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"  d'Arc,  Jeanne  "  (Letter)   
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Dodd,    Robert    and    Ralph  (Letter)   

Drawings,    Some    Eighteenth-Century,   in    the  Witt 

Collection,  by  C.  H.  Collins  liaker  (Art. I  ... 
Dresden  Gallery,  A  Lost   Francia  Picture  in  the,  by 

E.  E.   Coulson   James   (Art.)  ... 
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R.I.  (Art.)   

Rebecca,  The  Story  of,  in  Needlework,  by  Eugenie 
Gibson  (Note) 

Relic    ol    Mine.    Roland  (Note)   

Relics    of    Queen     Marie    Antoinette,    by     the  late 
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Folwell,  Samuel. 
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Artists  and  Engravers — continued. 
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Daggett,  Hon.  Davis  (1842), 
Nathan,  Silhouet.c  Portraits  c  ut 


Mctford,  Samuel. 
Smith,  Hon 

In   

MoT,  Sir  Antonio. 
Gentleman,  A 

Lee,  Sir  Henry,  K.G.  (150S) 

Morland,  George. 

Dressing  for  the  Masquerade:  La-titia  llies  from 
Reflection  to  Public  Entertainments,  by  J.  R. 

Smith  (Colour)   

Parent,    The    Virtuous:    Laetitia    endeavours  in 
Vain  by  Presents  to  Reconcile  her  Parents, 

by  J.  R.  Smith  (Colour)   
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Gravier,  Charles,  Comte  de  Yergennes  ... 
Lady,   Portrait   of  a  ... 

Morris,  Gouverneur,  by  G.  L.  Chretien  ... 
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'Titian.     Philip  II.  of  Spain  (1552)  ...  ...        ...  71 

Tookey  and  Eyde.    Winter  Amusement  :  A  View 

in  Hyde  Park  from  the  Sluice  at  the  East 

End,  after  J.  C.   Ibbetson  (Colour)   41 

Vanderbanck,  Johan. 
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Whitcomb,    J.    II.     Mathews,   W.    M.,  Silhouette 
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Yeager,   J.     Mantalini,    Mr.   and    Mrs.,    in  Ralph 

Nickleby's  Office    78 
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Curios. 

Barrett  Family,  Crest  and  Badges  of  the  (Metal)  15 
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Engravings, 

Bollingbrok,     Mile.,    bj     Soliman    Lieutaud,  alter 
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Cape  St.  Vincent,  Battle  of,  bv  and  after  Robert 

Dodd    35 

Chretien,    Gilles    I^ouis,    by    and     after  Himself 
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Chretien,  Mrs.  L.  A.  P.,  by  and  after  Gilles  Louis 
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"  Cowper,  Mr.,  of  America,  1809,"  by  Gilles  Louis 
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de     Yergennes,     Charles     Gravier,     Comte,  by 
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Doria,     Prince     Andrei     (as     "  Neptune"),  and 

"  Religion,"      by     Jacob     Folkema,  after 

Francesco  Francia        ...       ...       ...       ...  163 

Dressing  for   the    Masquerade:  Laetitia    flies  from 

Reflection    to    Public    Entertainments,  by 

J.  R.  Smith,  after  G.  Morland  (Colour)  ...  105 
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Lady,   Portrait  of  a,  by  Chretien,  after  t'ouquet 

(Paris,  1791) 
Lady,  Portrait  of  a,  by  Quenedey  ... 
Laetitia  Deserted  bv  her  Seducer  is  Thrown  on  the 


Town,  by  J. 
(Colour) 


R.  Smith,  after  George  Morland 


Laetitia  Endeavours  in  Vain  by  Presents  to  Reconcile 
her  Parents:  The  Virtuous  Parent,  by  J.  R. 
Smith,  after  G.  Morland  (Colour) 

Laetitia  Plies  from  Reflection  to  Public  Entertain- 
ments :  Dressing  for  the  Masquerade,  by 
J.  R.  Smith,  after  G.  Morland  (Colour) 

Laetitia  in  Penitence  finds  Relief  and  Protection 
from  her  Parents  ;  The  Fair  Penitent,  bj 
J.  R.  Smith,  after  ('..  Morland  (Colour)  ... 

Mantalini,    Mr.    and  Mrs., 
Office,    by   "  Phi/  " 

Mantalini,     Mr.    and  Mrs.. 
Office,  by  J.  Veager 

Marine  Engraving,  Unidentified 

Mezzotint,  Unidentified 

Morris,  Gouverneur,  by  Chretien,  after  Quenedey 
Napoleon  as  First  Consul,  by  and  after  Chre  tien  ... 
Nickleby's  Office,  Mr.  am 

by  "  Phiz  " 
Nickleby's  Office,  Mr.  am 


R  ilph 
Ralph 


Nickleby's 
N  icklebj 's 


M  r^.  Mantalini  in  Ral 
Mrs.  Mantalini  in  Ral 


by  J.  Yeager 
Officer,  An,  by  Chretien,  alter  fournier 
Parent,  The  Virtuous:  Laetitia  Endeavours  in  Vain 

by    Presents   to    Reconcile   her    Parents,  bj 

J.   R.  Smith,  after  G.   Mo-land   (Colour)  ... 
Penitent,  The    Fair,    by    J.    R.    Smith,   after  C. 

Morland  (Colour) 
Quenedey,  Edme,  by  Soliman  Lieutaud,  after  the 

Artist's   Self  Portrait   

Quenedey,   Mine.,  by  Quenedey 
Rousseau,  Jean  Jacques,  by  Quenedey 
Searl,  Mr.,  of  Hoston,  1S20,  by  Quenedey  ... 
Sei\as,  Mr.,  of  New  York,  by  Quenedey  ... 
Tavern    Door,    The,    by    J.     R.    Smith,    alter  G. 

Morland 

Winter  Amusement  :  A  View  in  Hyde  Park  from 
the  Sluice  at  the  East  End,  by  Tookey  and 
Eyde,  alter  J.  C.  Ibbetson  (Colour)  

Furniture. 
Houlle. 
Commode 

Console  Table  (from    Le  Petit    Trianon)  ... 
Inkstand 
Charles  I. 

Alms  Collecting  Box,  Carved  with  a  Figure  of  a 

Man,  i(>-><>,  in  Low  Leyton  Church  ... 
Alms  Collecting  Box  in  Epping  Upland  Church, 

1626   

Charles  II.    Armchair  ... 
('hipiiend.de.     Writing  Table 
Eighteenth  <  lentury. 
Armchair,  Cabriole 
Back 

Armchair,  Covered 
dated  17(17 


;s,  Claw  Feet, 
Cross-stitch  on 


Panelled 

Canvas. 


English. 

('abinet,  Satinwood 


I. 


146 

1. s2 


I.T) 


1  (ii) 
78 
78 


146 
I4S 


7  8 
'47 


1  -  I 
"s4 


etc  Eighteenth  ( 'entury  . . . 
Chest,    Linen  panelled  Oak,    Sixteenth  Centurs-, 
Orsett  Church,  Essex    ...       ...       ...  21?, 


iS 

I II. 


Furniture — continued. 
English — continued . 

Coffer,    Carved    Oak,    Fourteenth    Century,  111 

Rainham   Church,  Kent         ...        ..       ...  :m6 

Coffer,     Elmwood,     Sixteenth     to  Seventeenth 

Century,  in  Orseit  Church,  Essex    ...       ...  21c) 

Coffer,   Fifteenth  Century   ...      ...       ...       ...  qq 

Coffer,   Oak,    Fourteenth   Century,    in  Rainham 

Church,   Kent      ...        ...       ...        ...        ...  212 

Panel,  Linen  fold,  Early  Sixteenth  Century       ...  211 
Jacobean, 

Chest,  Seventeenth  Century,  in  Loughlon  Church, 

Essex          ...        ...        ...        ...        ...        ...  i? 

Motive,  Design  of      ...        ...        ...        ...        ...  212 

Lockplate  of    English   Sixteenth-Century  Chest  in 

Orsett   Church,    Fssex    ...        ...        ...        ...  212 

Seventeenth  ( 'entury. 

Armchair,    Copy          ...        ...        ...        ...        ...  18 

Armchair,     Oak,     Strap     Decoration,  Panelled 

Back    16 

Victorian,  Mid.    Chair,  Wool-work  Covering       ...  2.5 

(  '.I. ASS. 

English.  Arms  of  Robert  Botyll,  Grand  Prior  of 
England,   and  Prior  of   St.   John's,  Clerken- 

vvcll,    fifteenth  to   Sixteenth   Century          ...  227 

German.  Arms  of  John  von  [lattfeld,  Master  of 
the  House  of  St.  John  at  Tischen,  and  Grand 

Prior  of  Germany,  Sixteenth  Century        ...  22s 

Irish,  Old.    Tazza         ...       ...       ...       ...       ...  mi> 

M  I  MIATURES. 

Argyll,  George  William  Campbell,  Sixth  Duke  of, 

by  Hugh  Douglas  Hamilton,  R.H.A,         ...  156 

Blake,  Alicia   ( 1 7>J 7 ) ,  by  Cosway       ...        ...        ...  .14 

Blake,  Caroline  (1799),  by  Cosway  ...        ...        ...  34 

Blake,  Frances  (1798),  by  Cosway  ...       ...       ...  34 

Campbell,  George  William,  Sixth  Duke  of  Argyll, 

by  Hugh  Douglas  Hamilton,  R.H.A,        ...  15(1 

Lady,  Portrait  of  a  (1774),  by  John  Smart        ...  200 

Man,  Drawing  of  a,  by  John  Smart,  Jun,  ...       ...  100 

Man,  Portrait  of  a,  by  John  Smart   196 

Man,  Sketch   Head  of  a,  by  John  Smart   icjij 

Miniatures  (Colour),  by  John  Smart  ...        ...       21.5,  2.53 

Roland,     Mine,     (lire     Mauon     Jeanne  Philipon) 

( 1 7 7ij I ,  by  an  Unknown  Artist        ...       ...  un 

Sell   Portrait,  by  John  Smart  ...        ...        ...        ...  icjO 

Stead,  Mr.,   Sketch    Head  of,   by  John  Smart       ...  icjcj 

Williams,  ('apt.  Robert  (1801),  by  John  Small,  Jun.  200 

Yates,  Mrs.  (17(11),  by  John  Sm.crt   107 

Yates,  Rev.  Dr.  (17(12),  by  John  Smart      ...        ...  107 

I'll  Tl  RES   AND    I  >R  WVIM.s. 

Artists,  A  Club  ol  (1732  3),  by  Marcellus  Laroon...  q 

Bapchild  Wall  Fanning    164 

Bucks  tone,  The  Comedian,  by  Maclise     ...       ...  30 

Charles,   Archduke  ol   Stvria,    1540-1590   (15(15),  by 

an  Unknown  Artist       ...       ...       ...       ...  72 

Club  of  Artists,  A  (1732  3),  by  Marcellus  I. anion...  cj 

Cottage  in  a  Cornfield,  bj  John  Constable,  R.A.  ...  245 

Cottage  Interior,  A,  by  W.   R.  Bigg,  R.A.      ...  53 

"  d'Arc,  Jeanne  "  (Unidentified)      ...       ...       ...  171 

Dayes,  Edward,  Sell  Portrait   30 

Dido  and  /Eneas,  by  Sir  James  Thornhill  ...       ...  6 

Doria,     Prince    Andrea    (as    "  Neptune  "),  and 

"  Religion,"  by  Francesco  Francia  ...       ...  1 

Durham   Cathedral,  by   John    Pearson          ...         ...  it 


IX 


Index 


v  \\  ;i 

Pictures  and  Drawings — continued. 
East    Bergholt    Church,    Exterior    of,    by  John 

Constable,  R.A.    95 

Fame  Poised  on  the  Globe,  by  Sir  James  Thornhill  6 
Fern,   Mr.,  belonging  to  the  Office  of  Ordinance, 

by  Francis  Hayman      ...        ...        ...        ...  7 

Fowell,  Sir  John,   li.irt.  (Unidentified)    36 

France  ami  Navarre,  Louis  XIII..  King  of,  by  an 

Unknown    Artist              ...        ...        ...        ...  75 

Gardner,  The   Firsl  Lord,   by   Theophilus  Clarke, 

A.R.A                         '   30 

Gentleman,  A  (15705),  French  School    73 

Gentleman,  A,  by  Sir  Antonio  Mor         ...       ...  117 

Gentleman,  Study  for  a  Portrait  of  a  (1737],  by 

Johan    Vanderbanck        ...        ...        ...        ...  4 

Gentleman   Wearing   the   Order  of   the    Bath,  A 

(1 735  40),  by  T.  Johnson    i" 

Girl  at  a  Conduit,  by  Charles  Brocky       ...       ...  140 

Hand,  Study  of  a,  by  Johan  Vanderbanck         ...  3 

Harvest    Time,  by    William  Shaver   (Colour)         ...  130 

Homage   Scene,  attributed   to  Sir  James  Thornhill  10 

Interior,  A  Cottage,  by  W.  K.  Bigg,  R.A.         ...  53 

Judgment  Scene,  A,  by  Sir  James  Thornhill  ...  5 
Lady,  Study   for  a  Portrait  of  a   (1737),  by  Johan 

Vanderbanck        ...       ...       ...       ...       ...  4 

Lady  Writing  at  a  Table,  by  Francis  Hayman  ...  8 

Landscape  with  Cattle,  by  Ceorge  Robertson  ...  203 
Lauderdale,    John    Maitland,    I  irst    Duke    of,  by 

Jacob  Huysmans           ...       ...       ...       ...  1 S 1 

Lee,  Sir  Henry,  K.G.,  by  Sir  Antonio  Mor  (1568)  22.1. 
Louis  XI1L,  King  of  France  and  Navarre,  by  an 

Unknown  Artist    ...        ...        ...        ...        ...  75 

Madonna    and   Child,    Flemish,    Fifteenth    Century  2ic> 

Madonna  and  Child,  by  Maitre  cle  Mc'rodc  ...        ...  210 

Madonna  and   Child  (Unidentified)   ...        ...        ...  i"4 

Maitland,    John,    First    I  hike    of    Lauderdale,  by 

Jacob  Huysmans          ...       ...       ...       ...  181 

MaTsden,  Mis-,,  by  Francis  Hayman         ...       ...  7 

Mill  at  Nine  Elms  (1768-1857),  by  Samuel  Owen...  241 

Neptune   and   Minerva,    by  Carol. do           ...        ...  15S 

"  On  His  Holidays,'-  by  John  S.  Sargent,  R.A.  ...  r8s 

Outskirts  of  the  Wood,  by  Corot  (Co'our)  ...       ...  104 

Paintings,  Unidentified  ...        ...  37,  104,  107 

l'epys,  Samuel,  by  John  Closterman  (Colour)      ...  66 

Pepys,  Samuel,  by  John  Riley        ...       ...       ...  121 

Philip  II.  of  Spain  (1552),  by    Titian    71 

Pieta,  by   F  rancesco  F  ranc  ia             ...        ...        ...  162 

Portraits,  Unidentified 

36,  (Is1,   jci,  72,  74,  75,  107,  t"8,  i(>;,  idS,   171,  235 

Sidney,  Sir  Philip,  by  an  Unknown  Artist  ...        ...  150 

Spain,    Philip  II.  of   (1552),   by    Titian      ...        ...  71 

Study,  by  'Thomas  Cainsborough,  R.A.  (Colour)...  2 
Styria,  Archduke  Charles  of,  1540-1590  (1565),  by 

an   Unknown   Artist       ...       ...       ...       ...  72 

'Triton-,,   by   Sir   James   'Thornhill       ...         ...         ...  7 

Unidentified  Paintings    ...        ...        ...  37>  Iu4,  107 

1  'nidentified  Portraits 

36,  38,    jCj,    72,  74,   75,    I08,   l(l7,    itlS,    171,  2  js 

Wale-.,    Augusta,    Princess    of    (i7.i''),    by  Charles 

Philips    30 

Warham,     William,    Archbishop    of  Canterbury, 

attributed  to  Holbein    31 

Willoughby,    Hon.  Thomas,   bj    Rosalba  Camera 

(Colour)      ...        ...        ...        ...        •■■        •■•  85 

Wood.  Outskirts  ol  the-,  b>  Corot  (Colour)   1 04 


Pictures  and  Drawings — continued. 

Zweibruc  ken,    A    Little   Princ  e    of    (1605),    by  an 

Unknown  Artist  ...      ...      ...      ...  74 

Plates. 

Cottage  in  a  Cornfield,  by  John  Constable,  R.A.  245 
Cottage  Interior,  A,  by  W\  R.  Bigg,  R.A.         ...  53 

Dressing  for  the  Masquerade  :  Laetitia  F  lies  from 

Reflection  to  Public  Entertainments,  by  J.  R. 

Smith,  after  G.   M  Or  land   (Colour)     ...        ...  105 

Durham  Cathedral,  by  John  Pearson  ...       ...  it 

East    Bergholt    Church,    Exterior    of,    by  John 

Constable,    R.A.    95 

Gentleman,  A,  by  Sir  Antonio  Mor  ...        ...        ...  117 

Girl  at  a  Conduit,  by  Charles  Brocky        ...        ...  140 

Harvest  Time,  by  William  Shaver  (Colour)         ...  130 

Landscape  with  Cattle,  by  George  Robertson  ...  203 
Lauderdale,    John    Maitland,    First    Duke    of,  by 

Jacob  Huysmans            ...        ...        ...        ...  181 

Lee,  Sir  Henry,  K.G.,  by  Sir  Antonio  Mor  (1568)  223 
Louis  XIII.,  King  of  France  and  Navarre,  by  an 

Unknown   Artist            ...       ...       ...       ...  75 

Maitland,   John,    First   Duke    of   Lauderdale,  by 

Jacob  Fluysmans            ...        ...        ...        ...  181 

Miniatures,   Croups  of,  in  Colours  ...        ...  213,233 

Parent,  The  Virtuous  :  Laetitia  Endeavours  in  Vain 
by    Presents  to  Reconcile   her    Parents,  by 
J.   R.   Smith,  after   G.    Morland  (Colour)    ...  21 
Penitent,  'The  Fair,  by  J.  R.  Smith,  after  Ceorge 

Morland  (Colour)  ...        ...        ...        ...  169 

Pepys,  Samuel,  by  John  Closterman  (Colour)      ...  66 
Sidney,  Sir  Philip,  by  an  Unknown  Artist  ...  15c) 

Study,   by     Thomas    Cainsborough,    R.A.    (Colour)  2 
'Tavern  Door,    The,  by  J.   R.   Smith,  alter  Ceorge 

Morland      ...        ...        ...        ...        ...        ...  130. 

Warham,    William,    Anhbishop    of  Canterbury, 

attributed   to   Holbein     ...        ...        ...        ...  31 

Willoughby,    Hon.     Thomas,    by    Rosalba  Carriera 

(Colour)   '   85 

W  inter  Amusement  :   A  View  in  Hyde  Park  from 

the  Sluic  e  at  the  East   End,  by  Tookey  and 

Eyde,  after  J.  ('.  Ibbetson  (Colour)  ...        ...  41 

Wood,  Outskirts  of  the,  by  Corot   (Colour)  ...  104 

Pottery  and  Pi >k  :elain. 

Chinese    Blue  and    White    Porcelain,    Part    of  the 
Collection    of  Sir   Edward    Marshall  Hall 

136,  142,  143 

Chinese.     Sacrificial  Offering  Dish   ...        ...        ...  2q 

F  rench,      Nineteenth      Century.       Group,      "  To 

Epsom  "     ...       ...       ...       ...       ...       •■■  123 

I  ulham. 

Bird    83 

Chicken,   Nineteenth    Century         ...        ...        ...  81 

Ginori. 

Chocolate  Pot,  1785-1790,  Paste  Hard,  Smooth 
and  White,  ('lassie  Impulse,  Oval  Medallion, 
Cuilloc  he   Bandings,    T  renc  h  Influence        ...  26 

Plate,    178085,    Moulded    Edge   to    Rim,  Paste 

Hard,  Si  th  and  While,  Decoration  Red, 

Blue  and  Cold,  Japanese  Influence  ...        ...  25 

Plate-,    1780-85,  Paste    Hard,  Smooth  and  White-, 

Decoration  Red  and  Blue,  Chinese  Influence  25 
Plate,  1815,  View  of  Duomo  at  Florence,  Very 

Hard  White-  Body,  French  Empire  Influence  27 
Vase,     Urn-shaped     Flower    or     Potpourri  Jar, 
1785-90,     Paste    Hard,    Smooth    and  White, 
Vertically      Striped      Decoration,  Trench 
Influence    26 


X 
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Pottery  and  Porcelain — continued. 
K'ang-hsi. 

Bottle    141 

Bottles,  Lotus  and  Chrysanthemum  Pattern      ...  137 

Candlesticks      ...        ...        ...        ...        ...        ...  141 

Cups  and  Saucers       ...        ...        ...        ...        ...  138 

Jar,  Covered     ...        ...       ...        ...        ...        ...  135 

Plates,  "  Love  Chase"       ...       ...       ...       ...  138 

Vases,  "  Long  Elizas''  Pattern    ...        ...        ...  138 

Wine  Pots         ...        ...        ...        ...        ...        ...  141 

Leboeuf,  Andre   Marie,  Paris.    Compotier,  Porce- 
laine  de  la  Reine,  made  in   17S6  for  Marie 

Antoinette's  Laiterie      ...        ...        ...        ...  153 

Leeds.    Swan       ...        ...        ...        ...        ...        ...  83 

Pratt.    Bird  ('-roup.  Foliage  ...        ...       ...        ...  81 

Victorian  Period,  Mid. 

Bird's  Nest  and  Family  of  Birds  ...        ...       ...  S4 

Canaries  (?)      ...        ...        ...        ...        ...        ...  84 

Fledglings,  Pair  of  Voung  ...        ...        ...        ...  S4 

Wood  and  Caldwell.     Peacock           ...        ...        ...  83 

Silhouettes. 

Boy,  A,  by  Charles  Wilson  Peale    ...        ...        ...  8q 

Daggett,  Hon.  Davis  (1842),  by  Samuel  Metford  ...  Q4 

Dick,  Mr-,.  Margaret  li.,  by  Master  Hubard        ...  g3 

Dick,  W  illiam,  Sen.,  by  Master  Hubard     ...       ...  93 

Eastman,  Abigail,  by  an  Unknown  Artist  ...       ...  87 

Hale,  Johanna  (1706.1830),  by  an  Unknown  Artist  90 

Howard,  Nathan,  by  an  Unknown  Artist  ...        ...  go 

Jackson,  Andrew,  by  William  II.  Brown    ...        ...  07 

Jones,  Rev.  Absalom,  by  Samuel  Folwell  ...        ...  91 

Ladies  of  Baltimore,  Two,  by  Master  Hankes      ...  53 

Lady's  Portrait,  by  William  M.  S.  Doyle  ...        ...  02 

Man's  Portrait,  by  William  King      ...        ...        ...  0,2 

Mathews,  W.  M.,  by  J.  H.  Whitcomb    8c, 

Portraits  by   Charles  Wilson  Peale   ...        ...        ...  8g 

Smith,  Hon.  Nathan,  by  Samuel  Metford  ...        ...  94 

Train,    Steam,   One    of    the    First   in    the  United 

States,  by  William  11.  Brown  ...        ...        ...  q8 

Unknown  Head  Mounted  on  a  Fashion  Plate      ...  02 

VVadsworth,  Daniel,  by  William  Bache      ...       ...  02 


PACK 


Silhouettes — continued . 

Washington,  by  Miss  de  Hart  (1783)    Qn 

Washington,  by  Samuel  Folwell       ...       ...       •••  Qo 

Webster,  Daniel,  by  William  H.  Brown    ...        ...  g8 

Silver. 

Adams,  Pygan.  Coffee  Pol,  Eighteenth  Century...  206 
American. 

Porringer   Handles,  Details  of    208 

Teapot,  Eighteenth  Century         ...       ...      ...  205 

Boelen,  Jacob  (New  York). 

Beaker  (1683)   132 

Porringer           ...       ...        ...        ...        ...        ...  J!' 

Tankard,  William  III.  Coin  in  Lid    133 

Hurl,  John. 

Brazier    ...        ...        ...        ...        ...        ...        •■•  202 

Tankard,   New  England,   Eighteenth  Century  ...  202 
Cony,  John. 

Mark  of   133 

Teapot,   Engraved  with  the  Mascarene  Arms  ...  134 

Edwards,  Samuel.  Teapot,  Eighteenth  Century...  2115 
Hull  and  Sanderson.       Pine  'Tree  Shilling  Minted 

by    201 

Hurd,  Jacob.    Mark  of   133 

P.B.     Porringer,   Early   American      ..        ...        ...  208 

Revere,  Paul. 

Creamer,  Eighteenth  Century         ..       ...       ...  207 

Sugar  Howl,  Eighteenth  Century    ...       ...       ...  207 

Teapot,  Eighteenth  Century  ...       ...       ...       ...  20b 

Winslow,  Edward   (Mass.).    Chocolate  Pot,  Early 

Eighteenth  Century        ...        ...        ...        ...  202 

Textiles. 

Doublet,  f.  1570-5    7° 

1800.     Panel,  'Tent  Stitch,  Crewel  and  Cross  Still  h  20 

English,  Sev  enteenth  Century.    Rebe    1,  Story  of...  102 

Nineteenth  Century,  Early.    Panel  in  'Tent  Stitch  24 

1767.    Chair  Seat,  in  Greens,  Greys  and  Blues  ...  ig 

Trunk-Hose,  c.  1610      ...        ...        ...        ...       •••  7" 

Victorian,  Mid. 

■'  Chenille  "    Work    23 

Woolwork   Chair,    Back    Panel  and  Seat   23 


IN  THE  SALEROOM 


Books  and  MSS. 

Arnott,  Dr.     Bulletins  to  Major  Oorrequer  during 

the  Emperor's  Last  Minutes     ...        ...        ...  175 

Bacon.     Instauratio  Magna  (1620J     ...        ...        ...  175 

Harrett,   Elizabeth    (Mrs.    Browning).       Letters  to 

Miss  Mitford,  bound,  with  a  Water-colour 

Portrait  by  A.  B.  Burt   174 

Beaumont.     Elder  Brother,    The   (i<>i7>    '75 

Brasier,    Richard.       Tract,    A   Godly    Will  and 

Confession  of  the  Christian  Faythe  (1550)...  175 
lirili-.li     Museum.       Catalogue     ol     Creek  Coins, 

3  Vols   175 

Brooke,  Christopher.     Poem  on  the  late  Massacre 

in  Virginia  (1O22I         ...       ...       ...       ...  175 

Bollinger,    Henry.       Tracts:    "  A    most  necessary 

and  frutefull  Dialogue  between  ye  seditious 

Libertin    or   Rebel    Anabaptist   and    the  True 
Obedient   Chtistia"    (1551)    174 


Hooks  ami  MSS. — continued. 
Burns, 

Autograph  Letter  to  1  )r.   M  andel 
Autograph  Letters 

Autograph  Poem  :   "  On  Scaring  some  Waterfowl 

in  Loch  Turit  "  ... 
Autograph   Poem  :   "  St.  James's  Square,  Satur- 


174 
I  74 


1  74 
'74 
'  I 


Autograph  Poem  :  "  To  the  Unco'  Guid 
Mary,  Queen,  Twentj  two  Lines  on 
('anon   Law,    lour    English,  Fourteenth  Century, 

Miniatures  from  a  Hook  of    ...        ...        ...  174 

Chaucer  (i8g(i)    175 

Crosse,  Henry.    Verities  Commonwealth  (1603)  ...  175 
de  Bonfratellis,  Apollonius. 

Crucifixion   (Miniature)         ...        ...        ...        ...  174 

Descent  from  the  Cross  (Miniature)        ...       ...  174 


XI 


Index 


Hooks  and  MSS. — continued. 

Dickens.        Pickwick     Papers,     Original  Green 

Wrappers  (1836) 
Durandus,  Gulielmus.    Rationale  (1450) 
Ilora?  H.V.M.,  Fourteenth  Century,  Italian 
Johnson,     Mr.      Autograph     Letters,  Unpublished 

Series  by  .mil  referring  to 
Larrey,    Surgeon-in-Chief    to    the    Army.  Letters 

(1806-7  and  1808-9)   

Lawson,    J.    Parker.       Scotland,    Letterpress  to 

Series  of  Views  of  (1854) 

McLcho  e,   Mis.     Litter   to  Hums   

Milton.    Paradise  Lust  (1667)  

Moore,  Dr.  John.     Letter  from  Hums 
Napoleon  I.     Autograph  Letters,  MSS.,  etc. 
Psaherium    cum    Canticis   et    Hymnis,  Fifteenth- 
Century  MS  

(,)uaUer    Publications   in    Original   Orev  Wrappers 

(1-56)   

Railway  Centenary  Collection  of  Hooks,  Drawings, 

Letters,  etc. 

Rowland,  Samuel.     Theater  of  Delightful  Recrea- 
tion, A  (1605) 
Shakespeare. 

Comedies,  Histories  and  Tragedies  (1632) 

Henry  IV.,  Part  I.  (1031,)  

Troublesome   Raigne  of  John,    King  of  England 

(IS9I)   

Two  Noble  Kinsmen,  The  ... 
Sienese.     Initial     B.     and     Initial     N.,  Fifteenth 
Century 

Stephenson,  George.     Autograph  Letters 

Sulpitius  Verulanus.    Grammatice  Sulpitiana  (1.S05I 

Surtees,  R.  S. 

limiting  Field,   The,  Analysis  of  the,  illustrated 

DJ   11.  Aiken  (1846)   

Sporting    Novels,    Collection    of    Light,  hirst 
Editions,  illustrations  by  "  Phi/,"  Leech,  etc. 
Thackeray.    Autograph  Letter  to  Charles  Kingsley 

Tracts,  Series  of  (  1  (>2(>- 1  (>Xy)   

Turner,  Allan,  Stanfield,  etc  .     Scotland  Delineated 

in    a   Series   ol    Views  (1854),    letterpress  by 

J.  Parker  Lawson 
Near  Hooks,  Kdward  IV.,  322  (1463-83)   

Coins  and  M edai  s. 

Domitian.     Julia   Titi    and  Titus 
Faustina  Senior 

Galba   

India,  Army  of,  Medal,  liars  Laswarree,  Battle  and 

Capture  of  Deig,  Seetabuldee  and  Nagpore, 

Third  Cavalry   

James    I.      Rose    Regal,    Maker's    Mark,  Coronet 

(1607-9)   

Severus,  Domna,  ('aracalla  and  Oeta 
Severus,  Se|)timius,  and  Julia  Domna 
Simon.     Petition  Crown  (1663) 
Tarquinii,  Bronze  Bar  of  Crescents  ... 

Waterloo  Medal,  Silver  ( "lasp  

Wheel   S11  ic-,.    Heavy-weight,  Tressis.      Head  of 

Roma  In  Right  in  I '  1 1  r \  gian  Helmet  ... 
VVyon,  William.    £$  (1839) 

Engravings,  etc. 
-Mix.  P.  M.,  Martinet  ami  Marchand.  Napoleon 
and  Generals,  Collection  of  Eighteeen,  after 
Le   I  > r  1 1  and  Ho/.e 
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■', n cravings,  etc . — continued . 
Aiken,  H.     National  Sports  of  Oreat  Britain,  The 

(Volume)     ...        ...        ...        ...        ...        ...  237 

Aiken,  S. 

Duck  Shooting,  after  G.  Morland  ...        ...        ...  ri2 

Partridge  Shooting,  after  G.  Morland      ...        ...  112 

1 ' lie. is. 1  nl  Shooting,  after  (1.  Morland        ...        ...  112 

Snipe  Snooting,  after  G.  Morland  ...        ...        ...  112 

Auvray.     Retour  du  Mart-he,  after  J.  H.  Huet      ...  173 
Baxter.     Flora,  Stamped  Mount        ...        ...        ...  172 

Hell,  E. 

Fox-hunting  (Set  of  Four),  after  G.  Morland  ...  237 
Selling     Peas    anil     Selling    Cherries,    after  G. 

Morland      ...        ...        ...        ...        ...        ...  112 

Hin  h,  W  .    Philadelphia,  Thirteen  Views  in  the  City 

of   112 

Hone,   M  airhead. 

Charing  Cross,  The  Great  Gantry  ...        ...        ...  112 

St.  James's  Hall,    The  Demolition  of,  Interior  ...  44 
Cameron,  I).  V.     Hell's  Hole  ...        ...        ...        ...  237 

Canaletto,  A.    Venice,  Mews  of  (Set  of  Twenty 

nine  and  Title  Page)      ...        ...        ...        ...  44 

(  aree. 

Balanceuse,  La,  after  S.  Freudeberg       ...        ...  44 

Retour  des  Champs,  Le,  alter  S.   Freudeberg  ...  44 
Cooper,  R.     Brother  and  Sister,  after  A.  Buck  ...  44 
Coqueret.    Naval,  Le  Combat,  Gloire  Americaine, 

after  Garneray     ...        ...        ...        ...        ...  173 

Currier,    N.      "  Dreadnought"  Clipper   Ship,  off 
Sandy   Hook,   February    23rd,    1854,  after 

C.  Parsons  ...       ...       ...        ...        ...  173 

da  Modena,  N.    St.  George    ...        ...        ...        ...  44 

Dawe,    G.      Dull,    ('apt.    George,    after    Sir  II. 

Raeburn      ...        ...        ...        ...        ...        ...  173 

Dean,  J.    Jolliffe's,  Colonel,  Hounds,  Surrey,  alter 

D.  Wolstenholme  ...       ...       ...      ...  173 

Dodd,  R.     Nile,   The  Battle  of  the   112 

Duncan,  E.    "  Caledonia,"  The,  leaving  Hamburg, 

The  "  Neptune  "  entering  the  Elbe  on  her 
passage    to    Hamburg  with    Her  Majesty's 

Mails,  alter  W.  J.   Huggills     ...         ...         ...  44 

1  hirer. 

Arms  witli  the  Cock    ...        ...       ...        ...        ...  44 

Jealousy,  Effects  of    ...        ...        ...        ...        ...  44 

Dutton,  T.  G.    "  Murray,"  The,  The  Clipper  Ship  44 

Earlom,  R. 

Hull  Dogs  and  Badger,  after  Nelson        ...        ...  112 

Nelson,   Portrait  ol,  after   I..   F.  Abbott   112 

Fisher,  James.     Washington,  General,    after  C.  G. 

Stuart          ...        ...        ...        ...        ...        ...  112 

Forain,  J.  L.    L'Avocat  Invective    ...       ...       ...  237 

Gaugain,  T.    Pedler,   The  Young,  alter  J.  Barney  112 

( ■ova . 

Los  Caprichos  (Set  of  Eighty)    112 

Tauromaquia,  La  (Set  of  Thirty  three)  ...        ...  112 

Greeh",  Valentine.     Harrington,  Lady,  after  Sir  J. 

Reynolds     ...        ...        ...        ...        ...        ...  173 

Griggs,    F.  L. 

Mappershall  Chapel    ...  ...  ...  ...       ...  237 

Priory  harm    ...       ...  ...  ...  ...       ...  237 

Green,  V.       Hridport,    The  Rt.  Hon.  Alexander, 

Lord,  after  L.  I''.  Abbott    44 

Haden,  Sir  F.  Seymour. 

Agamemnon,  Breaking  up  of  the  ...  ...        ...  237 

Shere  Mill   Pond         ...  ...  ...  ...        ...  112 
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Engravings,  etc. — continued. 

Havell  &   Son.    Fox  Hunt,   A  Celebrated   (Set  of 

Four),  after  J.  Pollard  ...       ...       ...       ...  257 

Hunt,  Charles. 

Express  Extraordinary,  The,   after   C.    B.  New- 
house  ...        ...        ...        ...        ...       ...  112 

Grouse  Shooting,  alter  II.  Aiken  ...        ...        ...  237 

Melton,  A  Trip  to,  alter  ('.   H.  Newhouse       ...  112 
Partridge  Shooting,  after  H.  Aiken         ...        ...  2.57 

Pheasant  Shooting,  after  II.  Aiken  ...        ...  237 

Wild  Duc  k  Shooting,  alter  H.  Aiken    237 

Hunt,  G. 

Mail  Coac  h,  alter  J.  Pollard  ...        ...        ...     1 7  ? 

Stage  Coach,  after  S.  J.  K.  Jones  ...        ...        ...  173 

Jeakes. 

Chesapeake,"  The    Hoarding  and    Capture  of 
the  American  Frigate,  oil   Boston,  by  II. M. 
Frigate  "  Shannon,"  alter  G.  Webster      ...  175 
"  Shannon,"    The,  II. M.    Frigate,  carrying  the 
American   Frigate   "  Chesapeake,"   after  T. 
Whitcombe  ...       ...       ...       ...       ...  17.1 

Keating,  G.    Deserter,   The  (Set   of   Four),  after 

G.  Morland    4i,  44 

Le  Blond.  Ovals,  Set  on  Stamped  Mounts  ...  172 
Mi  Hey,  James. 

Jerusalem,    The  Surrender  of 
Runsdorp 
Marceau,  Sergent.    Marceau  ... 
Meryon,  C. 

L'Abside  <le  Notre  Dame  ... 

L'Arche  du  Pont  Notre  Dame   

Turkey  Mill   

Peltro,  J  .,  and  Xeagle,  J  . 

Foxhunting  (Set  of  Four),  after  J.  N.  Sartorius 
Hunting  (Set  of  Four),  alter  J.  N.  Sartorius  ... 
Picken,  T.    "  Atlantic,"  The  United  States  Steam- 
ship, alter  S.  Walters  

Reeve.    Foxhunting,  alter  Wolstenholme   

Reeves,   R.    (',.      George    IV.,    Procession   of  His 
Majesty  King,  to  Ascot  Heath   Races,  alter 

J.  Pollard   

Rembrandt.    Ephraim  Bonus   

Reynolds,  S.  W.    Howe,  Earl,  alter  Singleton 
Schiavonetti.    New  Mackerel,  after  Wheatley 
Schultz.    London,  View-,  of  (  The  Turnpikes),  alter 

J'.  Rowlandson 
Smith,  J.  R. 

Bonaparte  as  First  Consul,  alter  A.  Appiani  ... 
Pigs,  f  eeding  the,  after  G.  Morland   

Western,   Sophia,  alter  J.  Iloppncr 
Soiron.     St.   James'-   Park,   alter   ('..    Mori, mil 
Sutherland,  T. 

Breaking  Cover,  after  Aiken 

Coursing     Subjects    (Set     of     Four),     after  l>. 

WoUtenholme 
Death,  The,   alter  Aiken   

Foxhunting  (Set  of  Four),  alter  II.  Aiken 

f  ull  ( 'r\  ,  alter  Aiken   

Unkennelling,  after  Aiken  ... 
Tomkins,  P.  W  . 

Evening,  alter  Hamilton 
Morning,  after  Hamilton 


2.37 
44 


I  I 
44 
I  I 


4  ! 
44 
I  I 
44 


1  1  2 

4.1 
1  73 
t  I 


■7i 
237 
I  I 

2.1" 

2  i: 

4.1 
4.1 


I ■'. N G havings,  ETC. — continued . 

Turner,  C. 

Ale  House  Door,  The,  after  J.J.  Chalon 
Bonaparte  Reviewing  the  Consular  Guard, 

Masquerier 
Coursing,  alter  Richard  Jones 
Death,  The,  after  Richard  Jones  ... 
F  inding,  after  Richard  Jones 
Foxhound  and  Whelps,  after  T.  Bennett 
Going  Out,  after  Ric  hard  Jones 
Turnpike  Gate,  The,  after  J.  J.  Chalon  ... 

Ward,  James. 

Alpine  Traveller,  The,  after  J.  Northcote 
Morning  and  Evening,  alter  Morland 

Poultry  Market,  A   

September,  The  First  of,  after  Morland  ... 

Ward,  W. 

Haymakers,  The,  after  J.  Ward  ... 
Hillside  a  Country  Alehouse,  after  J.  Ward 
Truants,  The,  after   W.   R.  Bigg  ... 
Vegetable  Market,  A,  after  J.  Ward 

Whatman,  J.     Stryge,  I.e 

Wheatley. 

Children  Playing  at  Soldiers,  alter  Morland 
Cries  of  London,  Set,  Colours 
Whistler. 
Beggars,  The 
Dawn,  La  Salute 
Doorway,  The 

Mast,  The   

Old  Hungerford  Bridge 

Thames  Police   

Thames  Warehouses  ... 

Traghetto,  The 
W  ilson,  Sydnej  F.    Nina,  after  J.  B.  Greuze 
\\  olstenholme,  1  >.    ( 'ol.  jolliffe's  Hounds  (  Tin, 

Set  of  Four) 
Wolstenholme,    I).,   Jim.     F.ssex    I  hint,    I  he, 

D.  Wolstenholme   

Young,   J.     Domestic    Happiness   (The  Lam 
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Zorn,  Anders  I 
August  St.  G 
Djos  Mats 
Fn  (  Imnibtts 
Ida 

I.es   (  'cuisines 
Mending  (Rai 
Rasmussen,  Emm 
Renan,  Ernest 
Venus  de  la  Vill< 

VOn    Heine,  Mile. 

Waltz,  The 
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Furniture,  Woodwork,  etc. 

Adam. 

Armchairs  (  Twelve) 

Sideboard,  Mahogany 

Amu-,  Queen. 

Ainu  hair.  W  alnut 

Bureau    Bookcase-.    Inlaid.    Yew  I 
Wnods   

Bui. mu  Bookcase.  Walnut  ... 
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Furniture,  Woodwork,  ktc. — continued. 
Anne,  Queen — continued. 

Cabinet,  Marqueterie            ...        ...       ...  ...  in 

Cabinet,  Red  and  Cold  Lacquer     ...        ...  ...  238 

Cabinet,  Walnut           ...        ...        ...        ...  43,  ill 

Card  Table,  Walnut  ...       ...       ...       ...  ...  111 

Chairs,  Carved  (Six  and  Two  Elbow)      ...  ...  238 

Chairs,  Walnut          ...       ...       ...       ...  ...  173 

Tallboy  and  Secretaire,  Walnut      ...        ...  ...  43 

Boulle.    Writing  Table          ...       ...       ...  ...  111 

Chairs,  Mahogany  (Six  and  One  Arm)         ...  ...  173 

Charles  II.     Chairs,  Walnut  (Pair)   111 

Chippendale. 

Armchair,  Mahogany,  Stool  en  Suite      ...  ...  238 

Armchairs,  Mahogany         ...       ...    43,  no,  112,238 

Bedstead,   Mahogany            ...        ...        ...  ...  173 

Bookcase,  Mahogany,  Break-front  ...       ...  ...  11 1 

Bookcase,  Mahogany,  Winged       ...       ...  ...  43 

Cabinet,  Marqueterie          ...       ...       ...  ...  238 

Card   Tables      ...        ...        ...        ...        ...  ...  173 

Chair,  Mahogany        ...        ...        ...        ...  ...  43 

(  hairs,  Mahogany,  Carved  Backs  and  Legs,  Old 

English  Needlework  Covered  Seats  ...  ...  238 

Chairs  (Pair)     ...        ...        ...        ...        ...  ...  43 

('hairs,  Mahogany  (Set  of  Four)   ...        ...  ...  173 

Chairs,  Mahogany  (Set  of  Six)      ...        ...  ...  238 

Chairs,   Mahogany  (Six  and  Two  Arm)   ...  ...  111 

Chest  of  Drawers,  Mahogany,  Serpentine-front  ...  43 

Commode,  Mahogany           ...        ...        ...  ...  238 

Cupboard,  Corner       ...        ...        ...        ...  ...  11 1 

Frame,   Mahogany       ...        ...        ...        ...  ...  173 

Settee      ...        ...        ...        ...        ...        ...  ...  238 

Settee,  Mahogany        ...        ...        ...        ...  ...  110 

Sidetable,  Mahogany,  with  Anns  and  Crest  ...  110 

Table,  Mahogany,  Circular  ...        ...       ...  ...  238 

Dutch.    Commode,  Satinwood          ...       ...  ...  111 

Elizabethan.     Refectory  Table,  Oak  ...        ...  ...  111 

Empire. 

Candelabra   (Pair)       ...        ...        ...        ...  ...  nj 

Sidetable           ...        ...        ...       ...        ...  ...  111 

English,  Old. 

Bookcase,    Mahogany,  Winged         ...         ...  ...  43 

Bureau  Bookcase,  Mahogany  and  Banded  Satin- 
wood            ...         ...         ...         ...         ...  ...  ill 

Cabinet,  Lacquer        ...        ...        ...        ...  ...  1 1 1 

Cabinet,   Lacquer,   Chinese   Taste  ...        ...  ...  111 

Candelabra  (Pair)   (1760)       ...        ...        ...  ...  173 

Commode,   Mahogany  (Pair)           ..        ...        ...  238 

Mirror     ...        ...        ...       ...        ...        ...        ...  m 

t  I  Cllc  h. 

( 'hairs,  Walnut  (Set  of  Twelve)    173 

Commode           ...        ...        ...        ...        ...        ...  173 

( lei  irgian. 

Cabinet,  Mahogany    ...       ...       ...       ...       ...  43 

Chairs,  Queen  Anne  Design  (Set  of  Six)  ...       ...  111 

I  lepplewhite. 

Chairs,  Mahogany  (Pair)      ...        ...        ...        ...  238 

Chairs,  Mahogany,  Shield  Back    ...       ...       ...  43 

Chairs  (Set  of  T  om)  ...       ...       ...       ...  t  i  i 

Chairs,  Mahogany  (Five  and  ( )ne  Arm!  ...        ...  110 

Chairs,  Mahogany  (Five  and  One  Elbow)         ...  43 

Chairs,  Mahogany  (Set  of  Six)      ...       ...       ...  111 
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Furniture,  Woodwork,  etc. — continued. 
I  lepplewhite — continued . 

Chairs  (Set  of  Eight)   111 

Chairs,  Mahogany  (Twelve  and  Four  Arm)       ...  238 

Chairs,  Mahogany  (Set  of  Twelve)         ...        ...  111 

Chairs,  Mahogany  (Fourteen  and  Two  Arm)    ...  111 

Dining  Chairs,  Mahogany  (Ten  and  Two  Arm)...  173 

Dining   Table,  Mahogany     ...        ...        ...        ...  173 

Elbow  Chairs,  Mahogany,  Shield  Back  ...        ...  4; 

Suite,  Drawing  Room  (Twelve  Pieces)    ...        ...  110 

Italian. 

Chairs,    Walnut,    Seventeenth    Century    (Set  of 

Four)         ...       ...       ...       ...       ...       ...  in 

Table,  Oblong  ...       ...       ...       ...       ...       ...  in 

Jacobean.    Cupboard,  Oak  Court     ...        ...        ...  43 

James  II.     Chairs,  Walnut,  High  Backed  ...        ...  43 

Japanese.    Screens,  Six-fold,  Tosa   ...        ...        ...  110 

Louis  XIV.    Escritoire,  Marqueterie          ...        ...  11  1 

Louis  XV. 

Commode,  Parqueterie         ...        ...        ...        ...  11 1 

Commode,  Stamped  Dubois  ...        ...        ...        ...  173 

Writing  Table             ...        ...        ...        ...       ...  in 

Writing  Tables  (Pair)           ...        ...        ...       ...  173 

Louis  XVI. 

Candelabra  (Pair)       ...       ...       ...       ...       ...  in 

Commodes  (Pair)        ...        ...       ...        ...        ...  173 

Portuguese. 

Chairs,  Rosewood        ...        ...        ...        ...        ...  111 

Sidetables,  Mahogany           ...        ...        ...        ...  111 

Regence.    Commode      ...       ...       ...       ...       ...  in 

Sheraton. 

Armchairs  (Set  of  Six)         ...        ...        ...        ...  in 

Bookcase,  Satinwood,  Winged        ...        ...        ...  111 

Cabinet,  Mahogany     ...        ...        ...        ...        ...  43 

Settee,  Circular          ...       ...        ...        ...        ...  n  1 

Sideboard,  Mahogany  ...        ...        ...         43,  III 

Suite,  Mahogany  (Settee  and  Six  Arm  Chairs)...  43 

1613.    Bed,  Oak    173 

Spanish.    Cabinet,  Sixteenth  Century         ...        ...  112 

Stuart. 

Armchairs  (Two)         ...        ...        ...        ...        ...  111 

Chair    in 

Cupboard,  Court        ...       ...       ...       •••       ...  in 

Trenchers,  Oblong,  Thin  Wood,  Sixteenth  Century  no 

William  and   Mary.     Chairs,  Walnut  (Pair)          ...  173 

Class. 

Eighteenth-Century  Wine  Glass,  Engraved  with 
Portrait    Bust    of    Prince    Charles  Edward, 

Rose  and  'Thistle  on  Air  Twist  Stem         ...  11  1 

English.    Wine  Glass,  Square  Silesian  Stem       ...  111 

Jacobite. 

Portrait  Classes,  Engraved  ...       ...       ...       •••  17.S 

Wine  Class    no 

Old   Pretender  Classes,  Bowl  Engraved  with  Crown 

and  Cypher         ...       ...       ...       ...       •■•  43 

M  INIATURES. 

A. P.  (1787).       Anker,    Major-C.en.  Peter,  in  Cold 

Locket,  Enamelled  Black,  Set  with  Jewels...  238 

Biggs,  Mrs.,  Old  English  Miniature  of    238 

Fuger.      Naples,     Queen    Caroline     of,  Circular 

Ormolu  Frame     ...        ...        ...        ...       ••■  238 
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Musical  Instruments. 
V  iolins. 

Gaud  and  Bernardel,  Paris  (1880)  

Silvestre,  P.  and  H.  (1837)  

Vuillaume,  J.  Ji.,  Paris 
Violoncellos. 

Banks,  Benjamin,  with  Box,  in  Case 

Objets  d'Art,  etc. 

Antoinette,  Marie,  White  Marble  Bust  of  

Batter-sea.      Scent     Bottle,     Enamel,    Louis  XV. 

Pattern   

Bell  Krater,  Red-figured,  Atth  W  ork  of  420  B.C.... 
Bowl,    Wood,    Painted    Scrollwork    in  Colours, 

Mounted    with   Silver    Shields  and  Border, 

Mask    and    Ring    Handles,    Pierced  Silver 

Stand,  Scroll  Feet 
Chinese. 

Horse,  Saddled,  Gilt  Bronze,  Tang 
Jar,  Bronze,  Han  Dynasty  ... 
Chinese  Jade. 

Bowl  and  Cover 

Bowls  .mil  Covers,  on  Carved  Wood  Stands 

Dish   

Double  Vase 
Koro  and  Cover 
Vase  and  Cover 
Vase  and  Co\er,  Flat-shaped 
Diptych    Carved    in    Ivory,    French,  Fourteenth 
Century 

Dish,  Sideboard-,  Tankard  and  Pair  of  Goblets  ... 
Elizabethan  Mazer  Bowl,  Maplewood,   Sil\er  Lip, 

Straps    and    Foot,    1585,    Maker's    Mark  a 

Cattrap 

Georgian,  Knife  boxes,  Vase  shaped,  Fiddle  :'  n  k, 
Mahogany  inlaid  with  vertical  lines  of 
Satinwood 

Hungarian    Biberon,    Seventeenth    Century,  Rock 

Crystal    

Louis  XVI.,   White   Marble   Bust  of  

Mantelpieces,  White  Marble  (Three)  ... 

Scottish  Communion  Service,  Pewter,  Two  Flagons 
and  ('overs,  'Two  Chalices,  Two  Larue 
1  >ishes  and  Baptismal  Bowl,  Inscribed  1787... 

Snuff -boxes. 

Cold  Snuff-box,  Oval  

London  (1720).    Gold  Snuff-box,  Oblong  

Louis  XVI.    Snuff-box,  Cold   

Toilet  Service,  Roc  k  Crystal  and  Silver  Gilt 


Pictures  ami  Drawings. 
Aiken,  1 1 . 

Death,  The   

Find,  The 

Foxhunting  (Set  of  Si\i 

Foxhunting   Scenes  (Set  of   Knurl  .. 

St.  Leger,  The  Start  of  the,  1847  ... 

St.  Leger,   The  Finish  of  the,  1847 
Bapt  iste.    F  low  er  I  'iei  e,  A 
Barber,   Burton.  Suspense 

Beale,  Mary.    Gwynn,  Nell  

Bellini.    St.  Veronica's  Handkerchiei 
Bellini,    School    of.       Bernardino,  Seba 
Bla<  k  Dress  and  1  lap   
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Pictures  and  Drawings — continued. 
Bellotto,  B.    Italian  Town,  View  of  an 
Benlliure,  J. 

Armourers,  The 

Cardinal's  Library,  The 
Blommer,  B.  J. 

Courtship 

Fishing  Boat's  Return,  The 
Both,  J.  and  A.     Ford  and  Halt  of  Travellers,  The 
Boucher.    Lady,  Head  of  a  ... 
Bough,  Sam.    Peat  Gatherers,  The  ... 

Braith,  A.    Sheepfold,  The   

Brangwyn,  F. 

Cape  Town:  The  Fish  Market 

Cape  Town:  Waterkant  Street 
Bridell,  F.  Lee. 

Romago,  Under  the  Pine  Trees,  Castel  Fusano... 

Temple  of  Venus 
Brunerv,  F.    Domestique  Indiscret,  Le 
Bugiardini,  Giuliano.    Gentleman,  Portrait  of  a  ... 
Bundy,  Edgar.     Hearty  Welcome,  A 

Burt,  A.  B.    Mitford,  Miss   

Calderon,  P.  11.     Sighing  his  Soul  into  his  Lady's 
Face 

Callet,  Antoine  Francois.  Louis  XVI.,  Portrait  of 
Callow,  W. 

Foreign  Town,   View   in  a  (18(12)  ... 

Heidelberg   

Cameron,  Hugh.     Little  Bait  Diggers 
Cameron,  Sir   1).  Y. 

Old  Ravenna   

Swallow   Rock,  The 

Canaletto,  B. 

Doge's   Palace,  The    ...        ...        .  .        ...  40 

Rome,  The  Forum  of,  with  Figures 

San  Giorgio  Maggiore,    The  Island  ol 

Schiavone,  A  View  ol  the  River 

Venice,  The  Entrance  to  the  Grand  ('anal  40 

Venice,  The  Piazzetta  of  St.  Mark's   

Carpaccio.      Madonna  and  Child  Enthroned  with 

St.   Peter  and  St.  Paul  

Chalon,  II.  B. 

Hounds    Breaking  Covert 

Trainer  with    Three  Horses  and   a    Hog    in  a 

Landscape,  A   

Constable.     ('roll.  Lady   

Cooke,     E.     W.       French     Lugger     Running  into 
Calais,  A   

Cooper,  Abraham,  R.A.    "  Plcnipo,"  with  Payne 
the  'Trainer  and  Connollj  the  Jockey 

C(  er,   T.  S..  R.A. 

Bray-on-Thames :   Cattle  Watering   

( 'attic-  and  Sheep  on  [he  Kentish  (  oast  (1850 

[860)   

(  hequered  Shade  with  Sheep.  The   

Contrast,    The:    The    Beginning   ol  November, 

Fwes  ami  Lambs  in  .,  Landscape  ... 
Cotes,  T.,  R.A. 

Baldwin,  Mis.   

Liverpool,  Lady   

Cotman,  J.    S.     River  Scene   with    liaj    Barge  ... 
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Pictures  and  Drawings — continued. 
Cox,  David. 

Landscape  with  a  Castle  in  the  Background  ...  tog 

Pirates'  Isle,  The      ...       ...       ...       ...       ...  177 

Cuyp,  Aelbert.    Children,  Three,  with  a  Lamb  in 

a   Landscape         ...        ...        ...        ...        ...  236 

Dance,    X.     Cooper,  Frederick,   as  a   Child           ...  1  in 

Daubigny,  G.  F.    Ferine  a  Villerville       ...       ...  237 

de  Alovigi,  Andrea. 

Adoration  of  the  Shepherds,  The  ...        ...        ...  236 

Almighty,  The             ...        ...        ...        ...        ...  236 

Christ  with  Angels     ...       ...       ...       ...       ...  236 

Coronation  of   the   Virgin     ...        ...        ...        ...  236 

Crucifixion,    The         ...       ...       ...       ...       ...  236 

de  Chavannes,  Puvis.    Bathers        ...       ...       ...  43 

de  Gelder,  Aert.    Betrothal,  The'    236 

Deverill,  Mr.,  Holding  a  Fox,  with  hour  Hounds, 

and  a  Dapple  Grey  Horse      ...       ...       ...  40 

<h-  Vlieger.    ("oast.  View  on  the  (1654)      ...       ...  4" 

de  Wint,  P. 

Clifton,    near    Penrith           ...        ...        ...        ...  log 

Eton,   High   Street     ...       ...       ...       ...       ...  172 

Glamorganshire,   St.  Donat's   Castle      ...       ...  172 

Grouse    Shooting          ...         ...         ...        ...         ...  236 

Lincoln    ('atheclr.il  :    Cattle    in    the   foreground...  23(1 

Lynn  from  Castle  Rising  Common,  View  of  ...  237 

Partridge  Shooting     ...       ...                            ...  23(1 

River  Scene,  A         ...       ...       ...       ...       ...  109 

Road  over  the  Common,  The         ...        ...        ...  237 

d'Hondecoeter.    Hawk  Attacking  Poultry           ...  log 

di   Cosimo,  Piero.    Nativity,  The    ...        ...        ...  236 

Downman,  J.    Petre,  Mrs.  Frances  ...       ...       ...  237 

Dutch    School.     Money   Changer       ...        ...        ...  40 

F.arl,  Maud.     Dog   Begging.  A    43 

Fantin  Lalour. 

Dahlias   in  a    Howl     ...        ...        ...        ...        ...  ioq 

Sweet   Peas       ...        ...        ...       ...        ...        ...  110 

Ferneley,  J. 

Death,  The    236 

h  ull  Cry    236 

Gardener,  T.    Marshall,    in   Hunting  Costume, 
Chestnut    Horse   (Signed   ami    hated  Melton 

Mowbray,   1819)  . .       ...       ...       ...       ...  109 

Quorn,  The  Meet  of  the  (1832)    ...       ...       ...  40 

Fielding,  Copley. 

Harvest  Time  ...       ...       ...       ...       ...       ...  172 

Stafla,  Fishing   Boats  in  a  Rough  Sea   (1843)   ...  log 

Fildes,   Sir  Luke. 

Milkmaid,  The  (1875)    no 

Playmates          ...        ...        ...        ...        ...        ...  23(1 

Flinek,  Govaert. 

Cavalier,  Portrait  of  a  (1654)        ...        ...        ...  237 

Van  Schurman,  Anna   (Signed  and   Daled    1(14(11  no 

Florentine  School.    Man  in  a  Black  Dress  and  Cap  40 

Foster,  liirket. 

Canterbury  Cathedral,  A  Distant  View  of      ...  236 

Children  Fishing  from  a  Rustic  Bridge  ...        ...  iog 

Cottage  Life,  Clovelly         ...       ...       ...       ...  237 

Daddy's  Dinner,  Bringing  ...       ...       ...       ...  110 

Donkeys,  Minding     ...       ...       ...       ...       ...  230 

Footbridge,   The        ...       ...       ...       ...       ...  236 

Her   hirst  Steps          ...        ...        ...        ...        ...  110 
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Pictures  and  Drawings — continued. 
Foster,  liirket — continued. 

Lincoln  :   Barges,  with  a  Man  Angling    ...        ...  236 

Oban:  Peasants  Harvesting         ...       ...       ...  iog 

Rhine,  A  Scene  on  the — Waiting  for  the  Ferry...  172 

Salisbury,   Sheep   at   a  Stream       ...        ...        ...  236 

Saumur»           ...        ...        ...        ...        ...        ...  236 

Scottish  Homestead,  A        ...       ...       ...       ...  100 

Summer    Time            ...        ...        ...        ...        ...  tto 

Surrey   Landscape,   A          ...        ...        ...        ...  236 

Weald  of  Surrey,  The         ...       ...       ...       ...  no 

Fyt,  .[an. 

Came,  Dead,  with  Implements  of  the  Chase  ...  40 
Parrot,    Dog.   and   Dead    Hare  with    fruit  in  a 

Landscape           ...      ...      ...       ...      ...  236 

Gainsborough.    Meysey,  Charles  Watkins  ...       ...  110 

Gardner,  Daniel. 

Music         ...         ...         ...         ...         ...         ...         ...  236 

Painting           ...       ...       ...       ...       ...       ...  236 

St.  Celicia,  Portrait  of  a  Lady  as          ...        ...  iocj 

Gauguin,  Paul.    Te  Fare  Maorie  :  Gauguin's  Hut 

in  Tahiti             ...       ...       ...       ...       ...  237 

Gheeraedts.    Portraits,  Seven           ...        ...        ...  110 

Chirlandaio,  Ridolfo.     Holy  Family  with  St.  John  log 

Godward,  J.   W.    Old,   Old  Story,  The  (1903)  ...  iog 
Graham,  Peter. 

Highland  Cattle  by  a  Stream:   Stormy  Weather  236 
Ribbed   and    Paled    in  wilh    Rocks   Scaleable  and 

Roaring  Waters            ...       ...       ...       ...  236 

Grimmel,   A.    Kermesse         ...       ...       ...       ...  43 

Hals.     Man,  Portrait  of  a  Young     ...        ...        ...  40 

Halswelle,    Keeley.    "  Hamlet,"  The    Play  Scene 

from             ...        ...        ...        ...        ...        ...  172 

Harpignies,  H.    Country  Lane,  A  ...       ...       ...  iog 

Henderson,  C.  Cooper.    Coaches,  Two,  on  a  Road  40 

Hemy,  C.  Napier,    kiver  ("doom,  Limehouse     ...  43 

Herkomer.    Haymaking  and  Lovemaking  ...         ..  43 

Herring,  Hen.     Foxhunting,  Shooting  and  Steeple- 
chasing     Scenes     (Four-leaved     Screen     t  f 

Twelve        ...       ...       ...       ...       ...       ...  40 

Herring,  .1.  F. 

Drawing  Cover          ...       ...       ...       ...       ...  237 

Going  to  the  Meet     ...       ...       ...       ...       ...  237 

Groom   with    Two  White  Horses  and   Hounds  in 

a  Landscape,  A  ...        ...        ...        ...        ...  40 

Hounds,  Unkennelling  the    ...       ...       ...       ...  237 

Jumping  the    Brook    ...        ...        ...        ...        ...  40 

Kill,  The    237 

Si.   Leger    Winners    (Set   of    Nine,    1815-22  ami 

l825)    IOQ 

"  Whalebone  "  in  a  Haddock,  Portrait  of          ...  40 
Herring,  J.  F.,  Sen. 

Foxhunting   Scenes   (Two  Sets  of   Four,  1840-1 

and   1846)    40 

Sunday    Morning    236 

Highmore,     Joseph.      George      IF,     Full  length 

Portrait    HP 

Hobbema.      Landscape  with  Trees,  Cottages  and 

Figure    4° 

Hogarth.  James,  hirst  Earl  of  Charlemont  ...  236 
Holbein,  Hans  (the  Elder). 

St.  Catherine  and  St.   Barbara    237 

St.   Margaret  ami   St.    Dorothy    237 
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Pictures  and  Drawings — continued. 
Holbein.  Hans   (the  Kkler) — continued . 

St.    Paul    237 

St.  Peter    237 

Hondecoeter.    Peacock,  White,    with  Poultry  and 

other  Birds  in  a  Garden        ...       ...       ...  4" 

Hook,  J.  (".    Cider  Makers.  The    172 

Hoppner. 

Batson,   Mrs.    Isabella          ...        ...        ...        ...  4'> 

Bonbon,  Caroline,   Portrait   of,   \\  ife  of  Richard 

Boulton       ...        ...        ...        ...        ...        ...  ioy 

Hunt,  Ilolman. 

Egypt,  Afterglow   in  ...        ...        ...        ...        ...  172 

Rienzi  Vowing   to  obtain  Justice  for  the  Heath 

of  his  Younger  Brother  ...        ...        ...        ...  172 

Huet,  J.    B.     Blind  Man's   Hull    236 

Ibbetson,  J.  C.     Coach  and   ('liaise  on  a  Road,  A  236 

Italian.    Pope  Clement  VII.  (1523)   (Miniatures)...  174 

Jacque,  Charles. 

Farmyard          ...        ...        ...        ...        ...        ...  237 

Flock,  The    237 

Landscape,  with  Shepherdess  ami  Sheep  ...        ...  237 

Jans,  Geertgen  Lot  Sin.    Nativity   40 

Joanovitch,  P. 

Cockfight,  The    17-* 

Servian  at  Home,  A  ...        ...        ...        ...        ...  237 

War    Dance,   Serbia   ...        ...        ...        ...        ...  172 

Koninck,    Salomon.     Portraits   (I'air)          ...        ...  4" 

Kool,  W.  G.    Views  with  Shipping  (I'air,  1663)  ...  43 

Lane  ret. 

Blind  Man's  Buff    4" 

Fete    Champetre         ...        ...        ...        ...       •  •  4" 

La   Thangue.    Provencal    Forge    43 

Lawrence,  Sir  T.    Croker,  Miss      ...        ...        ...  110 

Leader,  P.  W. 

Aberdovey,    The    Sandy    Margin    of    the  Sea 

(i8go)    io<) 

Autumn  Gleam,  An  (iSq7)   iog 

Summer  Eve  by  Haunted  Stream  ...        ...        ...  236 

Lely.     Portsmouth,    Duchess   of         ...        ...        ...  1  i" 

Le  Xain,  A.    Village  School,  The   237 

Lesrel,  A.  A.    King's  Silversmith,  The    ...       ...  172 

Lewis,  J.  F.    Cairo,  The  Bezestein  Bazaar         ...  43 

L'JIermitte,   L.    Clocher   de   Primelle,  Le          ...  43 

Linnell,  J.  T.    Rainbow,  The        ...       ...       ••■  172 

Lochner,   Stephan,    School    of.       Madonna   ol  the 

Rose   Bower,    The          ...        ...        ...        ...  236 

Lomax,  John  A.    Panel  Picture    no 

Love,     Modern    (Set    of     Four)  :    Courtship,  The 
Elopement,  The  Honeymoon,  and  Discordant 

Matrimony            ...        ...        ...        ...       ...  4" 

I. uny,  T.    "  St.  Vincent,"   II. M.S.,  1211  Guns,  in 

Portsmouth    Harbour       ...         ...         ...        ...  172 

MacTaggart.  Campbelltown,  < 'If — A  Rreezj  Day  43 
Maes,  X. 

Girl  with  a  Faun,  A           ...       ...       ...       ...  110 

Lady,    Portrait  of   a   log 

Monmouth,  The  I  >uke  of    mi) 

Prince,   Portrait  of  a   Voting  (Signed  ami  Dated 

1675)    1,0 

Marieschi,  J.    Verona,  Views  of      ...  237 
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Pictures  and  Drawings — continued . 

Marshall,  lien. 

"  Ipswich    Lass,"    Portrait   of,    with    Trainer  and 

Dog   (1805)    4" 

Phosphorus        ...       ...        ...        ...        ...       ...  iog 

Malsys,  Quentin.     Virgin  and  Child,   I  he  ...        ...  237 

McGregor,  Robert.    Shrimpers         ...       ...       ...  237 

Melville,  Arthur. 

Arab    Encampment,   Suez.    ...       ...       ...       ...  43 

Pearl  Fisheries,   Gulf  of,    Persia   ...        ...        ...  43 

Mending.     St.   Agnes     ...        ...        .  .        ...        ...  236 

Memini,   Lippo.     Madonna   and   Child   with  Saints  236 

Molenaer,  J.    M.     Lady   at   her  Toilet         ...         ...  237 

Moore,  Henry,  R.A.    Lowestoft  Boats  Running  in, 

in  the  Breeze  (icSq3)      ...        ...       ...        ...  iog 

Moreau  le  Jeune,  J.  M.      Heloise,  La  Nouvelle, 

An  Illustration  to           ...        ...        ...        ...  iog 

Moreau.    "  Histoire  des  Modes  et  des  Costumes," 

Four  Illustrations  to      ...       ...       ...       ...  23b 

Morland,  G. 

Chelsea  Pensioner,  The        ...        ...        ...        ...  172 

Selling  Fish  in  the  Isle  of  Wight  ...        ...        ...  43 

Sportsman  with  Dogs,  A     ...       ...       ...       .  .  no 

Mortimer,  J.  II.,  A. R.A.     Blackett,  Sir  Edward  ...  40 

Mostyn,  Tom.    Rondel,  The    ...       ...       ...       ...  43 

.Nash,  J. 

Crewe  Hall,  Cheshire  :  The  Hall   23d 

Sizergh,   Westmoreland  :    Inlaid   Chamber...       ...  236 

Neuhuys,  Alb.    Mending  the  Toy  Barrow         ...  237 

Newmarket  Heath,  with  Racehorses  and  Riders  ...  172 

Normann,   A.    Sognefjord,  Norway           ...        ...  172 

Orchardson,  Sir  \V.  Q.    Mariage  de  Convenance, 

Le     ...                           ...       ...       ...       ...  236 

Orpen,    Sir  W".     Solitude         ...        ...        ...        ...  log 

Owen,  W.,  R.A. 

Ricketts,   Mordaunt     ...        ...        ...        ...        ...  411 

Ricketts,  Rev,  Frederick,  when  .1  Boj  ...       ...  40 

Palamedes.    Lady,  Portrait  of  a    ...       ...      ...  43 

Palmer,  Sutton.    Wales,  View  in      ...        ...       ...  43 

Pannini.     Pantheon,   Interior   of   the,    Rome,  with 

Figures       ...       ...       ...       ...       ...       ...  40 

Pater,  J.    B.    Fete   Champetre   (on    Copper)         ...  iog 

Perugino.     St.   Sebastian,  The  Martyrdom  of       ...  23b 

Philip,  John.     Duena,  Al        ...        ...        ...       ...  172 

Pieters,  Kvert.    Orchard,  In  the      ...       ...       ...  237 

Raeburn. 

Forbes,  Sir  James      ...        ...       ...        ...        ...  236 

Home,    The    Rev.    John       ...        ...        ...        ...  237 

Ramsay,  Allan.    Poyntz,  Mrs.         ...       ...       ...  40 

Raphael.    St.  Michael    23d 

Rej  nolds. 

Gordon,  Edward,   His  Sister,  Mrs.    Mills,   an, I 

her   Husband        ...        ...        ...        ...        ...  tio 

Hays,   Mrs   237 

Richardson,   T.  M 

Inverness-shire,   In  Glengarry,  Near  Tomdoun...  172 
Summer  Evening,  A  :    Lake  Comn  from  above 

San  Giovanni      ...       ...       ...       ...       ...  23(1 

Robert,  M. 

River  Scene  with  Ruins      ...        ...        ...        ...  40 

Steps   to  a    Palace,  The          ...                                 ...  236 

Romney, 

Dobree,  Mis.   Samuel  237 

Hankey,   J.   Chaplin   217 


Index 


PAGE 

Pictures  and  Drawings — continued. 

Romney — continued. 

Johnson,   Miss    23° 

Judge,  Portrait  of  a  ...        •••        •••        •••        •••  4° 

Rossetti,  G.   I>.    Monna  Rosa    4.? 

Russell,   John,    ('-rant,   Mrs.,    with    her    1  >.i n^ht t  r 

Maria    I.ouisa    I<XJ 

Sadee,  Ph.     Roail  from  the  Shore,  The    237 

Sargent,  John  S. 

Al  the  Simplon         ...       ■■•       •■•       ■■•       ••■  237 

Jtillerat,   Eugene,  Head  ol   237 

Webber,  Mrs.  Horace,   Head  of   237 

Sartorius,  Francis. 

"Eclipse,"  with  Jockey  up,  Portrait  of  { 1 7  7<  •)  4" 

(iilpin's,  John,  Return  to   Town     ...        ...        ...  4° 

Sartorius,  J.  X. 

Breaking   (overt   '    236 

Cheek,  The    236 

Death,   The    236 

Full  ( 'ry  (1817)                                                1 10,  236 

Hunting  Scenes  (Two  I'airs,  1810,  and   1K24)    ...  4a 

Stag  Hounds,  A   Meeting  of          ...        ...        ...  40 

Scherrewitz,  J. 

Horses,  A  Team  of — On  the  Shore    237 

Landscape   near   Haarlem     ...        ...        ...        ...  237 

Unloading  the   Boat   237 

Scott,  Samuel. 

Lambeth,  View  from  the  Thames  at    40 

London   Bridge,  View   from  the  Thames  at       ...  40 

Somerset  House,  View  from  the  Thames  at      ...  40 

Westminster,  View  from  the  Thames  at  ...        ...  4a 

Scottish    School.    Loekhart,  William          ...        ...  110 

Sicken,  Walter.     Rachel,  Little    nu 

Reverie              ...        ...        ...        •••        •  ••       ■•■  11 " 

Sadoulet,   Madame  :  A  Dieppe  Doorway          ...  no 

Sienese   School.     Madonna   and   Child        ...        ...  4° 

Spielberg,  J.     Bacchus,  Worship  of    40 

Stott,  Edward.    Washing  Day    no 

Strigel,  Bernhard.     Nobleman  of  the  Court  of  the 

Emperor  Maximilian,    Portrait  of  a  (1507)...  40 

Stuart,  Gilbert. 

Ricketts,  George  Poyntz    40 

Smith,    Matthew    236 

Sutton,  Lady    (Anonymous)     ...        ...        ...       ■••  237 

Sutton,  Sir  Robert  (Anonymous)      ...        ...        ...  237 

Thorburn,  Archibald. 

Autumn    Coverts          ...        ...        ...        ...        ...  110 

Birds  of  Prey   no 

Capercailzie       ...        ...        ...        ■  ■  •        ...        ...  23" 

Ragles'  Domain,  The           ...       ...        ...        ■■•  HO 

Grouse  on  the  Moors                             ...       ...  no 

Partridges  in  the  Snow,  A  Covey  of      ...        ...  236 

Snowy  Coverts,  The  ...       ...       ...       ...       ...  no 

Sunset  Glow:  Ptarmigan    ...       ...       ...       •••  no 

Turkey    236 

Upland   Stubbles,  The    no 

Thome  W. cite,  R. 

Alfreton  Mill    236 

Tea  Time  :   Haymakers  near  the  Coast  ...        ...  23b 
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Pictures  and  Drawings — continued. 

Turner,  J.    M.  W. 

Battle  :   The   Spot   where  Harold   fell   (1S15)       ...  log 

Neuwied   and    Weissenthurm       ...       ...       ...  237 

Tuscan   School.     Madonna   and  Child,    The  ...  40 

Van  cler  Heyden,  J.     Dutch  Town  on  a  Canal,  A, 

with  Boats  and   Figures  ...       ...        ...  i"cj 

Van  der  Xeer,  A.  Amsterdam,  The  Burning  ol  ...  110 
Vandyck. 

Lady,    Portrait   of   a  Voting  ...        ...        ...  40 

Wentworth,  Thomas,  Earl  of  Strafford  ...        ...  40 

Van  Goyen,  A. 

Frozen  River  Scene  (1038)  ...        ...        ...        ...  40 

Landscape   with  'Three    feasants   Conversing  on 

a    Sandy  Road     ...        ...       ...       ...        ...  40 

Van  I  '"\  en.    I . 

Landscape  (Signed  witf)  Initials  and  Dated   1631)  tot) 
Nimeguen,    'The    'Town  of    (Signed    ami  Dated 

[638)  ...       ...        ...        ...        ...        ...     1  1 1 1 

Van  Leyden,  Lucas.    Gentleman,  Portrait  ol  a  ...  236 

Van  <  )s,  J.     Fruit  and   Flowers  on  a  Marble  Slab  172 
\'.m  Ravensteyn,  Johannes,    de  Ruyter,  Johannes, 

when   a  Boy        ...        ...        ...        ...        ...  237 

Van    Ruysdael,  J.       Horsemen  and  Cattle  by  a 

Stream        ...       ...       ...       ...       ...       ...  40 

Van   Somer.     Musgrave,  Lady,  Daughter  of  Lord 

Wharton     ...       ...       ...       ...       ...       ...  110 

Venetian  School.    Magi,  Adoration  of  the  ...        ...  40 

Verboeckhoven,   E.,  and   Daiwaille,  A.   J.  Cattle 

and  Sheep  in  a  Pasture  ...       ...       ...       ...  172 

Verboeckhoven,  E. 

Dog  with  Fwes  and  Lambs  on  the  Banks  of  a 

1. 01  h    1  72 

Ewes,  Lambs  and  Poultry  in  a  Landscape        ...  172 

Ewes  and  Lambs  near  Rocks  and   Tool  ( 1  S(>5 )   ...  iocj 

Ewes  and  Lambs  on  the  ("litis      ...        ...        ...  172 

Veronese,    Bonifazio.       Madonna   and    Child  with 

Infant  St.  John  ...       ...       ...       ...       ...  no 

Veronese  School.    Lady  in  Black  Brocade  Dress...  40 

Verschuir,  W.    Farm  Horses  ...       ...       ...       ...  172 

Vidal,  E.  F.    Ontario,  Lake  (1816)   40 

Wimperis,   E.  M. 

Dartmoor  Storm,  A  (1807)  ...        ...        ...        ...  109 

Landscape,   An   Autumn   (i8goi     ...        ...        ...  log 

Llanbedr,  The  Marsh   (1886)    10.) 

Watering  Place,  'The  ...       ...        ...        ...        ...  172 

Wing, ne,  Sir  J.  Lawton.    Quoiters'  Evening,  'The, 

Muthil    43 

Wolgemut,   Michael.       St.    Dympa  by   her  Father 

the  King,  The  Decollation  of  ...        ...        ...  236 

Wolstenholme,  D. 

Foxhounds,   A   Meet  ol  :   Melton   Mowbray       ...  110 

Foxhunting  Scenes  (Set  of  Four)  ...       ...       ...  40 

Wooton,  John.     Staghunting  at  Sprotborough  Hall, 

Doncaster            ...       ...       ...       ...       ...  40 

Wouverman,  Ph.    Hawking  Party,    The    ...       ...  236 

Zuccaro.    Wales,  Henry,  Prince  of  ...       ...       ...  ito 

Pottery  and  Porcei  mn. 

Beakers  (Pair)    11  1 

Bloor,     Derby.       Dinner    Service,     Painted  with 

Flowers  by  Billingslcy  ...        .  .  ...  43 
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Potterv  and  Porcelain — continued. 
Chelsea. 

Bottles    238 

Boys  with  a  Fish,  Group    ...       ...       ...       ...  23S 

Candlesticks  (Pairl      ...        ...        ...        ...        ...  111 

Cream  Jug       ...        ...        ...        ...        ...        ...  43 

Cup,  Two-handled      ...       ...       ...       ...       ...  238 

Nymph,  Figure  of  a  ...        ...        ...        ...        ...  23S 

Plate,  Deep,   Blue  Anchor  Mark  ...        ...        ...  238 

Chinese. 

Armorial  Service    (184   pieces)       ...        ...        ...  110 

Beakers   (Four)           ...       ...        ...    m 

Vases  and  Covers,   Yellow,  Hexagonal    ...        ...  238 

Delft. 

Jars  and  Covers,  Oviform,  Mark  of  Ade  Keizer  111 
K'ang-hsi. 

Bottles,    Famille-verte           ...        ...       ...        ...  238 

Bottles,  Onion-shaped           ...        ...        ...        ...  23S 

Garniture,    Famille-rose,   of   Three  Pear-shaped 

Vases   and  Covers          ...       ...        ...        ...  23S 

Plates,  Famille-verte            ...        ...        ...        ...  238 

Vase,   Cylindrical       ...       ...       ...       ...       ...  43 

Kien   Lung.     Bowl,    Famille-rose      ...       ...        ...  238 

Kwan-Vin,  "  Blanc  de  Chine  "  Figure  of  ...        ...  43 

Ming.    Beaker      ...        ...        ...        ...        ...        ...  111 

Nankin. 

Bowl        ...        ...        ...        ...       ...        ...       ...  in 

Vases  (Two)     ...       ...       ...       ...       ...       ...  11 1 

Nightlight-holder,  Early  Eighteenth  Century,  Form 

of  a  Fort  ...        ...        ...       ...        ...        ...  m 

Sadler,  T.,  Liverpool.    Mugs,  Cylindrical         ...  111 

Spode.    Dinner  Service,  Earthenware   (172  pieces)  111 

Sung. 

Dish,  Imperial  Chien-ware           ...       ...       ...  43 

Flower-pot,   Bell-shaped        ...        ...        ...        ...  43 

Swansea.    Tea  Service           ...       ...       ...       ...  43 

T'ang. 

Horses,  Pair  of  Pawing    111 

Tomb  with  Cover,  Model  of  a      ...        ...        ...  11 1 

Vases  and  Covers  (Set  of  Three)    11 1 

Whieldon  Toby  Jug    238 

Wood,    Ralph.    Toby  Jug    238 

Worcester. 

Bowl    238 

Bowl  and   Cover         ...        ...        ...    238 

Coffee-pot  and   (.'over,  Octagonal  ...        ...        ...  238 

Cups  and  Saucers      ...                           ...       ...  238 

Dessert  Service  by  Chamberlain    ...        ...        ...  238 

Dessert    Service,     Circular     Basket,    Two  (>\.d 
Dishes,      Three      Kidney-shaped  Dishes, 

Twelve  Plato,    Square   Mark...       ...       ...  4i 

Dessert  Service,  Three  Circualar    Baskets,  Deep 
Dish,  Four  Circular  Dishes,  Sis  Leaf -shaped 

Dishes,  Twenty-eight  Plates   4i 

Dinner  Service,  f  light,  lOrr  and  B.irr    43 

Mug  dated  1772    238 

Tea!  Service,  Scale  Blue,  Dr.  Wall  Period       ...  11 1 

Vases  and  Covers,  Hexagonal         ...        ...        ...  238 

Vases  and  Covers,  Oviform  ...       ...       •••       ■■•  238 

Silver. 

A.G.    (tlcur-de-lys   below).     Porringer  (1(183)          ...  174 
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Silver — continued. 
Anne,  Queen. 

Kitchen  Pepper           ...        ...        ...        ...        ...  173 

Porringer,  Two-handled       ...       ...      ...      ...  44 

Salt-cellars,  Plain  Octagonal  Trencher      ...        ...  173 

Salt-cellars,  Trencher,  Silver-gilt   (1702-3)          ...  174 

Sails,  Trencher           ...        ...        ...        ...        ...  173 

Sugar  Dredger           ...        ...       ...        ...        ...  173 

A.  R.   (in   Shield).    Cupping  Bowl  (1695)   ...        ...  230, 

Augsburg.     Two-light   Branches   (1701)       •••        ■-■  44 

Backe,  John.     Wine-taster,  Plain  Cylindrical  (170s)  2jg 

B.  C.  (two  fleur-de-lys  in  a  lozenge).  Dish  (1687)  ...  230 
Bennett,  Sampson,  lvxeter.  Tazza,  Plain  (1732)...  23c; 
Blackford,   A.       Snuffers  and   Stand,  Queen  Anne 

(1704)    23Cj 

Burwash,    William.     Dishes,  Plain  Oval    (1807)    ...  44 
Calderwood,     Robert,     Dublin.          Bread  Basket, 
Pierced  and  Chased,  Masks  and  Sc  roll  Work, 

Swing  Handle  (1740)    ...       ...       ...       ...  44 

Candlesticks,  Antique,  Square  Base  (Set  of  Four)...  173 


Carter,    Richard.      Dishes,    Plain    Oval,  Gadroon 

Borders  (1778)       ...        ...        ...        ...        ...  44 

Cattrap.  Elizabethan  Mazer  Bowl,  Maple  Wood, 
Silver  Lip,  Straps  and  Foot  (1385),  Maker's 
Mark      238 

C.H.,  London.     Kettle  on  Stand  and  Lamp,  Queen 

Anne,  Kettle  and  Lamp  (1711),  Stand  (1698)  174 

Charles  I.     Bowl,  Two-handled  Shallow      ...        ...  239 

Charles  II. 

Beaker,  Engraved  Lip,  Maker's  M.irk  Water  fowl 


(1670)    174 

Tankard  and  Co\er    ...        ...        ...        ...        ...  174 

Wine  Cup  (1663)         ...        ...       ...        ...        ...  173 

Cockridge,  William,    lug,  Elizabetl  in  Tiger-ware 

(1560)    238 

Commonwealth.    Porringer      ...        ...       ...        ...  174 

Cory,  John.     Snuffers  and  Stand  (1713)      ...        ...  173 

Cream  Pitcher,  Antique,  Wooden  Handle  ...        ...  44 

Dublin. 

Cream  Jug,   Helmet-shpped   { 1 7 5 < > )         ...       ...  174 

Sugar  Basin,  Circular  (1770I          ...        ...        ...  44 

E.B.  (monogram).     Cupping  Bowl  (1683)     ...        ...  23S 

E.  C.  Beaker,  Pricked  B.T.L.  1(181,  1(173  ...  23c) 
Elizabethan. 

Chalice  (1377)    ...        ...        ...        ...        ...        ...  173 

Jug,   Tiger-ware,    Maker's    Mark    Stag's  Mead 

(1502)    174 

F.  A.   (with    a    vase,   pellet    below),     ('aster  (Pairl, 

Cylindrical,    Embossed    Gadrooned  Borders 

(1694)   u 

Farnell,  John.  Tea  Caddy,  Plain  Octagonal  (1713)  230 
Fawdery,    Willi. mi.     Box    and    ('over.  Spherical 

(17211)    23CJ 

1540.     Mazer  Bowl         ...        ...        ...        ...        ...  174 

Fleming,  William.    Dredger,  Plain  (1718)  ...       ...  173 

Freni  h.    Saui  e  Boats,  I  >ouble  lipped    44 

Frensham,  J.  Tea  Caddies,  Hexagonal  Feel  (17011)  174 
George  I. 

Caster,  Plain  Octagonal  (1720)     ...      ...       ...  174 

Paten    (1723)    1 7  i 

Snuffers  and  Stand  by  John  Cory  (1713)  ...        ...  173 

Tea    Caddies,    Plain  (1720)   ...         ...         ...         ...  173 

Teapot,  Bullet  (1724)   173 
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Silver-  continued. 
George  II. 

Howl  ami  Cover,  Plain  (1730)        ...      ...       ...  173 

Inkstand,  Gilt,  Two  Inkwells  and  Bell   239 

Same  Boats,  Double-lipped  (17J0)  ...        ...        ...  1 73 

Sugar   Bowl      ...        ...        ...       ...        ...        ...  i7.i 

Teapot,  Bullet   173 

Waiter,  Plain    17.! 

I  ieorgian. 

Ashtrays            ...        ...        ...        ...        ...        ...  44 

Candelabra,   Three  light         ...        ...        ...        ...  239 

Candelabra,  Two  light           ...        ...        ...        ...  173 

Candlesticks,  Sets       ...        ...        ...        ...        ...  173 

( 'ream  Jugs    44,  1 73,  230, 

Dishes,  Second-course           ...        ...        ...        ...  173 

Pepper   Pots      ...       ...        ...        ...        ...        ...  239 

Salver,  Plain     ...        ...        ...        ...        ...        ...  173 

Table  Silver      ...        ...        ...        ...        ...       ...  44 

Pray,  Oval,    Two-handled     ...        ...        ...        ...  44 

Trencher  Salts  ...       ...       ...      ...       ...       ...  231) 

G.  S.  and  shepherd's  crook.    Porringer  (1658)      ...  174 

H.  B.  (in  shaped  shield).       Beaker  (1610)    23S 

H.  C.  ((  rown  above,  fleur-de-lys  below).  Porringer, 

Pricked  N.S.I.H.  1688,  168G   230 

U.S.   (two  pellets  and  mullet  in  a  heart).  Beaker 

(1652)    23S 

I.  P.  (monogram).    Sweatmeat  l)ish  (1(129)  ...       ...  239 

Irish. 

Dish,  Circular   ...       ...       ...       ...       ...       ...  44 

Dish,  Queen  Anne,  Circular...       ...       ...       ...  44 

Patens  (Pair)   (1703)   44 

Salts,  Plain      ...       ...       ...       ...       ...       ...  173 

Tea  Set  and  Tongs    ...        ...        ...        ...        ...  44 

James  II. 

Flagon,   Plain  (1688)  ...        ...        ...        ...        ...  173 

Porringer  (16S5)          ...        ...        ...        ...        ...  174 

Jersey.     Cup,    Two-handled,  Beaded  Handle,  Early 

Eighteenth  Century        ...       ...       ...       ...  174 

Johnson,  Clover.       'Tea  Caddies,    Plain  Octagonal 

(171 7)    239 

Johnson,  Clover,   Jun.       Caste  r.    Plain  Octagonal 

(■72.5)    23<j 

Jug   and   Cover,  Small    ...         ...         ...         ...         ...  174 

Justus,  William.       Sugar  Basin  and   Cover,  Plain 

Circular    (1747)    239 

Lamcrie,  Paul. 

Cream    Boat    (1734)      2;q 

Salver,  Circular  (1735)    239 

London. 

Mustard    Pot,   Boat  shaped  (1796)   174 

Pepper  Caster  (172X)  ...       ...       ...       ...       ...  230 

Snuffer  Tray ,  Oblong  ( 1  741 )  ...        ...       ...        ...  174 

Waiter  (173")   230 

M.  (lleur-de-lys,  two  pellets  below  in  shaped  shield). 

Flagon,   Silver-gilt  (i<>74)    230. 

-Mangy,  Thomas,  Kent.    Beaker  (1678)      ...       ...  174 

Maunday,    W.     Sweetmeat    Dish,    Siher-gilt  (1634)  238 

Mettayer,  Lewis. 

Porks,  Three-prong,  Shaped    Tops  (Set  of  Six)...  44 

Taper-stick  (1709)      ...       ...       ...       ...      ...  175 

Moore,  A.    Paten.  Kngra\ed  and  Inscribed  (1653)  -30. 

Nelme,    Anthony.      Tazza,    Queen    Anne,  Plain 

(170;)    230 
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Sh.vkk  -  -continued. 

Newcastle.     'Teapot,    Plain,    Compressed  Spherical 

(17.ii)    174 

Pemberton,  Peter,  Chester.  Chocolate  Pot  (1703)  174 
Plate),    Pierre.    Salt  cellars,   Plain   Octagonal  (Set 

of  Four)  (1718)    ...      ...       ...       ...       ...  23S 

P.R.   and  coronet.    Porringer,   Plain  (1683)         ...  230, 

K.D.  (mullet  and  two  pellets  below) .     Beaker  (1672)  23g 

R.D.  (pellet  in  shaped  shield).     Porringer  (1666)...  230. 

R.G.  (three  mullets  in  shaped  shield),     ("up  (1605)  231) 

Salt  Shovels          ...        ...        ...        ...        ...        ...  174 

Sayre,   Joel,   New   York.    Tea  Service   (1778-1818)  44 


Schuppe,  John.    Milk  Jug,  Cow  (1763) 

239 

701 . 

Salt-cellars,    Circular  'Trencher 

174 

702. 

Salt-cellars,  Circular  Trencher 

174 

708. 

Caster,  Plain 

239 

Water  Jug,  Plain 

23') 

709. 

Trencher  Salts,  Circular 

230 

7  14- 

Bowl,   Small  Plain 

■  74 

7  1  7- 

Casters,  Octagonal  (Set  of  Three) 

230, 

718. 

Paten 

2  19 

720. 

Caster,    Plain  Octagonal 

'  74 

721. 

Dredger 

I  72 

7^4- 

Salt-cellars,  Plain  Octagonal  Trenc 

her 

■74 

725. 

('ream   Jug,   Plain  Pitcher-shaped 

173 

728. 

Muffineer,  Plain 

230 

720. 

Sugar  Basin  and  Cover,  Plain  Circular  •■■ 

■74 

730. 

Caster,  Plain 

i"4 

735- 

Cream  Jug,  Plain,  on  Round  Foot 

239 

Dessert   Forks,  'Three-pronged 

■74 

737- 

Muffineer,  Plain   

239 

742. 

Cream  Jug,  Plain,  Three  Moulded 

Feet  ... 

239 

744- 

Cream  Jug,  Pitcher-shaped 

■73 

Caster,  Plain 

■74 

7.SQ. 

Cream  Jug,  Formed  as  a  Cow,  w 

th  a  Fly 

on    her  Back 

239 

785. 

Mustard    Pot,    Oval,    Sides    Pierced  with 

Bands    of    Patera-,    F.ngraved  with 

Foliage 

Festoons,   Blue   Class  Liner 

44 

Sharp,     Robert.       Dishes,     Plain    Oval,  Cadroon 

Borders  (177S)      ...        ...       ...        ...        ...  44 

Sheffield. 

Candelabra  Pair  in  Case  (1815-17)          ...        ...  239 

Candelabra,  Fluted   Oval  Stems    (Set   of  Four) 

(179O    44 

Salvers,  Plated    173 

Sibley,  Richard.    Dishes,   Plain  Oval  (1807)        ...  44 

1(134.    Bowl,    Plain  Circular    ...        ...        ...        ...  174 

1(178.      Tankard,    Plain           ...        ...         ...         ...  239 

1090.     Cup  and   Co\er  ...        ...        ...        ...        ...  239 

1605.    Candlesticks,  Square  Base  (Set  of  Four)  ...  239 

[698.     Porringer,    Plain  'Two-handled          ...        ...  174 

1(199.    (  upping   Bowl     ...       ...        ...        ...        ...  239 

Smith,    Daniel.      Dishes,     Plain     Oval,  Cadroon 

Borders   (1778)     ...        ...        ...        ...        ...  44 

Stag's  Head. 

Chalice  (1571)             ...        ...        ...        ...        ...  239 

Jug,   Tiger-ware   (1562)        ...       ...       ...       ...  174 

Stockmar,  J.  M.,  and  Peacock,  K.    Cupping  Bowl, 

Plain,  Plat  Pierced   Handle  (170c))   ...        ...  44 

Storr,  Paul.    Centrepiece,  Grecian  Design  (1810)...  44 
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Silver — continued . 

Stratford,     Lawrence,     Dorchester.      Beaker  or 

Chalice  Cup  (1571)       ...       ...       ...      ...  239 

Sugar   Nippers     ...        ...        ...        ...        ...       ...  174 

Sympsone,  James,  Edinburgh.      Cup,    Plain  Lip 

(1604)    230 

T.C.  (dolphin  above,  mullet  below).     Beaker  (10S7)  238 

T.E.   (crown  in  shaped   shield).     Beaker  (1683)   ...  239 

Tea  Spoons,  Rat-tailed           ...       ...       ...       ...  174 

Victorian.    Table  Service,  Decorated,  Beaded  and 

Engraved  Borders         ...       ...       ...       ...  174 

Ward,  J.  Feeding  Cup  and  Cover,  Plain  (1697)...  239 
Water  Fowl  Mark.      Beaker,  Lip  Engraved  E.A. 

and  1680  (1679)   ...       ...       ...       ...       ...  174 

West,     Matthew.       Tankards,     Miniature,  Oner-. 

Decorated  Applied  Initials  A.V.  i6(j8         ...  174 

W.G.  (four  pellets).    Porringer  (1682)        ...        ...  239 

William  III. 

Basting   Spoon            ...        ...        ...        ...        ...  230 

Cup  and    Cover          ...       ...       ...        ...        ...  44 

Porringer    (i6q8)         ...        ...        ...        ...        ...  174 

W.M.  (Prince  of  Wales'  plumes  and  three  pallets). 

Porringer    (1687)             ...        ...       ...        ...  230 

W.R.  (monogram,  two  pellets  in  a  heart).  Coble!, 

Sloping    Sides    (1057)     ...        ...        ...        ...  23S 

W.S.    (mullet    below).     Coblet,    Charles   I.,  Plain, 

V-shaped  Bowl,   Pricked   I.K.   1683  ...        ...  238 

York,  1 67 1 .    Tumbler   Cup     ...        ...        ...        ...  230 

Stamps. 

British  G  uiana.    4c.  black  on  magenta,  1*  eb.,  1856  43 

Cape  of  Good  Hope. 

Collection,   1S55-58  (168)    175 

id.   vermilion,    1S61    ...        ...                             ...  43 

Cayman    Islands.     i£d.    on   2jd.  deep  blue,  19,17, 

War  Tax    17, 

Ceylon,     is.   violet,    1857         ...        ...        ...        ..  175 

Chili,     ic.  chromo  yellow,   1861-2  (block  of  6ij)     ...  239 

France. 

1  fr,  orange  brown,  1849-50          ...        ...        ...  175 

1   fr.  orange-vermilion         ...       ...       ...       ...  175 

Great  Britain. 

2d.  blue,  1S55  ...        ...        ...        ...        ...        ...  175 

£\  brown  lilac,  1867-S3        ...        ...        ...        ...  43 

orange  on  blue  paper,  1867-83  ...        ...        ...  43 

Lagos,     ios,  purple  brown,  1884-6    ...       ...        ...  43 

Lallier's  Album,  A  Collection  in      ...        ...        ...  239 

Mauritius. 

id.   red  on  yellowish,  1848  ...        ...        ...        ...  175 

nl.  vermilion,  1S48     ...        ...        ...        ...         43,  175 

2.1.   blue,    1848    I7S 

Moen's  Album,  1864,  Collection  in  a         ...        ...  175 

.Naples,     jl-  blue,    iSdci,   Savoy  cross          ...        ...  175 
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Stamps—  continued . 
New  Brunswick. 

Council  Stamp,   Unused,  1860-3     ...        ...        ...  4.i 

is.  (lull  mauve,  1851  ...        ...       ...        ...        ■■■  175 

Nova  Scotia,     is.  cold  violet,  1851  ...        ...        ...  175 

Portuguese  Colonials,  Collection  01  ...        ...        ...  175 

Saxony.    3  pf.  brownish  red,  1850    ...       ...       ...  175 

Spain. 

2  reales  pale  red,   1852         ...        ...        ...        ...  239 

2    reales    red,    [851     ...        ...        ...        ...        ...  239 

2   reales   vermilion,   1853       ...        ...        ...        ...  175 

Switzerland. 

4c.  black  and  red,  1841),  \  and.    ...       ...       ...  239 

S  +  SC.    black   on    yellow-green,    1843,  October, 

Geneva       ...       ...       ...       ...       ...       ...  239 

Tuscany.    60c.  brick  red  on  azure,  1851-2  ...        ...  239 

United  States.    3c.   rose,    1867          ...        ...        ...  239 

Uruguay.    60c.  deep  blue,  October,  1856  ...        ...  239 

Textiles. 

Aubusson  Tapestry  Panel        ...       ...       ...       ...  23S 

Canopy   Hanging,  Crimson  Velvet,   Italian,  Seven- 
teenth Century     ...        ...        ...        ...        ...  no 

Chasuble,  Crimson  \  elvet,  Seventeenth  Century  ...  110 

Curtains,  Velvet  ...       ...       ...       ...       ...       ...  173 

Flemish.    Tapestry  Panel        ...        ...        ...       no,  111 

Italian  Needlework  Bed  Spreads  and  Table  Cover  238 

Kashan   Carpet,   Silk     ...        ...       ...       ...        ...  173 

Kelmscott.    Tapestry   Panel     ...        ...        ...        ...  111 

Kien  Lung. 

Carpets  (Three)          ...        ...        ...        ...        ...  11 1 

Pug    Ill 

King's     Royal     Dragoon     Guards,      First,  Silk 
Standard,  Embroidered  Monogram  G.R.  III. 

and  K.D.G.,  Waterloo  ...        ...        ...        ...  174 

Lace,  Flounce  of  Old  Venetian,  Rose  Point         ...  11 1 

Needlework,  Seventeenth-Century   Panel     ...        ...  238 

Persian. 

Brocade   Panel             ...        ...        ...        ...        ...  238 

Carpets  (Two)             ...        ...        ...        ...       ...  173 

Silk-bordered  Carpet           ...      ...       ...      ...  in 

Prayer  Rug,  An  Early  ...        ...       ...        ...        ...  1  1  1 

Soho  Tapestry  Panel      ...       ...        ...        ...        ...  173 

Stuart  Stumpwork  Panel         ...       ...       ...       ...  \\\ 

Timepieces. 

Garon,  Peter,  London.       ('lock.   Walnut   and  Mar 

(jueterie  Long-Case         ...        ...       ...        ...  238 

German  ('lock,  Numerous  I'ials,  Gill  Metal  Case...  2  ;8 

Lepine,  Louis  XVI.  ('lock  by         ...       ...       ...  175 

Quare,    Dan,    London.      (lock,    Small  Antique, 

Striking    Bracket            ...        ...        ...        ...  44 
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Alexandra,  Queen  (Obituary) 
Arts  and   ("rafts  Exhibition:  Societj 
Burlington  House  (Note) 

"  Bookseller's  Catalogue-,  A  London 


  4S  Brussels  Monthlj  An  Notes,  In   Paul  Lambotte 

Exhibition  at  49,  190,  254 

  i's7  Buck,   Adam,  Exhibition   (Note)    47 

(Note)         ...  170  Burlington  Fine  An>  Club  Exhibition  (Nolo        ...  122 
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ANNUAL  REVIEW 


At  this  season  it  is  our  practice  to  review 
our  business  for  the  past  year,  and  in  order 
to  make  room  in  our  cabinets  for  fresh 
purchases  we  offer 

BARGAINS 

for 

BEGINNERS   &  ADVANCED  COLLECTORS 

tor  cash  during  January. 


ENGLISH  POTTERY,  PORCELAIN,  GLASS, 
ENAMELS,  NEEDLEWORK,  PICTURES, 
HORN,  IVORY,  PIOL'E.andotlK-r  Art  Objects 


LAW,  FOULSHAM  &  COLE 

7,  South   Molton  Street, 
London,  W.1 


(Brook  Street  end ;  three  i 


Ik  from  Boml  Street  Tube  Station) 
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By  appointment. 


THE  HOUSE  FOR  FINE  ANTIQUES 


An  original  walnut  Cabinet.  Georgian,  circa  1780,  in  untouched  condition;  the  upper  part  fitted  with  shelves  and  with  draw- 
out  rest,  probably  designed  for  print  collecting.  The  pediment  is  boldly  carved,  with  gilded  metal  patera'  in  the  scrolls.  The 
dentil  cornice  carries  an  unusual  feature  in  the  small  circular  ornaments  inserted  between  each  "tooth."  The  piece  is 
designed  on  architectural  lines  and  is  a  rare  example  of  the  period.     Height.  7  ft.  li  in.;  width.  4  ft.  2  in.;  depth.  I  ft.  9  in. 

SPECIAL  NOTICE. — At  this  Season,  when  many  concerns  are  advertising  "Sales,"  we  beg  to  issue 
a  reminder  that  all  our  goods  are  plainly  marked  ac  lowest  cash  prices,  consistent  with  good  value, 
and  that  following  Stocktaking  at  the  end  of  each  year,  many  articles  are  reduced.     Bargains  may 

be  found  in  all  our  Departments. 


UP 


GILL&REIGATE 

FURNISHERS   AND    DECORATORS    TO    H .  M .    THE  KING 

73  to  77,  OXFORD  STREET,  and  7,  SOHO  SQUARE,  LONDON,  VV.l 


Free  delivery  in  London  uml  suburb* 


riage  paid  to  any  Station  in  Cratt  Britain. 


Collectors  and  Dealers  should  carefully  read  these  Advertisements. 


SPECIAL  NOTICE.— The  charge  is  4d.  per  word, 
minimum  5/-,  which  must  be  prepaid  and  sent  not 
later  than  the  16th  of  the  month  to  appear  in  the 
month  following.  Special  terms  for  illustrated  announce- 
ments can  be  obtained  from  the  Advertisement  Manager, 
1,  Duke  Street,  St.  James's,  London,  S.W.  1,  to  whom  all 
letters  should  be  addressed. 

Replies  addressed  to  this  office  should  be  clearly 
marked  with  the  Register  Number  (great  care  being 


taken  that  the  correct  number  is  given)  on  the  left-hand 
top  corner. 

Advertisers  can  now  have  their  addresses  inserted 
in  place  of  a  number,  for  which  the  rate  of  4d.  per 
word  will  be  charged. 

No  responsibility  is  taken  by  the  Proprietor  of 
The  Connoisseur  with  regard  to  any  sales  effected. 


FOR  SALE. 

First  34  volumes  of  "The  Connoisseur,"  bound, 

in   good   condition.    What   offers  ?     (No.  R1031.) 

Full  size  and  complete  Leopard  Skin,  excellent 
condition,  valued  at  £Ai),  will  accept  £25 ;  going 
abroad.  M.  A.  Smith,  The  Woodlands,  Sedgley, 
Staffs.    (No.  R1032.) 

Salt-Glaze  Collection,  some  00  pieces,  some  of  them 
from  well-known  collections,  such  as  Lett's,  Soden- 
Smith's,  and  Solon's,  to  be  sold  privately.  Descriptive 
list  on  application.  W.  S.,  Ormond  House,  6.'?,  Queen 
Victoria  Street,   E.C.4.     (No.  R1034.) 

Antique    French    Buhl    Ormolu    Mounted  Clock, 

original  movement,  strikes  hours  and  half-hours, 
by  Duchesne,  31  in.  high.     (No.  R1035.) 

"  The  Connoisseur  "  complete.  Reliquary,  17th 
century,  a  life's  work.  Old  Oak  Court  Cupboard. 

Hamildean,  Ipswich.     (No.  R1030.) 

Etchings.  -Fine  original  etchings  from  5s.  each. 
Specimens  on  approval.     (No.  R1037.) 

Wonderful  Engravings. — Complete  set  of  Alexander 
Triumphs  by  C.  Le  Brun.  Date  1670  approx., 
signed  C.  Le  Brun  and  P.  Van  Gunst.  Size,  26  in. 
by  20  in.  Untouched,  wonderful  condition.  Viewed 
by  appointment  only.  Sample  photo,  Is.  each. 
"  Palm  Court,"  Torquay.     (No.  R1038.) 

Water-Colour  Portrait,  "  Late  Queen  Alexandra," 

signed  F.  Sargent,  186!).  Fine  condition.  Photo 
sent.    Offers  wanted.     (No.  R1039.) 


Dutch  Oil  Painting,  1681-1752.^Study,  Still  Life, 

perfect  condition.  Height,  2  ft.  ;  width,  21  in. 
Signed  Pieter  Snyers.     (No.  R1041.) 

Old  Family  Possession. — Antique  Dutch  Mar- 
queterie  Cabinet.  Height  7  ft.,  rising  to  9  ft.  in 
centre  ;  width  6  ft.  6  in.  ;  depth  18  in.  ;  panelled 
glass  doors  ;  three  china  shelves  ;  two  long  drawers  ; 
bow  legs  ;  beautiful  work  on  walnut  ;  perfect  con- 
dition.    (No.  R1042.) 

Adam  Staircase,  about  130  ft.,  delicate  W.I.  balusters, 
each  with  scroll  top  and  bottom  and  three  cast  brass 
ornaments  ;  Six  Carved  Darley  Dale  Stone  Vases, 
24  in.  high  ;  Old  Oak  Beams  and  Flooring,  etc. 
Hooton  Hall  Development  Company,  Hooton  Park, 
Cheshire.     (No.  K1043.) 

Choice  Georgian  Silver. — Beautiful  Tea  Caddy,  by 
Peter  Bateman,  hall-marked  1802;  useful  George  III. 
Tea  Service,  good  style  and  condition  ;  charming  old 
Irish  Cake  Basket,  finely  pierced,  with  swing  handle, 
Dublin  marks  1790;  fine  pair  early  George  III. 
Waiters,  6£  in.  diameter,  shell  and  gadroon  borders  ; 
six  old  Scotch  Dessert  Spoons  ;  very  fine  Georgian 
Mustard  Pot ;  dozen  old  Irish  Dessert  Forks ;  several 
Cream  Ewers,  Salt  Cellars,  and  other  attractive 
pieces.    Full  details  on  application.     (No.  R1044.) 

Collection  of  140  Baxter  Prints,  including  Flora, 
Reconciliation ,  Parting  Look,  Andalusians.  Choice- 
and  rare  examples.  Appointments.  Dr.  D.  Ferove, 
Shirley  House,  Ripley,  Derby.     (No.  R1045.) 

CONTINUED  ON  PAGE  LIV. 


Mrs.  F.  A.  TIG  HE 

Choice  and  varied  collection  of 
ANTIQUE  FURNITURE, 
OLD    CHINA,  PRINTS, 


ETC.. 

a/ways  ///  stocl^. 


31, 


Sidney  Road,   Stockwell  Road, 
Brixton,  London,  S.W.  9. 


(Three  minutes  from  Stockwell  Tube.) 

January   1926.— No.  ccxciii 


ANCESTORS  in  SILHOUETTE 

for  Sale.    5,600  named  and  dated 
portraits  bv  Auguste  Edouart, 
1789-1861. 

Write  and  ask  if  your  Grandparents  are 
amongst  them.    Catalogue,  1/3  post  free. 
Write  "Silhouette"  Box,  c/o  The 

Connoisseur,  I,  Duke  Street,  St.  James's,  S.W. 


CTAUDC  We  hold  a  most  complete  stock  of  Stamps  of  all  countries, 
O  I  HlYlr  O  f,om  common  kinds  to  rarities.  Want  lists  a  speciality. 
80-paee  Catalogue  free.     BRIDGER  &  KAY.  Ltd..  170.  Strand.  London.  W.C.2 

YOUNG  MAN,  22.  good  knowledge  of  Old  Furniture, 
China,  and  Works  of  Art,  seeks  post     Willing  to  make 

himself  generally  useful      Small  remuneration. 
A.  V.  PEARSON,  The  Downs,  ASHTEAD,  Surrey. 


By  Appointment    f         '.  to  H.M.  The  King. 


CUPS.  COVER 
Height  IO  inches 
Date.  George  I  1724 

MAKER  .  JAS   FR  AILLON 


©lo  English  Silver 


1b  IE  (Bol&smitbs  an& 
Silversmitbs  Company 
will  sent)  pbotograpbs 
anb  particulars  of  specimen 
pieces  in  tbeir  collection 
upon  request. 


The  GoldsmiHis  &  SilVersmittis  Company 

Witfi  vjFiu'fi  is  i/ironpora/eJ  Tne  Goldsmiths _7lUtanrc  IS  Est?  1757 

(grperfe  tn  <Df£>  JJifucr 
112,  Recent  Street,  London,  W.  1 

(Corner  of  (Iliissliouse  Street) 


ONLY 
ADDKKSS 


ONL1 
\DDRESS 


111 


The  Connoisseur 


The  Connoisseur 

(Founded  in  1901). 

Editor:  C.  REGINALD  GRUNDY.  Assistant  Editor:  F.  GORDON  ROE. 

I,  Duke  Street,  St.  James's,  London,  S.W.I  (corner  of  King  Street). 

TEL.  NO.  799S  GERRARD.  CABLES  AND  TELEGRAMS     NOVEDAD,  PICCY,  LONDON. 

Subscription  rates,  including  postage  :  Great  Britain  and  abroad,  29s.,  except  Canada,  26s. 


Vol.  LXXIV. 


Contents. 

January,  1926. 
(Twenty-fifth  Year  of  Publication.) 


No.  CCXCIII. 


SOME  EIGHTEENTH-CENTURY  DRAWINGS  IN  THE  WITT  COLLECTION.    By  C.  H. 

Collins  Baker.    (With  fifteen  lillustrations)  -  -  ... 

WCIENT  CHURCH  [CHESTS  AND  CHAIRS  ROUND  GREATER  LONDON,  WITH  SOME 
REFERENCES  TO  THEIR  SURROUNDINGS:  LOUGHTON,  EPPING  UPLAND 
LOW  LEYTON,  AND  AVELEY.    By  Fred  Roe,  R.I.    (With  seven  illustrations)  - 

LATE  GEORGIAN  AND  EARLY  VICTORIAN  NEEDLEWORK.    By  Kate  Villiers  Clive 
(With  eight  illustrations)  - 

[Continued  on  page  VI. 
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Yamanaka  &  Co.  Ltd. 

127,   NEW  BOND  STREET, 
LONDON,  W.I 


EXHIBITION  OF 
CHINESE  BRONZE 

OF   GREAT  IMPORTANCE 


BRONZE  WINE  «IAR  (Tsun).    Chou  dynasty,  1122  B.C. -'256  b.c. 
Cylindrical  with  recurved  sides  and  broad  outcurved  mouth  :  around 
the  neck  four  half  oval  panels  of  dragon-like  flat  relief  ornament  on 
scrolled  diaper.    7    in.  hij;h. 

January,  1926.—  No.  cexciii. 


On  View  until  January  21st,  1926 
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TO-DAY  and  until  24th  inst„ 


HAMPTONS'  Great  FURNISHING  SALE 

i  i'ii  Mtifftl  illustrations  below  are  a  few  typical  examples  of  the  hundreds  of  similar  bargains  in 

ANTIQUE  FURNITURE,  which  are  securable  to-day  at  Hamptons'.  All  are  greatly 
reduced,  and  are  marked  in  plain  figures  at  prices  which  are  much  below  their  present 
values.       See  illustrated  Sale  Catalogue,  J. 231,  sent  free. 


Hamptons'  Antique  No.  0.8323. 
—  A  Chippendale  Mahogany 
Easy  Chair,  on  square  legs  and 
stretchers,  the  seat  and  back 
covered  in  a  camel-ground  floral 
Reduced  from 
£17  10s.    to  £14  10s. 


Hamptons'  Antique  No.  O.8002.—  A  Set 
of    Six    Mahogany    Chairs,    of  the 

Hepplewhite  period,  the  shaped  and 
moulded  backs,  with  a  pierced  centre 
carved  with  plumes,  on  square  tapered 
legs  and  stretchers,  the  loose  seats 
covered  in  a  figured  blue  damask. 
Reduced  from  £79   10s.   to  £67  10s. 


Hamptons'  Antique  No.  0.8246.  A  Fine 
Bureau  Bookcase  ol  the  Queen  Aim 
period,  of  nicely  toned  Walnut,  bordered 
with  a  herringbone  inlay.  The  upper 
part  is  fitted  with  five  drawers  and 
recesses  and  two  adjustable  shelves, 
enclosed  by  two  glazed  mirror  doors  ;  the 
lower  part  has  an  interior  fitted  with  seven 
drawers,  nine  recesses,  and  a  well  drawer 
enclosed  by  a  sloping  fall  ;  beneath  this 
are  two  long  and  two  short  oak  lined 
The  lilass  is  not  antique. 
3  It.  3  in.  wide.  1  It.  1  I  m.  deep,  6  ft.  9  ill. 
Reduced  from  tun  to  £97  Ids. 


The  few  pieces 
of  Antique 
Furniture  illus 
trated  on  this 
page  are 
merely  typical 
examples  of  the 
extensive  and 
varied  stocks 
which  are 
actually  on 
sale  in  the 
Department. 


Included       i  n  ' 
this  sale  is  the  : 
whole  of; 
Hamptons'  ! 
large  stock  of 
Old      English  ; 
and  Oriental 
China,    all    of  : 
which  is 
subject  to  a 
reduction  of  . 
20  per  cent, 
throughout 
the  Sale. 


Hamptons'  Antique  No. 
0.3727.  A  Queen  Anne 
Hanging  Mirror,  in  .i 

finely  -  moulded  walnut 
frame,  with  carved  gilt 
border  and  ornament  and 
original  Vauxhall  plate. 
3  ft.  high,  1  ft.  8  in. wide. 
Reduced  from  £14  10s. 
to  £12  18s. 


Hamptons'  Antique  No.  0.8283. — A  Chippen- 
dale Bookcase,  of  finely  figured  mahogany,  ["hi 
upper  part  is  fitted  with  four  adjustable  shelves, 
enclosed  by  two  panelled  doors  ;  the  lower  part 
has  a  Secretaire  drawer,  beautifully  fitted  with  a 
cupboard,  eight  drawers,  and  four  recesses; 
beneath  this  is  a  cupboard  with  two  adjustable 
trays,  enclosed  by  two  panelled  doors.  4  ft.  wide, 
1  ft.  10  in.  del  p,  7  ft.  10  in.  high.  Reduced  from 
£59  10s.  to  £47  10s. 


Hamptons'  Antique  No.  ().«("  10.  A 
Chippendale  Mahogany  ArmtChair, 

in  excellent  condition,  with  unusually 
well-shaped  arms,  slightly  carved  and  the 
original  colour.  Reduced  from  i!  1 4  10s. 
to  £12  18s. 


Hamptons'  Antique  No.  o.KH.'t.s.    A  Welsh  Oak 

Enclosed  Dresser,  of  nice  col       i         I'he  Iowei 

part  has  a  centre  drawer  with  sham  drawers 
beneath,  flanked  on  each  side  with  a  drawn  and 
cupboard  below;  the  upper  pari  with  three 
moulded  shelves  for  china.  5  It.  3  in.  wide. 
Reduced  from  £3S  to  £2'»  Ills. 


Hamptons'  Antique  No,  0.8582.  A 
Queen  Anne  Oak  Tallboy  oi  unusually 
charming  proportions,  The  upper  pari  has 
three  long  and  two  short  drawers,  the 
lower  part  two  long  drawers,  all  oak  lined, 
3  ft.  9  in,  wide,  i  it.  'i  iii.  deep,  l  ft.  7  in. 
high.       Reduced  from  £39  10s 

I"   £31  10s 


For  illustrations  of  many  other  unequalled  bargains,  in  Furniture  ( Modern  and  Antique),  Bedsteads,  Untiling,  Carpets,  Furnishing 
Fabrics  and  heaiy  Curtains,  Lace  Curtains,  Household  l  inen.  Wallpapers,  Pianos,  China,  Claw.  Ironmongery,  etc.. 

See  HAMPTONS'  ILLUSTRATED  SALE  CATALOGUE,  J.231,  suit  free 

HAMPTON    &    SONS    LTD.,    PALL    MALL    EAST,    LONDON,    SAW  J 
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THE  VIRTUOUS  PARENT.  L.ETITIA  ENDEAVOURS  IN  VAIN  BY  PRESENTS  TO 
RECONCILE  HER  PARENTS.  By  J.  R.  Smith,  after  G.  Morland.  In  Sir 
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WINTER  UIUSKMEX'J  A  VIEW  IN  HYDE  PARK  FROM  THE  SLUICE  AT  THE  EAST 
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Old  Makers 


Owners  of  important  Old 
Masters  and  Works  of  Art 
desirous  of  selling  privately 
should  communicate  with 

Mr.  Arthur  Ruck, 

who  is  in  direct  touch  with  the 
chief  American,  Colonial, 
and  European  purchasers. 


Examples  must  be  of  the  highest  quality 

GALLERIES: 
4,  Berkeley  Street,  London,  W.  1 


Established  Paris,  1848 


THE  F.  KLEINBERGER 
GALLERIES  INC. 


PARIS 
9,  rue  de  l'Echelle 


NEW  YORK 
725  Fifth  Avenue 


Primitives  of  the  Italian  and 
Flemish  Schools 

AND 

Dutch  Paintings 
of  the  XVIIth  Century 


AMERICAN  EDITION  OF 
"THE  CONNOISSEUR." 

This  edition  is  being  very  greatly  increased 
commencing  with  the  February  issue,  and 
dealers  wishing  to  advertise  should  place 
their  contracts  at  once,  as  it  will  be 
necessary  to  increase  the  advertisement 
rates  at  an  early  date. 

T.  Livingstone  Baily,  Advertisement  Manager, 

l,  Duke  Street,  St.  James's,  S.W.  1. 
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Antiques 

Collectors  and  Connoisseurs  are  cordially  invited  to 
visit  the  Waring  Galleries,  and  at  leisure  and  in 
comfort  to  inspect  the  extensive  collection  of  genuine 
Antique  Furniture,  China,  and  Glass  displayed  in 
appropriate  period  settings.  The  collection  includes 
fine  examples  of  every  period,  not  only  English,  but 
also  French,  Dutch,  and  Flemish. 


WARING  &  GILLOW 


LI   M  I  T  E  D 


5000. 


Telegrams . 
ison, 

ALSO  AT   MANCHESTER,  LIVERPOOL  AND  LANCASTER.  London." 


TMuSum  ;    164  -3BO,  OXFORD  ST., LONDON  Wl.  JwZl 
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BY     APPOINTMENT  TO 


H.M.    THE  QUEEN 


A  Jacobean  Oak  Dresser,  in  original  condition. 

Si/.e:   7  ft.  wide,  6  ft.  !)  in.  hitih. 
Also  a  few  examples,  part  of  an  exceptionally  fine 


117  pieces  of  Early  17th,  17th.  ami  lNlh-Ccntury  Pewter  plates  and 
large  dishes,  bearing  London  marks  of  .John  Jupe,  .John  Kldcrton. 
ction  of      Thompson,  and  others. 


FRANK  PARTRIDGE 


Telephone  : 
Gerrarcl  7557 


LONDON  :  26,  King  Street,  St.  James's,  S.W.1 
NEW  YORK:   No.  6,  West  Fifty-Sixth  Street 

Antiquax    Antique  Wax    A  Furniture  Polish  of  the  Highest  Quality  obtainable 


Telegrams  : 
F ra part ri.  Piccy. 
London." 


The  very  best  prices  given  -for  the  finest  examples  of  Genuine  Antique  English 
and     French     Furniture,     Oriental     Porcelain,    Tapestries,    and    Works    of  Art. 


The  Connoisseur 

M.  Harris 


&  Sons 


Antique  furniture 

January,  1926.  — No.  crxciii  X 
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44  to  52,  New  Oxford  Street 

LONDON,  W.C.1 


Early  Seventeenth-Century  Panelled  Oak  ROOM,  with  genuine 
examples  of  STUART  Period  FURNITURE. 


AND  WORKS  OF  ART 


To  AMERICAN  BUYERS 

(BOTH  LARGE  AND  SMALL)  OF 

ANTIQUE  FURNITURE 
AND  ART  TREASURES 

et  us  relieve  sou  of  all  worn?  ano 
trouble  in  connection  wttb  gooos 
purcbasco.  Me  specialise  in  tbe 
important  worft  of  assembling,  tit 
our  own  warehouse,  antique  furniture 
ano  art  treasures,  carcfullv  interpacft  in 
large  van  cases,  ano  sbip  oirect  to  tbe 
TUniteo  States.    Me  unoertafee  all  work 
relating  to  tbe  preparation  of  Consular 
invoices  ano  tbe  securing  of  Hffibavits. 

JBotb  large  anO  small  regular 
buyers  bave  ejpresseo  tbetr 
appreciation  of  our  services. 

The  case  was  delivered  yesterday  and  we  found  the 
things  in  excellent  condition,  having  been  most  beauti- 
fully packed  by  Cameron-Smith  &  Marriott.  They  are 
the  only  people  to  employ,  I  can  assure  you.  They  know 
their  business  and  take  infinite  pains  with  old  things." 


n^miiH&IWFiottjP 

SHIPPING  AiND  FORWARDING  AGENTS. 
EXPORT  CASE  MAKERS  AND  PACKERS. 

LONDON ; 

Offices  :— 6-10,  Cecil  Court,  St.  Martin's  Lane,  W.C.2 

Telephone  t  Gerrard 3043.      Cablegrams  and  Telegrams l    JCa/ustnarat,  London. 
  Case-Making  and  Packing  War 


NEW  YORK 


Cameron-Smith  &  Marriott,  Ltd.  1 
1  Hudson  Forwarding  and  Shipping  Co.,  Inc.  / 


Also  represented  in  Boston.  Philadelphia,  and  principal  cities  of  the  world. 


17/19,  State  Street,  New  York  City. 

Telephone :  Bowling  Green  10329-10330. 
Cables,   ■•yacberg.  New  York." 
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DRUCE  ®  CO.,  CD 

BAKER  STREET,  PORTMAN  SQUARE,  W.  1 

ANTIQUES  and  REPRODUCTIONS 


A  fine  example  of  a  Four-post  Chippendale  Bedstead 


The  Connoisseur 


Hanover  Square 
Sale  Rooms 

FOR 

J  Forks  of  tArt,  jfnye/s,   Old  English  Plate, 

ETC. 


Knight,  Frank  &  Rutley 

20,  Hanover  Square,  W.i. 
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ANTIQUES 


OLD  DERBY  TEA  SERVICE. — Comprising  Tea  Pot  and  Stand,  Sucrier,  Cream  Jug 
2  Bread  and  Butter  Plates.  14  Saucers,  10  Tea  Cups,  7  Coffee  Cups. 


Basin. 


OLD  COALPORT  DESSERT 
SERVICE.  Comprising  22  Plates, 
8  Dishes,  1  Compotier,  1  Sucrier; 
solt  colouring,  buff  and  gold,  with 
coloured  flowers. 

OLD  MAHOGANY  SOFA  TABLE. 

—Open,  4  ft.  (i  ins.  x  2  ft.  (i  ins.  x 
2ft.  5  ms.  high;  2  drawers. 


DEBENHAM  &  FREEBODY 

( Debrnhams  Ltd.) 

72,  WELBECK  STREET,  LONDON,  W.l 


The  Connoisseur 

J.  W.  NEEDHAMS 

(Member  of  the  "British  Antique  Dealers'  Association) 

English  and  Oriental  China.  Prints  and  Works  of  Art.  Furniture, 
Clocks,   etc.      Early   Pottery.      Old   Silver   and   Sheffield  Plate. 


A  corner  of  one  of  our  Galleries,  showing  a  few  examples  of  the  large  collection  of  genuine  antiques  always  in  stock. 


WANTED    GENUINE    ANTIQUES    FOR  CASH 

COLONIAL  AND  AMERICAN  BUYERS   SPECIALLY  INVITED 

ALL  LOVERS  OF  ANTIQUES  SHOULD  NOT  FAIL  TO  SEE  ONE  OF 
THE  FINEST  SELECTIONS  OF  GENUINE  ANTIQUES  IN  THE  NORTH 


ST.  ANN'S  GALLERIES,  telephone:   2330  central.  established  33  Years. 

2,  ST.  ANN'S  SQUARE,  \M    A    tVT        TT  TT>  ^        Tp  TJ 

AND     DEANSGATE     ARCADE,  IYX  f\,  ±\  \^  X X  XL*  W    X    XL*  XV. 
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•       0.  '*  ^cs^n^w 


BY  APPOINTMENT 


W.  WILLIAMSON  &  SONS 


w  i  l  l  i  a  vi^w  i  l  l  i  a  m  s  o  n 
Martin  Williamson 


GUILDFORD,  Surrey 


TELEPHONE 

NO.  19 


Established 
end  of  18th 
Century  by 
Great- 
Grandfather 
of  present 
Principals. 


Carved  Mahogan>   Claw-akd-Bai  i.  Wing  Chain, 
Mid-XVIIIth  Century,  and  in  Old  Silk. 


Open  all  day 
Saturday. 

Half-day 
Wednesday. 

Vans  deliver 
FREE  in 
London. 


One  of  the  largest  collections  of 

OLD  ENGLISH  FURNITURE 

in  the  Country,  carefully  displayed  in  Periods  and  uncrowded    no  reproductions. 


The  Connoisseur 


ARTHUR  EDWARDS 

Telegrams  &  Cables  :  EDWATURCH,  LONDON  'Tm\S6   C*fi*-4  rf<^vA    G\  i  1  1  ox>'\  /re  ESTABLISHED  NEARLY 

Telephone :  MAYFAIR  3627  S*,l)Z   OiraUOrU    \Ja\lZTlZiJf  HALF  A  CENTURY 

59  8  61,  Wigmore  Street,  Cavendish  Square,  London,  W.  1 

GENUINE   ANTIQUE  FURNITURE 
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An  extremely  fin™  and  rare  old  William  and  Mary  walnut  Cabinet,  finely  inlaid  with  seaweed  marquetery  ;  of  rich  colour 
and  in  splendid  condition,  with  original  engraved  brass  mounts       Height,  8  ft.;   width,  6  ft.  2  in,  ;   depth.  I  ft. 

WANTED  TO  PURCHASE.    FINE  EXAMPLES  OF  GENUINE  OLD  CARVED  CHIPPENDALE  FURNITURE 

EXPERT  VALUATIONS  FOR  FIRE  INSURANCE,  PROBATE  &  FAMILY  DIVISION. 

All  Goods  Delivered  Free  in  London  and  Suburbs.  Carriage  Paid  to  any  Station  in  Great  Britain. 

TWENTY    ROOMS  OF  OLD    FURNITURE  ALL    ON    ONE  FLOOR 
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J.  CAMERON,  6,  Bixteth  Street,  LIVERPOOL 


Mahogany  Secretaire  Bookcase. 
Early  American  piece.  Original  and 
perfect  condition;  beautiful  ovals  in 
doors   and    fall.  Price,  £35. 

Masonic  Jugs  and  old  Staffordshire 
Pottery  Groups.    Large  and  varied 
collection. 


(alongside  exchange  railway  station) 

Tel.  No. 
4488  Bank . 


Antiques 
Only 

The  largest  and  most 
interesting  stock 
in  Liverpool. 


Six  Mahogany  Chairs. 
Top  row,  left  to  right : — ■ 

1.  — Set  of  five  Sheraton. 

2.  - — Set  of  six  Adams. 

3.  — Set  of  eight  Georgian. 

Bottom  row,  left  to  right : — ■ 

1.  — Set  of  six  Queen  Anne  Walnut. 

2.  —  Pair  of  Armchairs,  with 

needlework  covers. 

3.  —  Fine  pair  carved  half-shicld-back. 


Oil  Painting,   Ship  Prompt. 
By  S.  Walters. 
Si/e  3H  in.  by  24  in. 

Large  collection  of 
Models  and  Paintings. 


Exceptionally  fine 
collection  of  Sailing 
Ship   Models,  Paintings, 

Prints,  etc., 
American    and  English. 


Goods    suitable  for 
Jlmerica    and  the 
Colonies. 


Early  Oak  Table,  mint  condition. 
Fine  Patina.  Price.  £12  10s. 

Three   exceptionally    fine    Ship  Models, 
on   right,    hull    made   of   horn  :   all   the  i 
parts,  including  guns,  of  bone. 


One 

ither 


(inquiries  Solicited. 


Fine  Old  Oak  Dresser.  Size,  S  ft.  3  in.  by 
(i  ft.  li  in.  high.    Original  and  genuine.    Price,  £28 

Blue  and  White  Plates,  part  of  140' piece  Dinner 
Service.  Good  colouring.  Marked  Kidgway. 
Price,  £15.      Large  collection  of  Pewter  in  stock. 


120    SHIP    MODELS    IN  STOCK 


CAMERON  :  ANTIQUES  :  LIVERPOOL 


January,  1926. 
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VICARS  BROTHERS 

wish  to  draw  the  attention  of  Collectors  to  this 
very  fine  view  of    Leyden,   by  H.  Verheyen. 


LEYDEN. 
By  H.  Verheyen. 

Size  21|  in.  by  26]  in. 


The   picture   is   painted   on    panel,  and   is   brilliant   in  colour. 


VICARS  BROTHERS 

12,  Old  Bond  Street     -     -     London,  W.i 
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Jin  exceptionally  fine  Oak-panelled  Room  of  the  Flemish  Renaissance 
period,    removed   from    Corlbawn    House,    County     Wexford,  Ireland. 


FINE  OLD 

PANELLED  ROOMS 

TWENTY  OLD  ROOMS,  COMPLETELY 
PANELLED  IN  OAK  OR  PINE.  ALWAYS 
IN  STOCK,  FURNISHED  IN  PERIOD  STYLE 

'Personal  inspection  is  invited. 
'Photographs  and  descriptions  will 
be  sent  on  receipt  of  detailed  inquiry. 


ROBER8QNS 

213  to  229,  Knightsbridge 

LONDON  S.W.7 

Will 
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Che  'Treasure  Rouse "  for  Antiques 


A  CHOICE  COLLECTION 
OF  ANTIQUES  OF  ALL 
PE'RIODS  DISPLAYED  IN 
2  2    SHOW  ROOMS 


Very  fine  genuine  old  Court  Cupboard,  in  original 
condition,  dated  1742  and  initialled  I.M.B. 
Delivered  free  in  the  United  Kingdom,  £58. 


Telegrams:  "antiques,  Preston." 
Telephone  414  Preston. 

FREDERICK  TREASURE 

(Member  of  the  British  Antique  Dealers'  Association.) 

Kay  Street     :•.  PRESTON 


Messrs.  PUTTICK  &  SIMPSON 

Will  hold  the  following  SALES  by  AUCTION  during  January,  at  their  Reynolds  Galleries 

47,   LEICESTER   SQUARE,  LONDON,  W.C.2 


Books  and  Manuscripts 
Postage  Stamps 

Baxter  and  Le  Blond  Colour-Prints... 

Old  English  Furniture,  Old  Chinese  Porcelain,  and  Objects  of 
Old  Italian  Violins  and  other  Musical  Instruments 
Old  English  Silver,  Jewellery,  and  Coins  ... 
Old  English  Furniture,  Porcelain,  and  Glass 
Postage  Stamps  ... 

Old  and  Modern  Pictures  and  Drawings  ... 

Old  and  Modern  Engravings  and  Etchings 

Old  English  and  Chinese  Porcelain  and  Antique  Textiles 


...  January  7th  and  8th. 

...  January  12th  and  13th. 

...  January  14th. 

Art  January  15th. 

...  January  21st. 

...  January  21st. 

...  January  22nd. 

...  January  26th  and  27th . 

...  January  27th. 

...  January  29th. 

...  January  29th. 


Telephones:  Gerrard  3716  and  37  17. 
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M.  Knoedler  ®  Co. 


Pictures  by  Old  and 
Modern  Masters 


Raeburn.      The  Hon.  Charles  Francis  Stuart.      25      30  in. 

New  York:  LONDON:  Paris: 

14,  East  57th  Street  Qjc|  B0n<J  §t  17'  Place  Vendome 

W.  1 

Telephone  :  2514  Gerrard  Telegrams:  "Knoedler,  I'my,  London  " 

XXV 
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One  of  a  pair  of  Chippendale  Mahogany  Armchairs, 
covered  with  old  needlework. 


AN  EXHIBITION 

of  fine 

18th  ^Century  Engravings 
now  on  view. 

"  The    Methods    of  Engraving 
of    the    late    18th  Century." 

A  descriptive  and  illustrated 
Booklet  by  Basil  Dighton. 
Post  free  on  application. 


WANTED  TO  PURCHASE,  for  a 
special    client,   a    few    fine    pieces  of 
18th'Century  French  Furniture. 


Basil  Dighton 

3,  Savile  Row,  LON DON 

Telephones:  Regent  4349  and  4350 


WILLIS'S  ROOMS 

KING  STREET 
ST.  JAMES'S,  S.W.I 

Telephone    4725  Gerrard 


Robinson, Fishers  Harding 

Jluctioneers 

PICTURES  PLATE 
ENGRAVINGS  JEWELLERY 
ANTIQUE    AND  MODERN 

FURNITURE 

PORCELAIN 


jJdoice  given  in  Town  or  Country. 


SALES     AT     PRIVATE  HOUSES 


VALUATIONS 


Chelsea  for  Antiques 


LEADER'S  GALLERY 

226,  King's  Road    ::  CHELSEA 


(Opposite  the  Town  Hall). 


Antique  Furniture 
Pictures 
Old  Porcelain  &  Pottery 
Old  Glass 

Open  on  Saturdays  until  7  o'clock. 
Closed  on   Thursdays  at   1  o'clock. 

Telephone:     KENSINGTON  7007. 


The  OLD  CHELSEA  GALLERY 

277,  King's  Road    ::  CHELSEA 

Proprietor  : 
Mr.  EDWARD  LEADER. 
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FINE  OLD  HALF-CIRCLE  SHERATON  SIDEBOARD. 


77, 79  &  81,  Church  Street,  KENSINGTON,  W.8 

(lO    minutes    by    Taxi    from    Piccadilly  Circus) 
TELEPHONE:    PARK  5421 
To  avoid  confusion,  note  my  name  and  correct  address 


The  Connoisseur 


ESTABLISH  l-".D  1  7J4 


BERT  &  CO. 


ESTABLISHED  1724 


IRE  SWEET  BASKET 
idem.    Date  1762  £16 


SET  FOUR  GEORGE  II    CANDLESTICKS,  1733-17 
Maker.  Jas,  Gould.     Height,  6,  in.  £75 


SMALL  ROUND  SALVER,   shaped  border. 
Diameter  6  in.    Maker.  John  Harvey.    Date  1776. 
£15 


TWO  BOTTLE   INKSTAND  WITH  TAPER  STICK 
Date  1824.  £50 


PIERCED  SWEET  BASKET 
London.    Date  1771.  £21 


SMALL  SHAPED  GEORGE  II  (1733)  SALVER 
Diameter  6i  in.       Maker,  Humphrey  Payne. 
£30 


3,   VIGO  STREET 


LONDON,   W.  1 


MAGGS  BROTHERS 

34  &  35,   CONDUIT  STREET, 
NEW  BOND  STREET, 
LONDON,  ENGLAND 

AND 

130,  Boulevard  Haussmann,  Paris,  VHP 


Carry  one  of  the  Largest  and  Choicest 
Stocks  in  England  of  Fine  and  Rare 

BOOKS  -  -  PRINTS 
AND  AUTOGRAPHS 

Illustrated  Catalogues  in  each 
department  regularly  issued. 

CJ  These  Catalogues  appeal  especially  to 
the  Connoisseur,  Collector  and  Antiquary. 
CJ  Customers'  "  Desiderata "  searched  for 
and  reported  free  of  charge.  CJ  Items  of 
rarity  and  interest  always  gladly  purchased. 
CJ  Shipments  to  America  every  week. 

January    1926.    Xo.  ccxciii. 


Very  fine 

Mahogany 

Sheraton 

Secretaire 

Bookcase 

4  ft.  wide  by 

8  ft.  4  in.  high 


Old  Oak 
Rooms 


Antique 
Furniture 


INTERIOR  DECORATION 


KEEBLE(»">  Ltd. 

10,  Carlisle  Street,  Soho  :  LONDON,  W.l 


The  Connoisseur 


A  SET  of  fine  old  early  English  Bed-hangings,  compris  ing  two  large  curtains : 
one  7  feet  i  inch  high,  and  6  feet  7  inches  wide,  the  other  6  feet  10  inches 
high,  and  7  feet  3  inches  wide  :  together  with  two  smaller  curtains, 
7  feet  4  inches  high  by  4  feet  z  inches  wide  and  7  feet  3  inches  high 
by  4  feet  wide,  respectively  :  embroidered  with  trees,  flowers,  birds, 
animals,  etc.,  in  colours  worsted  on  a  white  linen  ground.  XVIith  Century. 


TROLLOPE    &  SONS 

(BRAHCH  OF  TROLLOPE   &>  COLLS  LTD) 
WEST  HALKIN  ST.  GALLERIES  ■  BELGRAVE  SQUARE 

London  ■  S.W.i 

ANTIQUES        •        COLOl  R  DECORATION  Fl  R  N  IT  1  RE 

Fine  .  \ntiques  readily  purchased  for  cash 


The  Connoisseur 


Bachstitz  Gallery 

i  i  Surinamestraat 
The  Hague  .  Holland 


Bronze  figure  of  a  nude  faun. 

Height,  without  plinili,  24  cm. 

Worked  in  Venice  during  the  fir->t  half 
of  the  sixteenth  century. 

Old  Masters 
Classical,  Oriental  Works  of  Art 
Objets  d'Art  .  Tapestries 

On  request : 
Scientific  Bulletins,  Nos.  VII/VIII  published. 

January,  1926.— Xo.  cexciii. 


BRUFORDS 


INCORPORATING 
JOHN    ELLETT    LAKE   &  SON 

I 

241,  High  Street,  EXETER 

AND    AT  EASTBOURNE 


Antique  Silver. 
Fine  Old  Furniture. 
Works  of  Art. 


Set   of   six   WALNUT  CHAIRS. 
Probably  I  nee  <c<>  May  hew. 
Early  18th  Century. 


XXX 
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EDWARDS  <S  SONS 


TELEPHONE  :   4581  GERRARD 


(OF  REGENT  STREET)  LTD. 


157,  159  and  161,  REGENT  STREET,  LONDON,  W.  1 


ANTIQUES 


A  VERY  RARE  WILLIAM  AND  MARY  CABINET  ON   ORIGINAL  STAND 

Height.  4  ft    6  in  ;    Width.  2  ft.   10'   in.  ;    Depth,    i   ft.  2!  in. 
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J     F.  NOLLEKINS 


Established  1820 


By  Appointment  to 
Wis  Majesty  the  King 


PICTURES 

Drawings 
Engravings 

Valuations 

Commissions 

Restoration 


CONVERSATION  PIECE 


LEGGATT  BROTHERS 

30,  St.  James's  Street,  London,  S.W.  i 


Telephone :  Regent  372 


OLD  CHINESE 
PORCELAIN 
AND  WORKS 
OF  ART 


Carved  Wooden  Statue  of  Kwan  Yin.  the 
Oueen  of  Heaven,  vestiges  of  paint  ar.d 
gilt  remaining.    Height.  27  1  in.  Chinese 
Probably  Fifteenth  Century. 

January,  1926.  -No.  cexdii. 


BLUETT 

AND  SONS 

48,  Davies  Street 
Brook  Street,  W.l 

Close  to  (lariilgv's  Hotel 
Telephone:  MAYFAIR  4(MS 


VALUATIONS  FOR  INSURANCE 
PROBATE  TRANSFER,  Etc. 

HAMPTON  &  SONS 

( The  Originators  oj  Insurance  Valuations) 
  'or  Structure  and  Contents  ■  

Large  permanent  Staff  of  Expert  Valuers 
enables  them  to  undertake  at  short  notice 
the  Valuation  of  Furniture,  Pictures  and 
Works  of  Art  of  every  description  for  any 
purpose  for  which  a  Valuation  may  be 
required. 

FURNITURE  SALES 

(on  the  premises  only)  form  a  speciality  of 
their  extensive  practice. 

ADVICE  GIVEN  AS  TO  THE  DISPOSAL 
OF    SINGLE    ITEMS     OF  IMPORTANCE 


Auction  iti/i/   Valuation  Offit 

HAMPTON  &  SONS, 
20,  St.  James'  Square,  London,  S.W.I 


AUCTIONEERS 
AND  VALUERS 


Telephone:    Regent  7500 

'private  branch  exchange!. 


AND  AT  WIMBLEDON 
AND  HAMPSTEAD. 


The  Connoisseur 


LIB6RTY&CQ 


AM  EXCEPTIONALLY  FINE  BOKHARA  EMBROIDERY  (  I8™CENTURY) 
ON  LINEN,  WORKED  IN  RICH  ORIENTAL  COLOURS.  SIZE  8FTx6FT 


RARE  ORIENTAL 
CARPeT5&RUG5 


ANTIQUe 
eMBROIDERieS 

FROM  THE 

GR66K  ISLANDS 


OLD  ENGLISH 

CONTINENTAL 
FURNITURE  n 


EUROPEAN 
ARMS& ARMOUR 


ANCIENT 

cHinese  porcelain 

AMD 

WORKS  OF  ART 


LIB6RTY&CQ  R6G6NT  ST.  LONDON.w  I 


X  X  \  I II 
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Fine  Mahogany  Eighteenth-Century  Pedestal  Dining  Table.    One  of  a  Harlequin  Set  of 
Eighteenth-Century  Chairs.    Antique  Sheffield  Plate,  Silver,  and  Glass. 

To  be  seen  at 

67,  Grosvenor  Street,  W.l 

Telephone  .  Mayfair  4355 

CASA  ROSSA  (Private)  GALLERY 

Wanted  to  Purchase 

Whole  Collections  or  Single  Specimens  of  English  Delft  Pottery 
also  Dated  or  Inscribed  Leeds  Pottery 

The  principal  will  call  and  Best  prices  given  and 

inspect  without  charge.  ^>  distance  no  object. 

Hours:  10  to  6;  Saturday  closed.  Telephone:  3775  Kensington. 

79    &    SO,    GLEBE     PLACE,     CHELSEA,    S .W.  3 

A.  TRENGOVE 

( 'Member  oj  the  British  Antique  Dealers  Association) 

Hnttquc  Dealer  to  the  Q*ade 

NO  REPRODUCTIONS 

Si,   HIGH  STREET, 
CROYDON, 
Surrey 

Telephone  :  Croydon  2155 

XXXIV 


FERMOYE 
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feV  APPOINTMENT 


LENYGON  ®  MORANT 


Old  English  Furniture 
and  Decoration 


LTD. 


Illustration    of   a    Georgian    Room,    panelled    in    Pine,    ciiwi    1 72-5 
at   our    London  Galleries. 


31. OLD  BURLINGTON  STREET,  W.  1 


and 


16,  EAST  ()0th  STREET,  NEW  YORK 


77/ c  (  ouno/sseur 


Telephone:  Rock  Ferry.  19S. 


Telegrams:  "Antiques,  Birkenhead. 


A  charming  little  Sheraton  Secretaire 
Bookcase  in  satinwood,  with  cupboard 
and  drawer  below,  of  finely  figured  wood, 
and  beautifully  made.  5  ft.  by  1  ft.  9  in., 
by  6  ft.  11  in.  high. 


J.  CORKILL 

460,  NEW  CHESTER  ROAD 
ROCK    FERRY,  BIRKENHEAD 

10  minutes  from  Liverpool.  20  minutes  from  Chester. 

Four  hours  by  direct  train  from  London  (Fusion) 

Established  1866. 

ONE  OF  THE   LARGEST  AND 
MOST  INTERESTING  STOCKS 
OF    GENUINE    ANTIQUES  IN 
THE  COUNTRY. 

Furniture,   Pottery,  Porcelain,  Glass, 
Silver,    Sheffield   Plate,  Needlework, 
Long-case   and   Bracket  Clocks. 

A  larfSe  stock   of  Furniture,   Glass,  China,  Pewter,  etc.,  suitable 
for  the  American   market.    All  details  of  packing   and  shipping 
personally  attended  to. 


CECIL  DAVIS 

Specialist  in  Rare    Glass   of  all  kinds 

c 


HOTSPUR 


The  largest  known  Millenori  Glass  Ink  Eottle,  with  stopper  to  match,  measuring 
8  in.  high,  6  in.  diameter  of  base,  and  weighing  10  lbs. 
3  in   Vase  with  Millenori  base  and  pink  spiral  edge. 

Highest  Prices  paid  for  Rare  Specimens.        Collections  purchased. 

Large  selection  of  fine  quality  Table  Glass  suitable  for  Wedding  Gifts. 

Detailed  Bargain  List  (No.  38)  ready  early  in  January,  post  free  3d. 

8,  St.  Mary  Abbott's  Terrace,  Kensington 

Telephone:   PARK   4085  W.  4  1 
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LTD. 


Specialists 


in 


Antiques 


16,  BUCKINGHAM 

PALACE  ROAD, 

s  w.i 

Tel.  :  Victoria  5391 


Very  rare  pair 
carved  oak 
parchemin  Panelled 
Doors.  Panels 
can  ed  both  sides 
alike.  Size,  o  ft.  3  in. 
l>y  2  ft.  li  in. 
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EXPERT    VALUER  FOR 
PROBATE   AND  ALL 
PURPOSES 

HOUSEHOLD 
VALUATIONS 

(Castle.  Mansion  or  Cottage) 


W.  E.  HURCOMB 

CALDER  HOUSE,  PICCADILLY,  LONDON,  W.  1 


(Entrance,  I,  Dover  Street) 


Phone  :  REGENT  47  5 


PEARLS,  EMERALDS 

DIAMONDS 
ANCIENT  SILVER,  etc. 

Valued  or  sold  by 
Auction 


A  pal 


of  Queen  Anne  two-handled  Cups  and  Covers,  and  a  George  I. 
ditto,  sold  for  £681  13s. 


Chippendale  Mahogany  Commode  sold  for  £340. 


Antique  English  Bracket  Clocl*. 
by  Robert  Williamson,  sold  for  £170. 


Georgian  Circular  Dishes  sold  for  105s.  per  oz. 


For  21s.,  two  of  my  represen- 
tatives— one  with  a  knowledge  of 
Plate  and  Jewels,  and  the  other 
Pictures,  Porcelain,  Old  Furni 
ture.  Objects  of  Art,  etc. — will 
call  and  impart  all  the  informa- 
tion they  can,  and,  if  necessary, 
bring  the  jewels  and  silver  away 
in  the  car.  If  desired,  a  third 
will  also  call — to  confer  with 
those  who  wish  to  sell  their 
landed  property  by  auction  or  by 
private  treaty,  to  talk  about 
valuations  for  mortgages,  dilapi 
dations,  and  all  such  matters 
undertaken  by  a  surveyor.  All 
business  entrusted  to  me  will  be 
in  the  charge  of  a  fully  com- 
petent representative  under  my 
personal  supervision. 


Sales  on  premises,  contents  of  resi- 
dences a  speciality.  Valuations  for 
Probate,  Insurance,  etc.,  at  moderate 
fees.  Weekly  Auction  Sales  of  Pearls, 
Diamonds,  Old  Silver,  Sheffield  Plate 
No  Buying  -  in  Charges.  Stamps 
purchased  for  cash.  Parcels  Safe 
Registered  Post. 


W.  E.  Hurcomb,  Caldcr  House 
I  Entrance  :  1 ,  Dover  Street*,  Piccadilly, 
London,  W.  1 . 

'Phone      Regent  475. 

HURCOMB 


George  II   Shaped  Border  Tray  sold  for  i  lc>\  is 


xxxv,,  Q> 
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PATRONISED   BY  HER  MAJESTY  THE   QUEEN   AND   OTHER  MEMBERS   OF  THE   ROYAL  FAMILY. 

Messrs.  A.  FLEMING  (SOUTHSEA)  LTD. 

Collectors  of  Antiques  and  Works  of  Art,  Valuers  for  Probate,  &c. 
The  Casket,  47, 47a,  49,  5 1,  53,  55  &  57,  Castle  Rd.,  Southsea,  PO RTSMOUTH 

»  _  Telegraphic  Address  :  "Casket,  Portsmouth." 

jj,  J      1  Telephone  4727. 


ON  VIEW: — -Visitors  to  Southsea  are  cordially 
invited  to  call  and  see  the  famous  "CASKET 
COLLECTION  "  of  old  Ship  Models  in  bone  and 
wood,  Nelson  relics,  Paintings,  Prints,  and  Wool- 
worked  Pictures  of  the  glorious  Old  Wooden  Walls 
of  England,  and  numerous  items  of  historic  maritime 
interest. 


WANTED  :— To  augment  the  "CASKET 
COLLECTION."'  High  prices  given  for  fine 
quality  old  Ship  Models  in  bone  and  wood,  old 
Oil  Paintings,  Prints,  Water-Colours,  or  Wool- 
worked  Pictures  of  the  old  three-deckers,  frigates 
and  clippers  of  the  past,  or  any  items  of  maritime 
interest  that  speak  to  us  of  the  fine  old  ships  of 
the  past  and  the  brave  seamen  that  sailed  them. 
Old  jugs,  bowls,  plates,  or  any  items  with  ships  on 
them  are  of  interest  to  us.    Communicate  at  once. 


Ten-Gun  Corvette,  1810. 

DELOMOSNE  &  SON 

(Members  of  the  British  Antique  Dealers'  Association) 

Specialists  in 
Old  English  &  Irish  Glass  of  all  kinds 


A  few  specimens  from  our  collection  of  Early  Drinking  Glasses. 

We  have  a  large  stock  of  specimens,  suitable  both 
for  the  cabinet  and  for  use,  including  a  collection 
of  coloured  Bristol  Cream  Jugs.  6tc.  ;  Millefiori 
Paperweights  ;  two  pairs  marked  Irish  Decanters  ; 
an  extremely  rare  and  fine  Toby  Jug,  marked 
Neal  &  Co.,  in  brilliant  colouring;  many  miniature 

pieces  of  marked  Porcelain. 
We  invite  visits  for  inspection  and  letters  of  enquiry. 

4,  CAMPDEN  HILL  ROAD 
KENSINGTON  HIGH  STREET,  W.  8 


Antique  Silver 


Silver  Teapot  and  Stand.  George  III.. 
1  790  A  I  794.   Maker.  Ben  Stephenson. 


In  addition  to  a  representative  stock  of 
ANTIQUE  SILVER  we  also  display  in 
our  Galleries  collections  of 

OLD  CHINESE  PORCELAINS 
OLD   ENGLISH  PORCELAINS 

and  the  small  treasures  of  a  bygone  age. 

THE  SUSSEX  GOLDSMITHS' 
AND  SILVERSMITHS'  Co.  Ltd. 

1 3,    Pavilion    Buildings,    Castle  Square, 

BRIGHTON 
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|  R.  LAUDER 

Hnriques   and   Slorks   of  Hrt 

=  T  have  at  present  a   number  of  early 

^  English  oak  pieces  of  the  sixteenth  and 

§|  seventeenth    centuries,    comprising  Dole 

g  Cupboards,     Food     Hutches,  Refectory 

W  Tables,  Credence  Pieces,  all   in  original 

=  condition. 


1,  SCOTT  STREET  j 

GLASGOW  I 


ROBERT  DUNTHORNE  &  SON,E- 


Les  Bkcheurs.  I .  I  .  Millet. 


The  Rembrandt  Gallery 

5,  VIGO  STREET,  LONDON,  W.l 


The  Connoisseur 


telegrams  : 

freemandom, 
Barb,  London 


AMERICAN 

showrooms : 

41 1 ,  Fifth  avenue. 

NEW  YORK 


Dealer  in  Antique  Silver,  Old  Sheffield  Plate,  etc. 


TELEPHONE : 

61  17  CLERKENWELL 


Highest  Prices  given 
for  Specimen  pieces 


4 j  <io'/ial/'ei/i(?ci4<?  'Iffiai/dwyid,  S^OWt/om ;  E.G.. 


SWEDISH  TANKARD.  NORWEGIAN  TANKARD. 

8  in.    47  ozs.  7  dwts.    Circa  1(!70.  7-in.    57  ozs.  12  dwts.    17th  Century. 

Four  Silver-i!ilt  VASF.S.     H  in.      131  ozs.  10  dwts.      London.  1804.     Makers.  Digby  Scott  and  Benj.  Smith. 


WANTED! 


Wanted,  the  above  portrait,  which  was  purchased 
by  a  Mr.  Ellis  at  auction  in  1911.  The  present 
owner  is  kindly  requested  to  communicate  with 

LAW,  FOULSHAM  &  COLE 

7,  South  Molton  Street,  London,  W.1 
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MELLIER 

I  TO 
L  _ 


ANTIQUES, 
DECORATIONS, 
SPECIAL  FABRICS. 


X 1 ,     GEORGE    STR  E  ET, 
HANOVER    SQUARE,    W.  1 


TELEPHONES  :     MAYFAIR    5008.  5009 


XL 


The  Century  House  Antique  Galleries 


(Principal:   SIR   ALGERNON  TUDOR-CRAIG) 


Telegrams  : 
"  KRAGTUDA.  LONDON" 


Telephone  : 
KENSINGTON  S64 


100,  KNIGHTSBRIDGE,  LONDON,  S.W.I 

Speciality  : — Chinese   Jlrmorial   'Porcelain    and   Old   English  Furniture 


ARMS    OF   AMYAS,  Co.    NORFOLK  (Kien-Lung,  circa  1750). 

A  VERY  LARGE  COLLECTION  OF  IDENTIFIED  ARMORIAL  SPECIMENS  ON  VIEW 

Catalogues  of  Armorial  Seals  and  Porcelain  (alphabetically  arranged)  post  free 


CHEAPEST  ANTIQUES  IN  LONDON 


Fine  William  and  Mary  Cabinet,  on  original  stand. 
Price,  £47  10s. 

V.  P.  RICHARDS  &  Co. 

48,  ALFRED  PLACE,  S.W. 


Telephone:  Kensington  9764. 
Commissions  executed. 


(Outside  South  Kensington  Station). 

Trade  supplied. 


Silks 
Nets 

Chintzes 
Damasks 


Particulars 
of  scheme 
shown  on 
,j  application. 


W.  H.  HAYNES 

25  &  26,  SPRING  STREET,  PADDINGTON,  W.2 

Telephone    paddington  5180  u  lines) 

XL.  Lib. 
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Pair  4-light  Candelabra,  by  Paul  Storr.  1810.      Weignt.  384  ozs. 
25-in.  round  Tray,  by  William  Bennett,  London,  1802.     Weight.  217  ozs. 

WILSON  &  SHARP  LTD.,    Antique  Silver  &  Old  Sheffield  Plate 

13  9,    PRINCES    STREET,  EDINBURGH 


Telegrams:  "  Rubies,  Edinburgh." 
Telephone:  1850  Central. 


GENUINE  ANTIQUE  OAK  PERIOD  FURNITURE 

EVERY   PIECE   IN   ORIGINAL  CONDITION 


A  fin*.*  Jacobean  Oak  Chest  of  Drawers,  in  original  untouched 
condition.     3  ft,  N  in.  wide  ;  3  ft.  0  in.  high  ;  2  ft.  deep. 

TELEPHONE  I 
CHANCERY  7223 


R.  SHENKER 

70,  Red  Lion  St.,  Holborn,  London,  W.C.  1 


A  unique 
example  of  a 
mosaic  in  the 
form  of  a 
Picture  of  a 
Musketeer,  by 
R.  F.  S.  P. 
Tarantoni. 

It  comprises 
22,000  pieces, 
and  was  made 
at  the  Vatican. 

Size : 

28%  in.  x  14  in. 

The  owner, 
going  abroad, 
wishes  to 
dispose  of  the 
same,  and  will 
sell  at  half 
its  original 
price. 
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'Co  6c  viewed  at 

MR.  REGINALD  DAVIS'S  SILVER  GALLERIES 
10,    CHARLES    STREET,   St.   James's    Square,  S.W.I 
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RICE  ® 
CHRISTY  C 


Antique  Furniture 
and  Tapestries 


93,  Wigmore  Street 
London,  W.  1 


Telephone  :    Mavfair  7059 


One  of  a  set  of 

SIX  CHIPPENDALE  CHAIRS 
of  superlative  quality 


The 

SpinningY\7heel 

Parnh  am  Surrey 


fl,.3i?3i^3. ss : 
1 1 1  ^^ii^-^^ipi 


OLD  ENGLISH  PURNITUKK 


R.  KIDSON  SWALES 

ANTIQUES  &  DECORATIONS 


A  CHOICE  COLLECTION  OF  FURNITURE ,  CHINA,  OIL  PAINTINGS, 
DRAWINGS,   MEZZOTINT,   LINE  &  STIPPLE  ENGRAVINGS, 
COLOURED  PRINTS.   ETC.,  ON  VIEW  AT 


I  II  E  <;  A  L  L  E  U  I  E  S  , 
I,    COOKRIDGE  ST., 


LEEDS 


The  Connoisseur 


4,  KING  STREET,  ST.  JAMES'S,  London,  s.w.i 


Telephone  :  GERRARD  7554. 


THREE    SPECIMEN  RINGS 

THE  PEARL  RING   IS  ABSOLUTELY  UNIQUE 


FINE    JEWELS    BOUGHT    FOR    CASH    TO    ANY  AMOUNT. 


Examples  by  Old  Dutch  Masters 

GAINSBOROUGH  GEO.  MORLAND  J.  F.  MILLET,       N.  BERCHEM 

REYNOLDS  JOHN  Barbizon  RIBERA 

HOPPNER  CONSTABLE        School  PETER  NEEFFS 

HOGARTH  JOHN  CROME  T.  S.  COOPER,  R.A. 


John  Constable,  R.A.     t776-1837.  Size  32  in,  by  25  in. 

Mrs.  LOUISE  C.  HOYLE 

(A.  T.  LEEMING) 

81,  BRIDGE  STREET,  iv  /]  .  ,  r-^-^r-  „ 

— -  DEANSGATE,   MANCHESTER 

PICTURES  BY  OLD  AND  MODERN  MASTERS 
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You  are  always  sure 
of  a    BARGAIN  at 

SHENKER'S 
ANTIQUE  GALLERIES, 

118,    Brompton  Road, 
Kensington,   S.W.  3 

(Opposite  Harrods). 
Telephone:    SLOANE  2963.  TRADE  SUPPLIED. 
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REGINALD  DAVIS  *  S.SSs.w, 

Antique  English,  Scotch,  Irish  and  Continental  Silver   Telesrams :  " Da^vhao'ne': Tsfe  LGe?r°ard" 


Telephone  : 
CENTRAL  5757. 


Antique 
furniture 


A   William  and 
Mary  Armchair,  in 
ordinal  petit-point 
needlework. 


WALTER  DIFFORD 

27,   FREDERICK  STREET 

EDINBURGH 


XI.Y 
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Old 
Sheffield  Plate 

Jintique 
Silver 


VALUATIONS  FOR 

INSURANCE  AND 

PROBATE 

PURPOSES 

Charges;  1  percent,  on  first 
£500,  and  A  per  cent,  on 
amounts  over,  minimum 
fee  £5  5s.  and  out-of- 
pocket  expenses. 


Two-handled  Tray  and 
two  Waiters,  threaded 
pattern,  all  three  by  the 

same  maker. 
22  in.  and  9  in.,  107|ozs. 

£180 


S.  J.  DEVEREUX, 


4,  St.  Alban  s  Place,  Pall  Mall,  S.W.I 


DAVIS  &  SONS,  Ltd 

209,  TOTTENHAM  COURT  RD.,  LONDON,  W.  1 

Established  nearly  a  century.  Telephone  :   Museum  2046. 

A  fine  Collection  of   antiques  always  in  stock 


Genuine  Eighteenth-Century  Mahoaany  Bureau  Bookcase. 

January,  1926. — No.  ccxciii. 


ARTHUR  CHURCHILL 


A  unique  .Wulfl  of  a  Glass  Ship  made  at  Bristol 
for  presentation  to  Admiral  CudrinUton  in  180S. 


MANY  PIECES  OF  OLD  CUT  GLASS 
SUITABLE  FOR  PRESENTS 

10,  DOVER  STREET,  LONDON,  W.l 


(First  Floor) 


Telephone:    REGENT  5431 
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Old  Chippendale  Carved  Wood  Gilt  Mirror 


JAMES  CONNELL  &  SONS 

LTD. 

1,  ALBEMARLE  STREET,  LONDON,  W.  (S) 


Telephone  :  Regent  3656. 


And  75.  VINCENT  STREET,  GLASGOW 


TRITTON 


5  $ 


Original  William  ami  Mary  Cabinet  and 
Stand.     42  in.  high,  in  black  and 
gilt  lacquer. 


41,  Duke  Street 
LONDON,  W.  1 

(Side  of  Selfridge's) 

(Member  of  the  British  Antique 
Dealers'  Association ) 


Telephone 


Mayfair  1357 


Fine  Old  English 
Furniture, 
Oriental  'Porcelain, 
Japanese  Prints, 

(Embroideries, 
Decorative  Items, 
Old  Oak. 


COMPETITIVE  PRICES 
□ 

We  specialise  in  small 
items  of  Furniture 
for  Wedding  and  other 
presents. 


EVERYTHING  GUARANTEED 


S.  W.  WOLSEY 

(Member  of  the  British  Antique  Dealers' Association) 

71/72,   Buckingham  Gate  S.W.1 

Telephone  :  Victoria  5594 


GENUINE  ANTIQUE  FURNITURE  and  DECORATION 

Eaul\?  iperiofc  Specialist 


Earlj  Oak  Tudor  period  Gate  Table,  circa  A.I).  I600. 
Two  of  .v   sit  ot  Cromwell   period  Chairs,  with 
original  hide,  in  excellent  condition. 


The    lii'    i    Collection    of    Genuine    Antique    Oak     Kurniturc  in 
London,  and  at  the  Lowest  Prices. 
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MORRIS 

AND  COMPANY  ART  WORKERS  LTD 

Founded  by  WILLIAM  MORRIS  the  Poet  1861 

17  GEORGE  STREET.  HANOVER  SQ.W1 
WORKS  :  MERTON  ABBEY 


THE  " STRAWBERRY  THIEF" 
is  one  of  William  Morris's  finest 
chintz  designs,  and  its  popularity 
never  wanes.  It  is  hand-printed  in 
colours  on  a  basis  of  real  indigo,  which 
is  the  purest  blue  in  the  world  and 
does  not  change  at  night.  The  process 
is  one  of  the  ancient  arts  re-discovered 
by  William  Morris. 


Detail  of  Morris's  "Strawberry  Thief"  cretonne. 


An  exceptionally  line  piece  of  seventeenth-century  Bead  Needlework. 
In  pale  and  dark  ^reen  foliatte  \  on  cream-coloured  ground. 
Size.  -Jl  in.  X  .in  in. 

2.  3,  &  4,  Carlton  St.,  Piccadilly  Circus,  S.W.I 

Telephone  :    Gerrard  5764 

Silver,  Jewels,  Porcelain,  China,  Furniture, 
Pictures,   purchased  for  Cash.  Advice  gratis 
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JOSLINS  Limited 

High  Street,  Colchester 


One  of  five  Oriental  Chairs  originally  brought  from  Thibet. 
They  are  all  of  the  same  size,  but  the  ivory  inlay  work 
varies  slightly  in  eaeh  one.     The  wood  appears  to  be  teak 

or  rosewood,  ami  the  lattice  work  is  string  cord. 
Further  particulars   and  photo,  sent  on  application. 
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A    NEW    ORIGINAL    ETCHING    NOW  READY. 

FROST  &   REED  invite  your  attention  to  an  ORIGINAL  ETCHING  by  HERBERT 

DICKSEE,  R.E.,  whose  animal  subjects  are  so  justly  famous.  Your  order  for  this  delightful 

work  can  now  be  received. 


THE   LAST  LOAD. 

An  Original  Etching  by  HERBERT  DICKSEE,  R.E.       Size:   21  j  in.  by  12  in.,  exclusive  of  margin. 

Signed  Artist's  Proofs  on  Vellum  (Limited  Edition)  -  -  £6     6    0  nett. 

An  illustrated  Brochure,  giving  particulars  of  all  the  works  by  Herbert  Dicksee,  R  E.,  will  be  forwarded  on  application. 

PTRO^T  Xr  RPFD  I  TD  10,  Clare  Street,  BRISTOL;  and 
r  r\UJ  1      (X     JAlLLLLy     L,  1  U.,     A\h  Court    Yard,  Piccadilly, 

FINE    ART   PUBLISHERS      ::    filtoWfiw  isoa.  w.  i 

Also  obtainable  from  the  leading  Printsellers. 


J.  G.  MAY  &  SON 

(ESTABLISHED  1888) 

GENUINE  ANTIQUES  ONLY 


61, Temple  Row,  BIRMINGHAM 

(Corner  Need  less  Alley)  Telephone:   Central  5843 


W.  F.  GREENWOOD 

AND  SONS,  LTD. 


Pair  of  fine  old  Georgian  Silver  Candlesticks. 
Maker.  Sam  Jouet,  London.  1        i.  Weight,  39  ozs.    Height,  9  in. 


A  FINE  SELECTION  OF  OLD  ENGLISH  SILVER  ALWAYS  IN  STOCK 


24,  Stonegate,  YORK 
10,  Royal  Parade,  Harrogate 
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TELEPHONE : 
Gerrard  2317 


Owen  ^Van -Thomas 


CABLES : 

Ovantiqua."  London 


DEALER  IN 
ANTIQUES 


20  "Dover  Street,  W.  I 


A  very  fine  duality  roll-too  Sheraton   Desk  with 
draw-out  writing  slide.       Height.  3  ft.  7i  in.  ; 
width,  3  ft.    0   in.  :   depth.  2  ft.  0  in.  ; 
depth  when  open.  2  ft.  9.1  in. 


One  never  tires  of  a  Genuine  Antique  Work 
of  Art.     Make  a  tour   of    the  Antique  Shops. 


Old  coloured  Staffordshire  Group,  '"Return  to  Egypt."    Rare  model-    8  in.  high. 

Staffordshire  Group  of  "  Kuropa  on  a  Bull."    On  oblong  plinth,  in  natural  colouring.    10  in.  hiyh. 

line  Old  Staffordshire  Group  of  "A  Cockfight."    In  natural  colours  with  ^reen  bower;  splendid  condition.    10  in.  hi^ 


H.  VAN  KOERT 


Established  1882 

January,  19126.    \o.  cexciii. 


'Phone     VIC.  3596 


EATON  GALLERY 
167,   EBURY   ST.,   BELGRAVIA,  S.W.I 
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EXHIBITION  OF 

PICTURES 

OF 

FLOWERS 

By  HERBERT  CARMICHAEL 


THE  LEICESTER  GALLERIES 

LEICESTER  SQUARE  LONDON 


TEN  TILL  SIX  DAILY 


CHAS.  J.  SAWYER,  L™ 

GRAFTON  HOUSE 

Grafton  St.,   Bond  St.,  London 

Conliallv  invite  all  interested  in 

BOOKS,  MANUSCRIPTS  &  AUTOGRAPHS 

to  inspect  their  large  and  varied 
Stock,  or  send  for  Catalogues. 
The     latest     of     these     are  : — 

No.  78.  Books  relating  to  the  Fine  and 
Applied  Arts. 

No.  79.  Catalogue  of  a  Library  recently 
purchased  in  Ireland. 

No.  80.  Miscellaneous  Catalogue  of  Books 
and  Manuscripts,  including  Private 
Presses  and  Books  with  Coloured 
Plates. 

No.  81.  A  General  Catalogue,  including 
Books  from  the  Library  of  Lord 
Willoughby  de  Broke. 

All  above  are  gratis  and  post  tree. 

No.  82.  "A  Second  Century,"  being  one 
hundred  works  deserving  of  the 
attention  of  Patrons  of  Literature, 
with  33  facsimiles  of  Title-pages, 
MSS.,  Portraits,  etc  ,  post  free,  2/6. 

Entire    Libraries   or    smaller    Collections    of  Boohs 
Purchased  for  Cash.     Experienced  Valuers 
sent  and  advice   freely  given. 


Established  1892 


Telephone  :  Gerrard  7621 


J.  LEGER  &  SON 

13,    DUKE  STREET 

ST.   JAMES'S  LONDON,  S.W.1 


Kins  Henry  VIII.    By  Horncbult 

OIL    PAINTINGS    BY    OLD  MASTERS 

of  the  ENGLISH,  FRENCH,  DUTCH,  GERMAN,  and 
ITALIAN    SCHOOLS.  Inspection  cordially  invited 
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Have  you 

£100  to  invest? 

The  collector  of  Antique  Farmhouse  Furniture  is  in  a 
position  to  extract  the  fullest  possible  benefit  from  his  money. 
By  the  collection  of  those  genuine  "  ordinary  :'  pieces  which 
can  lie  bought  to-day  for  less  than  reproductions,  he 
gets  the  benefit  of  this  beautiful  and  useful 
furniture  in  his  own  home,  while  it  steadily 
increases  in  value,  and  can  later  be  realised  at 
a  substantial  profit.  Below  we  give  suggestions 
for  the  judicious  investment  of  £100  in  such 
pieces.  This  example  constitutes  the  complete 
furnishing  of  a  dining  room,  and  in  seven  to 
ten  years'  time  the  furniture  should  be  worth 
from  £250  to  £400,  or  even  more.  It  is  a 
safe  investment. 

Antique  Spindle-back  Chairs  (1700  to  1790)    £    S.  d. 
(being  sold  to-day  in  New  York  at  £l0  to  j£\1 
per  chairi.    Set  of  six  -•  .     13  10  0 

Grandfather  Clocks,  dating  from  1700  to  1790, 
with  eight-day  movements  (perfect  timekeepers). 
Kxample  given  is  of  William  and  Mary  period, 
in  solid  oak.  with  brass  dial.  Would  cost  over 
£CA)  to  produce.    Present  price  ■■    19  10  0 

Tables).  Jacobean  or 
Food  Cupboards,  well 
suited  for  carving 
or  serving  tables. 
Spacious  cuplmard, 
with  oak  panelled 
doors  and  drawers 
under 


15  10  0 


Original  Queen 
Anne  Oak  Settles, 

from  5  ft.  to  fi  ft. 
long,  with  finely 
panelled  backs    -  ■ 

Tables.  «  Jen- 
nine  D-ended 
(  hippen dale 
1  fining  Tables 
(1750  to  1790) 


7  10  0 


Welsh 
Dressers. 

Rare  enclosed 
type,  dating 
from  l(i8t)  to 
1750,  with 
six  d  ra  w  e  rs 
and  two  cup- 
boards.   I-'rom  28 

OldStafford- 
shire  Willow 
Pattern  Stone- 
ware. Original 
plates  from 
(>/ and  dishes 
from  9/ -. 
Have  a  few  on 
jour  I  )resser, 
the  total,  say 


0  0 


2  10  0 


£100    0  0 


leaflet  sr.  :ng  fuller  details, 


We  have  had  the  very  good  fortune 
of  buying  a  collection  of  exquisite 
little  pieces  of  Queen  Anne  period 
walnut  furniture,  consisting  of 
commodes,  cabinets,  tables,  etc. 


As  announced  last  month,  we  ha 
an  exceptionally  fine  collection 
genuine  Welsh  oak  pieces. 


Jhe  Old -World  Galleries 

440.    OXFORD  STRCBT.     LONDON.  W.I.  LTi 


(Exactly  opposite  Self  ridge's.) 

If  you  cannot  call  send  3d.  for  our 
illustrated  catalogue. 

"The    A  BC    History  of  Antique 
English    Furniture,"  by  H.  Stanley 
Barrett.    2/6  net  from  your  Book* 
sellers,  or  2/9,  post  paid,  from  us. 


COUPON. 

I  enclose  3d.  fur  ('.-ital^'iie. 
2/9  for  ABC. 
(Delete  line  not  required.) 


Name   

Address  

English.  Colo 


i.d.  <<r  Foreign  Stamps 
Connoisseur—  Jan. 


Sale 

THERE  is  nothing  the  matter 
with  the  goods,  hut  there  is 
something  seriously  the  matter 
with  the  times.  It  is  no  use 
mincing  words  :  business  throughout 
the  country  is  had,  and  the  volume 
of  Christmas  trade  was  disappoint- 
ing —  hence  this  great  sacrifice. 
Instead  of  pruning  pikes  a  little 
here  and  there,  we  leave  all  the 
regular  prices  untouched,  and  we  take 

51=  in  each  20/= 
off  your  bill 

( )thers  call  it  money  losing  -  we  call 
it  friend  making.    Largest  stock  of  fine- 
glass  in  town.     Illustrated  catalogue 
post  free. 

I)  ro<>I) 

*S       SOCIETY    LTD.  ^ 

116,  Buompton  Road 
LONDON,    S.W.  3 


PEWTER 

British,  Colonial,  and  American  buyers  please  note  :  This  is  the 

CHEAPEST     HOUSE     IN  BRITAIN 

FOR  ANTIQUE  PEWTER 
Flagons,  Tankards,    Dishes,  Plates,   Bowls,  Jugs, 
Candlesticks,  etc.,  etc. 
Several  XVlIth-century  Dishes  of  fine  quality. 
Old  Pewter  Valued  20  years'  experience 

FREE  OF  CHARGE  at  your  disposal 

RICHARD  NEATE 

(Member  of  the  British  Antique  Dealers'  Association) 

92,  Albany  St.,  Regents  Park,  N.W.I 

Telephone  :  Museum  3883.     Bus — 3.  59. 


A  varied  and 
interesting 
stock  of 
ANTIQUES 

only. 


Early  17th-century  Oak 
Table.  Original  condition. 


H.   STUART  PAGE 

129,    Bridge    Street,  WARRINGTON 
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FOR  SALE 


One  of  a  pair  Japanese   Bronze  Temple 
Lanterns.      Fitted  for  electric  light. 
Height.  9  ft. 

Can  be  inspected  i 


One  of  a  pair  fine  Japanese  Bronze 
Vases,  with  figures,  etc..  in  high  relief. 
Height.  5  ft. 


Apply  to  H.  M.  PEEBLES,  71,  Cadogan  Gardens,  S.W.  3 


CECIL  DAVIS 

Specialist  in  Old  English  and  Irish  Glass 


A  RARE  COMBINATION.    Wine  Glass  with  double 
ogee  bucket  bowl,  comb.ned  opaque  and  "silver" 
rope  air  twist  spiral  stem,  domed  foot,  6t  in. 


A  large  and 
representative 
Collection  of 
18th  -century 
Wine  Glasses, 
including  many 
recent  additions 
from  the  Wrigley 
and  other 
Collections. 


Highest  Prices  paid  for 
Rare- Specimens. 

Detailed  Bargain  List. 
No.  38,  ready  early  in 
January,  post  free  3d. 


8,  ST.  MARY 

ABBOTT'S 

TERRACE, 

KENSINGTON, 

W.14 

Phone:  PARK  4085 


THE  Publisher  of  The  Connoisseur  will  be 
pleased  to  pay  2/6  each  for  the  under' 
mentioned  back  numbers  of  The  Connoisseur, 
provided  they  are  sent  to  these  Offices  packed  flat, 
and  are  in  good  condition: — 88,  92,  104,  105, 
118,  122,  127,  131,  144.  190,  200,  206  to 
21  1,  232,  236  and  237. 

Only  Address 

THE  CONNOISSEUR 

1  DUKE  STREET,  ST  JAMES'S,  S.W.  1 


JJJST  READY 

A  Handsome  Volume,  9|  in.      6]  in.    strongly  bound; 
380  pages,  34  plates  of  illustrations.    42  -  net. 

Hall- Marking  Gold 
and  Silver  Wares 

By  J.   PAUL  DE  CASTRO 
profusely  Illustrated  bp  photographs  from  Original  pieces 

f  Cc»l lecturs  and  Connoisseurs  are  furnished  with  a  detailed  account  of 
the  historical  development  of  the  law  anil  of  its  accompanying  effect  upon 
craftsmanship,  whilst  such  practical  information  is  included  on  Hall- 
marking  as  Manufacturing  Silversmiths  and  Goldsmiths,  Dealers  in  Plate. 
Jewellers,  Auctioneers,  &c.,  require  to  possess  in  a  convenient  form.  A 
complete  tahle  of  London  Date  Letters,  produced  in  facsimile,  should  he  em- 
inently serviceable  to  those  »  ho  frequent  the  salerooms  of  the  Metropolis. 

CROSBY    LOCKWOOD    &  SON 
Stationers'    Hall    Court    ::    London,  E.C. 


BIRCH   &  GAYDON 

LIMITED 

153,    FENCHURCH  STREET 

LONDON,  E.C.3 

Established  1795 

ANTIQUE  SILVER 


Sweets  Dishes  . , 
Sauce  Tureens  (set  of  four) 
Suuce  Hoat  (pair) 
Set  of  three  Cuddies,  liy  S.  1 
Pair  Trencher  Salts  ■ 
Three  -  pronR    Forks,    George  II. 

George  111 


vlor 


1 765 
1795 
1787 
1749 
I7S5 
1720-6') 

INQUIRIES 

INVITED 


I. 


The  Connoisseur 

NOW  ON  SALE. 

SPECIAL    •    ANNQUN  CEMENT 

"THE  CONNOISSEUR"   SERIES    OF  BOOKS   FOR  COLLECTORS. 

Edited  by  C.  Reginald  Grundy. 


Cn^lisl)  Plural  life 

in 

l$t\)  (Tentur? 

6aunt 

With  a  Foreword  by 

C.  REGINALD  GRUNDY. 

Size  I2i  in.  x  10  in. 

A  handsome  volume,  bound  cloth,  containing  30  pages  of  text,  profusely  illustrated 
with  18  half-tones,  15  full-size  colour  and  double-tone  reproductions  of  the  works  of: 

BIGG       GAINSBOROUGH       GIRTIN       IBBETSON       MORLAND  ROWLANDSON 
SINGLETON       JAMES  WARD       WESTALL       WOODFORDE       and  others 

The  text  is  illustrated  with  fine  reproductions  in  colour  and  monochrome  from  contemporary  prints  and 
pictures  which  in  themselves  form  a  beautiful  epitome  of  one  of  the  most  national  and  attractive  phases 
of  English  art.  A  representation  is  also  given  of  some  of  the  most  interesting  bygones  of  the  period,  so 
that  the  volume  will  constitute  one  of  the  most  fascinating  works  on  the  social  history  of  18th-century 
rural  England  that  has  yet  been  published. 

IJ  As  the  edition  is  limited,  it  is  advisable  to  purchase  now. 

PRICE  15  -  NET  POST  FREE  16/-  NET 

Obtainable  through  any  Bookseller  or  direct  from  the  Publisher 

The  Connoisseur,  i  Duke  Street,  St.  James's,  London,  S.W.  i 


THE  CONNOISSEUR  REGISTER— continued  from  page  II. 


Fine  collection  of  Original  Pedigree  Paintings. 

"  Portrait  of  a  Genoese  Nobleman,"  by  Van  Dyck 
(m.  1.20  x  0  95).  Portrait.  "  Family  of  a  Painter," 
by  Rubens  (m  0,75  x  1).  "The  Adoration  of 
the  Magi,"  by  Veronese  (m.  1  30  •  1.25).  "  Christ 
taken  down  from  the  Cross,"  by  Guilio  Cesare 
Procaccini  (m.  125  <  1.50).  "  The  Holy  Family." 
by  I'rocaccini  (m.  0.86  1.10).  "Torture  of  S. 
Barthelemy."  by  Kibera  (m.  1.20  1.50).  "Portrait 
of  S.  Jerome,"  by  Guido  Reni  (in  o  05  x  0.80). 
The  pictures  are  all  in  good  condition  The  owner, 
Guiliano  Cataldi,  13.  Via  Albaro,  Genova  (18),  Italy, 
wdl  be  pleased  to  send  photographs.     (No.  R1046-) 


WANTED. 

Masonic.  —Private  collector  offers  good  prices  for 
Masonic  Prints,  Jewels  and  Old  Aprons  and  Collars, 
exclusive,  of  Craft.  Neither  glass  nor  china  required. 
(No.  R1033.) 

Masonic  Curiosities  of  all  kinds.  Am  t  hing  old  about 
Freemasonry,  Karthenware  and  China.  Prints, 
Pictures,  Hooks,  Newspapers,  Broadsides,  Docu- 
ments and  Manuscripts,  Old  Snuff  Boxes,  Medals, 
Jewels,  Aprons,  or  anything  bearing  Masonic 
emblems.  High  prices  offered.  Private  collector. 
References.     (No.  R1040.) 
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Volume  1  nearly  ready 
New  Edition  of  the  great  Viennese  work  on  carpets 

OLD  ORIENTAL  CARPETS 

Published  by  the 
OSTERREICHISCHES  MUSEUM  FUR  KUNST 
UND  INDUSTRIE 

Edited  by 

Frederick  Sarre  and  Hermann  Trenkwald 

Translated  by  A.  F.  Kendrick 

2  vols.,  impl.  folio,  with  120  plates  in  monochrome 
and  colours;  buckram.  £40,  or  in  half  calf,  £42 

1925 

The  Krst  volume  will  contain  35  coloured  plates 
and  25  in  monochrome ;  the  second  volume  will 
probably  contain  the  same  proportion  of  coloured 
plates. 

In  the  old  edition  the  coloured  plates  were  all 
chromo-lithographs.  In  the  present  work  they  are 
produced  by  the  most  perfect  photographic  pro- 
cesses, giving  most  faithful  results.  Many  of  the 
carpets  figured  were  not  in  the  first  edition  of  the 
book. 

The  above  are  subscription  prices,  and  are  available 
until  March  31st.  1926.  After  that  date  the  prices 
will  be  raised  to  £58  (buckram)  and  £5S  (half  calf). 
Subscriptions  are  only  taken  for  the  complete  work. 

A   PROSPECTUS  WITH  COLOURED  PLATE  WILL 
BE  SENT  ON  APPLICATION 

Sole  Agent  for  the  British  Empire  : 

BERNARD  QUARITCH  LTD. 

!  1,  Grafton  St.,  New  Bond  St.,  London. W.  1 


Charles  II.  Walnut  Chair. 
In  original  condition. 


Telephone:    3650  Kensington. 

MRS.  HOPE 

39,  Thurloe  Place, 
South  Kensington,  S.W. 


Genuine  Antique 
Furniture 

Works  of  Art 


Complete  Furnishing  and  Period 
Decorations,  etc.,  undertaken. 


CORRESPONDENCE  SOLICITED 

from  collectors  and  others  desiring  to  dispose 
of  RARE  STAMPS  and  COLLECTIONS. 


ESPECIALLY  WANTED  :  British 
Colonies,  U.S.A.,  Old  Europeans, 
South  Americans,  and  Air  Stamps. 

Advice  and  Valuations  willingly  given 
tree  of  charge. 


Philatelic  Auctioneer 
Kxpert   and  Valuer 


H.  R.  HARM ER, 

Dept  K.2 

6,  7  &  8,  Old  Bond  Street,  London, WJ 


TELEPHONE  :     GERRARD  1623. 


H.  R.  HANCOCK 


One  of  a  pair  of  superb  quality 
Nankin   Vases,  with  brilliant 
blue  ground,  172  in.  high. 
Kang-shi  period. 


Many  years  manager  and  successor 
to  DICKINSON'S,  late  of  Wigmore 
Street  and   104,  New  Bond  Street. 


telegrams  : 
"  Kangshi.  Piccy,  London." 
telephone:  Regent  1160. 


Specialist  in 

Old  Chinese 

Porcelain 

A  Fine  Collection 
on  Uiew 


37,   BURY   STREET,   ST.  JAMES'S 
LONDON,  S.W.  1 


WILBERV, 

late  of  4,  King  Street, 
St.  James's,  is  now  at 

88,  WIGMORE  STREET,  W.l. 

where  he  has  on  show 

FINE  ORIENTAL  PORCELAIN  &  POTTERY. 
HARDSTONES,     CARVINGS.  PICTURES. 
::    FURNITURE  AND  WORKS  OF  ART  :: 
Telephone:    MAYFAIR  5800. 


I     H     MOrr  DEALER  IN 

J.  1 1.  ANTIQUITIES 

Specialist  in  Antique  Jewellery 
Silver  .    China  .    Glass  .  and 
Works  of  Art 

3,  Park  Street,  BRISTOL 


/COLLECTORS  and  Dealers  should 
carefully  read  the  Register  Columns 
on  page  II.    They  will  find  many 

interesting  pieces  for  sale. 
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Genuine  Antiques 


ISHOP 

-  of   

IDEFORD       Furniture,  China,  Glass 


ANTIQUES    IN  NORTHUMBRIA 

ROBERT  BONE, 


372    &  374,   PARK  VIEW 


WHITLEY  BAY 


Tourists  passing  through  Newcastle  should  come  to  the  Coast. 


STAMPS  PURCHASED. 


We  are  desirous  of  purchasing 
to  any  amount  collections,  or 
important  lots,  of  all  kinds  of  stamps,  old  and  modern.    Submit,  stating 
price  required,  and  an  immediate  reply  and  settlement  will  be  given. 
BRIDQER    &    KAY,   Ltd.,  170,   Strand,   London,  W.C.2 


COAGULINE 


Transparent  Cement  makes  diFHcult 
repairs  easy.  Unites  ^lass,  china, 
ivory,  bone,  wood,  leather,  ebony,  and 
most  other  materials  permanently,  strongly,  and  neatly.  Sixty  years* 
repute.    Chemists,  6d.  and  1/-. 

COLLECTORS'  BOOKS  and  Literature  of 
every  description.  state  requirements  to  the 
Colverin    Press,  65,   Union    Street,  Oldham 

OIL  PAINTINGS  by  Edwin  Ellis,  Buxton,  Knight,  and  others. 
WATER-COLOURS  by  Artists  of  repute. 
Old  Silver,  China,  Glass,  Ivories,  Sheffield  Plate,  etc. 
L.  A.  &  H.  A.  DALBY,  7,  Town  Hall  Square,  BRADFORD,  Yorks. 

G.  W.  FORD  &  SONS,  1 1  &  13,  Appleton  Gate,  NEWARK 

Fine  examples  of  ANTIQUE  FURNITURE.  SILVER, 
and  OLD  SHEFFIELD  PLATE  always  on  view. 
Established  1884  Jtlso  al  290.  Glossop  Road,  Sheffield 


H.  R.   FOX  A  L  L 

Underhill  Street 

BRIDGNORTH 


OLD  SALOPEAN 
ANTIQUE  -  - 
FURNITURE,  &c. 


Antiques 


THE  ANTIQUARY 

(Proprietor— Archibald  Graham) 


High  Street,  OXFORD 


etrloom  Hnttque  Gallery  (m  k. grant) 

100.  QUEEN'S  ROAD,  W.  2  (i  minute  from  Whiteley's) 
EVERY  ARTICLE  MARKED  IN  PLAIN  FIGURES 

Cheapest  in  district  for  Genuine  Antiques.      Tel.  ■  Park  2 142 


D  17  P  A  1 1?  Q     Valuable  Porcelain,  Enamel  and 

I\Lil  Pottery  repaired  and  restored. 

Miss  SYLVIA  GYE,  27.  Holland  Rd  ,  KENSINGTON.W.  14 

CECIL  A.  HALLIDAY  I  ^rnI^ure" 
44,  Broad  St.,  OXFORD  |  telephone  n51 

PHOTOGRAPHY  of  Antiques  &  Works  of  Art 

A  GOOD   PHOTOGRAPH   HELPS  TO  SELL 

Lt.-Col.  O.  B.  HARTER,  42,  Harcourt  Terrace,  S.W.  IO 

telephone:    Kensington  4585 

Sets  of  Elm  Chippendale  Chairs  for  sale,  cheap. 

Tirade  Supplied.    'Vhone  135. 

H.  HOPKIN,   19   &   20,  Westgate.  GRANTHAM 

A.    E.    JAMESON    &  CO. 

Dealers  in  all  kinds  of  Antiques 
257,  Glossop  Road,  SHEFFIELD 
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/7  A/T/O  /  /  F7  C  °LD  Needlework.  China 
Ji  1  v  l  1  ^  U  L  J  Furniture.  Jewellery 
^ ~" —  Glass 

M.  JARVIS,  37,  Church  Street,  SHEFFIELD 

Set  of  eight  (six  Small  and  two  Arm)  Georgian  Mahogany  Chairs. 
Ten  Yew-tree  Small  Windsor  Arm  Chairs,  well  matched. 

LAW  LEYTON,  48,  Blandford  Street,  W.l 

 ■  

E.  A.  LINDOW,  Knightsbridge  Galleries      Licensed  Valuer 

(Member  of  the  British  Antique  Dealers'  Association!  Kniirhtshriiltre  Tube  Station 

Tel.:  3792  Kensington     31a,  Brompton  Road,  London,  S.W.  1 

And  47c,  Sandgate  Road,  Folkestone. 
Engravings,  Old  English  Pottery,  English  and  Irish  Glass  and  Porcelain 

W.   J.  McCOY  &!  SONS,  LTD. 

BELFAST 

DEALERS     IN     ANTIQUES,    OLD    PRINTS,  etc. 

Genuine  Examples  always  on  hand. 

Cawapc  A  DT  OLD  AFRICAN  AND  SOUTH  SEA 
OMVMLlL  MKI    CARVINGS.    ARMS  4  ARMOUR. 

OLD  MAN  ,  77,  BRIXTON  HILL,  LONDON,  S.W. 2 


T.  ORDISH 

TELEPHONE   NO.  604 


LANCASTER 

CHINA  STREET  AND  CASTLE  HILL 


Large  and  varied  stock  of  ANTIQUES  of  all  kinds 
E.  OWENS 

Old  Chinese  Porcelain 

5,  Exchange  Street  East,  LIVERPOOL. 

ANTIQUE  FURNITURE  (J™SJJ  TEL 

Licensed    Valuer,   179,    EARL'S    COURT    ROAD,    S.W.  5 

Telephone— WeBtern  179.  (Opposite  Earl's  Court  Station.) 


R 


AN  DO  I  PH  Several  good  pieces  of  QUEEN  ANNE  WALNUT, 
rtlllywl^l  *1  including  two  Armchairs  with  Cabriole  Legs  and 
(ARTHUR)    Tel.  102  Spoon  Backs. 

6,  15,  16,  Bridge  St.,  HITCHIN,  Herts. 


Ruskin  Pottery 


is  produced  and  can 
be  obtained  from  the 

Originator,  W.  HOWSON  TAYLOR,  Smethwick, 

near  Birmingham,  England 

CHANDELIERS— OLD  GLASS. — Mr.  F.  W.  Standish, 

Antique  Dealer,  47,  East  Street,  Baker  Street,  W.l,  having 
a  large  quantity  of  parts  and  fittings  for  disposal,  will  be 

glad  if  dealers  and  collectors  will  call  and  view  his  stock. 

Mrs.  SNEYD  TAYLOR,  62,  George  Street,  Baker  Street,  W.l 

DEALER  IN  FINE  OLD  FURNITURE,  CHINA,  etc. 

Old    Spode    Dinner    Service   (Italian    Pattern),  1797. 


Old  Needlework. 


Old  Lace. 


Trade  Supplied 


Genuine  Unrestored 
Old  English  Furniture,  etc. 

J.  C.  TYE,  Week  Street,  MAIDSTONE 


ANTIQUE 
FURNITURE 


W.  H.  WHITE 

4,  8,  &  9,  College  Court 
GLOUCESTER 


-  W/fllTE  FRIARS  GAUERY0/ ANTIQUES 

W  (PROP     ARNOLD  ETHERIDG6) 

i'  Coliseum  Buildings.  Jordan  Well- COVENTRY 

-fc  ANTIQUES  IN   ORIGINAL  CONDITION 
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\ot^oi  MO^  MOZ  WOZ  MOZ  W>z  MOZ  WZ  Wl  NOZ  WZ  Wl  MOZ  PZ  N<>Z  N°Z  No: 

N°3 

N°3 

N°3 
N°3 


N°3 


Player's 
N?3 


N°3  1  7  O  N°3 

K°3  N°3 

n°3  Virqinia  Ciqarettes  n°3 

N°3  ^  N°3 

J^O^  '  I  ^HESE   Cigarettes    are    made    by    the    most  modern  N®3 

j^O^  J-  machinery  in  a  Model  Factory  under  ideal  conditions.  JTfj^ 


The  quality  of  the  Virginia  Tobacco  in  them  cannot  be  beaten. 
IN  PACKFTS 


10  for  8°-     20  for  1/4 

WITH  OR  WITHOUT  CORK  TIPS 
Also  In  ilb.  Card  Boxes  at  5/- 


N°3  WITH   OR  WITHOUT  CORK  TIPS 

N°3 
N°3 
N°3 


ip.f(> 


JOZ  woz  WOZ  WOZ  WOZ  WOZ  WC  Z  WOZ  MOZ  NOZ  N°Z  NOZ  WOZ  NOZ  WOZ  WOZ  NOZ  WOZ  WOZ  NOZ  N°Z  N°' 


Constructive  Anatomy 

By  GEORGE  B.  BRIDGMAN. 

Instructor  in  Drawing  and   Lecturer  on  the  Con- 
struction and  Anatomy  of  the  Human  Figure  to  the 
Art  Students'  League,  New  York. 

Illustrated  with  over  400  anatomical  drawings 
Large  Foolscap  4to.  15s.  net. 

"  In  my  opinion    Messrs.  John  Lane  have  never  done  a  greater 
service  to  the  genuine  Student  of  Art  than  in  publishing  this 
English  Edition  of  Bridgman's  Constructive  Anatomy." 

HENRY  G.  MASSEY, 

Principal  of  the  Heatherley  School  of  Fine  Art. 

JOHN    LANE    THE   BODLEY    HEAD  LTD. 


Very  i}>iPortant  to  Collectors 
and  the  Art  Trades. 

Have  your  Pictures,  &c. , 
PHOTOGRAPHED 

r  I  "*  H  E  greatest  precaution  against 
Y  burglary,  fire,  etc.  We  take  a 
negative  and  give  you  TWO 
PROOFS  for  5/6.  Same  day  delivery. 
ESTIMATES  for  entire  collections 
willingly  given.  Expert  work  guaran- 
teed. China,  glass,  silver,  furniture, 
prints,  etc.,  all  taken  at  same  low  price. 

WALLACEliEATON  Ltd. 

Photographic  Experts 

119,  NEW  BOND  STREET, 
LONDON,  W.  1 

Telephone       -       -       May/air  4422 


By  permission  <>f 
Arthur  Tooth  A  Sui^ 


ENQUIRY  6  VALUATION  DEPARTMENT. 

THE  above  department  is  conducted  by  The  CONNOISSEUR  to  assist  readers  to  obtain  reliable  information  regarding 
all  subjects  of  interest  to  the  collector.  Queries  may  be  sent  upon  the  Enquiry  Coupon,  which  is  printed  on  the 
following  page,  and  must  be  accompanied  by  an  initial  fee  of  5s.  Expert  opinions  can  be  given  as  to  the 
value  and  origin  of  any  objects  that  are  sent  to  us.  and  arrangements  can  be  made  with  authoritative  experts  to  inspect 
collections  in  the  country  upon  favourable  terms.  As  far  as  possible,  objects  sent  to  us  will  be  returned  within  a 
few  days  of  receipt,  together  with  expert's  opinion.  Pictures  and  drawings,  however,  are  only  examined  at  our  offices 
at  longer  intervals,  but  about  twice  a  month,  and  they  will  be  returned  as  soon  as  possible.  In  every  case  return 
postage  or  carriage  is  charged  extra  to  the  fee.  Owing  to  limited  storage  facilities,  an  additional  fee  of 
5s.  will  be  charged  on  articles  not  removed  within  three  weeks  from  the  date  of  the  opinion.  Special 
attention  is  called  to  our  NOTES  AND  Ol  Kk'lES  page,  upon  which  questions  difficult  of  elucidation  arc  printed  in 
rotation,  so  that  our  readers  may  assist  in  solving  them.  Photographs  of  pictures  lor  identification  will  be  inserted  on 
this  page  if  the  necessary  fee  is  paid  to  cover  cost  of  making  block,  etc.  All  communications  and  goods  relating  to 
the  Enquiry  Department  should  be  addressed  to  the  Enquiry  Manager.  Tim  Connoisseur.  I,  Duui;  Streei 
St.  James's,  London.  S.W.  1.  telephone  no.  799s  gerr.™ 

SEE    FOLLOWING    PAGE    FOR    ENQUIRY  COUPON. 
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TELEPHONE:      RIVERSIDE  39. 


WILLIAM  WILLIAMS 

©vicntal  Hntiques 

189,  Railway  Approach,  SHEPHERDS  BUSH,  W.  12 


LACQUER  WORK 

Bv  G.  Koizumi,  with  a  Foreword  by  Edward  F.  Strange. 
FOR    COLLECTORS    AND'  STUDENTS. 

Man)'  classical  examples  of  lacquer  work  are  illustrated  and  explained, 
and  useful  hints  for  identifying  antique  from  modern  lacquer  are  given. 
Artistic  binding  with  34  full-page  Collotype  Plates 
Price   15  -  nett,  of  Booksellers  or 

SIR  ISAAC  PITMAN  &  SONS,  LTD., 
Parker  St.,  Kingsway,  London,  W.C.  2. 


All 

correspondence 
to  Fleet  Street 
only. 


All  StampCoUectorssliMiiM  write  for  out  Weekly 
Auction  Catalogues.     During  January  ive  are 
offering  the  famous  "Edmunds"  collection  <"ii- 
rarest  stamps  known.  Sale 
4ry  I.  2.  7.  8.  9.  14,  IS.  16.  21,  22.  2.i. 
No  other  firm  in  the  world  has  ever 
held  14  stamp  sales  in  one  month. 

Messrs. 

HARMER,  ROOKE 

&    CO.  LTD. 

the  Sale  of  I  rnportant  and  Historical  Collections 
69.    FLEET    STREET.    E.  C.  4 


CHARLES  BASKER  &  SON 
75  &  76,  WESTGATE    -    -  GRANTHAM 

Dealers  in  ihc  Antique 

SILVER  AND  JEWELLERY  A  SPECIALITY 


ANTIQUES  weapons 

LSHSSS  i  PISTOLS,  etc. 

Capt.  E.  F.  BOULTBEE,  38,  Walcot  Street,  BATH 


CURIOS 


OLD  OAK  PANELLING 

Fine  stock  that  can  be  adapted  and  fitted  to  meet 
requirements  of  architect's  or  own  designs. 
Also  Beams,  Flooring,  Doors,  Fireplaces,  Windows,  etc. 
If  possible  please  make  appointment. 

ALMA  WHARF,  ALMA  ROAD 
VICTORIA    PARK,  E.2 


WM.  LONG, 


EDWIN  A.  JOHNSON,  b1,™" 


)ealer  in  Antiques 


IUSEUM  S142 


49,  MUSEUM   STREET,  LONDON,  W.C.I 

The  well-known  SDecialist  in  old  Chinese  Porcelain,  is  con- 
tinuing to  offer  his  stock  of  Oriental  China  at  exceptionally  low 
prices  and  thereby  giving  the  young  collector  and  the  moderately 
well-off  an  opportunity  of  obtaining  specimens  of  the  best 
periods  at  exceptional  terms. 

OLD  ENGLISH  FURNITURE. —  Large  stock  of  Furnishing 

Antiques,  mostly  unrestored. 
OLD  ENGLISH  CHINA  AND  POTTERY  — Interesting 

Collection  always  in  stock. 
OLD  PICTURES.— Dutch,  Portraits,  etc. 
Trade  supplied.  Furniture  Warehouse  :  Portland  Gate 

C.  L.  PICKARD,  12,  GUILDFORD  STREET,  LEEDS 
J.  WORDINGHAM 

Antiques  and  WorKs  of  Art 

FURNITURE,    OLD    CHINA,    GLASS,  PICTURES 

Guaranteed  Specimens  only. 

"Hope  House,"  Crown  Road,  NORWICH 

(ADJOINING  G  P.O.i 

The  Qreat  Western  Jlrt  Qalleries 

12,  BISHOPS  ROAD,  PADDINGTON 
E.  SAMUEL,  Proprietor.  Tel.:  pad.  3459 

Original  Paintings  and  Drawings 

Including  Drawings  by  Peter  De  Wint. 


"  Isleworth,"  132  in.  by  92  in. 

"A  Tavern  Interior."    By  Bellange,  1837 

Portrait  Study  of  Lady.    By  Ingres 


£35 
£25 
£45 


PARCELS  OF  DRAWINGS  SENT  ON  APPROVAL 

Under  Royal  Patronage  I  OLD  ENGLISH,  CONTINENTAL,  and  ORIENTAL 
Cl)e  6d.llerP  Of  FURNITURE  and  DECORATIVE  OBJECTS 

..  Antiquities .. 
11,  Quarrp  St. 
..  Guildford  . 


AT  REASONABLE  PRICES, 
both  for  collectors  and  those  furnishing. 


Telephone:  92  Guildford 


Best  Cash  Prices  paid  for  genuine 
Antique  Furniture ,  Silver,  Glass, 
and  China. 


A.  FORD 

(Successor  to  C.  E.  James) 


Antiques  and  Works  of  Art 

4,  BRUTON  STREET,  W.  I 


Reference  no. 


For  Office  use  only 


ENQUIRY  COUPON 


JANUARY, 
1926 


Wane  (state  whether  Mr.,  Mrs.,  or  Miss) 

Address  in  full   

Subject  of  Enquiry  


Date 


1926. 


(To  be  accompanied  by  a  remittance  value  5s.) 


N.B.    FOR    PARTICULARS    REGARDING    THE    USE    OF    THIS    COUPON    SEE    PRECEDING  PAGE. 

January,  1926.  -No.  cexciii.  LVIII 
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Books  for  the  Collector 

Foyles  hold  an  immense  stock  of  books  (second-hand  and  new) 
on  every  conceivable  subject,  including  the  collecting  of  Prints, 
China,  and  Pottery  ;  also  on  all  other  subjects  of  interest  to 
the  Connoisseur. 

Twenty  -  one  departmental  catalogues  issued.  Send  list  of 
requirements,  or  mention  interests,  and  suitable  catalogues  will 
be  sent  post  free.  Books  purchased — a  single  volume  to  a 
librarv. 

FOYLES,  121,  Charing  Cross  Road,  London,  W.C.2 


Ha^e  you  seen  the  HllliqiK  FurilltUR  at 

J.  FRANKS  &  Co., 

The  Galleries,  High  Street,  St.Neots,  Hunts, 

Where  people  are  invited  to  walk  round, 
in  and  out,  with  no  obligation  to  purchase. 
OLD  CHINA.  GLASS,  SHEFFIELD  PLATE,  PRINTS,  etc. 


4J'3'A  MOORE  &3ott 


R.  A.  SERAPHIN 

88,   Newman   Street,  Oxford  Street,  W.  1 


ANTIQUES,  POTTERY,  PORCELAINS, 
BRIC-A-BRAC 

Restorations  of  Porcelains,  Pottery,  and  Works  of  Art, 
by  experienced  craftsmen  on  premises. 


C.    &    D.  O'DONOGHUE, 

DEALERS  IN  OLD  ENGLISH  AND  OLD 
FRENCH  FURNITURE.  OLD  ENGLISH 
AND  ORIENTAL  PORCELAIN. 

176,  UNION  ST.  &  12,  VICTORIA  PARADE 

Telephone  :  767  TORQUAY 


ITALIAN  ANTIQUES 

LARGEST  COLLECTION  IN  LONDON 

A  large  selection  of  Italian  Antiques  just  arrived. 
E.  SUCCIO,  9.  Fitzroy  Street   -      -    LONDON,  W.  1 

Telephone:  Museum  607  1 


Xea  &  Go. 


Telephone 
Number  267 


Dealers  in 


fine  Hntique  furniture 

Send  pour  requirements,  and 
we  will  find  iur>at  pou  want. 

ClK  Old  Rortbaate,  Gloucester 


PHOTOGRAPHIC 
REPRODUCTIONS 

A  perfectly  produced  photograph  of  your 
furniture,  glass,  china,  etc.,  can  help  you  by 
illustrating  your  description  and  stimulating  an 
interest  far  greater  than  any  words  can  produce. 

THE  COST  IS  SMALL 
Telephone  BRIXTON  468,  or  Write   


SYDNEY  W.  NEWBERY,  LonSon ,'s.wd9 

The  Dealers'  and  Collectors'  Photographer 


For  Specimens  of  my  work  see  The  Connoissedk 


HERALDIC  QUERIES 


THIS  Coupon  must  accompany  each  enquiry  concerning  the  identity  of  armorial  bearings.  No 
charge  is  made,  and  answers  will  be  published  in  The  Connoisseur  at  the  earliest  opportunity. 
Full  particulars,  and,  when  possible,  a  drawing,  tracing,  or  rubbing,  which  cannot  be  returned, 
must  be  sent  of  the  arms  enquired  about.  No  original  Silver,  China,  etc.,  should  be  sent. 
The  Connoisseur  does  not  undertake  to  trace  pedigrees  or  the  right  to  bear  arms,  and  does  not  deal 
with  Continental  Heraldry. 

.1  ddress  all  correspondence  to 
THE  HERALDIC  ENPERT,  The  Connoisseur,  I,  Duke  Street,  St.  James's,  London,  S.W.  1 
SEE    FOLLOWING    PAGE    FOR    HERALDIC  COUPON 
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Telegrams:  ■  G/asstique  (Piccy)  London."        Telephone  Regent  18-11. 

G.  GLASS 

Old  English  Silver    ::    Sheffield  Plate 
Antique  Jewels,  etc. 

35,   King  Street,  St.  James's 
LONDON,  S.W.I 

( Late  of  Deansgate,  Manchester). 
TRADE   ENQUIRIES  SPECIALLY  INVITED. 


George  111.  Silver  Epergne,  1 790.  I0I  ozs  ,  5  dwts. 
Maker  :  Thomas  Powell. 


A.  W.  LITTLE  and  T.  G.  SMITH 

20,  CASTLE  GREEN,  BRISTOL 


Mahogany  Serpentine  Chest  of  Drawers 
Large  Walnut  Dining  Table,   shaped  legs 
Mahogany  Chippendale  Chair  (arm) 
Hepplewhite  Mahogany  Sideboard  (Scotch) 
William  and   Mary  Fruit-wood  Folding  Table 
Chippendale  Pine    richly-carved  Side  Table 
Mahogany  Corner  Washstand.  with  ware 
Mahogany  Gate-leg  Table 
Linen-fold  panelled  Oak  Chest 
Walnut  Side  Table,   spiral  legs  ■  - 
Gilt  Convex  Mirror 
Jacobean  Bedhead,  richly  carved 
Walnut  Jacobean  Chest  of  Drawers 
Mahogany  Wing  Armchair 
Mahogany  Easy  Chair 
Carved  Gilt  Cabinet  Stand 
Etc..  etc.,  etc. 


£35 
£30 
£12 
£25 
£30 
£70 
£4  10s. 
£10 
£25 
£20 
£12 
£25 
£20 
£10 
£10 
£25 


NOTICE  OF  REMOVAL 

MYERS  &  CO. 

(of  59,  High  Holborn) 
beg  to  notify  their  customers  and 
others  that  they  have  taken  larger 
and  more  convenient  premises  at 

102,  New  Bond  Street,  W.l 


Telephone ; 
GR0SVENOR  3042. 


Telegrams  and  Cables : 
'  M  YERSLIBER.  WESD0,  LONDON.' 


LIBRARIES  PURCHASED 


VALUATIONS  FOR  ALL  PURPOSES 


V.  N.  REYNOLDS 


Hntiques 

INTERIOR 
DECORATION 


n 


Telephone       MAYFAIR  1122 

38,  NEW  CAVENDISH 
STREET,  W.l. 


H.  KENY0N 

(Member  of  the  British  Antique 
Dealers'  Association) 

THE  OLD  LECHE 
HOUSE, 

21,  Watergate  Row, 

CHESTER. 

Old  English  Furniture, 
Pottery,   Pewter,  etc. 

Telephone  No.  1059. 


REFERENCE  NO. 


For  Office  nse  only 


FREE  HERALDIC  COUPON 

FOR    HERALDIC  QUERIES 


JANUARY, 

1926 


Name  (state  whether  Mr.,  Mrs.,  Miss,  etc. 


Address  in  full 
Date 


N.B.    FOR    PARTICULARS    REGARDING    THE    USE    OF    THIS    COUPON    SEE    PRECEDING  PAGE. 

January,  1926  — Xo.  rexciii. 
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ACKERMANN  GALLERIES 

157A  NEW  BOND  STREET,  W.  1 


Established  1783 


OLD 

SPORTING 
PAINTINGS 
AND 
PRINTS 

FINE  OLD 
AQUATINTS 


OLD 
MARINE 
PAINTINGS 
AND 
PRINTS 


ETCHINGS 


MEZZOTINTS 


Painted  by  Thomas  Weaver.  1812. 


JOHN  CORBET,  Esq.,  AND  HIS  FOX  HOUNDS. 


Engraved  by  Richard  Woodma 


STANLEY 
COURTENAY 

( Member  of  the  British  Antique 
Dealers*  .  1 1  tot  iation.  > 


ANTIQUES 
ONLY 


9,  St.  Leonards  Rd. 
BEXHIL1-0N-SEA 


BACK  NUMBERS  OF 
THE  CONNOISSEUR 

ONLY  a  very  limited  number  of  many  issues  of  Thk  Connoisshur 
are  now  available,  and  readers  who  wish  to  complete  their  sets 
are  warned  th.it  it  may  be  necessary  to  raise  the  price  of  any 
of  these  issues  without  further  notice. 

The  price  of  a  complete  set  of  bound  volumes  up  to  the  end  of  August, 
1925  (72  vols.),  is  in  cloth  binding,  £71  lis.  6d.  In  parts,  Nos.  1  to 
292  (December,  1925),  the  price  is  £53   19s.  6d. 

Annual  Subscriptions,  throughout  the  world,  post  free,  29/- ;  Canada,  26  - 

The  Connoisseur  is  to  be  obtained  from  all  newsagents 
and  booksellers,  but  if  there  is  any  difficulty,  orders 
should  be  sent  direct  to  the  Publishers. 

PUBLISHING,  HDITORIAL  AND  ADVERTISEMENT  OFFICES: 

1,  DUKE  STREET  (corner  of  King  Street), 
ST.  JAMES'S,  LONDON,  S.W.I,  England 


Established  Partners ; 

1839  T.  BL4COW4  M.  D  Blacow 


L^fr^j  JACKSON  &  SON 


I  Fine  Art  Tt 


I  tepptewhite  M  n  ror. 


Main    Street,  SEDBERGH, 

(I.  IH  S|  Yorkshire 
()  L  I) 

English  furniture 

and  J^isceUaneous  Hntique ft 


Nearest  main  line  station  with  service  "f  fast 
trains   OXKNHOL.ME    (L  M  s.   io  miles}. 

Trade  or  private  buyers  met  their  on  rCCcipl 
Of  notice  of  intended  visit,  and  conveyed  to 

Scdbergh. 
Phone:  No.  16,  Scdbcrgh 
Tel.  :  "Jackson,  antiques.  Seobergm." 


MARTIN  BAXTER 

—  Antiques  - 


Early  English  BalusU'r  Glasses. 

Specialih,:  OLD  ESCLISII  AM)  IRISH  (;LASS 
la,  PICCADILLY  ARCADE,  S.W.  1  (Firsi  floor) 
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WANTED  TO  PURCHASE  :  -Fine  Arms  and  Armour,  Oriental  China,  English  Pottery,  English  Furniture 


TWO  OF  A  SET  OF  SIX  VERY  FINE  CHIPPENDALE  CHAIR;* 

CYRIL  ANDRADE  :  Dalmeny  Galleries 
8,  Duke  Street,  St.  James's,  London,  S.W.I 


OPEN    10   to  6 


SATURDAYS    10  to 


You  can  Furnish  with  ANTIQUES 

at  a  moderate  cost  with  genuine  old 

DEVONSHIRE  FURNITURE 

Dressers,  Bureaus,   Wheel-Back  Chairs,  Sofa  Tables,  a 
particularly  fine  Two-tier  Corner  Cupboard,  etc.,  etc. 

IT  WILL  PAY  DEALERS  TO  SEE  OUR  STOCK 

SELLICKSo/ EXETER 

30,  Spring  Street,  PADDINGTON,  LONDON,  W.  2, 

and  87,  Sidwell  Street,  EXETER. 

N.B. — Weekly  Motor  Service  with   skilled   packers,  London  to 
Devonshire,  Devonshire  to  London. 


•Phone  :  Padd.  452. 


Estimates  for  Removals  Free 


FENTON  &  SONS, 

11,  New  Oxford  Street, 
LONDON 

(Established  1880>, 

have  a  large  collection  of 
OLD  ENGLISH   &  FOREIGN 

Arms  ^Armour 

Antique   China,  Furniture, 
Metal-work,    Carved  Oak, 
Curiosities  and  Antiquities 
of  all  kinds 

11,  New  Oxford  Street  pSSSfc-J 


FOLKARD  G  SON 

Established  1814 

355,  OXFORD  STREET 

(neap  Bond  Street),  W. 

Antiques,  Old  China,  Cut  Glass,  Silk 
needlework,  Old  Silver,  Sheffield 
Plate,  Paintings  on  Glass,  etc. 


COLLECTORS,  COUNTRY  DEALERS,  AND  TRADE  SUPPLIED. 


Established  about  1780 


ALSTONS  $  HALLAM 


Telephone  No 
Central  2534 


69  CORMHILL 


Royal  hxchange' 


Tobacco  Box.  1709.     By  Edward  Cornock 

For  ANTIQUE  SILVER 
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;  VEITCH& 


Messrs.  Veitch  deal  specially  in  Old  English,  Scottish,  Irish,  and  Old  American  Silver,  and  I-ine  Sheffield  Plate,  and  have  one  of  the  finest  and 
largest  stocks  in  London,  at  most  reasonable  prices,  the  greater  portion  of  which  is  duty  free  into  America. 

7  CARLTON  STREET,  LOWER  REGENT  STREET,  LONDON  S.W.I 

AND   AT  INVERNESS 

Telegrams    ••  Veitchius,  Piccv,  London  •■  Cables:  ■•  Veitchius.  London."  Telephone:  Gerhard  8 1 74. 

"Sheffield  Plate:    its  History,  Manufacture  and  Art,"  Imperial  8vo,  Illustrated.  —  H.  N.  Veitch,  1908. 


Established  over  Half  a  Century. 


ft  igh= class 
Picture  Frame  Makers, 

Carvers,  Gilders,  Picture 
Liners  and  Restorers, 
Picture  Dealers,  etc 


Frames  made  to 
Customers'  own 
designs. 


Telepln 
Ken.  674 


Showrooms  &  Offices  : 

241,  King's  Road, 
Chelsea,  London,  S.W.3 

lOppi 

Telegrams  :   "  Framable,  Fulroad,  London." 
Works  &  Studio:  245a,  King's  Hd.     Warehouse:  1 1 ,  Church  St. 


FOR  SALE 


I. —  A  beautiful  collection  of 

SIX  LOUIS  XV. 


TAPESTRIES 


with  borders,  small  figures,  and  pastoral  scenes. 
Gorgeous  colours.     In  perfect  condition. 


-One  very  fine 

GOTHIC 


TAPESTRY 


subject-  Biblical  scene,  perfect  preservation,  measur- 
ing 4  metres  80  by  2  metres  40. 

The  whole  of  these  Tapestries  have  always  adorned  the  walls  of 
the  ancient  castle  where  they  still  hang. 

Offers  will  be  considered  from  Collectors,  or 
from  English  or  American  Antique  Dealers, 
Applications  should  be  in  French  and  addressed  to 
MONSIEUR    LEFRANC,    Hon.    Notaire,    at    GIEN,  FRANCE, 
who  will  give  permission  to  view  . 


MADEMOISELLE  L.  CHART1ER,  sister.of 
the  Artist,  the  late 

HENRI  CHARTIER, 

wishes  to  dispose  of  a  number  of  her  brother's 
works,  either  as  a  whole  or  separately.  They 
include 

ORIGINAL  PICTURES 

(Oil  Paintings,  Water-colours,  Pastels,  Sketches, 
etc.),  depicting  scenes  of  the  Napoleonic  Wars 
and  of  the  Great  War,  and  studies  in  oil  of 
horses,  for  which  he  was  famous.  These  pictures 
are  actually  on  show  at  the  Artist's  Studio  in  Paris. 

Letters  should  be  adafessCa  to  : — 
83  Rue  de  la  Tombe  Issoire,  Paris  1 4e,  Ateli.  i  9. 


QUANTRELL 
ANTIQUE-GALLERIES 

IOO  DEm  5T  LONDON  W I 
Established  over  half  a  Century 

Genuine  oak  and  Georgian  furniture. 

ICflRVinGS  flANTLEPIECES  flTflCflTS  Etc. 
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By  Appointment 
'Antiquary  to  H.M.  The  Queen 


ALBERT 
AMOR 

Has  the  Largest  and  Finest  Selection  in  the  World  01 
OLD   ENGLISH  PORCELAIN. 
Choice   Examples  of   Antique  Furniture. 

Photographs  and  Particulars  sent  on  request. 


Omnia  Vincit  Amor. 


A  beautiful  old  Worcester  Dessert  Service  of  the  Dr.  Wall  period  and  finest  quality.  Painted  with  bunches  and 
sprigs  of  flowers  in  white  reserves,  outlined  with  rich  gold  scroll  and  foliated  borders  upon  a  dark  blue  scale 
pattern  ground.    Bearing  the  square  and  crescent  marks.     In  perfect  condition  and  comprising  : 


One  large  circular  Centre  Dish,  15  in.  diameter. 

One  large  circular  two-handled  Basket,  10!  in.  diameter. 

One  pair  of  circular  two-handled  Baskets,  8j  in.  diameter. 

One  pair  of  circular  Baskets,  !)  in.  diameter." 

One  pair  of  oval  two-handled  Baskets,  K  in.  long. 

One 

pair  of  leaf-shaped  Dishes,  1-1  in.  long. 


Two  pairs  of  smaller  leaf-shaped  Dishes,  Klin,  long 

Two  circular  Butter  Dishes,  covers  and  stands. 

One  pair  of  large  deep  circular  Dishes.  i)i  in.  diameter 

Twenty-one  small  Plates,  7i  in.  diameter. 

Six  parrs  of  Knives  and  Forks  with  silver  blades. 


Whole  Collections  or  Single  Specimens  Purchased. 


Valuations  for  Probate. 


Collections  Valued,  Arranged  and  Catalogued. 


31  &  32,  ST.  JAMES'S  STREET,  LONDON,  S.W.I 
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decorative  traditions  —  traditions  which,  as  is 
demonstrated  by  the  French  eighteenth-century 
school,  are,  in  fact,  alien  to  the  true  function  of 
mural  decoration — Thornhill  retained  a  sound 
measure  of  the  dignity  and  architectural  sense 
of  the  Venetians.      He  is  credited  with  having 


Some  Eighteenth=Century  Drawings  in  the  Witt  Collection 
By  C.  H.  Collins  BaKer 

Jonathan  Richardson's  drawings  were 
part  working  drawings,  and  part  drawings  for 
their  own  sake.    Was  he  not  a  collector  himself  ? 
Those  of  Vanderbank  which  are  now  reproduced 
fall  strictly  in  the  former  class     Of  this  artist 
we  know  little  more  than  the  evil  that  he  did. 
Were  I  to  assert  that  in  rare  moments  he 
exhibits  the  strong  painter-like  qualities  of 
Hogarth,   I  should  probably  be  disbelieved. 
In  any  case,  such  moments  were  so  exceptional 
as  barely  to  affect  our  estimation  of  his  ceuvre. 
We  do  not  know  his  birth  date,  which  must,  p," 
I   think,  have  been  earlier  than  the  usually  n 
given  1694.    He  was,  of  course,  formed  in  the 
style  of  Kneller,  and  in  turn  influenced  hi-- 
artistic  junior,  Joseph  Highmore.    His  admir- 
able Studv  of  a  Hand  (No.  i.)  sufficiently  shew-  | 
how  much  better  his  artistic  "make  up"  \v;h 
than  his  ordinary  portraits  lead  one  to  suppose.  v 
Whether  the  two  standing  figures  (Nos.   ii.  ^ 
and  iii.)  be  in  the  nature  of  stock  patterns,  or 
experiments  in  placing  for  particular  portraits, 
I  have  not  ascertained.    The  drapery  in  the 
Young  Man,  dated  J/;,/,  is  so  vaguely  suggested 
that  we  may  regard  this  as  a  hasty  study  for, 
rather  than  as  a  drawing  from,  a  portrait. 
I  have  never  seen  a  painted  equestrian  por- 
trait by  Vanderbank,  and  surmise  that  the 
drawing    reproduced   may   be   a   copy  from 
another  painter's  work  (illustration  on  p.  33). 

The  Witt  Collection  has  a  most  fortunately 
selected  group  of  Thornhill's  working  draw- 
ings. From  drawings  such  as  these,  and 
from  the  picture  in  the  National  Gallery,  we 
can  more  readily  estimate  Thornhill's  really 
great  ability  than  from  the  relatively  few  wall 
decorations  by  him  which  have  survived  in- 
tact. Thornhill  was  the  best  mural  painter 
who  worked  in  England  between  Rubens 
and  Alfred  Stevens.  If  Verrio  and  I.aguerre 
displayed  the  worst  elements  of  Bolognese       \,,  1 
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-STUDY   <)!•    A  HAM) 


BY   JOHAN  V. 
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Eighteenth-C  'cnfury  Drawings 


NO.  IV '.  A   JUDGMENT  SCENE 


BY   SIR   JAMES  THORNHI1.I. 


studied  Poussin  and  the  Carracci,  as  no  doubt 
he  did.  But  what  was  more  important  to  his 
work  was  his  acquaintance  with  the  tradition  of 
Veronese,  possibly  via  Sebastiano  Ricci,  who  was 
his  contemporary  in  London.  Thornhill,  whom 
we  barely  remember  nowadays,  was  a  line  execu- 
tant, akin,  as  one  might  say,  to  the  old  race  of 
giants  who  were  endowed  with  an  energy  and 
fecundity  of  ideas  which,  in  these  latter  days, 
seem  almost  fabulous.  His  chance  lay,  of  course, 
in  the  scope  offered  by  Wren  and  Vanbrugh 
houses,  and  by  the  prevalent  enthusiasm  for  large 
schemes  of  decoration.  He  was  also  lucky  in 
securing  the  Queen's  patronage,  which,  in  1707, 
gained  him  the  commission  to  decorate  (ireemvich 
Hospital.  For  twenty  years  he  was  engaged  on 
this,  and  in  addition  carried  out  some  dozen  other 


large  commissions,  including  Windsor,  Hampton 
Court,  Blenheim,  Chatsworth,  and  three  colleges 
at  Oxford.  He  was  appointed  Sergeant-Painter, 
became  a  country  gentleman  and  a  knight  the 
first  English  artist  so  to  be  honoured  and  sat 
in  Parliament  for  Melcombe  Regis  from  1722 
until  his  death  in  1734.  He  was,  as  well,  a 
prominent  and  formidable  figure  in  the  art 
politics  of  the  newly  born  academies  in  London. 

Thornhill's  drawings  reproduced  from  the  Witt 
Collection  admirably  illustrate  his  qualities.  The 
best  perhaps  is  the  Judgment  Scene  (No.  iv.), 
which  in  its  lucidity,  its  dignity  and  vitality 
belongs  to  the  best  tradition  of  monumental 
painting.  The  drawing,  which  might  well  repre- 
sent .linras  presenting  himself  In  Dido  (No.  vi.), 
again  exhibits  the  easy  scholarship  oi  one  to  whom 
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XO.   V. — FAME  ON  THE  GLOBE  BY  THORNHILL 

the  problems  and  devices  of  decoration  are  child's 
play.  In  these  two  drawings  especially,  the  fine 
quality  of  the  great  Venetian  school  is  pre- 
served. Rather  more  Bolognese  is  the  inspiration 
behind  the  design  of  Tritons,  and  that  of  Fame 
poised  on  the  Globe  (Nos.  vii.  and  v.).  These 
ma)-  be  ideas  connected  with  the  Greenwich 
commission. 

Whether  the  last  drawing  reproduced  (No.  xiv.) 
be  by  Thornhill  is  not  quite  certain,  nor  is  the 
clearly  defined  subject  easy  to  determine.  But 
the  drawing  is  so  skilful,  and  so  well  typifies  the 
general  happy  knack  of  design  prevalent  in  those 
days,  that  the  temptation  to  publish  cannot  be 
withstood. 

Just  as  Vanderbank's  drawings  present  him  in 
a  new  light,  so  those  of  Francis  Hayman,  who  is 
known  to  us  generally  only  by  a  few  rather  coarsely 
painted  portrait  groups,  and  by  what  must,  I 
think,  be  poor  copies  of  fragments  of  his  Vauxhall 
decorations,  delight  us  by  their  unexpected  skill 


and  sensitiveness.  Like  Highmore,  Hayman  must 
have  studied  Franch  drawings,  and  in  his  Miss 
Mursdcn  (No.  ix.),  his  Mr.  Fern  (No.  viii.),  and 
a  Lady  Writing  (No.  x.)  we  find  much  of  that 
suppleness  of  action  and  delicacy  of  perception 
which  we  are  so  surprised  to  find  in  Highmore's 
illustrations.  As  I  have  said,  such  relics  of 
Hayman 's  Vauxhall  paintings  as  turn  up  from 
time  to  time  suggest  a  coarse  and  clumsy  hand, 
nor  does  the  usual  run  of  his  portraits  seen  in  the 
sale  rooms  lead  us  to  revise  this  estimate.  But 
the  professional  skill  of  these  working  drawings 
and  of  exceptional  instances  of  his  paintings 
must  be  taken  into  account,  so  that  we  must 
suppose  that  Hayman  was  curiously  unequal  in 
his  powers  or  careless  in  his  work.  Certain 
engravings  by  Grignion,  Gravelot,  and  Ravenet 
of  Hayman 's  illustrations  of  Congreve,  Pope, 
and  Richardson  agree  with  these  drawings  in 
proving  that  his  best  work  was  spirited  and 
charming. 

Marcellus  Laroon  the  Younger,  on  the  other 
hand,  is  much  alike  with  his  pencil  and  his  brush. 
His  pictures  do  not  frequently  appear,  but  one 
was  on  view  in  the  National  Gallery,  during  the 
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XO.    VII.  TRITONS  BY  SIR  JAMES  THORNHILL 
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NO.    X. —  LADY  WRITING  AT  A  TABLE 

war,  on  loan  from  Montagu  House.  His  painted 
method  is  a  sort  of  oil-gouache,  and  we  have  no 
difficult}'  in  reconciling  it  with  these  amusing 
examples  of  his  line  work  (Nos.  xi.  and  xii  ). 
These  drawings  "  designed  for  Mr.  Mat.  Ashton," 
and  dated  1732-33,  usefully  remind  us  that 
Hogarth  by  no  means  had  the  monopoly  of  such 
small  genre  and  portrait  pieces.  Indeed,  when 
the  sifting  which  is  overdue  has  been  accom- 
plished, we  shall  find  that  Gawen  Hamilton,  for 
example,  who  is  not  yet  represented  in  the  Witt 
Collection,  will  take  over  a  respectable  number  of 
so-called  Hogarths.  As  Mr.  Matthew  Ashton,  for 
whom  Laroon  made  these  drawings,  was  himself 
a  portrait  painter,  we  may  infer  that  they  represent 
,1  meeting  of  one  of  the  artists'  clubs  which 
flourished  about  17.50. 

The  last  drawing  which  I  am  now  describing, 
that  of  a  gentleman  leaning  on  a  pedestal,  done 


BY  HAYMAN  (SIGNED) 

on  grey  paper  in  black  and  red  chalk,  came  to  the 
Witt  Collection  with  the  name  T.  Johnson  attached 
(Xo.  xiii.).  The  identity  of  this  artist  is  obscure. 
There  are  at  least  three  T.  Johnsons,  and  one 
T.  Johnston,  the  American  engraver  (1708-67), 
who  were  artists  in  the  seventeenth  and  eighteenth 
centuries.  But  the  only  portrait-producing  T. 
Johnson  of  the  eighteenth  century  of  whom  I  have 
any  knowledge  is  the  draughtsman  and  engraver 
who  was  concerned  in  the  engraved  portrait  of 
William  Bullock,  Comedian,  the  date  of  which 
must  be  somewhere  about  1700-10,  which  is 
inscribed  "  Thos.  Johnson,  fecit  et  ad  vivum 
pinxt."  There  are  also  prints  of  C.  Leon,  in- 
scribed "  Thos.  Johnson  pinxt  et  fecit,"  and  of 
E.  Ward,  1714,  "  T.  Johnson  pinxt  et  fee."  The 
date  of  the  drawing  reproduced  must  be  after 
1725,  when  the  Order  of  the  Bath,  which  adorns 
the  gentleman,  was  reinstituted.    More  precisely 
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we  might  put  it  circa  1735-40.  There  is  no 
objection  on  date  grounds  to  associating  this 
T.  Johnson  with  this  drawing.  But,  on  the  other 
hand,  pending  further  proof  of  style  and  so  on, 
we  may  yet  wonder  when  and  why  this  association 
was  first  made.  Examination  of  the  back  of  the 
drawing  shows  that  it  has  been  traced  off.  The 
size,  17A  inches  high  by  12  inches  broad,  suggests 
that  t he  tracing  may  have  been  made  with  a 
view  to  one  of  those  small  oil  portraits  which  are 
so  pleasant  a  feature  in  eighteenth-century 
portraiture.  Most  of  such  portraits  are  now 
grouped  under  the  name  of  A.  Devis.  Perhaps 
the  publication  of  this  drawing  may  help  to 
establish  the  claims  of  T.  Johnson  to  some  of  the 
portraits  at  present  unknown  or  wrongly  attri- 
buted, it  is  possible  that  the  author  of  the 
attribution  of  this  drawing  to  T.  Johnson  intended 
T.  Johnston  (1708-67),  the  Bostonian  engraver. 
I  have  no  means  of  testing  that  artist's  style. 
The  drawing,  however,  lias  been  traced  off,  and 
it  is  doubtful  whether  so  large  a  drawing  would 
have  been  used  for  an  engraving. 

Mr.  Collins  Baker's  article  on  "  Some  Drawings 
by  Jonathan  Richardson  in  the  Witt  Collection," 
appeared  in  our  last  issue. — Ed.] 
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Ancient  Church  Chests  and  Chairs  round  Greater  London,  with  some  References  to  their 
Surroundings :  Loughton,  Epping  Upland,  Low  Leyton,  and  Aveley        By  Fred  Roe,  R.I. 


The  present  section  of  these  chronicles, 
which  deals  with  objects  abiding  in  some  scattered 
parishes  in  Essex,  includes  nothing  of  exceeding 
rarity,  though  one  or  two  of  the  pieces  enumerated 
may  be  considered  important  from  antiquarian 
or  aesthetic  standpoints.  Of  the  remainder, 
similar  examples  may  still  be  discovered,  and 
bought  without  great  difficulty.  Much  of  their 
interest  lies  in  the  fact  that  they  are  local  antiqui- 
ties of  indisputable  authenticity,  which  can  be 
studied  for  purposes  of  comparison  with  ease  and 
advantage. 

There  is  no  vestige  of  antiquity  about  the 
Church  of  St.  John,  at  Loughton,  on  the  border 
of  Epping  Forest.  A  pseudo-Norman  structure 
of  brick,  this  building  was  erected  during  the 
seventies,  and  might  have  been  worse.  Its  single 
attraction  to  the  antiquary  is  that  it  contains 
what  is  in  all  probability  almost  the  only  ancient 
chest  carved  with  geometrical  patterns  remaining 
within  sacred  walls  in  the  whole  county  of  Essex 
(No.  i.).  The  incised  design  on  its  panelled  facade 
was  once  filled  with  marquetry,  which  has  all 
dropped  out  and  disappeared,  otherwise  the  chest 
is  in  a  good  state  of  preservation.  There  is  nothing 
remarkable  about  the  classic 
moulding  on  its  upper  stretcher, 
or  the  scooping  and  blind  stamp- 
ing which  further  decorates  the 
stiles. 

From  a  sentimental  aspect  it 
is  both  satisfactory  and  pleasing 
to  identify  ancient  furniture  as 
pieces  actually  made  for  the  local- 
ities in  which  they  exist  at  the 
present  day.  The  Jacobean  chest 
at  Loughton  may  possibly  have 
been  constructed  for  the  old 
parish  church,  next  U>  Loughton 


Hall  (since  pulled  down),  but  no  confirmation  can 
be  obtained  of  this.  I  am  informed  by  Mr.  S.  J. 
Wilks,  a  churchwarden,  that  the  chest  was  pre- 
sented to  the  church  by  his  grandfather,  Mr. 
William  Wilks,  a  former  churchwarden.  The  family 
of  Wilks  has  been  connected  with  Loughton  Church 
for  a  number  of  years,  but  the  further  supposition 
that  the  chest  was  indeed  made  by  the  donor  is 
surelyan  error.  To  add  to  the  word  "  grandfather  " 
the  prefix  of  "  very  great  "  might,  in  this  case, 
bring  one  nearer  the  truth.  Even  extraordinary 
and  continued  longevity  would  hardly  extend  back 
so  far  as  the  period  to  which  the  piece  in  question 
undoubtedly  belongs. 

A  few  miles'  journey  to  the  north-east  brings 
us  to  the  church  of  Epping  Upland.  This  lonely 
edifice,  standing  high,  as  the  name  of  the  place 
implies,  was  formerly  the  parish  church  of  the 
town  "I  Epping,  but  to-day  is  merely  a  districl 
church  for  the  neighbourhood.  Aforetime  a 
highly  interesting  building,  the  greater  part  of  its 
ancient  features  disappeared  in  the  drastic 
restoration  which  it  underwent  in  1878.  It  is 
both  a  matter  of  wonderment  and  .1  mercy  that, 
while  making  so  thorough  a  job  of  the  matter, 


No    [ —SEVENTEENTH -CENTURY  CHEST  IN  I.OCGIITON  CHURCH.  ESSEX 


J.; 


The  Connoisseur 


the  renovators  did  not  expel  one  or  two  curious 
and  interesting  fittings,  which,  by  some  oversight 
on  their  part,  were  allowed  to  remain.  The  arm- 
chair with  spiral  uprights,  which  stands  within  the 
sanctuary,  is  a  typical  example  of  the  late  Carolean 
period  (No.  hi.).  It  displays  the  customary 
amorini  on  surmount  and  stretcher,  but  without 
the  Royal  crown  which  is  so  much  in  evidence  on 
the  Waltham  Holy  Cross  example  (see  The 
Connoisseur,  May,  1925).  The  arms,  though 
curved,  do  not  exhibit  the  graceful  sinuous  lines 
so  often  associated  with  pieces  belonging  to  the 
period  which  immediately  succeeded  the  close  of 
the  Stuart  dynasty.  The  material,  as  is  so 
frequently  the  case,  is  some  soft  white  wood, 
completely  coated  with  black  paint. 

More  unusual  is  the  collecting  box,  or  shovel, 
which  is  preserved  in  the  Upland  church  vestry. 
The  box  (No.  v.)  is  a  shallow  structure  covered 
with  a  hinged  lid,  secured  by  a  chain,  and  furnished 
with  a  handle  for  its  extension  towards  donors. 
On  the  inner  side  of  the  lid,  and  visible  when  the 
shovel  is  open,  appears  the  inscription,  "  Remember 
the  Poore."  This  appeal  is  repeated  round  the 
sides  of  the  box,  with  the  addition  of  the  words 
"  do  Epping  An°D°mi  1626."  The  inscription 
is  gilded,  not  incised. 

Exactlv  two  hundred  years  after  this  curious 
article  was  made  it  underwent  some  renovation, 
and  a  further  inscription  on  its  base  records  the 
fact.    Those  responsible  for  the  "  reviveration  " 
of  1826  were  apparently  proud  of  the  feat,  for 
they  recorded  their  names  as  follows  : — ■ 
Restored  in  1N26 
Henry  L.  Neave  M.A.  Vicar 
Thomas  Hart 
Daniel  Gingell 
The  said  restoration  (!)  apparently  included  a 
liberal  application  of  green  paint,  with  which  the 
shovel  is  covered,  the  seventeenth-century  in- 
scription having  been  renewed  in  its  original  form. 

In  1920,  on  the  occasion  of  the  tercentenary 
of  the  sailing  of  the  Mayflower,  a  united  com- 
memoration and  thanksgiving  service  was  held  in 
the  church  under  the  auspices  of  the  Vicar,  the 
Rev.  Walter  A.  Limbrick,  F.R.Hist.S.  li  is 
interesting  to  note  that  on  this  occasion  the 
collection  was  appropriately  taken  in  the  church's 
ancient  collecting  box,  a  relic  contemporaneous 
with  the  early  struggles  of  the  colonists  in  the 
New  World. 

The  year  1020,  which  was  marked  by  the 
ignominious  failure  of  our  ill-advised  and  un- 
necessary attack  on  Spain,  and  the  increasing 
difficulties  of  Charles  I.,  seems  to  have  been  a 
time  of  privation  in  Essex.  Besides  the  inscribed 
Poor  Shovel  at  Epping  Upland  just  mentioned, 
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at  least  one  other  specimen,  bearing  precisely 
the  same  date,  remains  in  that  part  of  the  county 
lying  east  of  London.  The  parish  of  Low  Ley  ton 
is  to-day  not  the  loveliest  of  suburbs,  but  it  still 
possesses  a  few  traces  of  its  more  rural  past.  The 
parish  church  of  St.  Mary  the  Virgin  is  one  of 
those  curious  anomalies  so  seldom  found  in 
England.:  a  place  of  worship  built  during  the 
Commonwealth.  Leyton's  history  is  bound  up 
with  that  of  Strype,  the  eminent  antiquary,  its 
sometime  vicar,  and  the  families  of  Hickes,  Sir 
Thomas  Beachcroft,  Lord  Mayor  of  London  in 
17 11,  and  Sir  Thomas  Roe,  that  "  Prince  of 
Ambassadors,"  with  whose  race  my  own  has  long 
preserved  a  tradition  of  connection.  But  of 
"  Honest  Thorn,"  as  Elizabeth  of  Bohemia 
affectionately  dubbed  him,  it  is  not  my  purpose 
to  speak.  Rather  may  one  linger  at  the  glimpse 
of  Puritan  England,  when  Samuel  Keene,  insti- 
tuted to  this  vicarage  in  1639,  preached  lusty 
sermons,  armed,  and  wearing  his  buff  coat,  girt 
with  a  scarf,  and  with  his  gown  over  all.  One  of 
such  occasion  was  at  the  Tower  of  London,  when 
this  zealot  held  forth  to  Archbishop  Laud  after 
the  impeachment  of  the  prelate.  The  record  of 
such  a  scene  might  well  have  inspired  Sir  Walter 
Scott  in  writing  the  first  chapter  of  Woodstock. 
The  Puritan  chancel  of  Leyton  Church  was  a  good 
deal  altered  in  1821,  but  one  silent  relic  at  least 
must  have  witnessed  the  furious  perorations  of 
Captain  the  Rev.  Samuel  Keene.  That  is  the 
little  wooden  alms-box,  now  placed  in  the  porch, 
and  bearing  on  its  front  the  carved  figure  of  a 
lame  mendicant,  with  the  attendant  inscription, 
"  Remember  the  Poer  1626  "  (No.  vii.). 

I  have  heard  it  asserted  more  than  once  that 
no  ancient  church  box  exists  in  Essex  which  is 
carved  with  the  representation  of  the  human 
figure.  Without  taking  into  consideration  the 
Italian  cassone  at  Harlow,  here  is  at  least  a 
refutation  of  such  a  statement,  if  indeed  but  a 
very  diminutive  one.  The  Leyton  box  measures 
only  some  six  inches  wide,  by  seven  inches  high, 
exclusive  of  the  cherubim's  head,  which,  bracket- 
wise,  supports  it,  and  whose  luxuriant  hair  in  its 
treatment  resembles  bunches  of  grapes.  The 
sides  of  the  box  are  ornamented  with  blank 
shields  and  late  strapwork  in  relic  1  ;  the  lid  is  a 
modern  replacement. 

Besides  some  very  interesting  brasses,  one  to 
the  memory  of  Charles  Goring,  Earl  of  Norwich 
(oh.  1676),  the  church  enshrines  effigies  of  the 
Hickes  family,  the  earliest  of  Sir  Michael  Hickes 
(oh.  1012  ;  Secretary  to  Lord  Burghley),  and  his 
wife,  both  reclining  in  most  uncomfortable 
positions,  which,  in  the  case  of  the  knight,  is 
accentuated  by  the  full  suit  of  plate  in  which  he 
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No.  II. — left:  armchair 
No.  III. — right;  armchair 


EARLY   EIGHTEENTH   CENTURY  IN   AVELEY  CHURCH,  ESSEX 

TEMP.    CHARLES   II.  IN   EPPING  UPLAND   CHURCH,  ESSEX 


is  cased.  Immediately  opposite  is  another  preten- 
tious monument,  to  Sir  William  Hickes,  Ranger  of 
Epping  Forest.    This  gentleman,  notwithstanding 


that  he  entertained  Charles  II.  after  hunting,  at 
his  country  seat,  Rnckholtz,  at  Leyton,  is  reputed 
to  have  been  a"  most  niggardly  fellow."  It  was 
to  his  dilapidated  mansion  that  Samuel  Pepys 
went  to  dine  in  September,  1065,  and  the  diarist 
complained  freely  (in  shorthand)  of  his  mean 
entertainment  there. 

Hie  we  now  some  thirteen  miles  across  country, 
S.E.  by  E.,  leaving  the  l  ea  side  for  the  rural 
village  of  Avelcy,  so  long  the  land  of  the  Barretts 
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and  Barrett-Lennards.  Of  that  ancient  family 
much  could  be  related  which  would  be  arresting. 
Their  name  is  written  large  in  the  history  of  the 
district  for  centuries,  and  their  mansion,  Belhus, 
was  till  lately  a  mine  of  artistic  treasures.  But 
we  visit  Aveley  specially  to  discuss  a  remarkable 
chair  in  the  church,  and  with  every  wish  to 
perpetuate  picturesque  traditions,  evidence  is 
lacking  towards  identifying  this  piece  with  the 
family. 

The  antique  oak  chair  (No.  vi.),  within  the 
sanctuary  of  Aveley  Church,  is  by  far  the  most 
handsome  of  all  the  objects  mentioned  in  the 
present  chapter,  and  it  is  in  more  ways  than  one 
an  important  addition  to  these  chronicles.  It 
not  only  represents  the  first-mentioned  seat  of  its 
kind  on  which  the  strap  pattern  appears,  but  it 
also  belongs  to  a  type  which  is  seldom  found 
within  sacred  walls  in  the  county  of  Essex.  One 
of  the  finest  of  such  pieces,  dating  from  the  early 
years  of  the  seventeenth  century,  this  specimen, 
as  yet,  has  obtained  hardly  any  notice  whatever. 
Not  even  the  Essex  Archaeological  Society  seems 
to  have  discussed  this  beautiful  chair  when  it 
visited  Aveley  in  191 1,  although  the  pulpit 
tentatively  assigned  to  1621  was  duly  noted. 

I  think  that  few  people  skilled  in  knowledge 
of  the  Later  Renaissance  will  venture  to  doubt 
that  the  chair  in  question  is  rather  earlier  in  date 
than  the  pulpit.  The  strap  decoration  on  the 
former  is  of  a  purer  type,  and  its  lines  are  more 
strictly  Elizabethan  than  pseudo-classic.  It  is 
not  ornamented  with  split-balusters,  and  appar- 
ently never  has  been.  There  are  signs  that  a  large 
jewel  moulding  may  formerly  have  occupied  the 
centre  of  the  back  panel,  but  this  decoration  may 
have  been  excised  for  comfort's  sake.  The  legs 
and  arm  supports  are  elegantly  moulded  and 
grooved,  and  the  frieze  is  foliated.  In  the  centre 
of  the  surmount  is  carved  the  representation  of 
a  full  face,  topped  with  rays,  but  a  fragment  of 
the  wood  immediately  above  has  disappeared, 
as  well  as  two  acorns  or  knobs  which  terminated 
the  back  supports.  The  strap-moulding  through- 
out is  excellent,  an  attempt  to  reproduce  it  on 
the  modern  altar  table  only  exhibiting  all  the  more 
convincingly  the  refinement  and  delicacy  of  the 
original.  The  Aveley  and  Broxbourne  chairs 
should  receive  critical  comparison.  Though 
belonging  to  fairly  approximate  styles,  the 
Hertfordshire  example  is  of  a  slightly  earlier  date 
(vide  The  Connoisseur,  March,  1925).  But  both 
are  types  of  an  age,  notwithstanding  their 
decoration  is  so  widely  different  in  method  and 
character,  one  being  replete  with  inlayand  carved 
acanthus  leaves,  while  the  other  is  beautified  with 
pure  strap-moulding  and  grooved  supports.  The 


Aveley  chair  has  this  advantage,  that  it  does  not 
appear  to  have  been  through  the  restorer's  hands. 
The  surmount  to  this  chair  is  heavier,  and  it  is 
flanked  by  supporting  brackets.  The  arms  of 
the  Broxbourne  chair  are  flat  in  imitation  of  the 
Italian  style  ;  those  on  the  Aveley  chair  are 
curved.  Both  pieces  seem  equally  uncomfortable 
to  sit  upon.  Not  so  another  very  curious  arm- 
chair (No.  ii.),  which  may  be  seen  in  the  chancel 
of  Aveley  Church.  Between  this  and  the  more 
honoured  oaken  seat,  in  the  sanctuary,  is  a  great 
gulf  fixed.  Extremeby  unecclesiastical  in  type, 
it  has  every  appearance  of  being  made  for  the 
purpose  of  inducing  slumber,  and  the  period  to 
which  it  belongs  may  be  included  in  the  first 
thirty  years  of  the  eighteenth  century.  A  delicate 
moulding  runs  round  the  edges  of  the  seat,  arm- 
rests, and  framework  generally.  The  legs  are 
of  the  cabriole  type,  terminating  in  claw  feet,  and 
the  sides  and  back  are  wainscoted  with  raised 
centre  panels.  The  sides  are  fitted  with  projecting 
cheek  rests,  as  a  protection  against  draughts.  A 
good  chair  this,  of  its  kind,  though  probably  one 
of  the  latest  articles  upon  which  these  chronicles 
will  touch.  "  A  hall  porter's  chair,  taken  from 
some  mansion,"  would  very  likely  be  the  verdict 
of  most  observers.  The  question  is  how  did  it 
find  entrance  to  its  present  abode,  and  on  this 
point  there  is  some  evidence  to  connect  the  chair 
with  the  mansion  of  Belhus.  Attached  to  its 
back  are  three  small  metal  casts,  the  hydra  crest* 
of  the  Barrett  family,  flanked  on  either  side  with 
badges  displaying  the  scallop  and  loop  knot 
(No.  iv.).  In  a  history  of  the  Barrett  -  Lennard 
families,  written  a  few  years  ago  by  the  late 
baronet,  Sir  Thomas  of  that  name,  mention  is 
made  of  presentation  by  the  Lady  Dacre  of  some 
colours  to  a  cavalry  corps,  which  were  consecrated 
in  the  church  in  August,  1799,  when  her  ladyship 
was  present  at  the  service.  In  Palin's  History  of 
Stifford  and  the  Neighbourhood,  the  chair  with  the 
Dacre  crest  and  badge  is  described  as  having  been 
brought  from  Belhus  and  probably  the  gift  of  the 
Baroness  Dacre.  It  is  thought  that  the  piece  in 
question  was  taken  to  the  church  on  the  occasion 
of  the  presentation  of  the  colours  and  left  there. 
It  is  from  the  husband  of  the  said  Lady  Dacre, 
Thomas,  17th  Lord  Dacre  (who  died  in  1786) 
that  the  present  family  of  Barrett-Lennard  is 
descended. 

[The  previous  articles  in  this  series  appeared 
in  The  Connoisseur,  February,  March,  May, 
July,  and  September,  1925.] 

*  Another  example  of  tins  lead  "crest"  has  recently 
been  presented  to  Colchester  Corporation  Museum. 
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Late  Georgian  and  Early  Victorian  Needlework 
By  Kate  Villiers  Clive 


So  much  has  been  written  about  Stuart 
and  Queen  Anne  needlework,  and  so  little  about 
Late  Georgian  and  Earl}'  Victorian,  that  a  short 
article  on  the  latter  may  be  of  interest  to  readers 
of  The  Connoisseur.  I  propose  to  deal  with 
useful  as  well  as  ornamental  embroidery,  and  now 
that  Georgian  and  Early  Victorian  crewel  and 
wool  work  are  becoming  so  fashionable,  it  is 
useful  to  know  a  little  about  them. 

My  first  example  is  of  a  piece  of  the  Bargello 
embroidery,  which  was  used  in  the  seventeenth 
■century,  imitated  about  the  end  of  the  eighteenth 


century,  and  continued  in  favour  till  Queen  Vic- 
toria came  to  the  throne.  One  seldom  comes  across 
it  in  museums,  but  frequently  in  private  houses. 
It  was  copied  originally  from  the  old  Florentine 
work,  which  was  always  embroidered  in  silks, 
but  not  so  the  English  productions.  These  were 
always  worked  in  harsh  crewels,  very  like  those 
used  in  the  old  Jacobean  hangings  for  beds, 
quilts,  etc.,  only  considerably  thicker  in  texture. 
The  colours  used  in  No.  i.  are  soft  greens,  greys, 
and  blues,  with  here  and  there  a  line  of  white 
to  emphasise  the  "  lightning  "  effect.    Alas  !  the 


NO.   111.  —  CHAIR  SEAT,    DATED    I  767  WORKED  BY  THE   ANCESTRESS  OF  THE   PRESENT  OWNER 
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NO.    IV.  PANEL,    IN   TENT-STITCH,   CREWEL,   AND  CROSS-STITCH 


original  piece  of  work  for  this  chair  had  gone 
the  way  of  all  flesh,  but  the  article  shown  is  an 
exact  cop}-. 

A  single  thread  canvas,  rather  like  a  very 
coarse  sampler  canvas,  was  always  used  for 
Bargello  work,  and  sometimes  a  silk  line  was 
woven  in  where  the  shades  changed.  Frequently 
as  many  shades  as  eight  of  one  colour  would  be 
used,  beginning  with  darkest  and  ending  with 
lightest. 

A  short  time  ago  I  saw  in  a  private  house  a 
set  of  fine  late  Chippendale  dining-room  chairs, 
and  all  the  "  drop-in  "  seats  were  done  in  this 
embroidery.  The  colours  used  were  crude,  being 
bright  reds,  harsh  yellows,  and  fawns.  Strange 
to  say,  the  whole  effect  was  very  good. 

No.  ii.  is  of  a  chair  in  a  most  effective  and 
beautifully  worked  covering,  which  is  in  the 
possession  of  a  friend  of  the  writer  (and  herself 
is  an  old  lady),  and  was  worked  by  her  great- 
great-grandmother.  The  date  of  its  production, 
1767,  is  embroidered  on  the  back  of  the  seat. 
This  delightful  work  is  done  in  cross-stitch  on 
coarse  single  canvas,  and  the  colours  used  are 
indigo  blues,  brilliant  reds,  magentas,  yellows,  and 


greens.  They  are  as  fresh 
as  the  day  when  they  were 
worked.  So  much  for  the 
old  vegetable  dyes,  now 
unfortunately  extinct. 

In  No.  iii.  is  seen  another 
fine  piece  of  embroidery, 
kindly  lent  to  the  writer 
by  the  lady  previously  men- 
tioned. It  carries  the  same 
date  as  the  chair,  and  was 
worked  by  the  same  fingers. 
The  flowers  are  represented 
as  growing  out  of  the  earth. 
Much  of  the  Jacobean 
needlework  had  the  trees, 
flowers,  etc.,  springing  out 
of  a  solid  base,  and,  pre- 
sumably, a  survival  of  the 
embroidery  of  that  period 
may  be  seen  in  this.  The 
colours  are  very  vivid,  some 
of  the  leaves  even  being 
worked  in  brilliant  shades 
of  blues.  Again  the  hand 
of  time  has  dealt  kindly 
with  them.  This  piece  of 
embroider}-  was  meant  to 
be  used  for  a  chair  seat, 
but  the  old  lady  died  before 
she  could  carry  out  her 
intention. 

Dating  from  about  1800,  the  panel  illustrated 
in  No.  iv.  is  an  interesting  and  unusual  piece  of 
work.  The  single  coarse  brown  canvas  upon 
which  it  is  done  is  almost  the  counterpart  of 
that  used  on  the  chair  in  No.  ii.  The  Bartolozzi- 
like  cupids  are  worked  in  a  very  fine  crewel  in 
shades  of  palest  greys,  and  therefore  the  effect 
somewhat  suggests  that  of  an  old  print.  The 
centre  medallion  is  done  to  cover  only  one  thread 
of  the  canvas,  and  is  worked  in  tent-stitch,  while 
the  rest  of  the  work  is  done  in  a  much  coarser 
crewel  and  in  cross-stitch,  covering  two  threads 
of  the  canvas.  The  background  of  centre  is 
grounded  in  the  palest  pinks,  and  the  cherubs 
stand  out  most  strikingly.  Presumably  the 
portion  shown  has  been  cut  off  a  much  larger 
piece  of  embroider}-,  possibly  a  covering  for  a 
sofa. 

W  ith  No.  \  iii.  is  reached  the  nineteenth-century 
tent-stitch  work,  so  much  used  till  the  Berlin 
wool  work  came  into  fashion.  This  former 
embroidery  is  in  some  ways  as  pleasing  as  any- 
thing wrought  by  the  needle  in  this  country. 
The  designs  are  so  dainty  and  "  old-world,"  and 
the  eyesight  our  great -grandmothers  possessed 
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NO.   V.  —  DESIGN'S  FROM   THE   AUTHOR'S   GREAT-GRAND-AUNT'S  COLLECTION* 


must  have  been  truly  wonderful  ;  most  of  the 
work  is  done  on  the  finest  sampler  canvas,  and 


the  crewels  or  silks  used  as  fine  as  the  thinnest 
embroideiy  cotton.  The  delightful  wreath  illus- 
trated is  done  in  the  exact  colours  of  the  various 
flowers,  and  I  think  (because  a  grand-daughter 
of  a  most  wonderful  worker  told  me  so)  that 
these  floral  pictures  were  usually  copied  from 
nature. 

The  piece  shown  in  No.  viii.  is  in  a  maple  frame, 
which  wood  was  generally  used  at  this  date  for 


NO.   VI.—  MID-VICTORIAN   CHAIR  No.    V  I  I .— M  ID- VICTORIAN   "CHENILLE"  WORK 

(RECALLING  IN   ITS  FORM  EARLIER  TYPES) 
WITH   WOOL  WORK  COVERING 
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these  pictures.  The  background  is  done  in  a 
pale  fawn,  but  many  pieces  of  this  date  were 
not  grounded  at  all.  In  that  case  the  pale  yellow 
or  dingy  white  of  the  canvas  used  was  visible, 
and  to  me  this  often  spoilt  the  effect.  The 
designs  were  frequently  drawn  on  the  canvas  by 
the  worker,  but  that  they  were  often  worked  from 
printed  and  coloured  designs  was  very  apparent, 
and  I  have  proof  of  a  particular  case.  I  hope 
I  shall  not  be  transgressing  if  I  tell  how  I  came 
to  be  so  sure  of  this.  Some  years  ago  a  friend 
of  mine  was  attending  a  sale  at  Clifton,  and  seeing 
a  portfolio  of  work  designs  going  cheap  he  bought 
them  and  kindly  sent  them  to  me.  To  my 
delight  I  found  them  all  early  specimens,  and  on 
the  back  of  many  of  them  was  the  signature  of 
one  of  my  great -grand-aunts.  A  few  of  them 
were  dated  1830  and  some  1821.  She  had  in 
her  early  days  lived  in  Bristol,  and  I  imagine  on 
her  death  these  patterns  were  sold  and  wandered 
about  till  they  came  home  to  me.  A  strange 
piece  of  luck  ! 

No.  v.  shows  a  few  of  these  pleasing  specimens, 
of  which  I  have  about  forty.    That  depicting 


No.   VIII  — PANEL  IN  TENT-STITCH 


EARLY   NINETEENTH  CENTIRY 


the  cocks  and  hens  and  church  on  the  hill  is  very 
quaint  and  charming.  No.  vii.  is  of  the  so-called 
Victorian  "chenille"  work;  the  old  crewels  pre- 
viously used  were  at  this  period  supplanted  by 
the  harsh,  brilliant  Berlin  wools.  In  "  chenille" 
work  the  flowers  were  done  over  a  padding  of 
some  sort,  the  wool  was  then  cut,  and  the  flowers 
stood  out  of  the  background  like  deep  plush. 
Unfortunately  for  years  I  have  tried  to  find  out 
this  process,  but  it  seems  a  lost  art,  and  no  one 
can  tell  me  how  it  was  done.  It  was  fashionable 
when  Queen  Victoria  came  to  the  throne,  but 
only  for  a  short  period.  It  was  most  pleasing, 
and  good  examples,  such  as  a  peacock  with  his 
tail  spread,  are  very  hard  to  find,  which  seems 
to  show  that  very  few  pieces  were  done.  The 
reason  of  this  I  cannot  understand,  as  this 
embroidery  was  so  very  decorative. 

With  No.  vii.  is  reached  what  I  fear  we  must  call 
"  the  Reign  of  Terror,"  namely,  the  Mid- Victorian 
Berlin  wool  work.  Personally,  I  do  not  admire 
it,  though  it  is  not  unlikely  in  the  future  it  will 
be  the  work  to  copy.  Do  let  me  beg  my 
fellow  needlewomen  to  turn  their  attention  to 
the  early  tent-stitch 
instead.  No.  vi.  shows 
quite  a  decent  piece  of 
Mid-Victorian  wool  work. 
Ordinary  examples  can 
be  readily  found,  but 
not  so  the  earlier  tent- 
stitch  crewel  work.  I  do, 
however,  come  across 
nice  bits  cheaply,  and 
although  it  will  take  far 
longer  to  copy  than  wool 
work,  surely  it  is  well 
worth  the  extra  trouble. 
I  hope  in  this  article  I 
have  been  able  to  show 
that  even  after  the  days 
of  Queen  Anne,  when  I 
believe  the  history  of 
antique  needlework  is 
generally  supposed  to 
cease,  very  delightful  em- 
broidery has  been  done, 
and  can  easilyand 
reasonably  be  done  again. 
It  is  not,  like  stump  work, 
an  extinct  art,  but  one 
that  need  never  die,  and 
— this  in  confidence  to 
fellow-needlewomen — 
most  fascinating  and 
interesting  to  do. 
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In  the  third  period,  1780  to  1795,  of 
Ginori  china,  there  was  an  even  greater  diversity 
of  shapes  and  decorative  types.  Much  of  the 
previous  repertoire  continued  in  effect,  and  many 
new  additions  were  made,  although  the  emphasis, 
as  might  be  expected,  lay  in  the  Neo-Classic 
direction.  At  the  very  end  of  the  epoch  Pompeian 
and  Etruscan  motifs  were  strongly  in  evidence, 
and  there  was  also  some  recrudescence  of  Dresden 
influence.  One  typical  piece  of  this  date,  a  deep 
jardiniere  with  moulded  sprig  handles,  has  a 
ground  of  light  custard  yellow,  with  shaped  panels 
reserved  in  white,  on  which  are  landscapes  in 


A  Century  of  Ginori  China, 
1735    1835:   Later  Phases 
By  Harold  Donaldson 
Eberlein  and  Roger  Wearne 
Ramsdell 

rose-mulberry,  while  around  the  rim  is  a  broad, 
light  green  band.  To  this  period  belong  the 
chocolate-pot  and  the  urn-shaped  flower-vase,  or 
possibly  pot-pourri  jar,  with  holes  in  the  top, 
showing  the  popularity  of  vertical  stripes  (Nos. 
iii.  and  iv.).  Some  notion  of  the  decorative 
exuberance  at  this  era  can  be  gathered  from  the 
following  memoranda  of  characteristic  schemes 
exhibited  by  dinner  services,  tea  services,  vases, 
and  bowls  : — A  white  tureen,  with  applied 
moulded  flowers  ;  a  white  dinner  service,  with 
gilt  geometrical-figured  bands,  and  flesh-coloured 
children  as  knobs  and  handles  ;  multi-coloured 


No.  I.  —  Plate  made  about  1780-1785.  Moulded 
edge  to  rim ;  paste  hard,  smooth,  and  white. 
Decorations  chiefly  in  red,  blue,  and  gold  strongly 
reminiscent  of  Japanese  precedents 


No.  II. — Plate  made  about  1780-1785.  Paste  hard, 
white,  and  smooth.  Decorations  with  red  and  blue 
predominating,  in  close  imitation  of  Chinese  methods 
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No.  III. — Urn-shaped  flower  vase  or  pot-pourri 
jar,  made  about  1785-1790.  Paste  hard,  smooth , 
and  white;  vertically  striped  decoration  indi- 
cative of  contemporary  French  manner 


No.  IV Chocolate-pot  made  about  1785- 1790.  Paste 
hard,  smooth,  and  white  ;  Classic  impulse  observable  in 
oval  medallion  and  guilloche  bandings  ;  the  French 
vertical  stripings  and  other  incidents  of  decoration 
interpreted  in  a  thoroughly  characteristic  Italian  manner 


flower  sprigs,  with  or  without  gold  bands  ;  plates 
with  blue  rims,  gilt  bands,  and  polychrome 
flowers  in  the  centres  ;  monochrome  rose  land- 
scapes, with  or  without  gilt  bands  ;  a  pierced 
fruit-stand,  of  plain  white  body  with  coral-red 
bands  dotted  with  gold  ;  plates  with  deep  blue 
rims  and  small  reserved  panels  in  white,  bearing 
polychrome  flower  sprays,  while  landscapes  or 
architectural  subjects  occupy  the  centres  ;  plates 
with  blue  rims,  Rococo  gilding  and  white  panels 
with  rose  floral  decorations,  while  Watteau 
pastorals  in  rose  occupy  the  centres ;  blue  Wedg- 
wood imitations ;  and  a  dinner  service  edged  with 
a  broad  green  band  bearing  a  mulberry  ribbon, 
while  scattered  roses,  in  rose  colour  or  mulberry, 
with  green  leaves,  fill  the  white  grounds. 

In  the  last  period,  1795  to  1815  and  after,  the 
paste  is  uniformly  white,  and  paste  and  glaze 


display  the  utmost  technical  perfection.  Although 
the  shapes  of  cups,  vases,  jardinieres,  coffee-pots, 
and  other  vertical  ware  were  predominantly  of 
Classic  derivation,  not  a  few  of  the  earlier  shapes 
persisted.  In  the  decoration,  likewise,  Pompeian 
themes  and  Classic  purity  of  line  were  supreme, 
but  not  a  few  of  the  older  types  continued  with 
scarcely  diminished  popularity,  especially  the 
Chinese  and  the  earlier  French,  while  traces  of 
Dresden  influence  were  now  and  again  discernible. 
There  was  a  much  more  lavish  use  of  gilding,  on 
both  white  and  coloured  grounds,  and  to  this 
end  Greek  and  Pompeian  motifs  were  largely 
employed.  The  1815  plate,  with  the  Duoir.o  of 
Florence  on  a  white  ground,  the  rim  a  deep  red 
ground  charged  with  elaborate  gilt  ornament, 
is  representative  of  the  spirit  that  pervaded  the 
Ginori  ware  during  the  first  three  decades  of 
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the  nineteenth  century  (No.  v.).  The  simpler 
products  adhered  to  earlier  styles,  and  bore  little 
evidence  of  Empire  pomp. 

In  1 82 1,  after  the  Capo  di  Monte  factory  at 
Naples  had  closed,  the  moulds  were  bought  and 
transferred  to  Doccia,  and  since  then  numerous 
Capo  di  Monte  reproductions  have  been  made, 
but  there  is  no  occasion  to  consider  these  in  con- 
nection with  the  true  Ginori  ware,  which  needs 
no  reflected  Neapolitan  glory.  The  marks  used 
at  Doccia  have  varied  from  time  to  time  both  in 
form  and  colour.  Not  infrequently  the  same  mark 
occurs  in  gold  on  one  piece  and  in  red  on  another. 
They  seem  to  have  been  used  without  any  defi- 
nite system.  In  certain  cases  it  is  impossible  to 
distinguish  between  the  marks  of  Doccia  and 
Le  Nove.  The  marks  given  in  our  former  article 
are  those  set  forth  by  the  museum  at  Doccia. 


Ginori  china  in  all  its  phases  possesses  an 
individual  charm  the  china-lover  cannot  fail  to 
appreciate.  One  "  china-maniac,"  Horace  Wal- 
pole,  had  many  pieces  in  his  collection,  sent  him 
by  Sir  Horace  Mann  about  1760.  Their  quality 
was  duly  esteemed,  but  their  identity  was  over- 
looked— a  fate  that  has  often  befallen  the  Doccia 
products — for  Maryat  informs  us  that  when  the 
china  at  Strawberry  Hill  was  sold  these  specimens 
were  "  described  and  sold  as  Oriental."  The  older 
paste  has  an  appealing  character  of  its  own  that 
compares  favourably  with  other  contemporary 
products,  while  the  decoration  is  always  interest- 
ing and  often  distinguished. 

[The  first  instalment  of  this  article,  dealing 
with  the  origin  and  earlier  phases  of  Ginori 
porcelain,  appeared  in  The  Connoisseur, 
October,  1925.] 
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Fact  or  Fiction  ? 

Our  knowledge  of  Oriental  ceramic  ware  has 
undoubtedly  increased  during  the  last  decade,  but 
though  the  general  types  can  be  distinguished 
and  more  or  less  classified,  there  occasionally  crops 
up  a  specimen  that  gives  collectors  furiously  to 
think.  It  may  be  suggested  that  there  is  too 
ready  a  habit  of  dubbing  pieces  "  Ming  "  when 
they  might  be  much  earlier,  and  when  one  does 
come  across  an  early  piece  that  does  not  appear 
old  enough,  it  is  at  once  classed  as  Yung-Cheng 
imitation,  because  the  glaze  is  still  intact  and  it 
looks  too  new.  Recent  excavations,  however,  in 
isolated  districts  that  have  not  been  disturbed 
since  the  days  of  Genghis  Khan  and  even  his 
predecessors,  have  rather  astonished  sceptics,  as 
we  are  now  being  forced  to  the  conclusion  that  a 
good  many  of  the  specimens  that  have  been  classed 
up  to  the  present  as  Ming,  should  be  in  a  Sung 
category.  These  excavations  are  extremely  in- 
teresting ;  they  are,  in  a  great  degree,  docu- 
mentary, and  help  to  date  other  specimens,  and 
results  go  to  prove  that  we  must  be  more  careful 
in  distinctions  when  uncommon  pieces  are  en- 
countered, unless,  of  course,  they  are  blatantly 
spurious.  As  a  quaint  example  of  the  above, 
the  following  may  be  of  interest  to  the  readers 
of  The  Connoisseur  : — 

In  1919,  I  received  a  parcel  from  a  friend  of 
mine  in  China  who  was  purchasing  specimens  for 
me.  He  had  been,  like  myself,  a  resident  for 
many  years,  and  was  not  the  person  easily  to  be 
gulled  by  Oriental  craftiness.  The  parcel  con- 
tained a  sacrificial  offering  dish  in  the  form  of  a 
saucer,  stand  and  base  in  one  piece,  of  hollow, 
brittle  red  clay,  6  inches  in  height.  It  was 
completely  covered  with  an  uncommon  conven- 


tional floral  design  in  jade  green  under  a  thin 
transparent  turquoise-green  glaze  minutely  and 
regularly  crazed.  This  design  shows  signs  of 
oxygenation  where  the  colour  has  turned  black, 
and  the  glaze  seems  to  have  perished  at  these 
spots.  The  base  is  flat  and  unglazed,  but  has 
been  stained  at  some  time  with  a  black  wash,  and 
a  small  hole  in  the  centre  shows  white  chalk-like 
clay  inside  where  the  piece  has  evidently  been 
attached  to  a  spike  on  a  stand.  This  probably 
accounts  for  the  fine  state  of  the  base.  The  gist 
of  my  friend's  accompanying  letter  was  that  the 
piece  was  found  in  an  old  tomb  at  Tieh-Ling,  in 
North  China,  the  only  piece  among  many  not 
broken.  It  was  stated  to  be  of  the  "  You  "  or 
"  Shen  "  period  (2356-2205  B.C.),  and  that  the 
mottled  appearance  or  Chu-liao-hwa  had  been 
caused  by  thunder  during  the  ages  it  had  been 
underground.  It  was  again  certified  by  one  of 
the  best  Chinese  collectors  in  North  China  and 
a  man  who  had  passed  his  Chu  Jen  degree  at 
Peking — -therefore  an  expert  in  Chinese  classical 
lore — as  a  Don,  or  sacrificial  dish  of  the  Chou 
dynasty,  and  that  it  was  an  exact  replica  of  similar 
vessels  (five  in  number)  made  during  the  You  or 
Shen  periods  for  the  Tai  or  Imperial  Temple. 
These  pieces  were  commented  on  in  the  illustrated 
book  known  as  the  Cluh  Cheng  Hsieh  Fung, 
written  by  one  Kung  Sheng  Ren,  who  was  no 
other  than  the  great  Confucius  himself.  My 
friend  was  of  the  opinion  that  to  attribute  it  to 
such  a  hoary  age  was  absurd,  but  that  it  un- 
doubtedly was  pre-Han.  Where  this  piece  was 
excavated,  about  140  miles  from  the  Yalu  River, 
there  existed  a  tomb,  surmounted  by  a  pyramid 
similar  in  all  respects  but  that  of  size  to  the 
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TWO  VIEWS  OF  A  CHINESE  SACRIFICIAL  OFFERING  DISH 
ATTRIBUTED  IN  CHINA  TO  THE  YOU  OR  SHEN  PERIOD, 

Egyptian.  The  cyphers  on  the  stones  had  been 
proved  to  be  over  3,000  years  old,  and  the  blocks 
of  stone  used  in  the  building  were  3  feet  thick 
and  weighed  as  many  tons.  The  mural  paintings 
in  the  tomb,  a  dagger  and  bows  and  arrows  sent 
to  Peking,  all  went  to  prove  that  there  existed 
a  fair  state  of  civilisation  in  the  country  at  a 
remote  period  of  history.  He  was  asked  to  go 
and  investigate  the  tomb,  but,  unfortunately,  he 
refused.  It  was  proved  to  him,  beyond  doubt, 
that  this  specimen  was  excavated  from  this  tomb. 

I  had  the  piece  examined  here  on  arrival,  and 
the  general  opinion  was  that  it  was  a  more  or 
less  unique  specimen  and  that  it  was  probably 
Ming;  that  it  had  not  been  buried,  but  more 
than  likely  had  been  in  a  temple  all  the  time,  as 
the  glaze  showed  no  great  sign  of  disintegration. 
I  do  not,  of  course,  put  any  faith  in  what  a  Chinese 
dealer  might  say,  but  here  we  have  an  educated 
Chinaman,  with  no  selfish  motives  at  heart, 
honestly  stating  that  he  is  positive  of  the  age  of 
the  specimen,  and  yet  we,  in  our  dogmatic  way, 
say  "  No,  this  is  much  later,  it  is  probably  early 
Ming."    A  good  deal  of  correspondence  passed 


6   IN  HIGH 

AND   IN   ENGLAND   TO   (PROBABLY)    THE   MING  DYNASTY 

between  us  over  the  piece,  and  when  I  mentioned 
the  opinion  of  London  experts  it  nearly  caused 
a  rupture  in  our  friendship. 

One  peculiarity  of  the  piece  is  the  crazing  of 
the  glaze.  This  is  unlike  anything  I  have  seen 
of  the  Ming  period.  One  sees  something  similar 
in  Kien-Lung  monochromes,  but  this  is  a  gossamer 
compared  to  it.  The  crackling  seen  on  heavy 
Ming  enamels  is  irregular  and  uncertain,  besides 
being  larger,  with  a  cracked  crystalline  appear- 
ance. It  is  only  comparable  to  the  minute 
crackling  seen  on  Tang  figures,  and  the  absence 
of  disintegration  of  the  glaze  on  some  of  the 
latter,  although  buried  for  close  on  a  thousand 
years,  entirely  refutes  the  suggestion  that  this 
breaking  down  of  the  glaze  is  a  necessary  sequence 
to  long  burial  or  immersion  in  water.  The  peculiar 
corroding  of  the  design  could  not  possibly  have 
taken  place  in  a  temple  during  the  period  esti- 
mated. These  temples  are  not  dark,  damp  places, 
and  it  is  very  unlikely  that  the  potter  would 
insert  a  corroding  chemical  into  the  design  to 
benefit  .111  unknown  dealer  some  years  later.  It 
is  the  work  of  time,  hut  what  period  of  time  we 
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cannot  say.  The  problem  is  interesting,  and  in 
the  meantime  my  specimen  rests  in  its  cabinet 
waiting  further  enlightenment  on  its  "  Place  and 
date  of  birth." — W.  H.  Adgey-Edgar. 

National  Portrait  Gallery  Acquisitions 

Among  its  recent  acquisitions,  the  National 
Portrait  Gallery  numbers  three  of  the  most 
important  it  has  yet  received.  These  are  the 
portraits  of  Archbishop  William  Warham,  Sir 
Henry  Lee,  K.G.  (by  Sir  Antonio  Mor,  1568),  and 
Sir  Philip  Sidney  (by  an  unknown  artist,  1577), 
which  have  been  generously  presented  to  the 
nation  by  Viscount  Dillon,  Chairman  of  the 
Trustees  of  the  Gallery,  in  memory  of  the  late 
Viscountess  Dillon.  With  the  exception  of  the 
Sidney,  which  is  on  canvas,  the  portraits  are 
painted  on  panel,  but  full  descriptions  of  the  Lee 
and  Sidney  are  reserved  until  they  are  reproduced 
as  full-page  plates  in  these  pages.  In  regard  to 
the  Warham — the  Waramus  of  Holbein's  famous 
drawing,  which  is  the  original  study  for  this  as 
well  as  the  Louvre  and  Lambeth  versions — is  attri- 
buted to  Holbein.  Measuring  32^  in.  by  25^  in., 
the  panel  bears  a  cartellino  inscribed  "  Anno, 
Dm.  MDXXVTI.  .Etatis  Sua?  LXX—  "  the  final 
figure  being  obliterated.  In  any  case,  Warham 
was  about  eighty-two  years  old  when  he  died 
in  1532,  after  having  filled  many  important  offices, 
culminating  in  those  of  Archbishop  of  Canterburv 
and  Lord  Chancellor  in  1504.  He  it  was  who, 
after  crowning  King  Henry  VIII.  and  Queen 
Katherine  of  Arragon,  was  subsequently  compelled 
to  advise  the  Pope  to  annul  the  marriage,  and  was 
later  proposed  by  Henry  VIII.  to  Clement  VII. 
as  a  competent  judge  to  determine  the  divorce 
suit.  Of  his  difficulties  concerning  Wolsey's 
precedence  this  is  not  the  place  to  treat,  nor  to 
do  more  than  allude  to  the  friendship  with  Erasmus 
which  is  not  the  least  interesting  feature  of 
Warham 's  life.  Returning,  however,  to  the 
National  Portrait  Gallery  acquisitions,  two  por- 
traits have  been  selected  from  the  late  John 
Lane's  collection,  in  accordance  with  his  bequest, 
and  are  exhibited  in  Room  NIN.  One  of  these, 
Henry  Walton's  painting  of  John  Palmer,  the 
original  "  Joseph  Surface,"  was  reproduced  in 
colour  in  The  Connoisseur,  July,  1917.  Palmer 


is  here  shown  in  the  character  of  Almaviva  in 
"  The  Spanish  Barber,"  and  the  picture,  which 
measures  28|  in.  by  19  in.,  was  engraved  in  the 
General  Magazine,  January,  1788.  The  other 
portrait,  now  illustrated,  is  of  John  Baldwin 
Buckstone,  the  comedian,  by  Maclise,  17  in.  by 
135  in.  ;  it  has  been  engraved  by  R.  Page.  Among 


SKETCH    OF  AN  EQUESTRIAN  PORTRAIT 

BY   VANDERBANK  SIGNED   AND   DATED  I73O 

fN   THE   WITT  COLLECTION 

(SEE  MR.  COLLINS  BAKER'S  ARTICLE  IN  THIS  ISSUE) 

donations,  the  most  noteworthv  is  a  very  interest- 
ing portrait  of  Samuel  Pepys,  by  John  Closterman 
(oval,  28i  in.  by  22i  in.)  which  has  been  presented 
by  Mr.  J.  D.  Milner,  F.S.A.,  Di—ctor  of  the 
National  Portrait  Gallery.  It  is  exhibited  in 
Room  VII.,  and  will  be  illustrated  in  an  early 
issue  of  The  Connoisseur.  Other  gifts  include  : — 
Maurice  Green,  Mas.  Doc,  1696  (?)-I755,  composer 
and  musician  ;  artist  unknown  ;  30  in.  by  25  in. 
Presented  by  Sir  Alan  Garrett  Anderson,  K.B.E. 
(Room  XVI.).  Joseph  Conrad,  drawing  by  Pro- 
fessor W.  Rothenstein  ;  paper,  8J  in.  bv  74  in. 
Presented  by  Mrs.  Emile  Mond  (Room  XXIX.). 
Sir  George  Howard  Darwin,  K.C.Il,  F.R.S.,  D.Sc, 
water-colour  drawing  by  his  daughter,  Mrs. 
Raverat  ;  paper,  14  in.  by  10  in.  Presented  by 
his  widow,  Lady  Darwin  (Room  XXIX.).  Among 
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purchases  is  another  work 
winch  will  shortly  be  illus- 
trated in  these  pages,  John 
Maitland,  2nd  Earl  and  1st 
Duke  of  Lauderdale,  K.G., 
by  Jacob  Huysmans, 
49^  in.  by  38  in.  [ex.  coll. 
Breadalbane  ;  formerly  at 
Holyrood  Palace),  (Room 
VII.).  From  the  late  Earl 
Brownlow's  collection  at 
Ashridge  Park  comes  a 
marble  bust  by  Chantrey 
(1820),  of  Charles  Long, 
1st  Baron  F a  m  borough 
G.C.B.,  P.C.  (Room 
XVIII.).  Another  inter- 
esting bust  is  a  cast,  taken 


ALICIA   BLAKE  BY  COSWAY,    1797  (?) 


(Girtin's  master),  by  him- 
self, 23I  in.  by  19 J  in., 
National  Portrait 
Exhibition,  1868  (Room 
XVIII.). 

Other  purchases  include 
another  portrait  of  Pepys, 
this  time  by  John  Riley, 
17!  in.  by  17^  in.  (Room 
XVI.);  and  Sir  Leslie 
Stephen,  first  Editor  of  the 
D.N.B.,  crayon  drawing 
by  Professor  Rothenstein, 
paper,  7  in.  by  5  in.  (Room 
XXIX.).  Unless  otherwise 
stated,  all  the  pictures 
herein  mentioned  are  oil 
paintings  on  canvas. 


CAROLINE  BLAKE 


BY  COSWAY,  I799 


FRANCES  BLAKE 


BY  COSWAY,  1798 


by  special  permission,  from  the  original  clay  bust 
at  Christ's  College,  Cambridge,  of  Milton,  by 
Edward  Pierce,  Junr.  (Room  VI.).  Three  paint- 
ings, now  illustrated,  are  those  of  Augusta, 
Princess  of  Wales  (mother  of  George  III.),  by 
Charles  Philips,  1736,  50  in.  by  39!  in.  (engraved 
by  J.  Faber,  Junr.),  (Room  XXIII.)  ;  Alan 
Gardner,  1st  Baron  Gardner,  the  distinguished 
admiral,  by  Theophilus  Clarke,  A.R.A.,  29^  in. 
by  24A  in.  (exhibited  R.A.,  1799),  engraved  by 
11   Reading    (Room  XI.)  ;   and  Edward  Daves 


Three  Cosway  Miniatures 

The  accompanying  illustrations  are  of  three 
miniatures  by  Cosway,  of  my  great -grandmother, 
Alicia  Blake,  and  her  two  sisters,  Frances  and 
Caroline.  They  are  done  in  the  delicate  and 
refined  style  for  which  Cosway 's  work  is 
unsurpassed.  The  only  colouring,  apart  from 
flesh  tints,  introduced  into  the  miniatures  is  the 
little  wreath  of  pink  roses  which  Caroline  Blake 
wears.  The  three  sisters  were  the  daughters  of 
William    Blake    (son   of   William   and  Frances 
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Blake,  of  Ravenglass,  Cumberland),  who  was 
born  in  1733,  and  married  in  1764  Alicia,  daughter 
of  John  Hodgson  (Yorkshire),  and  Ann,  his  wife, 
and  had  issue  : — 

r.  William,  born  1774,  married  Mary  Nash,  and 

died  1852,  leaving  issue. 
2.  John,  born  1775,  killed  in  battle  in  India, 

1829. 

1.  Alicia,  born  1769,  married  Thomas  Strickland 

in  1800  (see  Walker's  Hibernian  Magazine, 
Trinity  College  Library,  Dublin),  and  died 
leaving  issue. 

2.  Frances,  born  1772,  died  1811. 

3.  Caroline,  born  1777,  married  John  Robley, 

and  died  in  1844,  leaving  issue. 

The  miniatures  were  apparently  painted  in  three 
successive  years.  That  of  Alicia  presumably  was 
painted  in  1797  ;  the  date,  however,  is  not 
legible.  The  ivory  is  covered  at  the  back  with 
cardboard,  on  which  there  is  an  inscription  witli 


Cosway's  name,  date,  etc.,  but  in  the  case  of 
Alicia  there  is  a  broad  black  border  round  the 
edge,  which  looks  like  a  mixture  of  ink  and  glue, 
to  which  a  plait  of  hair  was  stuck,  so  only  the 
centre  of  the  inscription  is  visible  ;  it  is,  however, 
intact  on  the  backs  of  the  other  two  minia- 
tures, and  although  slightly  blurred  in  parts, 
can  be  read  with  comparative  ease.  It  reads  as 
follows  :— 

Rdus  Cosway 
R.A. 
Primarius  Pictor 
Serenissimi  Wallias 
Principis 
Pinxit 
1798 

This  is,  of  course,  a  type  of  inscription  familiar 
to  students  of  Cosway's  work. 

The  miniature  of  Caroline  Blake  is  dated  I7<)9. 

The  above  paintings  ;irc  in  the  possession  of 
my  cousin,  my  sister,  and  myself. — VlOLET  A.  (' 
Maunsell. 
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[Tlic  Hii iter  i nvites  the  assistance  of  readers  of  The  Connoisseur  who  may  be  able  to 
impart  the  information  required  by  Correspondents.] 


Sir  John  Fuwell,  Bart.  (No.  573). 

Sir, — -The  illustration  is  of  an  oil  painting 
which  has  recently  been  left  to  me.  It  is  of  Sir 
John  Powell,  Bart.,  and  the  date  is  1690,  both 
name  and  date  being  painted  in  on  the  left-hand 
top  corner  of  the  picture.  The  detail  work  is  a 
good  deal  hidden  by  the  old  varnish  on  tin- 
painting  which  has  become  very  dark,  and  the 
artist's  signature,  if  present,  is  entirely  obscured. 

Obviously,  the  portrait  cannot  be  by  Lely  as 
it  was  painted  after  the  date  of  his  death,  but 
I  should  be  very  grateful  if  any  of  your  readers 
can  give  me  any  information  concerning  the 
identity  of  the  artist.— H.  S.  N.  Courtney. 

Unidentified  Painting  (No.  574). 
Sir, — Can   any  reader  identify  this  picture, 
which  is  attributed  to  Paul  Veronese  ?— Annie 
\Y.  Howell  Thomas. 


#  i 


(573) 


SIR   JOHN   FOWELL,  BART 


Unidentified  Marine  Engraving 
(No.  575). 

Sir, — -I  have  an  old  print,  coloured,  size  about 
22  in.  by  16  in.,  and  showing  four  old  wooden 
ships  which  seem  to  be  on  fire.  The  centre 
ship  is  flying  the  Union  Jack  ;  the  one  near  it 
is  on  tire,  flying  the  flag  with  red  and  white 
stripes  ;  on  the  side  is  another  ship  flying  the 
white  flag,  the  crews  are  taking  to  the  small 
boats,  and  some  are  on  spars  in  the  water,  all 
getting  away  from  the  burning  ship.  I  shall  be 
glad  if  3-ou  can  give  me  any  idea  of  what  the 
subject  represents,  and  what  would  be  the  date 
of  such  a  picture. — \Y.  T.  Lillicrop. 

Adoration  of  the  Shepherds  (No.  565,  Nov., 
1925)- 

Sir, — -Mr.  Claud  A.  L.  Pascoe,  Toronto,  wished 
to  have  some  information  about  the  picture  The 
Adoration  of  the  Shepherds  in  the  collection 
of  Jean  Kosto,  in  Toronto.  I  can  tell 
you  that  a  picture  with  the  same  subject 
and  with  the  same  composition,  but  in 
reverse,  exists  in  the  museum  of  Marseilles. 
It  is  reproduced  in  R.  Oklenbourg  :  P.  P. 
Rubens,  Stuttgart  u.  Berlin,  1921  (Klassiker 
der  Kunst),  p.  166,  H.0.65,  L.1.00.  It  was 
probably  painted  1617-1619,  and  is  a  part 
of  an  altarpiece  for  St.  John  at  Mechelen. 
The  Adoration  of  the  Kings  forms  the  middle 
portion  ;  the  other  parts  are  The  Resurrection 
of  Christ,  The  Adoration  of  the  Shepherds, 
S.  John  Baptist,  and  5.  John  Evangelist. 
In  1796  it  went  to  Paris  ;  it  was  restituted 
in  1815,  but  The  Adoration  of  the  Shepherds 
and  The  Resurrection  of  Christ  went  to 
Marseilles.  The  crucifix,  which  was  between 
these  two  predellen,  was  lost.  The  pictures 
of  5.  John  Baptist  and  5.  John  Evangelist 
and  The  Adoration  of  the  Kings  were  still 
in   Mechelen  in  1921. 

There  is  a  print  of  1620,  by  Lucas  Vorster- 
man,  showing  us  the  same  Adoration  of  the 
Shepherds  as  the  picture  which  is  to  be 
seen  at  Marseilles,  but  in  the  reversed  direc- 
tion and  in  the  same  direction  as  the  picture 
(No.  565)  reproduced  in  The  Connoisseur. 
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(57-4) 


UNIDENTIFIED  PAINTING 


H.  Nymans,  in  his  Lucas  Vorsterman,  catalogue 
raisonne  de  son  ceuvre,  Brussel,  1893,  No.  7,  gives 
us  a  description  of  the  print  by  Vorsterman, 
and  so  does  C.  G.  Voorhelm  Schneevoogt  in  his 
Catalogue  des  estampes  gravies  d'aprcs  P.  P. 
Rubens,  Haarlem,  1873,  No.  28  (Basan  6),  p.  16. 
Voorhelm  Schneevoogt  tells  us,  after  giving  a 
description,  that  the  picture  was  made  for  the 
church  of  the  Dominicans  at  Antwerp,  but  that 
it  was  no  longer  there.    He,  too.  gives  us  a 


description  of  other  prints  with  the  same  subject, 
as  No.  30,  a  print  (J.  C.  Visscher  exc.)  with  the 
same  subject  and  the  same  composition  but  with 
some  variations  (as  a  dog  instead  of  an  ass,  while 
the  angels  have  changed  their  place  from  one 
upper  corner  to  the  other).  This  print  is  with- 
out name  of  painter  or  engraver,  and  is  in  the 
same  direction  as  the  picture  at  Marseilles. 

The  two  prints  (the  one  made  by  Vorsterman 
and  the  print  executed  by  C.  J.  Visscher)  are  both 


(575)  UNIDENTIFIED   MARINE  ENGRAVING 
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UNIDENTIFIED  PORTRAIT 


-F.  M.  Blok 


in  the  print  room  at  Amsterdam. 
(Amsterdam). 

Unidentified  Portrait  (No.  576). 
Sir, — I  am  anxious  to  find  out  the  name  of 
the  artist  who  painted  this  portrait.  The  picture 
is  difficult  to  photograph  because  it  has  been  badly 
varnished.  It  is  reputed  to  be  a  portrait  of  Lord 
Beaconsfield — Benjamin  Disraeli  as  he  would  be 
at  the  time  it  was  painted.  There  is  a  good  deal 
of  detail  in  the  picture,  particularly  in  the  back- 
ground, that  the  photograph  does  not  show.  The 
whole  picture,  in  fact,  is  very  much  clearer  than 
the  reproduction  suggests. — -S.  C.  Jefferson. 

Unidentified  Portrait  (No.  577). 
Sir, — I  should  be  glad  to  know  the  possible 
painter  of  this  portrait  and  the  identity  of  the 
sitter. — R.  Yeal. 

"  Church  Gresley." 
Sir,— Having  lately  got  a  piece  of  china  which 
is  considered  to  be  undoubtedly  "  Church  Gresley," 
I  am  anxious  to  find  out,  if  possible,  where  there 
is  a  marked  piece  of  this  factory  that  can  be 
seen  for  comparison,  as  I  am  told  there  was  a 
marked  plate  sold  in  London  some  years  ago.— 
Ed.  A.  Bulwer  (Colonel). 


Unidentified  Painting 
(No.  564,  Nov.,  1925). 

Sir, — -The  painting,  No.  564,  in  your 
"  Notes  and  Queries  "  is  a  copy  of  a 
picture  by  the  Hungarian  artist,  Karl 
Marko  (1794-1860).  I  believe  that  the 
original  was  the  property  of  the  last 
Puke  of  Tuscany,  left  by  him  in  the 
Florentine  Modern  Gallery  of  Belle  Arti, 
but  withdrawn  to  Vienna  by  his  heirs 
some  thirty  years  ago. 

I  enclose  a  photograph  of  one  of 
Marko 's  pictures  {Ariadne  in  Naxos)  in 
my  collection,  and  which  has  somewhat 
similar  composition  to  that  of  No.  564. 

Karl  Marko  (the  elder)  is  much  esteemed 
in  Hungary  and  Austria,  and  in  the 
museum  at  Budapesth  there  are  some 
beautiful  paintings  by  him. — R.  W. 
Spranger  (Firenze). 

Stanford  of  Ashbocking 
(October,  1925). 
Sir,- — In  the  description  of  a  portrait 
by  Peter  Romney,  which  you  reproduced 
in  The  Connoisseur  for  October,  mention 
was  made  of  the  Stanfords,  of  Ash- 
bocking, Suffolk.  Can  the  writer  of  the 
paragraph  or  any  of  your  readers  give 
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me  further  particulars  of  this  family. — 
C.S.J. 

[Original  research  would  doubtless  be 
necessary  in  order  to  form  a  reliable 
pedigree  of  this  family.  Much  assistance 
could  be  obtained  from  the  parish  registers 
as  the  Stanfords  were  long  associated  with 
Ashbocking  Hall,  near  the  church.  Among 
the  families  with  whom  they  intermarried 
in  the  course  of  last  century  were  Crisp, 
of  Rendlesham  (see  Burke's  Landed- 
Gentry,  Crisp,  of  Little  Wenham  and 
Godalming)  ;  Plees,  of  Ashbocking  ;  and 
Clowes,  of  Stratford  St.  Mary,  Suffolk, 
whose  father,  Rev.  Thomas  Clowes, 
succeeded  my  great-grandfather,  Rev. 
William  Gordon  Plees,  as  Vicar  of  Ash- 
bocking. If  C.S.J,  is  interested,  and 
cares  to  write  to  me,  I  could  afford  him 
further  details  about  some  of  these 
marriages. — F.G.R.] 

Unidentified  Portrait  (No.  578). 

Sir, — I  enclose  a  photograph  of  an  oil 
painting  in  my  possession.  I  should  be 
very  glad  to  have  some  information  both 
as  to  the  painter  and  the  subiect  of  the 
portrait.  It  has  the  appearance  of 
having  been  painted  about  1800-1810. — 
Ernest  Salaman. 
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Captain  Richard  Sneyd. 
Sir, — -In  Mr.  Allan  Fea's  interesting  volume, 
After  Worcester  Fight  (John  Lane,  1904  ;  p.  58), 
is  reproduced  a  portrait,  at  Ashcombe,  of  Captain 
Richard  Sneyd,  who  was  instrumental  in  leading 
the  fugitive  Charles  II.  to  Boscobel.  Has  this 
picture  been  engraved  ? — Charles  Surface. 

Notes  and  Queries  :  A  Correction. 
By   a   typographical    error    the  unidentified 
miniature  No.  567  was  alluded  to  in  the  text 
under  No.  562.    Both  references  should,  of  course, 
read  567. 

Victoria  and  Albert  Museum  :  Glass  from 
Wells  Cathedral. 
The  overhauling  of  the  stained  glass  at  Wells 
Cathedral  has  given  an  opportunity  for  exhibiting 
in  London,  for  a  short  period,  two  representative 
specimens  of  the  glass,  which  have  been  lent 
for  the  purpose  to  the  Victoria  and  Albert 
Museum  by  the  Dean  and  Chapter.  These  are 
a  panel  with  a  figure  of   a  trumpeting  angel, 


which  must  at  one  time  have  formed  part  of 
a  Last  Judgement,  from  the  Lady  Chapel,  and 
a  roundel  of  grisaille  glass  from  the  tracery 
of  one  of  the  windows  on  the  Chapter  House 
staircase.  Both  are  good  examples  of  English 
glass-painting  of  the  first  half  of  the  fourteenth 
century. 

Timperleys  and  Howards. 

Sir, — Sir  John  Timperley,  of  Hintlesham  Hall, 
Suffolk  (knighted  1501),  is  stated  in  some  sources 
of  information  to  have  married  a  natural  daughter 
of  the  1st  (Howard)  Duke  of  Norfolk,  while  in 
others  she  is  regarded  as  legitimate.  Similar 
uncertainty  is  found  concerning  the  wife  of  Sir 
John's  nephew  and  heir,  William  Timperley,  who 
married  Margaret,  a  daughter  of  the  3rd  Duke. 
Can  anyone  clear  up  the  mystery  ? 

Readers  of  The  Connoisseur  will  recall  the 
name  of  Hintlesham  Hall  in  connection  with  the 
Redfern  collection,  which  has  been  installed  there 
by  Sir  Gerald  Ryan,  Bart. — "A  Descendant  of 
William  Timperley." 
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Pictures  and  Drawings 

The  increased  interest  in  sporting  pictures  on  both 
sides  of  the  Atlantic  had  an  appreciable  effect  on  prices 
when  the  lion    Mrs.  Bourke's  collection  was  put  up  at 
Christie's  on  November  20th.    Two  sets  of  four  fox- 
hunting pictures  by  J.  F.  Herring,  sen.,  one  set,  21  x  30 
in.,  signed  and  dated  1 840-1,  the  other,  21.}  x  29 J  in., 
signed  and  dated  1846,  fetched  £3,150  and  £4,200  res- 
pectively.   The  latter  is  a  record  price  for  this  artist's 
work.     It  is  stated  that  both  the  sets  were  purchased 
for  Lord  Woolavington.    At  the  same  time,  J.  Ferneley's 
well-known  The  Meet  of  the  Quorn,  1832,  56  x  95  in., 
presented  by  the  members  of  the  Ouorn  Hunt  to  Sir 
Harry  Goodricke,  M.F.H.,  whose  portrait  it  includes, 
went  up  to  £1,575      A  set  of  four  fox-hunting  pictures 
by  D.  Wolstenholme,  each  24      29  in.,  fetched  £2,625. 
A  set  of  six,  by  this  artist,  realised  £1,155  at  the  Cochran 
sale  in  1920.    Other  items  from  Mrs.  Bourke's  collection 
were   a    pair   of   Alkens,    The    find   and    The  Death, 
24J  x  29J  in.,  £378  ;    Mr.  Deverill  holding  a  fox,  with 
four  hounds  and  a  dapple  grey  horse,  27J  X  35J  in.,  £315  ; 
J.  F.  Herring's  Portrait  of  "  Whalebone  "  in  a  paddock, 
21  x  29J  in.,  £378  ;   two  pairs,  by  J.  N.  Sartorius,  one 
1824,24^  X  29!  in.,  £756;  the  other  pair,  1819,  16J  X  2o£ 
'n-»  £iI5  ;  ar>d  A  Meeting  of  Stag  Hounds,  by  the  same 
artist,  36  x  54  in.,  £204  15s.     A  four-leaved  screen  by 
Ben   Herring,  with   twelve   fox-hunting,  shooting  and 
steeplechasing  scenes  painted  on  gilt  leather,  88  in.  high, 
78  in.  wide,  fetched  £220  15s.;  and  a  picture  of  Two  Coaches 
on  a  Road,  27  x  35  in.,  by  C.  Cooper  Henderson,  £162  15s. 
On  the  same  day,  Ben  Marshall's  Portrait  of  "  Ipswell 
Lass,"  with  trainer  and  dog,  1805,  from  Captain  G.  Pierse- 
Duncombe's  collection,  34  x  39  in.,  made  £756.  From 
other  collections  there  were  Jumping  the  Brook,  by  J.  F. 
Herring,  9  .    13  in.,  which   fetched  £71   8s.;   and  by 
the  same  artist,  A  Groom  with  Two  White  Horses  and 
Hounds    in    a    Landscape ,    36      4K    in.,    fetched  £105. 
John   Gilpin's   Return   to    Town,    by   Francis  Sartorius, 
-ll      35 A  in.,  went  to  £81  18s.,  and  the  same  artist's 
Portrait  of  "  Eclipse"  with  Jockey  up,  1770,  44  x  31  in., 
to  £157  10s.    By  H.  B.  Chalon,  Hounds  Breaking  Covert, 
2o£  x  29  in.,  fetched  £110  5s.,  and  A  Trainer  with  three 
Horses  and  Dog  in  a  Landscape,  15J  x         in.,  £152  5s. 
A  set  of  four  fox  -  hunting  drawings  by  Aiken  fetched 
£152  5s.     Returning  to  the  Bourke  collection,  a  set  of 
lour,    Modern    Lore  :    Courts/tip,    The    Elopement ,  The 
Honeymoon,   and    Discordant   Matrimony,    27  x  35  in., 
fetched  £105  ;   a  Canaletto  pair.  The  Doge's  Palace  and 
The  Entrance  to  the  Grand  Canal,  Venice,  294  x  49J  in., 
£168  ;    one  Samuel  Scott  pair,    Views  from  the  Thames 
at  Lambeth  and  Somerset  House,  29.1,      49  in.,  £546,  and 
a  similar  pair  At  London  Bridge  and  Westminster,  £483. 
But  apart  from  sporting  pictures,  the  most  interesting 
lot  put  up  that  day  was  a  Portrait  of  a  Nobleman  of  the 
Court  of  the  Emperoi  Maximilian,  by  Bernhard  Strigel, 
from   Lord   Cromwell's   collection,    painted   on  panel, 
23  x  I4i  in.,  with  inscription  and  date,  1507,  which  fell 
for  £1,575     A    Vandyck    Portrait   of  a   Young  Lady, 
29  X  24J  in.,  went  to  £997  ios  ,  and  another  Vandyck 


portrait,  Thomas  Wentworth,  Earl  of  Strafford,  84  x  50J 
in.,  to  £241  10s.  ;  a  Hondecoeter,  White  Peacock  with 
Poultry  and  other  birds  in  a  Garden,  53  x  61  in.,  to  £861  ; 
and  a  Jtin  Fyt,  Dead  Game  with  Implements  of  the  Chase, 
39j  X  52  in.,  to  £346  10s.  A  Madonna  and  Child,  of 
the  Sienese  School,  on  panel,  arched  top,  16  X  n£  in., 
stated  to  be  from  the  gallery  of  the  Duke  of  Lucca, 
fetched  £252,  and  a  Geertgen  Tot  Sin  Jans,  Nativity, 
25  x  l7t  'n-.  from  Somerton  Court,  £94  10s.  A  Lancret 
pair,  Blind  Man's  Buff,  and  a  Fete  Champ  tire,  71  x  34J 
in.,  went  for  £110  5s.  ;  a  Pannini,  Interior  of  the  Pantheon, 
Rome,  with  figures,  for  £267  15s.  A  van  Goyen,  Frozen 
River  scene,  15  x  24^  in.,  signed  and  dated  1638,  realised 
£399;  and  by  the  same  artist,  a  Landscape  with  Three 
Peasants  conversing  on  a  Sandy  Road,  on  panel,  11J  X  20J 
in.,  £141  15s.  A  pair  of  Salomon  Koninck  portraits, 
23 J  x  17}  in.,  from  Lord  Cromwell's  collection,  fetched — 
one,  £262  ios.,  and  the  other,  £252  ;  a  Hals  Portrait 
of  a  Young  Man,  £199  ios.,  and  a  de  Vlieger  View  on  the 
Coast,  1654,  39  x  58J  in.,  £399.  Amongst  English 
pictures  was  Stag-hunting  at  Sprotborough  Hall,  Doncaster , 
45^  x  74  in.,  by  John  Wootton,  which  fetched  £126  ;  and 
a  Portrait  of  Sir  Edward  Blackett,  by  J.  H.  Mortimer, 
A.R.A.,  34*  x  28J  in.,  £273. 

At  Robinson,  Fisher  &  Harding's,  on  November  12th, 
a  number  of  pictures  were  put  up  by  direction  of  the 
executors  of  the  late  George  Heath.  The  following 
prices  were  realised  by  "  school  "  pictures.  School  of 
Bellini,  Portrait  of  Sebastiano  Bernardino  in  black  dress 
and  cap,  17J  X  13J  in.,  £504  ;  Florentine  School,  Portrait 
of  a  man  in  black  dress  and  cap,  on  panel,  13  x  12  in., 
£483  ;  Tuscan  School,  The  Madonna  and  Child,  15  X  11A 
in.,  on  panel,  £94  ios.,  and  Venetian  School,  Adoration 
of  the  Magi,  17J  X  I2|  in.,  on  panel,  £81  18s.  A  pair  of 
drawings  of  Lake  Ontario,  by  E.  E.  Vidal,  1816,  inscribed 
on  the  back  to  Admiral  Sir  Graham  Moore,  realised 
£81  iSs.  From  various  other  collections  came  a  Dutch 
School,  Money  Changer,  which  fell  for  £441  ;  a  Veronese, 
Portrait  of  a  Lady  in  black  brocade  dress,  £84  ;  a  Romney, 
Portrait  of  a  Judge,  £50  8s.  ;  and  a  Worship  of  Bacchus, 
by  J.  Spielberg,  £48  6s.  On  November  19th,  at  the 
same  rooms,  the  collection  of  pictures,  engravings,  etc., 
of  Air.  Ricketts  Batson,  came  under  the  hammer.  The 
most  interesting  prices  were  £399  for  "  Plenipo  "  with 
Payne,  the  trainer,  and  Connolly,  the  Jockey,  42  x  30  in., 
by  Abraham  Cooper,  R.A.  ;  £483  for  Gilbert  Stuart's 
Portrait  of  George  Poynlz  Ricketts,  27  x  21  in.  ;  £420  and 
£99  15s-  Ior  W.  Owen,  R.A.'s,  Portrait  of  Mordaunt 
Ricketts,  and  Portrait  of  Rev.  Frederick  Ricketts  when  a 
boy  (both  presumably  exhibited  at  the  R.A.,  1800)  ; 
£388  ios.  for  Hoppner's  Portrait  of  Mrs.  Isabella  Batson, 
39  x  30  in.  ;  £168  for  F.  Cotes,  R.A.'s,  Portrait  of  Lady 
Liverpool,  30  x  25  in.  ;  and  £52  ios.  for  a  Portrait  of  Mrs. 
Poyntz,  by  Allan  Ramsay.  From  other  sources  came  a 
J .  van  Ruysdael,  Landscape  with  Trees,  Horsemen  and  Cattle 
by  a  Stream,  1665,  on  panel,  £472  ios.;  and  a  Hobbema, 
Landscape  with  Trees,  Cottages  and  Figure,  £210.  A 
River  scene  with  Ruins,  by  H.  Robert,  fetched  £46  4s., 


40 


///  tlic  Saleroom 


and  a  Sutton  Palmer  water-colour.  View  in  Wales, 
£48  6s.  On  November  26th,  a  Puvis  de  Chavannes, 
Bathers,  fetched  £94  10s.  ;  a  signed  and  dated,  1663, 
pair  of  views,  with  shipping,  bv  W.  ('..  Kool,  £63  ;  a 
Palamedes,  Portrait  of  a  Lady,  £57  15s.,  and  a  Kermesse, 
on  panel,  by  A.  Grimmer,  £50  8s.,  among  other  pictures. 

At  Knight.  Frank  &  Rutley's  sale  of  the  Leverhulme 
collection  at  Rivington  Hall,  on  November  16th,  the 
following  were  among  the  prices  realised  :  Suspense,  by 
Burton  Barber,  £141  15s.  ;  A  Hearty  Welcome,  by  Edgar 
Bundv,  £73  10s.  ;  Haymaking  and  Lovemaking,  by 
Herkomer,  £115  10s.  ;  The  River  Gloom,  Limehouse,  by 
C.  Napier  Hemy,  /141  15s.  ;  The  Bezestein  Bazaar, 
Cairo,  by  J.  F.  Lewis,  £241  10s.  ;  Selling  Fish  in  the 
Isle  of  Wight,  bv  George  Morland,  /198  ;  The  Rondel, 
by  Tom  Mostyn,  £160  ;  Monna  Rosa,  by  D.  G.  Rossetti, 
/200  ;  Provencal  Forge,  by  La  Thangue,  /157  10s.  ; 
A  Dog  begging,  by  Maud  Earl,  £100  ;  and  Le  Clocher  de 
Primelle,  bv  L.  L'Hermitte,  £100. 

At  Dowell's,  in  Edinburgh,  on  the  21st,  A  Breezy  Day — 
off  Campbellloivn,  27  x  21  in.,  by  MacTaggart,  fetched 
£535  IOS  Sir  J.  Lawton  Wingate's  The  Quoiters'  Evening, 
Muthil,  which  introduces  portraits  of  Sir  Robert  Lorimer, 
C.  Martin  Hardie,  R.S.A.,  and  Burnett,  the  sculptor, 
£"94  10s.  ;  The  Fishing  Boat's  Return,  ioi  x  15  in.,  bv 
Blommers,  £88  4s.  ;  while  two  Arthur  Melville  water- 
colours,  Arab  Encampment ,  Suez,  14  x  20  in.,  and  Gulf 
of  Persia,  Pearl  Fisheries,  11  :■  17.I  in.,  fetched  £75  12s. 
and  £79  1 6s.  respectivelv. 

Stamps 

A  British  Guiana,  1856  (Feb.),  4  c.  black  on  magenta, 
a  little  rubbed  at  the  side,  and  a  small  split  in  the  paper, 
offered  at  Puttick  &  Simpson's  on  October  7th,  fetched 
£70  ;  a  Xew  Brunswick,  1860-63,  the  rare  "  Connell  " 
stamp,  unused,  fetching  £"26  on  the  same  day.  The 
previous  day's  prices  included  £48  for  a  Great  Britain, 
1867-83,  £5,  orange  on  blued  paper,  slightly  creased  by 
the  gum  but  unused  ;  £33  for  a  Great  Britain  of  the 
same  period,  wmk.  Maltese  cross,  £1,  brown  lilac,  slight 
crease  across  corner,  but  unused  ;  £24  for  a  Cape  of 
Good  Hope,  1861,  wood  block,  nl  verm.,  and  £20  for  a 
Mauritius,  1848,  id.  verm.,  on  blue  paper.  October  21st, 
a  Lagos,  1884-86,  ios  purple-brown,  unused,  fetched 
/20  ios. 

Furniture,  China,  and  Objets  d 'Art 

Puttick  &  Simpson  continue  their  sales  in  all  depart- 
ments of  collecting.  Among  furniture  put  up  on 
November  6th  were  a  Queen  Anne  walnut  bureau  book- 
case, 48  in.  wide,  at  £126  ;  and  a  walnut  tallboy  and 
secretaire,  of  the  same  period,  £68  5s.  At  the  same  sale, 
a  bronze  Chinese  jar,  Han  Dynasty,  10}  in.  high,  and 
wood  stand,  fetched  £73  ios.  ;  and  a  gilt  bronze  ligure 
of  a  saddled  horse,  Tang,  10J  in.  high,  £52  ios.  A  week 
later,  at  the  same  rooms.  .Mr.  J.  Harold  Hudson's  pair 
of  Chippendale  chairs  netted  £05  2s.  ;  while  among 
ceramics  there  appeared  a  Bloor  Derby  dinner  service 
(87  pieces),  painted  with  flowers  by  Billingsley,  at 
£115  ios.  These  are  only  a  few  of  the  prices  secured  by 
Puttick  &  Simpson,  and  a  further  instalment  will  be 
given  next  month. 

At  Christie's   sale  of  furniture  and   porcelain  from 
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the  Red  House,  Tenbv,  and  other  souinv>,  on  Novem- 
ber 19th,  the  highest  prices  included  £154  7s.  for  a 
Chippendale  mahogany  winged  bookcase.  9  ft.  9  in.  wide  ; 
£gg  15s.  for  a  Sheraton  mahogany  cabinet,  3  ft.  10  in 
wide  :  £78  15s.  for  a  Sheraton  mahogany  wardrobe,  4  ft. 
6  in.  wide  ;  £50  8s.  for  an  old  Fnglish  mahogany  winged 
bookcase,  10  ft  3  in  wide  ;  and  £'48  6s.  for  a  Georgian 
mahogany  cabinet,  5  ft.  3  in.  wide.  On  the  24th,  a 
Jacobean  oak  court  cupboard,  35  in.  wide,  fetched 
£131  5s.  The  porcelain  on  this  day  included  an  old 
Worcester  dessert  service,  from  the  Bourke  collection, 
comprising  three  circular  baskets,  10  in.  and  8J  in. 
diameter  ;  a  deep  dish,  15 J  in.  diameter  ;  four  circular 
dishes,  9}  in.  diameter  ;  a  pair  of  leaf-shaped  dishes, 
13  in.  wide  ;  four  ditto,  10  in.  wide,  and  twenty-eight 
plates,  went  to  £341  5s.  A  Swansea  tea  service  went  to 
£89  5s.,  and  a  Chelsea  cream-jug  to  £73  ios.  On  the 
26th,  a  Chippendale  mahogany  armchair  fetched  £147  ; 
a  suite  of  Sheraton  mahogany  furniture,  comprising  a 
settee  and  six  armchairs,  £126. 

At  Hurcomb's,  on  the  20th,  an  early  Worcester  dessert 
service,  comprising  a  circular  basket,  two  oval  dishes, 
three  kidney  -  shaped  dishes,  and  twelve  plates  (a.f  ), 
square  mark,  realised  £220  ;  and  a  Flight,  Barr  &  Barr 
Worcester  dinner  service,  £31.  At  the  same  sale,  a  pair 
of  James  II.  walnut  high-back  chairs  fetched  £"82  ;  and 
a  set  of  five  Hepplewhite  mahogany  shield-back  chairs 
£79.  On  November  1  ith,  at  Robinson,  Fisher  &  Harding's, 
ten  and  two  elbow  Hepplewhite  mahogany  shield-back 
chairs  fetched  £76  ;  and  on  the  25th,  live,  and  one 
elbow,  Hepplewhite  mahogany  chairs  realised  £100.  On 
the  2nd  and  3rd,  Robinson,  Fisher  &  Harding  held  a  sale 
of  old  English  furniture,  etc.,  at  68,  Eaton  Square,  by 
direction  of  Colonel  William  Long  ;  the  prices  realised 
including  £64  for  a  Chippendale  mahogany  chair  ;  £57 
for  a  3  ft.  8  in.  Queen  Anne  walnut  cabinet  ;  £55  for  a 
6  ft.  Sheraton  mahogany  sideboard,  and  £53  for  a  3  ft.  6  in. 
Chippendale  mahogany  serpentine-front  chest  of  drawers. 

At  Sotheby's,  on  October  23rd,  the  second  of  the 
six  Old  Pretender  glasses  recorded  by  Hartshorne, 
having  the  bowl  engraved  with  a  crown  and  cypher 
formed  of  the  letters  J  K  .  direct  and  reversed,  and  the 
figure  8,  etc.,  formerly  in  the  possession  of  George  Keith. 
Earl  Marischal,  the  famous  Jacobite  soldier,  was  put  up 
and  fetched  {,103.  On  October  29th,  some  interesting 
items  were:  £290  for  a  bell-shaped  '.sing  flower  pot, 
8j  in.  high,  n|  in.  diameter;  £270  for  one  Imperial 
Chien  ware  dish,  6|  in.  long,  of  the  Sung  dynasty  ;  and 
£180  for  another,  7J  in.  diameter,  of  the  same  dynasty  ; 
a  Kang-hsi  cylindrical  vase  fetched  £70;  and  a  "  Blanc 
de  Chine  "  figure  of  Kwan-Yin,  8  in.,  fetched  £42. 

Engra\ings  and  Etchings 

Wheatley's  ever  popular  Cries  "I  London  were  again 
in  evidence  at  Christie's  011  November  J  3rd,  when  a  set 
in  colours  was  knocked  down  lor  £609.  Morland 
subjects,  also  in  colours,  included  Feeding  the  Pigs,  by 
J.  K.  Smith,  £210  ;  while  The  Deserter,  a  set  of  four, 
by  G.  Keating,  unit  lor  /  20  j  13s  ,  and  St.  James's 
Park,  by  Soiron,  lor  £94  10s.  An  impression  of  Hay- 
makers, by  W.  Ward,  alter  f.  Ward,  made  £99  15s.  , 
Morning  and  Evening,  pair,  by  1'.  W.  Tomkins,  .liter 
Hamilton,  /  1 10  5s.  ;  and  Procession  of  His  Majesty  King 
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George  IV.  to  Ascot  Heath  Races,  by  K  G.  Reeves,  after 
f.  Pollard,  {'50  8s.  A  plain  mezzotint,  luirl  Howe,  by 
S  W.  Reynolds,  after  Singleton,  brought  111  105  2s.  ;  The 
lit.  Hon.  Alexander,  Lord  Bridport,  by  V.  Green,  after 
L.  F.  Abbott,  first  state,  realised  '34  12s 

Wheatley's  Cries  figured  at  Sotheby's  on  October 
jiith  and  .'7th  also,  being  represented  by  an  impression 
in  colour  of  New  Mackerel,  by  Schiavonetti,  at  1S0  ; 
while  j  joo  was  the  price  of  a  Deserter  set  by  Keating, 
alter  Morland.  Brothet  and  Sister,  by  R.  Cooper,  after 
A.  Buck,  fetched  £30  :  and  I. a  Dalanceuse  and  l.e  Retour 
des  Champs,  a  pair,  by  Caree,  after  S.  Freudeberg,  £33. 
A  set  of  lour  plain  engravings,  Hunting,  by  J.  Peltro 
and  J.  Xeagle,  after  J.  X  Sartorius,  made  £35.  At  the 
same  sale,  a  second  state  of  Rembrandt's  Ephraini  Bonus 
lllind,  jjiil,  fetched  £M>S.  Items  from  the  property  of 
the  late  Frederic  Thompson  included  Diirer's  Effects  of 
Jealousy  (Bartsch,  73),  from  the  F.  Gawet  and  A  E. 
Posonyi  collections,  £110  ;  and  the  same  master's  Anus 
with  the  Cock  (B.  100),  from  the  Grand  Duke  of  Baden's 
collection,  £98  ;  a  St.  George,  by  X.  da  Modena  (Pass.  So), 
£70  ;  and  twenty-nine  of  a  set  of  thirty  engravings, 
\' ic.es  (>/  Venice,  and  the  title-page,  main'  111  first  state, 
by  A.  Canaletto,  £80.  Modern  etchings  ottered  at 
Sotheby's  on  November  9th  and  10th  included  C. 
Meryon's  L'Abside  de  Notre  Dame  (38),  fourth  state 
of  eight,  £260  ;  and  Whistler's  The  Traghetto  No.  2 
K.  191),  fifth  state  of  six,  signed  with  the  butterfly, 
1 233.  The  Demolition  0)  St.  James's  Hall,  Interior 
(CD.  io'>),  published  state,  by  Muirhead  Bone,  realised 
',115  ;  Le  Stryge  (23),  fifth  state  of  eight,  the  marks  of 
the  burnisher  visible,  watermark,  J.  Whatman,  Turkey 
Mill,  1853,  by  Meryon,  £50;  the  same  artist's  L'Arche 
du  Pont  Notre  Dame  (25),  fourth  state,  with  the  address 
of  Meryon,  £55  ;    and  Runsdorp,  by  James  McBey.  £36. 

At  Puttick  iv  Simpson's,  on  the  <>th,  some  aquatints 
in  colours  of  General  Steam  Navigation  Company  ships 
fetched  an  average  of  about  £30,  the  highest  price  being 
{.37  10s.  for  The  "  Caledonia  "  /caring  Hamburg,  The  "Nep- 
tune "  entering  the  Elbe  on  her  passage  to  Hamburg  with 
Ho  Majesty's  mails,  by  E.  Duncan,  after  W.  J.  Huggins. 
Some  lithographs  of  similar  subjects  were  also  offered  ; 
The  United  States  Steamship  "  Atlantic."  by  T.  Picken, 
after  S.  Walters,  a  proof,  realising  £23  2s.  ;  Clipper  Ship, 

The  Murray,"  lithograph,  by  and  alter  T.  G.  Dutton, 
fetched  £32  lis.  Other  aquatints  in  colours  were  a 
fox-hunting  set  of  four,  by  T.  Sutherland,  after  11.  Aiken, 
'73  10s.  ;  a  pair  of  C.  Turner's  mezzotints,  printed  in 
i  olours,  Miter  J.  J.  Chalon,  The  Ale  House  Door  and  The 
Turnpike  Gate,  fetched  £05  js.  ;  and  Foxhound  and 
Whelps,  in  the  same  medium,  and  by  the  same  engraver, 
after  T.  Bennet,  £33  12s. 

Silver 

Hurcomb's  claimed  a  record  on  November  6th  when 
(,25  Per  oz  was  paid  for  an  antique  cream  pitcher,  with 
wooden  handle,  weighing  5  oz.  13  dwt.  ;  the  total  price 
; laid  was  £128.  On  the  same  day  a  Georgian  two  handled 
oval  tray  (81  oz.),  fetched  £105  <>s.  Other  items  sold  at 
Hurcomb's  (at  per  oz.)  during  the  month  were  some 


Georgian  ash  trays,  1.40s  ;  Georgian  table  silver,  122s.  6d.; 
a  Queen  Anne  Irish  circular  dish  (13  oz.  3  dwt  ),  122s.; 
some  Georgian  silver  cream  jugs,  iiSs,  ;  a  pair  of  Irish 
patens,  1705  (30  oz  ),  113s.  ;  a  William  III.  cup  and  cover 
131  oz.  7  dwt  ),  1  10s.  ;  an  Irish  circular  dish.  1717,  103s.; 
a  Queen  Anne  two-handled  porringer  (9  oz.  10  dwt.),  70s.  ; 
,111  Irish  tea  set  and  tongs  (48  oz  ),  23s.  (>d  :  a  Georgian 
two-handled  oval  tray  (199  oz  ),  iSs.  yd.  On  the  27th, 
a  small  antique  striking  bracket  clock,  by  Dan.  Ouare, 
London,  fetched  i"H>, 

At  the  Bourke  sale  at  Christie's,  on  the  23th,  the  items 
that  interested  bidders  most  were  a  pair  of  casters  of 
cylindrical  shape,  with  embossed  gadrooned  borders, 
,V»  in.  high,  1004,  maker's  mark,  FA  with  a  vase,  and 
pellet  below  (o  oz.  11  dwt  ),  which  fetched  173s.  per  oz.  ; 
and  a  plain  cupping-bowl,  with  flat  pierced  handle, 
3]  m  diam  ,  by  J  M  Stockmar  and  E.  Peacock.  1700 
(9  oz.  7  dwt  ),  130s.  per  oz.  Amongst  the  "  all  at  "  lots, 
the  highest  price  was  /  r  26  for  a  wood  bowl,  painted  with 
scrollwork  in  colours,  and  mounted  with  silver  shields 
and  border,  and  mask  and  ring  handles  on  pierced 
silver  stand,  with  scroll  feet,  12!  in  diam. 

At  Sotheby's,  on  October  22nd,  the  most  interesting 
prices  were  :  £"42  for  a  pair  of  double-lipped  French  sauce 
boats  ;  and  {40  for  an  American  tea  service,  by  Joel 
Savre,  1  778-1S1S,  ol  New  York  {vide  "  American  silver  of 
the  17th  and  iSth  centuries,"  p.  191),  comprising  a  tall 
tea-pot.  8  in.,  and  stand,  a  vase-shaped  sugarjbasin  and 
cover.  Si  in.,  and  tongs,  and  a  helmet-shaped  milk  jug, 
7J  in.,  of  shaped  octagonal  pattern,  with  engraved  bands, 
the  lids  of  the  tea-pot  and  sugar-basin  with  urn-shaped 
knobs  ( )n  November  3th,  £86  was  paid  for  a  set  of  four 
candelabra,  the  stems  fluted  oval,  Sheffield,  I791,  and  the 
branches,  Augsburg,  of  about  the  same  date,  iy  in.  high  ; 
and  {,64  3s.  for  an  Irish  bread  basket,  pierced  and  chased 
with  masks  and  scroll  work,  swing  handle,  Dublin,  1740, 
maker,  Robert  Calderwood,  wt.  59  oz.  1  1  dwt. 

At  Puttick  A:  Simpson's,  on  November  12th,  150s. 
per  oz.  was  paid  for  a  set  of  six  three-prong  forks,  with 
shaped  tops,  by  Lewis  Mettayer,  170!)  (8  oz.  3  dwt.)  ;  and 
Sos.  per  oz.  for  another  set  of  six,  nearly  similar.  1700 
111  oz.  18  dwt.).  Other  "  at  per  oz."  prices  were  84s. 
lor  ,111  oval  mustard  pot,  the  sides  pierced  with  bands 
of  patent',  and  engraved  with  foliage  festoons,  1785,  and 
blue  glass  liner  (2  oz.  19  dwt.)  ;  30s.  for  a  circular  sugar 
basin,  Dublin,  circa  1770,  5J  in.  diam.  (6  oz.  3  dwt.)  ; 
1 8s  lor  a  set  of  fourteen  plain  oval  dishes,  with  gadroon 
borders,  one  with  pierced  strainer,  eleven  by  Richard 
Carter,  Daniel  Smith  and  Robert  Sharp,  1778,  and  three 
by  William  Bur  wash  and  Richard  Sibley.  1807  (592  oz.) — 
the  total  price  was  £332  16s,  ;  and  tos.  6d.  for  a  centrepiece 
■  it  Grecian  design,  by  Paul  Storr,  1810  (249  oz.  10  dwt  |. 

At  Knight,  Frank  &  Rutley's,  on  November  20th, 
prices  included  :  James  I.  bell-shaped  three-tier  covered 
salt,  '  104  ;  set  ol  tour  George  I.  oblong  salts,  £116  ;  set 
ot  George  II.  two-prong  forks.  £66  ;  George  11.  coffee-pot, 
I  }i  ios.  ;  and  set  ol  four  George  11.  chased  candlesticks, 

£83.  I  he  same  firm  has  held  a  number  of  other  --ale-  in 
various  departments  of  collecting,  notes  on  which  will 
appear  next  month. 
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Queen  Alexandra 

Too  late  for  notice  in  our  last  issue,  the  lamented 
death  of  Queen  Alexandra  has  evoked  such  a 
world-wide  tribute  of  respect  that  it  merely  remains 
to  add  a  few  brief  words.  From  the  moment  when 
Her  Majesty  set  foot  in  England,  the  Queen's 
beauty  won  the  Nation's  heart,  and  this  love  grew 
ever  stronger  as  the  people  realised  the  depth  and 
charm  of  so  beneficent  a  nature.  There  can  be 
no  doubt  but  that  the  confidence  in  which  Queen 
Alexandra  was  held  by  all  classes  greatly  helped 
in  cementing  that  unshakeaDle  loyalty  to  the 
Crown  which  is  all  the  more  gratifying  in  an  age 
when  so  many  thrones  have  fallen  before  the 
ravages  of  war. 

No  Queen  Consort  of  Great  Britain  has  passed 
away  more  highly  honoured  or  more  deeply 
mourned. 


Our  Plates 

Gainsborough,  almost  more  than  any  man,  reveals 
his  individuality  in  his  sketches.  He  was  not  an  artist 
who  worked  to  set  rules,  but  his  pictures,  except  when 
he  was  hampered  by  the  whims  of  his  sitters,  seem  to 
have  grown  into  being  like  a  beautiful  flower.  In  the 
Landscape  with  Figures,  belonging  to  Sir  Robert  and 
Lady  Witt,  we  have  the  first  idea  of  such  a  creation,  an 
impression  spontaneously  set  on  paper  with  that  fine 
economy  of  means  which  marks  the  conception  of  a  great 
artist  when  hand  and  mood  are  perfectly  attuned.  Though 
slight,  it  is  wonderfully  suggestive,  and  its  notes  of 
colour,  fresh  as  the  day  it  was  painted,  are  set  down  with 
that  fine  perception  of  harmony  which  characterises  the 
best  work  of  the  artist.  It  is  the  record  of  a  mood  as 
perfect  in  its  fluent  expression  as  one  of  his  more 
elaborated  paintings. 

Another — the  third — plate  in  the  fine  original  se1  oi 
Morland's  I.trtitia,  in  Sir  Edward  Marshall  Hall's  col- 
lection, will  interest  many  classes  of  collectors.  In  this 
episode  we  see  I.aetitia,  after  her  fall  from  grace,  visiting 
her  parents  in  her  ill-gotten  finery.  Welcomed  by  her 
innocent  younger  sister,  she  is  lamented  by  her  mother 


and  repulsed  bv  her  father,  who  refuses  to  be  won  over 
by  the  proffered  purse. 

Like  its  companion  plate,  reproduced  in  our  last  issue, 
the  coloured  aquatint,  Winter  Amusement,  was  published 
by  Robert  Sayer,  March  12th,  1787,  after  a  view  made 
by  Ibbetson  in  the  previous  year.  It  shows  from  the 
"  Sluce  "  (sic),  at  the  eastern  end,  the  Serpentine  River, 
which  was  commenced  in  17^0  on  the  instructions  of 
Queen  Caroline.  At  that  time  there  was  some  idea  of 
building  a  Royal  Palace  in  Hyde  Park,  but  the  scheme 
failed  to  mature,  though  the  ornamental  water  was  duly- 
constructed  out  of  the  various  ponds  with  which  the 
park  was  dotted.  Nowadays  the  eastern  end  of  the 
Serpentine  is  closed  by  a  seemly  bridge,  beyond  which 
is  that  rabbit-haunted  dell  which  is  the  charmingest 
piece  of  landscape  gardening  that  London  has  to  offer. 
In  the  past,  however,  things  were  very  different.  The 
Crace  collection  contains  a  view  of  the  outfall  of  the 
Serpentine  at  Knightsbridge  in  1.S00,  when  a  mean  brick 
arch  beneath  the  overhanging  timbered  excrescences  of 
superannuated  houses  gave  vent  to  the  gushing  waters 
of  the  artificial  river. 

Though  W.  R.  Bigg  is  well  known  to  collectors  through 
the  many  engravings  made  after  his  work,  his  oil  paintings 
are  now  rather  forgotten.  Examples  can  be  seen,  how- 
ever, at,  among  other  places,  the  Diploma  Gallery  of  the 
Royal  Academy  and  the  Victoria  and  Albert  Museum.  It 
is  his  Cottage  Interior,  signed  and  dated  1793,  in  the  latter 
institution  that  forms  the  subject  of  one  of  our  plates. 
Bigg  was  born  in  January,  1755.  He  studied  under  Edward 
Penny,  R.A.  (1714-1 791) ,  a  painter  of  historical  and  genre 
subjects,  whose  work  is  even  less  familiar  than  Bigg's 
In  1778  he  entered  the  schools  of  the  Royal  Academy, 
where  he  exhibited  from  1780.  His  pictures  were  mostly 
genre  subjects,  but  included  some  portraits.  In  1787  ho 
was  elected  A.R.A.,  but  he  did  not  become  an  Academi- 
cian till  1814,  in  spite  of  the  efforts  he  had  made  for 
several  years  to  secure  election.  Farington's  Diary  shows 
that  Bigg  was  a  man  of  regular  habits  who,  by  1808,  had 
succeeded  in  providing  for  his  wife  and  daughter.  In  1810 
he  went  down  to  Hagley  to  clean  upwards  of  150  pictures 
for  Lord  Lyttelton.  He  sat  to  Leslie  [or  the  Knight  in 
his  picture  of  Sir  Roger  de  Coverlev,  lor  Leslie  considered 
Inni  "  an  admirable  specimen,  both  111  look  and  manner, 
of  ,in  old-fashioned  English  gentleman  ;  a  more  amiable 
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man  nc\  er  existed."     Higg  dud  in  Croat  Kussell  Street 
on  February  <>th,  1N28.     A  portrait  oi  him  by  VV.  Fish 
lias   been   engraved.     John    Pearson,    who  painted  the 
water-colour  view  of   Durham,  circa    is'o(>   (lo.i   in.  by 
12\  in.),  is  one  of  those  artists  who  may  be  said  to  In- 
completely forgotten,  although,  as  the  drawing  shows, 
he  was  a  good  draughtsman  with  a  keen  eye  for  com- 
position and  picturesque  effect.     He  was  born  at  Kipon 
in  1777,  and  died  supposably  in  1813,  but  practically 
nothing  is  known  about  his  career.    About  1S04  he  was 
painting  at  Hawkestone  Park,  in  Shropshire,  for  Lord 
Hill.     The  Victoria   and   Albert  Museum   contains  an 
aquatint  by   Pearson,  after  one  of  his  own  drawings. 
Although  nothing  is  recorded  concerning  the  means  by 
which  he  learned  to  paint,  it  is  probable  that  Pearson 
received  instruction  from  Francis  Nicholson,  as  the  latter 
was  teaching  at  Kipon  when  Pearson  was  a  young  man, 
and  the  drawing  of  Durham  shows  distinct  similarity  to 
the  work  of  Nicholson  in  the  method  of  painting  the 
foliage.    At  the  sale  at  Christie's  on  April  7th,  1891,  of 
drawings  belonging  to  Mr.  Edward  Thomas,  were  a  view 
of  Cloe  Castle,  near  Hawarden,  and  one  of  Wethcrcote 
Cave,  Ingleton,  Yorks.,  1802.    These  were  catalogued  as 
by  James  Pearson,  who  died  in  1805,  but  as  the  only 
James  Pearson  recorded  in  the  usual  works  of  reference 
who  died  in  that  year  was  a  glass  painter,  the  drawings, 
especially  considering  the  localities  represented,  were  in 
all   probability  by  the  above  John   Pearson.    A  con- 
temporary artist  named  William  Pearson,  who  exhibited 
from  171)9  to  1804,  and  was  working  in  1813,  also  painted 
landscapes  in  water-colours.    The  Victoria  and  Albert 
Museum  has  a  few   drawings  by  him,  and  one  of  his 
sketch-books. 

For  an  account  of  the  portrait  of  Archbishop  Warham, 
readers  an-  referred  to  page   •;  ; 

Tole  Peinte  at  Cardiff 

National  Museum  of  Wales,  Cardiff. 
To  the  Editor  of  The  Connoisseur. 

Dear  Sir, — In  Lady  YValston's  interesting  article  on 
"  Tole  Peinte  "  in  the  last  November  number  of  The 
Connoisseur,  1  find  it  stated  that  "  unfortunately,  the 
museums,  even  those  in  Paris, contain  but  few  specimens." 

Perhaps  you  will  permit  me  to  say  that  the  National 
Museum  of  Wales,  at  Cardiff,  contains  a  very  fine  col- 
lection in  its  public  galleries  of  some  eighty  choice  exam- 
ples of  what  is  described  as  Tole  Peinte  which  were  made 
at  Pontypool  and  Usk  during  and  after  the  Thomas 
Allgood  period.  The  variety  of  lacquered  and  other 
surface  decoration  to  be  found  on  the  tinned-plate  wares 
made  at  Pontypool  renders  it  abundantly  clear  that  the 
artists  employed  there  were  very  versatile  111  the  art  of 
design,  and  were  by  no  means  restricted  to  tortoise-shell, 
seaweed  and  butterfly  patterns  which  tvpifv  a  particular 
period  in  the  history  of  the  Pontypool  and  Usk  Japan 
works  rather  than  the  complete  extent  of  their  decorative- 
activities. 

Isaac  J.  Williams,  Keeper  0)  the  Art  Collections. 

The  Magnasco  Society 

References  have-  already  been  made  more  than  once 
in  these  columns  to  the  increasing  attention  whi<  li  is 
being  paid  to  Baroque  art,  both  in  England  and  abroad. 


I  he  Magnasco  Society,  formed  for  the  study  of  Baroque 
painting,  held  its  first  exhibition  in  1924.    This  was 
followed  by  a  loan  collection  of  Seicento  pictures  and  art 
objects  at  the  Burlington  Fine  Arts  Club  ;  and  now  the 
Magnasco   Society   has   exhibited   at    Messrs.  Agnew's 
Calleries  another  interesting  group  of  seventeenth  and 
eighteenth-century  pictures.      The  net  had  again  been 
cast  rather  wide,  with  the  result  that  Caravaggio  and 
Goya  found  themselves  in  the  same  galere.    During  the 
extended  period  which  separates  these  two  painters, 
many  tendencies  manifested  themselves,  and  the  term 
"  Baroque  "  needs  a  good  deal  of  stretching  to  cover 
them  all.    Magnasco  himself  was  represented  by  three 
pictures.    Interesting  though   he   is,    as   leading  from 
Salvator  Rosa  to  Cuardi,  he  is  apt  to  be  a  trifle  boring 
with  his  emphatic  little  figures  and  their  bulging  muscles 
and  colossal  fingers.    He  is  dramatic,  of  course,  but  his 
compositions  are  sometimes  sketchy  and  confused,  and 
it  then  requires  rather  an  effort  to  disentangle  his  meaning. 
There  was  considerable  vigour  and  suggestion  of  move- 
ment in  Magnasco's  sketch,  lent  by  Mr.  Max  Rothschild, 
of  David  dancing  before  the  Ark.    It  was  painted  on  a 
red  ground.    The  clou  of  the  exhibition  was  perhaps 
Ribera's  large  Mystic  Marriage  of  St.  Catherine,  lent  by 
Lord  Lascelles.     Its  calm  dignity  contrasted  with  the 
fretful  mediocrity  of  Magnasco.    The  picture  came  from 
Cenoa,  and  belonged  successively  to  Sir  Thomas  Baring 
and  Lord  Northbrook.     Ribera's  typical  strong  chiaroscuro 
was  perceptible  in  the  figures  of  St.  Anne  and  St.  Joseph 
in  the  background,  but  the  group  of  the  Virgin  and 
Child  and  the  kneeling  St.  Catherine  was  luminously 
painted,  and  the  principal  point  of  interest  was  em- 
phasised by  the  crossing  of  two  diagonals — a  form  of 
composition  which  occurs  in  other  of  the  artist's  works. 
Another  fine  picture  was  Bellotto's  Verona,  lent  by  the 
Earl  of  Powis.    This  large  canvas,  wrhich  is  hardly  of 
the  Baroque  school,  belonging,  as  it  does,  in  spirit  at  least, 
to  the  latter  half  of  the  eighteenth  century,  is  a  topo- 
graphical painting  of  such  accuracy  that  in  a  small 
reproduction  it  looks  exactly  like  a  photographic  view  ; 
yet  the  artist  has  succeeded  in  retaining  a  feeling  of 
breadth,  and  has  skilfully  arranged  the  incidence  of  his 
shadows.    The  buildings  and  the  waters  of  the  Adige 
are  depicted  with  extraordinary  truth,  and  the  picture 
fascinates  by  its  vivid  presentation  of  a  scene  of  long  ago. 
What  would  one  not  give  for  such  a  painting  of  Ancient 
Rome,  of  Roman  London,  or  of  pre-Spanish  Mexico  ? 
Among  the  portraits,  the  most  striking  was  that  of  a 
Gentleman  in  black,  by  B.  Strozzi,  lent  by  the  National 
Callery  of  Ireland.     It  forcibly  reminded  one  of  the  early 
work  of  Van  Dyck,  who  was  probably  influenced  by 
Strozzi  when  working  at  Cenoa.    Of  three  Tiepolos,  the 
best  was  the  large,  carefully-painted  Nativity,  lent  by 
the  Earl  of  Ancaster  ;   but  the  smaller  Adulteress  before 
Christ,  lent  by  M.   Chrissoveloni,  was  also  a  notable 
picture,   in   which  the  attention  was  focussed  on  the 
sulky  features  of  the  unrepentant  girl,  and  not  on  the 
laic  of  the  stooping  Christ.     Mr.  S.  Coetze  lent  a  subtly 
modelled  lute  Homo,  by  Cuido  Reni — a  pathetic,  ex- 
hausted, nude  figure,  crowned  with  thorns,  with  a  mauve 
garment  thrown   over  the  shoulders.    A   small,  early 
Boy  with  a  Lizard,  by  Caravaggio,  was  lent  by  the  Trustees 
of  Viscount  Harcourt.    Other  interesting  pictures  were 
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Salvator  Kosa's  Battle  Scene,  lent  by  the  Duke  of  Welling- 
ton, in  which  the  clash  and  movement  of  the  melee  were 
vigorously  expressed  ;  a  Portrait  of  John  Wright,  a 
banker,  by  B.  Gennari,  lent  by  Viscount  Ullswater — an 
excellent  character  study  of  a  financier  and  egotistical 
man  of  the  world  ;  a  convincing  Portrait  of  a  Cardinal, 
assigned  to  Carlo  Maratti,  which  was  lent  by  Mr.  Colin 
Agnew ;  and  a  Martyrdom  of  St.  Andrew,  by  Carlo  Dolci, 
lent  by  the  Trustees  of  the  Earl  of  Feversham,  which 
gave  a  minute  and  searching  representation  of  the  aged 
saint. 

The  catalogue  states  that  the  attributions  are  those  of 
the  owners.  In  many  instances  they  are  not  open  to 
question  ;  but  especially  in  the  case  of  works  ascribed 
to  little  known  painters,  such  as  C.  Giaquinto  and  M. 
Laroon,  it  would  have  been  useful  if  some  information 
had  been  vouchsafed  as  to  the  grounds  on  which  the 
attributions  were  based. — B.  S.  Long. 

Adam  Buck  Exhibition 

To  the  many  admirers  of  Adam  Buck's  work  the 
exhibition  at  the  Leicester  Gallery  (Leicester  Square), 
proved  highly  attractive,  for  though  small,  it  embodied 
some  of  the  most  pleasing  efforts  of  his  fancy.  Some 
thirty-eight  drawings  by,  and  engravings  after,  Buck 
were  comprised  in  the  display,  among  the  latter  being 
plates  by  M.  N.  Bates,  Bluck,  Cooper,  Freeman,  Meyer, 
Piatt,  P.  Roberts,  Stadler,  and  T.  Williamson.  It  is,  of 
course,  through  engravings  that  Buck's  work  is  most 
widely  known,  although  his  water-colour  portraits,  the 
delicacy  of  which  testifies  to  his  experience  as  a  minia- 
turist, are  much  sought  after.  Depending  for  its  appeal  on 
its  representation  of  childish  and  feminine  charm,  Buck's 
eeuvre  now  possesses  an  added  interest  in  the  quaint 
high-waisted,  long-skirted  costume  which  it  depicts.  An 
adequate  though  not  a  great  draughtsman,  he  produced 
large  numbers  of  simple,  attractive  compositions  of  girls 
dancing,  skating,  or  skipping  ;  young  mothers,  dressed 
in  white,  playing  with  their  children  or  hearing  their 
lessons  ;  and  other  subjects  expressive  of  the  joys  of 
youth  and  childhood.  There  is  a  suggestion  now  of 
Cosway,  now  of  Edridge,  in  the  water-colour  portraits, 
even  though  they  lack  those  artists'  distinction  of  draughts- 
manship. Some  day,  perhaps,  a  painstaking  compiler 
will  publish  a  list  of  all  the  engravings  after  Buck's 
drawings,  a  task  which  would  certainly  earn  the  gratitude 
of  many  collectors. 

Death  of  Fred  Walker's  Sister  :  The  late  Mrs. 
Robert  Hill 

We  regret  to  announce  the  death,  on  November  29th, 
at  Tavistock  Road,  Croydon,  of  Mary,  widow  of  Robert 
Hill  (6th  son  of  Lev.  Richard  Humphry  Hill,  Vicar  of 
Britford,  Wilts.),  and  sister  of  Fred  Walker,  A.R.A.  No 
man  could  have  received  more  willing  help  in  everything 
connected  with  his  work  than  Walker  did  from  his  sister 
Mary,  it  was  a  labour  of  love  in  a  double  sense  -love 
for  him  and  for  the  art  which  found  expression  at  his 
hands.  His  sister  stood  for  his  first  exhibited  oil-painting 
in  1803 — The  Lost  Path — as  she  did  for  so  mans-  other 
pictures  and  drawings — The  Vagrants,  The  Old  Farm 
Garden,  the  famous  poster,  The  Woman  in  While  (now 
in  the  Tate  Gallery),  the  first  tiling  of  its  kind  ever  done 


in  England  by  an  artist  of  Walker's  eminence,  The 
Harbour  of  Refuge,  The  Fishmonger's  Shop — the  dress  in 
which  she  stood  being  still  in  her  son's  possession.  This 
beautiful  and  deeply  religious  woman,  to  whom  self  was 
always  an  afterthought,  embroidered  also  the  Lenten 
altar  frontal  at  the  Parish  Church,  Croydon,  acknowledged 
to  be  one  of  the  finest  pieces  of  ecclesiastical  needlework 
in  any  of  the  cathedral  churches  in  England,  and  first 
used  at  the  Memorial  Service  to  the  late  Duke  of  Clarence. 

The  "  International  "  at  Burlington  House 

There  are  certain  painters  of  the  modern  school  who 
appear  to  endeavour  to  render  the  faces  in  their  pictures 
devoid  of  every  trace  of  intellect  or  emotion.  In  this 
they  are  not  infrequently  successful,  though  sometimes 
the  figures  merely  look  as  though  bored,  dull-witted,  or 
drugged.  A  few  examples  of  this  type  of  painting  could 
be  seen  at  the  exhibition  of  the  International  Society  of 
Sculptors,  Painters  and  Gravers,  held  at  Burlington 
House.  M.  Rene  Auberjonois,  for  instance,  had  nearly 
achieved  the  ideal  vacancy  of  expression  in  his  Portrait 
d'Alictte,  ferainc  (sic),  and  Femme  aux  (sic)  Chandail. 
An  artist  named  Luka  (the  catalogue  vouchsafed  no  other 
appellation)  represented  a  fairly  expressionless  female 
figure  in  his  (or  her)  Vicrge  el  En  fonts  ;  the  wooden 
Madonna,  clad  in  a  nondescript  nineteenth  or  twentieth- 
century  costume  and  a  straw  hat  ornamented  «ith 
flowers,  was  suckling  her  Child  in  the  presence  of  two 
girls,  while  an  aeroplane  soared  overhead.  A  picture  in 
a  similar  style  by  Madame  or  Mademoiselle  Madeline 
Luka — perhaps  the  same  artist,  called  Ste.  Agnese  (sic)  et 
les  Repenties  showed  the  saint  standing  in  a  bored 
attitude  on  a  barrel  (?)  in  a  modern  French  street,  with 
a  motor-car  and  other  accessories  in  the  background  : 
her  neck,  being  almost  as  long  as  her  face,  might  be 
classified  with  that  of  Alice  in  Wonderland  in  Tenniel's 
well-known  engraving  ;  and  in  accordance  with  the 
mirai  ulous  story,  her  1><"1y  was  swathed  with  her  preter- 
naturally  long  hair.  At  the  foot  of  the  barrel  (?)  stood 
a  crowd  of  youthful  female  figures,  vaguely  recalling  the 
old  wooden  Dutch  doll  type.  A  stunting  aeroplane  had 
just  written  the  name  "  Agnes  "  with  smoke  upon  the 
sky.  It  a  burlesque,  the  picture  was  hardly  comic  enough  ; 
if  a  serious  work,  it  suggested  a  defective  sense  of  humour 
in  the  painter,  for  it  is  rather  futile  to  simulate  the 
naivete  of  the  Middle  Ages  or  to  pretend  that  such  gro- 
tesque incongruities  can  be  taken  seriously  in  the  twentieth 
century.  There  was  a  pseudo-mediaeval  feeling  in  M. 
Paul  Bodmer's  carefully-painted  Projei  de  Panneau, 
executed  in  a  quasi-fifteenth-century  style,  with  dis- 
proportionately small  building  and  all.  The  exhibition 
was  so  arranged  and  so  catalogued  that  in  many  cases 
it  was  difficult  to  guess  to  what  nationality  the  artists 
belonged,  but  the  preface  to  the  catalogue  stated  that  it 
had  been  organised  with  the  assistance  of  seven  Con- 
tinental Governments.  One  ot  the  most  individual  and 
striking  groups  of  pictures  was  that  by  M  A.  Jacovleff, 
who  is  a  remarkable  and  exact  draughtsman.  He  was 
perhaps  seen  at  his  best  in  he  Marchand  de  Pierrots — 
resembling  an  ascetic  clergyman  taking  some  dolls  home 
to  his  children  ;  a  Nude  of  awkward  pose  ;  and  a  colossal 
head  ol  the  painter  ( '.rigorieff.  Other  good  pic  tures 
were  M.  I. mien  Wolles's  Portrait  de  M.  Pierre  Haulier, 
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M.  Victor  Gilsoul's  Ferme  Brabangonnc,  M.  E.  Stoenesco's 
Vieielle  Femme,  M.  George  Rueter's  Portrait,  M.  L.  v. 
Soest's  Winter,  M.  A.  M.  Gorter's  Moonlight — a  large 
picture  with  a  fine  sky,  Chev.  Hugh  de  Bouvard's  Portrait 
of  Professor  Hcllmer,  and  M.  Glatz  Oskar's  Peasant  Wo)na)i 
with  her  Child.  There  were  interesting  works  by  certain 
deceased  painters,  such  as  Degas  (Portraits  de  Marcellin 
Desboutin  el  du  Vte  Lepic),  Wilhelm  Triibner,  Max  Lieber- 
mann  and  Wilhelm  Leibl.  Adolphe  Busch,  musicien, 
was  depicted  with  bright  green  hair  by  M.  A.  H.  Pellegrini, 
and  M.  Guschin's  My  Spring  showed  a  literally  green- 
faced  woman.  In  the  British  section  were  excellent 
portraits  by  Mr.  Oswald  Birley,  Mr.  Gerald  F.  Kelly, 
Mr.  A.  McEvoy,  Mr.  Harrington  Mann,  Mr.  Howard 
Somerville,  and  Mr.  Leo  Whelan  (The  Gipsy)  ;  Venus  and 
Cupid,  a  decorative  subject  in  light  tones,  by  Mr.  Ernest 
Proctor  ;  and  two  notable  pictures  by  Mrs.  Laura 
Knight — Between  the  Turns,  a  theatrical  subject,  and 
Seaweed  Harvest,  a  vivid  scene  on  a  sunlit,  sandy  shore. 
Mr.  Alfred  Crossman  exhibited  some  highly-finished 
book-plates,  and  the  last  of  the  620  items  was  one 
of  Mrs.  Avery  Robinson's  painted  groups  of  artificial 
flowers. 

Silver  Medal  for  Mrs.  Graydon-Stannus 

The  Royal  Society  of  Arts  has  presented  its  silver 
medal  to  Mrs.  Graydon-Stannus,  F.R.S.A.,  for  her 
lectures  and  writings  on  Old  Irish  Glass,  and  for  her 
production  of  an  entirely  new  hand-made  glass.  Readers 
will  recall  Mrs.  Graydon-Stannus'  useful  volume  on  Old 
Irish  Glass,  which  was  published  by  The  Connoisseur, 
and  is  now  in  its  second  edition. 

By  and  after  Robert  Dodd 

In  connection  with  Mr.  G.  W.  Younger's  articles  on 
Robert  and  Ralph  Dodd,  Alarine  Painters,  and  others 
of  the  name  "  (The  Connoisseur,  February  and  October, 
1925),  readers  may  be  interested  in  the  reproductions 
given  this  month  of  two  more  engravings  by  and  after 
Robert  Dodd.  One  of  these  appears  among  our  "  Notes," 
the  other  on  page  49. 

Grey  Venice  and  Gay  Flowers 

The  colour  of  Venice  has  been  so  much  emphasised 
by  Turner,  Prout,  Pritchett,  Holland,  and  other  artists 
that  one  hardly  recognised  the  Queen  of  the  Adriatic 
in  some  of  the  paintings  and  drawings  of  her  which 
Mr.  W.  W.  Russell,  A.R.A.,  recently  exhibited  at  the 
Leicester  Galleries — not  that  they  were  any  the  less  vera- 
cious, for  even  queens  may  have  their  dull  moments.  In 
most  of  the  views  the  colours  were  strictly  subdued,  and 
several  of  them  represented  cold  and  misty  conditions 
such  as  are  more  usually  associated  with  London  than 
with  Venice.  If  Mr.  Russell  displays  his  talents  to  better 
advantage  in  portraiture  than  in  landscape,  still  his 
Venetian  subjects,  both  in  oil  and  water-colour,  were 
on  the  whole  attractive,  and  among  the  best  were  some 
views  of  the  Grand  Canal  and  an  oil  painting  called 
The  Piazzetta  :  Grey  Morning.  Mrs.  Beatrice  Bland,  a 
Lincolnshire  lady,  whose  work  has  often  appeared  in 
London,  held  an  exhibition  of  flower  paintings  at  the 
same  gallery.  Her  treatment  is  broad  but  naturalistic, 
and  her  pictures  show  considerable  variety  of  composition. 


Their  cheerful  colour-schemes  would  suit  the  decoration 
of  a  modern  house  or  flat. 

Notes  from  Italy 

In  my  last  notes,  which  were  devoted  especially  to  the 
autumn  exhibition  of  the  Palazzo  della  Permanente  in 
Milan,  I  was  obliged  to  hold  back  my  account  of  the 
casting  in  bronze  last  autumn  of  one  of  the  horses, 
designed  by  the  sculptor,  Carlo  Fontana,  for  the  quadriga 
on  the  left  side  of  the  portico  of  the  Victor  Emanuel 
monument  in  Rome.  This  quadriga,  symbolising  the 
Unity  of  Italy,  is  to  balance  that  on  the  other  side  by 
Bartolini  ;  and  Fontana  devoted  himself  with  passion 
to  this  commission,  studying  the  fine  horses  in  the  King's 
stables  at  San  Rossore,  making  several  models  before  he 
was  able  to  satisfy  himself,  and  studying,  like  Leonardo, 
the  horse  in  motion  and  in  its  anatomical  structure.  The 
King  himself  often  watched  the  artist  at  work,  and  two 
of  his  horses  were  taken  to  the  studio  of  the  latter  in 
Rome  ;  at  the  casting  Senator  Fradeletto,  for  many 
years  deputy  for  Venice,  was  present  to  represent  the 
Government. 

In  two  great  decorative  displays  of  1925,  those  of 
Paris  and  of  Monza,  Italy  has  claimed  a  place  worthy 
of  her  great  art  tradition.  That  at  Monza  was  concluded 
by  a  concert  in  the  Teatrino,  and  a  lunch  offered  to  those 
who  had  collaborated  in  its  success,  at  which  Guido 
Marangoni  expressed  the  thanks  of  the  Committee  and 
was  followed  by  Comm.  Ferrero,  who  alluded  to  the 
opportunity  offered  at  New  Orleans.  "  Le  Roi  est 
mort — vive  le  Roi  !  " — for  now  we  have  to  look  forward 
to  the  Monza  Exhibition  of  1927,  and  already  the  Direc- 
tion have  issued  a  notice  of  the  "  concorso  "  for  the  1927 
"  cartellone  "  (notice  sheet)  in  three  colours,  with  prizes 
of  Lire  5,000,  Lire  2,000,  and  Lire  1,000.  That  of  last 
year  (especially  the  figure  in  gold  on  green)  was  so 
admirable  that  I  am  keeping  my  own  copy,  and  look 
forward  to  seeing  the  next. 

The  Pesaro  Gallery  commenced  its  autumn  exhibition 
with  a  group  of  four — two  women  and  two  men.  Of 
these,  Signora  Mara  Corradini  claimed  special  attention 
for  her  vigorous  and  varied  work,  which  included  portrait 
paintings — the  most  interesting  My  Father  and  The 
Sisters,  which  appeared  at  Venice — as  well  as  figures, 
landscapes  and  marines.  These  seapieces,  taken  from 
the  Zuyder-Zee  and  the  Venice  lagoons,  are  what  perhaps 
pleased  me  most :  they  are  fresh,  strong  work,  carried 
just  far  enough,  while  in  her  Venetian  garden  she  took 
a  class  of  subject  which  has  been  better  treated  by  the 
Ciardi.  In  the  other  rooms  Gabriella  Fabriccoti  has 
paintings,  sometimes  ("  Primo  Amore  ")  weak  in  com- 
position and  treatment,  but  of  which  //  Decatnerone  is 
one  of  the  best.  Pier  Antonio  Gariazzo  is  a  traveller, 
a  figure  painter  of  a  certain  merit,  and  etcher,  and,  I 
believe,  has  had  a  part  in  the  world  of  cinema  creation. 
Such  work  as  his  Processione  del  Corpus  Domini,  shown 
here,  has  colour,  freshness,  and  a  certain  nervous  touch. 
On  the  other  hand,  Don  Angelo  Rescalli  gives  himself 
to  landscape,  to  the  Valley  of  Susa,  with  its  superb 
background  of  snow-clad  peaks,  to  the  wonderful  Val 
d'Aosta,  to  villages  or  churches  ("  Chiesetta  " — nocturne) 
bathed  in  moonlight;  his  art  has  profound  feeling  and  is 
full  of  suggestion.  Born  in  the  Cremonese,  and  self-taught . 
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ADMIRAL  GAMBIER   IN  THE   BASQUE  ROADS,   NIGHT  OF  APRIL    IITH,  1805 


BY  AND   AFTER    ROBERT  DODD 


this  painter  has  exhibited  in  the  "  Permanente  "  of  Milan, 
at  Turin,  Rome,  Florence,  Vienna,  and  London,  and  his 
work  has  found  appreciative  purchasers  in  London  and 
America.    He  is  now  living  at  S.  Remo. — SB. 

Brussels  Monthly  Art  Notes 

Among  the  very  numerous  one-man  exhibitions  special 
notice  must  be  devoted  to  that  of  Van  de  Woestyne,  the 
painter,  whose  strong  and  strange  personality  is  one  of 
the  most  marked  in  the  modern  Belgian  school.  M.  Van 
de  Woestyne  possesses  a  profound  knowledge.  His 
drawings  are  admirable  for  their  force,  accuracy,  and 
composition.  He  has  painted  portraits  with  the  perfect 
analysis  and  powerful  execution  of  the  primitives  of 
Bruges,  though  his  interpretation  is  quite  modern.  It  is 
with  concern  that  one  notices  that  M.  Van  de  Woestyne 
is  departing  from  his  voluntary  and  marked  practice, 
which,  even  in  his  most  bizarre  conceptions  and  his 
most  disconcerting  compositions,  respects  proportion  and 
shape.  Under  the  influence  of  fashions,  probably 
ephemeral  and  foreign,  M.  Van  de  Woestyne  is  sacrificing 
his  sincerity  of  vision,  his  conscientious  observation,  to 
the  expressionist  whims  which  testify  to  less  effort.  I 
fear  that  M.  Van  de  Woestyne  is  mistaken,  but  a  man 
of  his  courage,  if  he  allows  himself  to  be  carried  away  by 
unfruitful  quests,  will  not  persist  long  in  an  error.  Let 
us  have  confidence  in  him.  I  have  little  doubt  but  that 
his  experiences  will  soon  have  the  effect  of  softening 
and  again  animating  the  method  of  this  painter. 

M.  Jean  Gabriel  Domergue  and  M.  Bouchor,  two  good 
French  painters,  have  exhibited  simultaneously  at 
Brussels  a  series  of  their  works.  This  competition  from 
foreigners,  who  come  to  find  numerous  purchasers  and 
to  carry  off  commissions,  is  not  a  little  disliked  by  Belgian 


artists,  anxious  to  find  similar  success  in  Paris  and  other 
capitals.  Mr.  Frank  Morse  Rummel,  M.  Zadkine,  M. 
Favory,  and  M.  Avy,  who  have  all  arrived  from  Paris 
with  stocks  of  pictures,  in  their  turn  encumber  the  Belgian 
market.  Nevertheless,  some  very  well  esteemed  exhi- 
bitions, pleasing  and  traditional,  such  as  those  of  Belgian 
artists  like  MM.  Fernand  Toussaint,  Julien  Celos,  Jules 
Brouwers,  Albert  Delstanche — the  latter  a  delightful 
illustrator  and  etcher — keep  their  fascination  for  the 
public,  and  obtain  the  most  practical  and  flattering 
results. — P.L. 

Mr.  Borough  Johnson  paints  Jerusalem 

Mr.  E.  Borough  Johnson,  a  former  pupil  of  Legros  at 
the  Slade  School,  and  of  Herkomer  at  Bushey,  has  for 
many  years  been  well  known  for  his  realistic  and  dramatic 
figure  subjects  and  his  portraits.  He  is  also  an  accom- 
plished landscape  painter  in  water-colours,  and  recently 
held  an  exhibition  of  views  of  Jerusalem  in  this  medium 
at  the  Goupil  Gallery.  If  less  characteristic  than  his 
figure  studies,  they  were  attractive  drawings,  executed 
with  great  freedom  and  yet  sufficient  precision  to  give 
them  topographical  value. 

A  Turkish  Artist 

Modern  Turkish  painting  may  be  said  to  be  completely 
unknown  in  England.  The  average  man,  if  he  thought 
about  it  at  all.  would  probably  expect  it  to  show  a  mixture 
of  Persian  and  Byzantine  tendencies.  It  was  conse- 
quently interesting  to  see  at  the  Macrae  Gallery,  in  the 
Fulham  Road,  an  exhibition  of  oil  paintings  and  etchings 
by  a  living  Turkish  artist,  AH  Sami  Bey,  who,  after  having 
been  at  the  head  of  what  may  be  called  the  Academy 
of  Fine  Arts  at  Constantinople,  is  now  Director  ol  the 
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Evkaf  Museum  there.  lie  has  studied  in  Paris,  and  there 
is  practically  nothing  in  his  work  to  suggest  that  his 
artistic  outlook  or  his  emotions  when  he  confronts  a  land- 
scape are  in  any  way  different  from  those  of  a  Frenchman 
or  of  those  painters  of  other  nationalities  who  have 
assimilated  the  French  manner.  The  tendency  of  the 
age  is  towards  unification,  at  least,  of  externals,  and  the 
process  becomes  more  rapid  as  means  of  communication 
improve.  In  painting  it  is  Paris  that  sets  the  tone,  and 
to-day,  while  every  country  still  has  its  artists  who  seem 
to  preserve  a  national  individuality,  still,  almost  every- 
where— in  Japan,  China,  Finland,  Germany,  England, 
America — un  pen  partout — pictures  are  being  produced 
which  are  indistinguishable  from  those  painted  in  Paris. 
To  what  extent  nationality  depends  on  innate  physical 
and  mental  characteristics  it  would  be  difficult  to  say  ; 
but  there  is  no  doubt  that  the  manifestations  of  what 
we  call  nationality  are  at  least  largely  due  to  environment 
and  acquired  ideas.  How  much  alike  we  all  are  at 
bottom  is  exemplified  by  the  similarity  of  the  aesthetic 
emotions  as  expressed  in  painting,  when  once  the  tech- 
nique has  been  unified.  Some  day,  perhaps,  for  good  or 
ill,  there  will  be  a  world  style  in  art  instead  of  a  thousand 
national  styles,  just  as  costume,  for  instance,  is  already 
tending  towards  universal  uniformity.  Ali  Sami  Bey 
will  be  a  missionary  in  Turkey  for  the  propagation  of  the 
French  manner  in  painting,  and  will  thus  play  his  part 
in  bringing  Turkey  into  line  with  the  rest  of  Europe  and 
the  civilised  world  at  large.  The  pictures  which  he 
exhibited  at  the  Macrae  Gallery  were  mostly  small 
French,  Turkish,  and  English  landscapes,  but  the  largest 
one  represented  the  interior  of  an  old-time  Turkish 
school. 

Colour  Woodcut  Society 

Simultaneously  with  Ali  Sami  Bey's  display  there 
was  held  at  the  Macrae  Gallery  the  sixth  annual  exhibition 
of  the  Colour  Woodcut  Society.  It  was  an  attractive 
little  collection  of  cheerful  prints  suitable  for  the  decora- 
tion of  small  flats  and  other  modest  homes,  as  well  as 
for  garnishing  the  connoisseur's  portfolio.  The  art  owes 
much  to  the  Japanese  colour-print,  on  which  it  is  based 
as  far  as  manual  technique  is  concerned.  Among  the  best 
of  the  exhibits  were  works  by  Mrs.  E.  C.  Austen  Brown, 
Miss  M.  Stahl,  Miss  E.  Kirkpatnck,  Mr.  A.  W.  Seaby, 
Mr.  Hesketh  Hubbard,  Mr.  John  Piatt,  and  Mr.  A.  Rigden 
Read.  Mr.  K.  Broad  achieved  almost  the  effect  of 
water-colour  in  his  Sussex  Farm.  Miss  Dorothy  M. 
Fairley,  a  new  member  of  the  society,  showed  considerable 
promise  in  her  Richmond  Bridge,  Surrey,  and  Twickenham 
Ferry.  Miss  Miriam  Ueane's  La  Soupe,  a  study  of  an 
old  woman,  was  a  large  and  effective  print  in  the  manner 
of  the  old  chiaroscuro  woodcuts.  The  prices  were  all 
moderate,  ranging  from  one  to  four  guineas. 

"  Game-Birds  anil  Wild-Fowl,"  by  Philip  Rick- 
man 

Mr.  Philip  Rickman  has  held  another  exhibition  of 
water-colour  drawings  of  Game-Birds  and  Wild-Fowl  at 
Messrs.  Arthur  Greatorex's  Galleries  in  Grafton  Street. 
Mr.  Rickman  is  an  exact  and  painstaking  student  of  bird 
life,  and  his  drawings  embody  the  results  of  his  close 
observation  of  the  appearance,  attitudes,  motions  and 


habits  of  the  feathered  race.  His  realistic  representations 
of  wild-fowl  in  their  native  surroundings  have  value  as 
natural  history  records,  and  are  likely  to  appeal  to  the 
sportsman  and  bird-lover.  Among  the  most  striking  of 
the  drawings  were  studies  of  a  raven  and  an  eagle. 

Mr.  Vivian  D.  Ryan's  Exhibition 

In  our  November  issue  an  illustration  was  given  of 
a  work  fly  Mr.  Vivian  D.  Ryan,  subsequently  included 
in  his  one-man  exhibition  at  the  Beaux-Arts  Gallery 
(i,  Bruton  Place,  W.).  The  display  comprised  portraits, 
landscape,  and  still-life  pictures.  Among  the  first-named 
was  a  well  characterised  likeness  of  The  late  William  B. 
Redfern,  who  will  be  remembered  by  readers  as  the 
founder  of  a  collection  which  has  been  more  than  once 
drawn  upon  for  articles  in  The  Connoisseur.  Another 
telling  portrait  was  that  of  The  late  William  Bantoft, 
O.B.E.,  Town  Clerk  of  Ipswich.  In  his  flower  pieces  Mr. 
Ryan  achieved  good  colour  and  effect,  while  some  of  his 
interiors,  generally  in  quieter  tones,  were  well  composed 
in  low  but  dulcet  harmonies  of  colour.  Among  the 
former  may  be  singled  Zinnias,  with  its  contrasting 
scarlet  and  yellow  blooms,  and  Marshmallows,  in  which 
yellow  and  green  were  the  predominant  notes.  Among 
his  outdoor  scenes  Mr.  Ryan  showed  several  picturesque 
examples  of  old  timbered  houses,  including  The  Bell  Inn, 
Kersey,  Suffolk  ;  while  perhaps  the  most  interesting 
interior  was  A  Corner  of  the  Library,  Hintlesham  Hall, 
rendered  with  the  sympathy  engendered  by  a  familiar 
environment. 

Why  Pictures  Darken 

Why  modern  oil  paintings  are  apt  to  darken  was  the 
subject  of  one  of  the  interesting  lectures  delivered  by 
Professor  A.  P.  Laurie  to  Royal  Academy  students 
towards  the  close  of  last  year.  It  is,  of  course,  not  to 
be  supposed  that  all  modern  pictures  suffer  in  this  way, 
but  some  undoubtedly  do,  although  the  oil  paintings 
of  the  fifteenth  century,  and  in  many  cases  those  of  later 
schools,  such  as  the  Dutch,  have  not  been  affected. 
An  examination,  said  Professor  Laurie,  of  the  information 
obtainable  from  old  manuscripts  describing  painting 
methods  from  the  twelfth  century  up  to  the  time  of 
Vasari  was  in  favour  of  the  view  not  only  that  oil  was 
used  as  a  medium  throughout  this  period — at  any  rate 
in  the  north — but  that  there  was  nothing  to  indicate 
any  special  mystery  in  the  nature  of  the  medium  itself. 
The  oils  used  were  linseed  and  walnut,  and,  later  on, 
poppy  ;  and  the  methods  of  preparation  and  purification 
did  not  differ  widely  from  those  used  to-day,  although, 
when  exactly  repeated,  they  did  not  produce  an  oil  which 
enabled  the  difficulties  of  the  modern  painter  to  be 
overcome.  So,  too,  with  the  grinding  and  use  of  pigments, 
which  did  not  yield  sufficient  evidence  for  a  belief  that 
some  secret  medium  had  been  lost  to  us.  One  was 
therefore  driven  to  the  conclusion  that  the  modern 
artist's  troubles  were  due,  not  to  his  materials  but  his 
methods.  At  this  point  Professor  Laurie  proceeded  to 
describe  the  optical  rather  than  the  chemical  principles 
of  oil-painting.  Pigments  could  be  regarded  as  if  they 
were  little  particles  of  coloured  glass,  and  their  apparent 
opacity  was  due  to  their  high  refractive  index.  It 
therefore  followed  that  when  ground  and  mixed  with  a 
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medium  like  oil,  which  has  a  fairly  high  refractive  index, 
their  so-called  opacity  would  depend  upon  their  having 
a  much  higher  refractive  index  than  oil.  Illustrations 
of  the  absorption  of  light  were  provided  by  experiments 
with  water  and  glass,  and  with  coloured  glasses  ground 
into  a  powder.  The  first  important  fact,  therefore,  for 
the  oil  painter  was  to  know  the  comparative  opacity  of 
the  pigments  he  used,  and  the  Professor  had  been  able 
to  prepare  such  a  table  by  examining  pigments  under 
the  microscope  and  in  media  of  different  refractive  index. 
Pigments  which  are  usually  regarded  as  opaque  were 
shown,  by  these  experiments,  to  be  transparent — white 
lead,  for  instance,  which  was  described  in  most  of  the 
text-books  as  an  amorphous,  opaque  powder — consisting 
of  transparent,  doubly-refracting  crystals.  In  the  table 
which  he  threw  on  the  screen  the  pigments  were  arranged 
not  only  in  order  of  opacity,  but  also  grouped  according  to 
their  position  in  the  spectrum,  from  red  to  blue.  In  order 
to  understand  the  reason  for  that  double  grouping  it  was 
next  necessary  to  consider  the  properties  of  the  linseed 
oil  film.  The  dry  film  in  oil  in  course  of  time  became 
yellow,  and  also  gradually  increased  in  refractive  index. 
The  yellowing  of  the  oil  would  obviously  affect  pigments 
at  the  blue  and  green  end  of  the  spectrum  more  than 
those  at  the  red  and  yellow  end  ;  and  the  slow  rise  in 
refractive  index  would  make  the  more  transparent 
pigments  deeper  and  more  translucent  in  tone  than  the 
more  opaque.  They  could  roughly  divide  the  artist's 
palette  into  two  groups — the  pigments  to  be  used  for 
solid  painting,  and  the  pigments  to  be  used  for  glazing. 
To  take  as  an  example,  for  instance,  the  pigments  which 
could  only  be  used  for  glazing  if  used  pure  :  cobalt  blue 
was  in  itself  a  permanent  pigment,  but  consists  of  trans- 
parent blue  particles.  Consequently,  the  light  penetrates 
deeply  into  a  mixture  of  cobalt  blue  and  oil,  and  if  such 
a  mixture  were  painted  on  thickly,  the  yellowing  of  the 
oil  would  finally  result  in  cutting  out  the  whole  of  the 
reflected  spectrum,  the  mixture  of  oil  and  cobalt  blue 
therefore  becoming  black.  Next  the  lecturer  dealt  with 
the  optical  results  of  mixing  pigments.  If,  he  said,  after 
having  studied  these  optical  principles,  they  examined 
early  methods  of  oil-painting  as  revealed  by  certain 
unfinished  pictures — such  as  the  two  unfinished  Michael 
Angelos  in  the  National  Gallery — they  found  that,  starting 
with  a  white  gesso,  the  light  and  shade  were  put  m  m 
tempera,  the  white  gesso  being  kept  for  the  whites,  while 
in  some  cases  even  colour  was  laid  on  in  tempera,  the 
modelling,  for  instance,  of  a  robe  being  done  in  bright 
red  on  the  white  gesso.  The  egg  or  size  medium,  being 
of  low  refractive  index,  gave  the  full  value  to  the  brilliancy 
of  the  pigments,  and  also  had  proved,  under  the  test  of 
time,  not  to  change.  A  thin  glazing  of  transparent  oil 
colour  on  this  foundation,  while  suffering  degradation  from 
the  yellowing  of  the  oil,  would  increase  in  brilliancy  from 
the  rise  in  refractive  index  of  the  oil  making  the  pigment 
more  transparent,  and  allowing  more  light  to  be  reflected 
from  the  tempera  pigment  below.  At  a  later  stage  in 
the  history  of  oil-painting,  while  the  preliminary  painting 
in  tempera  was  abandoned,  the  white  gesso  surface  was 
still  used  and  the  high  lights  of  white  lead  and  ml  painted 
as  thinly  as  possible,  so  as  to  ensure  reflection  from 
below.  With  Rubens  the  custom  of  transparent  shadows 
and  solid  lights  came  in  ;  but  here  again,  il  the  pictures 


of  the  Dutch  school,  for  instance,  were  examined,  the 
practice  was  still  continued  of  painting  thinly  on  a  white 
gesso,  and  where  white  lead  was  used  for  a  solid  light 
it  was  ground  very  stiffly  with  a  minimum  of  oil. 

Having  given  these  examples,  Professor  Laurie  pro- 
ceeded to  show  how  oil  should  be  used  and  what  pre- 
cautions were  necessary,  not  only  in  the  choice  of  pigments, 
but  in  restraining  the  amount  of  oil  present,  to  obtain 
a  permanent  high  colour  key.  He  also  showed  on  the 
screen  modern  examples  of  painting  in  egg  alone,  and  of 
doing  the  first  painting  in  egg  and  finishing  in  oil,  from 
the  two  pictures  by  Mr.  Sims — the  one  of  The  King,  and 
the  other  of  Professor  Hay.  These  pictures  were  of  great 
interest  as  showing  how  far  these  ancient  methods  could 
be  adapted  to  the  requirements  of  the  modern  artist. 
Professor  Laurie  then  proceeded  to  deal  with  the  prepara- 
tion of  grounds  ;  the  properties  of  the  egg  medium  and 
of  oils  and  varnishes,  dealing  more  especially  with  the 
reasons  why  oil  pictures  sometimes  crack  shortly  after 
painting  ;  with  modern  pigments  from  the  point  of 
view  of  their  chemical  rather  than  of  their  optical 
properties  ;  and  with  ancient  and  modern  methods  of 
wall-painting. 

Elizabethan  Tapestries  at  the  Victoria  and  Albert 
Museum 

From  the  funds  of  the  Murray  Bequest,  the  Victoria 
and  Albert  Museum  has  secured  a  very  fine  and  important 
set  of  English  Elizabethan  tapestry.  There  are  five  small 
panels  and  one  double  panel,  probably  woven  for  cushion 
covers-  They  depict  the  History  of  Jacob  after  chapters 
xxviii.  and  xxix.  of  Genesis  ;  Esau  selling  his  birthright  ; 
Rebecca  disguising  Jacob  ;  Isaac  blessing  Jacob  ;  Jacob's 
Dream  ;  Jacob  at  the  Well  ;  and  Jacob  meeting  Rachel. 
The  double  panel  has  on  either  side  of  the  scene  a  vase 
of  singularly  beautiful  flowers  and  fruits.  The  colouring 
throughout  is  rich  and  in  perfect  preservation  ;  gold 
thread  is  liberally  introduced.  Such  tapestry  was  made 
on  the  looms  of  William  Sheldon  at  Barcheston,  in 
Warwickshire.  The  good  workmanship  and  the  charming 
drawing  of  the  (lowers  are  not  only  of  very  high  artistic 
quality,  but  also  characteristically  English. 

Water- Colours  at  the  Chester  Gallery 

The  Chester  Gallery,  near  Eaton  Square,  held  an 
exhibition  of  water-colours  by  a  group  of  artists.  Mr. 
E.  Pascoe  Holman  showed  some  good,  breezy  moorland 
effects,  somewhat  in  the  Cox  tradition,  among  which 
Dartmoor,  from  Haldon,  was  one  of  the  best.  Miss 
Phyllis  E.  Dolton  contributed  some  decorative  figure  and 
landscape  compositions,  including  mythological  subjects 
and  others  of  a  sentimental  nature.  She  appears  to 
prefer  pale,  flat  tones  of  colour.  Miss  Clarke  exhibited 
some  attractive  miniature  flower  studies,  which  partook 
rather  of  the  nature  of  small  water-colour  paintings  than 
of  the  technique  usually  associated  with  miniatures. 

Goupil  Gallery  Salon 

Till':  two  pictures  which  most  readily  caught  the  eye 
at  the  Goupil  Gallery  Salon  were  the  work  ol  lady  artists, 
line  was  Miss  Anna  Ally's  .1  Side  Table,  a  technically 
brilliant  still-life  piece  ;  the  other  was  Mrs,  Laura  Knight's 
large  Tights  and  Tarlalan,  with  full-length  figures  ol  two 
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actresses  dressing  behind  the  scenes.  The  latter  was 
excellently  drawn,  and  a  plastic  effect  had  been  obtained 
by  the  management  of  light  and  shade  ;  there  were 
passages  when  the  pigmentation  recalled  the  manner  oi 
Vermeer.  With  two  exceptions,  the  latter  picture  was 
the  most  highly  priced  work  by  a  British  artist  in  the 
exhibition  ;  one  of  the  exceptions  was  Mr.  James  Pryde's 
somewhat  Guardi-like  Phantasy,  showing  the  front  of  a 
tall  building  with  figures  at  the  windows  and  in  the 
street  ;  the  other  was  Sir  William  Orpen's  The  late  Sir 
Guy  Laking  in  St.  James's  Palace,  a  rather  dull  interior, 
in  which  the  figure  was  in  shadow  and  almost  had  the 
appearance  of  an  accessory.  Mr.  Augustus  John's 
Portrait  of  the  Poet,  Gounoske  Komai,  if  not  a  very 
attractive  picture,  was  a  good  likeness  of  the  sitter.  The 
Young  Bather,  by  Mr.  Mark  Gertler,  representing  a  brutish 
brown  woman,  was  painted  without  the  conventional 
reticence  which  is  usual  in  nude  studies.  Mr.  Stanley 
Spencer  gave  a  plain  and  strictly  unemotional  rendering 
of  a  Chicken  Farm,  Petersfield.  Mr.  P.  Wilson  Steer's 
very  broadly  painted  By  the  Severn  was  a  masterly 
expression  of  sunlight  coming  through  a  screen  of  trees. 
Mr.  Stanley  A.  Grimm  seemed  to  defy  the  laws  of  per- 
spective in  his  Warehouses  on  Canal.  Mr.  F.  C.  Med- 
worth's  unpretentious  Near  Shoreham,  Kent,  was  a 
naturalistic  yet  poetic  painting  of  a  road  running  through 
hilly  country  ;  it  might  have  been  interpreted  as  a  symbol 
of  life  with  its  ups  and  downs,  its  light  and  dark  passages, 
its  rain  and  sunshine.  Mr.  Algernon  Talmage  had 
achieved  a  good  effect  of  sunlight  and  the  different  tones 
of  shadow  in  his  Chapel  of  St.  Anne,  St.  Tropez.  Other 
artists  whose  paintings  deserved  mention  included  Mr. 
H.  W.  Addison,  Mr.  W.  durac  (sic)  Barnett,  Mr.  Henry 
Bishop,  Mr.  Kenneth  Hobson,  Mr.  F.  J.  Porter,  Mr. 
W.  B.  E.  Ranken,  Mr.  H.  Davis  Richter,  Mr.  Edward 
Vulliamy,  and  Mr.  Douglas  Wells  ;  and  good  drawings 
were  contributed  by  Mr.  Muirhead  Bone,  Mr.  A.  McEvoy, 
Mr.  Cuthbert  Orde,  Mr.  G.  Sheringham,  Mr.  James 
Wilkie,  and  Miss  Sylvia  Mills  Witham.  There  were 
several  pictures  by  Boudin,  Sisley,  Le  Sidaner,  and  other 
French  artists,  and  landscapes  of  the  usual  dramatic 
kind  by  M.  Vlaminck,  who  at  times  appears  narrowly  to 
escape  producing  pictures  of  a  "  pot-boiler  "  type. 

Slade  School  Extension  Fund 

In  February,  University  College,  London,  will  complete- 
its  centenary,  and  among  the  steps  which  are  being  taken 
to  mark  the  event  is  one  of  special  interest  to  the  art 
world.  This  consists  in  the  extension  of  the  Slade 
School  and  the  better  endowment  of  its  Chair,  still  very 
inadequately  supported  in  this  respect.  Under  the 
Chairmanship  of  the  Rt.  Hon.  Frederick  Eeverton  Harris, 
a  Committee  has  issued  an  appeal  for  the  sum  of  ^30,000, 
which,  it  is  stated,  would  be  sufficient  to  complete  the 
endowment  of  the  Slade  Chair  and  to  provide  one  for 
the  Chair  in  the  History  of  Art,  which  is  still  maintained 
entirely  by  private  subscription.  So  far  as  the  actual 
extension  of  accommodation  goes,  a  sum  of  (50,000  will 
be  required  wherewith  to  provide  more  studios,  a  room 
which  can  be  used  for  practical  experiments  in  decoration, 
a  museum  for  the  display  of  works  of  art  which  are  at 
present  unavoidably  concealed,  and  a  private  room  and 
studio  for  the  Slade  Professor.    The  Committee  points 


out  that  donors  can  earmark  their  gifts  either  for  the 
Rxtension  or  Endowment  Funds,  according  to  preference. 
The  history  and  achievements  of  the  Slade  School  are, 
too  well  known  to  need  recapitulation,  but  full  particulars 
of  the  Scheme  can  be  obtained  from  Dr.  Walter  Seton, 
Hon.  Sec.  of  the  Appeal  Committee,  University  College, 
London,  Gower  Street,  W.C.i. 

Modern  Etchings  and  Drypoints 

The  little  gallery  of  Messrs.  Robert  Dunthorne  lS:  Son, 
in  Vigo  Street,  has  recently  been  reconstructed  and  is 
well  fitted  by  its  simple  decoration  for  an  exhibition  of 
prints  such  as  that  lately  held  there.  There  were  about 
forty  etchings  and  drypoints  by  leading  masters  of  the 
last  six  or  seven  decades — Meryon,  Millet,  Samuel  Palmer, 
Whistler,  Lepexe,  and  Zorn,  and  among  living  artists 
Sir  D.  Y.  Cameron,  Mr.  Muirhead  Bone,  M.  Forain, 
Mr.  F.  L.  Griggs,  and  Mr.  McBey.  The  work  of  M.  Forain, 
perhaps  the  greatest  living  etcher  of  figure  subjects,  was 
exemplified  in  four  prints.  His  Le  Calvaire,  though 
barely  sketched  in,  contained  marvellous  studies  of 
expression,  and  there  was  an  extraordinary  sense  of 
tragedy  in  Le  Christ  de'pouille  de  ses  V elements.  Mr. 
Bone's  Building  was  a  masterly,  eke  painstaking,  piece 
of  drawing  of  complicated  scaffolding,  while  his  Demo- 
lition of  St.  James's  Hall  seemed  to  show  the  influence  of 
Piranesi.  Mr.  F.  L.  Griggs  achieved  a  delightful  realisa- 
tion of  mediaeval  sentiment  in  The  Almonrv,  a  winter 
scene  with  Gothic  buildings  and  figures.  A  few  strokes 
of  the  needle  were  all  that  Mr.  McBey  requirec]  to  convey 
an  impression  of  wind  and  weather  in  his  Zaanstreek. 
An  interesting  and  appreciative  preface  to  the  catalogue 
was  contributed  by  that  sympathetic  critic,  Mr.  Malcolm 
C.  Salaman. 

Jeux  d'Esprit  at  Chelsea 

Have  you  ever  seen  a  child  making  a  representation 
of  a  human  face  by  arranging  sticks  and  stones  on  the 
roadway  or  the  seashore  ?  M.  Francis  Picabia's  Portrait, 
shown  at  the  Exhibition  of  Tri-National  Art,  held  in 
the  New  Chenil  Galleries  at  Chelsea,  was  executed  in  just 
such  a  manner,  only  instead  of  sticks  and  stones  he  had 
used  matches,  hairpins,  and  twine  stuck  on  slightly- 
painted  canvas  ;  the  mouth  of  the  female  thus  depicted 
consisted  of  a  lozenge  of  four  red  matches,  with  a  hori- 
zontal one  in  the  centre  ;  her  necklace  was  formed  by 
a  line  of  tarnished  fifty-centime  pieces.  Enthusiastic 
advocates  of  modernist  art  weltered  (one  supposes)  in 
ecstasies  of  aesthetic  emotion  before  this  tour  de  force. 
M.  Pablo  Picasso,  in  his  Drawing  (No.  36)  went  one  better 
than  M.  Picabia,  for  his  subject  was  completely  un- 
intelligible, and,  presumably,  to  that  extent  superior. 
He  had  eschewed  matches  and  hair-pins,  and  had 
composed  his  "  drawing  "  with  a  cutting  from  a  French 
newspaper  and  two  other  pieces  of  paper  pasted  on  the 
canvas,  and  a  few  crude  lines  drawn  with  black  chalk  or 
charcoal. 

The  paintings  in  the  exhibition  were  by  French, 
American,  and  British  artists  ;  on  the  whole  they  illus- 
trated modern  tendencies,  and  the  visitor  might  almost 
have  fancied  himself  in  a  gallery  of  the  Salon  des  Inde- 
pendants  ;  but  there  were  several  works  by  veterans 
who  really  belong  to  a  past  generation,  and  these,  perhaps 
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by  reason  of  their  maturity,  included  some  of  the  most 
notable  items.  There  were,  for  instance,  pictures  and 
drawings  by  that  consummate  artist,  M.  J.  L.  Forain — a 
comparatively  early  A  u  Buffet  in  oil,  showing  guests 
taking  refreshments  at  a  ball  ;  another  oil  painting, 
Dans  les  Coulisses,  in  the  manner  of  Daumier  ;  and  a 
few  drawings,  notably  Russe  et  Allemand,  which  displayed 
his  marvellous,  almost  Rembrandtesque  power  of 
characterisation  and  suggestion  with  great  economy  of 
means  and  sureness  of  hand.  M.  Le  Sidaner's  Les  Marches 
des  Palais,  and  M.  Claude  Monet's  Vetheuil  carried  one 
back  to  the  Impressionist  period,  as  did  the  masterly 
poetic  landscape,  L'Etang  a  Hondouville,  of  M.  Albert 
Lebourg,  suggesting  the  vision  of  a  devoted  painter  who 
has  reached  the  evening  of  his  life.  M.  Henri  Martin's 
La  Baslide  may  be  classed  with  the  same  group. 
M.  P.  Albert  Laurens  is  junior  to  the  above,  but  his 
accomplished  Portrait,  drawn  and  painted  with  academic 
care,  showed  no  trace  of  the  arbitrariness  of  "  modernism." 
Among  the  more  up-to-date  French  pictures  were  two 
by  Mile.  Marie  Laurencin,  depicting,  as  usual,  rather 
wearisome,  noseless,  inane-looking  females,  attitudinising  ; 
a  poor  Still  Life  by  M.  Georges  Braque  ;  and  untidy,  if 
vigorously  painted,  daubs  by  M.  Georges  Rouault. 
Several  well-known  painters  were  represented  in  the 
British  section.  Mr.  Augustus  John  was  not  seen  at 
his  best.  Some  of  his  titles  would  mislead  the  future 
reader  of  the  catalogue  :  Cactus  showed  a  rubicund 
female  in  a  large  hat,  and  Sea,  Wine  and  Onions  was  a 
broadly-painted  head  of  a  man  with  his  hair  en  brosse. 
Sir  William  Orpen  contributed  a  recondite  allegorical 
composition  called  Sowing  the  Seed  ;  while  Mr.  Connard, 
in  his  Dieppe,  gave  a  good  impression  of  bathers  lounging 
on  a  sunlit  beach.  Mr.  McEvoy's  portrait  of  his  wife  was 
typical  of  his  rather  hazy  manner,  but  not  his  best  effort. 
It  was  difficult  to  find  any  merit  either  of  painting, 
draughtsmanship  or  expression  in  Mr.  Duncan  Grant's 
Figure  of  a  woman,  with  a  Rima-like  left  hand,  but 
Mr.  Roger  Fry's  The  Narrow  Street  was  a  good  study  of 
sunlight  on  a  roof,  and  his  Self  Portrait  was  interesting. 
On  the  other  hand,  Mr.  Matthew  Smith's  Nude  looked 
like  a  woman  partly  flayed. 

On  the  whole,  the  American  pictures  seemed  neither 
impressive  nor  an  adequate  representation  of  the  national 
art.  Mr.  E.  W.  Redfield's  River  Island  was,  however,  a 
beautiful  winter  landscape  with  a  dark  river  running 
between  sunlit  snownelds  under  a  cold  sky.  Mr.  Cecil 
Howard  has  a  simple  but  expressive  line  in  his  drawings 
of  the  nude. 

Perhaps  in  view  of  a  recent  controversy,  Mr.  Epstein's 
telling  but  almost  repellent  bronze  head  of  Fedora  Rozelli 
attracted  attention.  Other  sculpture  included  Mr.  Eric 
Kennington's  child  studies  called  Rachel,  Mr.  J.  Davidson's 
Portrait  of  Mr.  Mitchell  Kennerlcy ,  and  M.  Jean  Boucher's 
Woman  and  Child.  M.  Constantin  Brancusi's  Sorcerer 
might  equally  well  have  had  any  other  title,  as  it  bore 
no  resemblance  to  any  human  being. 


Obituaries 

We  regret  to  announce  the  death  of  Mr.  William  George 
Lott,  which  took  place  suddenly  on  November  14th. 
Mr.  Lott  was  manager  of  Messrs.  Frost  &  Reed's  Gallery, 
at  10,  Clare  Street,  Bristol,  for  eleven  years  past,  but 
his  connection  with  the  firm  went  back  much  longer, 
extending  over  nearly  four  decades. 

Though  now  somewhat  forgotten  in  this  country — it 
was  deemed  necessary  in  the  daily  Press  to  recall  him  as 
the  artist  who  insisted  on  smoking  in  his  bedroom  at 
Windsor  Castle — Prof.  Heinrich  von  Angeli,  who  died 
on  October  21st,  was  formerly  well  known  as  a  portrait 
painter.  Born  at  Edenburg,  Hungary,  in  1840,  von 
Angeli  came  to  England  in  the  'seventies.  As  Baron 
Heinrich  von  Angeli  he  exhibited  at  the  Royal  Academy 
from  1874  to  1880,  his  contribution  111  1876  being  a 
portrait  of  H.R.H.  the  Prince  of  Wales  (afterwards 
King  Edward  VII.).  He  was  also  much  patronised  by 
Queen  Victoria  and  other  royalties  of  her  dav. 

Two  well-known  Irishmen  passed  away  in  November 
in  Mr.  Percy  Hetherington  Fitzgerald  and  Mr.  George 
William  Joy.  Mr.  Percy  Fitzgerald  is  so  well  known  as 
the  friend  of  Dickens,  and  author  of  the  History  of 
Pickwick  and  other  items  of  Dickensiana,  that  he  needs 
but  little  notice  here.  He  was  born  at  Fane  Valley, 
Co.  Louth,  in  1834,  and  also  wrote  a  number  of 
biographical  and  historical  works  on  various  subjects, 
besides  novels  and  drama.  In  addition,  Mr.  Fitzgerald 
worked  as  an  amateur  sculptor,  probably  his  best  known 
effort  in  this  metier  being  the  bronze  statue  of  Dr.  Johnson 
in  the  churchyard  of  St.  Clement  Danes. 

Brother  of  the  late  Albert  Bruce-Joy,  R.H.A.,  the 
sculptor,  who  died  in  1924,  Mr.  George  W.  Joy  was  born 
in  Dublin  in  1844.  Educated  at  Harrow,  he  studied  art 
at  South  Kensington,  the  Royal  Academy  Schools,  and 
at  Paris  under  Jalabert  and  Bonnat.  Mr.  Joy  commenced 
exhibiting  at  the  Royal  Academy  in  1872,  and  painted  a 
quantity  of  well-known  subject  and  historical  pictures, 
including  Flora  Macdonald's  Farewell  to  Prince  Charlie 
and  The  King's  Drum  shall  never  be  beaten  for  Rebels 
(R.A.,  1891  and  1892)  ;  Reverie,  purchased  for  the  New 
Zealand  Government  ;  Truth  (R.A.,  1893),  purchased  for 
the  German  Government  ;  The  Death  of  General  Gordon 
(R.A.,  1894)  ;  Joan  of  Arc  (R.A.,  1895),  purchased  by 
the  French  Government  ;  Lear  and  Cordelia,  in  the  Leeds 
Gallery,  and  many  others.  He  also  executed  a  number 
of  portraits,  among  them  being  that  of  H.R.H.  Princess 
Alice  of  Albany,  which  was  exhibited  "  by  command  "  at 
the  Royal  Academy,  1S86.  Besides  these,  and  such  as 
these,  Mr.  Joy  made  a  number  of  experiments  in  Im- 
pressionism with  flower  studies,  etc.  He  was  the  recipient 
of  gold  medals  at  Paris,  Munich,  Berlin,  and  Chicago. 

Mr.  Augustin  Rischgitz,  whose  collection  of  prints 
and  photographs  of  an  historical  character  was  in 
frequent  request  by  authors  and  publishers,  died  on 
November  16th.  Other  obituaries  will  be  found  under 
individual  headings. 
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"A  History  of  Old  English  Glass,"  by  Francis 
Buckley.    (Ernest  Benn,  Ltd.    £3  3s.  net) 

A  new  comprehensive  work  on  English  table  glass  has 
long  been  overdue.  Hartshorne's  monumental  book  on 
the  subject,  which  has  held  the  field  since  1897,  is  not 
only  out  of  print,  but  needs  supplementing  and  correcting, 
for  it  was  a  pioneer  essay,  and  many  new  facts  have 
come  to  light  since  it  appeared.  Mr.  Buckley,  who 
endeavours  to  fill  the  vacancy,  is  well  qualified  for  the 
task.  A  collector  of  ripe  experience,  he  adds  to  his 
practical  knowledge  the  outlook  and  habit  of  research 
of  an  historian,  and  he  has  secured  the  assistance  of  many 
experienced  coadjutors  to  assist  him  in  his  labours. 
Apparently  he  has  explored  all  available  sources  of 
information  likely  to  bear  on  his  subject.  The  files  of 
all  the  leading  London  and  provincial  newspapers  flourish- 
ing during  the  eighteenth  century,  including  those  of 
Ireland,  have  been  carefully  examined  for  allusions  to  the 
manufacture  and  sale  of  English  table  glass.  Mr.  G.  F. 
Lawrence,  Inspector  of  London  excavations,  has  afforded 
valuable  assistance  in  the  study  of  early  excavated 
specimens,  while  leading  experts  on  all  phases  of  the 
glass-making  industry,  including  museum  officials,  col- 
lectors, dealers  and  glass-makers,  have  freely  aided  Mr. 
Buckley  in  the  production  of  his  volume.  The  result 
is  an  authoritative  work  which  must  take  its  place  in 
the  library  of  every  advanced  collector.  Mr.  Buckley 
specially  writes  for  the  latter.  The  sixty  pages  of  plates 
illustrating  the  different  types  of  glasses  exemplify  only 
the  choicer  glasses,  few  of  which  are  likely  to  come  within 
the  scope  of  the  tyro  or  small  collector.  The  plates  are 
excellently  reproduced,  and  afford  a  valuable  guide  to 
those  who  desire  to  appreciate  the  salient  points  of  old 
English  glass  when  represented  at  its  best.  In  his  letter- 
press, Mr.  Buckley  exercises  wise  discretion  in  avoiding 
any  hazardous  conjectures  ;  for  the  most  part  lie  is 
content  to  assemble  and  classify  his  facts  and  allow  them 
to  speak  for  themselves,  so  that  the  reader  is  not  only 
able  to  follow  him  in  his  conclusions,  but  in  some  instances 
to  go  beyond  them.  The  author's  information  is  derived 
almost  wholly  from  contemporary  records  and  from  the 
evidence  afforded  by  surviving  examples  of  various  types 
of  early  glasses.  It  is  not  always  possible  to  correlate 
the  data  so  accumulated,  and  though  Mr.  Buckley  has 
settled  many  important  points,  there  are  still  a  number 
of  enigmas  left  lor  future  investigators  to  settle.  More 
clearly  and  conclusively  than  any  of  his  predecessors 
he  has  established  the  chronological  sequence  "I  the 
different  types  oi  glass,  the  causes  which  influenced  then- 


development,  and  the  periods  during  which  thev  remained 
in  vogue  ;  but,  except  in  a  few  instances,  he  has  not 
been  so  successful  in  determining  the  individual  factories 
from  which  they  proceeded.  The  author,  however,  has 
accumulated  a  lengthy  list  of  glass  houses,  which  existed 
in  London  and  the  provinces,  with  a  substantial  amount 
of  data  concerning  the  periods  during  which  they  flourished 
and  here  and  there  a  hint  as  to  the  character  of  the  wares 
produced  in  them.  It  is  obvious  that  details  of  a  more 
explicit  character  can  only  be  obtained  by  exhaustive 
local  investigation,  and  even  then  it  will  be  extremely 
difficult  to  distinguish  between  local  wares  and  those  of 
the  Metropolis,  so  much  did  the  fashions  of  the  latter 
inspire  the  former.  Such  investigations  should,  however, 
bring  to  light  reasons  whv  glass-making  flourished  in 
some  parts  of  the  country  and  not  in  others  ;  thus  Stour- 
bridge probably  owed  some  of  its  prominence  in  the  in- 
dustry to  the  possession  of  a  clay  peculiarly  adapted  for 
making  the  pots  in  which  molten  glass  was  fused.  The 
late  Mr.  Pountney,  in  his  book  on  Bristol  Potteries,  gives 
a  quotation  which  goes  to  show  that  this  Stourbridge 
clay  was  considered  the  best  in  England  for  this  purpose, 
and  was  exported  to  all  parts  of  the  country.  Though 
Mr.  Buckley  briefly  touches  on  enamelled  and  coloured 
glass,  it  is  obvious  that  he  is  chiefly  interested  in  crystal, 
and  on  this  his  book  will  remain  a  standard  work  of 
reference  for  many  years  to  come.  Mr.  Rackham  con- 
tributes to  the  volume  an  interesting  introductory,  while 
the  illustrations  to  it  are  both  weil  selected  as  regards 
subject  and  remarkably  successful  in  reproducing  the 
details  of  the  pieces  represented. 

"  The  Dictionary  of  English  Furniture  from  the 
Middle  Ages  to  the  Late  Georgian  Period,"  by 
Percy  Macquoid  and  Ralph  Edwards.  Volume  II. 
("  Country  Life."    £5  5s.  net) 

It  is  much  to  be  regretted  that  Mr.  Percy  Macquoid 
should  not  have  lived  to  see  the  completion  of  this,  his 
last  work,  as  his  guiding  influence  will  doubtless  be 
greatly  missed.  Fortunately,  Mrs.  Macquoid,  who  is  now 
associated  with  Mr.  Ralph  Edwards  in  joint  editorship, 
is  in  possession  of  her  deceased  husband's  notes  and 
material,  and  is  thus  able  to  convey  much  of  the  informa- 
tion which  would  have  been  imparted  by  the  writer 
himself  had  he  been  spared  to  finish  his  monumental 
task.  In  point  of  production,  too,  the  second  volume 
of  the  Dictionary  fully  equals  the  standard  of  its  pre- 
decessor, being  well  printed  111  clear  type,  and  embellished 
with  a  prolusion  of  illustrations  finely  reproduced  both 
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in  colour  and  black-and-white.  As  before,  the  text  is 
arranged  alphabetically  in  sections,  commencing  this  time 
with  the  Chaise  Longue,  and  finishing  with  Mirrors. 
These  sections  are  separated  from  each  other  by  a  wide 
variety  of  subjects,  all  interestingly  treated,  and  including 
chests  and  coffers,  chests  of  drawers,  clock  cases,  com- 
modes, couches,  day-beds,  and  cradles,  cupboards  (in- 
cluding Court  and  corner  cupboards),  desks,  dressers,  and 
even  dolls'  houses.  In  addition,  there  are  useful  articles 
on  methods  of  construction,  varieties  of  woods,  inlay 
and  marquetry,  japanning  and  lacquer,  and  types  of 
metal  mounts,  while  there  are  interesting  chapters  on 
such  matters  as  chandeliers,  candlesticks,  and  implements 
of  the  hearth.  Brief  biographies  of  certain  architects 
and  designers  of  furniture,  some  of  them  famous,  others 
obscure,  are  also  given  with,  in  some  cases,  reproductions 
of  their  original  designs.  As  the  contents  of  each  section 
are  dealt  with  in  chronological  order,  the  articles  con- 
stitute useful  guides  to  their  individual  subjects,  and  this 
also  applies  to  the  illustrations  which  embody  many  fine 
and  representative  pieces  of  which  the  details  are  ade- 
quately discernible.  As  seems  inevitable  in  a  book  of 
this  size  and  character,  items  have  been  included  which 
might  have  been  better  exemplified  from  other,  more 
characteristic,  specimens,  and  now  and  again  a  statement 
is  made  which  appears  to  require  explanation.  For 
instance,  the  well-known  Gothic  desk  in  the  Victoria 
and  Albert  Museum  is  assigned  to  circa  1500  ;  so  pure 
a  piece  of  Perpendicular  Gothic  can  scarcely  date  from 
later  than  about  the  middle  ot  the  fifteenth  century. 
Again,  among  the  coffers  is  one  assigned  to  the  early 
part  of  the  seventeenth  century,  bearing  what  are  said 
to  be  the  Noel  arms.  From  what  the  illustration  shows 
of  them,  however,  they  look  rather  more  like  a  mis- 
understood version  of  the  familiar  quarterly  coat  of  the 
Cave-Browne-Cave  baronets,  with  the  scallops  omitted, 
but  retaining  the  little  scutcheon  to  receive  the  Ulster 
hand.  And  here  there  would  be  a  difficulty  as  the  present 
form  of  the  arms  does  not  ante-date  the  early  eighteenth 
century.  Such  matters  apart,  the  book  embodies  much 
that  is  valuable,  interesting  and  informative,  constituting 
an  important  addition  to  the  literature  on  the  subject 
which  no  serious  student  can  afford  to  ignore. 

"  Sandro  Botticelli,"  by  Wilhelm  Bode,  translated 
by  F.  Renfield,  M.A.,  and  F.  L.  Rudstone  Brown. 
(Methuen  &  Co.,  Ltd.    31s.  6d.  net) 

It  might  be  thought  that  Mr.  Herbert  Home's  work 
on  Botticelli,  which  appeared  in  1908,  was  so  painstaking 
and  exhaustive  in  its  accumulation  of  the  facts  concerning 
the  career  of  its  subject  as  to  leave  little  opportunity 
for  another  writer  to  add  anything  of  value  to  its  record 
Dr.  Bode,  in  his  present  volume,  conclusively  shows 
otherwise.  Whether  students  agree  witli  his  conclusions 
or  not,  it  is  impossible  lor  them  to  ignore  this  latest 
addition  to  the  already  voluminous  literature  which  lias 
been  inspired  by  the  art  of  the  great  Florentine  painter. 
Dr.  Bode  writes  as  a  critic  rather  than  as  a.  biographer. 
Incidentally  he  deals  with  the  facts  of  Botticelli's  career 
with  sufficient  adequacy,  but  lie  is  more  concerned  with 
his  pictures  than  his  person,  and  his  book  will  commend 
itself  to  the  amateur  as  a  learned  and  judicial  pronounce- 
ment on  the  pictures  by  the  artist,  or  which  are  generally 


attributed  to  him.  More  perhaps  than  any  of  his  pre- 
decessors has  he  endeavoured  "  to  grasp  the  inner  signi- 
ficance of  the  artist's  works  and  their  relation  to  each 
other  and  contemporary  Florentine  art."  This  is  most 
valuable  work,  for  it  enables  Dr.  Bode  to  throw  new  light 
on  the  authorship  of  a  number  of  pictures  which  have 
been  assigned  to  other  artists  than  Botticelli  by  prominent 
modern  authorities.  The  writer  brings  forward  strong 
and  admirably  presented  evidence  to  show  that  various 
of  these  examples  are  quite  authentic  ;  and  though  in 
so  doing  he  opposes  the  views  of  both  Mr.  Home  and 
Mr.  Berenson,  he  certainly  establishes  a  plausible  case 
in  favour  of  his  contentions.  Among  the  pictures  which 
he  brings  back  to  Botticelli's  authorship  are  the  series 
of  pictures  of  Simonetta,  of  which  even  the  identity  of 
the  sitter  has  been  doubted.  Important  as  these  points 
are,  they  by  no  means  constitute  the  main  appeal  of 
Dr.  Bode's  book.  It  is  as  a  learned,  judicial  and  com- 
prehensive estimate  of  Botticelli's  achievements  that  the 
volume  will  take  permanent  rank.  Each  of  the  artist's 
works  is  examined  in  detail,  its  chronological  sequence 
clearly  suggested,  and  the  influences  which  went  to 
inspire  it  put  on  record.  That  the  book  will  take  a 
permanent  place  in  the  literature  devoted  to  Botticelli 
may  be  safely  prophesied  ;  and  in  view  of  the  clear  and 
masterly  way  in  which  the  facts  of  his  career  and  environ- 
ment are  summed  up,  and  their  bearing  on  his  art  explained, 
it  is  probable  that  the  volume  will  become  the  standard 
work  on  its  subject.  The  English  translation  of  the  work 
reads  with  the  ease  of  an  original  ;  it  is  accompanied 
by  ninety-eight  full-page  half-tone  plates  from  Botticelli's 
principal  pictures,  and  a  full  bibliography. 

"  Handbook  of  Facsimiles  of  Famous  Personages," 
compiled  by  Ch.  Geigy.  (Rudolf  Geering  ;  London 
Agents,  Maggs  Brothers,  34,  Conduit  Street,  W.l. 
£1  net  ;   printed  on  special  paper,  £1  15s.) 

Fourteen  hundred  signatures  of  famous  personages, 
preceded  in  many  instances  by  letters  of  considerable 
interest,  form  the  originals  of  M.  Charles  Geigy 's  Hand- 
book of  Facsimiles.  Such  a  large  collection  has  not  been 
brought  together  before  in  a  single  volume,  and  should 
prove  a  highly  serviceable  guide  to  a  collector.  The 
autographs  are  those  of  kings,  ecclesiastics,  warriors, 
statesmen,  inventors  and  explorers,  writers,  actors  and 
musicians,  chiefly  living  between  the  latter  half  ol  the 
fourteenth  century  and  the  present  day,  and  even  include 
the  marks  of  a  few  medueval  emperors,  such  as  Pepin 
the  Short,  father  of  Charlemagne,  Charlemagne  himself, 
Otto  the  Great,  and  Frederick  Barbarossa.  As  becomes 
a  collection  made  by  a  native  ol  France,  flic  latter 
country  is  most  strongly  represented,  but  (  Hebrides  of 
America,  England,  ami  most  other  countries  are  well 
exemplified,  and  altogether  il  may  be  regarded  as  a 
comprehensive  assemblage  of  autographs.  The  descrip- 
tions of  the  personages  represented  are  given  briefly  in 
French,  German  and  English;   bul  in  the  case  ot  some 

of  the   British  celebrities  thev  are  apt   to  be  either  .nil 

biguous  or  misleading.     Thus  Walpole  is  described  as  a 
"celebrated  novel  writer,"   Thackeray  as  a  "celebrated 
poet,"  and  Pope  as  the     illustrious  t ratisla tor  ol  Homer," 
definitions  which,  il  not  actually  incorrect,  do  not  ade 
quately  convey  the  special  attributes  for  which  these 
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writers  are  most  famed.  This, '"however,  will  signify 
little  to  the  English  collector,  to  whom  the  records  of 
such  well-known  people  will  be  quite  familiar  ;  a  more 
serious  slip  is  that  an  important  letter  in  English 
from  George  III.  is  attributed  to  his  great-grandfather, 
George  I. — a  monarch  who  knew  the  language  so  little 
that  it  is  said  that  he  had  to  speak  to  his  ministers  in 
Latin  to  make  himself  understood.  Despite  these  slips, 
the  volume  may  be  strongly  recommended  to  the 
collector,  as  in  most  instances  the  autographs  explain 
themselves,  .mil  m  no  other  publication  has  such  a  lull 
and  comprehensive  selection  been  brought  together. 

Colour  Reproductions  by  the  Medici  Society,  Ltd. 

Reaching  The  Connoissktk  too  late  to  be  reviewed 
in  the  December  issue,  the  Christmas  and  New  Year 
cards  and  calendars  issued  by  the  Medici  Society,  Ltd., 
compel  more  than  a  passing  word  of  praise,  even  though 
the  season,  for  which  the  majority  of  them  are  intended, 
is  past.  The  Medici  reproductions  in  all  sizes  from  the 
old  masters  are  well  known  for  the  admirable  way  in 
which  the  colour,  tone  and  quality  of  the  originals  are 
suggested,  and  whether  sent  in  the  guise  of  Christmas 
cards  or  calendars,  or  in  other  forms  for  other  seasons, 
no  more  acceptable  presents  to  art  lovers  are  likely  to  be 
procurable.  Other  series  include  views  in  colour  of  old 
London  buildings,  set  down  with  an  eye  to  the  picturesque 
by  Mr.  L.  A.  Hayes,  and  there  are  long  series  of  cards 
depicting  landscapes  at  home  and  abroad,  child  and  floral 
subjects  by  well-known  living  artists.  In  all  instances 
the  reproductions  are  excellent,  and  the  publications  may 
be  regarded  as  a  model  of  their  kind. 

The  Chelsea  Porcelain  Toys  :  Scent-Bottles,  Bon- 
bonnieres,  Etuis,  Seals  and  Statuettes  made  at  the 
Chelsea  Factory,  1745-1769,  and  Derby  Chelsea, 
1770-1784.  Described  by  G.  E.  Bryant.  Medici 
Society.    £7  7s.  net) 

To  the  serious  collector  of  china  reliable  illustrations 
of  the  pieces  in  which  he  is  interested  are  far  more  in- 
formative than  written  descriptions.  Hence  Mr.  Bryant's 
large  and  well-mounted  volume  should  possess  a  strong 
appeal  to  the  connoisseur,  for  all  the  live  or  six  hundred 
items  described  in  its  pages  are  illustrated,  well  over 
four  hundred  of  them  being  reproduced  in  colours.  The 
latter  include  nearly  all  the  items  of  which  coloured 
originals  exist,  the  great  bulk  of  the  balance  being 
furnished  by  moulds,  models,  and  other  monochrome 
examples.  The  coloured  illustrations  are  taken  from 
drawings,  evidently  very  carefully  made,  which  are 
mostly  the  work  of  the  author,  and  generally  give  an 
adequate  idea  of  the  form  and  colour  of  the  pieces  repre- 
sented. Mr.  Bryant  has  occupied  six  years  in  collecting 
materials  lor  his  work,  and  has  made  the  most  complete 
record  of  the  beautiful  "  Chelsea  Porcelain  Toys  "  that 
has  yet  been  brought  together.  He  has  fully  availed 
himself  of  the  collections  in  the  Britisa,  Victoria  and 
Albert,  and  London  Museums,  but  he  nas  supplemented 
these  by  drawing  largely  from  private  collections  on  both 
sides  of  the  Atlantic,  with  the  result  tnat  most  Chelsea 
lovers  will  hnd  models  illustrated  of  wnich  tuey  have- 
no  knowledge.  A  number  of  these  occur  among  the 
Chelsea    master    models,    discovered   at    the  Copeland 


Factory,  of  which  an  account  has  already  appeared  in 
The  Connoisseur.  Perhaps  there  are  no  more  fas- 
cinating objects  to  collect  than  the  dainty  scent-bottles, 
bonbonnieres,  etuis,  seals  and  statuettes  emanating  from 
the  Chelsea  factory,  for  they  are  beautiful  in  themselves, 
take  up  but  a  small  compass,  and  are  redolent  of  the 
elegant,  if  somewhat  artificial,  taste  of  the  age  in  which 
they  were  made.  In  the  eighteenth  century  a  scent-bottle 
or  honhonniere  was  as  essentially  a  piece  of  feminine 
equipment  as  is  the  vanity  bag  of  to-day,  and  these 
attractive  little  trifles  were  executed  with  a  finish  and 
distinction  which  can  hardly  be  emulated  in  these  less 
leisured  times.  Unfortunately,  little  light  has  been 
thrown  on  the  identity  of  their  designers,  but  Mr.  Bryant 
is  able  to  illustrate  two  sets  of  original  pen-and-ink 
drawings,  which  appear  to  have  been  cut  from-  a  book 
of  designs  used  at  the  factory.  Representing  seals,  these 
have  the  name  Picaut  written  in  pencil  on  the  back  of 
the  paper — an  artist  that  the  author  is  unable  to  identify. 
Is  it  possible  that  this  may  be  a  phonetic  rendering  of 
Picault,  the  name  of  a  family  of  French  artists,  one  or 
two  of  whom  flourished  at  the  period  that  the  seals  were 
produced  ?  A  useful  feature  of  the  book  is  the  list  of 
prices  realised  at  the  Bernal  sale  of  ^55,  and  at  various 
other  of  Christie's  auctions  from  1858  up  to  last  year. 
Mr.  Bryant  may  be  congratulated  on  the  thorough  manner 
in  which  he  has  compiled  and  annotated  the  material 
for  a  volume  which  must  be  taken  into  count  by  every 
future  investigator  of  the  subject. 

"  Armour  and  Weapons  in  the  Middle  Ages,"  by 
Chas.  H.  Ashdown.    7s.  6d.  net) 

De  morluis  — ■ —  This  little  work  is  posthumous, 
unassuming,  and  low  priced.  It  would  accordingly 
seem  a  harsh  thing  to  criticise  it  rigorously.  Un- 
fortunately its  moderate  cost  renders  it  peculiarly 
accessible  to  "  the  young  student  and  the  '  man  in  the 
street,'  "  at  whom  it  is  expressly  aimed.  It  is  notoriously 
easier  to  absorb  false  notions  than  to  discard  them,  and 
it  is  imperative  in  a  primer  such  as  this  that  the  beginner 
should  stand  on  firm  ground.  In  this  respect,  Mr. 
Ashdown's  book  leaves  much  to  be  desired.  In  the  first 
place,  the  division  into  periods  is  arbitrary  and  un- 
scientific :  a  blatant  instance  is  "  XL  The  Maximilian 
Period  (1525-1600)  "  (!)  Maximilian  I.  died  in  1519,  and 
the  armour  conventionally  associated  with  his  name 
went  out  of  fashion  about  1545-50.  The  author  seems 
to  have  little  or  no  familiarity  with  modern  research  or 
with  original  documents.  All  manner  of  exploded 
definitions  and  terms  meet  the  trusting  novice  at  each 
step  :  our  long  discredited  friends  the  "  lamboys,"  the 
"  cyclas,"  the  "  tuiles,"  "  tuilettes,"  "  demi  grevieres," 
"  pourpointerie,"  etc.,  are  given  a  further  lease  of  life. 
The  <iat-ringed  hauberk  and  "  tegulated  mail  "  of 
Meyrick's  invention  are  restored  to  currency.  In  the 
question  of  chain-mail,  Mr.  Ashdown  is  far  from  sound, 
while  his  solution  of  the  oft  discussed  "  banded  mail 
(a  solution  already  given  in  his  British  and  Foreign 
Arms  and  Armour,  1909)  is  hopelessly  impracticable. 
The  treatment  of  offensive  weapons  (especially  "  halted 
weapons)  is  both  defective  and  inaccurate,  while  the 
chapters  on  the  tournament  and  horse-armour  are  open 
to  the  same  criticism.    Despite  the  author's  avowed 
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preoccupation  with  the  "  arms  of  the  ordinary  com- 
batant " — Mr.  Ashdown  seems,  by  the  way,  to  have 
but  the  vaguest  understanding  of  the  term  "  man  at 
arms  " — the  rank  and  rile  of  the  Tudor  and  Stuart  days 
are  ignored. 

The  illustrations  cannot  be  commended.  Even  actual 
existing  pieces  (e.g.  the  "  barbute,"  No.  13,  and  the 
"  armet,"  No.  S4,  in  the  Wallace  Collection)  are  often  so 
travestied  as  to  be  unrecognisable.  The  full-page 
Imaginative  Sketches,  by  Mr.  Meredith  Williams,  suitable 
enough  in  a  "  popular  "  history  of  England,  are  here 
wholly  out  of  place.  A  bibliography  and  glossary  are 
appended  ;  as  to  the  latter  suffice  it  to  say  that  while 
ignoring  such  important  items  as  the  "  morion  "  and 
"  brigandine  "  (both  absent  from  the  main  text)  it  is 
full  of  heraldic  and  other  irrelevancies.  The  beginner 
will  do  better  to  refer  as  a  primer  to  the  works  of  Messrs 
ffoulkes,  Starkie-Gardner,  or  even  Demmin  (Black's 
translation). 

"  A  Tale  of  Two  Cities,"  by  Charles  Dickens,  with 
16  coloured  illustrations  by  Rowland  Wheelwright. 
(Harrap.    10s.  6d.  net) 

A  Tale  of  Two  Cities  was  first  issued  in  All  the  Year 
Round  without  illustrations.  This  was  in  1859  ;  but 
rather  later  in  the  same  year  the  book  was  also  published 
in  monthly  parts,  with  plates  by  Hablot  K.  Browne. 
Barring  certain  new  editions,  the  Tale  of  Two  Cities  was 
the  last  of  Dickens'  works  that  "  Phiz  "  illustrated,  and 
it  must  be  confessed  that  here,  at  any  rate,  he  was  not 
entirely  successful.  Fred  Barnard  fared  much  better 
in  the  Household  Edition,  and  in  the  case  of  this  story 
it  was  he  more  than  his  predecessor  who  set  the  fashion 
for  future  illustrators  to  follow.  One  of  the  features  of 
Mr.  Rowland  Wheelwright's  plates  in  the  edition  lately 
issued  by  Messrs.  Harrap  is  that  his  paintings  owe 
practically  nothing — many  of  them  nothing  at  all — to 
the  examples  of  either  Barnard  or  "  Phiz."  New  scenes 
have  been  chosen  for  depiction,  while  such  of  the  old 
ones  as  remain  are  rendered  unfamiliar  by  change  of 
treatment.  One  feels,  perhaps,  that  Mr.  Wheelwright  is 
over-much  inclined  to  ride  both  imagination  and  manner 
on  the  curb,  while  there  is  no  authority  for  representing 
Dr.  Manette  as  wearing  a  beard  after  his  recall  to  life. 
Such  things  apart,  Mr.  Wheelwright  has  certainly 
succeeded  in  seeing  the  incidents  of  the  story  through 
new  spectacles,  and  for  this  reason  alone  the  well-repro- 
duced plates  should  appeal  to  every  ardent  collector  of 
Dickensiana.  For  the  rest,  it  can  be  said  that  the 
volume  is  satisfactorily  produced  with  good  paper,  clear 
type,  and  a  strong  cloth  binding. — F.G.R. 

"  Music-Hall  Nights,"  by  Dion  Clayton  Calthrop. 
(John  Lane,  The  Bodley  Head.  6s.) 

A  large  public  will  enjoy  this  account  of  various 
visits  Mr.  Calthrop  has  paid  to  music-halls  with  his 
friend  "  Shad  "  during  the  last  quarter  of  a  century  or 
so,  and  his  affectionate  memories  of  a  generation  of 
artistes,  most  of  whom  are  either  unknown  to  us  to-day, 
or  whom  we  only  saw  in  their  later  less  wonderful  years. 
But  we  have  seen  that  delightful  turn  "  The  Veterans  of 
Variety,"  and  can  understand  those  who  feel  that  a 
great  age  in  the  history  of  the  English  music-hall  ended 


with  the  beginning  of  "  jazz."  The  book  is  dedicated 
to  the  memory  of  Dan  Leno,  and  is  illustrated  with 
photographs  of  over  twenty  artistes — Leno,  G.  H.  Mac- 
dermott,  James  Fawn,  Louie  Freear,  Marie  Lloyd,  etc. — 
and  of  old  music-hall  interiors,  and  programmes  of  such 
events  as  the  opening  of  the  London  Pavilion  and  the 
Trocadero. 

Reproductions  from  Mediaeval  MSS.  in  the  British 
Museum 

Although  nominally  issued  as  being  suitable  for  use- 
as  Christmas  cards,  this  trio  of  reproductions  from 
mediaeval  MSS.  in  the  British  Museum  is  calculated  to 
appeal  to  bibliophiles  at  any  season  of  the  year — the 
more  so  since  the  conventional  Yuletide  greetings  are 
tactfully  omitted.  Executed  in  colour  on  paper  mea- 
suring about  iof  in.  by  S1  in.,  the  reproductions  are  finely 
and  accurately  rendered,  constituting  excellent  value  for 
the  one  shilling  apiece  asked  for  them.  The  earliest  sub- 
ject of  the  three  represents  The  Presentation  in  the  Temple, 
from  a  late  fourteenth-century  missal  executed  in  England, 
probably  for  Richard  II.  Next  in  order  of  date  comes 
The  Annunciation,  revealing  Italian  influence,  from  a 
French  Hora  (Paris  use)  of  the  early  fifteenth  century. 
Finally  there  is  a  Flemish  miniature  of  the  early  fifteenth 
century,  from  the  Breviary  (Spanish  Dominican  use)  of 
Isabella  of  Castille.  These,  with  other  reproductions  of 
a  similar  nature,  and  an  excellent  array  of  pictorial  post- 
cards illustrating  a  variety  of  interesting  subjects,  are 
obtainable  from  the  stalls  in  the  Museum,  or  by  order 
with  remittance  from  The  Accountant,  British  Museum, 
W.C.i. 

"  English  Gardens,"  by  H.  Avray  Tipping,  M.A., 
F.S.A.    ("  Country  Life."    3  guineas  net) 

This  is  an  excellent  addition  to  the  Country  Life 
publications.  It  is  well  written,  well  printed,  well 
indexed,  well  illustrated,  well  bound.  Mr.  Tipping  writes 
English  well.  He  writes  of  gardens  both  as  historian  and 
gardener.  His  sixty-page  introduction  is  a  sketch  of  the 
history  of  English  gardens  from  the  first  references  to 
the  subject  in  the  time  of  William  Rufus — he  does  not, 
as  Miss  Amherst  so  delightfully  did,  begin  with  possible 
gardens  of  pre-Roman  Britain — down  to  the  present 
time.  With  a  wealth  of  allusion,  he  describes  the 
emergence  of  a  characteristically  Engfjsh  style  through 
all  the  influences — Italian,  French,  Dutch — which  the 
seventeenth  century  brought  to  bear  on  the  art  of  garden- 
ing in  England.  He  claims  that  it  is  the  one  art  in  which 
England  may  be  said  to  excel,  and  the  descriptions  and 
photographs  which  follow  of  fifty-two  English  gardens, 
ranging  from  those  at  Chatsworth  to  those  at  Warley 
Place  and  Compton  End,  do  much  to  substantiate  the 
claim,  Mr.  Tipping's  reservations,  as  in  the  case  of  Port 
Lympne,  strengthening  one's  respect  for  his  judgment  as 
much  as  his  enthusiasms.  He  has  a  taste  that  is  suffi- 
ciently catholic  to  enable  him  to  do  justice  to  naturalists 
of  the  Robinson  school,  as  well  as  to  formalists  like  Sir 
Edwin  Lutyens  and  Mr.  Inigo  Thomas,  but,  characteris- 
tically, he  himself  takes  his  stand  with  those  who,  like 
Mr.  Peto  and  Miss  Jekyll,  combine  "  a  taste  and  know- 
ledge of  architectural  treatment  with  a  practical  com- 
prehension of  cultural  needs,  of  botanic  resources,  and 
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of  the  beauty  ot  nature."  The  illustrations  are  very 
numerous,  many  measure  as  much  as  n  in.  by  7  in., 
and,  practically  without  exception,  are  admirable  speci- 
mens of  the  photographers'  art.  In  a  history  of  English 
gardens  it  would  be  delightful  to  have  a  chapter  on  that 
purely  French  thing,  that  yet  does  not  belie  its  name, 
the  Jardin  Anglais.  The  few  examples  of  it  one  comes 
across  in  the  course  of  an  ordinary  sight-seeing  tour  in 
France,  and  the  charm  it  has  in  the  pictures  of  that  too 
little  known  eighteenth-century  painter,  L.  G.  Moreau, 
excite  one's  interest.  And  Mr.  Tipping  would  treat  it 
admirably. 

"  Travel  in  England  in  the  Seventeenth  Century," 
by  Joan  Parkes.    (Oxford  University  Press.  £1  Is.) 

"It  was  a  rural  nation  of  perhaps  three  millions  at 
the  beginning  of  the  century,  and  somewhat  over  five 
at  its  termination.  Half,  or  more  than  half,  of  the 
country  was  wilderness,  heath,  moor,  hill,  and  common." 
London  and  Westminster  together  held  one-tenth  of  the 
entire  population,  and  Norwich  and  Bristol,  the  largest 
provincial  cities,  had  a  population  of  under  thirty 
thousand  souls  each.  To  the  modern  mind  it  seems 
a  romantic,  self-contained  pastoral  land,  even,  when 
one  thinks  of  the  art  and  literature  it  produced,  a  more 
attractive  land  than  the  more  comfortable,  industrialised, 
almost  cosmopolitan  England  of  to-day.  But  it  had  its 
drawbacks.  Travelling  through  it  was  almost  as  much 
of  an  adventure  as  Dr.  Ossendowski's  journey  through 
Mongolia.  Miss  Parkes  describes  many  interesting 
incidents  in  her  book.  She  deals  at  length  with  all  the 
methods  and  circumstances  of  travel  through  and  to 
England  in  those  days — coaches  and  horses,  boats  (river 
and  cross-channel),  inns,  types  one  met  on  the  roads, 
beggars,  pilgrims,  fine  ladies  and  gentlemen,  highwaymen. 
Not  least  bothersome  to  the  ordinary  traveller,  especially 
when  rumours  of  plots  spread  abroad  and  made  govern- 
ment panicky,  was  the  question  of  passports,  for  to 
travel  more  than  five  miles  a  licence  was  necessary.  It 
is  a  valuable  and  fascinating  book,  fascinatingly  written, 
and  pleasantly  illustrated  with  reproductions  of  old 
prints  of  hold-ups,  royal  progresses,  and  flights — one  of 
Kempe  on  his  famous  dance  from  London  to  Norwich. 
Miss  Parkes  has  obviously  undertaken  exhaustive  re- 
searches, and  the  list  of  some  books  consulted  extends 
over  more  than  six  pages  of  small  type.  Yet  she  has 
kept  her  material  well  in  hand.  Altogether  she  is  to  be 
congratulated,  and  lovers  of  the  literature  of  travel 
should  be  grateful  to  her  and  to  the  Oxford  University 
Press  for  one  of  the  most  delightful  books  of  the  kind 
that  has  appeared  for  many  a  day. 

"A  History  of  Art,"  by  H.  B.  Cotterill.  Vol.  II. 
(George  G.  Harrap  &  Co.,  Ltd.    42s.  net) 

In  the  second  volume  of  his  History  o]  Art,  Mr.  H.  B. 
Cotterill  deals  with  "  Later  European  Art."  He  com- 
mences with  that  in  Italy  of  the  cinquecento,  seicento,  and 
later,  and  then  in  separate  sections  discusses  the  arts  of 
Spain,  France,  the  Netherlands,  and  Germany,  from  circa 
1  500  to  about  the  end  of  the  first  quarter  of  last  century. 
With  England,  however,  Mr.  Cotterill  does  not  deal, 
having  delegated  this  section  to  Mr.  Stewart  Dick,  who 
is  also  responsible  for  some  supplementary  chapters  on 


"  Far  Eastern  Art."  There  is  a  fine  array  of  nearly  400 
illustrations,  well  reproduced  in  half-tone,  of  paintings, 
sculpture,  architecture,  etc.  Considering  the  vast  amount 
of  material  to  be  compressed  within  the  space  at  com- 
mand, this  volume  constitutes  a  useful  microcosm  of 
its  subject. 

"  Stories  of  an  Expert,"  by  Dr.  G.  C.  Williamson. 
(Herbert  Jenkins,  Ltd.    25s.  net) 

Like  a  policeman,  an  expert  does  not  enjoy  an  alto- 
gether happy  existence.  It  is  his  mission  to  cast  down 
as  well  as  to  raise  up,  and  it  is  inevitable  that  much  of 
his  time  should  be  spent  in  explaining  to  disbelieving 
owners  that  their  reputed  swans  are  very  commonplace 
geese.  More  fortunate  than  many  of  his  fellows.  Dr. 
\\  illiamson  has  been  chiefly  concerned  with  works  of  the 
highest  calibre.  For  a  lengthy  period  he  acted  as  art 
adviser  to  the  late  Mr.  Pierpont  Morgan,  and  it  was  his 
mission  on  various  occasions  to  trace  out  the  pedigrees 
of  some  of  the  most  noteworthy  treasures  in  the  famous 
collection  accumulated  by  the  American  banker.  On 
account  of  his  connection  with  the  latter,  it  was  Dr. 
Williamson's  fate  to  have  submitted  to  him  a  number 
of  pieces  so  skilfully  fabricated  as  even  to  deceive  the 
dealers  through  whose  hands  they  passed.  His  experi- 
ences with  these  pieces  were  sometimes  amusing,  always 
interesting,  and  generally  afford  cautionary  hints  to 
the  collector.  But  Dr.  Williamson  has  by  no  means 
confined  his  book  to  his  Pierpont  Morgan  reminiscences, 
and  many  of  the  anecdotes  he  recounts  relating  to  other 
experiences  are  equally  interesting.  Among  his  most 
notable  feats  are  the  finding  of  a  famous  Wedgwood  service 
made  for  the  Empress  Catherine  of  Russia,  which  was 
discovered  wholly  through  his  strenuous  exertions  to 
locate  its  whereabouts,  and  the  positive  identification 
of  the  picture  of  the  Ladies  \V  aldegrave ,  by  Humphrey. 
This,  it  will  be  remembered,  had  been  sold  in  all  good 
faith  as  a  portrait  of  Mrs.  Siddons  and  her  Sister,  by 
Romney,  and  was  the  subject  of  a  famous  law-suit. 
Dr.  Williamson's  book  throughout  makes  highly  interest- 
ing reading,  and  will  be  welcome  alike  to  connoisseur 
and  amateur.  Its  illustrations  are  both  numerous  and 
attractive. 

"  Unknown  Cornwall,"  by  C.  E.  Vulliamy,  illus- 
trated by  Charles  Simpson,  R.I.,  R.O.I.  (John 
Lane,  The  Bodley  Head,  Ltd.    15s.  net) 

So  little  of  Cornwall  is  left  "  unknown  "  (through  the 
Great  Western  Railway's  enterprise),  that  Mr.  Vulliamy 
has  been  compelled  to  use  the  term  "  in  a  strictly 
relative  sense."  He  has  applied  it  to  the  Cornish  legends 
and  other  literary  material  of  which  the  public  is  still 
relatively  ignorant,  and  has  seasoned  his  book  to  good 
effect  with  this  interesting  material.  But  he  has  not 
neglected  modern  topography,  and  his  descriptions  of 
scenes  and  scenery  are  breezy  and  vivid.  Thus  the 
work,  though  by  no  means  intended  as  a  guide  book, 
should  be  an  entertaining  and  useful  companion  to  the 
tourist  interested  in  historical  associations  and  having 
a  feeling  for  the  picturesque  in  literature  and  scenery. 
On  one  point  protest  should  be  made  against  Mr. 
Vulliamy's  dicta.  He  urges  that  pedestrianism  on  the 
Cornish  moors,  and  indeed  everywhere,  is  most  enjoyable 
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when  pursued  alone.  This,  surely,  is  rank  heresy.  A 
congenial  companion — and  congeniality  must  be  insisted 
upon — doubles  the  pleasure  of  a  long  day's  walk,  for 
when  unaccompanied,  and  the  freshness  of  the  scenery 
is  dulled  by  constant  contemplation,  one's  long  walk  is 
apt  to  degenerate  into  a  monotonous  trudge.  A  good 
companion  is  generally  a  happy  privilege,  and  Mr. 
Vulliamy  at  least  has  had  no  reason  to  complain  of  the 
company  of  Mr.  Charles  Simpson  in  adding  to  tin- 
attractions  of  his  volume.  His  illustrations  to  it  are  as 
successful  as  any  that  have  appeared  in  the  Series — a 
high  compliment,  for  the  Series  has  been  distinguished 
for  its  fine  artistry.  Most  of  the  coloured  plates  are 
reproduced  from  fluent,  able  and  fully  completed  works 
distinguished  by  good  quality  and  colour,  yet  even 
more  charming  are  his  broader  sketches — frank,  free- 
transcripts  from  nature,  which  suggest  the  breezy  freshness 
of  moor  and  sea,  record  the  aspects  of  bird  life,  and 
give  enticing  impressions  of  the  fishing  villages  and  rural 
life  of  Cornwall. 

"  Old  English  Houses,"  by  J.  A.  Gotch,  M.A.  (Hon.), 
Oxon.,  F.S.A.    (Methuen  &  Co.    16s.  net) 

Any  considered  utterance  from  an  authority  of  Mr. 
J.  A.  Gotch's  calibre  is  entitled  to  respect,  and  that 
gifted  architect's  latest  volume  on  Old  English  Houses 
is  no  exception  to  the  rule.  Mr.  Gotch  has  arranged  his 
subject  according  to  periods,  commencing  with  the  Tudor 
house,  and  ending  with  the  Georgian.  He  illustrates  his 
remarks  by  reference  to  actual  examples  of  the  archi- 
tecture in  point,  and  incidentally  affords  some  fascinating 
glimpses  of  bygone  life.  At  present,  when  so  much 
interest  is  manifested  in  "  period  "  architecture  and 
fittings,  Mr.  Gotch's  book,  happy  in  its  combination  of 
lucidly  expressed  knowledge  and  human  interest,  can  be 
thoroughly  recommended.  Nearly  sixty  illustrations  and 
plans  of  fine  old  English  buildings,  from  castles  to  inns, 
accompany  the  text. 

"  The  Mountains  of  Snowdonia,"  edited  and  com- 
piled by  H.  R.  C.  Carr,  M.A.,  F.R.G.S.,  and  G.  S. 
Lister,  B.Sc.  (John  Lane,  The  Bodley  Head,  Ltd. 
25s.  net) 

Fifty  peaks  of  two  thousand  feet  and  upwards  are 
crowded  into  Snowdonia—  the  four  hundred  square  miles 
of  Carnarvonshire  lying  between  Conway  and  Tremadoc. 
It  contains  five  distinct  groups  of  mountains,  generally- 
separated  from  each  other  by  deep,  narrow  valleys, 
threaded  with  turbulent  streams  and  sparselv  dotted 
with  lakes.  On  the  north  is  the  long,  many-branched 
chain  of  the  Carnedds  and  their  satellites,  affording 
multitudes  of  bracing  rambles  to  pedestrians,  but  only 
limited  possibilities  to  expert  climbers.  The  latter  defect 
is  rectified  in  the  Glyders  and  Tryfaw,  which  parallel 
the  south  face  of  the  Carnedd  range  and  offer  a  long 
series  of  precipitous  ascents.  These  are  rivalled  in 
danger  and  almost  in  number  by  those  in  the  Snowdon 
group  still  further  to  the  south  ;  while  clustered  in  a 
semi-circle  to  the  west,  south,  and  east  of  Snowdon  arc 
the  systems  of  heights  respectively  dominated  bv  Moel 
Hebog  and  Moel  Siabod,  which  though  affording  many 
attractive  scrambles  not  unspiced  with  peril,  arc  generallv 
more  interesting  to  pedestrians  than  to  climbers.  With 


the  exception  of  the  two  or  three  charabanc-haunted 
main  roads  that  thread  the  district,  and  the  long,  tedious 
path  and  raihvav  between  Llanberis  and  Yr  Wyddfa, 
Snowdonia  is  practically  free  of  the  excursionist,  yet  it 
is  unrivalled  in  its  charms.  Elsewhere  in  Great  Britain 
there  may  be  districts  of  even  smaller  area  contain- 
ing a  greater  number  of  heights,  but  none  of  them 
is  so  easily  accessible,  and  in  none  of  them  is  there 
such  variety  and  beautv  of  scenery  alike  attractive  to 
pedestrian  and  mountaineer.  The  excellent  volume 
compiled  by  Messrs.  H.  R.  C.  Carr  and  G.  S.  Lister 
gives  almost  encyclopaedic  information  concerning  this 
climber's  paradise,  especially-  on  such  points  as  are 
neglected  in  the  orthodox  guide  book.  Leading  authorities 
contribute  articles  anent  the  history  of  Snowdonia,  the 
references  to  it  in  literature,  its  geology,  flora,  industries, 
animal  life  and  weather,  and  what  perhaps  is  most 
useful  of  all,  the  attractions  it  affords  to  pedestrian, 
climber,  and  angler,  with  practical  advice  as  to  how  each 
may  best  pursue  his  favourite  pastime.  The  illustrations 
are  numerous  and  good,  though  they  might  have  included 
with  advantage  representations  of  a  larger  proportion 
of  the  wilder  fastnesses  of  the  district  ;  while  the  series 
of  sketch-maps  form  a  useful  supplement  to  the  one-inch 
ordnance  surveys  with  which  the  intending  explorer 
should  certainly  provide  himself. 

"  Border  Ballads,"  selected  and  decorated  with 
woodcuts,  by  Douglas  Percy  Bliss.  (Oxford 
University  Press.    12s.  6d.) 

All  the  ballads  in  .Mr.  Bliss's  selection  are  from  the 
Oxford  Book  of  Ballads,  so  the  special  interest  of  his  book 
is  in  his  illustrations  and  Professor  Grierson's  introduction. 
The  latter  is,  like  all  Professor  Grierson's  writings, 
scholarly  and  sympathetic  ;  and  in  such  statements  as 
"  The  Elizabethan  drama  suffered  from  the  Renaissance 
passion  for  art,"  suggestive.  Mr.  Bliss's  woodcuts  are 
certainly  not  artless.  They  lack  atmosphere  :  his  line 
is  a.  little  heavy  ;  his  design  is  architectural,  rather  than 
linear  ;  but,  on  the  whole,  he  shows  imagination  and 
artistic  abilitv.  The  twenty-two  ballads  include  most  of 
the  best-known  ones. 

"  A  Vision  of  Greece,"  by  Vera  Willoughby,  with 
coloured  plates  and  drawings  by  the  author. 
(Philip  Allan  &  Co.,  Ltd.    3  guineas  net) 

In  some  wavs  this  is  an  interesting  book.  Outside  and 
inside  it  is  well  produced.  Mrs.  Willoughby's  love  of 
Greece  and  the  Greek  ideal  is  unquestionable,  and  here 
she  does  for  them  what  Mrs.  Annand  Taylor  did  for 
sixteenth-century  Italy  in  Aspects  of  the  Italian  Renais- 
sance, and  Henry  Adams  for  Mediaeval  France  in  Ins 
Mont  Si.  Michel  and  Chartres.  Her  apostrophe  to  the 
grave  of  Keats  at  the  end  is  at  least  touchingly  sincere, 
and  she  writes  prose  easily,  in  her  way  almost  with 
mastery.  The  diflicultv  is  that,  mstc.nl  of  loving  Greece, 
she  is  in  love  with  it.  She  does  not  write  with  detachment. 
The  very  thought  of  it  seems  to  make  her  delirious.  She 
opens  on  a  note  of  intoxication.  "  l  ake  this  wine  cup, 
lull  tn  the  brim.  All  Us  beauty,  resting  In  the  happy 
lingers,  thrills  eac  h  separate  nerve  and  sends  its  lovely 
message  to  the  brain."  And  that  note  is  maintained 
without  concession  to  change  of  subject  mat  tcr  throughout. 
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And  when  the  form  changes  from  description  to  dialogue 
there  is  no  variety  as  the  different  characters  speak. 
The  illustrations,  which  are  reproductions  of  paintings 
and  drawings  by  Mrs.  YVilloughby,  have  the  same  quality 
of  rich  monotony  ;  but  they  are  striking — they  have 
force.  The  line  is  always  sure,  and  occasionally,  as  in 
The  Toilette  of  Ariadne,  there  is  genuine  feeling  for  broad, 
if  rather  elementary,  decorative  effect. 

"  The  Romance  Churches  of  France,"  by  Oliver  E. 
Bodington.    (Grant  Richards.  18s.) 

Mr.  Bodington  has  made  the  production  of  his  manual 
of  French  Ecclesiastical  Architecture  in  the  twelfth 
century  a  labour  of  love.  He  has,  at  odd  times,  gone 
about  France  with  a  note-book  and  camera,  and  the 
result  of  his  journeyings  is  a  svmpathetically  w-ritten 
and  profusely  illustrated  book  by  a  well-informed  student 
and  sightseer.  He  has  managed  to  see  pretty  well  every 
church  of  the  period  in  France,  and  his  references  extend 
to  Cordoba  and  Lincoln,  and  further.  Altogether,  a  book 
which  can  be  warmly  commended  to  students  whose 
interest  in  the  subject  may  have  been  aroused  by  passages 
in  such  books  as  Professor  Lethaby's  Mediaeval  Art,  or 
Sir  T.  G.  Jackson's  Byzantine  and  Romanesque  Archi- 
tecture. The  bibliography  is  not  exhaustive,  but  the 
index  is  adequate. 

Year-Book  and  Diary  for  1926.  (Auctioneers'  and 
Estate  Agents'  Institute,  29,  Lincoln's  Inn  Fields, 
W.C.2.    10s.  6d.) 

Unlike  some  year  books,  that  of  the  Auctioneers' 
Institute  for  1926  appeared  in  good  time.  But  it  shows 
no  signs  of  hurried  compilation.  It  is,  as  ever,  admirable 
as  a  work  of  reference  to  those  sections  of  the  world  of 
business  for  which  it  is  designed.  Its  500  odd  pages 
include,  in  the  diary  for  the  year,  a  full  page  for  every 
working  day,  and  it  has  the  usual  sections  for  cash 
accounts  and  other  memoranda.  Well  bound  and 
indexed,  it  remains  one  of  the  best  publications  of  its 
kind,  and  can  be  recommended  to  all  business  men. 

"  Books  and  Theatres,"  by  Edward  Gordon  Craig. 
(Dent.    7s.  6d.  net) 

In  the  preface,  Mr.  Gordon  Craig  speaks  of  himself  as 
dipping  for  the  first  time  "  a  finger  into  the  icy  waters 
of  history."  But  there  is  nothing  icy  about  his  book. 
It  is,  from  cover  to  cover,  charming,  packed  with  informa- 
tion handled  without  pedantry,  with  grace,  with  artistry. 
The  long  essay  on  Evelyn  is  the  pleasantcst  discourse 
imaginable  on  theatres,  theatre  matters,  and  theatre 
lovers  in  England  and  Italy  in  the  seventeenth  century, 
and  the  eight  or  ten  essays  on  a  multitude  of  matters 
connected  with  books  and  the  theatre  that  follow  are 
not  less  delightful.  The  illustrations  from  scene  designs 
and  engravings,  engraved  portraits,  and  French  and 
Italian  theatre  plans,  are  pleasing  to  the  eye  and  of 
interest  to  every  student  of  theatrical  history. 

"Ladies  Fair  and  Frail,"  by  Horace  Bleackley. 
John  Lane,  The  Bodley  Head.    7s.  6d.) 

This  series  of  sketches  of  the  demi-monde  of  eighteenth- 
century  London  will  have  some  appeal  to  those  who 
are  interested  in  the  social  life  of  the  period.     But  the 


reader  is  made  more  vividly  conscious  of  the  frailty  than 
of  the  fairness  of  the  ladies  discussed.  Some  of  them 
were  enlightened,  and  intelligent,  and  courageous  ;  but 
it  is  not  easy  to  maintain  interest  in  Mr.  Bleackley's 
account  of  the  efforts  of  a  Viscountess  Maynard,  formerly 
Nancy  Parsons,  woman  of  the  town,  to  secure  recognition 
from  a  Neapolitan  queen  as  a  lady  and  a  wife,  or  to  take 
the  repentance  in  middle  age  of  most  of  these  ladies  very 
seriously.^  The  thing  that  stirs  one's  imagination  most  in 
the  book  is  the  familiar  story  of  how  John  Norris  insisted 
that  his  dead  young  wife,  once  the  notorious  and  beautiful 
Kitty  Fisher,  should  be  prepared  for  the  tomb  in  her 
handsomest  dress  and  her  jewels.  It  has  something  of 
the  Renaissance  attitude  to  death  about  it.  The  book 
is  illustrated  with  half-tone  reproductions  of  portraits 
of  the  ladies  by  Gainsborough,  Reynolds,  and  other 
eighteenth-century  artists. 

"  The  Etchings  of  Anders  Zorn,"  with  Introduction 
and  Critical  Notes  by  Ernest  M.  Lang.  (W.  &  G. 
Foyle,  Ltd.    21s.  net) 

One  hundred  and  one  full-page  illustrations  reproduced 
from  the  most  attractive  of  Zorn's  etchings  form  the 
major  portion  of  the  contents  of  this  tastefully-bound 
volume.  They  are  sufficiently  large  to  give  a  good  idea 
of  the  originals,  and  though  sometimes  a  little  dark,  arc 
generally  fairly  adequate  in  their  rendering  of  tonal  values. 
Mr.  Lang's  monograph  on  the  artist  is  written  in  good 
taste,  and  forms  an  interesting  critical  introduction  to 
Zorn's  career  and  work.  An  appendix  compiled  by  Mr. 
D.  C.  Tiranti  is  given  containing  a  complete  list  of  the 
artist's  known  etchings  and  the  prices  realised  for  them 
at  auction  during  the  last  few  years.  With  its  large 
number  of  reproductions  and  other  useful  features,  the 
work  forms  a  handy  and  attractive  record  for  the  collector. 

"  Contemporary  Figure  Painters  "  :  Twenty-four 
mounted  plates  in  colours  and  a  Critical  Com- 
mentary, by  A.  L.  Baldry.  ("  The  Studio." 
Wrappers,  7s.  6d.  ;  cloth,  10s.  6d.) 

No  less  than  thirteen  countries  are  represented  by  the 
twenty-four  plates  in  colour  selected  to  illustrate  Con- 
temporary Figure  Painters,  which  are  drawn  from  all 
quarters  of  the  globe.  Of  these,  Great  Britain  is  naturally 
allotted  a  Benjamin's  portion  with  seven  pictures,  among 
which  are  included  Mr.  Russell  Flint's  enigmatical 
Lemnians,  Mr.  Augustus  John's  Portrait  of  Madame 
Suggia,  lately  secured  for  the  Tate  Gallery,  and  examples 
by  Sir  William  Orpen,  Mr.  W.  G.  de  Glehn,  Mrs.  Laura 
Knight,  and  Messrs.  Glyn  W.  Philpot  and  Frank  Brang- 
wyn.  This  selection,  considering  its  limited  extent, 
probably  as  adequately  represents  the  sane  modern  school 
of  British  painting  as  any  other  that  could  be  suggested. 
Sargent,  who  in  virtue  of  Academic  recognition  and  long 
residence  in  England  might  have  been  allocated  to  the 
British  school,  is  given  by  virtue  of  his  ancestry  to 
America  in  company  with  Mr.  C.  E.  Chambers.  Among 
the  most  interesting  foreign  artists  represented  are  Anders 
Zorn,  J.  L.  Foram,  and  Antonio  Mancini.  Mr.  Baldry 
contributes  an  apt  introduction  to  the  book,  in  which 
he  writes  interestingly  on  the  actions  and  reactions  of 
the  various  schools  of  painting  on  each  other.  He  is 
strongly  averse  to  the  abandonment  of  naturalism  in 
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art,  and  is  of  opinion  that  the  influence  exercised  by  the 
arts  of  the  West  and  the  Far  East  on  each  other  has 
not  been  wholly  to  their  mutual  advantage. 

"  The  Art  of  Drawing  in  Pencil,"  by  Jasper  Salwey. 
Second  Edition.  B.  T.  Batsford,  Ltd.  12s.  6d. 
net) 

The  second  edition  of  this  useful  little  book  appears 
with  all  its  old  features,  and  an  additional  chapter  by 
the  author  on  "  Pencil  Drawing  as  an  Independent 
Medium."  together  with  a  number  of  new  illustrations 
by  modern  masters  of  the  medium.  Handy  and  compact, 
the  work  obviously  meets  a  popular  demand,  and  with 
its  fresh  feature  should  deservedly  meet  with  an  even 
greater  success  in  its  second  issue  than  it  did  in  its  earlier 
form. 

"  The  Stamp  Collectors'  Annual  and  Philatelic 
Year  Book  for  1925.  Seventeenth  Edition."  Edited 
by  Fred  J.  Melville.  The  Philatelic  Magazine. 
3s.  9d.; 

This  new  edition  of  The  Stamp  Collectors'  Annual,  it. 
as  Mr.  Melville  modestly  admits,  it  does  not  come  up  to 
his  ideal  of  what  it  should  be,  is  nevertheless  a  most 
useful  little  volume.  Besides  the  usual  features,  it 
includes  an  interesting  short  article  on  "  Fiscal  Philately," 
by  L.  YV.  Fulcher,  an  account  of  Aero-Philately  in  1924, 
the  terms  of  the  1923  United  States  Stamp  Act,  etc  ,  etc. 
It  is  illustrated  with  photographs  of  the  Collectors' 
Club  medal  design  and  of  some  personages  111  the 
stamp-collecting  world. 


Other  Books  Received 

Good,  and  Bad  Manners  in  Architecture ,  by  A.  Trystan 
Edwards,  6s.  net.  (Philip  Allan.)  Laymen  and  the 
New  Architecture,  by  Manning  Robertson,  A.K.I.  IS  A., 
F.R.A.S.,  12s.  net.  (John  Murray.)  A  Short  History 
of  the  Building  Crafts,  by  Martin  S.  Briggs,  F.R.EB.A. 
(Clarendon  Press  j  The  Architecture  of  Humanism, 
by  Geoffrey  Scott,  10s.  6d.  net.  (Constable.)  This 
quartette  of  volumes  reflects  the  increasing  public 
interest  in  architecture.  .Mr.  Trystan  Edwards 
dwells  on  the  relations  of  buildings,  and,  incidentally, 
on  the  overbearing  effect  of  certain  structures 
designed  without  regard  to  their  neighbours  :  an 
instance  of  architectural  "  bad  manners."  Mr. 
Manning  Robertson  introduces  to  the  uninitiated 
the  slowly  developing  "  twentieth-century  style  "  of 
architecture  and  explains  its  merits.  Mr.  Martin 
Briggs  traces  the  historical  and  technical  aspects 
of  such  matters  as  brickwork,  concrete,  carpentry, 
and  ironwork.  Mr.  Scott's  Architecture  of  Humanism 
is  a  new  edition  with  an  epilogue. 

Some  Eighteenth-Century  Designs  for  Interior  Decoration, 
With  Details  Selected  from  the  Published  Works  oj 
Abraham  Swann,  by  Arthur  Stratton,  F.R.I.B.A., 
11  net.  (John  Tiranti  &  Co.)  Architects  and 
Students  Ol  architecture  will  appreciate  this  series 
ot  large  scale  reproductions  from  the  works  ol  a 
tOO  seldom  remembered  eighteenth-century  exponent 
of  the  art. 

English  Rooms  and  lien  Decoration  at  a  Glance,  by 
Charles  II.  Hayward,  Vol.  I  .  1066  [620,  is  net. 
(Architectural  Press  )  A  handbook  illustrated  with 
pen  drawings  ol  interiors  and  del, nls  ol  panelling, 
etc.,  which  should  be  useful  as  ,111  introduction  to 
the  correct  study  ot  period  rooms. 


Design  in  Modern  Life  and  Industry:  Being  the  Year 
Hunk  ol  the  Design  and  Industries  Association,  1924-5, 
with  an  Introduction  by  John  Gloag,  lis.  net. 
(Ernest  Benn,  Ltd.)  A  conspectus  of  some  of  the 
more  recent  work  in  building  and  craftsmanship, 
executed  in  conformity  with  the  D  f.A.'s  theory 
that    beauty   accompanies   "  Fitness   lor  Purpose." 

The  Hand-woven  Rugs  of  /•'in/and.  by  U.  T.  Sirelius. 
(Government  Printing  Office,  Helsinglors  )  A  brief 
but  useful  account  by  Professor  Sirelius  ol  Finnish 
rugs  which  should  interest  collectors  oi  textiles. 
A  number  of  examples,  chiefly  bearing  dates  m  the 
eighteenth  century,  are  illustrated,  and  there  is  one 
full-page  plate  in  colours. 

Keramik  der  Neuzeil,  von  Otto  Pelka.  Die  Gotische 
Hohfigur  ihr  Wesen  und  ihre  Technik,  von  Hubert 
Wilm.  (Klinkhardt  und  Biermann,  Leipzig.)  Herr 
Pelka's  volume  should  appeal  to  collectors  who  are 
interested  in  tracing  some  of  the  more  original 
types  of  modern  ceramics.  The  English  section  of 
the  book  is  far  too  limited  111  scope,  but  intei  alia 
there  are  interesting  chapters  on  the  modern  work 
of  the  Copenhagen,  Meissen,  and  Nymphenburg 
potters,  Herr  Wilms  useful  account  of  the  Gothic 
hohfigur  is  accompanied  by  a  large  number  of 
remarkably   interesting  illustrations. 

The  Art  oj  Colour,  by  Michel  Jacobs,  Illustrations  in 
Colour.  30s.  net.  (Heinemann.)  The  Scienci  "/ 
Colours  und  the  Art  of  the  Painter,  bv  Maurice  Boigey, 
translated  by  J.  B.  Hewitt,  7s.  6d,  net.  (John 
Bale.  Sons  &  Danielsson.)  Two  useful  additions 
to    the    practical    literature   on    ,1    much  discussed 

si  I  1  1]  1  c  t 

Art  and  Religion,  by  Percy  Dearmer,  D  D.,  >s.  6d.  net. 
(Student  Christian  Movement.) 

Italian  Portraits  of  the  Fifteenth  Century,  by  (..  F.  Hill, 
3s.  Tolstoy  an  Art  and  its  Critic  s,  by  Avlmer  Maude, 
6d.  (Humphrey  Milford,  Oxford  University  Press.) 
The  former  brochure  consists  of  last  year's  Annual 
Italian  Lecture,  delivered  before  the  British  Academy 
by  Mr.  G.  F.  Hill.  It  contains  within  a  small 
compass  an  interesting  survey  ol  the  subject,  and 
is  usefully  illustrated.  Mr.  Aylmer  Maude's  pamphlet 
embodies  Mr.  Bernard  Shaw's  review,  Tolstoy's 
••What  is  Art:"  from  the  Daily  Chronicle  oi  1898, 
and  deals  with  various  other  criticisms  ol  the  great 
Russian  author's  views  on  Art, 

Origins    in    Place    Sanies,    bv    An    Ignorant  Student. 

(Privately  printed  at  the  Chiswick  Press  )  A  series 

of  brochures  dealing  with  such  aspects  of  place 
names  as  "  Sound,"  "  Growth,"  etc. 

The  Enchanted  Wood,  by  Sir  Francis  New  bolt.  7s,  6d.  net. 
The  Imitatum  of  Christ,  bv  Thomas  a  Kempis. 
(Philip  Allan.)  Sir  Francis  New  bolt  's  interesting 
little  volume  of  prose  and  verse  is  illustrated  with 
reproductions  from  some  of  his  own  etchings.  ["he 
finely  produced  version,  in  modern  spelling,  of 
a  Kempis'  classic  has  some  borders  in  the  antique 
manner  bv  Miss  Violet  I  >ale, 

The  Children  oj  Aries,  by  C.  [.  Campbell,  Decorated  with 
Woodcuts  by  W.  G.  Raff e,  6s  net  (Basil  Blackwell, 
(  l.xlord  ) 

Adolphe,  by  Benjamin  Constant,  translated  by  f.  Lewis 
May,  -'s.  ex!,  net.  Corinna,  by  "  Rita  "  ;  The 
Severed  Hand,  by  Matilde  Serao  :  I  lie  Spider  and 
/In  Fly,  bv  Ufred  de  Vigny  ;  The  Waddinglon 
Cipher,  bv  William  Johnston;  /;/.■,  in  the  Dock, 
by  Manel  All, on.  Each  7s  6d,  net  (Stanley  Paul.) 
Benjamin  Constant's  Adolphe  is  one  oi  the  new  series 
ol  translations  m  the  "  liileni.ition.il  Library." 

The  Child  in  Ait  am/  Nature,  by  Adolphe  Aini.md  Braun. 

New   and  revised  edition,  cloth    >is.,  paper   [8s  net. 
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Little  Sea  l>ogs.  and  Other  Tales  of  Childhood,  by  Anatole 
France,  Illustrated  by  Marcia  Lane  Foster,  7s.  6d. 
net.  (John  Lane,  The  Bodlev  Head.)  A  charming 
edition  of  some  of  Anatole  France's  most  attractive 
short  stories,  translated  l>v  Messrs.  Alfred  Allinson 
and  J.  Lewis  May,  with  illustrations  by  a  clever 
artist  of  the  younger  generation. 

Aero-Stamp  Collecting,  bv  Fred  J.  Melville,  ts.  net. 
Philatelic  Institute  Papers  :  —History  from  the  Stamp 
Album,  A  Simplified  Collection,  and  Azerbaijan,  by 
Fred  J.  Melville  ;  The  Post-War  Stamps  of  Germany, 
by  W.  Gardner.    (The  Philatelic  Institute.) 

Numismalit  Notes,  edited  by  Thomas  Sheppard,  M.Sc. 
F.G.S.  (Hull  Museum  Publications,  Xo.  140.) 
Among  the  contents  of  this  interesting  brochure 
are  accounts  of  the  Scotton  Hoard  of  319  coins  of 
Fdward  I  ,  Edward  II..  Alexander  III.  of  Scotland, 
etc.  ;  and  the  York  Pennies  of  Henry  III. 

Book  Auction  Records,  Vol.  22,  Parts  1  and  2.  (Henry 
Stevens,  Son  <N:  Stiles.)  Book  Auction  Records 
continues  to  maintain  its  high  standard  of  utility 
to  both  collectors  of,  and  dealers  in,  old  and  modern 
books.  Priced  lists  are  given  of  the  principal  sales 
in  London,  Edinburgh,  Glasgow,  and  Dublin,  while 
there  is  also  a  useful  section  dealing  -with  Baxter 
prints. 


"  The  Golden  Age  of  the  Medici,  1434-94,"  by 
Selwyn  Brinton,  M.A.,  F.R.S.A.,  etc.  iMethuen. 
15s.) 

To  sav  that  Mr.  Selwyn  Brinton  has  written  a  fascina- 
ting book  would  not,  considering  his  subject,  be  enough. 
It  is  difficult  for  any  writer  to  be  unenthralling  on  the 
subject  of  fifteenth-century  Florence.  Mr.  Brinton  has, 
however,  been  at  pains  to  emphasise  certain  aspects  of 
incidents  and  personalities  usually  unemphasised,  and 
has  thereby  succeeded  in  imparting  some  freshness  to  his 
story.  Thus  he  follows  Sismondi  in  his  estimate  of  the 
political  character  of  Cosimo  de  Medici,  seeing  him  as 
the  great  intriguer  rather  than  the  great  citizen.  He 
shows  that  the  foundations  of  fifteenth-century  Florentine 
culture  were  laid  under  the  Albizzi  before  Cosimo  rose  to 
power.  And  he  has  the  courage  to  give  some  account 
of  the  less  edifying  if  not  less  human  side  of  such  human- 
ists as  Filelfo,  Poggio  Bracciolini  and  Xiccolo  de  Niccoli. 
The  history  of  their  frantic  quarrels  with  each  other  makes 
enjoyable  reading,  but  that  these  quarrels  had  a  political 
significance  is  made  clear,  so  they  become,  if  not  less 
undignified,  at  least  somewhat  less  unreasonable.  Mr. 
Brinton  keeps  to  rather  more  conventional  views  in 
writing  of  the  painters.  Thus,  in  the  case  of  Fra 
Angelico,  the  more  sentimental  aspect  of  his  art  is  em- 
phasised in  the  usual  way,  and  the  fastidious  and  dis- 
tinguished intellect  that  the  great  painter  clearly  applied 
to  the  problems  of  plastic  expression  is  only  dimly  sug- 
gested. On  Savonarola,  on  the  other  hand,  he  is 
excellent,  giving  a  vivid  sense  of  the  great  revivalist, 
whose  fate  makes  so  clear  the  fundamental  distaste  of 


the  Latin  for  the  northern  idea  of  personal  responsibility. 
And  his  story  of  the  fall  of  Casa  Medici,  of  the  capricious 
treachery  of  Piero,  and  the  sack  of  the  Palace  by  Floren- 
tine and  Frenchman  together  makes  moving  reading 
A  slight  slip,  to  which  Mr.  Brinton's  attention  should 
be  drawn,  is  the  reference,  in  the  genealogical  table 
appended,  to  Giovanni  de'  Medici  as  Pope  Pius  X., 
instead  »f  Pope  Leo  X. 


Ancient  Chinese  Bronzes  at  Yamanaka's 

Though,  like  the  vanity  bag,  the  miniature  mirror  is 
the  butt  of  many  a  jest,  its  underlying  idea  is  very  far 
from  being  modern.  In  China,  for  instance,  little  port- 
able mirrors  were  used  at  quite  an  early  period.  At 
the  exhibition  now  held  by  Messrs.  Yamanaka  &  Co., 
Ltd.  (127,  Xew  Bond  Street,  W.I.),  there  are  several 
examples  of  the  T'ang  Dynasty  (a  d.  618-906),  including 
a  beautiful  octafoil  mirror,  in  silvery  bronze,  2|  in. 
diameter,  its  back  modelled  with  birds  and  animals  in 
fairly  high  relief.  Charming  as  they  are,  however,  it  is 
not  these  minor  items  that  are  the  special  attraction  at 
the  Yamanaka  Gallery,  nor  are  thev,  by  a  long  way, 
the  oldest.  For  these  one  is  taken  back  to  the  Chou 
Dynasty  (1122-257  B.C.),  which  is  represented  principally 
by  a  very  important  wine  jar  (Tsun),  26  in.  high,  in  fine 
preservation,  and  decorated  with  a  variety  of  motives, 
including  certain  of  those  simplified  animalian  masks 
which  find  counterparts  in  Mayan  carvings.  Several 
fine  examples  of  covered  vessels  for  fragrant  wine  (Yu) 
are  also  noteworthy,  some  of  them  bearing  archaic 
inscriptions.  One  such  is  stated  to  have  been  in  the 
Imperial  Palace  at  Mukden  ;  while  another  unusually 
perfect  specimen  retains  its  original  handle,  terminating 
in  bulls'  heads.  All  these  items  are  strikingly  bold  in 
treatment,  as  is  also  the  case  with  a  superb  trumpet- 
shaped  Tsun,  n]  in.  high.  To  these  a  contrast  is  afforded 
by  another  and  smaller  Yu,  the  surface  of  which  is 
covered  with  a  mass  of  minute  detail  rendered  with  the 
greatest  delicacy  and  refinement  ;  while  a  plain  three- 
legged  cauldron  (Ting)  derives  its  appeal  as  much  from 
its  magnificent  "  malachite  "  patina  as  from  the  restrained 
elegance  of  its  outline.  Less  beautiful,  but  rare  and 
interesting,  is  a  grotesque  figure,  10  in.  long,  of  a  rhino- 
ceros-like animal  ;  but  this  review  cannot  purport  to  do 
more  than  convey  a  very  general  impression  of  such 
items.  To  represent  the  Ch'in  Dynasty  there  are  but 
three  objects,  one  being  a  curious  ornament,  probably 
from  a  carriage,  formed  as  a  basket  surmounted  by 
birds  ;  but  of  Dan  period  there  are  many  interesting 
pieces,  including  mirrors,  and  of  the  Six  Dynasties  a 
number  of  Buddhist  images.  Xot  entirely  is  the  exhi- 
bition confined  to  bronzes,  among  the  things  in  other 
metals  being  a  suggestive  group  of  fifteen  silver  objects 
of  T'ang  date,  which  were  found  in  a  tomb  at  Pei  Huang 
Shan  in  Hsi-an  Fu,  capital  of  Shensi  Province 
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Having  enquiries  for  finest 
Chinese  Works  of  Art 

SPINK  &  SON  LIMITED 
are  in  a  position  to  pay 
the  highest  possible  cash 
prices  for  -  Old  Chinese 

carvings   in  Jade  • 

Lacquer  and  miscellaneous 
Harastones  —  Old  Chinese 
Porcelain  —  Pottery- 
Textiles  —  Cloisonne  and 
Canton  Enamel 


By  A  ppoittttntfU 
KINDLY     WRITE  TO 

The  Managing  Director, 

Spink  &  Son  Lt-d 

5  6  •  7  •  KING  STREET  •  ST.  JAMES'S 
LONDON  •  S.W.i 

Telephone:  Gerrard84:6 

All  Communications  If    necessary    the     Company  will 

treated  as  send  their   expert   to    any    part  of 

Strictly  Confidential  the  United  Kingdom  free  of  Charge 

Dealers  in  Works  oj  Art  for  over  150  years 
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No.  4671. — A  QUEEN  ANNE  WALNUT  BUREAU   BOOKCASE  CABINET 
with  bevelled  mirrors  to  doors.        In  splendid  condition. 
7  ft.  9  in.  high,  3  ft.  6  in.  wide. 


ON  VIEW  AND  FOR  SALE  AT  OUR  GALLERIES, 
WITH   MANY  OTHER  INTERESTING  PIECES 


Telephone  : 
456  Mayfair 


LITCHFIELD  &  GO.  L 


T/J)  Telegrams  : 

Litchbro, 
Wesdo- London 


(GOVERNING  DIRECTOR:    WALTER  L.  BROTHERS) 


Dealers  in  Fine  Antiques,  Decorators  &  Furnishers 

3,  BRUTON  STREET,  BOND  STREET,  LONDON,  W.l 


January,  1926.  —No.  cexciii. 


TELEPHONE:    GLRRARD  6463  TELEGRAMS:       AURIFABRO,"   PlCCY,  LONDON 

Walter  H.  Willson 

(Sxpert  in   Old  English   Silver  &   Sheffield  "Plate 
28,  KING  STREET,  ST.  JAMES'S,  LONDON,  S.W.I 


Fine  Mouteith  Bow  1.  with  removable  rim,  made  by  Robert  Timbrell,  I.. union,  in  the  year  lti'JS. 
Achoice  set  ol  lour  Sauce  Boats,  made  bv  Thomas  Gilpin,  London,  in  the  year  17-10. 


FINE   AND  RARE 


COINS   AND  MEDALS 

OF   ALL   COUNTRIES    AND   ALL  PERIODS 

INSPECTION  INVITED. 

In    Stock   and   on    view :  — 

COINS  of  Ancient  Greece  and  Rome.  Ancient  British,  Anglo-Saxon, 
Norman,  Plantagenet,  Lancastrian,  Yorkist,  Tudor,  Stuart,  and  Georgian  Coins. 

MEDALS  commemorating  events  in   English   History,  Victories  by  Sea 
and  Land,  Portrait  Medals  of  Naval  and  Military  Leaders,  etc. 

WAR  MEDALS  and   Decorations  of  all  campaigns  in  which  English 
troops  took  part. 

TRADE  TOKENS  (issued  owing  to  the  shortage  of   Imperial  currency) 
of  the  Seventeenth,  Eighteenth,  and  Nineteenth  Centuries. 

WE  HAVE  NOW  IN  STOCK  AND  FOR  SALE  A  VERY  FINE  SPECIMEN  OF  THE  FAMOUS 

PETITION   CROWN   of  charles  il.  1663. 
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At  the  Restoration,  Thomas  Simon,  who  had  held  the  post  of  sole  engraver  to  the  Mint 
daring  the  Commonwealth,  was  continued  in  office  ;  but  in  1662  his  appointment  was 
limited  to  that  of  engraver  of  seals,  and  Jan  Roettier,  a  native  of  Antwerp,  was  made 
sole  engraver  of  Dies.  Enraged  at  being  supplanted  in  this  manner,  Simon  endeavoured 
to  vindicate  his  cause  by  an  appeal  to  the  King,  in  the  form  of  the  above  coin, 
which  was  modelled  after  Roettier's  own  coin,  but  which  it  far  surpasses  in  general 
execution  and  beauty  of  engraving.  The  appeal  was  unsuccessful.  The  portrait  of  the 
King,  both  on  Roettier's  and  Simon's  coins,  was  copied  from  a  drawing  made  by 
Samuel  Cooper,  the  King's  limner. 

The  edge  of  the  coin  has  the  following  inscription  : — 

THOMAS  SIMON  .  MOST  .  HVMBLY  PRAYS.  YOVR  .  MAJESTY  .  TO  .  COMPARE  .  THIS  .  HIS  .  TRY  All. . 
PIECE  .  Wl  I  H  .  THE  .  DVTCH  AND  .  IK  .  MORE  TRVLY.  DRAWN  AND  EMBOSSED  .  MORE  .  GRACE  . 
FVLLY  .  ORDERD  .  AND  .  MORE  .  ACCURATELY  .  ENGRAVEN  .  TO  .  RELEIVE  .  HIM  ; 

Spink  &  Son  Cd 

Medallists  to  H.M.   king  George  V. 
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Travellers  by  George  morland 


In  Mr.   ,,<>....  Otrtui's  Collection 


WARNING! 


Unless  you  have  a  detailed 

VALUED  INVENTORY 
of  your  Antiques  and  Objects  of  Art, 
Household  Furniture  and  Effects, 
in  conjunction  with  an 

INDISPUTABLE  POLICY, 
you  are  not  properly  protected  against 
the  risks  of  FIRE  and  BURGLARY 


LAW,  FOULSHAM  &  COLE 

specialize  in  this  work,  and  their  detailed 
Valued  Inventories  are  accepted  by 
Lloyd's  Underwriters  and  all  the 
principal  Insurance  Companies 

Write  for  further  Particulars  to 

LAW,  FOULSHAM  &  COLE 

(Valuers  and  Agents  to  the  Fine  Art  and  General  Insurance  Company,  Limited), 

7  South  Molton  Street 

(Two  minutes'  walk  from  Bond  Street  Tube  Station,  London,  W,  i.) 
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By  appoint, 


THE  HOUSE  FOR  FINE  ANTIQUES 


The  ancient 


still  nourishes,  ami  rinds  expression  to-day  in  reproducing  with  the  utmost 
s  of  bygone  centuries,  which,  in  many  instances,  exist  only  in  a  fragmentary 
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and  utility  can  he  restored. 

We  have  a  number  of  fine  old  Tapestries  and  Needlework  Specimens  in  oi 


Antique  Collection. 


GILL  &  REIGATE" 

FURNISHERS  AND    DECORATORS   TO    H.M.   THE  KING 

73  to  77,  OXFORD  STREET,  and  7,  SOHO  SQUARE,  LONDON,  W.l 


Free  delivery  in  London  ami  suburbs. 


Carriage  fraid  to  any  Station  in  Great  Britain. 
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Collectors  and  Dealers  should  carefully  read  these  Advertisements. 


SPECIAL  NOTICE. — The  charge  is  4d.  per  word, 
minimum  5  -.which  must  be  prepaid  and  sent  not 
later  than  the  14th  of  the  month  to  appear  in  the 
month  following.  Special  terms  for  illustrated  announce- 
ments can  be  obtained  from  the  Advertisement  Manager, 
1.  Duke  Street,  St.  James's.  London,  SAW  1.  to  whom  all 
letters  should  be  addressed. 

No  responsibility  is  taken  by  the  Proprietor  of 


Advertisers  can  have  their  addresses  inserted,  for 
which  the  rate  of  4d.  per  word  will  be  charged. 

Replies  addressed  to  this  office  should  be  clearly 
marked  with  the  Register  Number  (great  care  being 
taken  that  the  correct  number  is  given)  on  the  left-hand 
top  corner.    They  are  forwarded  immediately  on  receipt. 

The  Connoisseur  with  regard  to  any  sales  effected. 


FOR  SALE. 

Adam  Staircase,  about  130  ft.,  delicate  W.I.  balusters, 
each  with  scroll  top  and  bottom  and  three  cast  brass 
ornaments  ;  Six  Carved  Darley  Dale  Stone  Vases, 
24  in.  high  ;  Old  Oak  Beams  and  Flooring,  etc. 
Hooton  Hall  Development  Companv,  Hooton  Park, 
Cheshire.     (No.  R1047.) 

Zoffany. — Group  of  figures  in  garden,  £150.  Offers 
considered.  Can  send  photograph.  Rector,  Gisling- 
ham,  Suffolk.    (No.  R1049.) 

Pair  of  very  fine  Porcelain  Vases,  lacquered,  with 
panels  of  Oriental  birds,  flowers  and  foliage  in 
coloured  pearl.  Exquisite  workmanship.  Height, 
31  in.  Japanese.  George  Lane,  53,  YYroughton  Road, 
S.W.ll.    (No.  R1053.) 

Spanish  Palace  and  Seascape,  by  Whistler,  small 
Seven  guineas  the  two.    (No.  R1054.) 

A  pen  and  ink  drawing,  "  Head  of  a  Lady,"  12  in. 

by  10  in.,  by  Cipriani.    What  offers  ?     (No.  R1055.) 

Genuine  old  painting,  by  T.  Gainsborough:  "Wood- 
land scene,  figure  and  cattle,"  gilt  frame,  size 
framed  ."»4  in.  by  62  in.,  £'75.    Portrait  of  Lady, 

by  Dahl,  gilt  frame,  size  44* in.  by  30  in.,  £20.  (No. 
R1056.) 

To  advanced  collectors  (private  only),  a  few  exquisite 
pieces  of  China — Chelsea,  Saxe,  etc.,  best  period, 
flawless.     (Xo.  R1057.) 


Mrs.  F.  A.  TIG  HE 

begs  to  offer  a  Collection  o) 

Antique  Furniture,   China,  Glass, 
Pictures,  Grandfather  and  Bracket 
Clocks,  etc. 

American  and  Colonial  buyers  please  note. 
An  advertiser  of  "  The  Connoisseur "  for  25 
years,  at  the  same  address. 

(,()()I)S   AT   REASONABLE  PRICES. 

31,  Sidney  Road,   Stockwell  Road, 
Brixton,  London,  S.W.  9. 

(Five  minutes  from  Stockwell  Tube.) 


Back  numbers  of  "  The  Connoisseur."    Nos.  89  to 

97,  165,  168,  170  to  172,  175,  183,  184,  218  to  275. 
What  offers  for  lot  ?     (No.  R1058.) 

Flemish  Chest  of  Drawers,  £30.  Adam  Looking- 
glass,  £18.  Six  Chairs,  needlework  seats.  Oak 
Deed  Chest.    (No.  R1059.) 

Marqueterie  Grandfather  Clock,  Lantern  Clock, 
Warship  Models,  Shipping  Prints,  Samplers. 

Photos.  Brodie,  142,  New  Bridge  Street,  Newcastle- 
on-Tyne.    (No.  R1060.) 


by  22  in.,  Adam  Wil- 
Rich  detail.    Write  for 


What  offers? — Panel,  40  in. 
Jaerts,  1638,  Sea  Scene. 

photo.    (No.  R1061.) 

Renaissance  Jewellery,  etc.  ;  Necklace,  enamelled 
gold,  hung  with  pearls,  James  I.  ;  also  Silver  Spoon, 
Taunton  mark.    (No.  R1062.) 

Ivories. — A  small  collection.    (No.  R1063.) 

Old  Cut-Glass  Chandelier  for  nine  lights.  Also  three 
Vases  painted  by  Antonin  Boullemier.     (No.  R1064.) 

Private  Collection,  30  Modern  Oils,  Water-Colour 
Drawings,  by  Anton  Mauve,  Burgess,  Augustus 
John,  Simpson;  also  Ivories.  Owner  emigrating. 
Vernon  Nash  Studio,  16,  Cornwall  Terrace  .Mews, 
adjoining  Baker  Street  Station      (Xo.  R1065.) 

Very  handsome  old  30-day  Mahogany  Grandfather 
Clock,  made  in  Galway  about  1689,  in  splendid 
condition,  price  150  guineas.  Taylour,  Burghfield 
Bridge,  Lode,  Reading.     (No.  Rl0(>7.) 

CONTINUED  ON  PAGE  LXII. 


ANCESTORS  in  SILHOUETTE 

for  Sale.    5,600  named  and  dated 
portraits  by  Auguste  Edouart, 
1789-1861. 

Write  and  ask  if  your  Grandparents  are 
amongst  them.    Catalogue,  1/3  post  free. 
Write  "Silhouette"  Box,  c/o  The 

Connoisseur,  1,  Duke  Street,  St.  James's,  S.W. 


QTA  UnC  We  hold  a  most  complete  stock  of  Stamps  of  all  countries, 
O  I  Mlflr  O  fIom  common  kinds  to  rarMie*.  Want  lists  a  speciality. 
80-paEe  Catalogue  free.     BR1DGER  &  KAY.  Ltd..  170.  Strand,  London.  W.C.2 
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Of*  £0efftefb  (pfafe 

(Tto.  I.  Jhigar  (jSasficf.  rcitB  Bfue  gfaBB  ftntng. 
f6e  Bobg  pterccb  anb  engraccb. 

Qto.  2.  (JThiBrarb  (pot,  pierceb  anb  engraoeb,  anb 
roifB  Bmaff  Beab  6orber6. 

(Ho.  3.  <tea  (Urn,  Bmaff  613c  f0e  Bobg  anb  cooer 
l3offoro;fftifeb,  anb  fBe  BibcB  mounfeb 
roif  15  Btfcer  fton  masf?  Banbfee. 

Qto  4.  (Tea  £abbg.  tge  fiobg  f fufeb  anb  mottnfeb 
rmfl3  Bmaff  Btfcer  6eab  becorafton. 


(tto.  5.  (PegetaBfe  ©ibB.  rounb.  roifl$  stfwer  gob; 
roon  mounts,  btamefer  10 J  tnclks.  roifB 
froo  btotBtonB. 

(tto.  6.  (pair  3sftg6f  £anbcfa6ra.  BctgBf  IS  tn.. 
roifB  Bofforo'ffufcb  anb  fcaf  ornametu 
fafton. 

?Bc  <£ompang  rotff  6enb  upon  request  pBotograpBs  anb 
parficufars   of  specimen   pieces   in   tBctr  possession. 

The  Goldsmiths  &  Silversmiths  Company  Ii? 

WitA  rtVftmJ  u  iwawraW  7Se  Goldcmitfis TllUanee  iff  Est?  !7}7 

(Brpcrfe  tn  <Dffc  Ja>tf'ucr 
address  112,  Regent  Street,  London,  W.  1  ADDRESS 

(Corner  of  Glasshouse  Street) 
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"THE  CONNOISSEUR"  IN  AMERICA.    By  C.  Reginald  Grundy,  Editor-in-Chief  - 

TRUNK-HOSE.     By  Francis  M.  Kelly.    (With  five  illustrations  and  two  full-page  plates) 

NEW  LIGHT  ON  "NICKLEBY."  By  F.  Gordon  Roe,  Assistant  Editor  of  The  Connoisseur. 
(With  four  illustrations) 

ON  COLLECTING  POTTERY  BIRDS.    By  Kate  Villiers  Clive.    (With  eight  illustrations)  - 
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BY  APPOINTMENT 


BY  APPOINTMENT 


TO  H.M.  THE  KING 


TO  H.M.  THE  QUEEN 


YAMANAKA  &  CO. 

LTD. 

127,  New  Bond  Street  ♦  London,  W.  1 


Chinese  Gilt  Bronze  Kuan  Yin,  Standing.  Body 
Nude,    Lower    Robec    Strongly    Reminiscent  of 

those  on   brahmanic   figures  of  india. 
Tang   Dynasty.  1 M  in.  High. 


Head  Office:    OSAKA,  JAPAN 

NEW  YORK     -    -    680,  Fifth  Avenue 


BOSTON  -  -  - 
WASHINGTON 


456,  Boylston  Street 
1207,  Connecticut  St. 


Also  Branches  in 
CHINA  JAPAN 
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©lb  Enalteb  furniture 

in  its  original  condition  has,  tor  many  years  past,  been  the 
leading  feature  of  the  collections  which  are  always  on  view  in 

Ibamptons  <5aUenes  for  Bnttquee, 


PALL  MALL  EAST,  LONDON,  S.W.  i 

HAMPTONS'  ANTIQUE  No. 
O.7956.  A  set  of  6  Chippen- 
dale Chairs  (5  single  chairs 
and  1  armchair)  of  Mahogany, 
in  original  condition.  The 
loose  seats  are  covered  in  a 
floral  tapestry. 

As  illustrated  herewith. 

HAMPTONS' ANTIQUE  No. 
O.8656.  A  set  of  6  single 
Mahogany  Chairs  of  the 
Chippendale  period,  in  original 
condition.  The  loose  seats  are 
covered  in  maroon  morocco. 

As  illustrated  herewith. 


0.8656. 


HAMPTONS'  ANTIQUE  No.  O.8637.  A  fine  quality  Sideboard 
of  the  Sheraton  period,  of  finely  toned  Mahogany,  slightly  inlaid 
with  a  boxwood  line.     In  original  condition.     4  ft.  9  in.  wide. 

Post  Free  To-day— HAMPTONS'  NEW  BOOK  C235  illustrating,  in  colour,  the  latest  productions  and 
best    values    in    tasteful    FURNITURE,     CARPETS,     FABRICS    and    other    HOME  FURNISHINGS. 


Hamptons  deliver  to  house 
by  their  own  Motor  Vans  or 
pay  carriage  to  any  railway 
station  in  Great  Britain. 

HAMPTON  &  SONS  Ld. 
Pall  Mall  East,  S.W.  1 

Telephone:    GERRARD  30 
Telegrams:  "  HAMITIC  LONDON  " 


AMPTONS 


Antique  Furniture 
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CONTENTS— continued  from  Page  IV. 

PAGE 

Si  >ME  AMERICAN  PROFILES  AND  THEIR  MAKERS.    By  Mary  Martin.    (With  twenty-one 

illustrations)      -        --        --        --        --        --        -  -87 

NOTES.    (With  six  illustrations)    -                -                       -               -  -  99 

NOTES  AND  QUERIES.    (With  tour  illustrations)-  -  104 

IN  THE  SALEROOM    -                              -                              -  109 

THE  CONNOISSEUR  BOOKSHELF      -               ......  -  113 

CURRENT  ART  NOTES.    (With  two  illustrations)-  -  121 

PLATES. 

SAMUEL  PEPVS.    By  John  Closterman.    By  special  permission  of  the  Trustees  oe  the 

National  Portrait  Gallery,  London.    (In  colour)    -  Frontispiece 

LOUIS  XIII..  KING  OF  FRANCE  AND  NAVARRE.    By  An  Unknown  Artist.    In  the 

Uffizi  Gallery         -----  .  -  page  75 

HON.   THOMAS  WILLOUGHBY.    By  Rosalba  Carriera.     In  the  Rt.  Hon.  Lord 

Middleton's  Collection.    (In  colour)        -  -       -       -       -       -     „  85 

EXTERIOR  OF  EAST  BERGHOLT  CHURCH.    By  John  Constable,  R.A.    In  the  Victoria 

and  Albert  Museum,  London    -  95 

DRESSING  FOR  THE  MASQUERADE:  L/ETITIA  FLIES  FROM  REFLECTION  TO 
PUBLIC  ENTERTAINMENTS.  By  J.  R.  Smith,  after  G.  Morland.  In  Sir 
Edward  Marshall  Hall's  Collection.    (In  colour)     -  -  105 

A  GENTLEMAN.    By  Sir  Antonio  Mor.    (By  Courtesy  of  Messrs.  M.  Knoedler  &  Co.)  -     ,,  117 


Old  Makers 


Owners  of  important  Old 
Masters  and  Works  of  Art 
desirous  of  selling  privately 
should  communicate  with 

Mr.  Arthur  Ruck, 

who  is  in  direct  touch  with  the 

chief  American,  Colonial, 
and  European  purchasers. 


Examples  must  be  of  the  highest  quality 

GALLERIES  : 
4,  Berkeley  Street,  London,  W.  1 


Established  Paris.  1848 


THE  F.  KLEINBERGER 
GALLERIES  INC. 


PARIS 
9,  rue  de  I'Echelle 


NEW  YORK 
725  Fifth  Avenue 


Primitives  of  the  Italian  and 
Flemish  Schools 

AND 

Dutch  Paintings 
of  the  XVIIth  Century 


AMERICAN  EDITION  OF 
"THE  CONNOISSEUR." 

This  edition  is  being  very  greatly  increased 
commencing  with  the  present  issue,  and 
dealers  wishing  to  advertise  should  place 
their  contracts  at  once,  as  it  will  be 
necessary  to  increase  the  advertisement 
rates  at  an  early  date. 

T.  Livingstone  Baily,  Advertisement  Manager, 

l,  Duke  Street,  St.  James's,  S.W.  1. 


Fcbriurv,  No. 


\  I 


T/ic  Connoisseur 


STONER  <S  EVANS 


TEl  EGRAMS  : 

Talofa,  Piccv.  London, 


•  Members  of  the  British  antique  Dealers'  associationi 

FINE  ART  GALLERIES 


Telephone : 
6658  Gerrard 


A  SELECTION  OF  FINK  SPECIMENS  OF  EIGHTEENTH-CENTURY  TOBY  JUGS  AND  FIGURES 
Top'tnid  Second  Rows. — Toby  Jugs  and  Figures  by  Ralph  Wood,  with  exceptionally  fine  glazes;  and  by  Thomas  Whieldon,     Third  Row. 
—  A  rare  set  of  tour  Staffordshire  Figures,  representing  tlu-  "Elements,"  and  a  group  of  "Charity."     Bottom  Row.  —  A  vers  unusual  pair 
of  Leeds  Candlesticks,  a  pair  of  Staffordshire  Figures  of  Musicians,  and  a  Staffordshire  White  Bvisl  of  Milton. 

3,  King  Street,  St.  James's  Sq.,  LONDON,  S.W.I 


\  1 1 


The  Connoisseur 


i8th-Century  Black  Lacquer 
Wardrobe,  upper  part  fitted 
trays.        6  ft.  high  by 
2  ft.  6  in.  wide. 


Antiques 

Collectors  and  Connoisseurs  are  cordially  invited  to  visit  the 
Waring  Galleries,  and  at  leisure  and  in  comfort  to  inspect  the 
extensive  collection  of  genuine  Antique  Furniture,  China,  and 
Glass  displayed  in  appropriate  period  settings.  The  collection 
includes  fine  examples  of  every  period,  not  only  English,  but 
also  French,  Dutch,  and  Flemish. 


WARING  &  GILLOW 


Telephone : 
Museum 
5000. 


LI   M  I  T  E  D 


164-380,  OXFORD  ST.,  LONDON 

ALSO  AT   MANCHESTER,  LIVERPOOL  AND  LANCASTER. 


Telegrams . 
'  Wan  son, 
London." 


The  Connoisseur 


BY    APPOINTMENT  TO 


THE  PIECE  ILLUSTRATED 
IS  A  FINELY  VENEERED 
QUEEN  ANNE  WALNUT 
BOOKCASE.  ORIGINAL 
PATINA  AND  HANDLES, 
WITH  ALSO  ORIGINAL 
BEVELLED  MIRROR  PLATE 
IN    UPPER  DOOR. 


Some  most  interesting 
Tapestries  and  a  large 
collection  of  Oriental 
Porcelain  and  17th 
and  1 8th  -  centu  ry 
English  Furniture  now 
on  view  in  the  large 
galleries. 


The  very  best  prices 
given  for  the  finest 
samples  of  Genuine 
Antique  English  and 
French  Fu  rn  itu  re, 
Oriental  Porcelain, 
Tapestries,  and  Works 
of  Art. 


Antiquax  —  Antique  Wax  — A 
Furniture  Polish  of  the 
highest    quality  obtainable. 


FRANK  PARTRIDGE 


Telephone  : 
Gerrarcl  7557 


LONDON  :  26,  King  Street,  St.  James's,  S.W.1 
NEW  YORK:  No.  6,  West  Fifty-Sixth  Street 


B 


B 


Telegrams  : 
1  Frapartri,  Piccy, 

London."  SS 
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THE  LARGEST  COLLECTION  OF 

 and  WORKS  OF  ART 


OVER 

100 

ROOMS 


Ad  old  Chippendale 

Mahogany  Winged 

BOOKCASE,  good 

colour  and  original 

condition. 

Width  :    5  ft.  6  in. 


M.  Harris  &  Sons 
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GENUINE  ANTIQUE  FURNITURE 

IN  THE  WORLD  

Abridged  CATALOGUE,  with 
over  140  Illustrations, 
cloth  gilt.  7s.  post  free. 


44  to  52,  New  Oxford  Street 

LONDON,  W.C.1 
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SHIPPING  and  FORWARDING  AGENTS 
EXPORT  CASE  MAKERS  and  PACKERS 

5PECIAL  ANNOUNCEMENT 
Cameron*5mitb  61  flbarriott,  %tb„  wtsb  to  announce  tbat  tbevj  bare  just  abbeb 
to  tbeir  Xonbon  premises  anotber  large  warehouse,  wttb  more  tban  boublc  tbe 
cubic  capacity?  of  tbeir  existing  warehouses. 

XTbcv  bavc  bone  tbis  in  orber  to  increase  tbeir  Case  flbamno  anb  packing  departments, 
anb  tbus  ensure  being  able  to  keep  pace  wttb  tbe  flow  of  business  buring  tbe  rusb  montbs, 
tberelw  preventing  Disappointing  anv?  of  tbeir  clients  owing  to  goobs  beimi  bclavcb. 


LONDON : 

Offices:—  6-10,  Cecil  Court,  St.  Martin's  Lane,  W.C.2 

T elefihone :  Gerrard  3043. 
Cablegrams  &  Telegrams!  11  Kamsmarat.  London." 
Case  Making  &>  Packing  Warehouses: — 
6  £r>  7,  Whitcher  Place,  Rochester  Road, 
Camden  /own,  JV.IV.  I. 


NEW  YORK: 

I  Cameron- Smith  &  Marriott,  Ltd.  | 
I  Hudson  Forwarding  and  Shipping  Co.,  Inc.  ; 
17/19,  State  Street,  New  York  City. 

Telephone  :  Cables : 

Bonding  Green  1 03 29-/03 30.         "  Jacberg,  New  York: 
Also  represented  in  Boston,  Philadelphia, 
and     principal     cities    of    the  world'. 


The  above  is  a  photograph  of  the  additional  warehouse. 


February,  ]92H.  —No. 
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The  late  Right  Honourable  Viscount  Leverhulme 

"  ^he  Hill,"  Hampstead  Heath 

FTER  having  packed  and  shipped  to 
New  York  the  entire  Collection  of  Art 
Objects  from  the  above  address,  Messrs. 
Cameron-Smith  &  Marriott,  Ltd.,  have  received 
the  following  cables  and  letters  from  the  Anderson 
Galleries,  489,  Park  Avenue,  New  York: 

CABLE,  NOVEMBER  2 1st,  1925. 

"  Congratulate  Cameron-Smith  on  splendid  packing 
and  perfect  service." 

CABLE,  DECEMBER  6th,  1925. 

"  Congratulations  on  final  shipment,  which  exceeds 
my  expectations.  Everything  to  date  has  arrived 
in  perfect  condition." 

EXTRACT  FROM  LETTER, 
DECEMBER  26th,  1925. 

"  No  words  of  mine  can  express  to  you  the  gratifica- 
tion caused  by  the  safe  arrival  of  the  collection. 
Miraculous  !  and  you  have  reason  to  be  proud 
I  should  say." 
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Hanover  Square 
Sale  Rooms 

FOR 

lf  rorks  of  virt,  fnyds,  Old  English  Plate, 

ETC. 


Knight,  Frank  &  Rutley 

20,  Hanover  Square,  W.i. 
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AN  EXHIBITION 
SALE  OF 
ANTIQUE 

NEEDLEWORK 

The  Collection  we  are  now  exhibiting  in  our 
Antique  Gallery  is  of  exceptional  interest, 
and  includes  quaint  Samplers,  Old  Needle- 
work Pictures,  Embroidered  Panels  and 
Bed  Hangings. 


Small  panel  of  Queen 
Anne  Needlework,  in 
silk  and  silver  thread. 
Carved  $»ilt  frame. 
Size,  10  ins.  by  8.'  ins. 


Small  panel  of  Queen 
Anne  Needlework,  in 
silk  on  linen. 
Si/c,  10  ins.  by  S  ins. 


"Stuart"'  Needlework  Picture,  in  various  coloured  bead 
Original  frame.    Size,  1KJ  ins.  by  12  ins. 


DEBENHAM  &  FREEBODY 


( Debenhams  Ltd.} 


72,  WELBECK  STREET,  LONDON,  W.l 

(Opposite  the  Main  Building) 
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JOHN  SPARKS 

LONDON: 

37,  Duke  Street,  Manchester  Square,  W.  1 

CHINA:    103,  Chao  Tung  Road,  SHANGHAI 

CHINESE  WORKS  OF  ART 

PRIVATE     COLLECTIONS      AND     SINGLE     SPECIMENS  PURCHASED 

February,  1926.— Xo.  cexciv.  XVI 
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ARTHUR  EDWARDS 

Telegrams  &  Cables  :  EDWATURCH,  LONDON  'TmUi&   Cj-V1  f-f  ^-^l    fri^  I  1        CO.  ESTABLISHED  NEARLY 

Telephone :  MAYFAIR  3627  OUtlMUlU    VJ4ll£l  lCt>,  HALF  A  CENTURY 

59  8  61,  Wigmore  Street,  Cavendish  Square,  London,  W.  1 

GENUINE    ANTIQUE  FURNITURE 


Messrs.  ARTHUR  EDWARDS  beg  to  announce 
that,  owing  to  extensive  alterations  and 
additions  to  their  Galleries,  they  will  hold  a 

Sale  of  Genuine  Antique  Furniture 

during  the  entire  month  of  FEBRUARY,  when 
the  whole  of  their  large  collection,  comprising 
interesting  and  useful  pieces  of  all  periods 
(including  the  contents  of  a  West-End  house, 
and  a  number  of  pieces  from  a  Scottish 
mansion),  will  be  offered  for  sale  at  a  special 
cash  discount  of  20  per  cent.  (4  -  in  the  £) 
off  the  usual  marked  prices. 


EARLY    INSPECTION    IS  INVITED 


WANTED  TO  PURCHASE  —  FINE  EXAMPLES  OF  GENUINE  OLD  CARVED  CHIPPENDALE  FURNITURE 

EXPERT  VALUATIONS  FOR  FIRE  INSURANCE,  PROBATE  &  FAMILY  DIVISION. 

All  Goods  Delivered  Free  in  London  and  Suburbs.  Carriage  Paid  to  any  Station  in  Great  Britain. 

TWENTY    ROOMS  OF  OLD    FURNITURE  ALL    ON    ONE  FLOOR 
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CABLES : 
"  JOSANTIQUE, 
KENS.,  LONDON." 


CODE  : 
ABC   (5th  Edition). 


FINE  OLD  SPINDLE  GATE  TABLE. 


77, 79  &  81,  Church  Street,  KENSINGTON,  W.8 

(lO    minutes    by    Taxi    from    Piccadilly  Circus) 

telephone:  park  54.21 
To  avoid  confusion,  note  my  name  and  correct  address 
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is  taking  a  trip 

TO 

New  York,  arriving  early   in  February, 
when  he  hopes  that 

HIS  AMERICAN  PATRONS 

will  honour  him  with  a  visit  to  view  some 
very  tine  examples  of  genuine  old  Stuart, 
Chippendale  and  other  furniture  that  he 
will  have  on  show  at 


507  West  35th  Street,  New  York  City 


Address  for  letters : 

Belmont  Hotel,  New  York 
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J ill   MP  mil  A  1\/I0   St  Anne's  Sq* Galleties  Tel  2350  Central  u  '"',s' 
•    f  f  •  A  1  m~km~k\J  lliilTlU*  and  Deansgate  Arcade  MANCHESTER 

ESTABLISHED   38  YEARS 

{Member  of  the  British  Antique  Dealers'  Association .) 

MESSRS.  NEEDHAMS  wish  to  announce  the 

OPENING  OF  THEIR  NEW  GALLERIES 

at  2,  ST.  ANNE'S  SQUARE,  with  a  special  display  of 

English  and  Oriental  China,  Furniture,  Clocks,  etc.  Early 
Pottery,  Prints,  and  Works  of  Art.    Old  Silver  and  Sheffield  Plate 

DAVID  COX 


A  very  fine  Painting,  signed  D.  Cox,  in  beautiful  condition. 
Subject  :   "  Capel  Curig,  North  Wales.      Snowdon  in  the  background." 

All  lovers  of  Antiques  should  not  fail  to  see  one  of 
the  finest  Selections  of  Genuine  Antiques  in  the  North 

Colonial  and  American  visitors  Invited.  All  shipping  transactions  arranged 
WANTED. — Genuine  Antiques  for  Cash 


February,  1926.    So.  cexciv. 
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DRUCE  ®  CO.,  CD 

BAKER  STREET,  PORTMAN  SQUARE,  W.  1 


A  corner  of  a  Bedroom  furnished  by  Druce  &  Co.,  Ltd. 


FURNISHERS   AND  DECORATORS 


The  Connoisseur 
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VICARS  BROTHERS 

wish  to  draw  the  attention  of  Collectors  to  this 
fine  painting  by  W.  Dendy  Sadler. 


"  MATED." 
W.   Dendy  Sadler. 
Size  25J  in.  by  34  in. 

This  picture  is  one  of  the  artist's  more  notable  works,  and  has  been 
etched  by  J.  Dobie.    It  is  now  for  sale  and  is  on  view  at  the  Galleries  oi 


VICARS  BROTHERS 

12,  Old  Bond  Street     -     -     London,  W.  i 
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MORRIS  &  SON 


(Members  of  the  British  Antique  Dealers'  Assoeiation j 


78,  Wellington   Road,  RHYL,  Flintshire 


Telephone:   Rhyl  341 


Cables  and  telegrams:   morris,  antiques,  Rhyl 


Experienced  in  exporting 
Antiques  to  every  part  of 
the  world. 


Call  here  !  Combine 
business  and  holidav. 

On  main  line  Manchester 
to  Holyhead ; 

30  minutes  from  Chester. 


A  very  rare  Cromwellian  Table. 


bet  of  three  Chairs  in 
oak,  untouched.  £30 


Twenty  genuine  period  Jacobean  and  Queen  Anne 
Oak  Settles  in  stock,  box  seat,  panelled  and  carved. 
From  £2  to  £18 


A  rare  untouched  Oak 
Church  Chair  £30 


WE  HOLD  ONE  OF 
THE  LARGEST  AND 
-  -  MOST  VARIED  -  - 
STOCKS  OF  GENUINE 
ANTIQUES  IN  WALES 

TRADE  SUPPLIED 


An  authentic  Jacobean  Moulded 
Court  Cupboard. 


Twenty  James  1 1.  Single- 
and  Arm  Chairs  in 
stock  similar  to  this. 


Quaint  early  Child  s  Spindle 
Carved  Dining  Chair.  £5 


FURNITURE    OF    ALL  PERIODS 

Lists  supplied  and  photos  submitted  of  any  particular  piece. 
COMPARE     OUR     PRICES    WITH  OTHERS 
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A  William  and  Mary  Pine  Room  from  an  old  house  in  Hatton  Garden, 
28  ft.  4  in.  by  18  ft.  10  in.  by  10  ft.  6  in.  high. 


FINE  OLD 

PANELLED  ROOMS 

TWENTY  OLD  ROOMS,  COMPLETELY 
PANELLED  IN  OAK  OR  PINE,  ALWAYS 
IN  STOCK,  FURNISHED  IN  PERIOD  STYLE 


'Personal  inspection  is  invited. 
'Photographs  and  descriptions  will 
be  sent  on  receipt  of  detailed  inquiry. 


ROBERSONS 

213  to  229,  Knightsbridge 

LONDON  S.W.7 


The  Connoisseur 


By  royal  Appointment 


Telephone  No.  19 


W.  WILLIAMSON  &  SONS 


William  Williamson 


Martin  Williamson 


GUILDFORD,  Surrey 

Established  end  of  1 8th  Century 
by  Great-Grandfather  of  present 
  partners   

Old  English  Furniture 
Galleries 


Open  all  day  Saturday 


Half-day  Wednesday 


XVIIth-Century  Walnut  Arm-Chair 


Deliver  free  in  London 


Messrs.  PUTTICK  &  SIMPSON'S 

forthcoming  SALES  by  AUCTION 
at   their   REYNOLDS  GALLERIES 

47,   LEICESTER  SQUARE,  LONDON,  W.C.2 


Books   Feb.  3rd  &  4th 

Musical  Instruments       ...  February  4th 

Old  English  Furniture, 

Porcelain  and  Objects  of  Art  February  5th 

Postage  Stamps    Feb.  9th  &  10th 

Engravings   February  12th 

Old  Chinese  Porcelain, 

Furniture   February  12th 

Old  English  Silver,  Jewel- 
lery and  Coins   February  18th 


Musical  Instruments       ...     February  18th 

Antique  Furniture,  Porcelain, 

Glass,  etc   February  19th 

Baxter  Colour  Prints  February  23rd 

Postage  Stamps   Feb.  23rd  &  24th 

Pictures        ■••  •  ••      February  24th 

Coloured  Printed  Pictures 
on  Staffordshire  Pottery 
and  English  Papier-Mache    February  25th 


Telephones:  Gerrard  3716  and  37  17. 
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M.  Knoedler  ®  Co 


Pictures  by  Old  and 
Modern  Masters 


T.  I  liaison.      Portrait  of  Mrs.  Beaumont.    40  x  47  ,'  in. 


New  York: 
14,  East  57th  Street 

Telephone  :  2514  Gerrard 


LONDON : 

15,  Old  Bond  St. 

.   1  Telegrams:  "Knoedler,  Piccy,  London' 


Paris  : 
17,  Place  Vendome 
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CDe  'Treasure  Rouse "  Tor  Antiques 


SALE    BY    PUBLIC  AUCTION 

ANTIQUE    CHINESE  PORCELAIN 
AND  JAPANESE  CURIOS 

AT  THE 

LONDON  COMMERCIAL  SALE  ROOMS 
MINCING  LANE,  E.C.  3, 

ON 

Tuesday  &  Wednesday,  Feb.  23rd  &  24th,  1926 

Commencing  at  7  p.m.  precisely  each  dav. 

Consignments  of  ANTIQUE  CHINESE  PORCELAIN. 
POTTERY,  etc.,  containing  specimens  of  the  HAN,  TANG. 
SUNG,  MING,  also  RANG  SHI,  KIEN  LUNG  and  TAO 
KWANG  PERIODS.  BLUE  and  WHITE,  FA.MILLE 
ROSE  and  FA.MILLE  YERTE,  BLANC-de-CHI  N  E. 
etc.;  GINGER  JARS.  BEAKERS,  BOWLS.  VASES. 
FIGURES.  etc..  MODERN  CLOISONNE.  JADE 
FLOWERS  and  TREES,  NECKLACES,  PENDANTS. 
FIGURES,  CURIOS  FROM  JAVA,  etc. 
New  shipments  of  JAPANESE  WARE,  consisting  of 
FINE  IVORIES  and  WALRUS  CARVINGS,  BRONZES, 
LACQUER  SCREENS.  SATSUMA  ELECTRIC  LAMP- 
STANDS  and  SILK  SHADES.  IMITATION  PEARL 
NECKLACES,  etc..  etc.,  also  a  quantity  of  SEMI- 
CULTURED  PEARLS. 

The  goods  will  he  on  show  at  the  Port  of  London 
Authority's  Warehouse.  New  Street,  Bishopsgate,  E.C.  2, 
on  and  after  THURSDAY,  February  18th,  daily  from 
8  a.m.  to  5  p.m.  (Saturdays,  <S  a.m.  to  12  noon). 


Catalogues  may  be  obtained  from  the  Brokers  : 

Messrs.  EASTWOOD  &  HOLT 

DUNSTER    HOUSE,    MINCING    LANE.    E.C.  3 

Telephone  Nos.  :  Royal  3640/4. 


A  CHOICE  COLLECTION 
OF  ANTIQUES  OF  ALL 
PERIODS  DISPLAYED  IN 
2  2    SHOW  ROOMS 


Genuine  mahogany  four-poster  Bedstead,  with 
original  painted  cornice. 
Delivered  in  the  United  Kingdom  for  £20. 


Telegrams:  Antiques, Preston.  ■  ■ 
Telephone  414  Preston. 

FREDERICK  TREASURE 

(Member  of  the  British  Antique  Dealers'  Association.) 

Kay  Street     ::  PRESTON 


Chelsea  for  Antiques 


LEADER'S  GALLERY 

226,  King's  Road    ::  CHELSEA 


(Opposite  the  Town  Hall). 


Antique  Furniture 
Pictures 
Old  Porcelain  &  Pottery 
Old  Glass 

Open  on  Saturdays  until  7  o'clock. 
Closed  on   Thursdays  at   1  o'clock. 

Telephone  :      KENSINGTON  7007. 


The  OLD  CHELSEA  GALLERY 

277,  King's  Road    ::  CHELSEA 

Proprietor  : 
Mr.  EDWARD  LEADER. 
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EDWARDS    &  SONS 


TELEPHONE:   4581  GERRARD 


(OF  REGENT  STREET)  LTD. 


157,  159  and  161,  REGENT  STREET,  LONDON,  W.  1 


ESTABLISHED  1724 


The  Connoisseur 

BERT  &  CO. 


ESTABLISHED  1724 


Antique  Silver 
Old  Sheffield  Plate 


OLD  IRISH  PIERCED  DISH  RING. 
Dublin.    -      .1  1780.    Maker,  J.  Jackson. 


Fine  Jewels 


N 


ew  an 


d  Second-hand 


OCTAGONAL  TEAPOT  AND  STAND, 
Date  1795.    Maker,  Danl.  Pontifex 


PLAIN  OCTAGONAL 
TEA  CADDY.   Date  1773. 
Maker,  Wm.  Vincent. 


3,   VIGO  STREET 


OVAL  ENGRAVED  TEAPOT  AND  STAND. 
Date  1791.    Makers,  Peter  and  Ann  Bateman. 


LONDON,   W.  1 


WILLIS'S  ROOMS 

KING  STREET 
ST.  JAMES'S,  S.W.I 

Telephone    4725  Gerhard 


Robinson,  Fisher  &  Harding 

yluctioneers 

PICTURES  PLATE 
ENGRAVINGS  JEWELLERY 
ANTIQUE    AND  MODERN 

FURNITURE 

PORCELAIN 


JJdvice  given  in  Town  or  Country. 


SALES     AT     PRIVATE  HOUSES 


VALUATIONS 


Pair  historical  seventeenth* 
century  Bronze-Gilt 
Spanish  Candelabra. 
5  ft.  (i  in.  high. 
Original  condition. 


TRITTON 

(Member  of  British  Antique  Dealers'  Association) 

41,  Duke  Street 

(Side  of  Selfridge's) 

LONDON,  W. 

Tel.:  MAYFAIR  1357 


Fine    Old  English 

FURNITURE 

Chinese  Porcelain  &  Pottery 
DECORATIVE  ITEMS 


We  have  lately  acquired  some 
exceptionally  fine  furniture, 
including  a  set  of  six  Walnut 
Queen  Anne  Chairs,  Chests, 
and  Lowboys.  in  Walnut, 
Mahogany,  and  Oak  ;  Side 
Tables  in  Walnut,  Chestnut, 
anil  Mahogany  ;  and  a  fine, 
very  early  Jacobean  Chest, 
inlaid  with  ebony,  ivory,  and 
mother-o'-pearl. 
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JlmeTitan  trade  particularly  catered  for. 
We  buy  yjntiques  for  prompt  casA. 

XXX 
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N  exceptional 
set  of  five 
AntiquePamted 
Louis  XVI  Panels 
showing  classical 
female  figures  on 
marble  pedestals  in 
shades  of  green,  brown 
and  grey,  with  grisaille 
panels  on  bases.  Siz,e 
8' 9"  high  x  5' 4"  wide. 
Two  overdoors  to 
match,  size  5 '4"    2'  7" 


TROLLOPE 
&  SONS 

(Branch  of  Trolhpe  &  Colh  Ltd.) 
WEST  HALKIN  STREET 
GALLERIES 
BELGRAYE  SQUARE 
LONDON 
S.W.  1 

Artists  in  Decoration 
since  A.D.  1778 

ANTIQUES 
COLOUR 
DECORATION 
FURNISHING 


XXXI 
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PARTRIDGE  8  DIGHTON 


MAGGS  BROTHERS 

34  &  35,  CONDUIT  STREET, 
NEW  BOND  STREET, 
LONDON,  ENGLAND 

AND 

130,  Boulevard  Haussmann,  Paris,  VIIF 

Carry  one  of  the  Largest  and  Choicest 
Stocks  in  England  of  Fine  and  Rare 

BOOKS  -  -  PRINTS 
AND  AUTOGRAPHS 

Illustrated  Catalogues  in  each 
department  regularly  issued. 

m 

CJ  These  Catalogues  appeal  especially  to 
the  Connoisseur,  Collector  and  Antiquary. 
<J  Customers'  "  Desiderata "  searched  for 
and  reported  free  of  charge.  If  Items  of 
rarity  and  interest  always  gladly  purchased. 
CJ  Shipments  to  America  every  week. 


Established  1892 


Telephone:  Gcrrard  7621 


J.  LEGER  &  SON 

13,    DUKE  STREET 


ST.  JAMES'S 


LONDON,  S.W.I 


King  Henry  VIII.    By  Hornebolt.   Panel  ;  Size,  26  in.  x  32  in. 
OIL    PAINTINGS    BY    OLD  MASTERS 

of  the  ENGLISH,  FRENCH,  DUTCH,  GERMAN,  and 
ITALIAN    SCHOOLS.  Inspection  cordially  inwitcd 
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ISPs  r '    ^1'  SPs 


aataacttani  mnrtruMfu  •anx'KTtxM. 


«  »  *  *  n-#  »' 
■0  »  #  %  «  %  # 

#  *  #  «  »  «  f> 

*  *  *  »  « 

*  v  *•  1°  # 

«'#  %  c  *  *  % 

#  »  *  t  #  •  # 

«  *  •  0  «  «  « 


*  *  « 

*  *  * 
»  *  % 

*  #  « 

«c  %  ♦ 

*  *  % 

*  V* 

*  0  * 

*  *  # 

*  *  % 

0  *  # 

«*  '#  » 
■»  *'# 
• 

*  >  0 

*  '#  i 

*  %# 

*  #  * 

»  *  » 

0  «s  « 

%  *  <* 
'»  «  * 

*  * 

*  %  0 
*i  0  % 
'0  *  0 


«  0 
0  « 
<k  0 
0  % 

%'0. 

0  K 
%  0 

■0  % 
%  0 
0  % 

%  m 
0  % 

.%  0 

0  * 

«  * 

0  A 

#  * 
%  * 

#  % 

»  *■ 

•  % 

*  • 

«  * 
0  * 


fc  *  •»  0  *  *  * 


0  \  #,CV  ■»  #  % 

%  0  *  0  %  0  %  0. 

0  %'0'fi'm  V#  * 

<•  0  %-'#  <  «  «  e 

#  %  *  %'f  «  «  % 

#»    *    *     *     *     <*     0  * 

*  «    1          >    0   •»  0 


%  *■    *  ■» 


ANCIENT  CHIMESe  RUG.  Size  6^T  2^  X  Z'ii  THE  GROUND 
IN  GOLDEN  YELLOW  MEDALLIONS  WITH  BORDER  IN  SOFT  PEACH  & 

DARK  &  LIGHT  BLUES 

a  choice  seLecnoM  in  stock,  various  sues  &  colourings. 


RAR€  ORIENTAL 
CARPeT5&RUG5 


ANTIQUE 
EMBROIDERIES 

FROM  THE 

CR66K  ISLANDS 


OLD  ENGLISH 

AND 

CONTINENTAL 
FURNITURE 


EUROPEAN 
ARMS& ARMOUR 


ANCIENT 

CHinese  porcclain 

AMD 

WORKS  OF  ART 


LIB6RTY&CQ  ReC€liT  ST.  LONDON.*  1 


c 
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R  TVf  O  YF   67'  Grosvenor  Street,  W.l 

-™ — ^  AVI.™  A  V-/     -M-      M    J  Telephone  Mayfalr  4355 


A  very  fine  Hepplewhite  Sideboard, 
in  original  condition  and  of  excellent 
colour. 

Eighteenth  -  Century  Silver  and 
Sheffield  Plate  shown  on  sideboard. 


Queen  Anne  Oak  Dresner,  original  condition.  Size,  5  ft.  by  2  ft.  10  in. 
Glass,  reading  left  to  right,  hack  r<r.v  —  Waterford  square  base 
Candlestick,  1  ft.  4  in.  high.  Flower  or  Fruit  C  entrepiece,  with  eight 
dishes,  1  ft.  10  in.  high.  Double  light  square  base  Candlestick,  1  ft.  8  in. 
high.  Front  rtnv— Set  of  six  Decanters,  11  in.  high.  Set  of  four 
Decanters,  9$  in.  high.  Waterford  Sugar  and  C  ream,  lozenge  cut.  Set 
of  four,  strawberry  cut.  Set  of  four,  ribbed  cut.  Hair  of  finely  pierced 
Sheffield  Coasters  ;  size,  (i  in.  by  2*  in. 

Antiquarian  Guild  *<.. 

2.  3,  &  4,  Carlton  St.,  Piccadilly  Circus.  S.W.I 


Teleph 


Gerrard  5764 


Silver.  Jewels 
for  Cash. 


Porcelain,    China,    Furniture,    Pictures,  purchased 
ADVICE  GRATIS 


By  appointment  to 
His  Majesty  King  George  V. 


By  appointment  to  Her 
Late  Majesty  Queen  Alexandje, 


TRADE  MARK 


ROYAL  COPENHAGEN  PORCELAIN 


Factory  Founded  1779. 


Model  of  Fox.  by  ERIC  NIELSEN. 

2,  Old  Bond   Street,  LONDON,  W.  1 
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6V  APPOINTMENT 


LENYGON  <32  MORANT 

LTD. 

Old  English  Furniture 
and  Decoration 


Illustration  of  a  Library  panelled  in  Pine.    Executed  by  Lenygon  'S2  Morant,  Ltd. 


31, OLD  BURLINGTON  STREET,  W.  1 

and 


16,  EAST  60th  STREET,  NEW  YORK 
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BRU FORDS 


INCORPORATING 
JOHN    ELLETT   LAKE   &.  SON 

241,  High  Street,  EXETER 

AND    AT  EASTBOURNE 


Antique  Silver.  Fine  Old  Furniture 

Works  of  Art. 


Fine  Salver.     William  and  Mary,  1K)0.     Diameter,  13J  in. 
Maker.  T.C.     Fish  over.    (Jackson,  138.)    Weight,  28.500. 
Trumpet-shape  foot. 


Set  of  four  George  I.  Trencher  Salts,  hy  J.  S.  Rood,  1717-19. 
Britannia  Standard.    Weight.  7  ozs  14  dwts. 


Bachstitz  Gallery 

i  i  Surinamestraat 
The  Hague  .  Holland 


George  III.  Tea  Set.  four  pieces,  by  R.  *32  S.  Hennell, 
Londt  n,  1709.    dross  weight,  55  ozs. 
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MAFFEO   O I 


Bronze  figure  of  a  nude  faun. 
Height,  without  plinth,  24  cm. 

Worked  in  Venice  tin  ring  the  first  half 
of  t he  sixteenth  century. 

Old  Masters 
Classical,  Oriental  Works  of  Art 
Objets  d'Art  .  Tapestries 

On  request : 
Scientific  Bulletins,  Nos.  VIT/VIII  published. 
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Owen  Evan-Thomas 

DEALER    IN  ANTIQUES 


One  of  a  pair  of  fine  Mahogany  Bookcases  in  their  original  state,  circa  1750. 
Dimensions  :  height,  8  ft.  ;   width,  5  ft.  8  in.  ;   depth,  1  ft.  7  in. 


TELEPHONE  : 

Gerrard  2317 


20  Dover  Street,  IV.  1 


CABLES : 

Ovantiqua," 
London 
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JOSIAH  WEDGWOOD  &  SONS  LJZ- 

"COLUMBIA"  PATTERN,  W.  595 
In  bright  colourings  on  CHINA  for  TEA  and  BREAKFAST  SERVICES 


ASK  YOUR   DEALER   FOR   PRICES  AND  PARTICULARS 


MOORCROFT 


(REGISTERED  TRADE  MARK) 


POTTERY 


{Moorcroft  Ware  arrests  attention 
by  its  beauty  of  design  and  delicacy 
of  finish . — Daily  Telegraph. 


EACH  PIECE  SIGNED 


W.  MOORCROFT  Ltd. 


POTTERS 


BURSLEM 


To  be  obtained  from  the  principal  dealers  in  all  parts  of  the  World. 


Frrbru.iry.  1926. — No.  ccxciv. 
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EXPERT    VALUER    FOR  Iir  J~*  T  II  T  T">      1  S~\  M  M  r%  PEARLS,  EMERALDS 

"OB^poAsNEsD  ALL  W.  E.  HURCOMB  diamonds 

5?"™"  CALDER  HOUSE,  PICCADILLY,  LONDON,  W,  I  T^T^Ti"" 

VALUATIONS  Valued  or  sold  by 

(Cattle,  Mansion  or  Cottage)  ( Entrance.  1 ,  Dover  Street)  'Phone:  REGENT  475  Auction 


Three  Thousand  Eight  Hundred  Pounds 


WHEN  the  announce- 
ment appeared  in  the 
newspapers  (June, 
1924)  that  I  had  sold  at 
auction  three  salt-cellars 
for  the  record  sum  of 
£3, 800,  many  were  scep- 
tical ;  others  wondered 
what  they  could  have 
been  like.  Now,  more 
than  a  year  and  a  half 
later,  I  reproduce  the 
photograph  of  the  largest. 
The  week  before  Christ- 
mas nearly  every  news- 
paper stated  that  the 
central  standing  salt-cellar 
had  been  acquired  by  the 
Victoria  and  Albert 
Museum  for  a  large  sum. 
It  may  be  of  interest  to 
give  the  number  of  the 
lot  and  the  description  in 
the  catalogue,  viz.  : 

Lot  71. — "  A  massive 
Elizabethan  standing  salt- 
cellar and  cover,  16  in. 
high,  about  5  in.  across  ; 
on  the  four  sides  are 
stained  glass  panels,  and 
in  the  cover  4  medallions 
are  inserted,  also  with 
stained  glass,  depicting 
Roman  Emperors.  The 
net  weight  of  silver  ex- 
ceeds 50  oz.  ;  date  1592." 
Knocked  down  for  £"2,050. 

Lot  72.  — "  A  small 
Elizabethan  standing  salt- 
cellar and  cover.  gi  in. 
high.  3!  in.  diameter. 
This  strongly  resembles 
Lot  1 1 4  in  the  Swaythling 
sale,  but  the  date  of  that 
one  was  1582,  whereas 
the  date  of  this  is  1581." 
For  £900. 

Lot  73.  —  "  Edward 
IV.  1549  standing  salt- 
cellar, with  a  cylindrical 
centre  support  and  a 
crystal  ball  on  top, 
quaintly  decorated  with 
masks  and  mermaids.  Of 
all  the  standing  salts 
illustrated  in  Sir  C.  J. 
Jackson's  book,  there  is 
onlv  one  of  an  earlier 
date,  and  that  is  at  New 
College,  Oxford."  For 
£850. 


Such  standing  salt- 
cellars are  very  rare,  and 
usually  found  in  Colleges, 
Museums,  or  in  the 
possession  of  Liveried 
Companies.  iSrc. 

The  salt  -  cellars  are 
by  no  means  the  most 
sensational  lots  sold  at 
Calder  House,  Piccadilly. 
On  one  occasion  (when 
motoring  in  the  next 
county  from  whence  the 
salt-cellars  came)  at  Ivy- 
bridge,  we  came  across  an 
iSth-century  silver  toilet 
set  made  bv  the  famous 
Huguenot  silversmith, 
Paul  Lamerie.  That  was 
knocked  down  for  £3,300. 

m 

pHI"  /  I     _  sentatives  —  one 

*  v*  "  ,  with  a  knowledge 
of  plate  and  jewels,  and  the  other 
pictures,  porcelain,  old  furni- 
ture, objects  of  art,  etc. — will 
call  (when  in  your  district)  and 
impart  all  the  information  they 
can — and,  if  necessary,  bring  the 
jewels  and  silver  away  in  a  car. 
If  desired,  a  third  will  also  call — 
to  confer  with  those  who  wish  to 
sell  their  landed  property  by 
auction  or  by  private  treaty,  or 
talk  about  valuations  for  mort- 
gages, dilapidations,  and  such 
matters  undertaken  by  a  sur- 
veyor. All  business  entrusted  to 
me  will  be  in  the  charge  of  a  fully 
competent  representative  under 
my  personal  supervision.  Patrons 
mav  rely  on  the  same  general 
efficiency  which  has  hitherto 
characterised  my  methods  as  a 
practical  auctioneer  of  jewels, 
plate,  objects  of  art.  etc.  Write 
for  brochure,  "  Valuations, 
Values  and  Valuers,"  gratis. 

The  Life  and  Diary  of  a 
remarkable  man  (W.  E.  H.) 
is  appearing  as  a  serial  even 
week  in  "  Truth."  Buy  or 
borrow  a  copy. 

Weekly  Auction  Sales  of 
INarls.  Diamonds,  Old  Silver, 
Sheffield  Plate.  No  buying  in 
charges.  Stamps  purc  hased  for 
cash.    Parcels    safe  registered 

1'DSt. 

Sales  on  premises:  contents 
..f  residences  a  speciality.  Valua- 
tions for  Probate,  Insurance,  etc., 
at  moderate  fees. 
W.  E.  HURCOMB  (The  Picca- 
dilly Auction  Galleries).  Calder 
Mouse  (entranc  e,  1.  Dover  Street), 
Piccadilly. 
London,  W.I 
'Phone : 
Regent  +» 


HURCOMB 


The  Comioisscui" 


PATRONISED   BY   HER  MAJESTY   THE   QUEEN    AND    OTHER   MEMBERS   OF  THE   ROYAL  FAMILY. 

Messrs.  A.  FLEMING  (SOUTHSEA)  LTD. 

Collectors  of  Antiques  and  Works  of  Art,  Valuers  for  Probate,  esc 
The  Casket, 47, 47a, 49,  51,  53,  55  &  57,  Castle  Rd.,  Southsea,  PORTSMOUTH 

Telegraphic  Address  :  "Casket,  Portsmouth." 
Telephone  4727. 


A  few  examples  from  the  "CASKET"  Collection  of  -old  Sunderland, 
Leeds,  and  Liverpool  ware,   decorated    with    sailors  or  ships,  and 
quaint  verses  on  these  interesting  subjects. 


WANTED  :— Old  ships,  old  ships,  old 
ships,  and  old  ships,  in  model  form  or 
as  decoration  on  any  items  of  old  glass, 
porcelain,  or  ware. 

WHY?  Because  to  the  ships  and 
sailors  of  Old  England  of  all  periods  we 
owe  so  much.  Their  dauntless  courage 
in  battle,  exploration,  and  fighting  the 
elements  in  pursuit  of  commerce  sur- 
rounds them  with  the  atmosphere  of 
romance  and  adventure,  and  makes  the 
collecting  of  old  decorated  items  record- 
ing their  deeds  or  depicting  the  type  of 
ship  of  the  period,  etc.,  etc.,  one  of  the 
most  interesting,  fascinating  and  pleasing 
pursuits  that  such  a  maritime  nation  as 
ours  could  possibly  indulge  in. 


Old  Chinese  Porcelain  and  Works  of  Art 


Oviform  T 
flowers  between  diaper  horde 
Height  without  *tand 


1  alternately  with  figure-,  of  ladies  and  bow 
the  shoulder  with  Buddhistic  emblems  in  reM-r 
in.    Famine  Verle  of  the  Kanff-Hsi  period. 


BLUETT  &  SONS 

48,  Davies  Street,  Brook  Street,  W. I 


(  lose  to  Cland^e  's  Hotel. 

February,  1926.  —No.  cexciv. 


Telephone;  MAY  FA  I  K  4018. 


THE  "  MELLIER  "  PATENT 
TAPESTRY  FIXING 

Simple  and  practical,  as  used  by  H.M.O.W. 
in  royal  residences  and  places  of  national 
interest  and  many  private  mansions. 

To  be  obtained  from  all  decorators. 


In   case  of   lire,  can  be   taken  down  in 
seconds  by  child  or  adult  without  injury 
to  tapestry. 
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APOLLO 

A  JOURNAL  OF  THE  ARTS 


ART 


Monthly 
2  0  net 


THIS  Magazine  is  unique  in  that  it 
treats  of  ALL  the  Arts,  and  in 
a  particularly  fascinating  manner 

CONTENTS  OF  THE  FEBRUARY  NUMBER. 

An  Unknown  Portrait  of  Titian,  Middle  Period,  by  AUGUST  MAYER. 
Byzantine  Salonika,  by  BERNARD  BEVAN. 
Music  in  a  Life,  by  FILSON  YOUNG. 

The  First  Pineapple  Grown  in  England,  by  LIONEL  CUST,  C.V.O. 

The  Rocky  Mountains  of  Canada,  by  LEONARD  RICHMOND. 

Gabriel  Metsu,  by  TANCRED  BORENIUS. 

The  New  Art  of  the  Theatre,  by  HUNTLEY  CARTER. 

The  Courtauld  Collection  on  Loan  at  the  Tate  Gallery,  by  J.  B.  MANSON. 

Thomas  Hickev,  by  THOMAS  BODKIN. 

English  Carpets,  by  W.  G.  THOMSON. 

The  Plain  Man  and  his  Mutic,  by  ERNEST  NEWMAN. 

Gossip  on  Prints,  by  MALCOLM  SALAMAN. 

Correspondence  and  Slade  School  Appeal. 

Letter  from  Paris. 

Letter  from  Berlin. 

Book  Reviews. 

Music  News. 

Art  Notes. 

LIST  OF  COLOUR  PLATES. 

PORTRAIT  OF  A  GENTLEMAN,  by  Titian. 

Arthur  and  Alice  Sachs  Collection,  New  York. 
MORNING,  LAKE  O'HARA,  by  Leonard  Richmond,  R.B.A.,  R.O.I. 
LAKE    O'HARA,    ROCKY    MOUNTAINS,    by   Leonard  Richmond, 

R.B.A.,  R.O.I. 
VALLEY  OF  CYPRESS,  by  Vincent  Van  Gogh. 

National  Gallery,  Millbank 
PORTRAIT  OF  MISS  CLAUDIA  JOHNSON,  by  Ambrose  McEvoy, 

A.R.A.     By  the  courtesy  of  Claude  Johnson,  Esq. 


A  year's  subscription  of  £1  12s.  Od.  (post  free)  to 
APOLLO  ivould  make  a  delightful  gift  to  your  friends. 


ASK    YOUR  BOOKSELLER 

Or   Write  to 

EDITORIAL  OFFICES,  6,  Robert  Street,  Adelphi,  W.C.2 


|  |  o.  &  s.  I  1 
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RICE  ® 
CHRISTY  CD 

Antique  Furniture 
and  Tapestries 

93,  Wigmore  Street 

LONDON,  W.  1 


Telephone:  Mayfair  7059 


William  and  Mary 
WING  CHAIR 
in  old  brocade 


H.  R.  HANCOCK 


An  old  Chinese  fine  quality  Cistern,  profusely 
decorated  with  lotus  How ers,  hirds,  &c«,  in 

Famille-Verte.    Kang-$hi  period. 
Si/e:   \'6  in.  hi j»h»  15  in.  diameter.  Carved 
gilt  stand,  21  in.  high. 


Many  years 
manager  and 
successor  to 

DICKINSON'S, 
late  of  Wigmore 
Street  and 
104,  New  Bond 
Street. 


Specialist  in 

Old 

Chinese 
Porcelain 


A  Fine 
Collection 
on  Die io 


W.  F.  GREENWOOD 

AND  SONS,  LTD. 


37,   BURY  STREET,   ST.  JAMES'S 
LONDON,  S.W.  1 


February j  ]9l>6. — No.  cexciv 


Genuine  old  mahogany  Wing  Bookcase. 
Length.  10  ft.  2  in.  ;  height.  8  tt.  9  in. 


24,  Stonegate,  YORK 
10,  Royal  Parade,  Harrogate 
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CECIL  DAVIS 


SPECIALIST  IN 
OLD  ENGLISH  AND  IRISH  GLASS 


Rare  Drinking 
Glasses. 

Early  Irish 
Candelabra. 


A  large  and  repre- 
sent itive  collection, 
the  greater  portion 
of  which  is  duty 
iree  to  America. 


ENQUIRIES 
SOLICITED. 


Collection  of  signed 
and  named  Tassie 
portraits. 

Illustrated : — 

Capt.  Sir  W.  Fraser, 
1807. 

Admiral  Lord 
Duncan. 

Alex.  Pollock,  1800. 

Robert  Freer,  M.D., 
1800. 


Fine  Cut  Table 
Glass. 

Rare  Millefiori 
Glass 

Paperweights. 


Detailed  Monthly 
Bargain  List,  post 
free,  3d. 


WANTED  TO 
PURCHASE : 

Rare  Glass 
of  all  kinds. 


9  in.  Opaque  ( Ilass 
Rust  of  Napoleon, 
on  pedestal  base, 
with  purple  ylass 
borders. 


8,  St.  Mary 
Abbott'sTerrace, 
Kensington,  W.  14 


THE  CHELSEA  PORCELAIN  TOYS 

SCENT    BOTTLES,   BON  BONN  IERES,   ETUIS,   SEALS  AND 
STATUETTES,  MADE  AT  THE  CHELSEA  FACTORY, 
1745-69,  AND  DERBY,  CHELSEA,  1770-84. 

Described  by  G.  E.  BRYANT.     With  47  plates  in  colour.     In  one  volume. 
Limited  to  600  copies  for  sale.     Royal  4to,  £7  7s.  net. 

THE  author  of  this  volume  on  the  fascinating  little  porcelain 
trinkets  and  toys  which  are  now  so  much  sought  after  for 
their  beauty  and  rarity,  has  spent  six  years  in  getting 
together  his  material.  It  may  be  claimed  that  this  volume,  with 
its  coloured  illustrations  from  water-colour  drawings  of  over  400 
models,  and  its  invaluable  information  regarding  the  work  of  the 
Chelsea  Factory,  is  as  exhaustive  a  record  as  it  is  possible  to  have. 

The  Connoisseur  says  : — "  Mr.  Bryant  may  he  congratulated  on  the  thorough  manner  in  which  lie  lias  compiled  and 
annotated  the  material  for  a  volume  which  must  he  taken  into  account  by  every  future  investigator  of  the  subject." 

%    A  detailed  Prospectus,  with  Specimen  Colour  Plate,  may  he  had  post  free  on  request. 
THE  MEDICI  SOCIETY  LTD.,  7,  Grafton  Street,  LONDON,  W.  1. 
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H.  6LAIRMAN  &  SONS 

ESTABLISHED  1884 


A  DARK-GREEN  JADE  VASE  OF  EXTRAORDINARY 
SIZE  &  SUPERB  QUALITY.      KIEN  LUNG  (173G-1795).  .;. 

Carved  on  each  side  with  an  elephant  supporting  a  ; 
Jardiniere,  with  palm  leaves  round  the  neck,  and  elephant's  ! 
head  and   loose  ring  handles.        Height  of  Vase,    15j  in. 

❖ 

A  COLLECTION  OF  FINE  JADE, 
CRYSTAL,  IVORY,  MINIATURES 
AND  SNUFF  BOXES,  ENGLISH 
&  ORIENTAL  PORCELAIN, INOW 
ON  VIEW  AT  OUR  GALLERIES  * 

INSPECTION  INVITED 

26b  &  26c,  KING  STREET 

ST.  JAMES'S,  LONDON,  S.W.I  ] 

February   1926. — No.  cexciv. 


WILBERY 


88,  Wigmore  Street 
W.  1 

(Late  of  King  Street,  St.  J  ames's) 


One  of  a  pair  of  exceptionally  fine  Cabinets,  the 
colour  being  perfect,  and  absolutely  unrestored. 
Length.  2  ft.        in.  ;  height,  2  ft.  9i  in. 

The  first  illustration  is  of  the  top. 


The  above  is  an  example  of  the  English 
Furniture  on  view. 

There  are  also  on  exhibition  some  fine  pieces  of 

ORIENTAL  PORCELAIN  8  POTTERY, 

HARDSTONE  CARVINGS, 
PICTURES,  AND  WORKS  OF  ART 

Tel.  :  Mayfair  5800. 
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R.  LAUDER 

Hntiques   and   Wiovks   of  Evx 


T  have  always  a  nice  clean  stock  of  genuine  period 
Antique  Furniture,  and  very  often  something  of 
exceptional  interest. 

American  Visitors  arriving  in  Glasgow  will  find 
it  very  much  to  their  interest  to  visit  my  Galleries, 
and  I  can  assure  them  of  my  own  personal  attention 
to  all  enquiries. 

1,  SCOTT  STREET 

(Sauchiehall  Street) 


— -         Telephone  :  No.  647  Douglas 


HOTSPUR 


TEL..  :   VICTORIA  539 


LTI>. 


Specialists  in  HllliqUCS 

16,  BUCKINGHAM  PALACE  ROAD,  S.W.I 


Six  very  rare  Carved  Oak  Corbels,  circa  1550,  in  fine  condit 


G  LASGOW  1 


Antique 
Silver 

Fine  Old 
Warwick 
Cruet,  with 
three  Casters 
and  Silver- 
mounted  Cut 
Class  Oil 
and  Vinegar 
Bottles. 

Frame  date 
1769;  three 
Casters,  1740. 

Maker  : 
S.  Welis. 

Condition 
excellent. 


VISITORS  TO  BRIGHTON 

are  invited  to  call  and  inspect  the 

Antique  China  and  Silver 

on  view  in  the  galleries  of 

THE  SUSSEX  GOLDSMITHS' 
AND  SILVERSMITHS'  Co.  Ltd. 
1  3,  Pavilion  Buildings  .  BRIGHTON 
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Telephone :  Rock  Ferry.  198. 


Telegrams:  "Antiques,  Birkenhead. 


J.  CORKILL 

460,  NEW  CHESTER  ROAD 
ROCK    FERRY,  BIRKENHEAD 

10  minutes  from  Liverpool.  20  minutes  from  Chester. 

Four  hours  bV  direct  train  from  London  (Euston). 

Established  1S66. 


ONE  OF  THE   LARGEST  AND 
MOST  INTERESTING  STOCKS 
OF    GENUINE    ANTIQUES  IN 
THE  COUNTRY. 

Furniture,   Pottery,  Porcelain,  Glass, 
Silver,    Sheffield    Plate,  Needlework, 
Long-case   and   Bracket  Clocks. 


"•SI  A  wonderfully  fine  marked 
HERCULANEUM  POTTERY  JUG. 
with  printed  map  of  Ireland,  Irish 
emblems,  "May  I  be  freighted  with 
Irish  manufacture  and  discharged  by 
the  true  sons  of  Hibernia."  and  other 
Irish  inscriptions.  Under  the  spout 
is  a  well-moulded  mask,  painted  in 
colours.  The  size  is  most  unusual, 
being  21  in.  high  by  15  in.  wide. 


A  large  stock  of  Furniture, 
Glass,  China,  Pewter,  etc., 
suitable  for  the  American 
market. 

All  details  of  packing 
and  shipping  personally- 
attended  to. 


R.  KIDSON  SWALES    MARTIN  8c  CO 


ANTIQUES  &  DECORATIONS 


A  CHOICE  COLLECTION  OF  FURNITURE.  CHINA,  OIL  PAINTINGS. 
DRAWINGS.  MEZZOTINT,  LINE  4  STIPPLE  ENGRAVINGS, 
COLOURED  PRINTS.   ETC..  ON  VIEW  AT 


THE  GALLERIES 
1,    COOKRIDGE  ST. 

February,  1926.  — No.  ccxciw 


LEEDS 


Ltd. 

Pearl  and  Diamond 
::      Merchants  :: 


Fine  old  Italian  Cabinet,  in  perfect  condition,  35  in, 
long,  20  in.  deep,  13;  in.  wide.  Inlaid  lapis  lazuli,  and 
many  other  medallions  of  Sardonyx;  also  varied 
specimen  pieces  of  old  Italian  Marble.  Brought  into 
this  country  in  the  year  1790. 

A  large  stock  of  rare  and 
interesting  Antique  Silver 
and    Early    English  Clocks. 

YOUR    ENQUIRIES   WILL    BE  ESTEEMED. 

PROMENADE,  CHELTENHAM 

ESTABLISHED  1806.  'PHONE  821. 


TELEGRAMS : 


freemanoom. 
Barb,  London 


AMERICAN 
SHOWROOMS  : 

41 1 ,  Fifth  avenue, 

NEW  YORK 
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Dealer  in  Antique  Siluer,  Old  Sheffield  Plate,  etc. 


TELEPHONE ; 

61  17  CLERKENWELL 


Highest  Prices  given 
for  Specimen  Pieces 


4 j  ^dalfetAea<te  /Iffi<M^<njp4,  c^£o/yic/o/yi;  E.G.. 


Carved  Wood  Figure.  %\  in.  Teapot.  6  in.  24  ozs.  7  dwts.  Glasgow.  1745.  Tankard.  10  in.  57  ozs.  15  dwts.  London.  1712. 
Silver  Mount.    Early  Swiss.  Maker.  James  Glen  Maker.  Jonathan  Newton. 


Fine  English 
Marquetry 

GRANDFATHER 
CLOCK 

Movement  by 
ANTHONY  HERBERT 
in  Porter  Street,  London 
1670  1725 


Antique  Furniture 

Electric  Light 
Fittings 

Interior  Decoration 


KEEBLE^L™ 

10,  Carlisle  Street,  Soho, 
LONDON,  W.  1. 


4,  CAMPDEN  HILL  ROAD, 
KENSINGTON   HIGH  ST., 
W.  8. 


Telephone  : 
PARK  1804 


-Antiques 


Enquiries   and    Inspection  invited. 
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The  Old  Irish  Glass  Galleries 

(MRS.   GRAYDON-STANNUS,  F.R.S.A.) 

23,    EARL'S    COURT    SQUARE,    LONDON,  S.W. 


Do  not  fail  to 
pay  a  visit  of 
inspection  when 
in  London. 

ALWAYS 
something  of 
great  interest. 

ALWAYS 
something 
beautiful. 

ALWAYS 
many  things  in- 
teresting in  Old 
Irish  Glass. 

At  the  moment 
there  is  a  very 
special  display  of 
Table  Lightsand 
some  exquisite 
Chandeliers. 


A   PAIR    OF    MAGNIFICENT   OLD    IRISH    WALL  LIGHTS. 


S.  W.  WOLSEY 

(Member  of  the  British  Antique  Dealers"  Association) 

71/72,  Buckingham  Gate,  S.W.1 

TELEPHONE:     VICTORIA  5594 

GENUINE  ANTIQUE  FURNITURE  and  DECORATION 

Earlv?  ipertob  Specialist 


Hare  Early  Oak  Carved  Hutch.  Pewter  of  the 

'  irea  AD.  1600  Seventeenth 

3ft.  9  in.  high.      2  ft.  wide;  Century. 
1  ft.  6  in.  deep. 


Rare  Early  Oak  Carved  Chest 
Circa  A  D.  1500. 

2  ft  high;  2  ft.  10  in.  wide. 
1  ft  10  in.  deep. 


The    largest   Collection   of    Genuine   Antique    Oak    Furniture  in 
London,  and  at  the  Lowest  Prices. 

Fc-bruarv.  1926. — No.  cexciv. 


J.  G.  MAY  &  SON 

(ESTABLISHED  1888) 

GENUINE  ANTIQUES  ONLY 


Two  Raeren-ware  Flagons  (one  dated  1603): 
a  Siegburg  Terra-de-Pipe  Cannette ;  and  a 
ditto,  with  yellow  glaze. 

61, Temple  Row,  BIRMINGHAM 


(Corner  Needless  Alley) 


Telephone 


Central  5843 

XLVIII 
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ROBERT  DUNTHORNE  &  SON,L 


I) 


Old  and 
Modern 
Etchings  and 
Engravings 


Water- 
Colours 
and 


Oil  Paintings 


1 


I.F.S  Becheurs. 


J.  F.  Mi 


The  Rembrandt  Gallery 

5,  VIGO  STREET,  LONDON,  W.l 


Telephone  : 
324  Haslemere 


Half-day 
Wednesday 


Trade 
Supplied 


THE 

GREEN  FROG 

(Major  and  Mrs.  A.  Y.  Whishaw) 

Old  €nglisb  furniture  $  Glass 
Old  Chinese  Porcelain 
Old  Jewellery  &  Beads 


Fifteenth-century  French  Oak  Chest,  5  ft.  wide, 
in  original  condition  except  base. 


HASLEMERE.  surrey 


ARTHUR  CHURCHILL 


A  Pair  of  rare  Triple  Ogee  Cut  Sweetmeat 
Glasses.    6J  in.  high. 


MANY  PIECES  OF  OLD  CUT  GLASS 
SUITABLE  FOR  PRESENTS 

10,  DOVER  STREET,  LONDON,  W.l 


(First  Floor) 


Telephone:    REGENT  5431 

XLIX 
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REGINALD  DAVIS 

10,  CHARLES  STREET,  ST.  JAMES'S  SQUARE,  S.W.  1 


Unique  suite  of  plain  Old  Sheffield  Plate,  circa  1790.    Price  £105. 


GENUINE  ANTIQUE  EARLY  PERIOD 
FURNITURE  SPECIALIST 


A  fine  Tudor  Period  Linenfold  Cabinet,  in  good  condition, 
5  ft.  H  in.  hi>;h  :  h  ft.  2  in.  wide  ;  I  ft.  4  in.  deep. 

RQHFMIf  CP  telephone: 
•      Ol  ll-ll  1  IVClIV  CHANCERY  7223 

70,  Red  Lion  St.,  Holborn,  London,  W.C.  1 


Telegrams : 
"  Davisvalua, 
Piccy, 
London." 

'Phone : 

4812  Gerrard. 


A  SELECTED 
STOCK  OF 
F  I  N  E  OLD 
SHEFFIELD 
I>  L  ATE. 

Antique 

English, 

Scotch, 

Irish  and 

Continental 

Silver 


—  VIEW  OF  PORTION  OK   

1-2-FOl  I '  I  OROMANDKL  S(  RI  EN  AND 
EXAMPLES  OK  CHINESE  PORCELAIN. 

PARKENTHORPE 

Antiques  and  X#orks  of  ^\rt 

SPECIALITY      CHINESE    AND  ITALIAN 

79,   EBURY  ST.,  London,  S.W.r 


February,  1926,    No.  <  <  \»  iv. 


The  Connoisseur 

The  Century  House  Antique  Galleries 


(Principal:   SIR   ALGERNON  TUDOR-CRAIG) 

100,  KNIGHTSBRIDGE,  LONDON,  S.W.  1 

Speciality  .-    Chinese   Jlrmorial   'Porcelain    and   Old   English  Furniture 


Telegrams  : 
"  KRAGTUDA,  LONDON 


Telephone  : 
KENSINGTON  864 


ARMS    OF   THE    WORSHIPFUL   COMPANY    OF    POL'LTERS  (Kicn-Lung,  circa  17-45). 

A  VERY  LARGE  COLLECTION  OF  IDENTIFIED  ARMORIAL  SPECIMENS  ON  VIEW 

Catalogues  of  Armorial  Seals  and  Porcelain  (alphabetically  arranged)  post  free 

Examples  by  Old  Dutch  Masters 

Gainsborough;    Reynolds;    Hoppncr;    Hogarth;  Geo. 

WW  T   .   f\      __  _  Morland ;  John  Constable ;  John  Crome ;  J.  F.  Millet, 

1*1   AI  TlD       I  II  C  Cfl  D  II  Barbizon    School;    T.  S.  Cooper,   R.A. ;    N.   Bcrchcm  ; 

WALltiK  LMrrUKD 

Antiques  and 
Works  of  ^Vrt 

I have  at  present  a  choice 
selection  of  Early  English 
Furniture,  China  and  Old 
Silver.  Also  a  pair  of  Louis 
XV.  Aubusson  Tapestry 
Panels,  of  exquisite  colouring, 
from  the  Eglinton  Castle 
Sale. 

27,  FREDERICK  STREET 
EDINBURGH 


William  Etta,  R.A,     A  DAUGHTER  OF  ISRAEL.     Size  38  in.  by  32  in. 

Mrs.  LOUISE  C.  HOYLE 

(A.  T.  LEEM  I  NQ) 

81,  Bridge  St.,  Deansgate,  MANCHESTER 

PICTURES  BY  OLD  AND  MODERN  MASTERS 

I.I 


The  Connoisseur 


Coffee  Pot,  Georrfe  II., 1759. 

Four  121  in.  Candlesticks 
GeoriJe  III.,  177U. 

Hot-water  Jug, George  III.. 
1781. 

Oblong  Tray.  12  in.  by  9  in.. 
Edinburgh,  George  III.. 
1807. 

Teaset, Dublin. George  III.. 
1811. 

Oblong  Tray.  15  in.  by  12 
in.,  Edinburgh,  George  III.. 
1806. 

Set  of  eighty-one  Knives 
and  Forks,  George  III. 

Sugar  Basket,  1797. 

Cream  Ewer,  1792. 

Pair  Sauce  Boats, 
George  III..  1760. 

Four  65  in.  Cast  Candle- 
sticks: two  Edinburgh, 
George  I  .1726;  two  London, 
George  I..  1716  (one  no 
mark). 


WILSON  &  SHARP  LTD. 

Antique  Silver  and  Old  Sheffield  Plate 
^S^^S^ST^  13  9,    PRINCES    STREET,  EDINBURGH 

CASA  ROSSA  (Private)  GALLERY 

Wanted  to  Purchase 

Whole  Collections  or  Single  Specimens  of  English  Delft  Pottery 
also  Dated  or  Inscribed  Leeds  Pottery 

The  principal  will  call  and  Best  prices  given  and 

inspect  without  charge.  ^6  distance  no  object. 

Hours:  10  to  6  ;  Saturday  closed.  Telephone:  3775  Kensington. 

79    &    80,    GLEBE     PLACE,     CHELSEA,    S .  W.  3 


CYRIL  DEAKIN 

26,  BEAUCHAMP  PLACE 

LONDON,    S.W.  3 

OLD  CHINESE  PORCELAIN 

AND 

OLD  ENGLISH  FURNITURE 


A  large  collection  of  fine  quality  Kang  Hsi 
blue  and  white  Porcelain  always  in  stock. 


February,  1926.    No.  cexciv.  I. II 


Jin 1  Connoisst  'ur 


Fine  quality  Mahogany 
Side  Table  with  shaped 
top,  carved  on  edge.  In 
original  condition  and 
good  colour. 

Length,    5    ft.    8    in.  ; 
width,    2    ft.    3^  in.; 
height,  2  ft.  7|  in. 


The  piece  illustrated  is  an  example  of  the 
interesting  Stock  of  Old  English  Antique 
Furniture  now  on  view. 


MORRIS 

AND  COMPANY  ART  WORKERS  LTD 

Founded  by  WILLIAM  MORRIS  the  Poet  1861 

ITT  GEORGE  STREET.  HANOVER  SQ.Wl 
WORKS  :  MERTON  ABBEY 


BIRCH 


&  GAYDON 

LIMITED 


153,    FENCHURCH  STREET 

LONDON,  E.C.3 

Established  1795 

ANTIQUE  SILVER 


Coffee  Pot 
Hot-Water  Jug 
12-in.  Salver 
Coffee  Pot 
Oval  Mustard 
Round  Mustard 
Queen  Anne  Beaker 


Date  1743 

..  1798 

..  1784 

,.  1732 

..  1820 

,.  1776 

Newcastle  1708 


ENQUIRIES 
INVITED 


Dr.  Wall,  Worcester,  Scale  lilut-  Exotic  Birds  and  Insects, 
square  mark.    Perfect  condition. 


H.  ILLSLEY 

(telephone  :  Holborn  5263) 

Specialist  in 
Old  English  China 


Good   Collectors'    Specimens   of  all 
the  f^i'eat  English  factories  arc  to  be 
seen,  and  are  for  sale  at  moderate 
prices. 

8,  Great  Turnstile,  Lincoln's 
Inn  Fields,  LONDON,  W.C.I 


El 


'/V/c  Connoisseur 


Specialist  in  Fine  Pearls 


ON  VIEW  AT 
4,  KING  STREET 

One  of  the  most  import- 
ant collections  of  second- 
hand jewels  of  quality  in 
the  country.  Many  are 
famous  pieces,  and  are 
offered  at  prices  which 
permit  of  a  real  invest- 
ment bcinfS  made. 


A  larjJe  selection  of  loose 
pearls     for    adding  to 
necklets. 


Jewels  bought  for  cash 
to  any  amount. 


Wm.  OfSden  has  had  the 
honour  of  selling  some 
of  the  finest  jewels  worn 
in  the  country. 


FINE  PEARL  NECKLET. 
Fifty-nine  pearls. 
4H5.0O  Ardins. 
Recently  bought  from  a  well- 
known   family.  Beautiful 
quality. 
An  investment.  £6,000. 


Wm  OGDEN, 

4,  King  St.,  St.  James's,  S.W.I. 


(ierraril  7->54. 
February,  1926.    No.  ccxciv. 


Furniture 
Decorations 
Furnishing 
I-  ,  Fabrics 
r  etc. 

"  mm-* 


I 


W.  H.  HAYNES 

The  "  Chintz  "  Shop 
25  &  26,  SPRING  STREET,  PADDINGTON,  W.2 

Telephone:  paddington  5180  <2  linesi 


CHEAPEST  ANTIQUES  IN  LONDON 


Very  Fine  Walnut  Gothic  Chest. 
4  ft.  4  in.  long  x  1  ft.  10  in.  deep  x  2  ft.  4  in.  high. 


V.  P.  RICHARDS  &  Co. 

+8,  ALFRED  PLACE,  S.W. 

Telephone:  Kensington  9754.  (Outside  South  Kensington  Station) 


Commissions  executed. 


Trade  supplied. 
LIV 


The 


Connoisseur 


Finely  Carved  and  Gilt 
Fifteenth  -  Century 
Italian  Chair,  upholstered 
in  green  embossed  brocade  ; 
height,  5  ft.  4  in.  ;  width, 

2  ft.  6  in.  Price.  £100.  This 
historical  chair  one  time 
belonged  to  the  "  Knights 
of  Malta,"  at  times  called 
the  "Knights  of  the 
Order  of  St.  John  of 
Jerusalem,"  at  the  period 
of  about  J 530,  when  they 
ruled  Malta,  where  they 
carried  out  their  martial 
career.  They  helped  Charles 
the  Fifth  in  his  campaign  in 
X.  Africa,  but  soon  their 
energies  were  used  to  defend 
the  island  from  a  Turkish 
attack.  Through  continually 
fighting  the  Order  lost 
ground.  They  also  warred 
against  Venice,  and  in  the 
end  the  Knights  lost  Malta 
and  surrendered  without  :i 
struggle  to  France.  Many 
of  the  buildings  erected  by 
them  still  stand,  including 
the  Palace  of  the  Grand 
Masters  of  Valetta. 

Avery  fine  Pair  of  Bronze 
and  Ormolu  Seykn-Lr.ht 
Candblabras,  with  birds, 
animals,  and  masks  ;  height, 

3  ft.     Price.  *~30. 


H.  VAN  KOERT 

Established   1882  Phone:  VIC.   3596  167, 


EATON  GALLERY 
EBURY  ST.,   BELGRAVIA,  S.W.I 


•    Fine  quality  and  unusual  style  Old  Sheffield  Tea  Urn.  £25. 

S.  J.  DEVEREUX 


Old  Sheffield  Plate. 


.  Antique  Silver. 


VALUATIONS  FOR  INSURANCE  ■»  PROBATE 
PURPOSES—  Charges:   1  percent,  on  first  £500,  and 
J  per  cent,  on  amounts  over,  minimum  fee  £5  5s.  and 
out-of-pocket  expenses. 

4,  St.  Alban's  Place,  Pali.  Mali..  S.W.I 


GENUINE  SEVENTEENTH-CENTURY  OAK  DRAW-TOP  TABLE. 
Size,  4  ft.  2  in.  long  ;  3  ft.  5  in.  wide.     Extends  to  7  ft.  2  in.  long. 

Several  other    Sizes    in   Stock    at   Reasonable  Prices. 

At  Shenker's  Antique  Galleries, 

118,  Brompton  Road,  Kensington,  S.W.3 

(Opposite  Harrods). 


Telephone:  SLOANE  2963. 


TRADE  SUPPLIED 

LV 
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Charles  Nott 


38,  Bury  Street,  St.  James's, 
LONDON,  S.W.  1 


TELEPHONE  : 
G  ERR A  RD  1173 


AN  EXCEPTIONALLY  FINE  PAIR  OF  MING  BRONZES,   1368-1644.    HEIGHT  27  IN.,  WIDTH  34  IN.  AND  36  IN.  RESPECTIVELY. 

Chinese  Hardstones.  Carvings  in  fine  Jade,  Rock  Crystal,  Amethyst, 
Lapis  Lazuli,  Turquoise,  and  Amber.  Necklaces  and  Pendants  in  Jade  and 
other  stones.    Collectors  and  others  are  cordially  invited  to  inspect  my  stock 


FINE  ANTIQUE  FURNITURE 


Old  Mahogany  Table,  in  original  condition. 

James  Connell  &  Sons 

Ltd. 

1,  ALBEMARLE  STREET,  LONDON 

(first  floor) 

and  75,  St.  Vincent  Street,  Glasgow 

February,  1 92B.  —  No.  cexciv. 


The  right  goods  at  reasonable  prices 


FOR   SALE. — Ten    antique    Oalt  Cromwellian 
Chairs ;   also   two  antique  Tudor  Tables,  with 
six  Stools  en  suite. 

F.xport  business  enquiries  solicited.  Photos  and 
full   honest    particulars      Experienced  packers. 

C.  ANGELL,  34,  Milsom  St.,  BATH 


The  Connoisseur 


A    NEW    ORIGINAL    ETCHING    NOW  READY. 

FROST  &   REED  invite  your  attention  to  an  ORIGINAL  ETCHING  by  HERBERT 

DICKSEE,  R.E.,  whose  animal  subjects  are  so  justly  famous.  Your  order  for  this  delightful 

work  can  now  be  received. 


THE    LAST  LOAD. 

An  Original  Etching  by  HERBERT  DICKSEE.  R.E.       Size:   212  in.  by  12  in.,  exclusive  of  margin. 

Signed  Artist's  Proofs  on  Vellum  (Limited  Edition)  ....  -£(y     5    q  ne^ 

An  illustrated  Brochure,  giving  particulars  of  all  the  works  by  Herbert  Dicksee,  R  E.,  will  be  forwarded  on  application 

FROST  &  REED  LTD.,  ZZ^^X 

::      FINE    ART   PUBLISHERS       ::    65labliJd  ,808.  w  . 

Also  obtainable  from  the  leading  Printsellers. 


DAVIS  &  SONS,  Ltd 

209,  TOTTENHAM  COURT  ROAD, 
LONDON,  W.l 


Established  nearly  a  century. 


Telephone  :   Museum  2046. 


A    FINE    COLLECTION     OF     ANTIQUES    ALWAYS     IN  STOCK. 


A  5  ft.  f,  in.  by  3  It.  8  in. 
Old  Mahogany  Pedestal  Writing  Table. 


CHAS.  J.  SAWYER,  L™ 

GRAFTON  HOUSE 

Grafton  St.,  Bond  St.,  London 

Cordiallv  invite  all  interested  in 

BOOKS,  MANUSCRIPTS  &  AUTOGRAPHS 

to  inspect  their  large  and  varied 
Stock,  or  send  for  Catalogues. 
The     latest     of     these     are  : — 

No.  78. — Books  relating  to  the  Fine  and 
Applied  Arts. 

No.  79. — Catalogue  of  a  Library  recently 
purchased  in  Ireland. 

No.  80.  Miscellaneous  Catalogue  of  Books 
and  Manuscripts,  including  Private 
Presses  and  Books  with  Coloured 
Plates. 

No.  81. — A  General  Catalogue,  including 
Books  from  the  Library  of  Lord 
Willoughby  de  Broke. 

All  above  are  gratis  and  post  free. 

No.  82.  "A  Second  Century,"  being  one 
hundred  works  deserving  of  the 
attention  of  Patrons  of  Literature, 
with  33  facsimiles  of  Title-pages, 
MSS.,  Portraits,  etc.,  post  free,  2/6. 

Entire    Libraries   or    smaller    Collections    of  Books 
Purchased  for  Cash.     Experienced  Valuers 
sent  ami  advice  freely  given. 
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THK  FEBRUARY  ISSUE  OF 
THE  PRINT  COLLECTORS 
QUARTERLY  WILL  CONTAIN 
ELSHEIMER  PART  TWO  BY 
PROFESSOR  ARTHUR  HIND 
THE  ETCHINGS  OF  BLAM- 
PIED  BY  E:  L:  ALLHUSEN 
MILITARY  PRINTS  BY  COL. 
C:  DE  W:  CROOKSHANK 
MP:  AND  THE  LITHOGRAPHS 
OF  SARGENT  BY  ALBERT 
BELLEROCHE  :  THE  SUB- 
SCRIPTION IS  SEVENTEEN 
SHILLINGS  AND  SIXPENCE 
PER  ANNUM  POST  FREE 
OBTAINABLE  THROUGH 
ANY  BOOKSELLER  OR  FROM 
THE  PUBLISHERS  AT  TEN 
BEDFORD  STREET  LONDON 
WEST    CENTRAL  TWO 


FENTON  &  SONS, 

11,  New  Oxford  Street, 
LONDON 

(Established  1880), 

have  a  large  collection  of 
OLD  ENGLISH  &  FOREIGN 

Arms  ^Armour 

Antique   China,  Furniture, 
Metal-work,    Carved  Oak, 
Curiosities  and  Antiquities 
of  all  kinds. 

11,  New  Oxford  Street  (^B^t^) 


Established  about  1780 


ALSTONS  $  HALLAM 


Telephone  No 
Central  2534 


69  CORNHILL 


Royal  Exchan 


Queen  Anne 
Toy 

Porringer, 
date  1706. 
Maker. 
Nathaniel 

Lock. 

Height.  1  in 

dia..  1'  in. 


For  ANTIQUE  SILVER 


Two  of  a  set  of  four  Mahogany 
Chippendale  Candlestands. 


Telephone  :    3650  Kensington 

Mrs.  HOPE 

39,  Thurloe  Place, 
South  Kensington,  S.W. 


enuine  Antique 
Furniture 
Works  of  Art 


Complete  Furnishing  and  Period 
Decorations,  etc.,  undertaken. 


You  can  Furnish  with  ANTIQUES 

at  a  moderate  cost  with  genuine  old 

DEVONSHIRE  FURNITURE 

Dressers,  Bureaus,   Wheel-Back  Chairs,  Sofa  Tables,  a 
particularly  fine  Two-tier  Corner  Cupboard,  etc.,  etc. 

IT  WILL  PAY  DEALERS  TO  SEE  OUR  STOCK 

SELLICKSo/  EXETER 

30,  Spring  Street,  PADDINGTON,  LONDON,  W.  2, 

and  87,  Sidwell  Street,  EXETER. 

N.B. — Weekly  Motor  Service  with   skilled   packers,  London  to 
Devonshire,  Devonshire  to  London. 


Phone  :  Padd.  452. 


Estimates  for  Removals  Free 


A    PAIR  OF  BEAUTIFUL 

Bijou  Cabinets 

of  Hogarth  Design. 

These  were  made  to  match  the 
furniture  in  an  old  Yorkshire 
mansion.  Owiny  to  a  death  in 
the  family  they  were  nut  delivered. 
They  are  absolutely  unique  and 
will  not  be  duplicated.  They  are 
now  for  private  sale. 

Specification  :  Height,  33  in.  ; 
length,  30  in.  ;  width,  19h  in. 
Hi^h-k'rade  mahogany.  Chippen- 
dale colour  Three  drawers  with 
separate  locks.  Drawers  lined 
inside  with  an  art  shade  of  oli\e 
green  cloth. 

Price:  Eighteen  Guineas  each 

E.  GREAVES  &  SON  (Case  Makers)  Ltd. 

Exchange  Works,  Shoreham  Street,  SHEFFIELD. 


FOLKARD  <S  SON 

ESTABLISHED  1814 

355,  OXFORD  STREET 

near  Bond  Street),  W. 

Antiques,  Old  China.  Cut  Glass,  Silk 
needlework,  Old  Silver.  Sheffield 
Plate,  Paintings  on  Glass,  etc. 


February,  is»26.—  No.  cexciv 


COLLECTORS,  COUNTRY  DEALERS,  AND  TRADE  SUPPLIED. 
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heOld-World  Galleries 


449.    OXFORP  STREET,     bONDON.  W.I. 


(exactly  opposite  Selfriilgc's).     Also  at 
The  Elizabethan  House,  The  Bridge,  Henley-on-Thames. 

GREAT 

CLEARANCE  SALE 

The  Old-World  Galleries  having 
recently  purchased  several  large  col- 
lections of  fine  antique  furniture,  the 
Galleries  have  become  so  congested  that 
it  is  imperative  to  make  a  clearance. 

The  following  are  only  a  few  selections  from  our 
stock  of  over  .£.50,000  worth  of  Genuine  Antiques. 

BACON  CUPBOARD,  with  hanging  cupboard,  seat  with  arms,  and 
small  cupboards  under  seat.    Date  circa  1700.    Usually  jf2S. 

Sale  Price,  £18 


REFECTORY  TABLES. 

Several  original  untouched  examples, 
including  the  following  : — 

JACOBEAN,  with  4  melon-shaped  legs 
and  stretcher  all  round,  to  dine  eight 
persons.    Worth  £95.    Sale  Price,  £35 

JACOBEAN,  date  circa  1620,  ra  

ends,  quite  small.  A  collector's  piece. 
Worth  {65.  Sale  Price,  £22 

JACOBEAN  original  Draw  Table,  in 

walnut,  6  ft.  long.  Twist  underframe 
and  legs.    Very  rare.    Worth  {100. 

Sale  Price,  £48 

Another  example,  2  ft.  10  in.  wide,  ex- 
tending to  7  ft.  3  in.  long,  with  four  melon 
legs  and  stretcher  all  round.  Date  circa 
1600,  the  draw  tup  being  of  later  date. 
Worth  £65.  Sale  Price,  £32 


%  BUREAU 

BOOKCASES. 

Original  QUEEN  ANNE 
domed  top,  shell  pedi- 
ment.   Worth  £75. 

Sale  Price,  £38 

SHERATON.  Magnificent 
inlaid  example,  fret  pediment, 
glazed  tracery  doors.  Date 
circa  1770.  Would  cost  £150 
to  make  to-day. 

Sale  Price,  £58 

DRESSERS. 

The    largest  collection 
in   London  of  genuine 
antique  Welsh  Dressers. 
All  at  reduced  prices 


DINING  TABLE. 

A  magnificent  example  of  SHERATON 
ml. ml  mahogany  TABLE,  10ft.  'J  in.  long 
by  4  ft.  7  in.  wide,  similar  to  photo  290, 
but  finer.  Formed  with  three  separate 
tables  and  two  loose  leaves,  so  that  it  can 
lie  made  into  carving  table  when  not  fully 
extended,  and  can  be  adjusted  to  any  si/e 
desired.    Worth  £120.    Sale  Price,  £ 58 


BUFFETS,  serving  or 
carving  tables,  with  drawers 
and  cupboard.  Convenient 
he'ght. 

Sale  Prices   from  £  1  2 


SEND  FOR  OUR  CATALOGUE.  This  contains  all 
normal  prices,  and  we  shall  he  pleased  to  quote  the  sale 
prices  of  any  articles  in  which  you  are  specially  interested. 
Send  the  coupon  with  3d.  stamps. 


THE  ONLY  BOOK  to  turn  up 
in  a  minute  the  period  and  approxi- 
mate value  of  any  piece  you  may 
possess.  "The  A  H  ('  History  of  : 
Antique  English  Furniture,"  by  H.  Name 
Stanley  Barrett*  Fn >m  any  book- 
seller 2/6  net,  or  2/9,  post  free, 
from  us. 


COUPON. 

I  enclose  3d.  for  Catalogue, 
(or)  2/9  for  A  B  C. 


Address  

English,  Colonial,  or  Foreign 
Stamps  accepted, 
  Connoisseur— Feb.  . 


DROOD      SOCIETY  LTD 


HALF-PRICE 


A VERY  fine  Jug  in  old  English  amber 
glass    (as    illustrated),    cut    in  panels 
surmounted  hy  festoons.    Capacity,  two 
pints.     Reduced  from  £A  to  40/- 

The  above  is  a  specimen  bargain  from  our 
great   half-price  offering  of  coloured  glass. 

Below  ice  mention  a  few  otlier  bargains. 

Amber  Spirit  Bottle,  engraved  thistles,  reduced 
from  35/-  to  17/6;  old  amber  Goblets, 
reduced  from  £ti  to  00/-  for  six  ;  engraved 
amber  glass  Casket,  suitable  for  cigarettes, 
reduced  from  60/-  to  30/-  ;  service  of  48  amber 
Wine  Glasses,  reduced  from  £15  to  £\0  ;  tall 
amber  Vase  and  Cover,  reduced  from  60/-  to 
30/-  ;  amber  cut-glass  Powder  Bowl,  reduced 
from  20/-  to  10/-. 

Bristol  blue  cut  Yases,  formerly  the  property 
of  the  famous  artist,  Dendy  Sadler,  reduced 
from  60/-  to  20/-  each  ;  very  large  and  richly 
cut  Bristol  blue  Bowl  and  Cover,  suitable  for 
powder  or  bath  salts,  reduced  from  £b  to  40/-; 
smaller  one  to  match,  50/-  value  for  25/-. 

Large  and  richly  cut  emerald  green  Vase, 
reduced  from  £\0  to  70/-  ;  cut  emerald  Jug, 
two  pints,  reduced  from  20/-  to  10/-  ;  Fruit 
Bowl,  reduced  from  50/-  to  25/-  ;  tall  Vase  and 
Cover,  reduced  from  50/-  to  30/-  ;  Decanters, 
reduced  from  50/-  to  30/-. 

Old  Bristol  opaque  green  glass  :  Bowl,  reduced 
from  50/-  to  25/-  ;  Vases,  reduced  from  25/- 
to  12/6;  small  Yases,  reduced  from  15/-  to 
7/6  ;  Oval  Box  and  Cover,  reduced  from  20/- 
to  10/-. 

No  catalogues  issued.  All  coloured  glass  about  half- 
price.  Call  if  possible,  otherwise  please  indicate  your 
requirements  and  we  will  do  our  best  to  meet  your 
wishes.  Money  losing  prices  mean  cash  with  order 
only.    Money  back  at  once  if  you  say  so. 


116,  BROMPTON  ROAD 
LONDON,  S.W.  3 
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B 


ISHOP 

-  0/   

IDEFORD 


Genuine  Antiques 

  in   

Furniture,  China,  Glass 


ANTIQUES    IN  NORTHUMBR1A 

ROBERT  BONE, 


372   &  374,   PARK  VIEW 


WHITLEY  BAY 


Tourists  passing  through  Newcastle  should  come  to  the  Coast. 


STAMPS  PURCHASED. 


We  are  desirous  of  purchasing 
to  any  amount  collections,  or 
important  lots,  of  all  kinds  of  stamps,  old  and  modern.    Submit,  stating 
price  required,  and  an  immediate  reply  and  settlement  will  be  given. 
BRIDQER    &    KAY,   Ltd.,   170,  Strand,   London,  W.C.2 


COAGULINE 


Transparent  Cement  for  repairing 
bric-a-brac,  jewellery,  antiques,  fine 
cabinet  work,  picture  frames,  marble, 
etc.  Sets  quickly.  Preferred  for  over  sixty  years  for  all  fine  work. 
Chemists,  6d.  and  1/-. 

OIL  PAINTINGS  by  Edwin  Ellis.  Buxton,  Knight,  and  others. 
WATER-COLOURS  by  Artists  of  repute. 
Old  Silver,  China,  Glass,  Ivories,  Sheffield  Plate,  etc. 
L.  A.  &  H.  A.  DALBY,  7,  Town  Hall  Square,  BRADFORD,  Yorks. 

G.  W.  FORD  &  SONS,  1  1  &  13,  Appleton  Gate,  NEWARK 

Fine  examples  of  ANTIQUE  FURNITURE.  SILVER, 
and  OLD  SHEFFIELD  PLATE  always  on  view. 
Established  1884  Jliso  at  290,  Glossop  Road,  Sheffield 


H.  R.  FOX  ALL 

Undcrhill  Street 

BRIDGNORTH 


OLD  SALOPEAN 
ANTIQUE  -  - 
FURNITURE,  &c. 


Antiques 


THE  ANTIQUARY 

(Proprietor— Archibald  Graham) 


High  Street,  OXFORD 


etrloom  antique  (Bailer^  (m.  k. grant) 

100,  QUEEN'S  ROAD,  W.  2  (i  minute  from  Whiteley's) 
EVERY  ARTICLE  MARKED  IN  PLAIN  FIGURES 

Cheapest  in  district  for  Genuine  Antiques.      Tel.  :  Park  2 1 42 


REPAIRS. 


Valuable  Porcelain,  Enamel  and 
Pottery  repaired  and  restored. 
Miss  SYLVIA  GYE,  27.  Holland  Rd.,  KENSINGTON, W.  14 


CECIL  A.  HALLIDAY 

44,  Broad  St.,  OXFORD 


OLD  ENGLISH 
FURNITURE, 

etc. 

TELEPHONE  1151 


PHOTOGRAPHY 

of  Antiques  and  Works  of  Art.      :       A  good  photograph  helps  to  sell. 

Lt.-Col.  O.  B.  HARTER,  42,  Harcourt  Terrace,  S.W.  10 
telephone:   Kensington  4585 

Sets  of  Elm  Chippendale  Chairs  for  sale,  cheap. 

"Urade  Supplied.    'Thane  135. 

H.  HOPKIN,  19  &   20,  Westgate,  GRANTHAM 

A.    E.   JAMESON    &  CO. 

Dealers  in  all  Kinds  or  Antiques 
257,  Glossop  Road,  SHEFFIELD 


ANTIQUES  ?^rlE^ 

  Gl 

M.  JARVIS,  37,  Church  Street,  SHEFFIELD 


ework.  China 
Jewellery 
Glass 


■  AW  OLD  COTTAGE  FURNITURE 
lEYTON    old    ENGLISH  PEWTER 

■  ANGHAM  2007 

■H    48,  BLANDFORD  STREET,  BAKER  STREET. 

E.  A.  LINDOW,  Knightsbridge  Galleries      Licensed  Valuer 

(Member  of  the  British  Antique  Dealers'  Association!  Knightsbridge  Tube  Station 

Tel.:  3792  Kensington    31a,  Brompton  Road,  London,  S.W.  1 

And  47c,  Sandgate  Road,  Folkestone. 
Engravings,  Old  English  Pottery,  English  and  Irish  Glass  and  Porcelain 

W.  J.  McCOY  &  SONS,  LTD. 

BELFAST 

DEALERS     IN     ANTIQUES,    OLD    PRINTS,  etc. 

Genuine  Examples  always  on  hand. 

DEDAIDIMf  ANTIQUE  and  COMPLICATED 
l\Lr/\lI\llXU  —  CLOCKS  A  SPECIALITY.  — 

C.E.NEW,  MCa°kCer.  27,  Great  Pulteney  St.,  LONDON,  W.l 

QaX/ATC    A  qt  old  AFRICAN  AND  SOUTH  SEA 

OAVAbt  Mrs  I  carvings,  arms  &  armour. 
OLDMAIM,  77,  BRIXTON  HILL,  LONDON,  S.W. 2 


T.  ORDISH 

Telephone  No.  604 


LANCASTER 

China  Street  and  Castle  Hill 


Large  and  varied  stock  of  ANTIQUES  of  all  kinds 
E.  OWENS,  5,  Exchange  Street  East,  LIVERPOOL 

Old  Chinese  and   English  Porcelain 
Old   Dutch  and   English  Pottery 

U'«>ifeii  to  Purchase — Mediaval  Pings 

THOS    F.  PHIPPS 

(Successor  fo  Gouett)         Estab.  35  years. 
Licensed    Valuer,   179,    EARL'S    COURT    ROAD,    S.W.  5 

Telephone— Western  179.  (Opposite  Earl's  Court  Station.) 


ANTIQUE  FURNITURE 


R 


A  N  D  f  1 1  P  H  SeTeral  S°od  Pieces  of  QUEEN  ANNE  WALNUT, 
t\l*U\JLtl  11  including  two  Armchairs  with  Cabriole  Legs  and 
(ARTHUR)    Tel.  102  Spoon  Backs. 

6,  15,  16,  Bridge  St.,  HITCHIN,  Herts. 


Ruskin  Pottery 

Originator,  W.  HOWSON  TAYLOR,  Smethwick, 


is  produced  and  can 
be  obtained  from  the 


near  Birmingham,  England 


February,  1926.  — No.  cexciv. 


CHANDELIERS— OLD  GLASS.— Mr.  F.  W.  Standish, 

Antique  Dealer,  47,  East  Street,  Baker  Street,  W.l,  having 
a  large  quantity  of  parts  and  fittings  for  disposal,  will  be 

glad  if  dealers  and  collectors  will  call  and  view  his  stock. 

Mrs.  SNEYD  TAYLOR.  62,  George  Street,  Baker  Street,  W.l 

DEALER  IN  FINE  OLD  FURNITURE,  CHINA,  etc. 

Old  Irish  Glass  Epergne.      Decanters.  Candlestick. 
Mason  Dinner  Service. 

Genuine  Unrestored  Trade  suPPned 
Old  English  Furniture,  etc. 

J.  C.  TYE,  Week  Street,  MAIDSTONE 

ANTIQUE  W.  H.  WHITE 

FURNITURE  GLOUCESTER 

i  \  a  \Ut1ITE  FRIARS  GALERY°/ ANTIQUES 

J,    I    '    /       W  (PROP.    ARNOLD    ETHERIDGE ) 

I  I  L  Coliseum  Buildings.  Jordan  Well- COVLWRK 

5HMt--ph'  ANTIQUES  IN   ORIGINAL  CONDITION 

LX 


77/ c  Connoisseur 


N°3N°3  N°3  N°3  N°3  N°3  N°3  N°3  N°3  N°3  N°3  N°3  N°3  N°3  N°3  N°3  N°3  N?3  N°3  N°3  N°3  N°3 

N°3  N°3 

S  P  LAYER'S  S3 

n  °3  NTO  ^  m 

N°3  >^  7  >0  N°3 

N°3  N°3 

n°3  Virqinia  Ciqarettes  n°3 

N°3  3               3  N°3 

J^O^  '  I  ^HESE   Cigarettes    are    made    by    the    most  modern  J^3 

j^O^  J-  machinery  in  a  Model  Factory  under  ideal  conditions.  j^oj 

|^0^  The  quality  of  the  Virginia  Tobacco  in  them  cannot  be  beaten.  jro^ 

^OJ  IN  PACKETS  Jf3 

SI  10  for  8°-     20  for   1/4  SI 

J{03  WITH   OR  WITHOUT  CORK  TIPS  N°3 

N°3  Also  in  ilb.  Card  Boxes  at  5/-  {[?3 

N°3  N°3 

N°3  ^  N°3 
N°3  N°3  N°3  N°3  N?3  N°3  N°3  N°3  N°i  N°3  N°3  N2  N°3  N°3  N°3  N°3  N°3  N°3  N°3  N°3  N°3  N°3 


PHOTOGRAPHIC 
REPRODUCTIONS 
OF  PICTURES 

Cluna,  Furniture 
and  Bric-a-brac  of 
all  kinds  for  the 
trade  or  collector 

Cabinet  Size,  with  2  Prints,  5/6 
only.     Same   day   if  required. 


WALLACE  HEATON,  LTD. 

Photographic  Experts, 

1 19.  NEW  BOND  STREET 
London,  W.C. 

Telephone :   Mayfair  2066  &  2067 


The  Archduchess  Marie  Christina 

By  permission  0/  F.  Daniel  &  Sou. 


THE  Publisher  of  The  Connoisseur  will  be 
pleased  to  pay  2/6  each  for  the  under' 
mentioned  back  numbers  of  The  Connoisseur, 
provided  they  are  sent  to  these  Offices  packed  flat, 
and  are  in  good  condition: — 105,  118,  122, 
127,  131,  190,  200,  206  to  212,  232,  236 
and  237. 

Only  jJddress 

THE  CONNOISSEUR 

1  DUKE  STREET,  ST.  JAMES'S,  S.W.  1 


ESTABLISHED     1870  GERRARD  3813 

G.  GARBE  &  SONS,  Ltd. 

Solicit   enquiries  respecting  the 
preservation  and  restoration  of 
WORKS  OF  ART  of  every 
description. 

11,  D'Arblay  Street,  Soho,  W.  1 
D.  T.  SAINSBURY 

ANTIQUES 

1,  WEST  TERRACE,  QUEEN'S  RD.,  BOURNEMOUTH 

ESTABLISHED  21  YEARS  TELEPHONE  1595 


V.  N.  Reynolds 

Hntiques 

INTERIOR  DECORATION 

Seventeenth-Century  Stumpwork  Picture, 
18  in.  by  12  in.,  in  perfect  and 
original  condition,  in  old 
maple  frame. 

38,   NEW    CAVENDISH    ST.,   W.  1 

Telephone:    MAYFAIH  1122. 
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The  Connoisseur 

NOW  ON  SALE. 

SPECIAL    •  ANNOUNCEMENT 

"THE  CONNOISSEUR"   SERIES   OF  BOOKS   FOR  COLLECTORS. 

Edited  by  C.  Reginald  Grundy. 


Ctt^Us!)  3Wal  life 

in  tl)e 

l$tl)  (Eenturv 

<£>aunt 

With  a  Foreword  by 

C.  REGINALD  GRUNDY. 

Size  1 2 J  in.  x  10  in. 

A  handsome  volume,  bound  cloth,  containing  30  pages  of  text,  profusely  illustrated 
with  18  half-tones,  15  full-size  colour  and  double-tone  reproductions  of  the  works  of: 

BIGG       GAINSBOROUGH      GIRTIN       IBBETSON       MORLAND  ROWLANDSON 
SINGLETON       JAMES  WARD       WESTALL       WOODFORDE       and  others 

The  text  is  illustrated  with  fine  reproductions  in  colour  and  monochrome  from  contemporary  prints  and 
pictures  which  in  themselves  form  a  beautiful  epitome  of  one  of  the  most  national  and  attractive  phases 
of  English  art.  A  representation  is  also  given  of  some  of  the  most  interesting  bygones  of  the  period,  so 
that  the  volume  will  constitute  one  of  the  most  fascinating  works  on  the  social  history  of  18th-century 
rural  England  that  has  yet  been  published. 

CJ  As  the  edition  is  limited,  it  is  advisable  to  purchase  now. 

PRICE  15  -  NET  POST  FREE  16/-  NET 

Obtainable  through  any  Bookseller  or  direct  from  the  Publisher 

The  Connoisseur,  i  Duke  Street,  St.  James's,  London,  S.W.  i 


THE  CONNOISSEUR  REGISTER— continued  from  page  II. 


WANTED. 

Masonic  Curiosities  of  all  kinds.  Anything  old  about 
Freemasonry,  Earthenware  and  China,  Prints, 
Pictures,  Hooks,  Newspapers,  Broadsides,  Docu- 
ments and  Manuscripts,  Old  Snuff  Boxes,  Medals, 
Jewels,  Aprons,  or  anything  hearing  Masonic 
emblems.  High  prices  offered.  Private  collector. 
References.     (No.  R1048.) 

A  large  bow-front  or  serpentine- front  Chest  of 
Drawers,  mahogany  or  walnut,  with  column  sides, 
as  large  as  possible.  Hugh  Dudley,  Houghton, 
Carlisle.     (No.  R1050.) 


Old  Print,  "  Nymphs  Bathing,"  by  Pollard,  after 
Wheatley.  Peter  Jones,  Greenbank,  Chester.  (No. 
R1051.)  ' 

Masonic— Private  collector  offers  good  prices  for 
Masonic  Prints,  Jewels  and  Old  Aprons  and  Collars, 
exclusive  of  Craft.  Neither  glass  nor  china  required. 
Halsey,  is,  Mount  Street,  W.l.    (No.  R1052.) 

Required  a  Partnership  in  General  Antique  Business 
by  gentleman  with  sound  knowledge,  stock  and  some 
capital.  Please  communicate  Dee,  Carlton  House, 
Regent  Street,  S.W. 

Cezinsky's  Book  on  "  Old  English  Furniture,"  three 
volumes,  good  condition,  state  lowest  price.  No. 
R1068.) 
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The  Connoisseur 


H.  KENYON 

(Member  of  the  ,T)ritish  Antique 
'Dealers'  Association) 

THE  OLD  LECHE 
HOUSE, 

21,  Watergate  Row, 

CHESTER. 


ffll  Old  English  Furniture, 
J3§  Pottery,   Pewter,  etc. 

Telephone  No.  1059. 


SPECIAL  THIS  MONTH 

An  interesting  17th'century  Court  Cupboard, 
with  cupid  panels  and  finely  carved  frieze. 

A  rare  little  Stuart  Refectory  Table,  with  six 
turned  legs,  on  stretchered  frame  ;  only  6  ft.  4  in. 

A  Charles  I.  Oak  Refectory  Table  and  Benches, 
8  ft.  Carved  frieze  on  six  turned  legs,  with 
stretchered  frame. 

An  early  Chippendale  Master  Chair,  with  well' 
pierced  splat. 

Also  a  collection  of  150  rare  Spiral  Glasses. 

J.  KYRLE  FLETCHER,  Ltd.  NEWPORT,  MON. 


PAD  <\AI  P  — A  gorgeous,  outside,  projecting, 
1  VM.  OflLtLs.  |larljsjnf3  illuminated  Sign.  About 
4  ft.  by  5  ft.,  with  the  message,  "Antiques  Purchased 
and  Exchanged  "  showing  each  side.  Full  details  with 
photograph  will  be  sent. 

KING  &  HAYMAN 

202,  Old  Christchurch  Road    ::  BOURNEMOUTH 

/COLLECTORS    and    Dealers  should 
^ — *     carefully  read  the  Register  Columns 
on  page  II.    They  will  find  many 
interesting  pieces  for  sale. 


Late  Antique,  Coptic  and 
Islamic  Textiles  of  Egypt 

With  Notes  by  Kuehnel  and  Volbach. 
48  Plates  in  Colour  of  unrivalled  excellence,  reproduced  by  a 
most  expensive  process,  and  50  Plates  in  Collotype. 

Of  immense  value  to  collectors  and  to  designers  of  textiles, 
carpets,  wallpapers,  etc     Royal  Quarto,  cluth  £ilt.  Limited 
Edition  only  issued.    Now  ready.    Jtl5  5s.  Od.  net. 

The  Etchings  of  Anders  Zorn 

By  ERNEST  M.  LANG. 

Illustrated  by  over  100  Reproductions. 

WITH    AN    INDEX    TO   THEIR  VALUES. 

"A  handy  and   attractive   record  for  the  collector." 
—The  Connoisseur.    Cloth,  £1. 

A  SPECIAL  OFFER 

Ancient  Egyptian  Works 

of    Art  By  WEIGALL. 

A  series  of  Egyptian  antiquities  which  show  the  artists  of 
the  Pharaohs  at  their  hest :  the  period  covered  being  between 
the  beginning  of  dynastic  history  in  Egypt,  about  5500  n.c, 
and  the  first  century  of  the  lioman  occupation.  The  ancient 
Pharaohs  of  Egypt  have  left  us  hundreds  of  works  which 
are  capable  of  exciting  the  enthusiastic  wonder  of  modern 
artists.  Cloth.  Demy  Kvodl!"  >  9").  Published  £5 5s.  Some 
copies  offered,  in  brand  new  condition,  at  £1  12s.  6d. 


FOYLES,  Art  Booksellers  &  Publishers, 

121-125.  CHARING  CROSS  ROAD, 

LONDON,  WC.2. 


ANTIQUE  AND   ART  DEALERS 

often  have  STAMP  COLLECTIONS  offered  them 
by  intending  sellers.  Usually,  through  an 
unacquaintance  with  values,  these  are  refused. 
You,  too,  may  have  turned  down  similar  business. 
In  future,  you  should  find  it  to  your  advantage 
to  always  accept  Stamps. 

The  Bond  Street  Auction  Service  is  at  the  disposal  of  all  non-philatelists. 

Free  advice  and  valuations  are  willingly  given. 
A  liberal  commission  is  made  to  all  introducing 
business. 


Philatelic  Auctioneer 
Expert  and  Valuer 


H.  R.  HARMER, 

Dept  K.2 

6,  7  &  8,  Old  Bond  Street,  London,  W.l 


Telephone  :    GERRARD  1623. 


ENQUIRY  d  VALUATION  DEPARTMENT. 

THE  above  department  is  conducted  by  The  Connoisseur  to  assist  readers  to  obtain  reliable  information  regarding 
all  subjects  of  interest  to  the  collector.  Queries  may  be  sent  upon  the  Enquiry  Coupon,  which  is  printed  on  the 
following  page,  and  must  be  accompanied  by  an  initial  fee  of  5s.  Expert  opinions  can  be  given  as  to  the 
value  and  origin  of  any  objects  that  are  sent  to  us,  and  arrangements  can  be  made  with  authoritative  experts  to  inspect 
collections  in  the  country  upon  favourable  terms.  As  far  as  possible,  objects  sent  to  us  will  be  returned  within  a 
few  days  of  receipt,  together  with  expert's  opinion.  Pictures  and  drawings,  however,  are  only  examined  at  our  offices 
at  longer  intervals,  but  about  twice  a  month,  and  they  will  be  returned  as  soon  as  possible.  In  every  case  return 
postage  or  carriage  is  charged  extra  to  the  fee.  Owing  to  limited  storage  facilities,  an  additional  fee  of 
5s.  will  be  charged  on  articles  not  removed  within  three  weeks  from  the  date  of  the  opinion.  Special 
attention  is  called  to  our  NOTES  AND  QUERIES  page,  upon  which  questions  difficult  of  elucidation  are  printed  in 
rotation,  so  that  our  readers  may  assist  in  solving  them.  Photographs  of  pictures  for  identification  will  be  inserted  on 
this  page  if  the  necessary  fee  is  paid  to  cover  cost  of  making  block,  etc.  All  communications  and  goods  relating  to 
the  Enquiry  Department  should  be  addressed  to  the  Enquiry  Manager.  The  Connoisseur,  1,  Duke  Street 
St.  James's,  London,  S.W.I.  Telephone  no.  7995  Gerhard 

SEE    FOLLOWING    PAGE    FOR    ENQUIRY  COUPON. 
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EDWIN  A.  JOHNSON,  KEi 

PHONE:   MUSEUM  5142 

49,  MUSEUM   STREET,  LONDON,  W.C.I 

The  well-known  snecialist  in  old  Chinese  Porcelain,  is  con- 
tinuing to  offer  his  stock  of  Oriental  China  at  exceptionally  low 
prices  and  thereby  givina  the  young  collector  and  the  moderately 
well-off  an  opportunity  of  obtaining  specimens  of  the  best 
periods  at  exceptional  terms. 

OLD  ENGLISH  FURNITURE. — Large  stock  of  Furnishing 
Antiques,  mostly  unrestored. 

OLD  ENGLISH  CHINA  AND  POTTERY  — Interesting 

Collection  always  in  stock. 
OLD  PICTURES.— Dutch,   Portraits,  etc. 
Trade  supplied.  Furniture  Warehouse  :  Portland  Gate 

C.  L.  PICKARD,  12,  GUILDFORD  STREET,  LEEDS 
J.  WORDINGHAM 

Antiques  and  Worhs  of  Art 

FURNITURE,    OLD    CHINA,    GLASS,  PICTURES 

Guaranteed  Specimens  only. 

"Hope  House,"  Crown  Road,  NORWICH 

■  ADJOINING  G.P.O.) 

The  Qreat  Western  Jlrt  Qalleries 

12,  BISHOPS  ROAD,  PADDINGTON 
E.  SAMUEL.,  Proprietor.  Tel.:  pad.  3459 

Original  Paintings  and  Drawings 

Including  Drawings  by  Peter  De  Wint. 


"  Isleworth,"  1  3h  in.  by  9\  in. 

"A  Tavern  Interior."    By  Bellange.  1837 

Portrait  Study  of  Lady.    By  Ingres 


£35 
£25 
£45 


PARCELS  OF  DRAWINGS  SENT  ON  APPROVAL 


Under  Royal  Patronage 

Cbc  Gallerp  or 
..  Antiquities .. 
11,  Quarry  St. 
..  6uildrord  . 

Telephone :  92  Guildford 


ANTIQUES 

GENUINE       AND  REASONABLE 

NOW     IN  STOCK: 

A  GOOD  SELECTION  of  WELSH 
FARM     HOUSE  FURNITURE 


FOURTEEN 


SHOWROOMS 


A.  FORD 

(Successor  to  C.  E.  James) 


Antiques  and  Works  of  Art 

4,  BRUTON  STREET,  W.  I 


TELEPHONE  :      RIVERSIDE  39. 


WILLIAM  WILLIAMS 

©dental  Bnttques 

189,  Railway  Approach,  SHEPHERDS  BUSH,  W.  12 


oldhawlc  Road  Station  (Metropolil 


LACQUER  WORK 

By  G.  Koizumi,  with  a  Foreword  by  Edward  F.  Strange. 
FOR    COLLECTORS    AND'  STUDENTS. 

Many  classical  examples  of  lacquer  work  are  illustrated  and  explained, 
and  useful  hints  for  identifying  antique  from  modern  lacquer  are  given. 
Artistic  binding  with  34  full-page  Collotype  Plates 
Price   15  -   nett,  of  Booksellers  or 

SIR  ISAAC  PITMAN  &  SONS,  LTD., 
Parker  St.,  Kingsway,  London,  W.C.  2. 


Philatelic 

Auctioneers 

and 

Licensed 
Valuers. 


STAMP  AUCTIONS:  Every 
Friday  and  Saturday,  2  p.m. 

All  Collectors  should  write  for  our  Auction 
Catalogue,   which  includes   Collections  from 
£5  to  i,500.    The  majority  of  the  finest 
collections   that   have   recently  come  on  the 
market   have   been  offered 
in  our  City  Sale  Rooms. 
Cash  Advanced  on  impor- 


HARMER,   ROOKE   &   CO.,  LTD. 

r  to  IValttr  Bull  & Co.  69,    FLEET    STREET,    EC. 4 


CHARLES  BASKER  &  SON 
75  &  76,  WESTGATE    -    -  GRANTHAM 

Dealers  in  tbe  Antique 

SILVER  AND  JEWELLERY  A  SPECIALITY 


ANTIQUES  weapons 

u£^?i?£.j  PISTOLS,  etc. 

Capt.  E.  F.  BOULTBEE,  38,  Walcot  Street,  BATH 


CURIOS 


OLD  OAK  PANELLING 

Fine  stock  that  can  be  adapted  and  fitted  to  meet 
requirements  of  architect's  or  own  designs. 
Also  Beams,  Flooring,  Doors,  Fireplaces,  Windows,  etc. 
If  possible  please  make  appointment. 

Wi\/i  I  r\Mr  alma  Wharf,  alma  road 
M.      LONG,  VICTOR.A    PARK,  E.2 


Reference  no. 


For  Office  use  only 


ENQUIRY  COUPON 


FEBRUARY, 
1926 


Name  (state  whether  Mr.,  Mrs.,  or  Miss) 

Ad  J  ress  in  full  

Subject  of  Enquiry  


Date 


1926. 


(To  be  accompanied  by  a  remittance  value  5s.) 


N.B     FOR    PARTICULARS    REGARDING    THE    USE    OF    THIS    COUPON    SEE    PRECEDING  PAGE. 

February.  1926.-  No.  cexciv.  LXIV 
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EDITH  LEE 

Chinese  porcelain 

Works  of  Art 

28,  CHARLOTTE  STREET 

RATHBONE  PLACE,  W. 


Rare  Porcelain  Figure  of  Lao  Tzii.  decorated  in 
understate  blue.    Ming  dynasty,  probably  sixteenth 
century.    Height,  ni  inrhes. 


Have  you  seen  the  HllllC|UC  fUrtl!tUK  at 

J.  FRANKS  &  Co., 

The  Galleries,  High  Street,  St.Neots,  Hunts, 

Where  people  are  invited  to  walk  round, 
in  and  out,  with  no  obligation  to  purchase. 
OLD  CHINA,  GLASS,  SHEFFIELD  PLATE,  PRINTS,  etc. 


ac  ORIENTAL,  be 
ae  -ART 


R.  A.  SERAPHIN 

88,   Newman   Street,  Oxford  Street,  W.  1 


ANTIQUES,  POTTERY,  PORCELAINS, 
BRIC-A-BRAC 

Restorations  of  Porcelains,  Pottery,  and  Works  of  Art, 
by  experienced  craftsmen  on  premises. 


C.    &    D.  O'DONOGHUE, 

DEALERS  IN  OLD  ENGLISH  AND  OLD 
FRENCH  FURNITURE.  OLD  ENGLISH 
AND  ORIENTAL  PORCELAIN. 

176,  UNION  ST.  &  12,  VICTORIA  PARADE 

Telephone  :  767  TORQUAY 


Illustrated  Catalogue 

DRAWINGS  BY  THE  OLD  MASTERS 

OF  THE 

ITALIAN,  DUTCH.  FLEMISH,  FRENCH, 
GERMAN  AND  SPANISH  SCHOOLS 
Also  interesting  examples  of  the 

EARLY  ENGLISH  SCHOOL.  Many  from  famous 
collections,  with  marks.  Post  free  to  collectors. 

K  if 


•5 .  - 


Tiepolo  (G.B.),  1M6-1770. 

E.  PARSONS  &  SONS 

45,    Brompton   Road,   LONDON,   S.W.  3 


Established 
in  1850. 


Telephone : 
Western  3036. 


ITALIAN  ANTIQUES 

LARGEST  COLLECTION  IN  LONDON 

A  large  selection  of  Italian  Antiques  just  arrived. 

E.  SUCCIO,  9.  Fitzroy  Street   -      -    LONDON,  W.  1 

Telephone  :  Museum  607  1 


J.  H.  MOGG 


DEALER  IN 

ANTIQUITIES 

Specialist  in  Antique  Jewellery 
Silver  .    China  .    Glass  .  and 
Works  of  Art 

3,  Park  Street,  BRISTOL 
ANITA  CALDWELL 

Old  English  China  Dessert  Services 
Old  English  Furniture    :  Old  Glass 

46,  BROMPTON  RD ,  LONDON,  S.W.  3 

TELEPHONE:      KENSINGTON  2336 


Id  Spode  Dessert  Serv 


HERALDIC  QUERIES 

THIS  Coupon  must  accompany  each  enquiry  concerning  the  identity  of  armorial  bearings.  No 
charge  is  made,  and  answers  will  be  published  in  The  Connoisseur  at  the  earliest  opportunity. 
Full  particulars,  and,  when  possible,  a  drawing,  tracing,  or  rubbing,  which  cannot  be  returned, 
must  be  sent  of  the  arms  enquired  about.  No  original  Silver,  China,  etc.,  should  be  sent. 
The  Connoisseur  does  not  undertake  to  trace  pedigrees  or  the  right  to  bear  arms,  and  does  not  deal 
with  Continental  Heraldry.  Address  all  correspondence  to 

THE  HERALDIC  EXPERT,  The  Connoisseur,  1,  Duke  Street,  St.  James's,  London,  S.W.  I 
SEE    FOLLOWING    PAGE    FOR    HERALDIC  COUPON 
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oit>  Sbeffieia  flMatc. 

delabra.         Pair  3-licht  Candelabra. 


Telegrams        GLASSTIQUE   <PlCCY>  LONDON." 
Telephone:    REGENT  1811. 

G.  GLASS 

Old  English  Silver 
Sheffield  Plate 
Antique  Jewels,  etc. 

TRADE  ENQUIRIES 
SPECIALLY  INVITED 

35,  KING  STREET 

ST.  JAMES'S,  LONDON 


Six  small  Sticks,  all  to  match. 


(Late  of  Dcansgate,  Manchester). 


S.W.I 


-Antique  pewter 

Always  a  fine  assortment 
of  pieces  for  the  collector 


A  New  List  shortly 


H.  &  A.  KIMBELL 

182,  ALDERSGATE  STREET 

LONDON,    E.C.  1 


CHINESE 
ANTIQUES 

AND 

OLD  ORIENTAL  PORCELAIN 

FOR  DECORATION 

^rade  &  Overseas  Enquiries  Invited 

Illustration  is  of  a  Fine  Stone  Head  of 
Kwan-Yinof  the  Tang  Dynasty.  One 
of  two.    20  in.  high  overall.    On  fine 
carved  plinths. 


FRANK  E.  PITHER, 

38,  Mortimer  Street, 

Museum  4689.        LONDON,  W.l 


JAMES  RIMELL  &  SON 


antiquarian  JBool?  an&  fl>rintsellers 

53,  Shaftesbury  Avenue,  W.  1 
&  39,  Duke  Street,  St.  James's,  S.W.  1 


LONDON 


CATALOGUE    No.    2  6  8. 

Interesting  Books  on  many  subjects  (chiefly  second- 
hand), including  Art,  Illustrated  Books,  Sport, 
History,  Memoirs,  Collections  of  Portraits, 
Examples  of  Old  Bookbindings,  etc. 

Post  free    on  application. 
Books  and   Engravings  Bought  or  Valued. 


Fine  jlrt  ^Photography 

A.  C.  COOPER 

10,  Rose  &  Crown  Yard,  King  Street,  St.  James's, 

S.W.  1  (Opposite  Christie's). 

Specialities  : 

Pictures,  Miniatures,  Sculpture,  Furniture, 
Glass,  Silver,  China,  Interiors,  etc. 

Photographer  for  over  30  years  to  Art 
Dealers  and  Private  Collectors.  All 
work  receives  my  personal  attention. 


Terms  on  application.  moderate- 


Telephone  ;  Gerrard  289  i 


REFERENCE  NO. 


For  Office  use  only 


FREE  HERALDIC  COUPON 

FOR    HERALDIC  QUERIES 


FEBRUARY, 
1926 


Name  (state  whether  Mr.,  Mrs.,  Miss,  etc,  I 


Address  in  full 
Date   


N.B.  —  FOR    PARTICULARS    REGARDING    THE    USE    OF    THIS    COUPON    SEE    PRECEDING  PAGE. 
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ACKERMANN  GALLERIES 

157A  NEW  BOND  STREET,  W.  1 

(ESTABLISHED  1783) 


OLD   COLOUR  PRINT: 
"THE   SPORTSMAN'S  REPAST. 
Painted  and  Engraved  by  J.  R,  Smith,  1801. 

ALSO   THE   COMPANION    PRINT,  "THE    ENAMOUR'D  SPORTSMAN." 


MEZZOTINTS  FINE 
IN  OLD 
COLOUR  AQUATINTS 


SPORTING  PICTURES  AND  PRINTS  MARINE  PAINTINGS 


LXVIl 


The  Connoisseur 


BACK  AND  BREAST  PLATES.  North  Italian  Milanese.  Circa  15G2. 
Richly  etched,  and  showing  traces  of  original  gilding.  Considered  to  be 
the    finest   specimen   of  this   period   known.  £5500 


CYRIL  ANDRADE  :  Dalmeny  Galleries 
8,  Duke  Street,  St.  James's,  London,  S.W.I 


OPEN    10   to  6 


SATURDAYS    10  to  1 


Xea  &  Co. 


Telephone 
Number  267 


Dealers  in 


fine  Hntique  furniture 

Send  pour  requirements,  and 
we  will  find  what  pou  want. 

Cbe  Old  Rortbgate,  Gloucester 


MARTIN  BAXTER 

Antiques 


JACOBITE  GLASSES. 

February,  1W26. — No.  cexciv 


Speciality  : 

OLD  ENGLISH 

AND 
IRISH  GLASS 

■  yy- 

la,  Piccadilly 

Arcade, 
London,  S.W.I 


R.  COOKSON 


(KENDAL) 


J       One  of  the  best  selected  Stocks  of 

■  GENUINE  ANTIQUES  | 


in  the  Provinces. 


MOTORISTS  passing  through  the  old-fashioned  town  of 
KENDAL  (in  Westmorland),  when  journeying  to  or  from 
Scotland  and  the  Lake  District,  should  call.     'PHONE  140 


Established  1839 


partners:    T.  Blacow  a  M.  d  Blacow 


JACKSON   &  SON 

(Members  of  the  British  Antiane  Dealers'  Association  and  Fine  Art  Trade  Guild) 

Old  €ngli$b 
furniture 

and  Miscellaneous 
Hntiquca 

Nearest  main  line  station  with 
service  of  fast  trains  OXEN- 
HOLME  II.  M  S.  io  miles). 
Trade  or  private  buyers  met 
there  on  receipt  of  notice  of 

Earlv  Carved  Chest,  3'  3"  long.         intended  visit,  and  conveyed 

'  °  to  Se<ll>er|£h. 

Main  Street,  SEDBERGH,  (LMS)  Yorkshire 

Phone  :  No.  16,  Sedbergh  Tel.  :  "Jackson,  antiques.  Sedbergh  " 

LX  YIlJ 


1  VE  I TC  H 


Fine  Old  Sheffield  Plate 


I 


I       ¥  f 


One  of  a  pair  of  fine  old  Sheffield  oval  base  3-light  Candelabra.    Height.  18*  in.  One  of  a  pair  of  old  Sheffield 

circular  base  3-light  Candelabra,    Height,  I8i  in.      Fine  old  Sheffield  Tea  and  Coffee  Service  and  Kettle  and  Stand. 

7  CARLTON  STREET,  LOWER  REGENT  STREET,  LONDON  S.W.I 

AND   AT  INVERNESS 

Telegrams:  "Veitchius,  Piccy,  London. ■•  Cables:  ••  Veitchius.  London."  telephone:  Gerraro  8174. 

"Sheffield  Plate:   its  History,  Manufacture  and  Art,"  Imperial  8vo,  Illustrated.  — H.  N.  Veitch,  1908. 


A.  W.  LITTLE  and  T.  G.  SMITH 

20,  CASTLE  GREEN,  BRISTOL 


Large  Mahogany  Breakfast  Table 

Serpentine  Mahogany  Chest  of  Drawers 

Jacobean  Oalc  Chest  of  Drawers,  Walnut  Mouldings 

Early  Stuart  Needlework  Picture 

Set  of  Four  Carved  Ivory  Figures 

Hepplewhite  Carved  Shaped  Side  Table 

Early  Tudor  Stone  Mantelpiece  ■• 

Walnut  Hanging  Mirror  ■• 

Gun-metal  Mortar,  dated  1574 

Fine  Jacobean  carved  and  panelled  Chest  of  Drawers 

Richly-carved  Oak  Chest,  unusual  front  . 

Yew  Tfee  Child's  Chair  ■■ 

Walnut  Arm  Chair,  Spiral  Frame,  high  back 

Pair  of  William  and  Mary  Walnut  single  Chairs 

Long  Oak  Side  Table,  spiral  legs 

Set  of  Four  Sheffield  Plated  Coasters 

Pair  of  Seventeenth  centurv  Italian  Brass  Candlesticks 
Gilt  Ormolu  Bracket  Clock  (J.  H.  Brandt  Snr.,  Magdebourg 
Fine  Tea  Set.  Silver   Chinese  Chippendale,  date  1826 
Fine  Mahogany  Empire  Sideboard 

Henry  VIII.  Spindle  Arm  Chair.  Walnut  Dining  Table 
Chippendale  Mirrors,  etc..  etc. 


£9  10s. 
£32  10s. 
£25 
£35 
£20 
£65 
£25 
£15 

£5  10s. 
£30 
£20 
£9 

£12  10s. 
£20 
£15 

£6  10s. 

£5  10s. 
£15 
£45 
£25 


PEWTER 

British,  Colonial,  and  American  buyers  please  note  :  This  is  the 

CHEAPEST     HOUSE     IN  BRITAIN 

FOR  ANTIQUE  PEWTER 
Flagons,  Tankards,    Dishes,  Plates,   Bowls,  Jugs, 
Candlesticks,  etc.,  etc. 
Several  XVIIth-century  Dishes  of  fine  quality. 
Old  Pewter  Valued  20  years'  experience 

FREE  OF  CHARGE  at  your  disposal 

RICHARD  NEATE 

(Member  of  tha  British  Antique  Dealers'  Association) 

92,  Albany  St.,  Regents  Park,  N.W.  1 


Telephone  :  Museu 


BUS — 3  69. 


NOTICE  OF  REMOVAL 

MYERS  &  CO. 

(of  59,  High  Holborn) 
beg  to  notify  their  customers  and 
others  that  they  have  taken  larger 
and  more  convenient  premises  at 

102,  New  Bond  Street,  W.l 


Telephone : 
GR0SVEN0R  3042. 


Telegrams  and  Cables : 
" MYERSLIBER,  WESD0.  LONDON." 


LIBRARIES  PURCHASED 


VALUATIONS  FOR  ALL  PURPOSES 


A  varied  and 
interesting 
stock  of 
ANTIQUES 
only. 


H.    STUART  PAGE 

129,    Bridge    Street,  WARRINGTON 
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February,  1926. 


"The  Connoisseur"  in 
America 

By  the  Editor=in=Chie£ 


A  NEW  departure  is  initiated  in  the 
present  number.  For  the  first  time  in  its  history 
a  special  edition  of  The  Connoisseur,  published 
by  an  independent  American  Company — The 
Connoisseur  Publications  of  America,  Ltd. — and 
containing  distinctively  American  features  not 
incorporated  in  the  English  edition,  is  issued  from 
New  York.  The  American  edition  includes  the 
whole  of  the  contents  of  the  London  issue  with 
the  exception  of  some  of  the  British  "  Current 
Art  Notes,"  which  are  replaced  by  matter  of 
greater  local  interest  to  the  American  reader. 

The  editorship  of  both  editions  remains  entirely 
under  my  control,  but  I  am  glad  to  say  that  I 
now  shall  have  the  valuable  assistance  of  that 
well-known  author  and  playwright,  Mr.  William 
Farquhar  Payson,  our  new  American  editor,  and 
of  an  advisory  board  comprising  some  of  the 
leading  art  authorities  of  the  United  States  to 
enable  me  to  maintain  closer  touch  with  our 
American  readers. 

This  innovation  has  not  been  made  lightly ; 
pressure  of  opinion  has  made  it  inevitable.  I  have 
considered  the  matter  for  some  time,  inspired  by 
the  remarks  of  numerous  overseas  visitors,  who, 
one  and  all,  have  urged  upon  me  that  The  Con- 
noisseur is  not  an  English  magazine,  but  the 
magazine  of  all  English-speaking  races.  I  am  told 
that  The  Connoisseur's  authority  is  as  much, 
or  more,  respected  in  New  York  or  Chicago,  in 
Sydney,  Dunedin  or  Cape  Town,  as  in  London. 
The  contents  of  my  post  bag  more  than  bear  this 
out,  coming  as  they  do  from  almost  every  country 
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on  the  globe,  not  excepting  many  places  which 
I  am  compelled  to  turn  up  in  an  atlas. 

It  has  been,  and  is,  a  great  privilege  to  find 
The  Connoisseur  so  widely  appreciated,  and  I 
have  ventured  from  time  to  time  to  enlarge  the 
scope  of  our  articles  to  include  matters  not 
primarily  of  British  interest.  Curious  to  say, 
these  articles  have  often  proved  the  most  popular 
among  British  readers,  and  have  helped  me  to 
realise  how  universal  in  its  appeal  is  good  art, 
for  fine  work,  whether  it  be  inspired  by  Italian, 
French.  English,  or  American  tradition,  conveys 
its  message  in  a  language  understandable  to  all 
lovers  of  beauty,  irrespective  of  nationality. 

This  knowledge  of  the  international  position  of 
The  Connoisseur  has  been  strengthened  by  the 
many  flattering  proposals  I  have  received  to  start 
an  American  edition  of  the  magazine.  As  may 
be  easily  imagined,  however,  the  venture  was  not 
to  be  undertaken  without  very  careful  considera- 
tion, and  I  felt  it  was  essential  that  whatever 
happened  the  character  of  The  Connoisseur  must 
not  be  materially  changed,  and  that  in  whatever 
part  of  the  world  it  was  published  it  should  still 
remain  the  same  peiiodical,  maintaining  its  tradi- 
tions of  accuracy,  reliability,  and  independence. 

It  was  not  until  Mi.  Payson  approached  me 
that  I  considered  that  the  opportunity  had  arrived 
for  the  new  departure.  He  came  as  an  ambassador 
on  behalf  of  some  of  the  most  influential  indepen- 
dent interests  in  the  American  art  world,  who, 
one  and  all,  approved  of  the  principles  on  which 
The  Connoisseur  had  been  conducted,  and  were 
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prepared  to  render  their  help  in  making  it  to  the 
United  States  what  it  is  already  to  Great  Britain. 
The  proposal  was  too  well  supported  to  be  resisted, 
though  I  must  confess  that  Mr.  Payson's  own 
individuality,  and  the  prospects  of  enlisting  him 
as  a  fellow  worker  in  the  cause  of  collecting,  were 
potent  factors. 

William  Farquhar  Payson  was  born  in  New 
York,  and  educated  in  England  and  at  Columbia 
University  in  New  York.  He  was  at  one  time 
art  editor  of  Vogue,  and  was  later  on  the  editorial 
staff  of  the  New  York  Times.  In  addition  to 
having  had  a  broad  editorial  experience,  he  is  a 
novelist,  playwright,  and  critic,  who  has  travelled 
widely  and  contributed  to  leading  American  and 
English  magazines.  His  books  have  been  issued 
by  the  best-known  American  publishing  houses, 
his  latest  being  an  important  work  entitled 
Mahogany,  Antique  and  Modern:  a  Study  of  its 
History  and  Use  in  the  Decorative  Arts. 

Another  attractive  feature  of  the  proposal  for 
the  new  edition  lay  in  the  promise  of  support  from 
leading  experts  in  the  United  States,  some  of 
whom  are  giving  their  active  co-operation  on  an 
Advisory  Board  which  will  greatly  help  in  bringing 
to  light  new  and  attractive  aspects  of  American 
collecting.  Mr.  Charles  Over  Cornelius,  of  the 
Metropolitan  Museum,  New  York,  is  Chairman  of 
the  Board,  the  other  members  of  which,  as  at 
present  constituted,  include  Mr.  H.  B.  Culver, 
Secretary,  Ship  Model  Society,  and  already  a 
contributor  to  The  Connoisseur  ;  Mr.  E.  J.  R. 
Isaacs  ;  Professor  Myric  R.  Rogers,  of  Smith 
College  ;  and  Mr.  H.  P.  Wehle,  of  the  Metropolitan 
Museum  of  Art.  In  regard  to  the  business  side 
of  the  American  edition,  we  have  as  Manager 
Mr.  James  I.  Clarke,  whose  ability  as  an  organiser 
should  prove  of  material  benefit. 

Since  the  appearance  of  an  American  edition 
will  introduce  The  Connoisseur  to  many  new 
readers,  a  few  words  as  to  the  history  and  develop- 
ment of  the  magazine  may  not  be  out  of  place. 
To  begin  it  must  be  remembered  that  it  follows 
in  title  some  much  earlier  publications.  So  far 
back  as  1766,  Thomas  Martyn,  afterwards  F.R.S. 
and  F.L.S.,  issued  anonymously  The  English 
Connoisseur,  containing  an  Account  of  whatever 
is  curious  in  Painting,  Sculpture,  etc.,  in  the 
Palaces  and  Seats  of  the  Nobility  and  principal 
Gentry  in  England  both  in  Town  and  Country. 
This  was  followed  in  1774  by  The  Connoisseur, 
a  periodical  conducted  by  such  well-known  writers 
of  the  day  as  George  Colman  and  Bonnel  Thornton, 
which  went  through  a  number  of  editions. 
Curiously  enough,  whereas  the  former  work  was 
devoted  to  matters  interesting  to  collectors,  the 
latter  not  only  generally  eschewed  them,  but 
occasionally  went  out  of  its  way  to  gibe  at  the 


fashionable  cult,  and  it  was  left  for  the  commence- 
ment of  the  present  century  to  produce  a  long- 
lived  magazine  which  should  cater  for  collectors 
in  an  adequate  manner. 

In  1901,  The  Connoisseur,  as  it  now  exists, 
was  founded  by  Mr.  W.  Claude  Johnson,  its 
present  proprietor.  Uniting  with  his  many  varied 
interests  the  acumen  of  a  discriminating  collector, 
Mr.  Claude  Johnson  fully  realised  the  benefit  to 
the  collecting  fraternity  as  a  whole  of  a  periodical 
of  this  character,  and  though  he  subsequently 
parted  with  the  control  of  the  magazine  for  a 
period,  he  followed  its  career  with  interest,  and 
when  an  opportunity  occurred  did  not  hesitate 
to  repurchase  it.  This  was  in  1916,  in  the  dark 
days  of  the  Great  War,  something  over  a  year 
after  I  had  succeeded  to  the  editorial  chair. 
Mr.  Claude  Johnson  took  this  step  on  the  under- 
standing that  I  should  retain  control,  and  I  make 
no  secret  of  the  fact  that  I  was  very  glad  to  have 
the  benefit  of  his  co-operation  and  support.  In 
fact,  all  collectors  owe  a  great  deal  to  Mr.  Johnson. 
He  took  over  The  Connoisseur  at  a  period  when 
it  was  impossible  to  run  any  British  magazine  of 
this  type  at  a  profit,  and  uniformly  supported  it 
until  Peace  brought  better  times. 

Since  then  The  Connoisseur  has  consistently 
expanded  its  circle  of  supporters,  the  steady 
increase  in  its  circulation  and  advertising  being 
the  best  proof  of  its  popularity.  And  here 
let  me  acknowledge  the  assistance  of  three 
prominent  British  firms  :  Messrs.  Spink  &  Son, 
Ltd.,  Messrs.  Law,  Foulsham  &  Cole,  and  Mr. 
Walter  H.  Willson,  who  have  kindly  consented  to 
a  modification  of  their  contracts  in  order  that 
American  advertisers  shall  enjoy  an  equal  chance- 
in  regard  to  the  valuable  positions  on  the  cover 
pages. 

I  feel  that  the  new  departure,  while  enabling 
us  to  cover  American  interests  more  thoroughly, 
will  not  lessen  the  magazine's  attraction  to  British 
readers.  For  American  and  British  collectors  are 
so  closely  akin  in  their  tastes  that  they  practically 
exploit  the  same  fields,  while  America  herself  is 
now  rapidly  becoming  one  of  the  precious  treasure 
houses  of  the  world,  and  her  great  collections,  in 
many  cases  largely  drawn  from  English  sources, 
are  of  equal  interest  to  British  connoisseurs 
and  dealers  as  those  of  their  own  land.  So 
intimately  are  the  ideas  of  the  collectors  of  the 
two  great  countries  and  those  of  the  British 
Dominions  and  Colonies  associated  that  it  has 
become  impossible  to  discriminate  between  chem. 
It  is  to  be  hoped  that  this  unity  of  interests  will 
be  helped  by  the  new  development  of  The 
Connoisseur,  which,  more  than  ever,  will  become 
a  record  of  the  knowledge  of  the  leading  experts 
of  the  age. — C.  Reginald  Grundy. 
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TrunK=hose  By  Francis 

(Co-Author  of  "  Historic  Costume  :  a  Chronicle  of  Ft 

The  Metropolitan  Museum,  New  York, 
is  to  be  congratulated  on  an  acquisition  of  first- 
rate  importance  in  view  of  its  exceptional  rarity, 
quality,  and  state  of  preservation.  This  wonder- 
ful find  it  owes  to  the  alert  eye  of  Dr.  Bashford 
Dean,  the  capable  and  energetic  curator  of  the 
arms  and  armour  department. 

I  have  pointed  out  elsewhere  what  rare  bargains 
may  even  now  be  picked  up  by  lovers  of  ancient 
costume,  with  the  aid  of  knowledge,  perseverance, 
and  luck.  Genuine  "  old  masters,"  like  fine  and 
authentic  examples  of  the  craft  of  the  great 
armourers,  swordmakers,  and  gunsmiths,  now 
command  their  full  value,  where  a  hundred  years 
ago  a  moderate  outlay — nay  often  a  "  mere 
song  " — could  secure  them.  Not  so  with  the 
authentic  outer  coverings  of  our  ancestors  "  in 
their  habits  as  they  lived  "  in  everyday  life. 
Let  it  not  be  rashly  assumed  that  all  such  have 
mouldered  away  beneath  the  ravages  of  time  and 
the  moth.  That  this  is  generally  the  case  is  true, 
but  I  am  firmly  convinced  that  in  old  family 
residences  (given  favourable  circumstances)  there 
are  yet  choice  treasures  awaiting  the  fortunate 
discoverer.  The  collections  formed  by  the  Vic- 
toria and  Albert  and  London  Museums,  to  say 
nothing  of  certain  great  Continental  public 
collections,  alone  would  prove  that,  and  the 
theme  of  the  present  essay  is  one  more  case  in 
point.  Old  costumes  have  up  till  now  been  little 
sought  for,  and  when  they  have  come  into  the 
market  have  been  acquired  for  a  few  pounds, 
chiefly  by  artists  or  theatrical  costumiers  as 
useful  "  stock." 

The  New  York  trunk-hose  (as  Dr.  Dean  quite 


[.  Kelly 

ion  in  Western  Europe,  1490-1790") 

correctly  terms  them)  were  discovered  in  an  old 
castle  in  the  Carpathians.  There,  in  the  family 
portrait-gallery,  hangs  to  this  day  the  original 
noble  owner's  portrait,  painted  in  1610  (or  1616, 
as  I  make  the  date)  in  this  self-same  pair  of  ornate 
breeches  ;  and  casual  inquiry  elicited  the  fact 
that  the  actual  garment  still  survived,  having, 
within  living  memory,  been  used  by  younger 
members  of  the  X —  -  family  for  "  dressing  up." 
After  some  search  they  were  unearthed  in  a 
forgotten  cupboard,  although  the  accompanying 
doublet  could  not  be  traced.  So  much  for  their 
origin. 

The  trunk-hose  in  question  have  now  been  set 
up  in  the  armouries  of  the  Museum,  in  association 
with  a  fine  doublet  of  earlier  date  {circa  1570-75), 
and  a  so-called  cabasset  (rightly  Spanish  morion) 
of  the  last  quarter  of  the  sixteenth  century.  The 
conjunction  is  by  no  means  unhappy  ;  nor  is  the 
restoration  of  the  missing  legs  or  the  mounting 
of  the  whole  upon  a  "  dummy  "  to  be  condemned, 
whatever  may  be  thought  of  similar  treatment  of 
armour  (a  point,  by  the  way,  highly  controversial). 
For  whereas  forged  steel  armour,  especially  a 
cap-a-pie  suit,  with  closed  helm,  properly  mounted, 
imparts  some  idea  of  its  appearance  in  actual 
use,  civilian  habits,  unless  filled  out  and  given  a 
semblance  of  actuality,  convey  little  or  nothing 
of  form,  proportion,  or  character,  except  to 
connoisseurs. 

When  discovered,  the  "  panes  "  of  these 
trunks  (i.e.  the  embroidered  vertical  bands  or 
straps  which  form  the  outer  surface  of  the 
breeches)  were  in  perfect  preservation  :  they  are 
of  buff  doeskin,  embroidered  with  blue  silk  and 
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silver.  The  lining,  however  (just  barely  visible 
in  the  illustration)  was  in  rags,  owing,  no  doubt, 
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to  the  childish  rough  usage  already  referred  to. 

It  appears  to  have  been  of  velvet,  to  match  the 
"panes."  Accordingly  the  various 
pieces  were  mounted  upon  a  new 
lining  of  similar  colour.  Possibly 
in  so  doing  the  breeches  themselves 
were  a  trifle  shortened,  for  in  the 
contemporary  portrait  they  meet 
the  boots,  the  latter  only  just 
reaching  above  the  knee.  This  is 
quite  in  accordance  with  the  date  of 
the  painting,  whereas  their  present 
aspect  would  accord  equally  well 
with  almost  any  date  from,  say, 
1570.  Their  general  form  is 
highly  characteristic,  and,  so  far 
as  I  am  aware,  no  other  example 
of  this  specific  type  of  breeches 
is  known,  with  the  exception  of 
a  still  earlier  pair  attributed  to 
Maurice  of  Saxony  in  the  Dresden 
Museum.* 

I  say  "  this  specific  type  of 
breeches,"  and,  before  going  further, 
I  propose  briefly  to  indicate  why 
I  have  stressed  the  accuracy 
of  Dr.  Dean's  use  of  the  term 
Iritnk-hose,  which,  not  only  when 
such  breeches  were  in  vogue,  but 
long  after,  was  exclusively  applied  to 
this  particular  category  of  "  small 
clothes,"  distinguished  by  their 
relative  brevity  and  disproportionate 
width.  The  confusion  in  meaning 
began  with  Dryden,  who  used  the 
term  by  a  kind  of  poetic  license 
as  a  mere  epitheton  ornans,\  and 
the  term  has  since  then  been 
misapplied  to  all  manner  of  nether 
garments,  regardless  of  the  formal 
evidence  of  older  writers. 

Trunk-hose,  trunk- slops,  trunk- 


No.     I.  TRUNK-HOSE,    C.    iGlO;    DOUBLET,    C.    I57O-5;  SPANISH 

MORION  (SO-CALLED  CABASSET),  LAST  QUARTER  OF  SIXTEENTH 
CENTURY  METROPOLITAN   MUSEUM,   NEW  YORK 


*  There  are  also  at  least  two  pairs  of 
early  paned  breeches  of  about  1560  at 
Stockholm,  but  these  are  of  the  German 
pluderhose  kind. 

f  "The  conquered  Medians  in  trunk- 
breeches  stand."  —  The  Hind  and  the 
Panther. 
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breeches,  trunks  :— the  term  in  one  or  other  form 
appears  to  have  been  unknown  much  earlier  than 
about  1590,  though  the 
actual  thing  was  in 
vogue  from  the  middle 
of  the  sixteenth  century 
(paned  hose,  round  hose, 
or  French  hose  appear 
to  have  been  the  earlier 
name)  and  was  prac- 
tically obsolete  about 
1620.  This  only  by 
way  of  clearing  the  air 
for  freer  discussion,  al- 
though I  may  add  that 
I  have  carefully  col- 
lated texts  in  support 
of  my  view. 

While  it  is  highly 
unlikely  that  many  of 
my  readers  will  ever 
have  Dr.  Dean's  good 
fortune,  yet  the  circum- 
stances in  which  the 
Whaddon  and  Isham 
relics  reached  South 
Kensington  show  what 
may  still  happen  to 
anybody  with  a  keen 
nose,  opportunities,  and 
some  cash  to  spare. 
Luck  generally  waits 
on  him  who  is  prepared 
to  meet  her.  Especially 
in  what  were  recently 
parts  of  the  Austrian 
Empire  are  many 
ancient  family  seats, 
and  one  knows  with 
what  magpie-like  per- 
sistency the  great 
nobility  of  Austria,  as 
of  Spain,  hoard  up  any 
personal  relics  of  their 
forbears.  In  the  un- 
likely event  of  any 
reader  discovering  a 
similar  prize,  perhaps  a 
bri<;t   sketch   of   the  No.  II. — phii.ip  ii.  of  spain 


trunk-hose  may  be  of  use  in  enabling  him  or 
her  to  date  the  "  find."    Mere  considerations  of 
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material  or  pattern  will  not  alone  suffice,  for  often 
in  an  emergency  an  older  garment,  embroidery 
or  what-not,  was  cut  up  (if 
in  fine  condition)  and  remade 
into  something  quite  different. 
The  first  definite  approach  to 
the  trunk-hose  appears  about 
1545  :  this  type  is  of  ovoid 
form,  of  moderate  width,  and 
extended  well  down  the  thigh. 
(X.B. — In  all  the  present  illus- 
trations the  trunks  are  paned 
—  or  "cut  in  panes" — a 
decoration  exclusive  to  the 
species,  though  some  examples 
are  simply  "slashed  "  or  plain.) 
The  characteristic  puffing  in 
these  primitive  trunks  begins 
from  the  groin  :  from  about  1555 
the  swelling  starts  directlv  from 
the  waist,  and  the  trunks  may 
be  considered  fully  developed 
in  essentials.  There  are  two 
main  forms  :  (a)  shaped  like 
a  pumpkin,  the  greatest  width 
being  in  the  middle,  and  (b) 
swelling  gradually  from  waist 
to  base,  where  they  are 
abruptly  caught  in  to  the 
thigh.  There  were,  of  course, 
intermediate  types — the  Span- 
iards and  their  admirers  rather 
favouring  the  form  (b),  which 
from  about  1590  practically 
ousted  its  rival.  Otherwise 
the  modifications  in  form  are 
mainly  a  question  of  bulk  and 
length.  These  breeches  had 
three  or  four  (or  more)  linings, 
and  were  commonly  bombasted 
(padded  out),  often  to  mon- 
strous width. 

It  is  in  the  linings  of  the 
trunk-hose  that  our  modern 
pockets  first  appear.  The 
successive  stages  of  develop- 
ment may  thus  be  sum- 
marised :  — 

1555-60.-  Reaching  to  about 


mid-thigh  (the  normal  length),  and  moderately 
wide. 


N'O.   III.  ARCHDUKE  CHARLES  OF 

BY  AN  UNKNOWN   ARTIST,   C.  I565 


STYRIA  (154O-I59O) 

NUREMBERG,   GERMANISCHE  MUSEUM 
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NO.  IV.  A  GENTLEMAN  BY  AN  ARTIST  OF  THE  FRENCH  SCHOOL,  C.    I57O-5  IN  THE  LOUVRE 


1560-65. — Gradually  swelling,  length  about 
same. 

1565-75. — Often  of  vast  circumference,  with- 
out appreciable  lengthening. 

1575-95. — The  older  forms  still  seen,  but  the 
modish  world  either  prefers  Venetians  (the  early 
term  for  knee-breeches)  or  curtails  the  trunks 
till  they  are  often  no  more  than  a  padded  roll 
barely  covering  the  buttocks.    (Trunk-hose  are 


either  worn  with  long  cloth  stockings  sewn  to 
them,  or— from  about  1570 — they  are  equipped 
with  canions.)*    For  a  while  they  appear  to  have 
lost  favour  with  fashionable  folk. 
1595-1600. — Revival  of  their  vogue. 


*  I  have  elsewhere  hilly  discussed  and  explained  tins 
term.  It  applies  to  tubular  extensions  to  the  knee  (like 
the  "  legs  "  of  ordinary  knee-breeches),  which  allowed 
the  full  trunks  to  be  worn  with  separate  stockings. 
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1600-20. — They  regain  their  fullest  expansion,  great  nobles  and  courtiers,  more  or  less  full 
but  are  now  often  lengthened  to  within  an  inch      knickers  being  the  more  general  fashion. 


No.  V.  A  LITTLE  PRINCE  OF  Z  WEI  B  RUCK  EN 

BY  AN   UNKNOWN  ARTIST,   C.    1605  NUREMBERG,    GERMANISCHE  MUSEUM 


of  the  knee.  It  may  be  said  that  this  revival  After  1620  they  are  quite  demode,  and  by  1630 
appears  to  have  been  chiefly  in  the  gala  dress  of      an  object  of  derision. 
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By  F.  Gordon  Roe,  Assistant  Editor  of 
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When  my  grand-aunt  was  a  little  girl, 
her  night  nursery  was  at  the  top  of  a  grave  old 
house  in  Golden  Square,  that  much  altered,  but 
still  picturesque,  backwater  of  modernised  and 
unpicturesque  Regent  Street.  In  the  ceiling  of 
this  night  nursery  there  was  a  trap-door,  and  in 
the  trap-door  was  fixed  an  iron  ring,  which  the 
child  came  to  regard  with  a  horror  the  more  vivid 
because  she  was  one  of  those  children  who  keep 
their  fears  to  themselves.  And  the  cause  of  her 
fear  was  due  indirectly  to  no  less  a  person  than 
Mr.  Charles  Dickens,  for  it  was  in  that  room  and 
from  that  ring  that  Ralph  Nickleby  had  hanged 
himself. 

Such,  at  least,  was  the  story  told  with — one 
hopes — unintentional  cruelty  by  my  grand-aunt's 
nurse.  Now  Dickens  himself  had  known  some- 
thing of  the  evil  effect  of  "  Nurses'  Stories,"  and 
at  a  rather  later  date  held  them  up  to  derision 
in  an  article  eventually  incorporated  with  The 
Uncommercial  Traveller.  So  Dickens  would  not 
have  been  pleased  had  he  thought  that  one  of 
his  characters  might  be  used  as  a  bogey  to  frighten 
little  children.  In  this  case,  however,  it  may  at 
least  be  said  that  the  association  of  the  house 
with  the  story  was  not  of  Nurse's  invention.  It 
was  known  to  my  great-grandfather,  who  in  those 
days  lived  with  his  family  at  No.  20,  Golden 
Square  ;  and  Mr.  Charles  Lee,  sometime  Architect 
to  the  Earl  of  Dudley,  and  a  pupil  of  the  great 
Nash,  was  no  idle  imaginer.  He  was  by  way  of 
being  a  hard  man,  having  small  sympathy  for  the 


lighter  things  of  life  ;  but  he  was  not  averse  to 
reading  Dickens,  and  perhaps  felt  some  secret 
pride  in  believing  that  his  home  was  the  scene 
of  one  of  that  author's  most  famous  episodes. 
Anyhow,  what  with  Nurse's  tales  and  the  half- 
heard,  whispered  gossip  of  relatives,  my  grand-aunt 
came  to  invest  the  trap-door  and  its  appurtenance 
with  a  sinister  significance  that  never  quite  released 
its  hold  on  her  fancy. 

Here,  at  any  rate,  is  a  curious  coincidence.  As 
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every  Dickensian  knows,  Ralph  Nickleby  lived 
in  Golden  Square,  where  Smike,  his  neglected  son, 
in  a  lonesome  room  at  the  top  of  the  house,  was 
wont  to  cover  his  head  with  the  bedclothes  to 
shut  out  the  sight  of  a  trap-door  in  the  ceiling— a 
trap-door  which  he  dreaded,  scarcely  knowing 
why.  It  is  to  this  incident  that  we  look  back 
when,  near  the  end  of  the  book,  the  wicked  old 
man  hangs  himself,  not  from  a  ring  it  is  true, 
but  from  "  an  iron  hook  immediately  below  the 
trap-door  in  the  ceiling — in  the  very  place  to 
which  the  eyes  of  his  son  ....  had  so  often 
been  directed  in  childish  terror." 

Since  Mr.  Charles  Lee,  successful  architect, 
surveyor  in  great  enterprises,  and  autocratic  man, 
held  sway  there,  No.  20,  Golden  Square,  has  long 
since  given  place  to  business  premises  ;  and  the 
little  girl,  who  may  almost  have  been  said  to  have 
shared  Smike's  fears,  is  now  a  sweet  old  lady. 
Not  that  her  case  was  truly  analogous  to  Smike's, 
of  course.  Her  father  may  have  been  reserved, 
and  even  cold,  but  he  was  no  more  a  villain  than 
the  great  Robert  E.  Lee,  to  whom,  if  tradition 
counts  for  anything,  he  stood  related  in  some 
degree  of  cousinship.  Moreover,  the  child  was 
not  born  till  full  twelve  years  after  Nicholas 
Nickleby  commenced  publication  in  monthly 
numbers.    The  latter  event  took  place  in  April, 

1838,  and  backed  as  it  was  by  the  triumph  of 
Pickwick,  the  story  proved  an  immediate  success. 
Nearly  50,000  copies  of  the  first  part  were  sold 
on  the  day  of  issue,  and  the  interest  was  continued 
throughout  the  serial,  which  ended  in  October, 

1839,  when  Nickleby  was  produced  in  book  form 
by  Messrs.  Chapman  &  Hall,  its  original  publishers. 

Though  it  was  never  penalised  to  the  same 
extent  as  The  Pickwick  Papers,  Nickleby  did  not 
escape  being  plagiarised  in  various  forms.  Dickens 
had  done  something  towards  spoiling  the  market 
for  piracies,  before  ever  Nickleby  appeared,  by 
issuing  a  "  Proclamation  "  which  served  the 
<  1<  >i  1 1 )b    purpose  of  advertising  his  forthcoming 


book  and  of  putting  the  public  on  its  guard 
against  imitations.  Despite  this,  however,  E. 
Lloyd,  publisher  of  The  Penny  Pickwick  *  and 
other  gross  perversions  of  Dickens'  early  novels, 
promptly  produced  a  Nicholas  N ickclbery,  by 
"  Bos  " — a  writer  who  has  been  very  doubtfully 
identified  through  one  of  his  works  with  Gilbert 
a  Beckett,  though  Sala  was  on  safer  ground  in 
speaking  of  "  some  gutter-blood  hack."  From 
another  obscure  publisher,  John  Williams,  came, 
in  1840,  Scenes  from  the  Life  of  Nickleby  Married, 
an  unauthorised  sequel,  the  title-page  of  which 
skilfully  suggested  that  it  was  by  "  Boz,"  though 
it  was  really  "  edited  by  '  Guess  '  "  and  illustrated 
by  "  Quiz."  Even  before  half  of  the  original 
Nickleby  had  appeared,  it  had  been  adapted  for 
the  stage  by  Edward  Stirling  in  a  manner  that 
Forster  termed  "  an  indecent  assault  "  on  the  book. 

Between  fraudulent  imitations  and  mere  pirated 
editions  there  is,  to  my  mind,  a  subtle  distinction, 
for  while  the  public  had  no  business  to  encourage 
the  former,  they  could  not  always  avoid  purchasing 
the  latter.  In  the  United  States,  for  instance, 
there  was  practically  no  other  means  of  reading 
Dickens'  earlier  works  than  in  editions  issued  on 
the  spot.  This,  it  is  true,  does  not  absolve  the 
publishers  from  reproach,  though  their  speed  in 
securing  early  copies  of  the  original  issues,  and 
their  enterprise  in  reproducing  them,  were  not 
infrequently  remarkable  Probably  the  first 
American  firm  to  realise  the  potentialities  of 
Dickens  was  Carey,  Lea  &  Blanchard,  of  Phila- 
delphia, who  as  soon  as  1836-37  produced  an 
edition  of  Pickwick,  their  example  being  quickly 
followed  by  other  publishers  in  the  same  city 
and  New  York.  A  good  representation  of  these 
efforts  was  given  at  the  Pickwick  Exhibition  in 
1907,  and  the  Grolier  Club's  display  in  1913, 
though  the  latter  omitted  to  include  the  first 


*  See  the  present  writer's  article  in  Tun  Connoisseur, 
December,  1925. 


The  Connoisseur 


American  edition  of  Nickleby,  some  features  of 
which  are  here  discussed. 

Both  taller  and  slimmer  than  its  English  proto- 
type, the  first  Nickleby  to  be  printed  in  the 
United  States  was  published  at  Philadelphia  by 
Lea  &  Blanchard,  successors  to  Carey  &  Co., 
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who,  as  previously  noted,  had  introduced  Dickens 
to  the  American  public.  As  the  illustration 
(No.  iv.)  shows,  the  title-page  is  dated  1839, 
though  this  conflicts  with  the  frontispiece  which 
is  inscribed  1840.  In  England,  Nickleby  was  not 
completed  in  monthly  parts  until  October,  1839, 
when  it  was  also  produced  in  book  form,  so  there 
was  little  time  in  which  to  complete  the  American 
publication  before  the  end  of  the  year.  Conse- 
quently, it  can  only  be  assumed  either  that  the 
title-page  was  printed  in  advance,  or  that  Lea 
and  Blanchard  were  anxious  not  to  date  their 
volume  later  than  the  English  edition. 

Apart  from  a  different  title-page  and  the  absence 


of  a  table  of  contents,  the  text  matter  of  the 
American  version  seems  identical  with  the  original. 
The  type,  however,  is  smaller  and  set  in  double 
column,  while  the  title  bears  on  verso  an  imprint 
stating  that  the  book  was  stereotyped  by  J.  Fagan, 
Philadelphia,  and  printed  by  T.  K.  &  P.  G.  Collins. 
On  the  title-page  itself,  the  illustrations  are  given 
to  "  Phiz,"  but  this  announcement  is  only  par- 
tially correct.  Actually  they  are  close  copies  of 
Hablot  K.  Browne's  plates  by  J.  Yeager,  as  the 
inscriptions,  "  Phiz  Del,"  "  J.  Yeager  Sc."  (or 
sometimes  "  Sculp.")  sufficiently  indicate.  It 
should  be  added  that  this  was  not  Yeager's  first 
appearance  as  an  illustrator  of  Dickens,  as  he 
had  engraved  the  plates,  after  "Crowquill,"  in 
T.  B.  Peterson's  edition  of  Pickwick,  which  came 
out  at  Philadelphia  in  1838. 

Returning  to  Nickleby,  Yeager's  plates  are 
printed  on  yellowish  paper,  with  titles  and  binder's 
page  references  added.  On  the  first  dozen  appears 
the  old  name  of  the  publishers,  Carey,  Lea  and 
Blanchard,  though  this  is  subsequently  omitted, 
probably  because  the  style  of  the  firm  altered 
while  the  novel  was  in  course  of  issue.  Con- 
firmation of  this  suggestion  is  afforded  by  the 
frontispiece,  printed  by  Lewis  &  Co.  ;  a  close 
copy  engraved  by  Welch  &  Walker,  after  Finden's 
unfortunate  rendering  of  Maclise's  portrait  ;  which 
former  bears  the  name  Lea  &  Blanchard. 

A  minor  point  of  interest  in  connection  with 
the  copy  of  the  American  edition,  from  which 
these  notes  are  taken,  lies  in  the  unorthodox 
title — Life  of  Nickleby— wherewith  the  binder  has 
seen  fit  to  letter  the  back.  Bound  in  with  the 
book  itself  are  some  advertisements  of  "  New 
American  Works  "  issued  by  the  same  publishers 
under  one  or  other  of  their  styles.  Among  them 
are  listed  Fenimore  Cooper's  Naval  History  of 
the  United  States,  and  Jane  Austen's  Novels  in 
one  volume,  for  which  a  companion  is  promised 
in  a  collection  of  Lady  Morgan's  Novels  and 
Talcs.  And  these  "  New  American  Works  " 
would  now  be  nearly  ninety  years  old. 


■So 


On  Collecting  Pottery  Birds 

There  is  always  a  great  charm  about  the 
unobtainable,  as  the  man  or  woman  who  decides 
to  collect  pottery  birds  will  soon  realise.  For  the 
wealthy  connoisseur  everything  is  made  easy,  and 
what  more  delightful  occupation  can  there  be 
than  to  get  together  a  flock  of  those  beautiful 
little  winged  messengers  made  at  Chelsea,  Bow, 
Plymouth,  and,  indeed,  all  the  chief  porcelain 
factories.  Not  everyone,  however,  is  in  this 
enviable  position,  and  collectors  of  modest  means 
must  be  content  with  the  humbler  varieties  made 
in  pottery.    Such  collectors — small  collectors,  as 
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they  are  termed — have  at  least  the  consolation  of 
knowing  that  their  chase  will  be  fully  as  exciting 
as  in  the  more  rarefied  atmosphere  of  porcelain 
Good  examples  of  the  pottery  bird  will  probably 
be  even  harder  to  catch  than  the  china  kind, 
though  the  price  should  be  far  less  exacting. 
Through  tli''  kindness  of  my  friend,  Mis.  Hamilton 
Gell,  of  "  Winslade,"  near  Exeter — now  that 
The  Connoisseur  is  so  international,  I  ought  to 
add  "  Eng." — I  am  able  to  illustrate  some  rare 
examples  of  the  former,  which  give  an  excellent 
idea  of  the  attractions  offered  by  this  branch  of 
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collecting.  In  museums  and  the  cabinets  of  the 
exquisite  we  have  all  seen  the  early  birds  made 
by  Ralph  Wood,  Whieldon,  and  others  ;  but  these 
again  are  for  the  rich  man,  and  I  do  not  propose 
to  deal  with  them  here. 

My  first  example  is  a  delightful  group  made  by 
the  first  Pratt.  As  most  of  my  readers  know, 
there  were  many  generations  of  Pratts,  and,  indeed, 
1  believe  to  this  day  there  are  still  Pratts  who 
carry  on  the  trade  of  their  forbears.  Although 
Pratt  made  his  wonderful  groups,  figures,  jugs 
and  teapoys  at  a  good  deal  later  date  than  Whiel- 
don, his  pieces  are  often  mistaken  for  that  great 
potter's  work.  It  is  true  the  soft  flowing  colours 
are  much  the  same  in  both  cases,  and,  to  my  think- 
ing, Pratt's  glaze  is  quite  as  fine  as  Whieldon's. 
There  is,  however,  a  good  deal  of  difference  in  the 
modelling,  and  to  an  expert  it  is  quite  easy  to 
detect  the  one  potter's  work  from  the  other. 
Among  other  points,  Pratt  so  often  used  the  fern 
decoration  on  the  bases  of  his  pieces,  an  orna- 
mentation Whieldon  did  not  employ.  The  group 
shown  in  No.  i.  depicts  the  parent  birds  perched 
on  the  branches  of  a  tree,  while  the  nest  containing 
their  young  is  built  above  their  heads.  It  would 
be  quite  impossible  for  the  mother  bird  ever  to 
sit  on  her  nest,  as  it  is  less  than  a  quarter  her  size. 
Two  of  the  fledglings  look  most  comfortable  in  it, 
but  the  third  youngster  is  a  venturesome  spirit, 
and  is  trying  to  climb  to  the  top  of  the  tree.  The 
expression  on  his  face  is  one  of  abject  terror.  The 
foliage  is  tinted  in  flowing  shades  of  greens  and 
yellows,  with  small  blue  flowers  dotted  here  and 
there.  The  parent  birds  are  of  canary  yellow, 
and  the  base,  which  is  mottled  in  blues,  browns, 
and  greys,  has  the  well-known  fern  decoration, 
which  I  touched  on  before.  It  is  a  fascinating 
and  rare  piece. 

No.  ii.  shows  a  young  chicken  just  out  of  the 
shell.  He  is  life-size,  white  in  colour,  with  small 
black  patches  on  the  wings.    His  legs  are  yellow, 


and  he  is  a  most  forward  youngster,  as  he  already 
has  a  small  red  comb.  His  rocky  base  is  of  a 
brilliant  emerald  green.  He  was  hatched  at  the 
Fulham  Works,  as  one  can  tell  from  his  weight. 
Fulham  ware  is  stone-like  in  texture,  and,  indeed, 
was  catled  Fulham  Stoneware.  This  figure  was 
probably  made  at  the  beginning  of  the  nineteenth 
century.  He  is  strangely  life-like,  and  has  got 
that  alert  look  so  characteristic  of  young  chickens. 
The  example  in  No.  iii.  was  made  at  the  same 
factory,  but  at  a  rather  earlier  date.  In  this 
instance,  his  breast  is  of  a  pale  fawn  colour, 
his  wings  and  head  a  soft  shade  of  brown,  orna- 
mented with  splashes  of  a  green  shade  of  turquoise 
blue.  The  base  is  brown.  I  must  leave  it  to 
my  readers  to  decide  his  breed,  and  to  an 
ornithologist  to  classify  him.  He  is  slightly 
smaller  than  the  chicken  and  more  pleasing,  but 
not  so  life-like.  Lucky  is  the  owner  who  has 
two  Fulham  birds  in  his  collection,  as  they  are 
quite  rare. 

In  No.  iv.  we  have  a  real  gem  in  the  shape  of 
a  peacock.  He  is  a  delightful  fellow,  and  looks 
the  most  arrogant  and  vain  of  birds,  a  look  so 
typical  of  his  breed.  His  head  is  brilliant  blue 
in  colour,  his  breast  black,  and  his  back  pale  green. 
His  wings  are  fawn  and  brown,  and  his  spread 
tail  has  a  magenta  background,  while  the  feathers 
are  the  same  colour  as  those  of  the  real  bird.  He 
is  4  in.  high,  and  stands  on  a  grass-green  base 
ornamented  with  small  tufts  of  moss.  He  was 
made  by  Wood  &  Caldwell,  and  if  I  was  given  my 
choice  of  the  flock  I  should  pick  him.  He  only 
cost  a  few  shillings,  but  I  fear  it  would  take 
much  seeking  to  find  another  like  him. 

No.  v.  illustrates  the  only  bird  of  any  utility 
in  this  collection  ;  he  comes  from  Leeds,  and  his 
use  was  as  a  cream-jug.  He  is  the  most  perfect 
quality,  and  each  feather  in  his  plumage  seems 
to  stand  out  separately.  He  is  3|  in.  long  and 
2  in.  high  ;   a  most  dainty  piece. 
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My  final  three  examples  were  made  during  the 
mid-Victorian  era,  and  are  none  the  less  charming 
for  that.  No.  vi.  shows  a  pair  of  pale  yellow 
canaries.  It  is  true,  canaries  never  have  wings 
striped  with  green,  magenta,  and  blue,  but  I  call 
them  canaries  for  want  of  a  better  name  and 
because  they  are  more  like  that  breed  than  any 
other.  All  the  same,  I  know  this  is  not  saying 
much.    Some  years  ago  I  saw  a  beautiful  pair 


NO.    IV.  PEACOCK 
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of  small  pottery  parrots  about  the  same  size. 
They  were  every  colour  of  the  rainbow 

No.  vii.  is  a  most  uncommon  pair  of  young 
fledglings  ;  their  plumage  is  yellow  and  white, 
and  the  foliage  of  the  tree  they  are  perched  on 
is  a  pale  green,  showing  a  few  red  blossoms  ;  the 
trunk  is  brown.  It  is  a  caricature  of  the  delightful 
Pratt  piece  shown  and  described  at  the  beginning 
of  my  article  (No.  i.).    It  is  very  much  in  the 
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style  of  Walton's  "  bocage  background  "  pieces, 
but  was  made  at  too  late  a  date  to  be  either 
Walton  or  Salt. 

My  last  example  is  made  in  two  parts  ;  the 
basket-like  work  at  the  bottom  is  white,  with 
little  blue  sprigs  on  it.  The  parent  birds  are  a 
brilliant  yellow  in  colour,  their  bodies  being  of 
rather  a  softer  shade.  The  father  bird  looks  so 
proud  of  his  family,  and  the  mother  so  anxious 
for  their  comfort.  The  whole  thing  is  a  real 
delight  to  the  eye.  I  think  it  was  meant  to  be 
used  on  the  nursery  breakfast  table  to  hold  two 
eggs,  and  what  child  would  not  like  its  morning 
egg  to  come  from  such  a  delightful  basket  ?  It 
is  impossible  to  say  where  this  charming  Victorian 


piece  was  made.  I  hope  that  would-be  collectors 
may  find  another  like  it,  and  I  trust  I  have  been 
able  to  show  them  the  charm  of  a  pottery  bird 
collection.  There  must  be  a  large  number  of 
various  other  models  to  be  picked  up,  but  they 
are  jiot  easily  obtained. 

[Other  articles  by  Mrs.  Clive  that  have  appeared 
in  The  Connoisseur  include  "  Collecting  China 
and  Pottery  Dogs  "  (August,  1915)  ;  "  Collecting 
Pottery  and  Porcelain  Cats  "  (April,  1921)  ;  and 
"  Collecting  Pottery  and  Porcelain  Sheep  and 
Cows  "  (January,  1924).  An  interesting  article 
entitled  "  A  Model  Dog  Kennel,"  by  Irma  A.  and 
Henry  B.  Culver,  appeared  in  September,  1922. 
—Ed.] 
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Some  American  Profiles  and 

There  is  something  indescribably  fas- 
cinating about  old  profile  portraits,  shadows  of  a 
bygone  age,  which  tell  us  so  little  of  the  original 
or  the  artist.  Signed  examples  are  rare.  More 
often  one  finds  the  sitter's  name  than  the  artist's, 
and  even  then  it  is  not  always  possible  to  identify 
the  sitter,  as  many  were  not  well-known  people. 
Unfortunately,  much  uncertainty  applies  to  the 
artists'  lives  and  work,  for  they  were  in  many 
cases  itinerants,  who  travelled  from  town  to  town 
in  search  of  new  patrons  for  their  talent.  Thus 
their  histories  are  as  elusive  as  a  tale  that  is  told. 
Perhaps  the  uncertainty  adds  to  the  charm  and 
romance  of  their  handiwork. 

This  art  was  at  its  height  in  England  and  on  the 
Continent  at  the  end  of  the  eighteenth  and  early 
part  of  the  nineteenth  centuries,  and  about  tin- 
same  time  was  practised  in  the  United  States. 
For  several  artists  crossed  the  ocean  from  the 
Old  World  in  search  of  fortune,  very  much  as 
portrait  painters  and  artists  do  in  this  day.  They 
introduced  the  various  types  of  machines  for 
tracing  the  outline  and  for  reducing  it  to  the 
desired  size,  which  helped  to  make  portraits 
quickly  and  accurately.  They  were  known  as 
"  profile -likenesses,  shadow-graphes  and  shades  " 
until  Edouart,  the  noted  French  cutter,  introduced 
the  word  "  silhouette  "  into  the  English  language 
about  1825  to  describe  his  type  of  black  portraits, 
although  the  word  had  been  known  in  France 
since  1750- 

One  of  the  earliest  and  most  important  makers 
of  profiles  was  Charles  Wilson  Peale,  an  inde- 
fatigable and  versatile  worker  in  man}-  trades.    1  [e 


their  MaKers       By  Mary  Martin 

was  born  at  Charlestown,  Maryland,  in  1741,  and 
at  an  early  age  became  a  saddler.  Although  he 
had  had  no  instruction  in  painting,  and  no  oppor- 
tunity to  see  good  pictures,  he  made  several 
portraits,  which  showed  such  talent  that  friends 
helped  him  to  study  under  Copley  in  Boston, 
and  later  sent  him  to  England,  where  he  painted 
under  Benjamin  West.  Upon  his  return  to 
America  in  1771,  Peale  settled  in  Philadelphia  and 
made  portrait-painting  his  profession.  He  painted 
Washington  fourteen  times,  and  there  is  a  note 
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in  his  account  book,  under  date  of  May  30th,  1772, 
"  By  Mr.  Peale,  drawing  my  pict  L  18.  4S." 

Peale  took  an  active  part  in  the  Revolution,  and 
alter  it  again  devoted  himself  to  painting  and 
opened  a  gallery,  in  which  he  displayed  the  por- 
traits of  officers  he  had  sketched  while  in  the 
army.  The  interest  growing,  he  added  other 
portraits  and  specimens  of  natural  history  and 
curiosities,  until  his  collection  was  known  as 
Peale 's  Museum.  Early  in  his  museum  venture, 
Peale  put  his  artistic  training  to  a  popular  use  and 
traced  profiles  by  a  machine.  They  were  bust 
portraits  of  the  hollow-cut  type — that  is,  the 
portrait  cut  hollow  in  a  sheet  of  white  paper 
mounted  over  black  serge,  silk  or  paper.  Peale 
cut  a  portrait  of  Washington  at  the  Museum  in 
*794- 

Illustrations  Xos.  ii.,  iii.  and  iv.  show  three 
examples  of  Peale's  work.  The  girl  and  young 
man  each  has  "  Museum  "  stamped  in  the  paper 
under  the  bust,  while  the  nice  little  bov  has 
"  Peale's  Museum  "  in  the  paper.  Peale's  por- 
traits are  generally  marked  in  this  way.  The 
fourth  portrait  on  the  same  page  is  also  a  hollow- 
cut,  with  painted  additions  of  the  hair,  the  coloured 
stock  and  vest.  It  is  signed  "  J.  H.  Whitcomb, 
cutter  of  this,"  and  the  subject  was  W.  M.  Mathews 
(No.  v.). 

A  most  interesting  pair  of  hollow-cuts  by  an 
unknown  artist  are  of  Johanna  Hale,  1766-1838 
(sister  of  Captain  Nathan  Hale,  the  noted  revolu- 
tionary hero),  and  of  her  husband,  Nathan  Hoivard 
(Nos.  vi.  and  vii.). 

W  ashington  was,  of  course,  a  favourite  subject 
to  be  portrayed,  and  his  portraits  are  of  greater 
interest  for  the  collector  than  those  of  other 
Americans  of  that  time.  Samuel  Folwell,  of 
Philadelphia,  made  a  good  likeness  of  Washington, 
solidly  painted  in  India  ink,  with  the  hair  and 
shading  in  white  (No.  viii.).  It  is  done  on  deep 
cream  paper.  One  of  Folwell's  other  portraits  is 
that  of  the  Rev.  Absalom  Jones,  in  bands  and  wig 
(No.  x.).  It  is  owned  by  the  author.  As  noted 
below  the  picture,  he  was  the  pastor  of  the 
"  Affrican  "  Church  in  Philadelphia;  he  died  in 
1818,  aged  seventy-two. 

The  second  portrait  of  Washington,  an  unusual 
type,  was  cut  by  Miss  De  Hart,  of  Elizabethtown, 
New  Jersey,  in  17S3  (No.  ix.).    It  was  presented 


by  Mrs.  Washington  to  "  Lady  "  Kitty  Duer, 
daughter  of  the  claimant,  Lord  Stirling. 

William  King  was  one  of  the  itinerant  artists, 
for  whom  we  have,  fortunately,  at  least  two  dates. 
Mr.  Felt,  in  his  Annals  of  Salem,  published  in  1827, 
mentions  in  a  chapter  on  portraits  that  in  "  1804 
William*  King  comes  to  take  profiles.  He  had 
much  to  do  in  this  department.  He  was  suc- 
ceeded by  several  others.  Such  art  has  since  lost 
its  attraction."  The  Neii'  Hampshire  Gazette  for 
October  22nd,  1805,  advertised  that  King  would 
spend  ten  days  in  Portsmouth  to  take  profile 
likenesses.  The  example  of  his  work  shows  the 
"  handsome  manner  "  of  mounting  and  the 
"  elegant  gilt  frame,"  which  are  so  alluringly 
mentioned  in  the  advertisement.  It  is  a  hollow- 
cut  over  black  silk,  and  signed  "  King  "  (No.  xii.). 

William  Bache  was  another  of  the  travelling 
silhouettists,  whose  career  is  difficult  to  trace.  He 
probably  was  one  of  those  successors  of  King 
whom  Felt  mentions,  as  he  worked  in  Salem  about 
1810.  It  is  known  he  used  a  cutting  machine, 
but  he  often  added  graceful  touches  with  India 
ink  on  hair  and  ruffles.  The  portrait  of  Daniel 
Wadsa-orlh  (No.  xi.)  shows  these  additions.  It  is 
signed  "  Bache."  Some  of  his  work  has  "  Bache's 
Patent  "  stamped  in  the  paper  below  the  bust. 
Daniel  Wadsworth  belonged  to  the  illustrious 
Hartford  family  of  that  name.  In  1783,  when 
twelve  years  old,  he  travelled  to  France,  England 
and  Ireland  with  his  father,  who  had  been  Quarter- 
master-General to  the  French  troops  in  America 
at  the  time  of  the  Revolution.  In  1842,  Daniel 
Wadsworth  bestowed  on  the  City  of  Hartford  a 
piece  of  land  and  a  sum  of  money  to  build  the 
Wadsworth  Atheneum,  as  a  lasting  benefit  to  his 
native  town,  and  for  this  and  other  benefactions 
he  is  called  the  "  Maecenas  of  Hartford."  Many 
stories  are  told  of  his  eccentricities.  According  to 
his  fel  lings  and  the  state  of  the  weather,  he  would 
wear  as  many  as  four  overcoats,  one  upon  another. 
An  amusing  silhouette  of  him  wearing  these  coats 
of  different  lengths  is  owned  by  the  Historical 
Society  of  Connecticut. 

William  M.  S.  Doyle  worked  for  many  years 
in  Boston,  and  one  of  his  advertisements  is  dated 
December  17th,  1811.  The  charming  young  girl 
shown  is  a  hollow-cut  over  black  paper,  with  the 
hair  and  lacy  frills  painted  in  India  ink  (No.  xiii.) . 


TOP  (Nos.  II.  vnd  III):    UNKNOWN  PORTRAITS,  BY  CHARLES  WILSON  PEALE 

BOTTOM  (Nos.  IV.  and  V.)  :  A  BOY,  BY  C  W.  PEALE,  AND  "W.  M.  MATHEWS,"  BY  J.  II.  WHITCOM1 

ALL  THE  ABOVE  ARE  HOLLOW-CU1  PROFILES 
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XOS.  VI.  AND  VII.  JOHANNA  (1766-I83O),  SISTER  OF  NATHAN   HALE,  AND   HER  HUSBAND,  NATHAN  HOWARD 

HOLLOW-CUT,   BY  AN  UNKNOWN  ARTIST  IN  THE  POSSESSION  OF  MR.  GEORGE  DUDLEY  SEYMOUR, 

NEW   HAVEN,  CONNECTICUT 


SO.    VIII.  WASHINGTON  BY   SAMUEL   FOL WELL  Xo.    IX.  WASHINGTON  CUT   WITH  SCISSORS 

INDIA    INK,   TOUCHED   WITH   WHITE)  BY   MISS   DE   HART,  I783 
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So j me  American  Profiles 


In  fact,  Doyle  advertised  he  made  miniatures,  and 
from  this  example  one  can  readily  see  his  work 
was  of  a  high  order. 

Beside  it  is  illustrated  an  unusual  type  made 
about  the  same  period,  showing  an  early  style  in 
"  bobbed  "  hair.     It  is  a  hollow-cut,  with  the 


They  are  striking  portraits,  with  the  black  paper 
shaded  in  gold  or  bronze  paint. 

As  well  as  cutting  portraits,  Hubard  painted 
them  in  unrelieved  black,  or  pencilled  in  gold. 
While  working  in  Boston,  he  became  inspired  by 
Gilbert  Stuart's  art  to  try  painting  in  oils,  and 


Rev  Ab  sal  03r  J  o  x  e  s 


C  //// 


NO.    X.  REV.    ABSALOM  JONES 


BY  SAMUEL  FOLWELL 


AUTHOR  S  COLLECTION 


fringe  of  hair  added  in  ink,  and  has  been  amusingly 
mounted  on  a  fashion  plate,  coloured  by  hand 
(No.  xiv.). 

Although  Master  Hubard  was  an  Englishman, 
the  United  States  may  fairly  claim  a  share  in  his 
art,  as  he  lived  there  many  years,  and  finally  died 
there.  He  commenced  cutting  profiles  as  an 
infant  prodigy,  and  came  to  New  York  in  1824, 
when  seventeen  years  of  age.  He  travelled  about, 
and  generally  co-operated  with  a  musical  attrac- 
tion in  a  concert  room  or  in  a  gallery.  One  of  his 
advertisements  reads  :— 

"Exhibition  of  the  Panharmonicon  and  Papyro- 
tomia  "  (a  collection  of  his  paper  cuttings,  one  of 
which  was  of  Princess  Victoria,  cut  when  he  worked 
in  London).  The  portraits  of  William  Dick,  Sr., 
and  Mrs.  Margaret  B.  Dick  (No.  xv.)  are  signed 
on  back  : — 

"  Cut  with  Scissors 
by 

Master  Hubard 
without 
Drawing  or  .Machine." 


when  he  finally  settled  in  Philadelphia  he  took 
lessons  from  Sully  and  spent  the  remainder  of  his 
life  as  a  portrait  painter.  He  was  killed  in 
Richmond  in  1862  by  the  explosion  of  a  shell  he 
was  filling  for  the  use  of  the  Confederate  Army. 

Another  English  prodigy,  using  the  title 
"  Master  "  to  denote  his  youth,  was  Hankes,  who 
came  to  the  United  States  in  1N2S.  The  two 
examples  of  his  work  next  illustrated  (Nos.  xvi. 
and  xvii.)  are  signed  on  the  back  : — 

"  Gallery  of  Cuttings, 
Cut  by 
Master  Hankes 
with  Scissors." 

The  two  ladies  arc  from  Baltimore,  truly 
Baltimore  belles.  The  black  paper  is  shaded  in 
gold,  and  the  detail  ol  the  gowns,  ear-rings  and 
high  combs  are  delicately  and  beautifully  painted. 
A  full-length  portrait  of  Commodore  Preble,  signed 
by  him,  is  in  the  Maine  Historical  Society  of 
Portland.  It  is  vigorously  drawn  and  severe  in 
detail,  as  befits  the  subject. 


1 1 ' 


NO.   XI.  DANIEL  WADSWORTH  BY  WILLIAM 

BACHE  BELONGING  TO  THE  WADSWORTH 

ATIIENEUM,   HARTFORD,  CONNECTICUT 


NO.   XII.  UNKNOWN  BY  WILLIAM  KING 

(HOLLOW-CUl)  BELONGING  TO   MR.   HENRY  W. 

ERVING,   HARTFORD,  CONNECTICUT 


NO.  XIII.- — UNKNOWN         BY   WILLIAM   M.  S.  DOYLE  Xo.   XIV. — UNKNOWN  (HOLLOW-CUT,  MOUNTED 

(HOLLOW-CUT  AND  TOUCHED   IN   INDIAN   INK)  IN  ON   A   FASHION   PLATE)  IN   MR.   HENRY   W.  ERVING'S 

MR.  HENRY   W.  ERVING'S   COLLECTION  COLLECTION 
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NOS.   XVI.  AND  XVII.  TWO  LADIES  OF  BALTIMORE  CUT   BY   MASTER  HANKES  AND  TOUCHED  WITH 

BRONZE   PAINT  IN   MR.   HENRY   W.   ERVING's  COLLECTION 
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The  Connoisseur 


The  two  portraits  (No.  xviii.)  signed  "  Samuel 
Met  ford  "  are  so  well  done  it  is  strange  there  are 
not  more  examples  of  his  work  known.  Possibly 
he  was  one  of  those  talented  cutters  who  only 
worked  for  their  own  pleasure.  The  portrait  on 
the  left  is  of  the  Hon.  David  Daggett,  a  distinguished 


necessary  here.  Brown,  like  Edouart,  cut  his 
likenesses  with  scissors,  but  there  is  a  certain 
sameness  and  rigidity  about  his  figures,  always 
turned  to  the  left,  that  make  his  portraits  more 
stereotyped  and  less  interesting  than  Edouart 's. 
He  cut  many  well-known  people  of  his  time,  and 


NO.   XVIII.  HON.   DAVIS   DAGGETT    (1842),   AND   HON .   NATHAN   SMITH  CUT   BY  SAMUEL  METFORD 

BELONGING  TO   MR.   LEONARD   MAYHEW  DAGGETT,   NEW   HAVEN,  CONNECTICUT 


citizen  of  New^Haven.  Born  in  1704,  he  studied 
law  and  devoted  his  life  to  statesmanship,  filling 
many  positions  of  trust  and  honour  in  Connecticut 
and  as  United  States  Senator.  He  died  at  New 
Haven  in  1851.  He  is  said  to  have  been  the  last 
man  in  New  Haven  to  wear  "  small  clothes."  The 
portrait  is  reproduced  here  by  the  courtesy  of  his 
great-grandson,  Mr.  Leonard  Mayhew  Daggett,  of 
New  Haven.  The  companion  piece  is  said  to  be 
a  portrait  of  Senator  Nathan  Smith,  .mother  out- 
standing figure  in  his  time  and  State,  and  a  friend 
and  neighbour  of  the  Hon.  David  Daggett. 

Many  people  think  that  William  H.  Brown  is  the 
best  American  silhouettist,  and  one  enthusiast 
even  places  him  above  Edouart,  the  French  artist, 
who  worked  so  industriously  in  the  I  nited  States 
in  the  years  1839-49.  His  history  and  work  are 
so  well  known  that  a  description  of  them  is  not 


published  twenty-six  of  the  likenesses  in  a  Portrait 
Gallery  of  Distinguished  American  Citizens,  with 
Biographical  Sketches.  The  lithographs  from  this 
volume  were  also  sold  separately,  and  the  author 
is  fortunate  to  own  some  of  them.  From  these 
are  reproduced  the  portraits  of  Andrew  Jackson 
and  Daniel  Webster. 

Andrew  Jackson,  seventh  President  of  the 
United  States,  1829-37,  was  familiarly  known  as. 
"  Old  Hickory."  He  enlisted  in  the  army  at  the 
age  of  fourteen  and  spent  a  varied  life  as  soldier 
and  politician  (No.  xix.). 

Daniel  Webster,  of  Dictionary  fame,  and  a 
statesman  of  note,  is  standing  against  an  appro- 
priate background,  with  book-shelves  (No.  xx.). 
He  wrote  to  Brown  about  this  portrait  : — "  My 
friends  unite  in  saying  that  the  one  you  took  of 
myself  is  a  striking  likeness.    I  cannot,  however,. 
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Some  American  Profiles 


long.  In  that  size  the  occupants  of  the  coaches 
are  distinguishable  as  portraits  of  State  officials, 
officers  and  employees  of  the  line.    It  will  be  seen 


see  its  resemblance  to  the  original  as  I  do  in  all 
the  others."  At  the  commencement  of  this  article 
is   illustrated   a   quaint   portrait   of  Webster's 


NO.   XIX.—  ANDREW    JACKSON  BY    WILLIAM   H.  BROWN 

"PORTRAIT  GALLERY  OF  DISTINGUISHED   AMERICAN   CITIZENS  " 


FROM   THE   LATTER  S 
LITHOGRAPH 


mother,  Abigail  Eastman,  a  determined-looking 
lady,  worthy  of  such  a  son  (Xo.  i.). 

Brown  also  cut  huge  compositions,  and  for  the 
end-piece  of  this  article  is  reproduced  one  of  the 
first  steam  trains  run  in  the  United  States  and  the 
first  to  operate  in  the  State  of  New  York  (No.  xxi.). 
The  picture  is  owned  by  the  Historical  Society  of 
Connecticut  and  reproduced  by  their  courtesy. 
The  original   is   19   in.   high  and   6  ft.  9  in. 


therefore  that  this  immense  silhouette  easily  beats 
Edouart  s  Officers  of  the  goth  Regt.  Light  Infantry, 
which,  as  Mr.  F.  Gordon  Roe  reminded  us  in 
The  Connoisseur,  December,  11)24,  was  4  ft. 
8  in.  long. 

The  late  Charles  Henry  Hart ,  the  noted  authority 
on  American  art,  wrote  an  article  on  Brown  in 
the  Outlook  (October  6th,  1900),  calling  him 
"  The  bast  of  the  Silhouettists."    He  had  met 

■  • 
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him  in  1872,  long  after  he  had  given  up  the  cutting  art  lives  with  us  only  as  a  quaint  relic  of  former 
of  silhouettes.    For  whi  n  photography  came  in,       times.    Although  many  silhouettes  are  of  unknown 


NO.   XX.  DANIEL  WEBSTER 

"PORTRAIT  GALLERY" 


BY   WILLIAM   H.    BROWN  FROM   THE  LATTER  S 

LITHOGRAPHED   BY   E.   B     AND   E.    C.  KELLOGG 


Brown  dropped  his  portrait  work  and  entered  the 
railroad  business.  When  he  died  in  his  native 
city  of  Charlestown  in  1NN3,  the  last  of  American 
silhouettists  known  to  fame  passed  on,  and  this 


people,  others  possess  the  merit  of  preserving  the 
life  likenesses  of  famous  persons,  and  in  numerous 
American  homes  they  add  an  interesting  and 
beautifying  touch  to  the  family  records. 
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The  Kislingbury  Coffer 

The  arcaded  coffer  in  Kislingbury  Church, 
Northants.,  of  which  an  illustration  is  given,  is 
an  extremely  interesting  specimen  of  a  period  of 
which,  unfortunately,  too  few  examples  remain. 
The  era  of  its  true  origin  is  likely  to  prove  some- 
what of  an  enigma  to  tyros,  who  might  well 
imagine  the  early  type  of  rose  carved  on  its 
facade,  surmounted  by  semicircular  sweeps,  to 
be  analogous  to  the  Broxbourne  coffer  described 
in  The  Connoisseur  of  March,  1925.  But  the 
resemblance  is  entirely  superficial,  and  vanishes 
on  inspection.  The  semicircles  do  not  intersect, 
for  their  inter-penetration  is  stopped  by  the  larger 
spandrils  which  flank  the  arches.  And  it  is  the 
fashion  of  the  spandrils  generally  which  disperses 
any  suspicions  of  an  earlier  date  than  the  latter 
part  of  the  fifteenth  century.  The  construction 
of  the  piece  supports  this  theory.  Of  monkish 
times  without  a  doubt,  the  craftsman  who  was 
responsible  for  the  decoration  troubled  himself 
no  whit  about  the  Renaissance,  a  change  which 
evidently  interested  him  not.  The  accepted  type 
— the  so-called  Tudor  rose — is  also  absent,  the 


multiplicity  of  spandrils  and  surmounting  curves 
alone  hinting  a  date  late  in  the  third  Pointed 
style.  It  should  be  added  that  the  handling  of 
the  carving  shows  an  entirely  different  motif  to 
those  adopted  by  craftsmen  in  the  earlier  Gothic 
ages.  A  nice  detail  may  be  observed  in  the 
cusped  brackets  attached  to  the  legs,  their  shape 
being  unusual. 

The  lid  does  not  appear  to  be  original,  but  the 
coffer  itself  is  an  instructive  and  scarce  piece 
belonging  to  the  time  of  Henry  VII.,  or,  perhaps 
(for  we  should  always  bear  in  mind  the  "  follow 
on  "  of  woodwork),  the  early  years  of  his  pluralist 
son's  reign.  Mr.  B.  C.  Clayton,  to  whom  the 
photograph  is  due,  is  to  be  congratulated  on 
bringing  to  notice  so  excellent  a  specimen. — Fred 
Roe  (R.I.  ;  author  of  Ancient  Coffers  and  Cup- 
boards, Old  Oak  Furniture,  A  History  of  Oak 
Furniture,  etc.). 

A  Piece  of  Old  Irish  Glass 

An  interesting  instance  of  the  vicissitudes 
through   which    antiquities   sometimes   pass  is 


ENGLISH,    LATE   FIFTEENTH   CENTURY  IN    KISLINGBURY   CHURCH,  NORTHAMPTONSHIRE 
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afforded  by  the  known  history  of  the  piece  of 
old  Irish  glass  here  illustrated.  According  to 
Mrs.  Graydon-Stannus,  F.R.S.A.,  this  substan- 
tially  made  standing  cup  was  originally  intended 
for  the  purpose  of  warming  liquor  by  the  fire. 
In  more  recent  times,  however,  its  solidity  and 


miniature  and  carefully  preserved  under  talc  is  a 
lock  of  her  raven-black  hair,  a  piece  of  the  white 
robe  in  which  she  went  to  the  guillotine,  and  an 
inscription  recording  her  death,  November  8th, 
I793- 

To  understand  the  history  of  the  miniature,  it 


OLD   IRISH   GLASS  TAZZA 

shape  suggested  its  suitability  for  a  very  different 
office,  and  its  then  owner,  an  Irish  priest,  was  in 
the  habit  of  taking  it  with  him  in  a  specially- 
constructed  case  for  use  as  a  portable  font  at 
private  christenings.  The  piece  now  belongs  to 
Mr.  H.  YV.  Laurie. 

Relics  of  Mine.  Roland 

Though  not  by  any  well-known  artist,  the 
miniature  illustrated  is  a  charming  work  of 
considerable  historical  interest.  It  represents  the 
famous  Mme.  Roland  when  quite  a  young  woman, 
and  on  the  reverse  is  her  maiden  name,  Manon 
Jeanne  Philipon,  and  date  1770-    Attached  to  the 


is  necessary  to  go  back  to  those  youthful  days 
when  Manon  Jeanne  Philipon  was  so  deeply 
attached  to  M.  Buzot,  to  whom  she  referred  in 
her  early  letters  as  the  one  man  she  really  loved. 
All  the  same,  she  married  Roland,  cn  p/iilosopJic, 
a  man  very  much  her  senior,  and  was  faithful  to 
him  during  her  life.  Buzot,  however,  remained 
immensely  devoted  to  her  ;  obtained  her  portrait, 
treasured  it,  and  in  due  course  attached  to  it 
these  precious  relics.  Austin  Dobson  found  five 
of  his  letters,  and  refers  to  them  at  length  in  a 
memoir  he  wrote  of  Mme.  Roland. 

After  her  execution,  Roland  committed  suicide, 
while  Buzot,  crazed  with  grief,  lost  his  senses  for 
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REVERSE  OF  THE  MINIATURE  OF  Ml*  ROLAND,  SHOWING,  ON 
LEFT,  A  LOCK  OF  HER  HAIR,  &.  A  PIECE  OF  THE  ROBE  WHICH 
SHE  WORE  TO  THE  GUILLOTINE. 
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THE  STORY  OF 
REBECCA 


NEEDLEWORK 
PANEL 
ENGLISH 
LATTER  HALF 
OF 

SEVENTEENTH 
CENTURY 


IN  THE 
DUCHESS  OF 
WELLINGTON'S 
COLLECTION 


several  days  and  wandered  away  from  St.  Emilion. 
Tracked  from  place  to  place,  he  was  at  last  found 
in  a  field  in  Castillon,  half  eaten  by  wolves.  This 
miniature,  it  is  stated,  was  on  his  body,  and  came 
into  the  possession  of  another  Girondist.  From 
the  latter  it  passed  to  its  present  owner,  who  has 
always  regarded  it  as  one  of  the  most  touching 
memorials  of  the  French  Revolution  that  it  is 
possible  to  possess. 

The  Story  of  Rebecca  in  Needlework 

After  the  fine  needlework  of  the  sixteenth 
and  seventeenth  centuries  came  rather  a  deca- 
dence, not  so  much  in  stitchery,  though  heaviness 
became  noticeable  in  the  execution,  as  in  in- 
ventiveness of  design.  Mostly,  these  embroideries 
were  executed  in  flat  and  slip  stitch,  like  the 
picture  illustrated  which  forms  part  of  the  Duchess 
of  Wellington's  collection  (see  The  Connoisseur, 
September,  1925),  and  is  a  good  example  of  its 
kind.  In  this  case  the  work  is  carried  out  in 
floss  silk,  the  colours  being  pleasing  and  well 
adapted  to  the  subject.  Rather  obviously  the 
latter  represents  the  Story  of  Rebecca.  In  the 
upper  register  is  seen  the  Quest  of  Abraham's 
servant  for  a  wife  for  Isaac  ;  in  the  lower  appears 


Rebecca  at  the  Well.  All  the  figures  are  habited 
in  dress  of  the  latter  half  of  the  seventeenth 
century. — Eugenie  Gibson. 


HERALDIC  DEPARTMENT. 
Conducted  by  Mrs.  Hautenville  Cope. 

(For  coupon,  sec  advertisement  pages.) 
(H.  186)  Crest  on  Sheffield  Plate  (Don- 
caster). — The  crest  is  apparently  for  Fortesctte, 
while  the  motto  is  a  Meldrum  one. 


A  Collection  of  Bouquet  Holders 

There  at  present  seems  to  be  a  craze  for  col- 
lecting Victorian  relics  of  all  kinds,  such  as  lustres, 
furniture,  etc.  ;  but  I  believe  there  are  few 
people  yet  who  have  thought  of  making  a  col- 
lection of  those  quaint  and  often  pretty  little 
bouquet-holders  that  our  grandmothers  used  for 
their  coquettish,  lace-paper  edged  posies  of  flowers. 
I  Ine  finds  these  little  holders  in  all  sorts  of  places 
—jumble  sales,  antique  shops,  and  hidden  away 
in  jewel  cases  with  the  pinchbeck  jewellery  of  the 
time.  They  can  be  picked  up  quite  cheaply  as 
a  rule,  even  in  these  days,  with  prices  ranging 
from  a  few  shillings  to  a  pound  or  two.     In  the 
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PART  OF  MRS.   G.   G.   WATT'S  COLLECTION   OF  VICTORIAN" 

accompanying  illustration  is  shown  a  selection 
from  the  small  collection  my  late  husband  and 
myself  made  before  the  war  : — 

No.  i  is  of  pinchbeck,  and  has  a  little  mirror 

by  which  vanity  could  be  satisfied. 
No.  2  has  the  design  of  a  crest  and  large'  crystals 

set  round  it. 
No.  3  is  of  pinchbeck,  enamelled  in  green,  white, 

red,  and  blue. 
No.  4  is  of  very  massive  proportions,  silver, 

said  to  have  been  made  in  Japan  from  an 

English  design. 
No.  5  is  of  silver  filigree,  decorated  with  roses  ; 

upon  unscrewing  the  end  of  the  handle,  it 

opens  into  three  legs,  on  which  it  stands. 
No.  6  is  a  smaller  specimen  of  the  same  kind, 

with  little  dangling  bells  hanging  round  it. 
No.  7  is  of  silver,  with  a  design  of  fruit  and 

flowers. 

No.  8  has  a  mother-o'-pearl  handle  and  silver 
top. 

No.  9  is  of  rupee  silver  and  Burmese  design. 


BOUQUET  HOLDERS 

No.  io  has  a  little  miniature  of  a  simpering 

lady  of  the  time  inserted. 
No.  ii  has  a  mother-o'-pearl  handle  and  large 

pearl  shell  on  the  front. 
No.  12  is  very  slender,  with  a  crystal  handle, 

and  red  stones  set  round  the  top  ;  probably 

French. 

No.  13  is  of  silver,  with  a  grape  vine  design. 

No.  14  has  a  turquoise-blue  handle,  a  pinchbeck 
gold  top,  and  coral  roses. 

Most  of  these  holders,  it  will  be  observed,  have 
a  little  chain  with  a  ring  attached  for  slipping  on 
the  finger  when  dancing. 

A  collection  of  this  kind  takes  up  very  little 
room  (a  great  consideration  in  these  days),  and 
is  a  fascinating  and  inexpensive  hobby.  I  n- 
fortunately,  many  fine  specimens  have  been 
incited  down  for  their  silver,  but  lurking  about 
in  different  corners  there  are  still  many  to  be 
found  by  those  who  will  take  the  trouble  to  search 
for  them.    (Mrs.)  ('..  (..  Wait. 

PUBUG 

'.5  LI  B. 


The  Editor  invites  the  assistance  of  readers  of  The  Connoisseur  xcho  may  be  able  to 
impart  the  information  required  by  Correspondents.] 


Madonna  and  Child  (No.  579). 
Sir,— The  illustration  represents  an  old  canvas 
of  about  130,  cm.  by  100  cm.,  which  was  brought 
to  the  capital  of  Peru  120  years  back.  For  any 
information  as  to  painter  or  school  I  should  be 
very  much  obliged  to  you. — Jorge  Alexander 
(Lima,  Peru). 

An  Anglo-American  Clergyman. 
Sir, — Can  any  of  your  many  American  readers 
give  me  information  concerning  the  life  in  the 
United  States  of  Rev.  George  Robert  Plees  ? 
According  to  family  memoranda,  he  was  born 
May  10th,  1809,  and  baptised  in  Tower 
Street,  London,  his  parents  being  English. 
At  some  unknown  date  he  crossed  over  to 
the  New  World,  his  address  at  one  time 
being  Ansable  Forks,  co.  of  Clinton,  New 
York.  He  married,  but  does  not  seem  to 
have  had  issue.  I  have  been  told  that 
he  was  ordained  in  Canada,  but  have  no 
evidence  on  this  point. — "  His  GRAND- 
Nephew." 

To  a  Singapore  Correspondent. 
Will  Mr.  K.  T.  Koo  kindly  note  that  the 
Editor  wrote  to  him  at  Singapore,  but 
that  the  letter  has  been  returned,  "  un- 
known." The  photograph  of  the  piece  of 
pottery  is  suitable  for  reproduction  in  the 
"  Notes  and  Queries "  section  of  The 
Connoisseur  if  the  customary  fee  of 
17s.  6d.  is  duly  remitted.  Without  offering 
any  opinion  as  to  the  origin  of  the  piece 
in  question,  we  may  point  out  that  the 
shape  is  also  found  in  England  and  Europe. 

A  N  G  E  L I C  A  KAUFFM  A  N  N . 
Sir, — I  think  it  will  interest  you  to  know 
that  Lady  Victoria  Manners  and  I  have 
had  an  interesting  letter  from  a  lady  who 
signs  herself  as  Mrs.  Emma  Jaeggi-Winkler, 
and  who  is  a  descendant  of  the  celebrated 
portrait  painter,  Angelica  Kauffmann,  about 
whom  we  have  recently  written  a  hook. 


She  tells  us  that  her  mother  was  a  Kauffmann, 
that  she  cherishes  the  tradition  of  her  great 
kinswoman,  and  that  the  family  have  a  number 
of  pictures  which  came  to  them  straight  from 
Rome  after  Angelica's  death. 

She  writes  from  Lucerne,  and  tells  us  that 
she  has  been  lecturing  on  Angelica,  and  has  been 
extremely  interested  in  the  book  that  has  recently 
been  prepared.  She  purchased,  she  says,  some 
pictures  by  Angelica  that  were  in  the  families 
of  certain  relations,  and  adds  that  the  remainder 
of  these  pictures  are  now  in  the  Museum  at 
Bregenz.    Mrs.  Jaeggi-Winkler  has  certain  ideas 


(379) 
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concerning  Zucchi,  and  seems  to  think 
that  he  helped  his  wife  in  some  of  her 
pictures  by  painting  backgrounds  for  her. 
She  also  says  that  Zucchi  received  great 
advantages  from  the  handsome  income 
that  Angelica  was  making. 

I  believe  it  will  interest  your  readers 
to  know  that  there  are  descendants  of 
Angelica  Kauffmann  still  living,  that 
they  cherish  the  memory  of  the  painter, 
and  that  the  book  for  which  Lady  Victoria 
and  I  were  responsible  has  given  some 
pleasure  to  members  of  the  family  who 
have  long  been  waiting  for  what  they 
are  pleased  to  term  a  satisfactory  work 
on  that  artist. — (Dr.)  George  C.  William- 
son. 

Unidentified  Mezzotint  (No.  580). 

Sir, — Can  anyone  identify  this  mezzo- 
tint ?  Who  was  the  artist,  who  painted 
the  portrait,  who  engraved  it,  and  who 
are  the  sitters  ?  I  have  tried  the  leading 
English  museums  and  art  galleries  without 
success. — J.S. 

Unidentified  Portrait  (No.  581). 
Sir, — I  enclose  a  photograph  of  a 
picture  I  bought  in  Buckinghamshire 
from  thirty  to  forty  years  ago.    It  was 
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supposed  to  have  been  sold  in  a  large  mansion 
sale  there.  It  was  very  dirty,  and  remained  in 
that  condition  until  the  latter  part  of  last  year, 
when  I  had  it  cleaned.  It  is  now  such  an 
attractive  picture  that  I  would  like  to  identify 
it  if  possible.  The  draperies  are  blue-green,  and 
cloak  greyish.  Flesh  tints  quite  beautiful,  and 
hair  auburn  colour.  The  picture  measures  4  ft. 
odd  by  3  ft.  odd.  Its  frame  was  too  small,  and 
of  plainly  moulded  wood.  I  have  its  original 
canvas  stretcher. — H.  T.  Watnev. 

Unidentified  Portrait  (No.  571, 
December,  1925). 
Sir, — I    think    that    this   portrait  resembles 
Samuel  Pepys.- --(Dr.)  Hknky  A.  Roomf. 

I 'AS  II-;  I     I'nRIRALI    ci|     IsAAt      ill  >1>(,S<  >\. 

Sir,  I  have  a  pastel  portrait  of  a  certain 
Isaac  Hodgson,  who  died  March  5th,  iS  ;  1 ,  aged 
forty-seven.  He  was  a  distant  connection  by 
marriage  of  my  family,  but  1  have  practically 
no  further  particulars  concerning  him.  Can  any 
reader  tell  me  something  of  his  history  ?  F.G. 
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Unidentified  Portrait  (No.  582). 
Sir,  -We  are  anxious  to  obtain  some  informa- 
tion as  to  this  portrait  which  is  painted  on  a 
panel.    The  painting  certainly  has  merit.    At  the 


Bickersteth  (1783-1851),  the  "  father  of  Records 
Reform,"  who  was  created  Baron  Langdale  of 
Langdale  in  1836.  The  National  Portrait  Gallery 
has  a  miniature  of  him  ;   while  the  Print  Room 
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top  left-hand  corner  a  piece  of  wood  has  been 
inserted  and  painted  over,  and  we  are  told  that 
in  the  old  manor  house  from  which  the  picture 
was  taken  it  had  been  cut  at  this  corner  to  fit 
round  a  beam.  The  picture  bears  the  inscription, 
"  (/Etat)is  sv.e  35  1616." — Smart  &  Brown,  Ltd. 

"  Father  of  Records  Reform." 
Sir, — Arc  any  portraits  of  Bickersteth,  a  former 
Master  of  the  Rolls,  to  be  seen,  and  where  ? — T.B. 
|_Your    question    obviously    concerns  Henry 


of  the  British  Museum  has  some  plates  repre- 
senting him.  One  of  these  is  the  stipple  engraving 
by  S.  Freeman,  after  G.  Richmond,  which  appeared 
in  Bentley's  Miscellany,  1852.  See  also  the 
A.L.A.  Portrait  Index.  In  searching  indices  be 
careful  not  to  confuse  the  title  with  the  earlier 
one  of  Langdale  of  Holme.  It  is,  perhaps,  worth 
recalling  that  the  mother  of  Bickersteth,  Lord 
Langdale,  was  born  Elizabeth  Batty,  and  that 
her  nephew  was  Colonel  Robert  Batty,  the  once 
well-known  topographical  illustrator. — Ed.] 
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Pictures  and  Drawings 

The  most  interesting  item  offered  at  Christie's  during 
December  in  this  section  was  a  Portrait  of  Caroline, 
wife  of  Richard  Boulton,  by  Hoppner,  29  x  24J-  in.,  the 
property  of  Mrs.  Gilbert,  of  The  Priory,  Bodmin,  Cornwall, 
a  great-niece  of  the  sitter,  which  was  put  up  on  Decem- 
ber 18th  and  fell  for  £2,520.  Other  items  that  excited 
interest  amongst  bidders  that  day  were  a  set  of  nine 
St.  Leger  Winners,  1815-22  and  1825,  by  J.  F.  Herring, 
14  x  18]  in.,  £525,  and  a  picture  of  Phosphorus,  by 
Ben  Marshall,  28  x  35J  in.,  £131  5s.  A  flower-piece  by 
Fantin-Latour,  Dahlias  in  a  Bowl,  19  X  27  in.,  fetched 
£913  10s.  The  Forum  of  Rome,  with  Figures,  by  B. 
Canaletto,  21  x  29  in.,  went  for  £357,  and  some  other 
pictures  by  the  same  artist  averaged  nearly  £150  apiece; 
while  a  pair  of  his  pictures,  The  Piazzetta  of  St.  Mark's 
and  The  Island  of  San  Giorgio  Maggiorc,  16J  X  22^  in., 
fetched  £"136  10s.  A  View  of  the  Riva  Schiavone,  cata- 
logued Canaletto,  34  x  52V  in.,  went  for  £178  10s. 
A  Portrait  of  T.  Marshall  Gardener,  in  hunting  costume, 
riding  a  chestnut  horse,  by  J.  Ferneley,  signed  and 
dated  Melton  Mowbray  1819,  33 J  x  42  in.,  went  for 
£262  10s.  ;  a  pair  by  H.  Aiken,  The  Start  of  the  St.  Leger, 
1847,  and  The  Finish,  14 J  x  20J  in.,  for  £"115  10s. 
.-1  Dutch  Town  on  a  Canal,  with  boats  and  figures,  by 
J.  Van  der  Heyden,  23  x  32  in.,  reached  £^273  ;  a  Fete 
Champetre,  by  J.  B.  Pater,  on  copper,  13  x  16  in., 
£262  10s.  ;  a  d'Hondecoeter,  Hawk  attacking  Poultry, 
48  x  56  in.,  £"204  15s.  Two  portraits  by  N.  Maes  were 
offered,  one  of  The  Duke  of  Monmouth,  signed,  251  x  21  in., 
fetching  £"199  10s.,  the  other,  A  Lady,  23!  x  19  in., 
£*73  5s-  A  Landscape,  by  J.  van  Goyen,  signed  with 
initials  and  dated  1631,  panel,  12  x  19  in.,  fetched 
£"183  15s.  ;  a  Ridolfo  Ghirlandaio,  Holy  Family  with 
St.  John,  on  panel,  a  tondo,  39  in.  diam.,  £'162  15s.,  and 
a  Portrait  of  a  Gentleman,  by  Giuliano  Bugiardini,  panel, 
25  x  20  in.,  £157  10s.  Amongst  the  drawings  at  this 
sale,  the  most  interesting  included  a  signed  pastel  of 
Mrs.  Grant,  with  her  daughter  Maria  Louisa,  the  lady 
wearing  the  uniform  of  the  Westminster  Volunteer 
Cavalry,  and  carrying  a  standard  (which,  with  the  helmet, 


is  now  in  the  Royal  United  Service  Institution,  Whitehall) , 
by  John  Russell,  39  X  30J  in.,  which  brought  in  £"210 
an  illustration  to   "  La  Nouvelle   Heloise,"   by    J.  M. 


Moreau  le  Jcune, 


-■,},  in.,  £71  8s.  ;    a  View  in  a 
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Foreign  Town,  by  W.  Callow,  1862,  25  J  x  18  in.,  £44  2s.  ; 
and  a  pastel  Portrait  of  a  Lady  as  St.  Cecilia,  by  Daniel 
Gardner,  38  x  21J  in.,  £31   10s.    At  Christie's  sale  on 
December  1st,  the  drawings  had  it  for  prices,  Staffa 
Fishing  Boats  in  a  Rough  Sea,  by  Copley  Fielding,  1843, 
21$  x  30^  in.,  fetching  £735,  and  a  signed  and  dated 
(1815)  drawing,  Battle  :    The  spot  where  Harold  fell,  by 
J.   M.  W.   Turner,    14J  x  22   in.,   £399.      The  Marsh, 
Llanbedr,    by    E.    M.    Wimperis,    1886,    14J  X  24I    in  , 
fetched  £189  ;   --!  Scottish  Homestead,  by  Birket  Foster, 
6f  X  10  in.,  £147  ;  the  same  artist's  Oban  :  Peasants 
harvesting,  6x8  in.,  ,£"138  12s.,  and  his  Children  fishing 
from  a  rustic  bridge,  5!  X  y\  in.,  £128  2s.  ;  A  River  Scene, 
by  P.  de  Wint,  17I  x  28J  in.,  £141  15s.,  and  for  Clifton, 
near  Penrith,  by  the  same  artist,  17  x  24  in.,  a  similar 
amount  was  paid.    A   Landscape,  with  a  castle  in  the 
distance,  by  David  Cox,  7 -J-  x  1 1 J  in.,  fetched  £78  15s. 
Picture  prices  on  this  day  included  £[483  for  A  Country 
Lane,  by  H.  Harpignies,  27!  x  39  in.,  and  £451  10s. 
for  An  Autumn  Landscape,  by  E.  M.  Wimperis,  1890, 
H)\  x  49J    in.     Twilight  :    The   Swallow  Rock,   by  Sir 
D.  Y.  Cameron,  1  7 A  x  19J  in.,  fetched  £'231  ;   The  Sandy 
Margin  of  the  Sea,  Abcrdovey,  by  B.  W.  Leader.  1890, 
47 J-  X  72  in.,  £204   15s.;    and  An  Autumn  Gleam,  by 
the  same  artist,   1S97,  23J  x  35J  in.,  £162   15s.  For 
Ewes  and  Lambs  near  Rocks  and  Pool,  bv  K.  Yerboeck- 
hoven,  1865,  28!  x  39  in.,  £189  was  paid  ;   for  Solitude. 
by  Sir  W.  Orpen,  40  x  30  in.,  £l<)8  ;   and  for  Cattle  ami 
Sheep  on  the  Kentish  Coast,  bv  T.  S.  Cooper.  R.A.,  lSyi  00. 
32  x  41!  in.,  the  same  price.     The  Old,  Old  Story,  by 
J.    W.    Godward,    1903,    50  A  X  28    in.,    fetched  {,147: 
Lowestoft  Boats  Running   In.    in   a   Breeze,    by  Henry 
Moore,   R.A.,   1893,  36  x  53  in.,   /  1 20  15s.:    The  Fish 
Market,  Cape  Town,  and  Walerkant  Slice! .  Cape  Town, 
by  F.  Brangwyn,  on  panel,   t6|  x  12  in.,  £110  5s.  ; 
.1  Dartmoor  Storm,  bv  F.  M.  Wimperis,  [807,  *ii  x  47.'.  in. 
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£105;    and  The  Milkmaid,  by  Sir  Luke  Fildes,  1875, 
35!  x  24    in.,    £92    8s.    Reverie,    by    Walter  Sickert, 
19.I  x  15!  in.,  fetched  £92  8s.;   the  same  artist's  Little 
Rachel,  23  x  1 1 A  in.,  £86  2s.,  and  his  Madame  Sadoulei  : 
a  Dieppe  doorway.  23J  x  19  in.,  £84.      At  the  previous 
day's  sale  there  were  few  items  of  importance,  a  panel 
picture,    by    John    A.    Lomax,    at    £178    10s.,  being 
almost  the  only  one  that   excited  any  interest.  On 
December  4th,  however,   though  prices  were  not  very 
high,  there  were  some  items  of  interest.    A  Madonna 
and  Child  with  the  Infant  St.  John,  by  Bonifazio  Veronese. 
33  i  *  33  i"  •  from  the  Bromley  Martin  Collection  at 
Ham  Court,  fetched  £567  ;   other  items  from  the  same 
property    including    The   Ford  and  Halt  of  Travellers, 
by  J.  and  A.  Both,  41  x  52  in.,  which  fetched  £"178  10s., 
and  seven  portraits  by  (Iheeraedts,  which  brought  in 
prices  ranging  from  £21  to  £210,  and  averaged  over 
£119.     From  Mr.  H    W.  Leigh-Bennett's  property,  The 
Burning  of  Amsterdam,  bv  A.  van  der  Xeer,  14J  x  20  in., 
fell  for  £294  ios.,  while  a  Portrait  of  a  Young  Prince,  by 
N.  Maes,  signed  and  dated  1675,  17  x  I2|  in.,  fetched 
£199  ios.,  and  bv  the  same  artist,  A  Girl  with  a  Faun, 
in  a  painted  oval,   signed,    17  x  13   in.,   £126.  From 
various  sources  came  A    Meet  of  Foxhounds  :  Melton 
Mowbray,  by  D.  YVolstenholme,   i8f  x  25.I  in.,  which 
fetched  £252  ;   Fox-hunting,  a  set  of  four,  by  H.  Aiken, 
9a  x  lih  m  -  £2&2  IOS-  !  and  Eull  Cry,  by  J.  N.  Sartorius, 
1817,   ib),   x    20},  in.,  £131  5s.;    also  a  Madonna  and 
Child,  enthroned  with  St.  Peter  and  St.  Paul,  catalogued 
as  Carpaccio,  on  panel,  57  x  57  in.,  which  fetched  £252, 
and  The  Town  of  \' imeguen,  by  J.  van  Goyen,  signed 
and  dated   1638,  on  panel,   12  x  21J  in.,  £105.  The 
items  from   Sir  Richard  George  Musgrave's  collection 
included  A   Sportsman  -with  dogs,  by  G,  Morland,  on 
panel,   19  x  25J   in.,  which  brought  in    £283   ios.  ;  a 
Portrait  oj  Henry,  Prince  of  Wales,  catalogued  as  Zuccaro, 
4K  x  35  in.,  £241  1  os.  ;  and  a  Portrait  of  Lady  Musgrave, 
daughter  <</  I.urd  Wharton,  by  Van  Somer,  44  x  35  in., 
£220   1  os.      On  December  7th  a  Portrait  of  Frederick 
Cooper  as  a  Child,  by  X.  Dance,  31  x  24  in.,  from  the 
collection  of  Mrs.  B.  H.  Honeywood,  and  illustrated  in 
The  Connoisseur,  October,  1922,  fetched  £441.  On 
December  11th  a  number  of  water-colour  drawings  from 
Mr.  Hedley  Llewelyn's  collection  included  twelve  examples 
by  Birket  Foster,  the  largest  of  which,   The   Weak!  of 
Surrey,  I  if  x  29  in.,  was  bid  up  to  £.54",  the  next  highest 
prii  es  being  paid  for  Siininn  1  -  I  inn  ,  S  x   1  3  in.,  ^  207  1  5s  , 
and  Her  First  Steps  and  Bringing  Daddy's  Dinner,  both 
7  x  5 J  in..  £141   15s.  each.    Of  twenty-eight  lots,  con- 
sisting of  single  examples  and  pairs  of  Archibald  Thorburn 
water-colours,  nearly  half  exceeded  the  three-figure  mark. 
The  Snowy  Coverts,  20  x  29J  in.,  fetching  £210,  and 
The  Eagles'   Domain.    21  x  29'.   in.,   and   Sunset  Glow: 


Ptarmigan,  20J  x  29},  in.,  £194  5s.  each.  Grouse  on  the 
Moors,  18J  x  2>)\  in.,  brought  in  £132  5s.  ;  The  I'pland 
Stubbles,  20J  x  29!  in.,  £141  15s.  ;  and  Autumn  Coverts, 
20!,  x  29I  in.,  £136  ios.  The  original  set  of  Birds  of 
Prey,  ioh  x  7.I  in.,  sold  in  six  lots  of  two  each,  fetched 
an  average  price  of  over  £1 10  per  lot.  A  picture,  Washing 
Day,  by  Edward  Stott,  18  x  19J  in.,  fetched  £357  at 
this  sale;  and  on  December  21st  a  Portrait  of  William 
Lockhart,  Scottish  School,  29  x  24  in.,  brought  in  £210. 

At  Sotheby's,  on  December  10th,  much  interest  was 
roused  by  a  Portrait  of  Lady  Croft,  by  Constable, 
30  x  25  in.,  which  fell  for  £1,040.  Next  in  interest 
came  a  Portrait  of  Louis  A "17.,  by  Antoine  Francois 
(  allet, 

67  X  52  in.,  £390.  The  Duchess  of  Portsmouth, 
50  x  40  in.,  by  Lely,  fetched  £240  ;  Edward  Gordon,  his 
sister,  Mrs.  .\Dlls,  and  her  husband,  Reynolds,  29  x  41  in., 
£230  ;  Charles  Watkins  Meysey,  Gainsborough,  30  x  25  in., 
£150;  Sell  Gwynn,  by  Mary  Beale,  48  x  40  in.,  £145; 
Mrs.  Baldwin,  by  F.  Cotes,  30  x  25  in.,  £100  ;  and 
Anna  van  Schurman,  by  Govaert  Flinck,  signed  and 
dated  1646,  panel,  29  x  24  in.,  £80.  A  Flower  Piece, 
by  Baptiste,  24  x  28  in.,  from  Horace  W'alpole's  collection 
at  Strawberry  Hill,  brought  in  £160.  On  December  16th 
the  most  interesting  lot  at  Sotheby's  was  a  full-length 
Portrait  of  George  II.,  by  Joseph  Highmore,  signed, 
98  x  60  in.,  which  fell  for  £125. 

At  Robinson,  Fisher  &  Harding's,  on  December  3rd, 
a  Portrait  of  Miss  Croker,  by  Sir  T.  Lawrence,  was 
knocked  down  for  £199  ios.  ;  and  at  Knight,  Frank  and 
Rutley's,  on  the  same  day,  a  flower-piece,  Sweet  Peas, 
by  Fantin-Latour,  fetched  £232  is. 

Furniture,  China,  Objets  d'Art,  etc. 

Among  the  more  outstanding  items  sold  at  Puttick 
and  Simpson's  towards  the  close  of  last  year  were  a 
I7th-centurv  chasuble  of  crimson  velvet,  which  fetched 
£73  ios  ,  and  a  canopy  hanging,  Italian,  of  the  17th 
century,  also  of  crimson  velvet,  120  x  24  in.,  £48  6s.  ; 
while  a  pair  of  16th-century  Japanese  (Tosa)  sixfold 
screens  brought  in  £63. 

On  the  same  day.  at  Sotheby's,  a  set  of  twelve  mid- 
ibth-centurv  trenchers,  111  thin  wood,  oblong,  5!  in. 
long  X  4 ^  in.  broad,  fetched  £510.  £430  was  realised 
for  a  rock  crystal  and  silver-gilt  toilet  service,  catalogued 
as  "  probablv  an  Austrian  Imperial  Service."  For  a 
Chinese  armorial  service,  of  1S4  pieces.  £260  was  paid. 
An  old  Flemish  tapestry,  16  ft.  long,  9  ft,  3  in.  high, 
fetched  £245  ;  a  pre-Chippendale  mahogany  sidetable, 
with  the  arms  and  crest  of  Hutton  of  Goldsborough, 
Yorks.,  1  230  ;  a  Chippendale  mahogany  settee,  5  ft. 
wide.  [180  ;  and  a  pair  of  Chippendale  mahogany  arm- 
chairs, £105;  Hepplewhite  painted  drawing-room  suite 
of  twelve  pieces,  £85  ;    set  of  one  arm  and  five  single 
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Hepplewhite  chairs,  in  mahogany,  £59  I  another  set  of 
four,  /40  ;  a  Sheraton  mahogany  sideboard,  £"64.  A 
pair  of  Chelsea  porcelain  candlesticks,  n  in.  high,  fetched 
£50.  At  the  same  house,  on  November  27th,  a  pair  of 
Delft  oviform  jars  and  covers,  14  in.,  mark  of  A.  de 
Keizer,  brought  in  £42  ;  and  an  early  18th-century  night- 
light  holder,  in  the  form  of  a  fort,  6|  in.  high,  £'40.  On 
December  nth  a  set  of  two  arm  and  fourteen  single 
Hepplewhite  mahogany  chairs  realised  £195.  and  a 
Chippendale  mahogany  break-front  bookcase,  9  ft.  high, 
8  ft.  wide,  £90  ;  while  a  tea  service  of  scale-blue  Worcester 
porcelain,  Dr.  Wall  period,  sixteen  pieces,  all,  except  a 
basin,  with  square  or  W  marks,  one  piece  riveted,  fetched 
£40.  At  Sotheby's  auction  of  old  English  drinking 
glasses,  the  property  of  Mr.  W.  G.  YVrigley,  on  November 
18th  and  following  day,  £60  was  paid  for  a  Jacobite  wine 
glass,  7  in.,  similar  to  the  four  Fiat  glasses  from  Oxburgh 
Hall  ;  an  early  goblet,  9J  in.  high.  diam.  of  base.  4I  in., 
fetched  £26  ;  and  a  wine  glass,  6{  in.,  on  a  square  Silesian 
stem,  £25.  The  sale  of  early  Chinese  works  of  art,  on 
November  26th,  included  a  pair  of  pawing  horses,  T'ang 
dynasty,  19  in.,  which  fetched  £"88  ;  a  model  of  a  tomb 
with  cover,  also  of  the  T'ang  dynasty,  £50  ;  while  a 
Kien  Lung  rug,  6  ft.  6  in.  X  3  ft.  9  in.,  realised  £34  ;  and 
three  Kien  Lung  carpets,  £72,  £62  and  £56  respectively. 
On  December  3rd  a  Spode  earthenware  dinner  service 
of  172  pieces,  ten  pieces  faulty,  brought  in  £49;  and  a 
Battersea  enamel  scent-bottle,  of  Louis  NV.  pattern, 
3£  in.,  £30.  On  the  8th,  amongst  the  items  at  the 
textile  sale  at  Sotheby's,  a  flounce  of  old  Venetian 
rose-point  lace,  about  2  ft.  x  9  ft.,  fetched  £110;  and  a 
Stuart  "  stumpwork  "  panel,  19  x  15  in.,  £71.  A  red- 
figured  bell-krater.  13  in.  high,  Attic  work  of  about 
420  b.c  ,  figured  in  the  sale  of  Egyptian.  Greek,  Roman 
and  Mediaeval  antiquities  on  December  14th  and  15th. 
and  realised  £60. 

At  Christie's,  on  December  8th,  a  pair  of  Liverpool 
cylindrical  mugs,  by  L  Sadler.  6  in.,  fetched  £204  15s. 
On  the  10th  there  were  many  lots  of  interest.  The 
highest  price  was  £1,207  10s.  for  six  Earlv  Georgian  chairs 
of  Queen  Anne  design.  A  Louis  XV.  writing  table, 
5  ft.  9  in.  wide,  fetched  £462  ;  a  Queen  Anne  walnut 
cabinet.  40  in.  wide.  £409  10s.  ;  and  a  Queen  Anne 
marqueterie  cabinet,  45  in.  wide,  £288  15s.  A  Louis  XV. 
parqueterie  commode,  50  in.  wide,  stamped,  brought 
in  /210.  Six  Hepplewhite  mahogany  chairs  brought 
/204  1  =;s.  ;  a  marqueterie  escritoire,  in  the  Louis  XIV. 
taste,  45  in.  wide,  fetched  £162  15s.  ;  while  a  Boulle 
writing  table,  6  ft.  wide,  realised  £157  10s.,  and  the  same 
sum  was  paid  for  an  old  English  mirror,  5  ft.  3  in.  wide 
X  2(>  in.  high.  Six  Sheraton  armchairs  fetched  /  1  20  15s. 
On  the  15th  a  set  of  three  vases  and  covers,  and  a  pair 
of  beakers,   17I   in.  and   15  in.   high,   fetched  £273;  a 


Sheraton  satinwood  winged  bookcase,  7  ft.  6  in.  wide, 
/220  10s.  ;  four  17th-century  Italian  walnut  chairs, 
formerly  at  the  Strozzi  Palace,  Siena,  £136  10s.  ;  a 
Regence  commode,  4  ft.  3  in.  wide,  £94  10s.  ;  eight 
Portuguese  rosewood  chairs,  and  five  nearly  similar 
smaller  ones,  £'81  18s.  ;  a  pair  of  Portuguese  mahogany 
side-tables,  44  in.  wide,  £54  12s.  ;  and  a  Dutch  satin- 
wood  commode,  3  ft.  6  in.  wide,  £'65  2s.  At  the  same 
sale  two  vases  of  Nankin  porcelain,  9  in.  and  85  in., 
fetched  £50  8s.  ;  a  bowl  of  Nankin  porcelain,  11  in.  diam., 
£26  5s.  ;  and  four  Chinese  beakers,  16  in.,  15^  in.,  and 
13  in.  high,  Ming,  brought  in  a  similar  amount.  A  pair 
of  Empire  candelabra,  7  ft.  6  in.  high,  realised  £75  12s., 
and  a  pair  of  Louis  XVI.  design,  17  in..  £27  6s.  On  the 
17th.  £840  was  paid  for  twelve  Adam  armchairs,  and 
£199  10s.  for  an  Italian  oblong  table,  7  ft.  6  in.  wide. 
A  Louis  XV.  writing  table.  5  ft.  6  in.  wide,  fetched 
£102  1 8s.  ;  a  Sheraton  mahogany  sideboard,  £'84  ;  a 
pair  of  Charles  II.  walnut  chairs,  from  Melville  Castle. 
£73  10s.  ;  and  an  old  English  lacquer  cabinet  in  the 
Chinese  taste,  42  111.  wide,  £'68  5s.  On  the  22nd,  six 
mahogany  chairs,  and  two  armchairs  of  Chippendale 
design,  fetched  £105  ;  another  set,  £94  10s.  ;  a  walnut 
corner  cupboard,  4  ft.  wide,  £73  10s.  ;  and  an  Empire 
side-table,  39  in.  wide,  the  same  price. 

At  Robinson.  Fisher  &  Harding's,  on  December  9th, 
an  old  English  mahogany  and  banded  satinwood  bureau 
bookcase,  7  ft.  6  in.,  fetched  £130.  The  same  firm 
auctioned  the  furniture  at  3,  Wilton  Terrace,  London, 
on  December  10th  and  nth,  the  highest  prices  including 
£"80  for  an  Elizabethan  oak  refectory  table,  1 1  ft.  4  in. 
x  3  ft.  3  in.,  and  £70  for  an  old  English  lacquer  cabinet, 
3  ft.  8  in.  At  the  sale  of  Sir  Henry  Webb's  tapestry  and 
porcelain  at  Knight.  Frank  &  Rutley's,  on  November 
30th,  a  Persian  silk-bordered  carpet  fetched  £204.  and 
another  £189.  An  earlv  prayer  rug  realised  £241  10s., 
eight  Hepplewhite  chairs,  £168,  and  two  Stuart  armchairs, 
£147  ;  while  a  single  chair  brought  in  £52.  A  Sheraton 
sideboard  fetched  £105.  A  panel  of  Flemish  tapestry 
realised  £162  15s.,  and  a  panel  of  Kelmscott  tapestry. 
£46  4s.  A  Queen  Anne  walnut  card  table  brought 
£68  ss..  and  a  Sheraton  circular  settee.  £35  14s 

At  Dowell's,  in  Edinburgh,  on  December  11th,  an 
18th-century  wine  glass,  engraved  with  portrait  bust  of 
Prince  Charles  Edward,  rose  and  thistle,  on  air  twist 
stem,  <>]  in.,  from  the  collection  of  the  late  Dr  Moir 
Bryce,  fetched  £71  8s.,  and  at  the  same  sale  a  set  of 
twelve  Hepplewhite  mahogany  chairs  fetched  £60. 

At  Stephenson  &  Alexander's  (of  Cardiff)  an  early 
Stuart  court  cupboard  realised  £105. 

At  the  sale  "i  the  M(  Andrew  Collection  mi  Mediaeval 
and  Renaissance  objects  of  ait.  etc.,  at  Christie's 
beginning  on  December  1st.  the  highest  prices  included 
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£"420  for  a  pair  of  bowls  and  covers,  4]  in.  high,  5}  in. 
diam.,  on  carved  wood  stands  ;  £336  for  a  vase  and 
cover,  1 5 J  in.  high,  and  for  a  double  vase,  io£  in.  high, 
the  same  price  ;  ^273  for  a  flat-shaped  vase  and  cover, 
12  in.;  £152  5s.  for  a  dish,  12J  in.  diam.;  £141  15s. 
for  a  bowl  and  cover,  4J  in.  high,  5  in.  diam.  ;  and  /105 
for  a  koro  and  cover,  5  in.  high,  5J  in.  diam.,  from  the 
Langweil  Collection,  1906.  All  these  were  of  Chinese 
jade.  A  leaf  of  a  diptych  carved  in  ivory,  French, 
late  14th  century,  in.  high  x  4 -A  in.  wide,  from  the 
Beckett  Collection,  1902,  fetched  ,{,273  ;  a  sideboard- 
dish,  tankard  and  pair  of  goblets,  /no  5s.  A  biberon, 
in  rock  crystal,  Hungarian,  17th  century,  9 A  in.  high, 
12  in.  wide,  fetched  £210.  A  pair  of  Chippendale  arm- 
chairs, mahogany,  also  fetched  ^210;  and  a  Spanish 
16th-century  cabinet,  5  ft.  2  in.  high,  3  ft.  8  in.  wide, 
£"199  10s. 

Engravings  and  Etchings 

Engravings  sold  at  Puttick  &  Simpson's  have  included 
A  Poultry  Market,  by  and  after  James  Ward,  mezzotint, 
second  state,  printed  in  colours,  which  fetched  £220  10s., 
and  Bull  Dogs  and  Badger,  by  R.  Earlom,  after  Nelson, 
mezzotint,  in  colours,  £152  5s.  Fox  Hunting,  by  Reeve, 
after  Wolstenholme,  a  set  of  four  aquatints  in  colours, 
fetched  £"126  ;  and  four  aquatints  in  colours  of  The  Battle 
of  the  Nile,  by  and  after  R.  Dodd,  £63.  This  sum  was 
also  paid  for  The  Young  Pedlar,  by  T.  Gaugain,  after 
J.  Barney,  printed  in  colours.  For  The  Express  Extra- 
ordinary, by  C.  Hunt,  after  C.  B.  Newhouse,  a  set  of 
six  aquatints  in  colours,  £"52  was  paid  ;  and  for  A  Trip 
to  Melton,  twelve  strips,  aquatints  in  colours,  ^44  2s. 
A  set  of  four  aquatints,  The  Essex  Hunt,  by  I).  Wolsten- 
holme,  Junr.,  after  D.  Wolstenholme,  fetched  £"44  2s. 
also. 

At  Knight.  Frank  &  Rutley's,  on  December  4th,  a 
pair  of  prints.  The  First  of  September,  Morning  and 
Evening,  by  Ward,  after  Morland,  fetched  £315  ;  a 
Portrait  of  Nelson,  by  R.  Earlom,  after  L.  F.  Abbott, 
^162  15s.  ;  Children  Playing  at  Soldiers,  by  YVheatley, 
after  Morland,  /120  15s.;  Bonaparte  Reviewing  the 
Consular  Guard,  by  C.  Turner,  after  Masquerier,  ^94  10s.  ; 
and  Selling  Peas  and  Selling  Cherries,  by  E.  Bell,  after 
Morland,  £67  4s. 

In  the  first  two  days  of  December  the  second  and 
concluding  portion  of  the  collection  of  engravings 
illustrating  the  history  of  the  French  Revolution  and 
Napoleon  Bonaparte,  formed  by  the  late  Earl  of  Crawford 


and  Balcarres,  was  auctioned  at  Sotheby's.  The  highest 
prices  realised  included  Napoleon  and  Generals,  a  lot  of 
eighteen,  by  P.  M.  Alix,  Martinet  and  Marchand,  after 
Le  Dru  and  Boze,  in  colours,  £"50  ;  Bonaparte  as  First 
Consul,  by  J.  R.  Smith,  after  A.  Appiani,  in  colours,  £46  ; 
and  Marceau,  by  and  after  Sergent  Marceau,  also  in 
colours,  £38.  On  December  3rd  the  same  firm  offered 
a  collection  of  modern  etchings  that  roused  much  interest 
amongst  bidders.  The  highest  prices  included  £joo  for 
a  trial  proof,  between  the  sixth  and  seventh  state,  of 
The  Doorway  (K.  188),  by  Whistler.  The  same  artist's 
The  Beggars  (K.  194),  ninth  state,  one  of  twelve  or 
fourteen  impressions  printed  after  Whistler's  death  by 
F.  Goulding,  signed  by  him  on  the  back,  fetched  £"72, 
and  La  Salute  :  Dawn  (K.  215),  fourth  state  of  four, 
signed  with  butterfly,  £50.  For  Anders  L.  Zorn's  Mile. 
Maja  von  Hejne  (A.  150),  second  state  of  two,  £140  was 
paid  ;  The  Waltz  (A.  54),  third  state  of  three,  by  the 
same  artist,  fetched  £"130,  and  his  Ernest  Renan  (A.  73), 
fifth  state  of  five,  £125;  while  his  En  Omnibus  (A.  72), 
third  state  of  three,  fetched  ^105,  and  his  Emma 
Rasmusscn  (A.  183),  only  state,  /100.  The  Great  Gantry, 
Charing  Cross  (203),  by  Muirhead  Bone,  fourth  published 
state  of  four,  one  of  fifty-two  published  impressions, 
thirty-five  in  this  state,  brought  in  /136  ;  a  complete 
set  of  eighty  plates,  "  from  the  first  or  second  edition," 
of  Goya's  Los  Caprichos  (L.D.  38-117),  /115  ;  a  complete 
set  of  thirty-three  plates  of  the  first  (1815)  edition  of 
the  same  artist's  La  Tauromaquia,  /115;  and  Shere 
Mill  Pond,  by  Sir  F.  Seymour  Haden,  the  larger  plate 
(H.  38),  second  state  of  two,  signed,  £g8.  At  Sotheby's 
sale  of  old  engravings  on  December  9th,  General  Washing- 
ton, by  James  Fisher,  after  C.  G.  Stuart,  in  colours, 
brought  in  £"78.  Thirteen  Views  in  the  City  of  Philadelphia, 
by  and  after  W.  Birch,  with  title-page,  letterpress  and 
supplement  with  list  of  subscribers,  fetched  £"74.  At 
the  sale  on  the  17th  and  18th  a  set  of  four,  Partridge 
Shooting,  Pheasant  Shooting,  Snipe  Shooting,  and  Duck 
Shooting,  by  S.  Aiken,  after  G.  Morland  and  T.  Row- 
landson,  brought  in  £160  ;  and  a  pair,  A  Poultry  Market, 
by  and  after  J.  Ward,  and  A  Vegetable  Market,  by 
W.  Ward,  after  J.  Ward,  open-letter  proofs,  £"84.  A  lot 
consisting  of  Plates  Nos.  iii.,  iv.,  v.  and  vi.  of  Views  of 
London  (The  Turnpikes),  aquatints,  in  colours,  by  Schutz, 
after  T.  Rowlandson,  fetched  £60  ;  and,  also  in  colours. 
The  Truants,  by  W.  Ward,  after  W.  R.  Bigg,  £40. 

(Other  British  sale  notes  are  unavoidably  postponed  to 
our  next  issue.) 
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"  East  Christian  Art  :  A  Survey  of  the  Monuments," 
by  O.  M.  Dalton.    (Clarendon  Press.    105s.  net) 

Most  permanently  valuable  in  this  work  are  the 
General  Survey  with  which  it  opens  and  the  amplifying 
introductions  to  the  various  subjects.  It  would  be 
difficult  to  find  more  comprehensive  statements  of  the 
innumerable  issues  involved,  or  more  lucid  expositions 
of  the  course  run  by  East  Christian  art  from  its  organised 
beginnings  to  the  close  of  the  Eastern  Empire.  The  two 
main  currents  in  this  course  are  the  Hellenistic  and  the 
Syrian  ;  the  chief  issue  is  the  incessant  pull  between 
Western  Hellenistic  and  Eastern  mentality  and  con- 
ception. Throughout  those  centuries  the  tug  strained 
this  way  and  that  ;  sometimes  it  seemed  as  if  Hellenistic 
ideals  must  completely  perish,  then  they  reasserted  their 
weight.  In  the  end  "  the  Turkish  Conquest,  by  destroying 
the  Christian  Empire,  left  East  Christian  art  once  more 
to  the  monasteries,  where  the  breath  of  the  larger  world 
no  longer  penetrated.  Byzantine  art  was  dead."  But 
at  its  death  the  first  stir  of  the  Italian  Renaissance,  which 
moved  in  art  long  before  the  official  Renaissance  of 
letters,  was  animating  the  old  tradition  of  Greco-Roman 
art  with  a  new  and  nobler  spirit. 

Mr.  Dalton's  treatment  of  this  long  and  complex 
period  of  East  Christian  art  is  a  remarkable  piece  of 
scholarship.  His  first  main  point  is  that  Christianity, 
an  Eastern  religion,  differed  fundamentally  in  mood  and 
outlook  from  the  shallow  temperament  expressed  in 
Hellenistic  art.  The  Greek  was  satisfied  with  the  present 
world  and  with  an  art  of  smooth-worn  types,  of  idylls 
and  myths,  of  graceful  shapes  and  of  the  picturesque. 
The  Syrian,  on  the  contrary,  distrusting  the  present 
world,  required  an  art  which  would  reveal  spiritual 
meaning  beneath  the  physical  appearance,  and  which 
would  express  naked  emotion  and  tell  a  vivid  story. 
Mr.  Dalton's  corollary  is  that  Christian  art  was  not  a 
degraded  form  of  Hellenistic  art,  but  a  new  Syro-Hellenis- 
tic  art  composed  in  the  first  place  by  a  jealous  partnership 
of  Hellenistic  and  Aramaean  factors.  To  such  a  partner- 
ship the  Greeks,  on  their  side,  consented  rather  than  see 
the  art  of  the  Church  entirely  in  the  hands  of  rude  bar- 
barians, and  the  Aramaeans  because,  though  they  despised 
the  shallowness  of  the  Greeks,  they  needed  their  technical 
experience.  In  time  this  composite  art  became  a  distinct 
Christian  art,  of  which  the  most  individual  and  arresting 
aspects  were  largely  of  non-Hellenic  origin.  "  With  the 
union  of  Syrian,  Coptic,  Mesopotamian  and  Iranian 
elements  with  the  Greek,  inevitably  there  came  into  being 
an  art  neither  Greek,  nor  Syrian,  nor  Iranian,  but  a 


synthesis  of  all ;  and  since  the  uniting  force  was  Christianity 
it  is  properly  described  as  a  Christian  art."  This  synthesis 
and  the  give  and  take  between  Hellenistic  and  Syrian 
art  are  the  recurrent  motifs  of  Mr.  Dalton's  subsequent 
detailed  discussion  of  architecture,  sculpture,  ivories, 
painting,  mosaics,  enamels  and  textiles  ;  each  of  these 
subjects,  as  has  been  said,  having  an  admirable  intro- 
duction followed  by  a  survey  of  the  buildings,  monuments, 
etc.  These  surveys,  which  read  rather  like  detached 
catalogue  extracts  strung  together,  demand  more  in- 
timacy with  a  specialist's  subject  than  the  layman  is 
likely  to  possess.  Mr.  Dalton  either  credits  him  with 
such  intimacy  or  is  imperfectly  cognisant  of  his  needs. 
The  chief  of  these  is  a  map,  exhibiting  the  regions  con- 
cerned, and  it  should  have  been  Mr.  Dalton's  first  business 
to  supply  one,  even  at  the  sacrifice  of  the  coloured 
frontispiece.  Another  need  is  the  simple  utility  of 
stating  under  every  plate  where  the  object  reproduced  is. 
The  difficulties  and  uncertainties  of  a  subject  on  which 
expert  opinion  is  so  opposed  inevitably  prevent  con- 
clusiveness, as  Mr.  Dalton  himself  tells  us.  But  one 
sometimes  wishes  that,  quitting  the  modest  role  of  "  mere 
recorder,"  he  had  permitted  himself  to  express  more 
positive  and  personal  views.  At  the  same  time  one 
recognises,  for  example,  in  his  extremely  able  and  masterly 
summing-up  of  the  evidence  and  attributions  concerning 
domical  construction,  the  uses  of  this  judicial  attitude. 

An  interesting  point  in  the  consideration  of  Syrian  and 
Hellenistic  art  is  the  Eastern  abuse  of  material.  What- 
ever sins  were  committed  by  Greco-Roman  sculptors  and 
masons,  they  were  pale  compared  with  those  of  the  Iranian 
and  Byzantine  carvers  who  perpetrated  "embroidery" 
and  "  pierced  "  sculpture.  With  an  ironic  gleam,  Mr. 
Dalton  says:  "The  time  of  Justinian  was  the  golden  age 
of  pierced  sculpture  ;  ....  what  remains  in  SS. 
Sergius  and  Bacchus  suffices  to  show  how  far  lace-work 
in  stone  could  go.  In  this  church  the  capitals  and  the 
whole  architrave  itself,  mouldings,  modillions,  cornice 
and  all,  are  so  elaborately  pierced  that  the  idea  of  solidity 
is  almost  destroyed."  It  is  curious  to  contrast  this 
vicious  and  degenerate  treatment  of  material  by  Byzan- 
tine artists  with  the  general  tendency  of  Eastern  sculpture 
to  flat  relief,  and  with  what  Mr.  Dalton  descries  as  the 
"  force  and  dramatic  expressiveness  and  the  economy 
which  obtains  the  maximum  effect  with  the  minimum 
of  calculation,  which  m  the  East  Christian  painter  so 
successfully  contrasts  with  the  tired  and  sated  Greco- 
Roman  world."  Indeed,  then'  is  much  that  is  awkward 
to  square  in  the  controversial  question  of  Syrian  versus 
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Hellenistic  qualities.  If  Syrian  art  was  so  vital  and  so 
spontaneously  fresh  and  child-like  as  Mr.  Dalton  contends, 
if  its  realism  and  dramatic  sincerity  was  so  significant, 
why  did  it  succumb  ?  If  classic  art  was  so  shallow  and 
perfunctory,  how  came  it  that  the  most  expressive  form 
of  Christian  art  was  couched  by  Giotto,  not  in  the  Syrian 
mode,  but  in  the  classic  ?  Is  there  after  all  some  superior 
virtue  in  the  study  of  life  and  nature,  and  in  the  realisation 
of  the  physical  appearance  ?  It  is  natural  for  Mr.  Dalton, 
following  Mr.  Roger  Fry,  to  admire  "  the  freshness  there 
is  in  a  spontaneous  child-like  art,  drawing  upon  the 
treasure  of  the  imaginative  life  and  so  simply  disengaging 
the  right  emotional  elements  which  indifferent  Nature 
fails  to  emphasise  for  man."  But  if  art  history  proves 
anything  at  all.  it  is  that  in  the  end  the  most  significant 
expression  of  the  spiritual  has  been  made  by  sculptors 
and  painters  who,  having  won  initiation  by  mastering 
the  outward  appearances  of  this  "  indifferent  "  Nature, 
then  were  able  to  reveal,  or  reflect,  in  the  physical  the 
spiritual  reality.  But  possibly  this  introduction  of 
indifferent  "  shows  that  Mr.  Dalton  incompletely 
perceives  the  true  relation  between  an  artist  and  Nature. 
Hardly  more  fortunate  is  the  reference  to  child-like  art, 
which,  however  much  it  may  be  "  boomed,"  has  this 
much  in  common  with  Syrian  art — it  cannot  stay  the 
course. 

It  would  be  presumptuous  to  risk  opinions  on  a  subject 
which  is  so  recondite  and  controversial  that  its  high 
priests  agree  only  with  excruciating  difficulty.  But  as 
regards  the  theory,  advanced  by  Mr.  Dalton  with  reserve, 
that  Byzantine  enamels  may  have  inspired  the  sculptors 
of  Northumbrian  crosses,  surely  there  is  not  sufficient 
evidence  in  the  crosses  themselves  to  warrant  the  belief 
that  sculpture  of  this  essentially  stone  quality  could  be 
derived  Inun  objects  which,  one  might  suppose,  would 
have  seemed  mere  bibelots  to  those  northern  masons. 
That  ivories,  like  manuscripts,  were  active  carriers  of 
infection  is  no  doubt  true,  and  the  very  nature  of  the 
mosaic  figures  almost  brands  them  as  derivatives  from 
the  feebler  material.  But  this  is  not  the  case  with  the 
Bewcastle  cross. 

If  one  may  close  on  a  note  of  criticism,  one  would  suggest 
that  a  larger  number  of  possibly  smaller  illustrations 
would  have  been  very  welcome,  and  that  the  detailed 
surveys  of  separate  subjects  might  have  been  arranged 
at  once  more  connectedly  and  more  distinctly. 

"  The  Paintings  of  William  Blake,"  by  Darrell 
Figgis.    (Ernest  Benn,  Ltd.    £6  6s.  net) 

For  a  century  and  a  half  the  work  of  William  Blake 
has  formed  a  battle-ground  between  imaginative  critics 
and  Philistines.  The  latter  allow  him  certain  merits,  and 
these  of  a  substantial  kind,  but  they  regard  his  talents 
as  being  handicapped  by  insufficient  technical  training, 
and  his  mental  outlook  as  being  clouded  by  insanity. 
Perhaps  the  best  refutation  to  these  ideas  may  be  found 
in  the  study  of  the  poet-artist's  works.  Unfortunately, 
the  latter  are  now  scattered  far  and  wide,  and  the  col- 
lections of  them  to  be  found  in  the  national  museums 
of  England  and  America  are  none  of  them  sufficiently 
representative  to  give  more  than  a  partial  illustration  of 
his  genius.  Where,  however,  direct  exemplification  is 
impossible,  the  resources  of  the  modern  process  engraver 


till  the  breach  by  providing  a  fairly  adequate  substitute, 
and  in  this  connection  it  is  that  a  work  such  as  the  newly- 
issued  Paui'ings  of  William  Make,  by  the  late  Mr.  Darrell 
Figgis,  is  of  supreme  value  to  the  student.    The  author 
has  given  a  highly  interesting  account  of  the  artist — lucid 
and  temperate  in  its  outlook,  well  arranged,  authoritative 
and  comprehensive  ;  in  short,  as  good  a  biography  as  one 
could  well  wish  to  possess,  and  yet  Mr.  Figgis  himself 
would  have  been  probably  the  first  to  confess  that  the 
great  attraction  of  the  volume  lies  in  its  fine  series  of 
illustrations.    There  are  one  hundred  of  them,  all  full-page 
plates,  arranged  in  chronological  sequence,  and  sufficiently 
large  to  give  an  adequate  idea  of  the  originals.    Some  of 
the  plates  in  colour  are  veritable  facsimiles,  and  all  alike 
are  of  fine  quality.    Of  individual  works  by  Blake,  many 
excellent  reproductions  have  been  published,  some  of 
which  it  would  be  difficult  to  surpass,  but  probably  the 
hundred   illustrating   Mr.    Figgis'    book  give   the  best 
general  idea  of  the  artist's  creations  of  any  series  contained 
in  a  single  volume.    They  have  been  carefully  selected 
so  as  to  avoid  most  of  Blake's  subjects  which  have  been 
hackneyed  by  frequent  reproduction,  and  at  the  same 
time  to  show  him  at  his  best.    They  form  convincing 
testimony  both  as  to  Blake's  genius  and  his  sanity.  He 
is  uneven  in  his  work.    Always  his  interpretations  of 
other  people's  ideas  and  his  excursions  into  realistic  art 
are  the  least  successful,  whereas  his  embodiments  of  his 
own  mental  visions  are  powerful,  graphic,  and  convincing. 
His  deficiency  in  technical  training  has  been  urged  as 
a  reason  for  his  partial  failure  as  an  interpretative  artist  ; 
but,  as  a  matter  of  fact,  he  was  a  far  better  draughtsman 
than  most  of  his  contemporaries,  and  some  of  his  early 
engravings — Mrs.  Q.,  after  Huet  Yilliers,  for  instance — 
revealed  him  as  an  able  translator  of  other  men's  pictures 
into  black  and  white.    His  success  in  these  was  because 
they  afforded  scope  for  technical  skill  only,  and  allowed 
no  outlet  for  the  imagination.    Where  Blake  was  required 
not  merely  to  transcribe  but  to  interpret,  his  conceptions 
usually  went  far  beyond  the  ideas  expressed  in  the  text 
he  had  to  illustrate.     He  was  concerned  with  the  unseen 
and   the   supernatural   rather  than   with   the  tangible 
happenings  of  everyday  life,  and  in  this  sphere  he  excels. 
Most  painters'  conceptions  of  the  spiritual  world  are 
mundane.     Even  in  such  stupendous  works  as  Michael 
Angelo's  Last  Judgment,  the  representations  of  the  powers 
of  good  and  evil  are  of  the  earth  earthy — merely  good 
and  bad  people  invested  with  the  conventional  attributes 
that  label  them  as  superhuman  beings.    With  Blake  it 
is   different.    His   conceptions   are   removed   from  the 
earthly  plane,  and  like  the  visions  of  the  Hebrew  prophets, 
appear  to  transport  us  to  that  transcendental  world  which, 
though  invisible  to  ordinary  eyes,  exists  around  and 
about  us.    The  greatness  of  his  art  owes  much  to  the 
manner   of   its   presentment.    As   the   Biblical  writers 
conveyed  their  visions  in  unmatchable  verse,  so  Blake 
invests  his  finest  achievements  with  a  supreme  rhythmical 
quality,  inspired  by  his  studies  in  Gothic  art.    He  was 
not  always  successful,  for  his  sphere  was  lofty  as  well 
as  narrow,  and  could  only  be  fully  attained  in  the  artist's 
most  exalted  moments.    The  conventional  genre  art  of 
Blake's  time  was  pretty  and  feeble,  and  sometimes  he 
adopts  its  mannerisms  with  a  scantier  measure  of  success 
than  was  attained  by  its  more  practised  exponents  ;  at 
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others  he  is  handicapped  by  his  want  of  sympathy  with 
the  literary  ideas  of  others,  which  he  seeks  to  interpret, 
and  his  utterance  becomes  confused  and  weak  ;  but  at 
his  best  he  ranks  with  the  supreme  imaginative  artists 
of  the  world,  and  it  is  almost  invariably  his  best  work 
that  is  illustrated  in  Mr.  Figgis's  beautiful  volume. 

"  The  George  Eumorfopoulous  Collection  :  Cata- 
logue of  the  Chinese,  Corean  and  Persian  Pottery 
and  Porcelain,"  by  R.  L.  Hobson.  Vol.  I.  (Ernest 
Benn,  Ltd.    £6  6s.  net) 

Ln  his  introduction  to  the  first  volume  of  this  magni- 
ficent catalogue,  Mr.  Hobson  tells  us  that  "  there  is  little 
doubt  that  the  Eumorfopoulous  collection  contain.,  the 
finest  series  of  early  Chinese  pottery  in  existence.  It 
abounds  in  objects  of  supreme  artistic  value,  and  it  is 
at  the  same  time  thoroughly  representative,  an  ideal 
ground  for  the  study  of  Chinese  ceramics."  To  those 
who  have  had  the  privilege  of  seeing  the  collection  itself, 
perhaps  such  assurance  is  superfluous,  and  yet  it  is  well 
that  their  admiration  should  receive  the  full  endorsement 
of  such  a  learned  and  cautious  expert  as  Mr.  Hobson. 
His  weighty  pronouncement  establishes  the  collection 
as  of  surpassing  interest,  a  Mecca  to  which  all  serious 
students  of  Chinese  ceramics  should  try  to  find  their 
way.  It  is  the  more  interesting  and  technically  valuable 
because  Mr.  Eumorfopoulous,  in  making  the  accumu- 
lation, appears  always  to  have  had  a  clear  conception  ol 
its  ultimate  scope  and  to  have  confined  his  acquisition 
within  certain  well-understood  limits.  His  taste  led  him 
to  precede  the  fashion,  and  at  a  time  when  most  collectors 
were  still  concentrating  their  attention  on  Ch'ing  porce- 
lain, Mr.  Eumorfopoulous  was  already  attracted  by  the 
wares  of  the  earlier  dynasties.  This  was  not  so  long  ago. 
As  he  points  out  in  an  interesting  foreword  to  the  cata- 
logue, Ming  san-ts'ai  vases  only  began  to  appear  in  auction 
rooms  about  lyoy,  and  Mr.  Eumorfopoulous  himself 
neglected  to  buy  a  singularly  fine  one,  now  in  the  Salting 
collection,  because  a  specimen  of  the  same  type  in  the 
British  Museum  was  placed  in  the  Japanese  section — a 
vivid  commentary-  on  the  general  lack  of  knowledge 
regarding  the  pre-Ch'ing  wares  which  then  prevailed. 
When  the  tomb  wares  of  the  earlier  dynasties  began  to 
appear,  Mr.  Eumorfopoulous  was  among  the  first  to 
appreciate  them,  and  it  may  be  added  that  he  reaped 
the  advantage  of  his  discernment  by  securing  treasures, 
now  regarded  as  almost  priceless,  for  comparatively 
small  sums.  Throughout  his  career  as  a  collector.  Mr. 
Eumorfopoulous  appears  to  have  been  largely  guided  by 
a'Sthetic  considerations,  and  so,  though  in  his  house  on 
tin-  Chelsea  Embankment  there  are  few  phases  of  ceramic 
art  entirely  unrepresented,  some  of  the  less  attractive 
forms  are  only  broadly  exemplified.  This  is  the  case 
with  the  Chou  pieces  (1122-255  B.C.),  which  arc  shown 
in  only  two  or  three  examples,  which  sullic  e  to  suggest 
the  ceramic  ware  of  this  remote  period,  when  Chinese 
potters  merely  imitated  the  creations  of  the  workers  in 
bronze.  From  the  beginning  of  the  I  Ian  dynasty  (206  b.c. 
to  A.D.  25)  to  the  end  of  T'ang  dyna.sty  (a.D.  618-906), 
which  covers  the  periotls  of  the  wares  recorded  in  the 
present  catalogue,  the  collection  is  fully  representative. 
There  are  nearly  one  hundred  choice  examples  of  the 
lead-glazed  wares  of  the  Han  period  which,  exhumed 


from  tombs,  are  distinguished  not  only  for  their  beauty 
of  form,  but  also  for  the  lovely  golden  or  silvery  iridescence 
which  has  been  imparted  to  the  glazes  by  their  slow 
decomposition  in  the  earth.  The  troublous  four  centuries, 
known  as  the  period  of  the  Six  Dynasties,  which  succeeded 
the  Han  era.  are  illustrated  by  a  number  of  highly  interest- 
ing sepulchral  figures  and  other  attractive  examples, 
which  can  be  assigned  to  it  with  some  certainty  ;  the 
absence  of  any  contemporary  ceramic  literature  belonging 
to  this  period  rendering  the  correct  identification  of  pieces 
belonging  to  it  a  task  of  great  difficulty.  Of  the  work 
of  the  great  T'ang  dynasty,  when  the  art  of  the  Chinese 
potter  in  some  respects  reached  its  zenith,  there  is  a 
superb  representation,  especially  distinguished  for  the 
large  proportion  of  exceptional  pieces  it  includes.  This 
latter  trait,  indeed,  is  one  of  the  outstanding  features  of 
the  entire  Eumorfopoulous  collection,  every  piece  of 
which  possesses  aesthetic  attraction,  as  well  as  archaeological 
interest.  The  beauty  of  the  choicer  individual  pieces  is 
finely  suggested  by  the  excellent  illustrations  given  in  the 
catalogue,  the  colour  plates  of  which  are  especially 
worthy  of  commendation,  happily  reproducing,  as  they 
do,  the  exact  tints  of  the  originals  from  which  they  are 
taken.  The  book,  indeed,  forms  a  monumental  volume, 
a  record  worthy  of  the  magnificent  collection  it  enshrines, 
and  distinguished  both  for  the  erudition  shown  111  its 
compilation  and  the  sumptuousness  of  its  mounting. 

"  The  Practical  Book  of  Chinaware,"  by  Harold 
Donaldson  Eberlein  and  Roger  Wearne  Ramsdell. 
(J.  B.  Lippincott  Co.    $10  net  ;  42s.  net) 

That  industrious  American  author.  Mr  II.  I>  Eberlein. 
and  his  coadjutor,  Mr.  K.  W.  Ramsdell,  whose  articles 
on  "  A  Century  of  Ginori  China  "  recently  appeared  in 
The  Connoisseur,  have  issued,  in  The  Practical  Book 
of  Chinaware,  a  work  which  constitutes  an  acceptable 
introduction  to  the  study  of  porcelain.  While  due 
attention  is  paid  to  Oriental  products,  the  bulk  of  the 
volume  is  concerned  with  English  and  European  porcelain, 
though  many  will  turn  with  interest  to  the  American 
section,  which  provides  brief  accounts  of  a  number  of 
factories  which  mostly  seem  to  have  failed  shortly  after 
their  inception  for  lack  of  funds.  These  include  the 
North  Cambridge  Works,  founded  in  New  Boston  about 
1 769  ;  the  Philadelphia  factories  of  Southwark,  estab- 
lished by  Gousse  and  Morris  111  r  y'xj,  and  Tucker,  which 
lasted  from  1825  to  1838  ;  the  Bergen,  New  Jersey, 
works,  circa  1825  ;  and  the  New  York  venture  of  (pro- 
bably) Dr.  Mead,  principally  remembered  through  a  vase, 
marked  "  finished  in  New  York.  1S10."  which  is  owned 
by  the  Pennsylvania  Museum  (Memorial  Hall),  Phila- 
delphia.   Turning  back  to  the  earlier  sections  of  the 

1  k.  the  output  of  Italy,  France,  Germany,  Austria, 

Sweden,  the  Low  Countries,  Denmark,  Sweden,  Russia 
, i:hI  Poland  are  all  dealt  with,  among  the  individual 
wares  described  being  sui  h  rare  productions  .is  those  of 
the  Medici  factory  111  the  sixteenth  century,  and  the 
Rouen  porcelain  of  the  seventeenth.  England  is  also 
strongly  represented,  while  the  text  is  reinforced  by 
the  inclusion  of  a  large  number  ol  illustrations,  well 
reproduced  in  colours  and  black-and-white,  ol  charac- 
teristic examples.  Not  the  least  useful  ol  these  illus- 
trations are  the  "  tables  "  showing  charac  teristic  types 
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of  form  and  decoration.  The  book  is  printed  in  clear 
type  on  good  paper,  and  is  bound  in  a  strong  cloth  cover. 

"  Old  Masters  and  Modern  Art,"  Vol.  II.,  "  The 
National  Gallery  (The  Netherlands,  Germany,  and 
Spain),"  by  Sir  Charles  Holmes,  M.A.,  D.Litt., 
F.S.A.    (G.  Bell  &  Sons,  Ltd.    25s.  net) 

That  Sir  Charles  Holmes  has  repented  of  his  intention 
of  completing  his  survey  of  the  National  Gallery,  London, 
in  two  volumes  is  a  matter  for  congratulation.  His  first 
volume,  which  was  entirely  devoted  to  the  Italian  schools 
represented  in  the  building,  was  so  well  proportioned 
that  it  would  have  been  a  misfortune  had  the  author 
continued  his  work  on  a  less  generous  scale  ;  and  in 
confining  his  present  volume  to  the  Dutch,  Flemish, 
German  and  Spanish  schools,  he  has  by  no  means  allotted 
himself  an  undue  space  for  their  adequate  consideration. 
As  in  his  previous  volume,  Sir  Charles  has  not  confined 
his  remarks  to  the  pictures  in  the  Trafalgar  Square 
collection.  The  book,  besides  forming  an  admirable 
guide  to  that  accumulation  of  treasure,  takes  a  permanent 
place  as  a  classic  on  the  general  history  and  development 
of  European  painting.  The  relation  of  the  National 
Gallery  pictures  to  the  other  examples  by  their  painters 
is  clearly  pointed  out,  while  the  positions  of  the  artists 
in  their  respective  schools  are  also  accurately  located, 
and  phases  of  work  not  adequately  represented  in  the 
gallery  are  described  and  illustrated.  This  compre- 
hensive treatment  places  the  reader  thoroughly  en  rapport 
with  the  art  of  the  countries  dealt  with  in  the  volume. 
If  not  exerting  the  same  widespread  general  influence  on 
art  as  the  painting  of  the  Italian  schools,  the  work  of 
the  Low  Countries  and  the  early  German  school  was  far 
more  closely  allied  with  that  of  Great  Britain,  and  it 
may  be  acknowledged  that  until  well  on  in  the  eighteenth 
century  British  painting  almost  wholly  owed  its  inspira- 
tion to  the  productions  of  these  eastern  neighbours. 
Holbein  in  the  sixteenth  century,  and  Van  Dyck  in  the 
seventeenth  century,  grafted  on  to  English  portraiture 
the  highest  artistic  traditions  of  their  respective  countries, 
and  they  were  only  two  of  the  most  distinguished  of  the 
multitude  of  German,  Flemish  and  Dutch  painters  who 
made  more  or  less  lengthy  sojourns  in  this  country.  As 
Sir  Charles  Holmes  points  out,  the  Dutch  influence  in 
British  landscape  persisted  well  on  into  the  nineteenth 
century,  and,  so  far  as  oil  painting  was  concerned,  it 
was  largely  the  work  of  Turner  and  Constable  that 
enabled  us  to  establish  an  independent  tradition.  With 
Spain  we  had  no  such  close  connection,  but  Velasquez, 
Goya,  and,  more  lately,  El  Greco,  have  exercised  a  potent 
posthumous  effect  on  modern  English  art  which  is  far 
from  being  exhausted.  A  highly  interesting  suggestion 
made  by  Sir  Charles  is  that  Carel  Fabritius,  and  with 
him  Vermeer  of  Delft  and  de  Hooch,  were  influenced  in 
their  work  by  the  painting  on  the  Chinese  porcelain, 
which  was  so  largely  imported  into  Delft  at  the  time 
that  they  flourished  and  which  brought  about  a  revolution 
in  Dutch  ceramic  art.  This  theory  would  account  both 
for  the  unique  qualities  of  design  and  colour  which 
animated  the  best  work  of  these  three  artists,  and  their 
absence  in  the  work  of  their  immediate  successors,  when 
the  source  of  inspiration  had  been  lost  sight  of.  It  is 
impossible  to  note  the  many  other  special  points  of 


interest  in  the  volume,  but  throughout  it  makes  highly 
fascinating  reading,  the  writer  having  the  gift  of  conveying 
erudite  knowledge  in  a  lucid  and  engaging  manner  that 
makes  it  not  only  easily  comprehensible,  but  impels  the 
reader  to  go  forward.  The  volume  contains  over  one 
hundred  well-selected  and  well-executed  illustrations, 
several  of  which  are  in  colour,  and  which  are  the  more 
illuminative  because  thev  are  not  wholly  drawn  from  the 
National  GaHery  collection,  but  fill  in  various  important 
gaps  in  its  representation. 

"John  Sloan,"  edited  by  A.  E.  Gallatin.  (E.  P. 
Dutton  &  Co.) 

John  Sloan's  position  in  American  art  may  be 
compared  with  that  of  Rowlandson  and  Hogarth  in 
England,  and  with  that  of  Daumier,  Guys  and  Toulouse- 
Lautrec  in  France."  Thus  commences  Mr.  A.  E.  Galla- 
tin's interesting  preface,  and  it  cannot  be  denied  that 
the  comparison  is  justified,  although  it  is  in  choice  of 
subject  rather  than  power  of  technique  that  Mr.  Sloan 
is  akin  to  his  great  forerunners.  For  Mr.  Sloan  is  prin- 
cipally concerned  with  depicting  the  life  of  his  time,  and 
he  exposes  its  frailties  with  no  light  touch.  Generally 
speaking,  it  is  the  seamier  side  of  life  that  he  draws  upon 
for  his  material,  although  he  by  no  means  confines 
himself  to  such  subjects.  Connoisseurs  of  Prints  and 
Fifth  Avenue  Critics  have  been  caricatured  by  him 
equally  with  life  in  Greenwich  village  or  the  slums.  One 
of  the  best  paintings  selected  for  reproduction  is  that 
showing  the  interior  of  McSorley's  Bar,  with  its  well- 
balanced  scheme  of  light  and  shade,  while  Hair  Dresser's 
Window  and  The  Wake  of  the  Ferry  afford  other  instances 
of  the  artist's  fluent  handling  at  its  best.  It  is  in  his 
etchings  that  Mr.  Sloan  comes  nearest  to  Daumier, 
Connoisseurs  of  Prints,  the  plate  already  mentioned, 
being  especially  suggestive  of  the  Frenchman  in  its 
characterisation  of  certain  figures. 

As  Mr.  Gallatin  reminds  one,  however,  "  Sloan  has  never 
been  to  Europe,  and  he  has  no  wish  to  go."  Born  at 
Lockhaven,  Pennsylvania,  in  1871,  he  studied  art  under 
Thomas  P.  Anschutz,  afterwards  spending  ten  years  on 
the  staff  of  a  Philadelphia  newspaper.  President  of  the 
Society  of  Independent  Artists,  and  member  of  various 
other  American  Art  institutions,  he  is  represented  by 
collections  of  etchings  in  the  Metropolitan  Museum  of 
Art,  Cincinnati  Museum,  and  New  Vork  Public  Library. 
Though  Mr.  Gallatin  is  apt  to  overrate  the  artist's  ability 
as  a  draughtsman,  he  is  at  least  correct  in  his  estimation 
of  the  interest  to  posterity  of  certain  of  the  latter's 
works,  as  witness  the  picture  representing  /.  B.  Yeats 
at  Petiteas. 

"Armorial  Porcelain  of  the  Eighteenth  Century," 
by  Sir  Algernon  Tudor-Craig,  K.B.E.,  F.S.A. ,  with 
a  Foreword  by  Sir  Henry  Farnham  Burke,  K.C.V.O., 
C.B.,  F.S.A.,  Garter  King  of  Arms.  (The  Century 
House,  100,  Knightsbridge,  London,  S.W.I.) 

Had  Sir  Algernon  Tudor-Craig  written  his  book  a 
generation  back  he  would  probably  have  called  it  Lowes- 
toft China,  for  it  was  then  the  almost  universal  belief  that 
practically  all  eighteenth-century  armorial  china  was 
made  in  the  Suffolk  seaport.  Perhaps  this  accounts  for 
the  paucity  of  literature  on  the  subject,  for  though  the 
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writers  who  suggested  a  Lowestoft  origin  could  make  out 
a  plausible  case,  they  had  little  real  evidence  to  adduce 
in  favour  of  it  ;  and  so  Sir  Algernon's  handsome  volume 
is  the  first  work  wholly  devoted  to  the  theme.  Even 
now  that  the  Lowestoft  theory  is  finally  discarded,  there 
is  not  a  great  deal  to  be  said  on  the  ceramic  side  of  the 
subject.    Armorial  porcelain  came  into  vogue  at  the 
beginning  of  the  eighteenth  century,  and  owed  its  origin 
to  the  enterprise  of  English  traders  with  the  Chinese 
Empire,  who  had  it  made  and  decorated  there  to  order. 
Its  manufacture  commenced  in  the  last  quarter-century 
of  the  reign  of  K'ang  Hsi  (1662-1723),  and  persisted 
through  the  reigns  of  his  successors,  Yung  Cheng  (1723- 
1736),  Ch'ien  Lung  (1736-1796),  and  Chia  Ch'ing  (1796- 
1821),  by  which  time  the  Oriental  production  disappeared 
before  the  competition  of  Worcester  and  other  English 
factories.    It  is  not  to  be  supposed  that  during  this  period 
every  piece  of  armorial  porcelain  was  both  made  and 
decorated  in  China.    Sir  Henry  Farnham  Burke,  who 
contributes  an  interesting  foreword  to  the  volume,  cites 
an  instance  in  1775,  when  an  English  naval  lieutenant 
had  an  English  service  decorated  in  China,  and  there 
were  probably  many  instances  in  which  the  procedure 
was  reversed,  while  towards  the  latter  part  of  the  period 
it  was  quite  a  common  practice  for  the  pieces  broken 
in  the  Oriental  services  to  be  matched  and  replaced  by 
English  factories.    The  great  bulk  of  the  armorial  pieces, 
however,  are  completely  Chinese  in  execution,  a  fact 
which  accounts  for  most  of  the  amusing  errors  which 
sometimes  occur  in  them.    The  Chinese  artists,  recording 
inscriptions  in  a  language  they  did  not  comprehend, 
occasionally  copied  underneath  the  coats  of  arms  direc- 
tions intended  merely  for  their  guidance  and  not  for 
reproduction.    Thus,  Sir  Algernon  Tudor-Craig  records 
that  one  service  he  has  seen  bears  on  every  piece  under 
the  arms  the  inscription  "  These  are  the  arms  of  myself 
and  my  wife,"  while  a  service  made  for  the  Bridgeman 
family  has  underneath  each  armorial  shield  the  legend 
"  The  Bridgemans  Arms,"  as  though  it  were  made  for  an 
hotel    instead    of    a    private    family.    Such  mistakes, 
however,  are  relatively  rare,  for  the  Chinese  artists  were 
scrupulously  accurate  in  copying  the  designs  sent  them, 
and  only  erred  when  the  directions  were  misleading. 
Sir  Algernon  has  entered  into  the  heraldic  side  of  his 
theme  in  considerable  detail.    He  has  made  a  list  of 
over  1,200  Chinese  armorial  services,  giving  their  approxi- 
mate dates  and  the  names  of  the  families  for  whom  they 
were  made,  and,  in  the  cases  of  services  which  have 
come  under  the  hammer,  details  of  the  auctions  at  which 
they  were  sold.    This  is  supplemented  by  two  further 
lists,  one  giving  a  record  of  armorial  services  made  for 
City  Companies,  and  the  other  of  known  armorial  services 
emanating  from  the  Worcester  factory,  which,  during 
the  early  part  of  the  nineteenth  century,  practically 
superseded  the  work  of  the  Chinese  potters  in  this  par- 
ticular sphere.    In  many  instances  he  has  been  able  to  give 
sufficiently  full  particulars  of  the  families,  to  win  mi  the 
coats  of  arms  belong,  to  afford  full  identification  of  them, 
but  in  others  the  name  only  is  recorded.    This,  111  the  case 
of  a  widely  used  surname  such  as  Adams,  is  not  much 
of  a  clue,  as  there  are  a  dozen  or  so  armigerous  families 
of  that  name  whose  bearings  arc  quite  distinct,  and  an 
undescribed  coat  may  belong  to  any  one  of  them.  The 


volume  is  profusely  illustrated,  and  though  in  a  few 
instances  the  objects  are  shown  on  rather  a  small  scale, 
generally  speaking  the  coats  of  arms  are  perfectly  de- 
cipherable, while  the  colour  plates  are  especially  good. 
Altogether,  Sir  Algernon  must  be  congratulated  on 
making  an  important  contribution  to  a  department  of 
ceramic  literature  hitherto  little  touched  on  and  providing 
a  valuable  reference  work  for  the  collector  of  armorial 
china. 

"United  States  Postage  Stamps,  1922-1925,"  by 
Fred  J.  Melville.  (Philatelic  Institute,  London. 
2s.  6d.) 

No  country  in  the  world  has  produced  so  many  issues 
of  such  sustained  interest  and  beautiful  execution  as 
the  United  States,"  says  Mr.  Melville  in  his  introduction, 
but  as  the  earlier  issues  "  are  passing  into  the  collections 
of  Midas  and  Croesus,"  the  object  of  this  little  book  "  is 
to  indicate  the  charm  and  interest  that  remain  for  the 
lighter-pursed  collector  in  such  a  series  as  is  current  to- 
day." It  may  be  said  at  once  that  it  succeeds  in  its  object, 
and  can  be  recommended  to  every  stamp  collector  as  an 
informative  and  very  reasonable  guide  to  the  series  that 
first  appeared  in  1922.  There  are  eleven  chapters  in  the 
brochure  dealing  with  different  aspects  of  the  subject, 
the  issue  of  1922-23,  the  Huguenot-Walloon  Series,  the 
Harding  Memorial  Series,  Air  Mail  stamps,  etc.  There 
are  an  appendix  giving  statistics  of  output,  and  numerous 
illustrations. 

"  The  Mayfair  Find  of  Rare  Stamps,"  by  Fred  J. 
Melville.    (H.  R.  Harmer) 

Stamp  collectors  will  like  to  have  this  well-produced 
volume.  Its  introductory  stories  of  stamp  finds  of  the 
last  twenty  years  or  so  lead  up  to  the  story  of  "  The  May- 
fair  Find,"  the  history  of  which  is  told  interestingly,  and 
which  is  discussed  in  its  philatelic  aspects  as  well  as  being 
exhaustively  illustrated.  It  is  a  romantic  story  this,  of 
a  youth  who,  in  the  'sixties,  developed  a  craze  for  stamp 
collecting,  writing  to  foreign  and  colonial  postmasters 
for  £5  worth  of  stamps  (enclosing  a  £5  bank  note  each 
time)  ;  then  passed  into  the  Army  and  forgot  all  about  his 
hobby  and  his  collection  ;  and  then  the  discovery  of 
the  latter  over  sixty  years  later,  when  the  auction-room 
value  had  risen  from  £30  to  £6,000.  There  is  also  a 
chapter  on  "  The  Montevideo  Find,"  and  the  collotype 
illustrations  are  copiously  described  in  Chapter  V. 

"The  Print  Collector's  Quarterly,"  Vol.  XII., 
No.  4,  edited  by  Campbell  Dodgson,  C.B.E.  (Dent, 
17s.  6d.,  or  $4  annually) 

This  scholarly  little  quarterly  maintains  its  high 
standard.  The  December  (1925)  number  includes  several 
interesting  articles,  all  of  them  well  illustrated.  London 
readers  of  The  Connoisseur  will  be  specially  interested 
in  Mr.  Frank  Pacy's  "Topographical  Drawings  111  tin- 
Westminster  Libraries,"  with  several  illustrations  and  .1 
reference  to  a  caricature  by  Rowlandson  of  a  traffic  jam 
in  Piccadilly  !  There  is  an  interesting  study  oi  the 
engravings  of  Hans  Baldung  Grien,  bv  K.  T.  Parker, 
and  a  good  article  on  tile  etched  work  ol  th.it  line  modern 
Dutch  artist,  M.  A.  J.  Bauer,  by  W.  Bloemkolk.  Mr. 
A.  E.  Popham  discusses  the  engravings  of  Dirick  Vellert, 


The  Connoisseur 


and  Augusto  Calabi  has  an  article  supplementing  his 
catalogue  of  the  known  monotypes  of  G.  B.  Castiglione. 

"  The  Royalist  Calendar,  1926,"  edited  by  Catherine 
Mary  Phillimore.  (Poynder  &  Son,  Reading, 
England.    Is.  3d.  net) 

Descendants  of  the  old  Cavaliers,  and  those  whose 
trend  of  faith  impels  them  to  desire  the  restoration  of 
the  Martyr  King's  name  to  the  Calendar  of  the  Church 
of  England,  will  he  specially  interested  in  this  tastefully- 
mounted  tribute  to  King  Charles  1.  Illustrated  with 
reproductions  of  famous  portraits,  and  such  matters  as 
the  original  frontispiece  to  the  Eikon  Basilike,  it  contains 
an  almanac  and  a  number  of  articles,  poems  and  quota- 
tions illustrative  of  Royalist  beliefs.  Among  these  the 
most  noteworthy  is  the  Editor's — Miss  Phillimore's — 
Preface,  reprinted  from  The  Royalist  Calendar  for  1923, 
in  which  she  adduces  the  evidence  in  support  of  the 
Eikon  Basilike  having  been  written  by  Charles  himself. 
One  suggests  that,  in  future  issues,  an  interesting  feature 
might  be  made  of  a  table  giving  the  names  of  old  Royalists, 
and  of  those,  their  descendants,  who  maintain  a  tradi- 
tional attachment  to  the  memory  of  the  unfortunate 
monarch. 

"  Photograms  of  the  Year  1925,"  edited  by  F.  J. 
Mortimer,  F.R.P.S.    (Iliffe  &  Sons,  London.  5s.) 

This  thirty -first  Annual  review  of  the  world's  pictorial 
and  photographic  work  throws  as  wide  a  net  as  ever, 
and  cannot  fail  to  be  of  interest  to  all  photographers, 
professional  and  amateur.  The  letterpress  includes  a 
short  study  of  "  The  Year's  Work  "  by  the  Editor,  a 
commentary  on  the  plates,  and  notes  on  photography 
during  the  year  from  half  the  countries  of  the  world. 
The  influence  of  painting  is  very  noticeable  in  some  of 
the  plates.  Thus.  The  Boy  in  Velvet,  a  charming  and 
well-composed  photograph  by  Mr.  Marcus  Adams,  seems 
to  show  clear  traces  of  the  influence  of  Sir  Thomas 
Lawrence,  while  in  his  photograph  of  the  Alcazar  at 
Segovia,  Sefior  J.  Ortiz  Echague,  not  content  with  treating 
a  building  that,  since  its  restoration  at  least  is  simply 
ugly,  in  the  pittoresque  manner  that  is  the  besetting  sin 
of  modern  Spanish  painting,  apparently  tried  consciously 
to  get  the  effect  of  paint  in  his  embankment  and  in  his 
sky  Perhaps  the  most  artistic  achievement  reproduced 
is  The  Huntress,  by  Louis  Eleckenstein  (Long  Beach, 
U.S.A.)  ;  but  Amsterdam,  by  E.  Zeigler,  rivals  it  closely. 

"  Romanesque  Architecture  in  Italy,"  by  Corrado 
Ricci.     (Heinemann.  42s.) 

Lovers  of  Romanesque  architecture  in  Italy  and  out 
of  it  will  wish  to  possess  this  beautiful  book.  In  royal 
quarto  size,  and  printed  on  cream  art  paper,  its  350 
illustrations  include  about  200  full-page  photographs  of 
Romanesque  structures  in  various  parts  of  Italy  ;  while 
the  scholarly  introductory  essay  by  Signor  Ricci  is 
illustrated  with  reproductions  of  plans  and  designs  after 
Dartein,  Sartorio,  Rivoira,  etc.  Signor  Ricci  discusses 
the  evolution  of  the  Romanesque  style,  and  deals,  often 
convincingly  and  always  temperately,  with  some  still 
debated  problems  of  the  subject.  Thus,  distinguishing 
between  the  tower  erected  for  defensive  purposes  and 


the  campanile,  he  dates  the  earliest  examples  of  the 
latter  only  from  the  ninth  century,  maintaining  that 
even  at  Ravenna — always  surrendered  as  an  exception 
by  advocates  of  the  later  date — the  oldest  campanile, 
that  of  St.  Giovanni,  cannot  be  earlier  than  893.  The 
origins  and  history  of  crypt,  choir,  transepts  and  rose- 
window  are  other  questions  touched  upon.  Most  interest- 
ing is  the  fact  that  the  influence  of  Etruscan  art  on 
mediaeval  artists  is  taken  for  granted.  Altogether  a 
volume  which  should  interest  scholars,  and  which 
amateurs  will  find  instructive  and  stimulating. 

A  London  Bookseller's  Catalogue 

The  Catalogue  (No.  LXXXII.)  for  1926,  issued  by 
Messrs.  Chas.  J.  Sawyer,  Ltd.  (12-13,  Grafton  Street, 
VV.i),  includes  some  remarkable  items  and  covers  a  wide 
range.  A  copy  of  the  editio  princeps  of  Homer,  published 
in  Florence  in  1488,  is  the  rarest  and  most  expensive 
amongst  the  printed  books  enumerated.  One  of  the 
copies  of  the  Workes  of  King  Charles,  specially  bound 
for  Charles  II.  by  the  great  Samuel  Mearne,  will  inevitably 
interest  collectors  both  in  Britain  and  in  America.  And 
these  are  only  two  of  the  precious  things  offered.  Amongst 
manuscripts,  the  first  twelve  pages  of  The  Watsons  in 
Jane  Austen's  autograph  are  of  great  interest,  and 
there  is  also  the  First  French  Exercise  Book  used  by 
Charlotte  Bronte  in  the  course  of  her  studies  at  Brussels 
in  1842,  all  written  in  her  neat  hand.  Nelson's  own  Log 
Book,  1803-4,  's  also  offered  ;  and  an  item  that  will  appeal 
to  collectors  of  Thackerayana  is  the  set  of  the  great 
novelist's  lithographs  (on  India  paper,  and  lightly 
coloured)  to  Flore  et  Zephyr  (1836),  uniform  with  six 
lithographs  of  Taglioni  (1831),  by  R.  J.  Lane,  after 
A.  E.  Chalon,  with  verses  bv  Thackeray's  sometime 
associate,  E  \V.  X.  Bayley.  A  fine  copy  of  Banier's 
Metamorphoses  d'Ovide  is  another  desideratum,  and  there 
is  also  the  MS.  of  an  unpublished  poem,  Along  the  Uneven 
Beach,  by  R.L.S.  ;  but  there  is  scarcely  an  item  in  the 
catalogue  that  has  not  some  special  interest. 

Some  Augener  Publications 

Of  Messrs.  Augener's  welcome  new  productions,  two 
songs  (2s.  net  each),  Day  after  Day  and  Speak  to  Me, 
My  hove,  for  low  voices,  with  words  bv  Rabindranath 
Tagore,  form  striking  items.  Both  are  distinguished 
by  a  haunting  and  alluring  melancholy,  and  present  fine 
opportunities  for  a  dramatic  rendering  to  the  experienced 
singer  ;  though  their  frequently  changing  rhythm  and 
unusual  harmonies  require  careful  study.  Candlelight 
(2s.  6d.  net),  a  cycle  of  nursery  jingles,  set  for  voice  and 
piano  by  Peter  Warlock,  reintroduces  many  delightful 
old  friends,  but  has  in  seme  instances  too  wide  a  compass 
to  be  suitable  for  juvenile  performers.  The  youthful 
musician  will,  however,  find  consolation  in  two  little 
albums  of  pianoforte  pieces;  these  are  In  Ainberley 
Vale  (as.  net),  by  Reginald  Redman,  containing  four 
melodies  having  some  of  that  antique  gaiety  characteristic 
of  Edward  German's  famous  Henry  VIII.  dances,  and 
Holiday  Hearts  (is.  6d.  net),  by  Colin  Taylor,  a  composition 
similar  in  theme  but  quite  different  from  the  former  in 
treatment,  the  setting  being  in  the  modern  descriptive 
style.— B.B. 
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Our  Plates 

There  have  been  few  more  interesting  personalities 
in"the  history  of  the  English-speaking  races  than  Samuel 
Pepvs,   and  similarly  there   are  few  more  interesting 
pictures  in  the  National  Portrait  Gallery,  London,  than 
that  of  the  diarist  which  it  has  recently  acquired  bv  the 
gift  of  its  Director,  Mr.  James  D.  Milner,  F.S.A.  By 
special  permission  of  the  Trustees  of  the  Gallery,  we 
are   enabled   to  reproduce   in   colour  this  noteworthy 
painting  (canvas,  oval,  28-J  in.  by  2ii  in.),  which  reveals 
in  one  of  his  happiest  moods  the  hand  of  John  (Johann) 
Baptist,  or  as  he  sometimes  signed,  J.  Battista  Closterman 
(1660-1711).     By  birth  a  German,  and  .by  training  a 
pupil  of  Frangois  de  Troy,  Closterman  arrived  in  England 
in  1681,  where  he  eventually  entered 
into  partnership  with  that  "most 
typical  English  painter  "  John  Riley. 
The  commencement  of  this  interesting 
association    has    been  assigned 
approximately  to  the  time  of  Closter- 
man's  arrival,  but  Mr.  Collins  Baker, 
in  his  monumental  work  on  Lclv  and 
the  Stuart  Portrait  Painters,  has  shown 
cause  for  belief  that  it  did  not  start 
until  a  later  date.    At  any  rate,  when 
Riley  died  in  1691,  Closterman  finished 
the  former's  uncompleted  work. 
Those  desirous  of  studying  the  respec- 
tive methods  of  these  two  artists  have 
now  a  unique  opportunity  to  do  so  at 
the  National  Portrait  Gallery,  which 
in  addition  to  what  may  be  termed  the 
Milner  Pepys,  by  Closterman,  has  also 
acquired  a  painting  of  the  diarist,  by 
Riley.    It  should  be  added  that  the 
Riiey,  which  is  on  canvas,  17]  in.  by 
1 7 1   in.,  was  obtained  by  purchase. 
A  comparison  of  the  two  works,  alike 
in    subject    and    pose,    shows  more 
clearly  than  anything  could  do  the 
divergencies  in  manner  of  the  artist- 
partners.    Riley's  is,  in  some  respects, 
the  more  virile  performance  ;    it  is 
even  brutal  where  Closterman's  paint- 
ing is  suave  ;   but  on  the  other  hand 

SAMUEL  PEPYS 

it  is  (  losterman   that  portrays  the  IN  XHE  NATIOn 


Pepys  of  our  imagining,  the  kind  of  Pepys  that  we 
expect  to  see. 

Portraiture  is,  indeed,  variously  exemplified  among  our 
plates  this  month.  Besides  the  likenesses  of  Louis  XIII., 
by  an  unknown  artist,  and  that  of  a  Gentleman,  by 
Mor,  which  accompany  Mr.  Francis  M.  Kelly's  article 
on  Trunk-hose,  there  is  that  very  graceful  expression  of 
Rosalba  Camera's  pastel  art  in  Lord  Middleton's  family 
collection.  Hon.  Thomas  Willoughby  was  born  in  1694, 
and  died  in  1742,  being  the  second  son  of  Sir  Thomas 
Willoughby,  Bart.,  who  was  created  Baron  Middleton, 


3f   Middleton,    Co.  Warwick, 


1711-1. 


The  titles 


descended  to  the  eldest  son  and  his  heirs,  but,  when 
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their  line  died  out  in  17S1,  were  inherited  by  the  eldest 
son  of  Rosalba's  subject. 

To  a  much  later  date  in  the  eighteenth  century  belongs 
the  fourth  plate  of  The  Story  of  Latitia,  by  J.  R.  Smith 
after  George  Morland,  which  we  are  reproducing  from 
the  fine  original  set  owned  by  Sir  Edward  Marshall  Hall, 
K  G.  Having  been  rebuffed  by  her  father,  "  Laetitia  flies 
from  reflection  to  public  entertainments,"  and  here  is 
seen  having  the  final  touches  put  to  her  masquerade 
toilet  while  her  gallant  awaits  the  completion  of  the 
elaborate  process.  For  a  contrast  between  the  French 
and  English  temperaments  it  is  interesting  to  compare 
this  plate  with  the  less  reticent  compositions  of  the 
French  line  engravers. 

Finally  there  is  the  picturesque  drawing  of  East 
Bergholt  Church,  one  of  the  many  which  Constable 
made  round  and  about  his  Suffolk  birth-place,  and  which 
are  now  in  the  Victoria  and  Albert  Museum.  The 
view-point  of  the  sketch  is  taken  from  near  the  curious 
shed  or  cage  which  houses  the  bells  in  default  of  a  steeple. 
It  is  the  north  side  of  the  church  that  is  shown,  looking 
towards  the  west  end  where  should  have  arisen  the  steeple, 
the  incompletion  of  which  has  been  assigned  to  such 
various  causes  as  the  fall  of  Cardinal  YVolsey  and  the 
intervention  of  the  Devil. 

The  Leverhulme  Sale 

By  the  time  that  this  issue  of  The  Connoisseur  is 
published  in  the  United  States,  the  sale  of  the  late  Lord 
Leverhulme's  collection  should  be  in  full  swing.  Com- 
mencing on  Februarv  gth,  and  continuing  through 
almost  without  intermission  to  March  5th,  the  auction 
is  being  held  by  the  Anderson  Galleries,  in  conjunction 
with  Messrs.  Knight,  Frank  &  Rutley,  and  whatever  the 
result  it  will  be  awaited  with  world-wide  interest.  The 
safe  removal  across  the  Atlantic  of  this  great  accumulation 
is  in  itself  a  noteworthy  achievement,  and  it  may  be  added 
that  this  responsible  part  of  the  business  was  delegated 
to  Messrs.  Cameron-Smith  &  Marriott,  Ltd.  (6,  8,  &  10, 
Cecil  Court,  St.  Martin's  Lane,  London),  who  were 
entirely  responsible  for  the  arrangements. 

French  Paintings  in  the  Courtauld  Trust 

On  New  Year's  Day,  a  few  French  paintings  of  con- 
siderable interest  were  brought  together  for  the  first 
time  in  Room  No.  X.  of  the  Tate  Gallery,  London. 
These  fourteen  examples  of  the  work  of  well-known 
French  masters  of  the  last  century  have  been  acquired 
through  the  munificence  of  Mr.  Samuel  Courtauld,  and 
they  will  ultimately  form  part  of  the  exhibition  of 
modern  French  art  to  be  opened  in  the  new  extension  at 
Millbank  during  the  coming  summer.  The  little  collection 
w  ill  revive  many  fierce  controversies  ;  but  however 
bitterly  critics  may  argue  concerning  the  relative  merits 
of  some  of  these  artists,  no  differences  of  opinion  can 
arise  in  one's  appreciation  of  Mr.  Courtauld's  public 
spirit.  The  visitor  who  does  not  admire  the  efforts  of 
Van  Gogh  is  unlikely  to  be  converted  by  a  further  inspe<  - 
tion  of  Sunflowers,  the  notorious  Yellow  Chair,  or  the 
less  trying  Landscape  with  Cv  press  Trees.  These  are  lor 
the  "  highbrows,"  who  will  discover  ability  where  others 
can  only  deplore  aberration.  (~e':anne  Chauvc  will  prove 
a  difficult  problem  for  many.     But  Mr.  Courtauld  has 


given  the  gallery  several  works  of  importance.  Manet's 
La  Servante  des  Bochs  is  a  big  achievement,  painted  in 
1877,  when  the  master  was  at  his  best,  although  the  grey 
hat  of  the  gentleman  in  the  foreground  dominates  the 
whole  canvas  to  a  rather  unfortunate  extent.  Seurat, 
who  died  at  the  age  of  thirty-two,  is  represented  by  a 
huge  La  Baignade,  chiefly  interesting  as  an  exposition  of 
his  theory  of  the  juxtaposition  of  tones.  Seurat  would 
have  made  a  better  show  as  a  painter  if  he  had  not 
allowed  his  science  to  strangle  his  art.  Degas,  on  the 
contrary,  never  allowed  his  theories  to  weaken  his  craft. 
The  Jewries  Spartiates  s'exercant  a  la  lutte,  which  came  to 
light  in  the  Goupil  Gallery  some  three  years  ago,  is  a  good 
example  of  his  early  manner,  when  he  was  gradually- 
throwing  off  the  influence  of  the  neo-claisicalists  of  the 
late  'fifties.  Miss  Lola  at  the  Cirque  Fernando,  painted 
about  twenty  years  later,  is  a  triumph  of  line  and  form. 
Good  as  it  is,  however,  the  finest  Degas  in  London  must 
still  be  sought  in  the  Ionides  Collection  at  South  Ken- 
sington. Renoir's  N11  dans  I'eau,  belonging  evidently  to 
his  last  period,  is  less  satisfactory  than  the  charming 
La  Premiere  Sortie,  dated  about  1880,  but  probably  a 
trifle  earlier.  Here  sentiment  and  handling  are  essen- 
tially French,  and  the  emotional  appeal  is  practicallv 
identical  with  the  appeal  of  a  Watteau — a  subtle  and 
fascinating  tendrcsse.  Camille  Pissarro's  Boulevard  des 
Italicns  :  effet  de  nuit,  is  clever  but  patchy.  When  Sisley 
painted  L' Abreuvoir  (in  1874),  his  powers  were  at  their 
prime.  Sisley  has  not  yet  received  all  the  praise  so 
justly  his  due,  for  he  was  one  of  the  most  gifted  members 
of  the  Impressionist  school.  This  canvas  appears  to  be 
in  good  condition,  which  cannot  be  said  of  some  of  its 
fellows  in  the  Caillebotte  Collection  at  the  Luxembourg. 
Claude  Monet's  Plage  de  Trouville,  painted  in  1870,  is 
one  of  the  gems  of  the  Courtauld  Trust.  Here  Monet  is 
distinctly  under  the  influence  of  Boudin,  at  least  in  his 
landscape.  His  figures  suggest  Manet,  and  the  small 
panel  is  worth  careful  study.  The  rich  pigments  have 
suffered  no  deterioration.  The  later  Monets  at  the 
Luxembourg,  it  may  be  noted,  appear  to  be  steadily 
losing  colour.  Pierre  Bonnard's  La  Table  and  Maurice 
Utrillo's  Rue  du  Tertre  complete  the  gallery.  They  are 
workmanlike  examples  of  the  skill  of  two  living  artists, 
capable  enough,  but  in  no  way  justifying  the  extravagant 
eulogies  their  creators  have  recently  received  from  English 
and  French  enthusiasts. — H.S. 

Three  Historic  Portraits 

As  has  been  mentioned  in  The  Connoisseur  on  other 
occasions,  Mr.  Alyn  Williams,  P.R.M.S.,  is  in  the  habit 
of  authenticating  some  of  his  more  important  miniatures 
by  having  them  signed  by  the  subjects.  Among  the  latest 
additions  to  Mr.  Williams'  autographed  portraits  are  those 
which  he  has  recently  executed  in  Italy  of  Sig.  Mussolini, 
the  Pope,  and  Cardinal  Gasquet,  all  of  which  were  painted 
from  special  sittings.  It  is  stated  that  these  miniatures, 
which  should  take  rank  as  historical  documents,  will 
form  the  clou  of  an  exhibition  to  be  held  in  New  York. 

Burlington  Fine  Arts  Club  Exhibition 

Exhibitions  at  the  Burlington  Fine  Arts  Club  are 
always  something  of  an  event,  and  the  winter  display 
at  Savile  Row,  London,  included  many  things  of  interest. 
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Pictures,  furniture  and  objets  d'art  combined  to  make  an 
attractive  and  noteworthy  collection.  Among  the  former 
a  Portrait  of  Raphael  as  a  Boy,  attributed  to  Giovanni 
Santi,  lent  by  Mr.  Leopold  Hirsch,  claimed  precedence. 
It  was  a  good  portrait,  well  painted — the  gold  of  the  hair 
particularly  beautiful — and  drawn  with  relatively  little  of 
that  suave  generalisation  which  Giovanni  Santi 's  work 
sometimes  shows,  and  which  was  successfully  carried  to 
such  astonishing  lengths  by  his  son.  On  the  contrary,  in 
the  features,  seen  in  profile,  as 
much  psychological  significance 
as  is  compatible  with  artistic  dis- 
cret'on  is  expressed  by  searching 
modelling  and  fine  drawing. 
There  is  no  doubt  that  the  face 
had  some  likeness  to  that  of  the 
Raphael  one  knows  from  the  self- 
portraits,  but  here  there  was  none 
of  the  plaintive  expression  that 
the  latter  show.  Here  there  was 
more  strength  and  dignity,  quali- 
ties which  Raphael  possessed, 
but  which  he  probably  valued 
less  than  that  sweetness  that  he 
liked  to  impart  to  his  grandest 
subjects,  and  much  more  natur- 
ally to  a  self-portrait.  The 
Portrait  of  an  Old  Lady,  lent  by 
Mr.  Vernon  We  the  red,  and 
catalogued  as  "  Perhaps  by  J.  M. 
Nattier,"  though  of  interest, 
seemed  scarcely  to  merit  all  the 
discussion  it  has  aroused.  It  is 
a  head  and  shoulders  of  a  rather 
English-looking  old  lady,  painted 
in  the  French  eighteenth-century 
manner.  The  treatment  of  both 
flesh  and  drapery  is  of  the  softer 
kind  that  was  fashionable  in 
Paris  during  the  reign  of  Louis 

XVI.  Nattier's  influence  is  present,  but  there  seems 
little  trace  of  his  hand.  Other  pictures  included  a  fine 
Holy  Family  with  St.  Catherine,  by  Paul  Veronese,  lent  by 
Mr.  Norman  Clark  Neill,  and  a  little  Landscape  with  two 
figures,  that  had  traces  of  the  true  Giorgionesque  magic, 
lent  by  the  Marquess  of  Northampton.  Mr.  F.  N.  and 
Mr.  O.  S.  Ashcroft  sent  the  powerful  portrait  known  as 
Rembrandt's  Cook.  By  Reynolds  there  was  a  carefully 
painted  Portrait  of  Lady  Head,  dating  from  1758,  lent  by 
Lord  Northbourne,  and  a  more  loosely  handled  Lady 
Dacre,  painted  many  years  later,  lent  by  Mr.  Leopold 
Hirsch.  Gainsborough  was  principally  seen  in  a  charming 
sketch  of  Lady  Sefton,  lent  by  the  Earl  of  Wemyss,  while 
two  works  of  rather  unusual  character  for  their  painters 
were  Romney's  unfinished  Dawn  (Mr.  Norman  Clark 
Neill),  and  an  interesting  little  Landscape  under  Snow 
(Messrs.  F.  N.  and  O.  S.  Ashcroft).  Other  pictures 
included  a  Raeburn  sketch  of  Lord  Elcho  and  Mr.  Char- 
ters, lent  by  the  Earl  of  Wemyss;  Pomenico  Feti's 
Good  Samaritan,  lent  by  Mr.  Thomas  Bodkin  ;  and  a  fine 
Architectural  Capriccio,  attributed  to  Hubert  Robert, 
lent  by  Mr.  F.  A.  White. 

Id  sculpture  the  most  interesting  exhibits  comprised 


a  twelfth-century  French  Head  of  Christ,  lent  by  Captain 
N.  R.  Colville,  a  small  Mercury  in  bronze,  attributed  to 
Giovanni  Bologna  (Mr.  Leopold  Hirsch),  and  a  statuette 
in  wood  of  a  male  figure,  from  Ashanti  (Mr.  R.  P.  Bedford). 

Amongst  furniture,  the  settee  (No.  62),  the  double- 
backed  settee  (No.  52),  and  the  dav-bed  (No.  69)  all 
formerly  at  Hornby  Castle,  and  now  lent  by  Mrs.  David 
Gubbay,  stood  out  both  on  account  of  design  and  uphol- 
stery.   They  date  from  about  1690,  and  are  upholstered 
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in  rich  Genoese  velvet,  which  has  recently  been  restored 
by  Miss  Simons.  Another  fine  example  of  late  seven- 
teenth-century furniture,  a  high-backed  chair  in  carved 
walnut,  also  came  from  Mrs.  Gubbay.  In  a  very  different 
style,  the  armchair  (Xo.  115)  by  George  Smith,  and  lent 
by  Mr.  Edward  Knoblock,  was  of  interest. 

Amongst  the  objets  d'art,  the  pre-dynastic  Chinese 
pottery  jar,  dated  about  the  third  millennium  e.c,  lent 
by  Mr.  H.  J.  Oppenheim,  was  perhaps  most  likely  to  excite 
envy  amongst  collectors,  but  the  case  in  which  this  jar 
was  shown  was  filled  with  things  of  great  beauty.  The 
little  Persian  silver  bowl  (Xo.  12),  for  instance,  lent  by- 
Captain  E.  G.  S.  Churchill,  dating  from  about  480  B.C., 
was  an  extraordinarily  delicate  piece  of  workmanship. 
Beautiful,  too,  was  the  ninth-century  Mesopotamian 
bowl  (Xo.  9)  lent  by  Mr.  G.  Eumorfopoulous.  The  little 
Minoan  bronze  (Xo.  14),  representing  one  of  the  stages 
in  the  Toro  Kapsia,  also  lent  by  Capt,  Churchill,  was 
finer  than  it  seemed  in  profile.  Amongst  other  items  may 
be  noted  a  fine  eighteenth  century  German  amber 
Gryphon  (No.  112),  lent  by  the  Hem.  Henry  and  Mrs. 
Maclaren,  and  a  beautiful  sixteenth-century  Limoges 
plaque  of  The  Death  of  the  Virgin  (No.  100)  (Mr.  Leopold 
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Hirsch),  but,  indeed,  there  was  hardly  a  single  item  in 
the  list  of  133  exhibits  that  lacked  its  special  charm. 

"  To  Epsom  " 

An  interesting  addition  has  been  made  to  the  Museum 
of  Commerce  and  Transport,  in  the  Old  Corn  Exchange. 
High  Street,  Hull,  England,  in  the  form  of  an  ornamental 
piece  of  porcelain.  It  has  reference  to  the  advent  of 
the  "  Boneshaker  "  bicycle,  and  suggests  a  means  whereby 
a  lady  might  be  conveyed  to  the  races  by  two  of  her  male 
admirers  riding  "  Boneshaker  "  bicycles,  while  the  footman 
occupies  a  seat  behind.  The  work  is  apparently  French, 
and  from  the  costumes,  etc.,  it  is  clearly  of  the  period 
1870,  but  was  apparently  made  to  sell  in  this  country, 
as  it  bears  the  words  "  To  Epsom  "  on  the  pedestal. 

Scoresby's  Compass 

Following  the  gift  of  the  admirable  copies  of  Scoresby  's 
logbooks,  recently  presented  to  the  Museum  of  Shipping 
and  Fisheries  at  Hull,  England,  by  the  Board  of  Directors 
of  the  Explorers'  Club  of  New  York  City,  a  valuable 
addition  has  been  made  to  that  museum  by  Mr.  J.  J 
Rippon.  This  consists  of  the  original  boat  compass 
which  formerly  belonged  to  Scoresby,  and  by  him  was 
given  to  Mr.  Rippon's  father,  who  lived  at  Whitby.  The 
compass  is  in  a  cylindrical  brass  box,  and  forms  a  welcome 
addition  to  the  interesting  series  of  early  compasses  of 
various  nations  which  is  preserved  in  the  Museum  of 
Shipping  and  Fisheries  at  the  Pickering  Park.  The  name 
of  Scoresby  was  well  known  to  Hull  people  a  few  decades 
ago  on  account  of  his  connection  with  the  whaling  trade 
and  his  Arctic  researches  generally. 

The  Pastel  Society 

Though  there  were  few  items  of  outstanding  interest 
at  the  Pastel  Society's  Twenty-seventh  Exhibition 
(Royal  Institute  Galleries,  Piccadilly,  London),  the 
display  showed  a  fair  general  level  of  achievement. 
Amongst  the  better-known  exhibitors,  Miss  Lucy  Kemp- 
Welch's  The  Working  Mother  revealed  the  artist's  usual 
accomplishment  and  pleasant  colour  sense  ;  Mr.  Terrick 
Williams  had  some  Venetian  studies,  of  which  Lauoon-i 
(Xo.  217)  had  most  charm,  and  one  or  two  others,  of 
which  Exeter,  from  the  river,  was  the  most  effective. 
Mr.  Leonard  Squirrell  contributed  some  characteristic 
studies  done  in  Dieppe,  Venice,  Rouen,  and  Derbyshire, 
and  Mr.  Hedlev  Fitton  a  study  of  Padua,  that  had  good 
sympathy  for  design  and  colour.  Mr.  Edward  Chappel 
exhibited  six  Cole  d'Azur  studies,  in  all  of  which  the 
feeling  for  light  was  pronounced,  and  the  quality  of  line 
in  Mr.  Steven  Spurrier's  Red  Chalk  Study  was  pleasing. 
Mr.  W  illiam  Redworth's  work  was  unequal,  but  111  The 
Bridge — livening  and  The  Shadowed  Valley  some  charm 
of  mood  was  successfully  realised.  The  same  might  be 
said  of  Mr.  T.  W.  Hammond's  work  and  his  Chalk  Pit, 
Amberley,  Sussex.  Mr.  H.  Butler  had  feeling  for  bold 
colour  effects,  and  in  Staithes  and  On  the  Yorkshire  Coast 
there  was  also  a  good  sense  of  design.  Miss  Hope  Read 
sent  some  well-modelled  feminine  figures,  mostly  in  repose, 
and  Mrs.  E.  Granger  Taylor  had  some  clever  studies. 
Other  exhibitors  whose  work  was  characteristic  and  of 
interest  were  Messrs.  C.ilbert  Holiday,  Henry  Tuke  Ross 
Burnett,  J.  McClure  Hamilton,  and  Leonard  Richmond. 


Ceramics  at  Manchester 

Collectors  of  ceramics  in  the  English  Manchester  and 
district  found  much  to  interest  them  in  two  loan  collections 
recently  exhibited  at  the  City  Art  Gallery.  The  first 
of  these  was  lent  by  Lieut. -Colonel  Sidney  G.  Gold- 
schmidt,  and  consisted  of  Chinese  blue-and-white 
porcelain,  mainly  of  the  Kang-hsi  period.  Well  over  one 
hundred  items  were  displayed,  comprising  many  choice 
examples*  It  was,  however,  a  happy  thought  of  Colonel 
Goldschmidt  to  include  some  things  which,  from  faulty 
firing  or  other  reasons,  could  not  be  called  "  collectors' 
pieces,"  thus  affording  valuable  hints  to  young  or  in- 
experienced students.  In  contrast  to  this  exhibition 
was  that  of  Ralph  Wood  figures  lent  by  Mr.  George  M. 
Bles.  Many  well-known  models,  such  as  Hudibras, 
Roman  Charity  (Mould  No.  92),  The  Flute  Player  and  its 
companion,  The  Bird  Cage,  The  Lion  (Mould  No.  33), 
and  The  Vicar  and  Moses,  the  last-named  so  frequently 
reproduced  in  inferior  modern  potterv,  were  represented, 
and  local  collectors  availed  themselves  of  the  opportunity 
to  augment  their  knowledge  on  the  subject. 

The  Guild  of  Potters 

The  Guild  of  Potters  is  a  small  society  of  recent 
growth  which  was  founded  in  order  to  foster  the  work 
of  the  individual  craftsman  as  distinct  from  that  of  the 
factory.  Its  existence  is  a  symptom  of  the  movement 
which  began  towards  the  close  of  the  nineteenth  century, 
largely  owing  to  the  efforts  of  William  de  Morgan  and 
the  brothers  Martin.  Seventeen  potters,  of  whom  ten 
were  ladies,  took  part  in  the  Guild's  second  exhibition, 
which  was  held  at  Messrs.  P.  &  D.  Colnaghi's  Galleries 
(New  Bond  Street,  London).  British  potters  will 
probably  never  attain  the  spontaneity,  lightness  of  touch 
and  fertility  of  invention  of  their  French  confreres,  and 
certain  portions  of  the  exhibition,  though  displaying 
technical  skill,  were  rather  dull  from  the  point  of  view 
of  the  man  in  the  street.  Miss  Sylvia  Fox-Strangways' 
pots  and  bowls  were  severe  in  effect,  as  were  the  quasi- 
antique  bowls  of  Mr.  W.  S.  Murray.  Miss  Ida  S.  Perrin 
showed  a  number  of  pieces  in  the  Persian  manner.  The 
vessels  exhibited  by  Mr.  Charles  Vyse  appeared  to  be 
imitations  of  old  Chinese  and  Greek  models  ;  his  clever 
and  now  well-known  statuette  of  a  Flower  Seller  was  a 
meticulous  piece  of  realism,  down  to  its  very  bootlaces. 
Miss  Madeline  Raper  showed  some  small  models  of 
buildings,  while  Miss  Stella  R.  Crofts  contributed  some 
pleasing  animal  groups,  including  zebras  and  giraffes. 
Mr.  W.  B.  Dalton's  Lion  and  the  Lamb  was  a  curious 
composition  representing  a  lamb  kneeling  on  the  nose 
of  a  mild  looking  rampant  lion,  and  nuzzling  its  forehead. 
Miss  Christine  Gregory  affects  sombre  subjects — pensive 
and  drooping  heads  and  the  like.  77a'  Capture  of  Jean 
(sic)  d' Arc  was  a  lively  and  expressive  little  group  by 
Mr.  Stanley  Thorogood. 

On  the  whole,  the  most  attractive  sections  of  the 
exhibition  were  the  statuettes  by  Miss  Gwendolen  Parnell, 
who  imparts  a  good  sensation  of  life  and  movement  to 
her  little  figures,  and  those  of  two  ladies  who  collaborate, 
namely.  Miss  Ethel  Sleigh  and  Miss  Phyllis  Simpson. 
The  efforts  of  the  C.uild  merit  encouragement,  and  may 
lead  —who  knows  ? — to  the  foundation  of  a  great  school 
of  British  pottery. 
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National  Museum  of  Wales  :  Annual  Report 

Lack  of  space  is  proving  a  serious  hindrance  to  the 
preservation  and  arrangement  of  the  collections  in  the 
National  Museum  of  Wales.  According  to  its  eighteenth 
annual  report,  a  committee  has  been  formed  to  consider 
the  issue  of  an  appeal  for  contributions  to  the  building 
fund  of  the  museum.  Since  the  allocation  of  further 
(Government  grants  is  contingent  upon  the  collection 
of  considerable  sums  from  other  sources,  the  Museum 
Council  again  appeals  for  £55,000,  in  order  that,  with 
the  help  of  a  proportionate  grant  from  the  Treasurv, 
the  existing  portion  of  the  building  mav  be  completed 
and  opened  to  the  public. 

Among    acquisitions    to    those    departments    of  the 
museum  that  specially  interest  our  readers  is  the  portrait 
by  Richard  Wilson  of  William  Locke,  who  accompanied 
the  painter  from  Venice  to  Rome  in  1749.    This  picture 
is  one  of  the  more  unfamiliar  examples  of  Wilson's  work 
that  were  shown  in  the  Richard  Wilson  Exhibitions  at 
Bangor,  the  Tate  Gallery,  and  Manchester,  and  has  been 
purchased  from  the  late  Marquess  of  Ripon's  collection. 
From  the  executors  of  the  late  Sir  Claude  Phillips  come 
eleven  oil  paintings  of  the  Italian.  Spanish,  and  English 
schools  ;    while  Mr.   Frank   Brangwyn  has  offered  his 
original  cartoon  for  St.  Aidan's  Church,  Leeds,  with  a 
number  of   other   drawings.    "  Efforts,"   it   is  stated, 
are  now  being  made  to  meet  Mr.  Brangwyn 's  wishes 
in  the  matter  of  gallery  accommodation."     A  number 
of  pencil  sketches  by  Penrv  Williams  have  been  added 
to  the  Print  Room,  wlm.li  Lis  also  acquired,  inter  alia, 
examples  of  mezzotinted  portraits  by  the  Welsh  en- 
gravers, Robert  (or  Roger)  Williams  (fl.  1680-1704)  and 
John  Jones  (1740-1797).    Mr.  W.  S.  de  Winton  has  aug- 
mented his  ceramic  collection,  which  now  runs  into  over 
3,000  items.    Among  the  recent  additions  are  eleven 
examples  from  the  short-lived  factory  of  Weesp,  Holland 
(fl.   1760-1767).      Some  Xantgarw  and  Swansea  types, 
hitherto  unrepresented  in  the  museum,  have  been  given 
by    other    collectors.    Miscellaneous    items    include  a 
curious  oblong  box,  7  ft.  7  in.  long,  roughly  made  of  beech 
and  oak,  in  a  basket-makers'  tradition,  inscribed  in  an 
eighteenth-century  hand  "  Ould  Rensalls  "  ;  a  Pontypool 
japanned  tea-tray,  with  painted  centre  panel  showing  the 
launch  of  a  privateer  (circa  1X00)  ;    an  old  Welsh  hat  ; 
"  a  socketed  halberd-like  iron  weapon,"  said  to  have 
been  used  for  boar-hunting  in  the  Forest  of  Dean  ;  and 
a  handled  bronze  mirror  of  late  Celtic  type,  11  ft.  7  in. 
high,  and  a  silvered  bronze  platter,  6  ft.  5  in.  chain., 
found  together  at   Pant  Fadog,  Llechwedd  Du  Bach, 
parish   of   Llandanwg.    Merionethshire,    some  sixty-five 
years  ago.    Gifts  to  the   Library  include  the  original 
manuscript  of  Mr.  F.  Gordon  Roe's  work  on  David  Cox 
(published  by  Philip  Allan  &  Co.). 

Royal  Society  of  British  Artists 

The  Royal  Society  of  British  Artists,  which  has  now 
entered  on  its  second  century,  has  a  roll  of  170  members 
and  associates,  of  whom  about  16.5  per  cent,  are  ladies; 
41.76  per  cent,  live  in  the  provinces;  and  2.35  per  cent, 
abroad.  73.5  per  cent,  took  part  in  the  [64th  exhibition 
of  the  Society,  which  is  here  noticed.  The  oil  paintings 
were  comparatively  few,  and  wen-  mostly  accommodated 
in  two  small  rooms.     Mr.  A.  I -I.   liottoinlcv  contributed 


two  good  sketches  of  the  beaches  at  Shoreham  an  1 
Eastbourne  ;     the   former   was   a  broadly-painted  im- 
pression, the  latter  was  a  bright  little  picture  reminiscent 
of  Constable.    Mr.    P.    H.    Padwick's   Xear  Fittleworth 
was  a  Varlev-like  composition,  executed  in  a  rather  hard 
manner.     Mr.  J.  H.  Amshewitz's  Conspiracy  and  Sonia 
were  good  portrait  studies.    Among  the  other  noteworthy 
oil  pictures  were  Mrs.   Da  Fano's  expressively'  posed 
Hero  ;  Miss  Evelyn  Ince's  neatly  and  carefully  painted 
Flower  Piece  ;  Mr.  Lewis  Powles's  Northern  Landscape,  with 
a  good  evening  sky  ;  Mrs.  Freda  Marston's  The  Copse 
— a  row  of  tall  trees  in  sunlight — and  Staggia,  near  Siena- 
Mr.  Arthur  Stewart,  in  his  Jean,  depicted  an  ugly,  frown- 
ing, misshapen,  yellowish  baby,  with  a  yellowish  squirrel. 
The  water-colours  included  a  number  of  good  drawings. 
Mr.  Hugh  Gresty's  Slreel  Impression  was  a  vivid  painting 
of  a  row  of  white  houses  in  sunlight,  executed  somewhat 
in  the  manner  of  Arthur  Melville.    Mr.  G.  R.  Rushton's 
Rain  and    Sunshine,    near   Stoke-by-Xayland ,   was  bien 
senti.    There  were  too  manv  high  lights  in  Mr.  R.  L. 
Higgins's  Yet  England  is  Quite  a  Big  Place,  showing  two 
lovers  on  the  Downs  with  sections  of  the  madding  crowd 
approaching.    Miss  Hilda  Hechle  achieved  a  good  effect 
with  line  and  wash  in  her  Many  si  ones  Quarry,  as  did 
Mr.  W.  E.  Willats  in  his  very  clean  Avignon  ;  Waterloo 
Bridge,  by  the  latter  artist,  was  a  well-drawn  wintry 
river  effect.    Mr.  A.  Carruthers  Gould  rendered  well  the 
sweep  of  tire  moors  in  his  In  the  "  Doone  "  Country, 
Exmoor,   but  his  colour  was  rather  hot.    Mr.  Harold 
Waite  exhibited  four  drawings,  the  best  of  which  were 
The  Flock,  in  which  the  atmosphere  of  winter  was  well 
suggested,  and  The  Mill.    The  shadows  seemed  to  be 
rather   overdone    in    Mr.    E.    Handlev- Read's  Gassau. 
Mr.  H.  G.  Theaker's  Passing  By  was  a  minutely-painted 
costume  piece.    Mr.  Stanislas  S.  Longley  again  contri- 
buted some  of  his  neat  and  attractive  drawings  of  figures 
in  costumes  of  bygone  days,  notably  ./  Lady  of  Fashion  ; 
it  is  the  beauty  of  his  line,  the  charm  of  his  subjects,  and 
the  harmony  of  his  tender  colour,  rather  than  any  deep 
poetic  appeal,  which  constitute  the  value  of  his  designs. 
Mr.  Hirst  Walker's  The  Conspirator's  Cliff*  was  a  large 
and  imposing  drawing  of  a  rocky  landscape.     Mr.  Barry 
Pittar  showed  a  good  impression  of  Utrecht,  and  a  rather 
unconvincing,    ethereal    and    greenish    presentation  ot 
St.    Maclou,    Rouen.      Mr.     Claude     Flight  displayed 
advanced  "    tendencies    in    his    rather  unintelligible 
Breakers  and  in  Flip  Flap — a  washerwoman  struggling 
with  her  washing  on  a  windv  dav.    Mr.  H.  P.  Weaver's 
Evening  Clow,  Venict  ,  was  a  sort  of  imitation  of  Samuel 
Prout's  manner.    Good  drawings  were  contributed  bv 
Mr.  Tatton  Winter,  Mr.  J.   Paul  Brinson,  Mr.   E.  W. 
Haslehurst,  and  Mr.  \V.  T.  M.  Hawksworth. 

The  Vyvyan  Salt  for  the  Victoria  and  Albert  Museum 

After  efforts  extending  over  more  than  a  year,  the 
Victoria  and  Albert  Museum,  London,  has  succeeded  in 
acquiring  the  Vyvyan  Salt,  a  piece  of  Elizabethan  silver 
of  exceptional  interest  which  will  rank  as  one  of  the 
major  possessions  of  the  museum.  For  this  result  the 
public  are  indebted  to  the  generous  assistance  of  the 
Worshipful  Company  of  Goldsmiths,  the  National  Art 
Collections  Lund,  and  Mr  Fdmund  A.  Phillips,  the 
balance  ol  the  purchase  money  having  been  met  out  ol 
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the  parliamentary  vote  for  museum  purchases.  This 
standing  salt,  one  of  the  finest  in  the  country,  was 
foimerly  a  family  possession  of  the  Vyvyans  of  Trelo- 
warren,  Cornwall.  It  is  designed  as  a  square  tower, 
supported  on  four  lions,  and  surmounted  by  a  domed 
cover  carrying  a  figure  of  Justice.  An  uncommon 
feature  consists,  in  panels,  of  verre  eglomisi  (glass  decorated 
with  gold  and  silver  leaf  and  colour),  bearing  designs 
and  motives  adapted  from  Geoffrey  Whitney's  Choice 
of  Emblemes,  published  in  1586  ;  medallions  of  similar 
work  on  the  cover  show  heads  of  heroes  of  antiquity 
The  silver  is  richly  gilt  throughout,  and  embossed  with 
characteristic  Elizabethan  decoration  of  masks,  fruit, 
and  cartouche-work.  It  bears,  in  various  places,  the 
London  hall-mark  for  1592,  with  an  unknown  maker's 
mark,  YVH  with  a  flower  (?).  The  whole  is  admirably 
built  up  and  proportioned,  and  stands  in  all  nearly  16 
inches  in  height.  Its  acquisition  is  a  matter  of  real 
importance  for  the  museum. 

Old  Drawings  and  Engravings 

Three  original  sketches  by  Thackeray,  two  being 
unpublished  illustrations  to  Vanity  Fair,  are  among  the 
most  noteworthy  items  in  the  latest  catalogue  (No.  44) 
issued  by  Messrs.  E.  Parsons  &  Sons  (45,  Brompton  Road, 
London,  SAY. 3).  One  of  these,  entitled  The  Courtship, 
shows  Jos  Sedley  declaring  his  affection  for  Beck}'  Sharp, 
by  the  edge  of  a  cliff.  The  fact  that  this  incident  does 
not  occur  in  the  book  does  not  detract  from  its  interest. 
In  another  sketch  are  seen  Dobbin  and  Amelia  side  by 
side  on  a  couch,  while  on  the  lower  part  of  the  sheet  is  a 
study  for  Pitt  Crawley.  A  third  item,  Mrs.  Hobson's 
Letters  from  the  Ukraine,  has  a  figure  subject  surmounting 
a  quotation  in  the  author's  writing.  Numerous  other 
artists  of  various  schools  and  periods  are  represented  in 
the  catalogue,  including  Gainsborough  (crayon  sketch, 
touched  with  white,  for  Hon.  Mrs.  Graham  as  "  The 
Housemaid  "),  James  Ward  [The  artist's  wife,  reading 
a  letter,  coloured  crayons),  Wheatley  (The  Cottage  Door, 
a  water-colour),  Rowlandson,  Goltzius,  Rubens,  Van 
Dyck,  Rembrandt.  Whistler,  Walter  Greaves,  Forain, 
and  many  others.  Various  lesser  artists  of  interest  are 
also  represented,  ranging  from  the  fashionable  Count 
D'Orsay  to  that  unfortunate  aquarellist,   P.  Le  Cave. 

Apart  from  their  nominal  function,  the  catalogues 
issued  by  Messrs.  T.  H.  Parker  (12a.  Berkeley  Street, 
Piccadilly,  London,  W.i),  are  always  worth  keeping  as 
works  of  reference,  and  the  latest  to  be  issued  is  no  excep- 
tion to  the  rule.  In  it  are  described  upwards  of  1,500 
items  connected  with  marine  history,  including  pictures, 
drawings,  and  engravings,  portraits  of  great  sea  captains, 
representations  of  the  events  whic  h  won  them  fame,  of 
their  ships,  and  even  of  the  costumes  of  the  officers  and 
crews.  Indeed  lovers  of  the  sea  cannot  fail  to  find  much 
to  interest  them  in  the  pages  of  this  catalogue,  which, 
containing  as  it  does  brief  accounts  of  all  the  personages 
and  incidents  represented,  may  almost  be  said  to  con- 
stitute a  microcosm  of  British  naval  history.  In  every 
case  the  various  items  are  adequately  described,  their 
sizes,  and  names  of  painters,  engravers,  publishers,  when 
known,  being  cited,  as  are  also  the  dates  of  issue.  Prices 
range  from  a  few  shillings  up  to  a  number  of  guineas, 
while  the  fact  that  the  yachtsman  is  equally  well  catered 


for  as  the  student  of  other  marine  matters  increases  the 
variety  of  the  collection.  A  useful  feature  is  the  com- 
prehensive index,  amounting  to  twenty  pages  of  text, 
which  greatly  facilitates  the  task  of  reference.  Naval 
No.  74  is  the  distinguishing  endorsement  of  this  catalogue, 
which  will  be  studied  equally  with  its  forerunners  issued 
under  Captain  H.  Parker's  auspices. 

Notes  from  Italy 

This  winter  has  seen  a  good  deal  of  art  work  of  varied 
interest  exhibited  at  Turin,  which  fully  merits  notice. 
The  first  Italian  Salon  of  Photographic  Art,  which  was 
opened  by  the  Prince  of  Piedmont  and  the  Duke  of 
Aosta,  follows  a  movement  which  has  already  found 
expression  in  London  in  the  autumn  shows  of  the  London 
Salon  of  Photography.  "  Can  photography  free  itself 
from  the  bonds  of  an  accurate,  but  simple,  mechanical 
process  to  attain  to  the  level  of  pure  art  ?  "  This  is  the 
question  posed  by  an  Italian  critic,  referring  more  im- 
mediately to  the  exhibition  in  question,  as  well  as  others 
preceding  it  in  London  and  elsewhere  ;  and  in  this 
display,  reduced  by  a  severe  process  of  weeding  to  400 
from  more  than  2,000  sent  in,  he  finds  in  the  portrait 
work  of  Adams  and  the  landscape  of  Whitehead,  in  the 
poetic  visions  of  the  Belgian  Rombaut,  and,  among  the 
Italians,  Guido  Rey,  Baravalle,  Angeloni,  and  Bricarelli, 
an  art  which  finds  in  nature  every  element  of  the  poetry 
given  by  light,  as  well  as  giving  the  promise  of  an  annual 
Salon  of  the  same  high  level  and  character. 

At  the  same  time  what  we  should  call  "  Arts  and 
Crafts  "  are  finding  their  public  in  Turin,  and  have  led 
to  the  exhibition,  opened  on  December  2nd,  under  the 
patronage  of  Princess  Leticia,  of  the  "  bottega  d'arte," 
in  the  rooms  of  the  Bricherasio  Palace  in  Via  Andrea 
Doria.  Here  were  shown  ceramics,  lace,  pastels,  minia- 
tures, tapestries,  and  embroideries  executed  by  the 
Ars  Tirrena  "  group,  the  group  of  lady  Fascists  of 
Perugia,  and  the  Silvio  Pellico  school  of  Turin — a  veritable 
feast  of  colour  in  the  last  rooms.  At  the  same  time, 
within  the  Palazzo  Madama — that  immense  pile  in  the 
very  heart  of  Turin,  which  combines  a  mediaeval  castle 
with  the  rich  baroque  facade  designed  by  Filippo  Juvara 
for  "  Madama  Reale  " — the  "  Circolo  degli  artisti  "  have 
been  holding  their  annual  exhibition  of  paintings  and 
sculpture,  in  which  that  fine  artist  and  veteran  of  the 
modern  Turin  school,  Giacomo  Grosso,  and  Cesare  Ferro 
appear  well  in  portraiture,  as  well  as  the  painters  Omegna 
and  Giovanni  Grande,  of  whom  it  has  been  said.  "  Grande 
is  one  of  the  few  among  our  artists  who  think  deeply  : 
he  constantly  examines  his  own  consciousness  to  arrive 
at  the  soul  of  things." 

At  the  Pesaro  Gallery  of  Milan  the  recent  exhibition 
of  Lionello  Balestrieri  is  of  considerable  interest,  for  this 
artist,  the  favourite  scholar  of  Domenico  Morelli,  has 
— as  has  been  well  said — "  inherited  from  the  master 
something  that  is  more  than  painting  —the  sense  of 
imagination,  of  dream,  of  fancy."  This  quality  appears 
111  all  his  art  manifestation  —in  his  oil  work,  his  water- 
colours,  his  etchings,  as  a  personal  element.  "  His  smile 
is  coloured  with  joy.  and  yet  also  with  melancholy." 
In  his  painting  shown  here,  L'cruvre — the  artist  gazing 
with  febrile  anxiety  at  his  creation,  his  model  seated 
beside  him — there  is,  to  my  mind,  something  strongly 
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reminiscent  oi  mat  great  Italian  painter,  Morelli  ;  and  the 
same  might  be  said  of  the  beautiful  subject,  La  Preghiera. 
On  the  other  hand,  La  Toilette  delta  Bambola — a  little  girl 
busied  on  dressing  her  doll — is  vivacious,  original,  and, 
as  all  this  artist's  work,  admirable  in  its  drawing. — S.B. 

Viscount  Rothermere's  Gifts 

Two  interesting  presentations  to  public  centres  in 
Great  Britain  have  been  made  by  Viscount  Rothermere. 
Glasgow  Art  Gallery  has  gained  Reynolds'  portrait  of 
The  Countess  of  Erroll  (49  in.  by  39J  in.),  which,  if  Arm- 
strong is  correct,  was  painted  in  1783.  To  Finchley 
Urban  District  Council  has  been  given  M.  Guillaume's 
bronze  statue,  La  Deliverance,  which  won  a  gold  medal 
at  the  Salon  six  years  ago. 

Obituaries 

A  modern  Holbein  might  find  material  towards  a  new 
Dance  of  Death  in  a  sad  event  which  occurred  at  Christie's 
on  December  15th.  In  the  course  of  an  auction  of  old 
silver,  one  of  the  bidders,  Mr.  Charles  Comyns,  the 
dealer,  suddenly  collapsed  and  passed  away.  As  a  result 
of  this  the  remainder  of  the  sale  was  postponed. 

Shortlv  before  Christmas,  there  passed  away  one  of 
the  most  notable  and  distinguished  of  contemporary 
English  sculptors  in  Sir  William  Hamo  Thornycroft, 
R.A.,  whose  work  is  widely  represented  both  in  London, 
the  Provinces,  the  British  Dominions  and  Colonies. 
Born  in  London,  March  9th,  1850,  Thornycroft  received 
his  art  education  at  the  Royal  Academy  schools,  where 
he  gained  a  gold  medal.  He  first  exhibited  at  the  Royal 
Academy  in  1872,  when  his  Professor  Sharpey,  for 
University  College,  London,  was  placed.  In  1881  he 
was  elected  A.R.A.,  and  in  1888  R.A.,  following  upon 
the  exhibition  at  the  Royal  Academy  (1887)  of  a  quarter- 
sized  model  of  what  is  probably  his  best-known  statue, 
the  General  Gordon  in  Trafalgar  Square.  Less  happy 
was  his  Oliver  Cromwell  (R.A.,  1899),  now  so  familiar  an 
adjunct  to  the  exterior  of  Westminster  Hall  ;  while  he 
also  executed  the  Gladstone  Memorial  in  the  Strand, 
Queen  Victoria  for  the  Royal  Exchange,  Bishop  Creighton 
and  the  Sir  John  Goss  Memorial  for  St.  Paul's  Cathedral, 
Lord  Granville  for  the  House  of  Lords,  the  bust  of  Coleridge 
for  Westminster  Abbev,  and  the  Dean  Colct  Memorial  for 
St.  Paul's  School.  Numerous  other  important  sculptures 
in  various  parts  of  the  British  Empire  cannot  be  men- 
tioned here,  though  it  must  not  be  forgotten  that  his 
work  has  twice  been  purchased  under  the  terms  of  the 
Chantrey  Bequest  :  his  well-known  statue,  Teucer  (R.A., 
1882)  for  £1,000,  and  The  Kiss  (R.A.,  1916)  for  £1,250. 
1882  was,  indeed,  a  noteworthy  year  in  the  artist's  career, 
for  it  was  then  that  he  also  exhibited  the  Artemis,  which 
shares  with  the  Teucer  the  distinction  of  being  his  most 
memorable  fancv  statue  Created  .1  knight  l>.n  helor  m 
[917,  Sir  Hamo  Thornycroft  was  a  Hon.  Member  (1889) 
of  the  Koval  Academy  of  Munich,  and  had  received  the 
me'daille  d'honneur  for  sculpture  at  Paris  in  [900.  In 
1884,  he  married  Agatha,  second  daughter  of  Homersham 
<  ox.  J. P.,  who  survives  him. 

We  regret  also  to  announce  the  decease  of  Mr.  Albert 
Chevallier  Tayler,  the  English  painter  of  subject  pictures 
and  figure  compositions.  Born  at  Levtonstonc,  Essex, 
April  5th,   1862,  the  son  of  a  solicitor.  Mr.  Chevallier 


Tayler  received  his  art  training  at  the  Slade  School  and 
in  Paris.  In  1891,  he  was  awarded  a  second-class  medal 
at  the  Paris  Salon,  and  was  placed  liors  concours.  In 
England  many  of  his  early  years  were  passed  in  Cornwall. 
He  commenced  exhibiting  in  London  in  1879,  and  in 
1N1S4  made  his  debut  at  the  Royal  Academy  with  an 
Interior  of  a  Country  Druggist's.  Among  his  most  note- 
worthy pictures  which  were  displayed  there  on  various 
occasions  were  The  Last  Blessing  (1890),  La  vie  Boulon- 
naise  (1891),  "Gentlemen — The  Queen"  (1894),  and 
"  Honi  soit  qui  mal  y  pense  "  :  the  origin  of  the  Order  0) 
the  Garter,  1349  (1901).  He  also  executed  the  panel  at 
the  Royal  Exchange  representing  The  Vintners' Company 
entertaining  the  five  Kings,  and  various  portraits,  including 
a  large  group  in  the  Imperial  War  Museum.  South  Ken- 
sington ;  while  the  Devonshire  Club,  St.  James's,  has 
his  painting  which  he  executed  of  its  famous  dining-room. 

On  Christmas  Day  died  Mr.  Leonard  Stokes,  F.R.I.B.A., 
the  architect,  brother  of  Mr.  Adrian  Stokes,  R.A.,  and 
of  Sir  Wilfred  Stokes,  K.B.E.,  the  well-known  engineer. 
The  third  surviving  son  of  the  late  Scott  Xasmyth 
Stokes,  Mr.  Leonard  Aloysius  Scott  Stokes  was  born  in 
1858,  and  first  exhibited  at  the  Royal  Academy  in  1882. 
Elected  Vice-President  of  the  Architectural  Association 
for  1887-88,  he  became  its  President  in  the  following 
year,  and  was  twice  President  of  the  Royal  Institute  of 
British  Architects  (iyio  and  191 1).  Awarded  the  silver 
medal  for  architecture  at  the  Paris  Exhibition,  1900,  and 
a  Royal  gold  medallist  in  this  country,  1919,  Mr.  Stokes 
designed  a  number  of  important  public  buildings  in 
London  and  the  English  provinces,  and  it  is  interesting 
to  recall  that  one  of  his  contributions  to  the  Royal 
Academy,  1903,  was  a  sketch  for  Liverpool  Cathedral 
Among  his  best-known  works  in  London  are  Chelsea 
Town  Hall  and  the  National  Telephone  Company's 
building  in  Gerrard  Street  ;  while  he  was  also  responsible 
for  the  new  quadrangle  at  Emmanuel  College,  Cambridge, 
and  a  number  of  Roman  Catholic  churches  and  other 
religious  buildings,  the  designs  for  which  frequently 
figured  among  his  exhibits  at  Burlington  House.  Mr. 
Stokes,  who  was  on  the  Royal  Commission  on  Historical 
Monuments  (England),  and  the  Committee  for  the  King 
Edward  Memorial  for  London,  had  for  some  time  been 
subject  to  a  distressing  illness,  which  all  but  incapacitated 
him  physically.  It  is  testimony  to  his  dominant  courage 
that  not  even  this  terrible  handicap  prevented  him  from 
actively  superintending  the  designing  and  progress  of  the 
various  commissions  entrusted  to  his  charge. 

Though  it  is  outside  the  scope  of  these  obituaries,  we 
should  like  to  take  this  opportunity  of  expressing  sym 
pathy  with  our  contributor,  Mr.  Basil  S.  Long,  of  the 
Victoria  and  Albert  Museum,  London,  m  the  death  ol 
his  wife,  Andree,  who  passed  away  111  a  nursing  home  at 
Watford  on  December  29th.  Mrs.  Long  had  been  in  a 
dangerous  state  of  health  for  some  time,  and  though  her 
illness  was  borne  with  great  fortitude,  it  was  unfor- 
tunately found  impossible  to  save  her  The  funeral 
took  plai  e  m  France. 

A  Leipzig  Print  Sale 

At  C.  G.  Boerner's  (Leipzig),  tin-  November  sale 
ol    prints  by  the  old  masters,  including  three  private 

collections,  and  eighteenth  -t  eiiturv  engravings  removed 
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from  a  royal  castle,  had  a  great  success,  the  total  being 
nearly  $100,000.  Messrs.  C.  G.  Boerner  will  sell,  in  May, 
a  very  important  collection  of  old  engravings,  the  features 
of  which  will  be,  besides  fine  prints  by  Schongauer  and 
Diirer,  an  interesting  series  of  etchings  by  Rembrandt 
and  Ostade. 

Three  Bond  Street  Exhibitions 

Mr.  W.  Kvssell  Flint  has  held  another  one-man 
display  at  14S.  New  Bond  Street,  London.  Most  of  the 
exhibits  were  landscapes,  and  in  several  Mr.  Flint's 
talent  was  seen  at  its  happiest,  notablv  in  An  Island 
Fortress  (No.  17),  and  Mont  St.  Michel  (No.  25).  In 
Headlands  of  Morvern  there  was  fine  feeling  for  the 
forms  portrayed  ;  The  Quayside,  f.a  Rochelle,  had  great 
variety  and  charm  of  colour  ;  and  Mamggrat,  Bernese 
Oberland,  realised  successfully  a  grandeur  and  dignitv 
that  Mr.  Flint  does  not  frequently  attempt. 

Last  month  there  was  held  a  retrospective  exhibition 
of  the  etched  work  of  Mr.  Donald  Shaw  MacLaughlan, 
an  American  of  Scottish  origin,  who  has  been  working  in 
Europe,  France,  Italv.  and  England  for  upwards  of  a 
quarter  of  a  century.  The  194  exhibits  dated  from  1899 
to  1924.  His  larger  earlier  plates  of  views  of  Paris. 
Rouen,  etc.,  showed  a  certain  hardness  and  lack  of 
colour,  but  in  the  very  small  Lion  Column,  Venice  (1899) 
there  was  alreadv  a  hint  of  the  richer,  more  lyrical  feeling 
that  was  to  dominate  later.  Always  there  was  fine  and 
careful  craftsmanship,  but  in  such  plates  as  The  Market 
Place,  Pavia,  what  beauty  there  was  seemed  to  be  more 
in  the  forms  represented — the  tower  and  dome  at  the 
back  in  this  instance — than  in  the  artist's  treatment  of 
them.  Even  in  The  City  of  Towers  (1909),  and  some 
other  studies  of  San  Gimignano,  the  attempt  to  realise 
the  romantic  effect  of  the  little  city's  appearance  was 
not  altogether  convincing.  About  191 2,  however,  the 
subjects  are  found  treated  with  greater  mastery  and 
imagination,  and  the  Venetian  series  of  that  year  (Xos. 
1 1 7-1 20)  strikes  the  eve  with  an  effect  of  quite  remarkable 
richness,  and  this  is  retained  and  expanded  in  his  later 
work,  most  especiallv  perhaps  in  the  Saint  Mark's  (No. 
189),  which  dates  from  1922. 

Of  Mr.  Wvnford  Dewhurst's  pastels,  exhibited  at  the 
same  rooms,  most  were  views  about  Chamonix.  The 
best  were,  perhaps,  The  Valley  of  Chamonix  (Xo.  15), 
Red  Pocks  of  St.  Raphael  (Xo.  32),  and  the  uncatalogued 
Lake  with  swans,  which  hung  next  to  Xo.  32. 

A  Vienna  Secessionist 

The  Chevalier  de  Bouvard,  of  whose  work  an  exhibition 
was  held  at  the  Brook  Street  Galleries  (Brook  Street, 
London),  is  a  clever  but  unequal  artist  hailing  from 
Vienna.  His  best  work  is  in  portraiture,  especially  in 
male  portraiture,  his  pictures  of  Mr.  Otto  Konig,  Mr. 
Ernest  Thesiger,  and  Mr.  Geoffrey  Scott  particularly 
showing  siireness  of  attack  and  a  certain  brilliance  of 


achievement.  His  colour  is  not  consistently  good,  being 
best  in  the  portraits  of  Mr.  Thesiger  and  Mr.  Scott,  and 
least  good  in  those  of  Sir  George  Lewis  and  Mrs.  Howard- 
Keil.  The  most  ambitious  picture  exhibited,  The  Barock 
Museum,  Vienna,  needed  better  lighting  than  it  got  in 
Brook  Street.  Of  the  smaller  pictures,  .-1  Lake  in  a  Park 
was  perhaps  the  most  meritorious. 

The  Society  of  Pewter  Collectors 

In  the  latest  bulletin  of  The  Societv  of  Pewter  Collectors, 
Mr.  Howard  H.  Cotterell  reports  that  a  correspondent 
in  Holland  has  sent  him  rubbings  from  a  i6J-in.  pewter 
dish,  which  point  to  a  very  interesting  and  early  succession 
111    business.    On   the    front   of   the   dish   appear  the 

Hall-marks  " — (1)  Lion  passant  :  (2)  Leopard's  face 
crowned  ;  (3)  Buckle  ;  (4)  X.K. — these  being  the  marks 
of  Xicholas  Kelk,  circa  1640 — 1687,  whose  touch.  No.  5 
on  the  first  touchplate,  has  for  the  device,  "  A  hand 
grasping  a  slipped  Rose,"  whereas  on  the  back  of  the 
rim  appears  the  mark  of  Alexander  Cleeve,  1688-1730. 
whose  touch,  Xo.  457  on  the  second  touchplate,  has 
the  same  device.  This,  without  doubt,  points  to  the 
fact  that  Cleeve  succeeded  Kelk,  adopted  his  device  and 
continued,  for  a  time  at  anv  rate,  to  use  the  actual 
"  Hall-marks  "  as  used  by  Kelk  himself. 

Xew  Zealand  readers  should  note  that  Capt.  Xelson 
G.  Harries,  a  member  of  the  society,  is  doing  good  work 
in  promoting  interest  there  in  old  pewter.  He  has 
already  delivered  a  lecture,  by  request,  before  the  Arts 
and  Crafts  Circle  of  the  Ladies'  Lyceum  Club,  Auckland, 
and  has  since  entertained  the  members  at  his  house 
where  thev  inspected  his  collection. 

Mr.  Purves  Flint's  Exhibition 

About  the  same  time  that  Mr.  Russell  Flint  was 
holding  the  one-man  exhibition  which  is  reviewed  in 
another  column,  his  brother,  Mr.  Purves  Flint  displayed 
some  fifty  water-colours  at  the  Leicester  Galleries  (Leicester 
Square,  London).  In  this  medium,  Mr.  Purves  Flint's 
work  always  shows  ability,  and  often  charm.  Its  greatest 
defect  is  the  lack  of  light  noticeable  in  many  of  his 
open-air  sketches,  but  in  such  exhibits  as  After  the  Deluge 
this  defect  was  not  noticeable,  and  the  result  was  a 
little  study  full  of  delicate  observation  and  unpretentious 
charm.  The  Charcoal  Market,  Fez,  had  more  power  ; 
the  figures  were  clearly  indicated,  and  there  was  a  sense 
of  balance  111  the  composition  that  gave  the  whole 
scene  a  certain  dignity  and  richness  of  effect.  Another 
good  composition  was  Leghorn,  an  arrangement  of  masts, 
sails  and  ropes  against  a  background  that  in  its  colour 
showed  some  hint  of  Italian  light  effects  that  Mr.  Flint 
missed  for  his  very  English-toned  Rome  and  Genoa. 
Other  charming  sketches  were  Margate  Beach,  Pierrots, 
and  The  Concert  Party,  which  were  clearly  related  to 
each  other,  and  would  probably  have  shown  to  even 
better  effect  if  they  had  been  hung  together. 
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JACOBEAN  OAK  PANELLED  ROOM 

19  ft.  g  in.  by  20  ft.  6  in.  and  8  ft.  11  in.  high,  from 
COOMBE    ABBEY,  WARWICKSHIRE 

The  above  is  on  view,  with  other  Panelled  Rooms,  also  Antique  Furniture,  Marble 
and  Wood  Mantelpieces,  Works  of  Art,  &c. 
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456  Mayfair 
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T'JJ  Telegrams  : 

Litchbro, 
Wesdo- London 
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Dealers  in  Fine  Antiques,  Decorators  &  Furnishers 

3,  BRUTON  STREET,  BOND  STREET,  LONDON,  W.l 


February,         — No.  cexciv. 


An  attractive  collection  of  Old  English  Domestic  Silver 
of  the  17th  and  18th  centuries  is  now  on  view  in  the 
Company's  King  Street  Galleries.    Every  article  guaranteed 

A  brochure,  illustrating  over  200  choice  specimens,  will  be  sent  free  on  request. 
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A  visit  from  DOMINION  and  AMERICAN  TRADE  BUYERS  is  cordially  welcomed. 
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THE  HOUSE  FOR  FINE  ANTIQUES 


Particularly  fine  old  Sheraton  Inlaid  Mahogany  Break- front  Bookcase,  with  pear-drop  cornice:  lower  part  fitted  with 
secretaire  having  draw-out  slide  and  cylinder  fall  front;  two  side  drawers:  side  cupboards,  each  fitted  with  three  interior 
drawers;  centre  cupboard,  with  two  sliding  trays.  The  oval  door  panels  are  of  richly  feathered  mahogany,  with  satinuood 
handings.    Size  :   9  ft.  2  in.  high.  /  tt.  5  in.  wide.  2  ft.  5  in.  deep  at  centre.    A  most  notable  piece. 
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GILL&REIGATE 

FURNISHERS   AND    DECORATORS   TO    H.M.    THE  KING 

73  to  77,  OXFORD  STREET,  and  7,  SOHO  SQUARE,  LONDON,  W.l 


London  and  suburbs 


Carriage  paid  to  any  Station  in  Great  Britain. 
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FOR  SALE. 

The  Connoisseur  from  commencement  up  to  date, 

unbound,  in  good  condition  What  offers  ?  (No. 
1070.) 

Fine  pair  of  Silver  Bowls,  Monteith  shape.  Perfect 
condition.  Diameter  8  in.,  height  7  in.,  weight  to- 
gether 68  ounces.  Maker,  Paul  Storr,  London,  1808. 
Price  £\W.     (Liverpool.)     (No.  R1071.) 

Private  Collector,  Old  English  China  expert,  attends 
chief  sales  and  will  purchase  Collectors'  specimens 
on  small  commission — Worcester,  Spode,  Crown 
Derbv,  etc.,  etc.  Nothing  dear,  damaged  or  doubtful 
bought.    (No.  R1072.) 

Historical    Oil   Painting   by  Lely,  "  Sophonisba," 

42  in.  by  36  in.,  good  preservation,  original  frame, 
from  collection  late  Sir  Peter  Burrell.  Photo.  What 
offers  ?     (No.  1073) 

Mason  Ironstone  Dinner  Service,  mint  condition, 
handsome  design,  38  pieces.    Davenport  China  Tea 

Service,  Derby-Japan  pattern,  39  pieces.  (No. 
R1074.) 

The  Connoisseur,  Nos.  1  to  240.  Well  bound  into  30 
books,  2  volumes  to  book.     (No.  R1075.) 

Complete  set  of  The  Connoisseur,  unbound,  292 
volumes,  good  as  new  for  £14.    Apply  No.  R1076. 

An  Original  Hogarth.  A  painted  satire  upon  a  famih  . 
Most  fantastic.  Offers  invited.  Apply  G.  MacMunn, 
"  St.  Leonards,"  Dunheved  Road  West,  Croydon, 
Surrev. 


CTAUpO  We  bold  a  most  complete  stock  of  Stamps  of  all  countries, 
tf  I  nnii  w  from  common  kinds  to  rarities.  Want  lists  a  speciality. 
80-paee  Cataloeue  free.     BRIDGER  &  KAY.  Ltd  .  170.  St. and.  London.  W.C.2 

ANTIQUES  FOR  SALE 

Fine  selection  of  Antique  Furniture  of  all  periods,  Old 
China,  Tea,  Dinner  anil  Dessert  Services,  Old  Sheffield 
Plate,  Prints,  Water-Colours,  etc.,  Grandfather  and 
Bracket  Clocks,  Old  Glass  and  Pewter,  Steel  and  Brass 
Fenders  at  lowest  possible  prices. 

All  goods  unrestored  and  in  their  original  condition 

Mrs.  F.  A.  TIG  HE 

31,  SIDNEY  ROAD.  STOCKWELL  ROAD, 
BRIXTON,   S.W.  9 

(Five  minutes  from  the  Stockwell  Tube) 

March,  1H26.— No.  ccxev. 


First  43  numbers  of  The  Connoisseur,  commencing 
September,  1901.  £2  10s.  Wadsworth,  63,  Freehold 
Street,  Hull. 

English  Delft.  Small  collection,  dishes,  plates,  etc. 
Particulars  on  application.     (No.  R1079.) 

High-class  Antique  Jewellery  and  Silver  for  dis 

sale  or  tender.  Closing  an  estate  on  South  Coast. 
Goods  viewed  by  appointment.     (No.  R1080.) 

Antique  Khorasan  Carpet,  16  ft.  3  in.  bv  13  ft.  Excel- 
lent condition.  Can  be  seen  West-End.  £250. 
Write  No.  R1082. 

WANTED. 

To  purchase,  Old  Wedgwood  Portrait  Medallions. 

Write  "  Collector,"  C/o  Deacons,  Fenchurch  Avenue, 
London,  E.C.3. 

Masonic  Curiosities  of  all  kinds. — Anything  old  about 
Freemasonry,  Earthenware  and  China,  Prints, 
P.ctures,  Books,  Newspapers,  Broadsides,  Docu- 
ments and  Manuscripts,  Old  Snuff  Boxes,  Medals, 
Jewels,  Aprons,  or  anything  bearing  Masonic 
emblems.  High  prices  offered.  Private  collector. 
References.     (No.  R1081.) 

Young  (Public  School)  Man,  age  i':!,  with  Capital,  is 
anxious  to  join  a  small  but  prosperous  Antique, 
Reproduction  or  Decorating  Business.  Good,  all- 
round  knowledge.    (No.  R1083.) 


ANCESTORS  in  SILHOUETTE 

ORIGINAL  FOR  SALE.      5.600  named 
and  dated,  taken  in    England,  Scotland, 
and  Ireland,  by  AUGUSTE  EDOUART, 
1826-1839. 

Write  and  ask  if  your  Grandparents  are 
amongst  them.    Catalogue,  1/3  post  free. 

Write  "Silhouette  -  Box.  c/o  THE  CONXOISSEt'R. 

i ,  Duke  Street.  St.  James's,  s.w.i;  (,r  .(8s.  M 


AMERICAN  PORTRAITS 

Facsimiles  of  Auouste  Edouart's 
3,700  named  and  dated,  taken  1839-1849 
in  United  States.  Every  Town  Refer- 
ence Library  and  Historical  Institution 
should  own  this  aid  to  pictorial  research. 

Single  Figures  -  £1  10  0 
Complete  Series      £800     0  0 


Catalc 


lues  >if  British  nr 

I  ;3  each,  post  fre 


Write  "Silhouette"  Box,  c/o  THE 
Connoisseur,    1,   Duke   Street,  St. 

James's,  London,  S.W.I  ;  or 

Port.    Professor  of  Belles  Leans      385,  Madison  Ave. ,  New  xork. 

at  Harvard,  U4t. 


The  Connoisseur 


BY  APPOINTMENT 


OLD  ENGLISH  SILVE 


©lo  Eiujlisb  Silver  in  possession  ot"  the  (Bolbsmitbs  anC> 
Silversmitbs  Company,  who  will  senb  pbotograpbs  ano  par* 
ticulars  of  specimen  pieces  in  tbeir  collection  upon  request. 


The  GolclsmiHis  &  SilVersmiHis  Company  Ii 

it?ith  tff\i<?fi  is  incorporated  The  Goldsmiths  J^Zlltanre      Est-  I7S? 

(grperfe  in  <Dfb  JJtfucr 

112,  Regent  Street,  London,  W.  1 

(Corner  of  Glasshouse  Street) 


ONXY 
ADDRESS 


ONLY 
ADDRESS 
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EARLY  AMERICAN  SILVER  ILLUSTRATED  BY  THE  CLEARWATER  COLLECTION. 

By  C.  L.  Avery.    (With  seven  illustrations)  -  -        -  131 

CHINESE  BLUE -AND -WHITE  PORCELAIN  IN  THE  COLLECTION  OF  SIR  EDWARD 
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YAMANAKA  &  CO.  C- 

127,  New  Bond  Street,  LONDON,  W.l 


-OHD- 


Japanese  Two-fold  Screen  by 
Kono,  decorated  with  reeds 
and  Autumn  grasses  in 
gold  and  colour,  on 
silver  ground. 
Size  :  5  ft.  6  in.  high,  6  ft.  6  in.  wide. 


-□HO- 


OSAKA,  KYOTO,  PEKIN 


NEW  YORK  - 
BOSTON  -  - 
WASHINGTON 


680,  Fifth  Avenue 
456,  Boylston  Street 
1207,  Connecticut  St. 
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©to  Bnctfteb  furniture 

iti  its  original  condition  has,  for  many  years  past,  been  the 
leading  feature  of  the  collections  which  are  always  on  view  in 

Damptcms  (Salleries  for  Hnttquee, 

PALL  MALL  EAST,  LONDON,  S.W.  i 

HAMPTON'S'  ANTIQUE  No.  O.8095. 
A  (riandfather  Clock  in  a  tine  quality 
mahogany  case,  slightly  inlaid  ;  the 
eight -day  movement,  by  Edward 
Courter,  of  Ruthin,  has  an  engraved 
brass  dial  with  date  calendar,  and 
shows  phases  of  the  moon  ;  the  spand- 
rels are  of  chased  brass.  7  ft.  5  in. 
high.  Circa  1780.  In  excellent  condition 
and  going  order. 

HAMPTONS'  ANTIQUE  No.  0.8383. 
A  very  charming  Walnut  Kneehole 
Table  of  the  Queen  Anne  period,  fitted 
with  one  long  drawer  and  a  shallow 
drawer  beneath,  six  half  drawers,  and 
a  cupboard  in  the  recess;  2  ft.  !)  in. 
wide,  1  ft.  8  in.  deep,  2  ft.  6  in.  high. 


( 1.8383. 


i  (.8095. 


Hamptons  deliver  to  house 
by  their  own  Motor  Vans  or 
pay  carriage  to  any  railway 
station  in  Great  Britain. 

HAMPTON  &  SONS  Ld. 
Pall  Mall  East,  S.W.  i 

Telephone:    CERRARD  30 
Telegrams:  "  HAMITIC  LONDON" 


AMPTONS 


Antique  Furniture 
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RELICS  OF  QUEEN  MARIE  ANTOINETTE.     By  the  late  Constance,  Lady  Russell  of 
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A  LOST  FRANC IA  PICTURE  IN  THE  DRESDEN  GALLERY.     By  E.  E.  Coulson  James. 
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PLATES. 

HARVEST  TIME.    By  William  Shaver.    In  Guildhall  Art  Gallery.    (Bv  courtesy 

of  the  Corporation  of  London).    (In  colour)   -  -  -  Frontispiece 

THE  TAVERN  DOOR.     (L.etitia  Series).     By  J.  R.  Smith  after  George  Morland.  page  139 

GIRL  AT  A  CONDUIT.    By  Charles  Brockv.    In  the  Victoria  and  Albert  Museum  -     ,,  141) 

SIR  PHILIP  SIDNEY.    By  an  Unknown  Artist.    In  the  National  Portrait  Gallery     ,,  159 

THE    FAIR  PENITENT.    (L^titia  Series).     By  J.  R.  Smith  after  George  Morland. 

(In  colour)  -                -                               -  169 

JOHN  MAITLAND,  FIRST  DUKE  OF  LAUDERDALE.    By  Jacob  Huysmans.    In  the 

National  Portrait  Gallery    -                             -                             -  181 


Old  Makers 


Owners  of  important  Old 
Masters  and  Works  of  Art 
desirous  of  selling  privately 
should  communicate  with 

Mr.  Arthur  Ruck, 

who  is  in  direct  touch  with  the 
chief  American,  Colonial, 
and  European  purchasers. 


Examples  must  be  of  the  highest  quality 

GALLERIES: 
4,  Berkeley  Street,  London,  W.  1 


Established  Paris,  1848 


THE  F.  KLEINBERGER 
GALLERIES  INC. 


PARIS 
9,  rue  de  I'Echelle 


NEW  YORK 
725  Fifth  Avenue 


Primitives  of  the  Italian  and 
Flemish  Schools 

AND 

Dutch  Paintings 
of  the  XVIIth  Century 


r^EALKRS  in  Antiques  and  Works  of  Art  who 
have  not  already  arranged  their  advertising 
programme  for  1926  should  do  so  at  once. 
A  full  series  should  he  reserved  in  The 
CowoissKik,  the  .Magazine  with  the  World-wide 
Circulation. 

T.  Livingstone  Baily,  Advertisement  Manager, 

1,  Duke  Street,  St.  James's,  S.W.  1. 
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STONER  <S  EVANS 


TEl  EGRAMS  : 

'talofa,  Piccv.  London. 


•  Members  of  the  British  antique  Dealers*  associationi 


FINE  ART  GALLERIES 


TELEPHONE  I 
6658  Gerhard 


An  exceptionally  fine  Chippendale  Mahogany  Bookcase,  serpentine 
front,  in  original  condition.  Height,  !(  ft.;    width,  4  ft. 


3,  King  Street,  St.  James's  Sq.,  LONDON,  S.W.I 

\  1 1 


The  Connoisseur 


Hanover  Square 
Sale  Rooms 

FOR 

JVorks  of  zArt,  jewels,   Old  English  Plate, 

ETC. 


Knight,  Frank  &  Rutley 

20,  Hanover  Square,  W.i. 

March,  1926.-  No.  ccxcv. 
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Antique  Furniture 


over 
100 

ROOMS 


An  Early  Georgian  walnut-wood 
BUREAU  BOOKCASE  (one  of 
the  interior  drawers  is  inscribed  : 
"This  Desk  was  given  me  the 
19th  November,  1718. 

Thomas  Lee  Dummet.") 

Width,  2  ft.  9  in. 


M.  Harris  &  Sons 


M.irch,  1926.  -Nc 
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i  and  Works  of  art 


Abridged  CATALOGUE,  with 
over  140  Illustrations, 
cloth  gilt,  7s.  post  free. 


Wto52,  New  Oxford  Street 

LONDON,  W.C.1 
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SHIPPING  AND  FORWARDING  AGENTS 
EXPORT  CASE   MAKERS   AND  PACKERS 


c  specialise  in  tbe  careful 
collecting  ano  assembling 
in  our  own  XRHarebouses, 
in  Xonoon,  of  antique 
furniture,  China,  Glass, 
ano  Hrt  treasures,  wbicb  are  care* 
fully?  interpaefceo  in  large  Uan  Cases 
ano  sbippeo  to  tbe  Unitco  States, 
Colonies,  ano  all  parts 
of  tbe  Worlo. 
Zbc  important  worft  of 
prep  a  r  i  n  g  Consular 
invoices  ano  Hffioavits 
of  Hnttquttv  is  all 
loofteo  after  bv?  us. 
Our  service  is  unique, 
ano  witb  our  aooitional 
1'Clarebouse  anb  in* 
creaseo  Staff  we  can 
maintain  tbe  fastest 
Service. 


Our  Warehouses,  with 
Private  lock-up  cubicUi. 


The  above  is  our  additional  Warehouse 
in  London. 


The  late  Rt.  Hon. 
Viscount  Leverhulme 

Having  packed  and 
shipped  the  entire  collec- 
tion from  The  Hill,  Hamp- 
stead,  we  give  copies  of 
cables  and  extract  of  letter 
received  from  the  Anderson 
Galleries,  489,  Park 
Avenue,  New  York. 

Cable,  Nov.  21st,  1925  : 

"  Congratulate  Cameron-Smith 

on  splendid  packing  and  perfect 

service." 


Making  Ward, 
LONDON 


Cable,  December  6th,  1925: 

"  Congratulations  on  final  shipment,  which  exceeds 
my  expectations.  Everything  to  date  has  arrived 
in  perfect  condition." 

Extract  from  letter,  December  26th,  1925  : 

"No  icords  of  mine  can  express  to  you  the  gratifi- 
cation caused  by  the  safe  arrival  of  the  collection. 
Miraculous  .'  and  you  have  reason  to  be  proud  I 
should  say." 

NEW  YORK: 


Offices: — 

6-10,  Cecil  Court,  St.  Martin's  Lane,  W.C.  2 

Telephone :    Ge*~rard  3043. 
Cablegrams       Telegrams :  "  Kamsmarat.  London" 
Case  Making       Tacking  Warehouses: — 
6  &*  7,  Whitcher  Place   Rochester  Road, 
Camden  Town,  N.  IV.  /. 


I  Cameron-Smith  &  Marriott,  Ltd. 

t  Hudson  Forwarding  and  Shipping  Co.,  Inc.  ( 

17  19,  State  Street,  New  York  City. 

Telephone :  Cables : 

Bowling  Green  /OJ2Q-/OJJO.       "  Jacberg,  New  York." 
Also  represented  in  Boston,  Philadelphia, 
and  principal  cities  of  the  world. 
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eft 


Established  end  of  TSth  Century  by  Great- 
0  iii nd 'father  of  present -Principals. 


BY  APPOINTMENT 


O/mi  nil  day  Saturday.    Half-day  Wednesday. 

Vans  deliver  FREE  in  London.  jrj 


W.  WILLIAMSON  &  SONS 


William  Williamson 
Martin  Williamson 


GUILDFORD,  Surrey 


Telephone 
No.  19 


9    I    I,   4    IN.  I 


One  of  the  largest  collections  of 


OLD  ENGLISH  FURNITURE 

in  the  Country,  carefully  displayed  in  Periods  and  uncrowded-  no  reproductions. 

'    Af&j^'^kj&'^h  jfe    £j~  "t!L   "dk.  &>*         jfe"  ~  A  -"fu"    -tu"    jn>"  "Ck    ~dk  .ac-    jSj*  \ 
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ENGLISH  DELFT  POTTERY 


A  PROPHECY  FULFILLED 


IN  the  March,  1924,  number  of  this  magazine  we  ven- 
tured to  advise  connoisseurs  to  acquire  representative 
specimens  of  English  Delft  pottery,  stating  that 
though  in  all  probability  the  most  interesting  phase  of 
English  ceramic  historv,  these  productions  of  the  17th  and 
iSth  centuries  had  been  most  unaccountably  overlooked 
by  all  save  a  few  keen  antiquarians,  who,  foreseeing  the 
possibility  of  future  scarcity  and  enhanced  prices,  were 
quietly  absorbing  interesting  specimens  as  they  became 
available.  At  the  time  of  giving  this  useful  hint,  we  fullv 
believed  that  values  would  steadilv  rise,  as  collectors  of 
taste  and  discernment  realised  what  treasures  were  going 


response  to  the  insistent  demand  of  Colonial  and  American 
collectors.  Far  from  noticing  any  diminution  of  these 
demands^  we  find  them  increasing  upon  all  sides,  and 
although  the  dusty  little  antique  shops  of  the  countrv 
towns  may  not  yield  so  rich  a  harvest  to  the  searcher  as 
heretofore,  and  though  it  mav  not  be  possible  to  acquire 
cheaply  the  dated,  inscribed,  and  other  rare  specimens,  it 
is  still  possible  to  find  in  this  potterv,  at  intervals,  objects 
which  to-day  are  of  moderate  value  (but  none  the  less 
delightful  in  quality  and  interest)  which  will  be  practi- 
cally unobtainable  if  the  exodus  from  this  country  goes 
on  at  anvthing  like  its  present  rate. 


lite  above  (ontains  examples  of  Lambeth,  Brislington,  Bristol,  Liverpool,  and  Dublin 
Delft  Pottery,  by  well-kno-wn  Painters,  including  Niglett,  Edkins,  Flower  and  Bowen 


begging  for  a  few  shillings  amongst  the  dusty  stocks  of  the 
small  antique  establishments  throughout  the  country. 
Some  few  clients  followed  our  advice,  and  are  now 
possessors  of  collections  of  this  pottery  probably  to-day 
worth  three  or  four  times  as  much  as  thev  paid  for  them. 

One  would  think  that  were  enough  as  a  vindication  of 
our  prescience,  but  after  two  years  we  now  venture  to  make 
a  further  prophecy,  and  that  is  that  the  values  ruling  to-day 
mav  possiblv  double  and  treble  in  a  very  short  period  of 
time.  Our  reasons  for  this  startling  statement  are  simple 
and  logical.  It  is  no  exaggeration  to  state  that  within 
the  past  twelve  months  thousands  of  pieces  of  this  English 
Delft  have  been  exported  to  the  ends  of  the  earth  in 


We  illustrate  one  or  two  of  these,  which  have  been 
classed  as  commonplace,  but  will  soon  be  rare,  and  shall 
be  pleased  to  show  in  this  establishment  numerous  speci- 
mens which  form  component  parts  of  three  or  four  well- 
known  collections  of  English  Delft  recently  acquired  bv 
us.  Here  is  new  ground  for  new  collectors,  and  we  have 
the  wherewithal  to  start  them  with  a  nucleus  of  authentic 
pieces  which  will  give  them  the  necessary  knowledge  to 
set  out  upon  the  fascinating  pastime  of  finding  suitable 
additions  to  their  store  as  opportunitv  offers. 

The  fullest  information  will  be  given  to  all  who  are 
interested  at  the 


CAS  A  ROSS  A  (PRIVATE)  GALLERY 

79  &  80,   Glebe   Place       ::       CHELSEA,  S.W. 

Hours:    10  to  6  (Closed  Saturdays)  Telephone  No.  3775  Kensington 

Ci,nni)\ss(  nfs  l,a>;  ,1  ivisnft  h,  Ion;  /A-'-  <;,  ill,  rii  out  of  their  itinerary,  as,  apart  from  English 

Pottery,  some  of  the  finest  of  the  world's  works  of  art  find  a  temporary  resting-place  within  its  walls. 

March,  1H26.— No.  ccxev.  XIV 
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PHOTOGRAPHS  WITH  PARTICULARS  OF  OTHER  PIECES  GLADLY 
SENT    BY    POST.  ENQUIRIES  ESTEEMED 

SPINK  &  SON,  Ltd. 

1 6,  1 7  &  1 8,  PICCADILLY,  LONDON,  W.  1 

And    5,    6    &    7,    King    Street,    St.   James's,  S.W.I 
Telephone:  Regent  519  Telegrams:  "Spink,  Piccy,  London' 

XV 
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TELEGRAMS 
AND 
CABLES : 
"  JOSANTIQUE, 
KENS.,  LONDON." 


CODE  : 
ABC  (5th  Edition). 


MEMBER  OF  THE  BRITISH  ANTIQUE  DEALERS  ASSOCIATION 


ONE   OF   A   PAIR   OF   VERY    FINE    EARLY   GEORGIAN  CHAIRS. 


77, 79  &  81,  Church  Street,  KENSINGTON,  W.8 

(lO    minutes    by    Taxi    from    Piccadilly  Circus) 

telephone:  park  5421 
To  avoid  confusion,  note  my  name  and  correct  address 
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THIS    HAS    REFERENCE  TO 

A    SUPERB    WORK    OF  ART 


Mezzotint  Engraving. 

Hand-printed  in  Colour 
in  precisely  the  same 

manner  as  the 
XVIIIth-Century 

Colour  Prints. 

Limited  Edition. 
Issued  in  one  state  only. 
Plate  destroyed. 


IWGAME 
BUG 


Impressions  can 
now  be  seen  at 
the  Publishers, 
or  at  any  of  the 

principal 
Fine  Art  Dealers. 


This  Mechanical  Process  Block  gives  an  idea  only  of  the  composition,  and  does  not  in 
any  way  convey  the  charm  of  the  Hand-produced  Mezzotint  Hnjjravin^  referred  to. 

We   have   pleasure   in    directing    your   attention    to   this    superb    Mezzotint    Engraving   in  Colour, 

"LADY    LEITRIM    AND  CHILD" 

Mezzotint  Engraving,  printed  in  Colour  by  hand  at  one  printing,  by 

ELLEN  JOWETT, 

from  the  Picture  by 

SIR   THOMAS   LAWRENCE,  P.R.A. 

( (3y  kind  permission  of  Lord  Lettrim.) 


FROST  &  REED  CD 


ESTABLISHED 
1  8O8 


10,  Clare  Street,  BRISTOL, 
and  Albany  Court  Yard, 
IFinc  ^\rt  publishers      ESTA,BBLo'BSHED  Piccadilly,  LONDON,  W.  1 

AND  ALL  LEADING  PRINTSELLERS. 


DfxDFfx  FT)  R  A/I  ^Please  insert  mu  name  as  a  Subscriber  for  the  Mezzotint  Engraving  in 
\Sl\L^L^l\  i  \si\LVl  Colour  of  "LADY  LEITRIM  AND  CHILD,'  by  ELLEN  JOWETT, 
from  the   Picture  by  SIR  THOMAS  LAWRENCE,  P.R.A. 

Artist's  Proof  in  Colour       -       -        £12  .  12  .  0  nett. 

No  other  state.  Plate  to  be  destroyed. 

.  hi, tress 

'Date     
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The  Museum  Galleries 


Telcplione    Gerrard  3932 


(STUDIOS) 


Telegrams  :   "  Museumgal 


53,  SHORT'S  GARDENS,  DRURY  LANE,  LONDON,  W.C.  2 


66 


The  Cries  of  London 


$9 


1 


After  F.  WHEATLEY.  R.A. 


MPORTANT 
NOTICE  .  .  . 


'OT  WIT H  STAN  DING  the 
fact  that  we  had  so  long 
ago  as  last  August  made 
our  final  announcement  in  The 
Connoisseur  in  regard  to  this 
newly  engraved  series  of  "The 
Cries  of  London,"  which  has  been 
so  successfully  subscribed,  and 
which  it  is  anticipated  will  be  at 
a  premium  price  before  all  the 
impressions  have  been  taken  off 
the  plates,  we  feel  it  is  important 
that  we  advise  our  subscribers  of 
the  discovery  of  the  fourteenth 
painting  of  the   series,  namely: 

"  OLD  POTS  AND  PANS  TO  MEND," 

exhibited  by  Francis  Wheatley, 
at  the  Royal  Academy,  in  1795, 
together  with  the  other  thirteen 
subjects,  and  that  Mr.  K.Jackson 
Stodart,  who  has  so  successfully 
engraved  "  Ripe  Strawberries," 
"  Milk  below,  Maids,"  "Old  Chairs 
to  Mend,"  and  "  Two  Bunches  a 
Penny,  Primroses,"  is  now  en- 
gaged upon  this,  the  fourteenth 
plate,  together  with  the  variant 
plate  of  "  Hot  Spiced  Ginger- 
bread," the  original  of  which,  it 
will  be  remembered,  was  exhibited 
at  Wembley.  By  the  courtesy  of 
Sir  Otto  Beit  we  are  in  the  happy 
position  of  having  this  painting  to 
engrave  from,  and  the  addition  of 
these  two  plates  will  make  this 
the  only  authentic  and  complete 
edition. 


'Old   Pots  and  Pans  to  Mend. 


Size  II  in.  by  14  in. 


To  The  Museum  Galleries  (Studios),  53,  Short's  Gardens,  Drury  Lane,  London,  W.C.  2. 

Gentlemen, — Please  semi  me  full  particulars  of"  The  Cries  of  London"  newly  discovered  painting. 


N  aine . 


A  ddress 


TJie  Connoisseur 


J.  CAMERON,  %  Bixteth  Street,  LIVERPOOL 


Mahogany  Sofa  Tables. 
EIGHT  IN  STOCK 


(Alongside  Exchange  Railway  station) 
Tel.  No. 

4488  BANK 


Antiques 
Only 

The  largest  and  most 
interesting  stock 
in  Liverpool. 


Gate-Leg  Table.    Original.  Perfect. 
Twelve  in  stock. 

Mahogany  and  Walnut-Stools. 


SIXTY  VARIOUS  STOOLS 
OF  THIS  TYPE. 


Ship  Pictures,  showing  ships 
of  the  D.P.  Line. 
Dated  1840. 


ONE   HUNDRED  AND 
SIXTY  SHIP 
PICTURES 
IN  STOCK. 


Exceptionally  fine  collection  of 
Sailing  Ship  Models,  Paintings, 
Prints,  etc., 
American  and  English. 


Ivory  Model  Man-o-War. 


GOODS  SUITABLE  FOR 
AMERICA  &  THE 
COLONIES. 

inquiries  Solicited. 


CAMERON  :  ANTIQUES  :  LIVERPOOL 
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DRUCE  ®  CQ 

BAKER  STREET  •  PORTMAN  SQUARE  •  Wl 


ANTIQUES    AND  REPRODUCTIONS 


FURNISHERS  AND  DECORATORS 


The  Connoisseur 


DELOMOSNE  &  SON 


Members  of  the  British  Antique  Dealers'  Asao 


4  CAMPDEN  HILL  ROAD, 
KENSINGTON  HIGH  STREET,  W.8 

Telephone:  PARK  1804 


Specialists  in 

RARE  GLASS 
of  all  kinds 


A  lar^e  collection  of  early 
Wineglasses  and  Mille- 
fiori  Paperweights,  etc. 


OLD  FURNITURE 
CHINA 


N EEDL EWO  R  K 
PICTURES  AND 
OLD  SAMPLERS 


We  deal  only  in 
GENUINE  ANTIQUES 


Enquiries  and  inspection 
invited 


Tn/>  row.— Rare  Bristol  Jus  and  two  Basins,  with  blue  rims,  anil  on  the  ririht  a  Cream  Jug  with  Queen  Anne 
coin  in  foot,  ilateil  1700.  The  Cruet  is  probably  unique,  being  entirely  in  Irish  Glass,  circa  1 780.  and  in  perfect 
condition.    Bottom  row.— A  fine  old  Irish  Jut;,  two  Vases,  suitable  for  flowers,  and  baluster  Wine  Glasses  of 

the  early  eighteenth  century. 


Chelsea  for  Antiques 


LEADER'S  GALLERY 


226,  King's  Road 


CHELSEA 


(Opposite  the  Town  Hall). 


Antique  Furniture 
Pictures 
Old  Porcelain  &  Pottery 
Old  Glass 

Open  on  Saturdays  until  7  o'clock. 
Closed  on    Thursdays  at   1  o'clock. 

Telephone  :      KENSINGTON  7007 


The  OLD  CHELSEA  GALLERY 

277,  King's  Road    ::  CHELSEA 

Proprietor  : 
Mr.  EDWARD  LEADER 


J.  LEGER  &  SON 


Established  1892 


On  view,  an  interesting  Collection  of 

Old  Masters 

English  18th  Century 
Dutch  17th  Century 
German  and  Italian  Schools 


HISTORICAL  PORTRAITS 
DECORATIVE  SUBJECTS 


Inspection  or  correspondence  invited  from 

Dealers  or  Collectors. 
Oil  Paintings  purchased  at  their  full  value. 


13,   DUKE  STREET 

St.  James's,  London,  S.W.1 


Telephone  :    Gcrrard  7621 


March,  1926.    No.  ccxi  \ . 
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ARTHUR  EDWARDS 

Telegrams  &  Cables:  EDWATURCH,  LONDON  'T'W^    Q f  <*s r  A  1  I  /» mi  ac  ESTABLISHED  NEARLY 

Telephone :  MAYFAIR  3627  \*\JK    OlraUOrU    vdlUrUb)  HALF  A  CENTURY 

59  &  61,   Wigmore  St.,   Cavendish  Sq.,   London,  W.  1 

GENUINE   ANTIQUE  FURNITURE 


crv  1 
Of  l)r 
Width,  3  ft 


All  Goods  Delivered  Free  in  London  and  "Suburbs. 
Carriage    Paid    to    any   Station   in   Great  Britain. 


A  small  old  Regency  brass  inlaid  rosewood 
Cabinet,  with  fitted  secretaire  drawer,  of  line    (.  / 
quality  and  rich  faded  colour.  Width,  2  ft.  6  in. 
Depth,  1  ft.  -4  in.    Height.  S  ft.  din. 


WANTED  TO  PURCHASE.    FINE  EXAMPLES  OF  GENUINE  OLD  CARVED  CHIPPENDALE  FURNITURE 

EXPERT  VALUATIONS  FOR  FIRE  INSURANCE,  PROBATE  &  FAMILY  DIVISION. 
TWENTY    ROOMS  OF  OLD    FURNITURE  ALL    ON    ONE  FLOOR 


WIN 


The  Connoisseur 
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ANTIQUES 


SPODE  TEA  SERVICE,  marked.  15  Saucers,  15  Tea  Cups, 
15  Coffee  Cups,  4  Plates,  1  Basin. 


PAIR  BLOOR  DERBY        OLD  MAHOGANY  2-FLAP  TABLE,  2  ft.  7iins.  wide,  open  :  3 ft  4  ins.  x 2  ft..4  ins.  high ;        pAIR  BLOOR  DERBY 
FlpijRFS  one  drawer.    Pair  Old  Cut  Glass  Compotiers,  12  ins.  nigh,  (Sj  ins .  «  ide.  FIGURES 

Base.  -lj  ins.     Old  Cut  Glass  Water  Jug.  I!  ins  high. 

DEBENHAM  &  FREEBODY 

(Dehrnhams  Ltd.) 

72,  Welbeck  Street,  LONDON,  W.  1 


The  Connoisseur 


J.  W.  NEEDHAMS 

(Member  of  the  "British  Antique  Dealers'  Association) 


ENGLISH  AND  ORIENTAL  CHINA. 
PRINTS    AND   WORKS    OF  ART. 


Extraordinarily  fine  pair  of  Stuart  Easy  Chairs,  in  old  needlework. 
Good  colour,  untouched. 


WANTED — GENUINE  ANTIQUES  FOR  CASH 
ALL  LOVERS  OF  ANTIQUES  SHOULD  NOT  FAIL  TO  SEE  ONE  OF 

March,  1926.  — No.  ccxcv.  XXVI 
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St.  Ann's  Galleries, 

2,  St.  Ann's  Square, 
ind   Deansgate  Arcade 


TELEPHONE:     2330  CENTRAL. 


Established  33  Years 


MANCHESTER 


FURNITURE,  CLOCKS,  &c  EARLY  POTTERY. 
OLD   SILVER   AND   SHEFFIELD  PLATE. 


Very  fine  antique  carved  Chippendale  Armchair. 
Wanted    Chair  to  match  above. 

Beautiful  old  colour,  untouched. 


Very  choice  set  of  antique  Hepplewhite  Chairs, 
six  small,  two  arm. 
Lovely  colour,  untouched. 


COLONIAL  AND  AMERICAN  BUYERS  SPECIALLY  INVITED 


HE  FINEST  SELECTIONS  OF  GENUINE  ANTIQUES  IN  THE  NORTH 


The  Connoisseur 


Cbe  "treasure  Rouse "  Tor  Antiques 


Very  fine  Old  Dutch  Flower  Painting,  requires  restoring. 
Size  of  canvas,  49  in.    X   36  in. 


WE  have  pleasure  in  drawing 
the  attention  of  American 
Collectors  to  the  fact  that  Preston 
is  on  the  main  route  to  the  Lake 
District  and  Scotland.  Only  thirty 
miles  from  Liverpool  or  Man- 
chester. A  visit  to  our  2  2 
showrooms  would  be  esteemed. 


ANTIQUE  FURNITURE 
ALL  PERIODS.  CHOICE 
COLLECTION  OF  OLD 
DUTCH  PAINTINGS 
ALWAYS    IN  STOCK 


FREDERICK  TREASURE,  KAY  STREET,  PRESTON 

(Member  of  the  British  Antique  Dealers'"  Association.) 

telephone:  414  Preston.  Telegrams:  "antiques,  Preston." 


Messrs.  PUTTICK  &  SIMPSON 

will  hold  the  following  SALES  by  AUCTION 
during  MARCH  at  their  REYNOLDS  GALLERIES 

47,   LEICESTER   SQUARE,  LONDON,  W.C.2 


Books  and  Manuscripts  ... 

Old  Italian  Violins  and  other 
Musical  Instruments  ... 

Old  English  Furniture, 
Porcelain,  Pottery,  and 
Objects  of  Art  ... 

Postage  Stamps,  including 
the  choice  collection 
formed  by  the  late  J.  J. 
McDowell,  Esq  

"Old  English  Furniture. 
Chinese  Porcelain,  and 
Antique  Textiles 

Old  and  Modern  Engra- 
vings, Etchings  and 
Drawings,  the  property 
of  the  late  R.  A.  P. 
Davison,  Esq.,  of  Home- 
field  Lodge,  Exeter     ...         March  12th 

Telephones:  Gerrard  3716  and  3717. 

March,  — No.  ccxcv. 


March  3rd  &  4th 
March  4th  &  18th 

March  5th 

March  9th  &  10th 
March  12th 


Old  English  Silver  and 
Jewellery  ;  also  Coins 
and  Medals    March  18th 

Old  English  Furniture, 
Porcelain  and  Glass,  the 
property  of  the  late  Joseph 
Jackson,  Esq.,  of  41, 
Leazes  Terrace,  New- 
castle-on-Tyne 

Postage  Stamps      ...       ...  Mar. 

Old  and  Modern  Pictures 
and  Drawings 

Old  Chinese  Porcelain, 
Objects  of  Art  and  Tex- 
tiles, the  property  of  the 
late  Joseph  Jackson,  Esq., 
of  41.  Leazes  Terrace, 
Newcastle-on-Tyne      ...  March  26th 

Old  and  Modern  Engra- 
vings and  Modern 
Etchings   March  26th 

Established  1794. 

XXVIII 


March  19th 
23rd  &  24th 

March  24th 
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VICARS  BROTHERS 

beg  to  draw  the  attention  of  buyers  of 

OLD  ENGLISH  SPORTING  PICTURES 

to  the  illustration  below. 


'•  FULL  CRY." 
Henry  Alken. 
Size  10  in.  by  14  in 


This  painting  is  one  of  a  set  of  four  hunting  pictures  by  this  artist. 
Fine  examples  of  hunting  and  racing  subjects  by 

J.  N.  SARTORIUS,  D.  WOLSTEN HOLME,  J.  F.  HERRING, 

etc.,  also  on  view. 


VICARS  BROTHERS 

12,  Old  Bond  Street     -     -     London,  W.  i 
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MESSRS. 


S  O  T  HEBY    &  CO. 


Established  1744 


34  &  35,  New  Bond  Street,  London,  W.  l 
FORTHCOMING     SALES     BY  AUCTION 

Each  Sale  commencing  at  one  o'clock  precisely  : — 


March  1st -2nd. — PRINTED  BOOKS. 
March  3rd -4th. — ENGRAVINGS. 
March  5th  and  12th.    WORKS  OF  ART. 
March  8th- 10th.  -ROOKS,  the  property  of 

Major  E.  W.  MACDONALD,  Lower  Park, 

Dedham,  Essex. 

March 
23rd  

FINE 
FRENCH 
ETCHINGS 
and  LITHO- 
GRAPHS. 

Illustrated 
•  ;il  I  Catalogue 
-  A\'.M\     <3  plate). 


-Important  MODERN 


March    9th  -  10th. 

ETCHINGS. 
March  15th. — COINS  and  MEDALS,  com- 
prising the  property  of  the  Rt.  Hon.  LORD 
MIDDLETON,  M.C. 

Illustrated  Catalogue  (2  plates),  //-. 


Sale.  March 
29th.— A  page 
from  an 
illuminated 
manuscript, 
dated  1272. 


-  jsi — 


Sale.  March  9th. 
James  McBey  : 


Etching  by 
"  Gamrie." 


THE    BRITWELL    COURT  LIBRARY 

The  property  of  S.  R.  CHRISTIE  MILLER,  Esq. 
March  15th-  18th. —  EARLY  ENGLISH  POETRY. 

March    22nd  -  24th.— Works  on  LAW,  HISTORY, 
and  EDUCATION,  Etc. 

Illustrated  Catalogue  of  both  sales,  10/6. 
March    25th  -  26th    and    29th  -30th. — Extremely 
Rare  and  Valuable  BOOKS,  Etc. 

Illustrated  Catalogue  ( 18  plates ),  7/6. 

Sales  on  view  at  least  two  days  prior.         Catalogues  may  be  had. 


Sale,  March  9th. — Etching  by  James 
McBey  :  "  Gale  at  Port  Erroll." 


NOW  ON  SALE. 


SPECIAL    •  ANNOUNCEMENT 


"THE  CONNOISSEUR"   SERIES   OF  BOOKS   FOR  COLLECTORS. 

Edited  bv  C.  Reginald  Grundy. 


English  Rural  Life  m  the  i$tb  Century 

W,  (haunt 

With  a  Foreword  by  C    REGINALD   GRUNDY.       Size  12J  in.  x  10  in. 

A  handsome  volume,  bound  cloth,  containing  30  pages  of  text,  profusely  illustrated 
with  18  half-tones,  15  full-size  colour  and  double-tone  reproductions  of  the  works  of : 

BIGG       GAINSBOROUGH       GIRTIX       IBBETSON       MO  R  LAND  ROWLANDSOX 
SINGLETON       JAMES  WARD       WESTALL       WOODFORDE       and  others 

The  text  is  illustrated  with  fine  reproductions  in  colour  and  monochrome  from  contemporary  prints  and 
pictures  which  in  themselves  form  a  beautiful  epitome  of  one  of  the  most  national  and  attractive  phases 
of  English  art.  A  representation  is  also  given  of  some  of  the  most  interesting  bygones  of  the  period,  so 
that  the  volume  will  constitute  one  of  the  most  fascinating  works  on  the  social  history  of  18th-century 
rural  England  that  has  yet  been  published. 
€|  As  the  edition  is  limited,  it  is  advisable  to  purchase  now. 


PRICE  15  -  NET 


POST  FREE  16-  NET 


Obtainable  through  any  Bookseller  or  direct  from  the  Publisher 

The  Connoisseur,  i  Duke  Street,  St.  James's,  London,  S.W.  i 
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A  beautiful  Pine  Room  from  Haldon  Hall. 
'29  ft.  6  in.  by  20  ft.  6  in.  by  12  ft.  -5  in.  high. 


FINE  OLD 

PANELLED  ROOMS 

TWENTY  OLD  ROOMS,  COMPLETELY 
PANELLED  IN  OAK  OR  PINE,  ALWAYS 
IN  STOCK,  FURNISHED  IN  PERIOD  STYLE 

'Personal  inspection  is  invited. 
'Photographs  and  descriptions  will 
be  sent  on  receipt  of  detailed  inquiry. 

ROBERSONS 


213  to  229,  Knightsbridge 

LONDON  S.W.7 


The  Connoisseur 


H.  BLAIRMAN  &  SONS  S 


FINE  CARVED  JADE  AND 
OTHER    HARD  STONES. 

IVORIES.  MINIATURES. 

GOLD    AND  ENAMEL 
SNUFF  BOXES. 
RARE    OBJECTS    OF  ART. 


26b,  King  Street, 
St.  James's,  LONDON,  S.W.I 


Unique  old  Rock  Crystal  Goose,  finely 
carved    and    engraved,   with    silver  and 

enamel  mounts. 
Height,  15  inches.         Length,   16  inches. 


WILLIS'S  ROOMS 

KING  STREET 
ST.  JAMES'S,  S.W.I 

Telephone    4725  Gerrard 


Robinson,  Fisher  &  Harding 

^Auctioneers 

PICTURES  PLATE 
ENGRAVINGS  JEWELLERY 
ANTIQUE    AND  MODERN 

FURNITURE 

PORCELAIN 


Jldvice  given  in  Town  or  Country. 


SALES     AT     PRIVATE  HOUSES 


VALUATIONS 


SALE    BY    PUBLIC  AUCTION 

ANTIQUE    CHINESE  PORCELAIN 
AND  JAPANESE  CURIOS 

AT  THE 

LONDON  COMMERCIAL  SALE  ROOMS 
MINCING  LANE,  E.C.  3, 

ON 

Tuesday  &  Wednesday,  March  23rd  &  24th,  1926 

Commencing  at  1  p.m.  precisely  each  daw 
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Consignments  of  ANTIQUE  CHINESE  PORCELAIN. 
POTTERY,  etc.,  containing  specimens  of  the  H  AN. T  ANG. 
SUNG,  MING,  also  KANG-HSI,  KIEN  LUNG  and  TAO 
KWANG  PERIODS.  BLUE  and  WHITE.  FAMILLE 
ROSE.  FAMILLE  VERTE.  BLANC-DE-CHINE, 
etc.;  GINGER  JARS.  BEAKERS,  BOWLS,  VASES. 
FIGURES,  etc..  JADE  FLOWERS  and  TREES, 
NECKLACES,  PENDANTS,  FIGURES,  SOAPSTONE 
CARVINGS,    SILK    SHAWLS,  etc. 

New  shipments  of  JAPANESE  WARE,  consisting  of 
FINE  IVORIES  and  WALRUS  CARVINGS,  BRONZES, 
LACOUER  SCREENS.  SATSUMA  ELECTRIC  LAMP- 
STANDS  and  SILK  SHADES.  IMITATION  PEARL 
NECKLACES,  etc. 

The  goods  will  be  on  show  at  the  Port  of  London 
Authority's  Warehouse.  New  Street,  Bishopsgate.  E.C.  2, 
on  and 'after  THURSDAY.  March  18th.  daily  from 
8  a.m.  to  5  p.m.  (Saturday.  8  a.m   to  12  noon). 

Catalogues  may  be  obtained  from  the  Brokers  : 

Messrs.  EASTWOOD  &  HOLT 

DUNSTER    HOUSE,    MINCING    LANE.    E.C.  3 

Telephone  Nos.  :  Royal  3640/4. 
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M.  Knoedler  ®  Co 


Pictures  by  Old  and 
Modern  Masters 


F.  Cotes.      Portrait  of  Richard  Beaumont,  Esq.      25  x  30  in. 

New  York:  LONDON:  Paris: 

14,  East  57th  Street  jg   Old  Bond  St  1?'  PIaC°  Vend°me 

Telephone  :  2514  Gerrard  W.  1 

Telegrams:  "Knoedler,  Piccy,  London" 
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241,  Hi£h  Street, 
EXETER 

—  Anil  at  Eastbourne  — 


BRUFORDS' 


INCORPORATING  J     ELLETT  LAKE  &   SON,  EXETER. 


Antique  Silver. 
Fine  Old  Furniture. 
Works  of  Art. 


Pair.  105  in. 
Circa  165(j-(>0. 


Showing  foot. 
Cromwell.    11!  in.  165S. 
Weight.  20.250. 


Pair.    Weight.  3 
Unmarked. 


MAGGS  BROTHERS 

34  &  35,  CONDUIT  STREET, 
NEW  BOND  STREET, 
LONDON,  ENGLAND 

AND 

130,  Boulevard  Haussmann,  Paris,  VIIF 


Carry  one  of  the  Largest  and  Choicest 
Stocks  in  England  of  Fine  and  Rare 

BOOKS  -  -  PRINTS 
AND  AUTOGRAPHS 

Illustrated  Catalogues  in  each 
department  regularly  issued. 

1$ 

CJ  These  Catalogues  appeal  especially  to 
the  Connoisseur,  Collector  and  Antiquary. 
<J  Customers'  "Desiderata"  searched  for 
and  reported  free  of  charge.  CJ  Items  of 
rarity  and  interest  always  gladly  purchased. 
CJ  Shipments  to  America  every  \veel<. 


Queen  Anne  Irish  Silver  Strawberry  Dish     Dublin  Hail-Mark.  1710 
Weight.  17  ozs  7  dwts 
George  I  Plain  Silver  Teapot.    London  Hall-Mark.  1724.    Weight.  12  ozs.  10  dwts 
Maker.  Isaac  Liger.     Entered  at  the  Goldsmiths'  Hall.  1704. 

S.   J.  DEVEREUX 

Old  Sheffield  Plate.  Jlntique  Silver. 

A,  St.  Alban  s  Place,  Pall  Mall,  S.W.I 


M  ir.  h.  l»2ti.    N'o.  ccxcv. 


The  Connoisseur 


EDWARDS  <S  SONS 

TELEPHONE  :   GERRARD  4581  (OF  REGENT  STREET)  LTD. 

157,  159  and  161,  REGENT  STREET,  LONDON,  W.  1 

ANTIQUES 


A   MAGNIFICENT  SET   OF  TWELVE   QUEEN    ANNE   CHAIRS    IN  WALNUT, 
SEATS   COVERED    IN    OLD  NEEDLEWORK. 


XXXV 


The  Connoisseur 


R'  C^JT}  Telephone: 

l  LV  CSC        M  A  Y  F A I R  7059 

CHRISTY  CD 


Antique  Furniture 
and  Tapestries 


Queen  Anne  Corner  Cupboard  in  Walnut. 

93,  Wigmore  Street 
London,  W.  1 

March,  1926. — No.  ccxev. 


JOHN  SPARKS 

LONDON : 

37,  DUKE  STREET 
MANCHESTER  SQUARE,  W.l 


Standing  figure  of  grey  pottery,  with  dressing  of  white  slip 
and  remains  of  pigment.    Six  Dynasties.     Height  2  51  in. 


CHINA  :  103,  Chao  Tung  Road,  SHANGHAI 


Chinese  Works  of  Art 

PRIVATE  COLLECTIONS  &  SINGLE  SPECIMENS  PURCHASED. 

XXXVI 


The  Connoisseur 


From  the  late  Sir  George  Donaldson  s  Collection, 

An  early  Georgian  Mahogany  Console  Table  on  bold 
cabriole  shaped  legs,  finely  carved  with  shell  ornament 
and  ball  and  claw  feet.  In  original  condition  and  a 
fine  colour.    Veined  marble  top.    3  feet  4  inches  wide 


TROLLOPE  &  SONS 

(Branch  of  Trollope  &  Colls,  Ltd.) 
WEST    HALKIN    STREET  GALLERIES 
BELGRAVE  SQUARE   ■  LONDON   •  S-W-l 

Antiques     *     Q  o  I  o  u  r     <      I)  e  c  o  r  a  t  i  o  11     <     F  a  r  n  i  s  h  i  n  g 

Fine  antiques  readily  purchased  for  cash. 


XXXVII 


ESTABLISHED  1724 


The  Connoisseur 

B  E  R  T  C  O.        ESTABLISHED  1724 


Antique 
Silver 

Old 

Sheffield 
Plate 


SET  OF  THREE  FINELY-CHASED  TEA  CADDIES     Date  1766.    In  Rose  and  Satinwood  Case.    By  Pierre  Gillois. 


Fine 
Jewels 

New  and 
Second- 
hand 


THREE  LEG  CREAM  JUG.     Richly  chased.  SMALL  GEORGE  I.  TEAPOT.    Date  1725.    By  Thos.  Farrer. 

Date  1750.    By  Peter  Taylor. 


PLAIN  THREE-LEG  CREAM  JUG. 
Newcastle.    C.  1730.   By  Isaac  Cookson. 


3,  VIGO  STREET 


LONDON,   W.  1 


Wbteldun  Cows,  washed  grey  and  purple,  splashed  pink  on  translucent 
green  base,  mottled  black  and  pink. 

Whieldon  Bird,  green  and  yellow  decoration.    Pair  Plaques  purple  and 
green.    Salt  Glaze  Teapot,  raised  coloured  decoration.    Salt  <  ila/e  Jug, 
purple  and  green.    The  two  Salt  Glaze  pieces  are  unique  specimens. 

Antiquarian  Guild  m. 

3  &  4,  Carlton  St.,  Piccadilly  Circus,  S.W.I 

Telephone  :    Gerrard  5764 

Silver,  Jewels,  Porcelain,  China,  Furniture,  purchased  for  Cash. 
Pictures  cleaned  and  restored.  ADVICE  GRATIS 

M.irch,  1926. — No.  ccxcv. 


GENUINE  ANTIQUE  EARLY  PERIOD 
FURNITURE  SPECIALIST 


A  very  fine  and  rare  Triangular  Table,  in  solid  Walnut, 
in  perfectly  original  condition. 


TELEPHONE  I 
CHANCERY  7223 


R.  SHENKER 

70,  Red  Lion  St.,  Holborn,  London,  W.C.  1 


XXXVIII 
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LI  B6RTY  &  CO 


OLD  6NGLISH 

CONTINENTAL 
FURNITURE 


RAR€  ORIENTAL 
CARPETS &RUG5 


EUROPEAN 
ARMS& ARMOUR 


ANTIQUE 
EMBROIDERIES 

FROM  THE 

GREEK  ISLANDS 


ANCIENT 

CHinese  porcclain 

AND 

WORKS  OF  ART 


QUEEN  ANNE  WALNUT  SECRETAIRE  CABINET  OF 
SUPCRB  QUALITY&  FINE  RICH  COLOURS.  MIRROR  PANELS mDOORS 

6  FT.  5INS.  BY  3  FT.  6  INS. 

GEORCC  I  WALNUT  CLOCK.  CASC  SIMILAR  IN  QUALITY  AND 


LIBERTY& CO. REGENT  ST  LONDON. w.l. 


XXXI  X 


The  Connoisseur 


PARTRIDGE  S  DIGHTON 


A  very  fine  Brussels  Tapestry,  woven  with  Silver  Thread,  representing  Europa  and  the  Bull 


Examples  by  Old  Dutch  Masters 

Gainsborough;    Reynolds;    Hoppner;    Hogarth;  Geo. 
Morland  ;  John  Constable;  John  Crome;  J.  F.  Millet, 
Barbizon    School ;   T.  S.  Cooper,   R.  A.  ;    N.   Bcrchem  ; 
Ribera;    Peter  Neeffs. 


Rt   Smirke.  R  A 


JOHN  PHILIP  KEMBLE  (Actor) 
(Brother  to  Mrs.  Siddons). 


Mrs.  LOUISE  C.  HOYLE 

(A,  T.  LE  EM  I  NO) 

81,  Bridge  St.,  Deansgate,  MANCHESTER 

PICTURES  BY  OLD  AND  MODERN  MASTERS 

M.irch,  I92fi.— No.  ccxev. 


Walter  Difford 

^Antiques  anb 
Works  of  T2Vrt 

I have  at  present  a  choice 
selection  of  Early  English 
Furniture,  China  and  Old 
Silver.  Also  a  pair  of  Louis 
XV.  Aubusson  Tapestry 
Panels,  of  exquisite  colouring, 
from  the  Eglinton  Castle 
Sale. 

27,  FREDERICK  STREET 
EDINBURGH 


XL 


The  Connoisseur 


BY  APCOINTMEN1 


LENYGON  &  MORANT 


Old  English  Furniture 
and  Decoration 


LTD. 


A  walnut  Queen  Anne  Chest  of  Drawers,  with  cabriole  legs,  fine  colour,  original  throughout. 
A  set  of  six  fine  mahogany  Chippendale  Chairs  with  needlework  coverings. 

31, OLD  BURLINGTON  STREET,  W.  1 

and 

16,  EAST  60th  STREET,  NEW  YORK 


XLI 
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A  VIEW  ON  THE  YARE 


By  Appointment  to 


His  Majesty  the  King 

PICTURES 

Drawings 
Engravings 

Ualuations 
(Commissions 
^Restoration 


LEGGATT  BROTHERS 

30,  St.  James's  Street,  London,  S.W.  i 


Established  1820 


Telephone:  Regent  372 


ARTHUR  CHURCHILL 


An  old  Irish  Sweetmeat  Stand.     184  in.  high. 

10,  DOVER  STREET,  LONDON,  W.l 

(First  Floor)  Telephone:    REGENT  5431 

March.  1926.— No.  ccxev. 


Very  fine 

Mahogany 

Sheraton 

Secretaire 

Bookcase 

4  ft.  wide  by 

8  ft.  4  in.  high 


Old  Oak 
Rooms 


Antique 
Furniture 


INTERIOR  DECORATION 


KEEBLE<»">  Ltd. 

10,  Carlisle  Street,  Soho  :  LONDON,  W.l 


The  Connoisseur 


M.I  1 1 


The  Connoisseur 


016  Cnghsl)  Silver 


^A^E  are  experts  in  Old  English 
Silver,  and  have  one  of  the 
most  comprehensive  stocks  in  the 
provinces.  Every  piece  is  in  good 
condition,  and  the  date  and  maker 
are  guaranteed  to  be  as  stated. 


A  VIEW  IN  OUR  GALLERIES  OF 
FOUR  SHOWCASES  CONTAINING 
OLD  SILVER,  MOSTLY  OF  THE 
GEORGIAN  PERIODS— A.D.  1714-1824 


Photographs  and  particulars  willingly  posted. 


The  Sussex  Goldsmiths  &  Silversmiths  Co.,  Ltd. 
13,  pavilion  buildings  •  castle  square  •  brighton 


WANTED 


Pair  early  Irish  (Jlass  Wall  Lights,  similarlto  above,  to  complete  set  of  four. 
High    Price  Paid. 

Also  Wanted.  Pairs  of  early  (llass  Table  Candelabra 
Candlesticks,    with    pendants,    and     Irish  Chandeliers. 

8,  St.  Mary  Abbott's  Terrace, 

Kensington,  W.  14. 
Telephone    -    -    Park  4085. 


CECIL  DAVIS 


HOTSPUR 


Telephone : 
VICTORIA  5391 


Very  Rare 
Kingwood 
Bureau  Hookcase 
in  three  parts. 


Specialists 

IN 

Antiques  .'foJjM 


16,  Buckingham  Palace  Rd 


S.W.  1 


M.ir.  h,  IW26. — \n.  rexev. 


The  Connoisseur 


CECIL  DAVIS 


SPECIALIST  IN 
OLD  ENGLISH  AND   IRISH  GLASS 


Rare  examples  of  Baluster  Stem  period. 

A  recent  purchase  of  a  private  collection  of  early  Baluster  Stem  Goblets  WANTED.    Rare  Drinking  Glasses.    Fine  Cut  Glass.    Early  Table 

and  Wine  Glasses  includes  a  number  of  exceptionally  fine  specimens,  Candelabra  and  Chandeliers.    Rare   Milletiori   Glass  Paperweights, 

which  are  now  on  view.    Collectors  are  invited  to  inspect.  etc.    Highest  prices  paid. 

Large  Collection  of  old   English  and   Irish  Cut  Glass. 

VetaiUd   Monthly    Bargain    List,    No.    39    (March),    ready    shortly.    Post   free    3  J. 

8,  ST.  MARY  ABBOTT'S  TERRACE,  KENSINGTON,  W.  14.    (Tel.  Park  4085.) 


ONE    OF    THE    SIGHTS    OF  SCOTLAND 


ENGLISH  FURNITURE  IN 
THE  VARIOUS  PERIODS. 


THERE   IS   ALWAYS   ON   VIEW   A   LARGE   ASSORTMENT  OF 
OLD  SILVER  AND     OIL  PAINTINGS,  MEZZOTINTS,      OLD   PORCELAIN  AND 
SHEFFIELD  PLATE.     —  AND  WORKS  OF  ART.  POTTERY.    OLD  GLASS. 


PERSIAN  CARPETS  AND 
RUGS.  TAPESTRIES. 


A  very  fine  Antique  Mahogany  Inlaid  Serpentine-front  Sideboard,  on  square 
tapered  legs;   five  drawers;   8  ft.      In  original  condition.  FOR  SALE. 


The  Charm  of 
the  Antique. 

"  Visitors  to  the  Highlands 
who  are  interested  in  Curios 
and  Antiques  of  all  descrip- 
tions should  not  fail  to  see 
the  extensive  Showrooms  of 
Messrs.  A.  Fraser  &  Co., 
who  have  in  their  Antique 
Galleries  at  Union  Street, 
Inverness,  one  of  the  largest 
and  most  valuable  collections 
in  the  country.  In  addition 
to  this  most  fascinating  side  of 
their  husiness,  Messrs.  F'raser 
have  extensive  departments 
devoted  to  complete  House 
Furnishing,  and  for  the  out- 
fitting of  Shooting  Lodges 
they  have  gained  for  them- 
selves a  very  enviable  reputa- 
tion.'"—  Extract  from  .SVo/.v 
Pictorial. 


A.  FRASER  &  CO.,  Union  Street,  INVERNESS 


The  Connoisseur 


fTfT  R  lV/f  O  YF    67 '  Grosvenor  Street,  W.l 

-M-      _M  i  A  V1T  A  -M_  -M — J  Telephone  May  fair  4355 


A  very  fine  Early 
Georgian  bow-fronted 
Sideboard,  in  original 
condition. 


DAVIS  &  SONS,  Ltd 

209,  TOTTENHAM  COURT  ROAD, 
LONDON,  W.l 


Established  nearly  a  century. 


Telephone  :   Museum  2046. 


A  fine  Collection  of  antiques  always  in  stock. 


Antique  Mahogany  Dining  Table,  extending  to 
7  ft.  6  in.  and  4  ft.  3  in. 

March,  1926.— No.  ccxev. 


No  14      No  15 


*  I  w 


Top  Row  :  Seven  pairs  or'  Sixteenth-Century  Brass  Candlestick 
10J  in.  to  I6|  in.  high. 
Bottom  Row:  Six  pairs  Seventeenth-Century  and  Kighteenth-Century 
Pewter  Candlesticks,  13i  in.  to  33|  in.  high. 

At  Shenker's  Antique  Galleries, 

118,  Brompton  Road,  Kensington,  S.W.3 

(Opposite  Harrods). 
Telephone  :  SLOANE  2963.  TRADE  SUPPLIED. 

XLVI 
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R.  LAUDER 


.Antiques  an6 
Works  of  ZKx\ 


A  fine  old  Scottish  oak  Arm-chair,  dated  1632. 
In  original  condition. 


1,  SCOTT  STREET 

(Sauchiehall  Street) 

GLASGOW 

Telephone  :  jYo.  647  Douglas 


TRITTOIS 

(Member  of  the  British  Antique  Dealers'  Association ). 

A  N  T  I  Q  lT  E  S    O  N  L  Y 


J 


One  of  a  set  of  six  solid  Walnut  C  hairs  of 
tlit?  Queen  Anne  period.  In  original  condition. 
Loose  red  velvet  seats. 


FOR  CHOICE  BITS 

of  Old  English 
Furniture  in  Wal- 
nut, Mahogany, 
Oak  and  Fruit 
wood. 

Old  Chinese 
PORCELAIN, 

Jade,  Hardstones, 
Embroideries, 
and 

Decorative  Items. 

PRICES 
DISTINCTLY 
MODERATE 

We  have  exceptional 
opportunities 
for  procuring  fine 
specimens  of 
furniture. 

We    buy  Antiques 
for  cash. 


11,  Duke  St.,  London,  w. 


MAYFAIR    1  357 


[Side  of  Self  ridge' a). 


Old  Chinese  Porcelain  and  Works  of  Art 


BLUETT  &  SONS 

48,  Davies  Street,  Brook.  Street,  W.i 


TRADE  SUPPLIED 


(  lose  to  Claridge's  Hotel. 


Telephone  :  MAY  FA  I  R  401S 
XLVI1 


The  Connoisseur 

PATRONISED   BY  HER  MAJESTY  THE   QUEEN  AND   OTHER  MEMBERS   OF  THE  ROYAL  FAMILY. 

Messrs.  A.  FLEMING  (SOUTHSEA)  LTD. 

Collectors  of  Antiques  and  Works  of  Art,  Valuers  for  Probate,  &c. 
The  Casket,  47, 47a,  49,  5  1,  53,  55  &  57,  Castle  Rd.,  Southsea,  PORTSMOUTH 


Telegraphic  Address:  "Casket,  Portsmouth." 


Telephone  4727. 


A  few  choice  examples  recently  added  to  the  collection  (1.)  Beautifully  rigged  bone  three-decker.  84  guns.  Length,  bowsprit  to  stern.  2  ft.  8  in.  {2.1  Very  finely 
rigged  114-gun  bone  four-decker.  Length,  bowsprit  to  stern,  2  ft.  2  in.  13.)  Fine  quality  small  bone  four-decker,  106  guns,  fully  rigged  in  full  sail.  Length,  bowsprit 
to  stern.  14  in.  14.)  Very  rare  and  unusual  Old  English  Paper  Work  Complete  model,  all  in  paper,  even  to  ropes  and  shrouds,  of  H  M  S  ALBION,"  three-decker, 
72  guns,  signed  and  dated  A.  Walker,  INVT  ET  FECIT,  A.D  1765.  In  original  glass  case,  with  painted  background.  Length  of  case  overall,  19  in.  (5.)  Small  bone  four- 
decker,  118  guns.    Length,  bowsprit  to  stern,  14  in.    Beautifully  rigged.      (6.)   A  rare  set  of  four  Wedgwood  Plaques,  in  mint  condition,  of  four  famous  Admirals. 

ON  VIEW: — Visitors  to  Southsea  are  cordially  invited  to  call  and  see  the  famous  "CASKET  COLLECTION"  of  old  Ship 
Models  in  bone  and  wood,  Nelson  relics,  Paintings,  Prints,  and  Wool-worked  Pictures  of  the  glorious  Old  Wooden  Walls  of 
K.ngland,  and  numerous  items  of  historic  maritime  interest. 

WANTED: — To  augment  the  "CASKET  COLLECTION."  High  prices  given  for  fine  quality  old  Ship  Models  in  bone  and 
wood,  old  Oil  Paintings,  Prints,  Water-Colours,  or  Wool-worked  Pictures  of  the  old  three-deckers,  frigates  and  clippers  of  the  past, 
or  any  items  of  maritime  interest  that  speak  to  us  of  the  fine  old  ships  of  the  past  and  the  brave  seamen  that  sailed  them. 
Old  jugs,  bowls,  plates,  or  any  items  with  ships  on  them  are  of  interest  to  us.    Communicate  at  once. 


J__;_A<  " 


ANITA 
CALDWELL 

OLD  ENGLISH  FURNITURE. 
OLD  ENGLISH  CHINA 
DESSERT  SERVICES. 
OLD  GLASS 

46,  BROMPTON  RD., 
LONDON,  S.W.  3 


A  rare  Sheraton  Writing 
Table,  with  book  carrier 


Telephone i 


KENSINGTON  2336 


A  varied  and  interesting 
stock  of 

ANTIQUES 


on 


ly 


Mirth,' 1926.— No.  k:\c  v. 


H.  STUART  PAGE 

129,  Bridge  Street 
WARRINGTON 

XLVIII 
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Bachstitz  Gallery 

1 1  Surinamestraat 
The  Hague  .  Holland 

Represented  by  Bachstitz  Incorp. , 
New  York,  Madison  Avenue,  4<ith  Street. 


SITTING  SPHINX. 

Grecian  Marble.  Height,  .">  cm. 
Length  of  the  base,  25  cm. 
Grecian  work  of  the  early  Imperial 
Period.     Passed    by    Prof.  Dr. 

Robert  Zahn,  Berlin. 
Collection:  James  Loeb,  Murnau. 


Old  Masters 
Classical,  Oriental  Works  of  Art 
Objets  d'Art  .  Tapestries 

On  request : 
Scientific  Bulletins,  Nos.  VII/VTII  published. 


H.  R.  HANCOCK 


One  of  a  pair  of  extremely  fine  quality  i  Id 
Chinese  I*  ami  lie   Hose   Vases  anil  Cover-.  ; 
height,    IS   in.  ;    period,   early  Kien-Lung 
1736-1795. 


37,    BURY   STREET,  ST. 

LONDON,  S.W.  1 


Many  years 
manager  and 
successor  to 
DICKINSON'S, 
late  of  Wigmore 
Street  and 
J04,  New  Bond 
Street. 


Telegrams  : 
*'  Kangshi,  Piccy, 
London.*1 

Telephone  : 
Recent  1 1  HO. 


Specialist  in 

Old 

Chinese 
Porcelain 

A  Fine 
Collection 
on  XJieu) 

JAMES'S 


Chinese  Printed  Linen 

Reproduced  from  a  piece  of  Old  Chinese  Wall  Silk,  stocked  in 
brown,  blue,  green,  red  lac,  and  beige  ground.    50  in.  wide. 


Supplied  only  bv 

mi;i,i,ii;r  limited 

31,   GEORGE  STREET 
HANOVER    SQUARE,    W.  1 


Telephones  :    MAYFAIR  5008-5009. 


Xl.IX 
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S.  W.  WOLSEY,  71/72,  Buckingham  Gate,  S.W.  1 

(Member  of  the  British  Antique  Dealers'  Association)  Telephone     VICTORIA  5594 

Genuine  Antique  Furniture  and  Decoration    :  Early  Period  Specialist 


All  these  pieces  are 
GUARANTEED 
genuine  of  the  period. 

□  □ 

The  largest 
Collection  of  Genuine 
Antique  Oak  Furniture 
in  London,  and  at 
the  Lowest  Prices. 


Rare  oak  Gothic  Table. 

circa  A  D.  1450. 

6  ft.  6  in.  long,  2  ft.  3j  in.  wide. 

Rare  oak  Gothic  Stool,  1  5th  century. 

Rare  oak  carved  Gothic  Coffer, 

1  5th  century. 

Pair  of  very  fine  Gothic  bronze 
Altar  Pricket  Candlesticks, 
1  5th  century. 


A.  TRENGOVE 


(Member  of  the  British  Antiqu 
Dealers'  A  SSOCtatiott ) 


Antique  Dealer 
to  the  trade 

NO  REPRODUCTIONS 

8  i,  HIGH  STREET 
CROYDON 
SURREY 

Telephone:  Croydon  2155 


Walnut  Marqueterie  Clock, 
by  Robert  Williamson, 
of  London.    Circa  1666. 
Master,  1698 


Telephone:    Kensington  4099 


A.  TIMMS 


1 1 3,  Sydney  Street 
CHELSEA,  S.W. 3 


Five  minutes  South  Kensington  Station.        One  minute  Chelsea  Town  Hall. 
FINE  COLLECTION  OF  GENUINE  ANTIQUES  ALWAYS  IN  STOCK. 


Queen    Anne  Walnut 
Bureau,  on  rabriole 
lej.'s.      Kitted  with 
shaped  interior. 
3nA  in.  wide. 

Oueen  Anne  decorated 
black  and  gold 
Bureau  T o  i  1  e  t 
Mirror,  the  mirror 
having  shaped  top 
and  the  original 
Vauxhall  plate- 
17]  in.  wide. 


Best  Prices  given  for 
Genuine  Antiques. 


March,  1926. — No.  ccxcv 
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J.  CORKILL, 


460,  NEW  CHESTER  ROAD, 
ROCK     FERRY,  BIRKENHEAD^ 

Telephone:  Ruck  Fens  Ills. 
Telegrams:   "Antiques,  Birkenhead." 

,    .  10  minutes  from  Liverpool. 

ustaousnea       :o  ,„,„„/es  /rom  Chester. 

1866.  Four  hours  by  direct  train 

from  London  (Euston). 

ONE  OF  THE  LARGEST 
®  MOST  INTERESTING 
STOCKS  OF  GENUINE 
ANTIQUES  IN  THE 
COUNTRY. 

Furniture,    Pottery,  Porcelain, 
Glass,  Silver,  Sheffield  Plate, 
Needlework,    Long  -  case  and 
Bracket  Clocks. 

A  larf>e  stock  of  Furniture,  Glass, 
China,  Pewter,  etc.,  suitable  for 
the  American  market. 

All  details  of  packing  and  shipping 
personally  attended  to. 


A  very  fine  Chippendale  period 
Bureau  in  mahogany,  with  shaped 
front  and  sides,  on  carved'  claw 
and  ball  feet.  In  practically  perfect 
original  condition. 


Martin  &  Co. 

Ltd. 

Pearl  and  Diamond 
::      Merchants  :: 


■ 


Fine  old  Italian  Cabinet,  in  perfect  condition,  35  in. 
lone,  20  in.  deep,  13  in.  wide.  Inlaid  lapis  lazuli,  and 
many  other  medallions  of  Sardonyx;  also  varied 
specimen  pieces  of  old  Italian  Marble.  Brought  into 
this  country  in  the  year  1790. 

A  large  stock  of  rare  and 
interesting  Antique  Silver 
and    Early    English  Clocks. 

YOUR    ENQUIRIES   WILL    BE  ESTEEMED. 

PROMENADE,  CHELTENHAM 

ESTABLISHED  1806.  'PHONE  821. 

E 


J.  G.  MAY  &  SON 

(ESTABLISHED  I888) 

GENUINE  ANTIQUES  ONLY 

EXPORT     BUSINESS     A  SPECIALITY 


Pair  finely  modelled  Bronze  Figures,  17  in.  high.  "Cupid"  and  "Psyche 

61,  Temple  Row,  BIRMINGHAM 

(Corner  Needless  Alley)  Telephone:   Central  5843 

I.I 
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telegrams \ 

freemandon, 
Barr,  London 


Dealer  in  Antique  Siloer,  Old  Sheffield  Plate,  etc. 

4,  ^daUel^eeae 


TELEPHONE \ 


6117  CLERKENWELL 


at 


tyn;  E.c.J 


AMERICAN  SHOWROOMS: 
4  11,  Fifth  Avenue, 
NEW  YORK 


HIGHEST  PRICES  GIVEN 
FOR    SPECIMEN  PIECES 


Henry  VIII.  Mazer  (Maplewood).  5J  in.  high. 
Circa  1540.      Maker's  Mark  R.  L. 


The  Green  Frog 

(Major  and  Mrs.  A.  Y.  Whishaw) 
Old  English  Furniture  &  Glass 
Old   Chinese  Porcelain 
Old  Jewellery  &  Beads 

HASLEMERE,  Surrey 

Tel.  324  Haslemere.         Half-day  Wednesday. 
Trade  Supplied. 


Queen  Anne  iJurr  Walnut  Serpentine  Chest,  <»f  brilliant  colour  and 
untouched  original  state. 
Old  Cloisonne  and  (iilt  Bronze  Elephant  with  Goddess. 

March,  192(5. — No.  crxov. 


OLD  SWANSEA  CABARET,  comprising:  PLATEAU  (not  shown). 
Teapot  and  Cover,  Sucrier  and  Cover,  Cream  Jug,  Bowl,  and 
Cup  and  Saucer.  IMPRESSED    MAJUC  "SWANSEA," 

decorated  with  Billingsley  Roses  and  richly  gilded. 


LOR  IKS  LTD. 

106,  Wigmore  Street,  W.l 

(Members  of  the  British  Antique  Dealers'  Association. ) 

Mayfair   4345.  OVERSEAS  TRADE  BUYERS  SPECIALLY  CATERED  FOR. 

1  II 
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The  Century  House  Antique  Galleries 


Telegrams  : 
"KRAGTUDA,  LONDON 


Telephone  : 
KENSINGTON  864 


100,  KNIGHTSBRIDGE,  LONDON,  S.W.  1 

Speciality  .-    Chinese    Jlrmorial    ^Porcelain    and   Old   English  Furniture 


Nankin  Blue  Jardiniere  (K.hang-he,  1693).       Arms  :  Johnson  impaling  Lovelace. 
Believed  to  be  the  earliest  armorial  piece  manufactured  in  China. 


JUST  PUBLISHED. 

^Armorial  "porcelain 
of  tt>e 

By 

Sir  ALGERNON  TUDOR  CRAIG. 

K.B.E.,  F.S.A., 


Limited  Edition  profusely  illustrated, 
63/-  nett. 


Catalogues   of  Armorial  Seals 
and  Porcelain  (alphabetically 
arranged)  post  free. 


THE  REGENCY  CHINTZ 

IN  VARIOUS  COLOURINGS. 
50  in.  wide.  Also  on  Linen. 


Material  used  in  Window  Scheme  shown  in  the  January  issue 

W.    H.  HAYNES 

The  "CHINTZ"  Shop 

25  &  26,  SPRING  STREET,  PADDINGTON,  W.2 

Telephone     Paddington  5180    (2  lines* 


The  Old  Irish  Glass  Galleries 

(Mrs.  GRAYDON  STANNUS,  F.R.S.A.) 
Are  always  worth  a  visit  from  Connoisseurs 
and  Collectors. 

23,  EARL'S  COURT  SQUARE,  LONDON,  S.W.  5 


A  very  lovely  Waterford  Sweetmeat  Stand,  with  twelve  baskets. 

I  III 


77/ e  Connoisseur 

ROBERT  DUNTHORNE  &  SON,L'' 


Old  and 
Modern 
Etchings  and 
Engravings 


Les  Becheurs 


J.  F.  Millet. 


Water- 
Go  lours 
and 

Oil  Paintings 


The  Rembrandt  Gallery 

5,  VIGO  STREET,  LONDON,  W.l 


W.  A.  LEWITT 

fine  Hrt  and  Hntique  Dealer 
27,  Park  Street,  NOTTINGHAM 


A  finely  carved  Oak  Panel  of  the  Duke  of  Marlborough. 
37  in.  by  35  in.    Original  condition. 

March.  1926.-  No.  ccxev. 


Members  of  the  British  Antique  Dealers'  Association. 

ALFRED  WRIGHT  &  SONS 


Irish  Chippendale  Tray  top  Table. 

Exceptionally  large  collection  of  Antique  Furniture. 
China,  Sheffield  Plate,  etc.,  always  in  stock. 

Cbe  Antique  Galleries  ??"™5™EJ' 

M  \l;  WAR  MEMORIAL)  EAS  I  BOUK1N  t,  oussex 

TRADE  SUPPLIED     (Open  til!  6.30  Saturdays)     PHONE  I  1356 

I  l\ 
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REGINALD  DAVIS 

10,  CHARLES  STREET,  ST.  JAMES'S  SQUARE,  S.W.,1 

Telegrams:   "  Davisvalua,  Piccy.  London  "  Phone:  4812  Gerrard- 


Old  Sheffield — Tray,  Tea  and  Coffee  Set,  circu  181(i;   Double-handled  Tray,-e/7c<7  1812:'  Epergne.  complete  with  old  cut  glass,  circa  1815. 
Set  of  founCandlesticks,  1780;  Supper  Dish,  1800.    AU:in  perfect  condition. 

ANTIQUE   SILVER    AND   OLD   SHEFFIELD   PLATE   PURCHASED.  INSPECTION   CORDIALLY  INVITED. 

Jl  selected  slock,  of  jlntique  English,  Scotch,  Irish  and  Continental  Silver. 


James  Connell  &  Sons 

Ltd. 

1,  ALBEMARLE  STREET,  LONDON 

(First  Floor)  Corner  of  Piccadilly, 

and  75,  St.  Vincent  Street,  Glasgow 


Spanish  Cabinet,   presented  about    1520,  by  the  Emperoi 

Charles  V.,  to  the  Portuguese  Royal  Palace  at  Lisl  

A  unique  spei  imen  of  Spanish  ( Cabinet  Work,  genuine  through- 
out and  in  unrestored  condition. 

V.  P.  RICHARDS  &  Co. 

48,  ALFRED  PLACE,  S.W. 


Telephone  :  Kensington  9754. 
Commissions  executed. 


(Outside  South  Kensington  Station). 

Trade  supplied. 
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Morris  Tapestry  Fabrics 

Wool,  Silk-and-Wool, 
Silk-and-Linen 


The  Merton  Abbey  hand'woven 
.  Tapestry  Fabrics,  from  original 
designs  by  William  Morris,  measure 
variously  36,  54,  and  72  inches 
wide,  and  cover  a  range  of  textures 
suitable  for  fine  curtains,  furniture 
coverings,  and  church  work. 

Morris  and  Company  dye  their 
own   materials   in   colours  which 
are  special  to  themselves. 


so: 


VINE  AND  POMEGRANATE  THREE-PLY  WOOL  TAPESTRY. 
MORRIS  DESIGN.  MACH  INK-WOVEN. 


An  interesting  collection  of  Old  English 
Antique  Furniture  now  on  view. 


MORRIS 

AND  COMPANY  ART  WORKERS  LTD 

Founded  by  WILLIAM  MORRIS  the  Poet  1861 

\7  GEORGE  STREET.  HANOVER  SQ.Wl 
WORKS  :  MERTON  ABBEY 


NOTICE  OF  REMOVAL 

MYERS  &  CO. 

(of  59,  High  Holborn) 
beg  to  notify  their  customers  and 
others  that  they  have  taken  larger 
and  more  convenient  premises  at 

102,  New  Bond  Street,  W.l 


Telephone : 
GR0SVEN0R  3042. 


Telegrams  and  Cables : 
'  MYERSLIBER,  WESDO,  LONDON 


LIBRARIES  PURCHASED 


VALUATIONS  FOR  ALL  PURPOSES 


PEWTER 

British,  Colonial,  and  American  buyers  please  note  :  This  is  the 

CHEAPEST     HOUSE     IN  BRITAIN 

FOR  ANTIQUE  PEWTER 
Flagons,  Tankards,    Dishes,  Plates,   Bowls,  Jugs, 
Candlesticks,  etc.,  etc. 
Several  XVIIth-century  Dishes  of  fine  quality. 
Old  Pewter  Valued  20  years'  experience 

FREE  OF  CHARGE  at  your  disposal 

RICHARD  NEATE 

(Member  of  the  British  Antique  Dealers'  Association) 

92,  Albany  St.,  Regent's  Park,  N.W.I 


Telephone  : 


AUSEUM  3883. 


BIRCH   &  GAYDON 

LIMITED 

153,   FENCHURCH  STREET 

LONDON,  E.C.3 

Established  1795 

ANTIQUE  SILVER  AND 
OLD  SHEFFIELD  PLATE 

inquiries  invited. 

Fine   Collection  Silver  Muffineers 
Queen  Anne  to  George  III. 


March,  1926.— No.  ccxcv 
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WILSON  k 
SHARP  LTD 

Antique  Silver 

and 
Old  Sheffield 
Plate 

139,  Princes  St. 
EDINBURGH 


Jug.  Biscuit  Box.         Kettle  and  Stand  with  Lamp.  Tea  Caddy.  Cup  and  Cover. 

George  III.,  1784.     George  III.,  1798.      Edinburgh,  George  II.,  1 756      Glasgow,  George  I.,  1725-30.      George  III.,  1764. 
Salver.    91  in.  ,   Jeaset  and  Stand.   George  III..  1795. 

Oueen  Anne  I70K.  Formerly  he  property  of  Lord  Jeffrey,  the  famous  Scottish  George  III.,  1770. 

—  critic  and  lawyer,  first  editor  of  The  Edinburgh  Review.  H 

Snuffer  Tray.  Tea  Set.  Snuffer  Tray. 

George  II.,  1749.  George  III  ,  1817.  George  1 1.,  1741. 


Telegrams  : 

"  Rubies,  Edinburgh." 
Telephone  : 

1850  Central. 


COLUMBIA 


(J.  B.  CAMPBELL) 

40,  Beauchamp  Place, 
Brompton  Rd.,  S.W.3 

Kensington  4850. 

Antiques  Furniture 
China  Glass 
Wedding  Presents 
Brocades 
Decorations 


Twelve    Russet  Painted 
Papier  Mache  Chairs, 
circa  1810. 


BIRCH 


&  GAYDON 

LIMITED 


153,    FENCHURCH  STREET 

LONDON,  E.C.3 

Established  1795 

ANTIQUE  SILVER  AND 
OLD  SHEFFIELD  PLATE 

Old  Sheffield  Miniature  Urn. 
Old  Sheffield  Sauce  Boats. 
Specimen  Centrepiece,  blue 
glass  linings. 

ENQUIRIES 
INVITED 
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EXPERT    VALUER  FOR 
PROBATE  AND  ALL 
PURPOSES 

HOUSEHOLD 
VALUATIONS 

(Castle.  Mansion  or  Cottage) 


W.  E.  HURCOMB 

CALDER  HOUSE,  PICCADILLY,  LONDON,  W.  1 


(Entrance,  1,  Dover  Street) 


'Phone  :  REGENT  475 


PEARLS,  EMERALDS 

DIAMONDS 
ANCIENT  SILVER,  etc. 

Valued  or  sold  by 
Auction 


V 


Jug,  sold  for  £  1  28. 


'ISITORS  to  London 
are  invited  to  The 
Piccadilly  Auction 
Rooms  (Calder  House)  to 
inspect  the  display  of 
ancient  Silver,  Jewels  and 
Antiques  collected  from  the 
Ancestral  Homes  of  Eng- 
land. To  obtain  the  full 
value  of  your  treasures, 
employ  the  Auctioneer  with 
expert  knowledge  of  values,  and  one  who  studies 
the  customer's  interest.  Although  it  may  seem 
paradoxical,  it  is  nevertheless  a  fact,  that  if  you 
wished  to  buy  you  could  not  do  better  than  attend 
my  rooms,  or  instruct  me  to  purchase  on  your  behalf. 
It  is  simply  a  case  of  one  person  buying  what 
another  one  wishes  to  sell  that  enables  me  to  perform 
a  double  service  to  the  advantage  of  both  buyer  and 
seller. 

I  have  a  fleet  of  motor  cars  and  staff  of  experts 
constantly  touring  the  country  visiting  the  homes 


of  the  hard-pressed  fixed  income  classes,  who  are 
compelled  to  part  with  their  treasures  in  order  to 
meet  the  ever-increasing  demands  of  the  tax  collector. 
For  21s.  two  of  my  representatives — one  with  a 
knowledge  of  Plate  and  Jewels,  and  tl  e  other  Pic- 
tures, Porcelain,  Old  Furniture,  Objects  of  Art, 
etc. — will  call  and  impart  all  the  information  they 
can,  and,  if  necessary,  bring  the  jewels  and  silver 
away  in  the  car.  If  desired,  a  third  will  also  call 
to  confer  with  those  who  wish  to  sell  their  landed 
property  by  auction  or  by  private  treaty,  to  talk 
about  valuations  for  mortgages,  dilapidations,  and 
all  such  matters  undertaken  by  a  surveyor. 

Valuations  for  Probate,  Insurance,  etc.,  at  mod- 
erate fees.  Weekly  Auction  Sales  of  Pearls,  Dia- 
monds, Old  Silver,  Sheffield  Plate.  No  buying-in 
charges.  Stamps  purchased  for  cash.  Parcels  safe 
registered  post. 

W.  E.  HURCOMB,  Calder  House  (Entrance  : 
1,  Dover  Street),  Piccadilly,  London,  W.l.    'Phone  : 


Regent  475. 


HURCOMB 


'''!')  H.IMI  J44Ulil|i;i,lMl  i    MMimi  ;i  i,t  '.111,1'.  I  H.M|||  ,li;in 


s 


tephensons 

Furniture  Cream 

'  Makes  polishing  a  pleasure  "  \ 


Atmospheric  action  makes  furniture  dull. 
Polishing  with  Stephenson's  Furniture  Cream 
restores  its  full  beauty.  Stephenson's  does  not 
fingermark,  it  is  the  best  polish,  yet  costs  no  more. 


Sole  Manufacturera :  Stephenson  Brothers,  Ltd.,  Bradford. 
"  "I'  i  


RANSOMES' 

LAWN  MOWERS 

'THE  BEST  IN  THE  WORLD " 


Illustration  of  24  in.  LIGHT  MOTOR  LAWN  MOWER,  recommended  for 
use       Sports  Grounds  and  Gardens  up  to  four  acres  in  extent. 


16  in. 
MOTOR' 
LAWN 
MOWER 

£45 


Also 
Hand, 
Horse, 
Pony,  8 
Donkey 
Machines 


20  in. 
MOTOR 
LAWN 
MOWER 

£62  10s. 


Sold 
by  all 
Iron- 
mongers 

and 
Seedsmen 


MOTOR 
LAWN 
MOWER 

£72  10s. 


Illustrated  Catalogue,  No.  144,  free  on  application  to 

RANSOMES,  SIMS  &  JEFFERIES  LTD. 

ORWELL  WORKS,  IPSWICH 


March,  1926.— No.  ccxev. 
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DROOD     SOCIETY  Ltd. 


POUND 
BEADS 

YOU  may  not  be  disposed  to  pay  ^10  or 
more  for  a  necklace,  but  that  is  no  reason 
why  you  should  be  satisfied  with  a  cheap 
imitation.     Here  are  some  attractive  necklaces 
in    the    fashionable   24-inch    length,    all  of 
dependable  quality. 

No.  1  is  of  real  Swiss  lapis,  selected  blue 
stones.  No.  2  is  of  genuine  elephant  ivory, 
fine  quality.  No.  3  is  of  real  Indian  cornelians. 
No.  4  is  of  fine  crystal  hand-cut  round  beads. 
No.  5  is  of  old  Persian  amber,  small  beads  of 
course.  No.  0  is  of  genuine  Mexican  white 
onyx.    The  price  of  each  necklace  is  20/-. 

No  discount  to  the  trade  or  anyone  else. 
Longer  strings  to  any  length  at  proportionate 
prices.     If  your  jeweller  says  these  prices  are 
not  possible,  send  for  the  necklaces  and  see 
for  yourself.    Money  back  at  once  if  you  say  so. 
If  you  have  any  necklaces  that  need  re- 
stringing,  or  any  loose  heads  laid  aside 
as  useless,  let  us  re-make  them  for  you. 
We  charge  reasonable  prices  *'or  first- 
class  -work. 


DROOD 

  SOCIETY  LIMITED   

116,  Rrompton  Road,  London,  S.W.  3 


IT'" 


itf*y 


i 


OLD    WALNUT  CHEST 

On  modern  stand  of  William  and  Mary  design. 
Oak-lined  drawers  with  fronts  inlaid  with  boxwood. 
3  ft.  9  in.  high.    33  in.  wide.    18  in.  deep. 
24  guineas. 
There  are  many  other  beautiful  pieces  to  select  from 
in  cur  Showrooms. 


Peter  Jone 

SLOANE  SQ.L0ND0N.SW3 


VISITORS  to  the  IDEAL 
HOME  EXHIBITION 


should  not  fail  to  visit  also  the 


GREAT  FREE 
EXHIBITION  of  ANTIQUES  at 


3heOld-World  Galleries 

449.    OXFORD  STREET,     L.ONDON.  W.I.  VT 


We  are  not 
in  our  own 


-\  Kitchen  converted  into  n  Dining  Root 
furnished  in  Antique  Chippendale  Malit^ 


An 

The 

By 

dat. 


exhibiting  at  Olympia  this  year,  but 
Exhibition  the  visitor  may  view  in 
comfort  a  Collec- 
tion of  Furniture 
of  all  periods, 
a  n  d  comprising 
dining-room, 
drawing-room, 
library,  and  bed- 
room furniture. 

You  are  most  cor- 
dially invited. 

Visitors  are  not 
asked  to  purchase. 

This  firm  exists 
to  furnish  your 
home  throughout 
i  n  G  e  n  u  i  n  c 
A  ntiques  and  a 
few  fine  replicas 
at  less  cost  than 
that  of  modern 
furniture. 

Not  only  do  we  supply 
the  furniture,  but  also 
appropriate  electric  light 
i  'i  -_;as  fittings,  floor  cover- 
ings, curtains,  etc.,  suited 
t"  the  period  of  your  fur- 
nishing. Expert  advice 
and  consultations  free. 

FLATS  &  BUNG- 
ALOWS furnished 
from  £100 
HOUSES  from 
£  150 

If  you  cannot  call,  let  us 
submit  you  a  free  scheme 
and  estimate  lor  furnish- 
ing your  home  or  one 
room,  i  !ive  us  as  much 
information  as  you  can, 
and  also  say  w  h ether  you 
\\  isli  .ill  pieces  to  he 
guaranteed  antiques,  01 
you  do  not  mind  some 
eplicas. 

We  absolutely  guarantee 
every  Piece  to  be  as  tie- 
scribed* 


A  Dining  Room  in  Antique  Oak  and  Walnut. 


A  Chippendale  Bedroom. 

ENCYCLOPAEDIA  OF  ANTIQUES 

\  BC  History  of  Antique  English  Furniture, 


Stanley-Barrett.  420  photo 
(I  periods.  *  From  any'books 
»ost  paid  from  us. 


Ask  for  Illustrated 
(  atalogue,  containing 
prices,  etc.,  also  useful 
Household  Hints. 

.SEND  THE  COUPON. 


COUPON. 

•        I  enclose  3d.  for  Catalogue 
(or)  '-'/!)  for  A  I!  (  '. 


i  Address 

■  I  H.e/ 


■ 
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Wm  ogden 


EXPERT  AND  DEALER 


IN 


FINE  JEWELS 


OFFERS:— 


( 1 )  Fine  Rosy  Pearl  Necklet  (excep' 
tionally  fine  colour) 

(2)  Pearl  Rope,  bought  from  well- 
known  family 

(3)  Secondhand  Pearl  Necklet,  beauti' 
ful  quality  (originally  cost  £5  50) 

(4)  Emerald  and  Baton  Diamond 
Brooch  (two  emeralds  over  five 
carats) 

(5)  Second-hand  Onyx  and  Diamond 
Bracelet 

(6)  Jade  and  Diamond  Earrings 

(7)  Drop  Pearl  Earrings,  with  emerald 
and  baton  diamond  mounts 

(8)  Pair  Large  Silver-gilt  Knights 

(9)  Platinum  and  Gold  Bag 

(10)  Sapphire   and    Diamond  Brooch 
(originally  cost  £365) 

(11)  Two-coloured  Gold  Cigarette  Box 

( 1 2)  Pair   Drop   Pearl   and  Diamond 
Earrings 


£1,950 
£5,000 
£295 

£450 

£260 
£32 

£850 
£95 
£45 

£275 
£40 

£43 


FINE    PEARLS   AND  JEWELS 
BOUGHT   FOR  CASH 


4,  King  St.,  St.  James's,  S.W.I 


'Phone:   Gerrard  7554. 
March,  1926.  -No.  ccxcv. 


Marly  Gold-splashed  Bronze,  from  the  Temple  of 
Heaven,  Pekin,  and  recently  on  loan  to  the 
Victoria  and  Albert  Museum.  See  'Uhe  Connoisseur, 
November,  1915. 

FINE   ANTIQUES  AT 


A.  MARSHALL'S, 


56,  New  Street, 
HUDDERSFIELD. 


Collectors  and  Dealers  should  carefully  read  the 
Register  Columns  on  page  II.  They  will  find 
many  interesting  pieces  for  sale. 


TO     MEET     DEATH  DUES 

Gentleman  desires  to  realise  a  life  collection  of 
over  a  hundred  pictures,  including  a  J.  M.  W. 
Turner,  R.A.,  1826  ;  Patrick  Nasmyth  ;  Peter 
Neef  ;  Verboeckhoven  ;  Van  der  Heyden  ; 
I.  B.  Pyne  ;  Constable,  R.A.  ;  Sir  David 
Wilkie,  R.A.  ;  Sam  Bough  ;  J.  D.  Harding  ; 
Birket  Foster ;  Albert  Goodwin,  R.W.S.  (ten 
examples)  ;   David  Roberts,  R.A. 

y} pply  in  first  instance 

R.    G.    WILSON,   Dealer   in  Antiques 

CAMBRIDGE   ROAD,  WALMER,  KENT 

LX 
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A    NEW    ORIGINAL    ETCHING    NOW  READY. 

FROST  &   REED   invite  your   attention  to  an   ORIGINAL  ETCHING  by  HERBERT 

DICKSEE,  R.E.,  whose  animal  subjects  are  so  justly  famous.  Your  order  for  this  delightful 

work  can  now  be  received. 


THE   LAST  LOAD. 

An  Original  Etching  by  HERBERT  DICKSEE,  R.E.       Size:   211  in.  by  12  in.,  exclusive  of  margin. 

Signed  Artist's  Proofs  on  Vellum  (Limited  Edition)  -  ^6     6    Q  ne// 

An  illustrated  Brochure,  giving  particulars  of  all  the  works  by  Herbert  Dicksee,  R  E.,  will  be  forwarded  on  application 

FROST  &  REED  LTD., 

::      FINE    ART   PUBLISHERS       ::    6,abliJd  l808.  '  w. 

Also  obtainable  from  the  leading  Printsellers. 


A— A  pair  of  fine  Waterford  Vases  and  Covers,  rare,  with  flat 
vertical  cutting  and  raised  bands  of  diamond  cutting  on  cut  domed 
feet  and  square  bases.  131  in.  hiUh.  B— A  very  early  fine  Water- 
ford  boat-shape  Howl  on  moulded  foot,  lartie  knop  in  centre  of 
stem.  81  in.  high.  12]  in.  wide.  C— A  pair  of  fine  Waterford 
Candlesticks  on  square  bases,  !H  in.  high. 

A  LARGE  COLLECTION  OF 
EARLY  EIGHTEENTH-CENTURY  GLASSES 
also  OLD  ENGLISH  AND  IRISH  GLASS 

VERY  FINE  COLLECTION  OF 
BRISTOL    MILLEFIORI  PAPERWEIGHTS 

American  and  Continental  Dealers  invited 

M.  TAFLER 

DEALER   IN  ANTIQUES 
170,  CHURCH  STREET,  KENSINGTON,  W.  :s 

Telephone:  PARK  2930 


PARIS,  FRANCE. 

Heirs  of  S^Cadarnc  H.  .  .  . 

COLLAR  of  51  PEARLS 

SINGLE   PEARL  EAR-RINGS 
IMPORTANT  JEWELS 

OLD  and  MODERN  PICTURES 

By  J.  E.  Heinsius,  J.  H.  Mertens, 
(Van)  Os,  etc.,  and  by  N.  Diaz,  Eug. 
Isabey,  Ch.  Jacque,  J.  B.  Jongkind,  etc. 

THE  LARGER  PART  ARE  FROM  THE 
COLLECTION     OF    THOMY  THIERY. 

SALE  TO  BE  HELD  IN  PARIS  AT  THE 
HOTEL  DROUOT  (rooms  9  and  10) 
On  MONDAY,  MARCH  15th,  1926 

from  2.15  to  4  o'clock. 

Auctioneers  : 

M.   Maurice   Pecquet,  M.   Georges  Albinet, 

64,  rue  d 'Amsterdam.  6,  rue  de  Maubeuge. 

On  view  on  Sunday,  vKCarch   I -1th,  from  2  />  (>  p.m. 
ILLUSTRATED  CATALOG!. T;  ON  REQUEST,  PRICE  5  - 

I  \  l 


The  Connoisseur 

W.  F.  GREENWOOD  &  SONS,  L™ 


Very  fine  old  oak  Refectory  Table,   10  ft.  7  in.  long  ;  2  ft.  5  in.  wide  ;  32^  in.  high. 
Beautiful  condition  and  colour. 


24,  Stonegate, 
YORK 


R.  Kidson  Swales 


ANTIQUES  AND 
DECORATIONS 


RECENT  PURCHASE. 
Three  very  fine  Derby  Biscuit  Figures:  Shakespeare.  Milton, 
and  Garrick  as  Richard  III.    Height  of  figures.  9J  in. 

A  CHOICE  COLLECTION  OF  FURNITURE. 
CHINA.  OIL  PAINTINGS.  DRAWINGS. 
MEZZOTINT.  LINE  &  STIPPLE  ENGRAVINGS. 
COLOURED   PRINTS.  ETC..  ON  VIEW  AT 


THE  GALLERIES, 
1,   COOKRIDGE  ST., 


LEEDS 


1 0,  Royal  Parade, 
HARROGATE 


OLD  CHINESE  POTTERY 
AND  PORCELAIN 

CD 

H.  R.  N.  Norton 

259,  High  Holborn 

First  Floor        Near  Kingsway 

LONDON,   W.C.  1 

Telephone:     Holborn  1073. 


Mine  Blue  and  White  Vase, 
Sixteenth  century. 
Height,  9{  in. 


If  Touring  in  the  West,   do   not  miss 
paying  a  visit  to 

Lea's  Antique  Shop 

Wonderful  Collection,  all  being  offered 
at  greatly  reduced  prices  for  cash. 
Exceptional  opportunity. 

All  goods  delivered  free,  or  stored  till  required. 


LEA  &  GO. 

The  Old  Northgate,  Gloucester 
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Owen  ^van-Thomas 


TELEPHONE  : 

Gerrard  2317 


CABLES : 
■  Ovantiqua."  London 


DEALER  IN 
ANTIQUES 


20,  "Dover  Street,  W.  I 


A  Queen  Anne  Walnut  Winged  Grandfather  Chair, 
in  its  original  needlework. 


READY  MIDDLE  OF  MARCH 


The  Early  Period 
of  Derby  Porcelain 

(1750  -1770) 
By  E.  E.  HYAM 


With  Four  Full-page  Illustrations. 


THIS    monograph,    the    result    of  several 
years'  careful  investigation  and  study  of 
a  period  of  Derby  Porcelain  hitherto  little 
known,  contains  fresh  information,  and  discusses 
the  subject  from  entirely  new  aspects. 


PRICE 
Post  Fn 


si- 


NET. 
r.  3 


EDITION  LIMITED  to   200  copies,  of  which 
150  are  for  sale. 

HYAM  &  CO. 
158,    BROMPTON    ROAD,  S.W.3 


Collectors'  Curio  Corner 


(/miss  (Boulbfar) 


Helepbone  :  $crrarA  2102. 


15,  Wovcv  Street,  flMeeaMllv,  1'Gl.  t 


Georgian  flDabogans  small  &>resstng  Cable,  sbapefi  front, 
four  drawers,  on  club  feet.  31  in.  wi&c. 
OlA  English  Ciav,  paintcb  with  exotic  birds. 

On  view,  a  fine  collection  of  Olo  Engllsb  jfiunitiue, 
anb  IRare  Olo  (Blass,  antique  Smbcr  Carvings  anp 
IRecfelaces,  Choice  Coloureb  Stone  3e\vel(en:,  aiib 
other  ©bjects  of  Bit  an&  UMi'tu, 
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The 

§pinning\\/heel 

pARNHAMguRREY 


I  AM 


n 


0  WH1I 


— t 


OLD  ENGLISH  FURNITUHE 


You  can  Furnish  with  ANTIQUES 

at  a  moderate  cost  with  genuine  old 

DEVONSHIRE  FURNITURE 
Dressers,  Bureaus,  Wheel-Back  Chairs,  Sofa  Tables,  a 
particularly  fine  Two-tier  Corner  Cupboard,  etc.,  etc. 

IT  WILL  PAY  DEALERS  TO  SEE  OUR  STOCK 

SELLICKSo/ EXETER 

30,  Spring  Street,  PADDINGTON,  LONDON,  W.  2, 

and  87,  Sidwell  Street,  EXETER. 

N.B. — Weekly  Motor  Service   with   skilled   packers,  London  to 
Devonshire,  Devonshire  to  London. 


•Phone  :  Paod.  452. 


Estimates  for  Removals  Free 


Old  amd  mmodeina 
In  every  c@nnce3valbte 
shape  aod  form 
can  lb©  seem  at 

freres 

9,  New  Bond  St.. 


V 


P  1  C  CADILLY 
LONDON.  W. 


f 

I' 

KING  HENRY  IV.  (ACT  IV.,  SCENE  IV.). 

PAIR  OF  FINE  ORIGINAL  PAINTINGS 

Size  S  ft.  (i  in.  by  5  ft.  6  in. 

By  J  OS  t  AH  BOYDELL 

With  Engravings  by 
ROBERT  THEW 

On    Exhibition   and  for  Sale  at 

The  Shakespeare  Gallery, 

20,  Bridge  St.,  Stratford-orvAvon. 


RARE   OLD   POTTERY,  PRINTS,  ETC. 

Auction  sales  held  periodically  in  Manchester,  which 
are    attended    by  a  large   and  wealthy  clientele. 

ALL    COMMUNICATIONS  TO 

GEORGE   M.    GARFITT,    F.A.I.,    Auctioneer   and  Valuer, 

65,  Union  Street,  OLDHAM. 
Telephone  1657  &  1995.  Also  at  Manchester  and  London. 


APPROVAL  SELECTIONS.  Attractive!)  arranged  booklets  are  now 
available,  containing  a  practically  complete  selection  of  any  country,  at 
very  moderate  prices. 

Monthly  Approval  Service  of  New  Issues  and  Novelties 

We  will  take  your  duplicates,  or  any  accumulation  of  stamps  you  may 
have  for  disposal,  in  part  payment  for  purchases,  either  from  our  list  or 
approval  selections.  Ask  for  full  particulars  of  the  scheme,  or  send  a  trial 
lot,  and  we  will  make  you  a  definite  offer  by  return  of  post. 

Latest  price  list  of  packets,  sets  and  albums  post  free. 
THE  MIDLAND  STAMP  CO.,  LTD.,  78,  Warwick  St.,  Leamington  Spa. 
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T.  &  S.  Bacon  Lr 

((Established  over  a  Century) 


&RE  desirous  of  making  their  Antiques 
Department  known  to  a  wider  circle 
of  collectors,  and  invite  enquiries. 
To  many  connoisseurs  they  have  long  been 
known  as  trusted  friends.  They  guarantee 
every  piece  sold,  and  their  guarantee  can  be 
relied  on.  Early  English  Furniture,  Clocks, 
Persian  and  Bokhara  Rugs,  Carpets,  Runners, 
etc.,  etc. 


Telephones  :   5456  &  5457  %oyal. 


52,  Bold  Street 


Telegrams  :  "Exclusive,  Liverpool "  Liverpool 


One  never  tires  of  a  Genuine  Antique  Work 
of   Art.      Make    a    tour    of   the    Antique  Shops. 


H.  VAN  KOERT 

EATON  GALLERY 

167,  EBURY  STREET 

BELGRAVIA,  S.W.I 

ESTABLISHED    1882  PHONE:    VIC.  3596 

Very  fine  old  oak  Hall  or  Side 
Table,  well  carved  with  lion  heads, 
griffins,  and  scrolls,  with  one  large 
drawer  under  ;  and  two  fine  old  oak 
chairs  to  match,  with  stretchers 
under.  Table  :  4  ft.  long,  3  ft.  3  in. 
high,  20  in.  deep.    Price,  £25  the  set. 

The  china  on  the  table  comprises 
a  few  of  the  fine  specimens  of  resist 
lustre  now  on  view  at  the  above 
galleries. 
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ISHOP 

-   of  — 

IDEFORD 


Genuine  Antiques 

  in   

Furniture,  China,  Glass 


ANTIQUES    IN  NORTHUMBRIA 

ROBERT  BONE, 


372   &  374,    PARK  VIEW 


WHITLEY  BAY 


Tourists  passing  through  Newcastle  should  come  to  the  Coast. 


STAMPS  PURCHASED. 


We  are  desirous  of  purchasing 
to  any  amount  collections,  or 
important  lots,  of  all  kinds  of  stamps,  old  and  modern.    Submit,  stating 
price  required,  and  an  immediate  reply  and  settlement  will  be  given. 
BRIDGER    A    KAY,   Ltd.,  170,  Strand,   London,  W.C.2 


COAGULINE 


Transparent  Cement  for  the  collector. 
Unrivalled  for  mending  bric-a-brac, 
jeweller},  antiques,  Hue  cabinet  work. 
Sets  quickly.  Ensuresa  permanent  imperceptible  union.  For  glass,  china, 
wood,  bone,  ivory,  marble,  ebony,  vulcanite,  etc.    Chemists,  6d.  &  1/-. 

OIL  PAINTINGS  by  Edwin  Ellis,  Buxton,  Knight,  and  others. 
WATER-COLOURS  by  Artists  of  repute. 
Old  Silver,  China,  Glass,  Ivories,  Sheffield  Plate,  etc. 
L.  A.  &  H.  A.  DALBY,  7,  Town  Hall  Square,  BRADFORD,  Yorks. 

G.  W.  FORD  &  SONS,  1 1  &  13,  Appleton  Gate,  NEWARK 

Fine  examples  of  ANTIQUE  FURNITURE.  SILVER, 
and  OLD  SHEFFIELD  PLATE  always  on  view. 
Established  1884  Jlho  at  290,  Glossop  Road,  Sheffield 


H.   R.  FOX  A  L  L 

Underhill  Street 

BRIDGNORTH 


OLD  SALOPEAN 
ANTIQUE  -  - 
FURNITURE,  &c. 


Antiques 


THE  ANTIQUARY 

{Proprietor— Archibald  Graham) 


High  Street,  OXFORD 


> 


etrloom  antique  (BallerpK  k. grant) 

100,  QUEEN'S  ROAD,  W.2  d  minute  from  Whiteley's) 
EVERY  ARTICLE  MARKED  IN  PLAIN  FIGURES 

Cheapest  in  district  for  Genuine  Antiques,      Tel.  :  Park  2 1 42 


REPAIRS. 


Valuable  Porcelain,  Enamel  and 
Pottery  repaired  and  restored. 
Miss  SYLVIA  GYE,  27,  Holland  Rd.,  KENSINGTON.W.  14 


Telephone :  Park  5755 


CECIL  A.  HALLIDAY 

44,  Broad  St.,  OXFORD 


OLD  ENGLISH 
FURNITURE, 

etc. 

TELEPHONE  115T 


PHOTOGRAPHY 

of  Antiques  and  Works  of  Art.      :  :     A  good  photograph  helps  to  sell. 

Lt.-Col.  O.  B.  HARTER,  42,  Harcourt  Terrace,  S.W.  10 
telephone:   Kensington  isss 

Sets  of  Elm  Chippendale  Chairs  for  sale,  cheap. 

Trade  Supplied.    'Vhone  135. 

H.  HOPKIN,   19   &   20,  Westgate,  GRANTHAM 

A.    E.   JAMESON    &  CO. 

Dealers  in  all  kinds  or  Antiques 

257,  Glossop  Road,  SHEFFIELD 


ANTIQUES  ?^l%D<t. 


ework,  China 
Jewellery 
Glass 


M.  JARVIS,  37,  Church  Street,  SHEFFIELD 


■  AW  OLD  COTTAGE  FURNITURE 

lEYTON  old  ENGLISH  PEWTER 
Hangham  2007 

MB    48,  BLANDFORD  STREET,  BAKER  STREET. 

E.  A.  LINDOW,  Knightsbridge  Galleries     Licensed  Valuer 

(Member  of  the  British  Antique  Dealers'  Association)  Knightsbridge  Tube  Station 

Tel.:  3792  Kensington    31a,  Brompton  Road,  London,  S.W.  1 

And  47c,  Sandgate  Road,  Folkestone. 
Engravings,  Old  English  Pottery,  English  and  Irish  Glass  and  Porcelain 

W.  J.  McCOY  &  SONS,  LTD. 

BELFAST 

DEALERS     IN     ANTIQUES,    OLD    PRINTS,  etc 

Genuine  Examples  always  on  hand. 

DCDAIDIMr"  ANTIQUE  and  COMPLICATED 
IxLl  /\1I\11iVJ  -  CLOCKS  A  SPECIALITY.  — 

C.E.NEW,  ft*  27,  Great  Pulteney  St.,  LONDON,  W.l 

CAUATr  A  nT  OLD  AFRICAN  AND  SOUTH  SEA 
OAV  AUt  MK  I    CARVINGS.    ARMS  4  ARMOUR. 

OLDMAIM,  77,  BRIXTON  HILL,  LONDON,  S.W. 2 


T.  ORDISH 

Telephone  No.  604 


LANCASTER 

China  Street  and  Castle  Hill 


Large  and  varied  stock  of  ANTIQUES  of  all  kinds 


E.  OWENS,  5,  Exchange  St.  East,  LIVERPOOL 

Old  Chinese  and  English  Porcelain 
Old  Dutch  and  English  Pottery 

Wanted  to  Purchase— MedUeval  Rings 


ANTIQUE  FURNITURE  <*™KJJ  T21THL. 

Licensed    Valuer,    179,    EARL'S    COURT    ROAD,    S.W.  5 

Telephone— Western  179.  (Opposite  Earl's  Court  Station.) 


R 


A  N  II  O  I  P  H  Several  S°od  P'eces  of  QUEEN  ANNE  WALNUT. 
I\lllJ\JLil  11  including  two  Armchairs  with  Cabriole  Legs  and 
(ARTHUR)    Tel.  102  Spoon  Backs. 

6,  1 5, 1 6,  Bridge  St.,  HITCHIN,  Herts. 


Ruskin  Pottery 


is  produced  and  can 
be  obtained  from  the 

Originator,  W.  HOWSON  TAYLOR,  Smethwick, 

near  Birmingham,  England 

CHANDELIERS— OLD  GLASS.— Mr.  F.  W.  Standish, 

Antique  Dealer,  47,  East  Street,  Baker  Street,  W.l,  having 
a  large  quantity  of  parts  and  fittings  for  disposal,  will  be 

glad  if  dealers  and  collectors  will  call  and  view  his  stock. 

Mrs.  SNEYD  TAYLOR,  62,  George  Street,  Baker  Street,  W.l 

OLD  FURNITURE,  CHINA,  CRYSTAL,  etc. 

Dining  Tables  and  Side  Tables.     Old  Irish  Glass  and 
Silver. 

Genuine  Unrestored  Trade  -supp/.w 
Old  English  Furniture,  etc. 

J.  C.  TYE,  Week  Street,  MAIDSTONE 


ANTIQUE 
FURNITURE 


W.  H.  WHITE 

4,  8,  &  9,  College  Court 
GLOUCESTER 


Maul),  1926. — No.  ccxcv. 


Z2VnikJU£S  ARNOLD  ETHERIDGE 

VIU  It]  \\  (Late  Frank  Davis  Ltd.) 

WORKS    OF    ART       Pictures  Framed,  Cleaned  and  Restored 

15,  STEELHOUSE  LANE,  BIRMINGHAM 
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N°3N°3  N°3  N°3  N°3  N°3  N°3  N°3  N°3  N°3  N°3  N°3  N°3  N°3  N°3  N?3  N°3  N°3  N°3  N°3  N°3  N°3 
N°3  N°3 

s      Player's  1 

N°3  ^  -r^   _r  N°3 


N°3 


N°3 


N?3 


n°3  Virqinia  Ciqaretles  n°3 

N°3  J  N°3 

JjO^  r  I  ^HESE  Cigarettes    are    made    by    the    most  modern  J{?3 

j^O^  -L  machinery  in  a  Model  Factory  under  ideal  conditions.  jvJCg 

The  quality  of  the  Virginia  Tobacco  in  them  cannot  be  beaten.  \J07 


IN  PACKETS 

10  for  8a     20  for  1/4 


N°3  WITH  OR  WITHOUT  CORK  TIPS 

W07 


N°3 
N°3 

WOZ 


Also  in  ilb.  Card  Boxes  at  5/-  .,0- 

N°3  5P66  N°3 

107  M02  WOZ  WOZ  WOZ  WOZ  WOZ  WOZ  WOZ  NOZ  Wk  V02  WOZ  WOZ  WOZ  WOZ  WOZ  WOZ  WOZ  WOZ  N°*  n°; 


PHOTOGRAPHIC 
REPRODUCTIONS 

A  perfectly  produced  photograph  of  your 
furniture,  glass,  china,  etc.,  can  help  you  by 
illustrating  your  description  and  stimulating  an 
interest  far  greater  than  any  words  can  produce. 

THE  COST  IS  SMALL 
Telephone  BRIXTON  468,  or  Write  — 

SYDNEY  W.  NEWBERY,  LondSn,  s.w.9 

The  Dealers'  and  Collectors*  Photographer 


For  Specimens  of  my  work  see  The  Connoisseur 


ENQUIRY  cS  VALUATION  DEPARTMENT. 

THE  above  department  is  conducted  by  The  Connoisseur  to  assist  readers  to  obtain  reliable  information  regarding 
all  subjects  of  interest  to  the  collector.  Queries  may  be  sent  upon  the  Enquiry  Coupon,  which  is  printed  on  the 
following  page,  and  must  be  accompanied  by  an  initial  fee  of  5s.  Expert  opinions  can  be  given  as  to  the 
value  and  origin  of  any  objects  that  are  sent  to  us,  and  arrangements  can  be  made  with  authoritative  experts  to  inspect 
collections  in  the  country  upon  favourable  terms.  As  far  as  possible,  objects  sent  to  us  will  be  returned  within  a 
few  days  of  receipt,  together  with  expert's  opinion.  Pictures  and  drawings,  however,  arc  only  examined  at  our  offices 
at  longer  intervals,  but  about  twice  a  month,  and  they  will  be  returned  as  soon  as  possible.  In  every  case  return 
postage  or  carriage  is  charged  extra  to  the  fee.  Owing  to  limited  storage  facilities,  an  additional  fee  of 
5s.  will  be  charged  on  articles  not  removed  within  three  weeks  from  the  date  of  the  opinion.  Special 
attention  is  called  to  our  NOTES  AND  QUERIES  page,  upon  which  questions  difficult  of  elucidation  arc  printed  in 
rotation,  so  that  our  readers  may  assist  in  solving  them.  Photographs  of  pictures  for  identification  will  be  inserted  on 
this  page  if  the  necessary  fee  is  paid  to  cover  cost  of  making  block,  etc.  All  communications  and  goods  relating  to 
the  Enquiry  Department  should  be  addressed  to  the  Enquiry  Manager,  The  Connoisseur,  1,  Duke  Street. 
St.  James's,  London,  S.W.I.  telephone  no  799s  gerrard 

SEE    FOLLOWING    PAGE    FOR    ENQUIRY  COUPON. 
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William  Williams 

:  Oriental  Hnttqucs  : 

ON    VIEYV.-Collection  of   Stone  Carved 
Heads  of  the  Han  and  Tang  Dynasties. 

189,  Railway  Approach, 
SHEPHERDS    BUSH,  W.12 

Three  doors  from  Goldhawk  Ko.nl  Station  (Metropolitan). 

telephone:  riverside  39. 


Fine  specimen  of  an  early  Mint;  Dynasty  Bronze, 
showing  traces  of  Kill.    Heinlit,  ltij  inches. 


A.  FORD 

(Successor  to  C.  E.  James) 


Antiques  and  Works  of  Art 

4,  BRUTON  STREET,  W.  I 


Under  Royal  Patronage 

Cbe  6allerp  of 
..  Antiquities .. 
11,  Quarrp  St. 
..  Guildford  . 

Telephone  i  92  Guildford 


ANTIQUES 

GENUINE      AND  REASONABLE 

NOW    IN  STOCK: 

A  GOOD  SELECTION  of  WELSH 
FARM     HOUSE  FURNITURE 

FOURTEEN  SHOWROOMS 


The  Qreat  Western  Jlrt  Qalleries 

12,  BISHOPS  ROAD,  PADD1NGTON 
E.  SAMUEL,  Proprietor.  Tel.:  pad.  3459 

Original  Paintings  and  Drawings 

Including  Drawings  by  Peter  De  Wint. 


"  Isleworth,"  134  in.  by  9i  in. 

"A  Tavern  Interior."    By  Bellange,  1837 

Portrait  Study  of  Lady.    By  Ingres 


£35 
£25 
£45 


PARCELS  OF  DRAWINGS  SENT  ON  APPROVAL 

J.  WORDINGHAM 

Antiques  and  WorKs  of  Art 

FURNITURE,    OLD    CHINA,    GLASS,  PICTURES 

Guaranteed  Specimens  only. 

"Hope  House,"  Crown  Road,  NORWICH 

(ADJOINING   G.P  0  > 

NOTICE  OF  REMOVAL 

C.  L.  PICKARD  (12,  Guildford  Street) 
removed  to  larger  premises — PORTLAND 
GATE,  PORTLAND  CRESCENT, 

LEEDS.  Within  10  minutes  of  ali  Stations. 


Books  for  the  Collector 

Foyles  hold  an  immense  stock  of  books  (second-hand  and  new) 
on  every  conceivable  subject,  including  the  collecting  of  Prints, 
China,  and  Pottery  ;  also  on  all  other  subjects  of  interest  to 
the  Connoisseur. 

Twenty  -  one  departmental  catalogues  issued.  Send  list  of 
requirements,  or  mention  interests,  and  suitable  catalogues  will 
be  sent  post  free.  Books  purchased — a  single  volume  to  a 
library. 

FOYLES,  121,  Charing  Cross  Road,  London,  W.C.2 


EDWIN  A.  JOHNSON,  K 


censed  Valuer, 
ealer  in  Antiques 


MUSEUM  5142 


49,  MUSEUM   STREET,  LONDON,  W.C.I 

The  well-known  SDecialist  in  old  Chinese  Porcelain,  is  con- 
tinuing to  offer  his  stock  of  Oriental  China  at  exceptionally  low 
prices  and  thereby  giving  the  young  collector  and  the  moderately 
well-off  an  opportunity  of  obtaining  specimens  of  the  best 
periods  at  exceptional  terms. 


OLD  OAK  PANELLING 

Fine  stock  that  can  be  adapted  and  fitted  to  meet 
requirements  of  architect's  or  own  designs. 
Also  Beams,  Flooring,  Doors,  Fireplaces,  Windows,  etc. 
It  possible  please  make  appointment. 

ALMA  WHARF,  ALMA  ROAD 
VICTORIA   PARK,  E.2 


WM.  LONG, 


ANTIQUES  weapons 

L£H5I£^J  PISTOLS,  etc. 

Capt.  £.  F.  BOULTBEE,  38,  Walcot  Street,  BATH 


CURIOS 


CHARLES  BASKER  &  SON 
75  &  76,  WESTGATE    -    -  GRANTHAM 

Dealers  in  ihc  Antique 

SILVER  AND  JEWELLERY  A  SPECIALITY 


STAMP  AUCTIONS:  Every 
Friday  and  Saturday,  2  p.m. 

All  CoUectors  should  write  for  our  Auction 
Catalogue,    which    includes    Collections  from 
£i   to  ,6500.    The   majority   of   ihc-  finest 
collections   that   have   recently  come  on  the 
market    have    licc-n  oflerc-il 
in  our  City  Sale  Rooms. 
Cash  Advanced  on  impor- 

HARMER,    ROOKE    &    CO.,  LTD. 

r  to  Walter  Hull     I  69,    FLEET    STREET,    E.  C-4 


REFERENCE  NO. 


For  Office  use  only 


ENQUIRY  COUPON 


MARCH, 
1926 


Name  (state  whether  Mr.,  Mrs.,  or  Miss) 

Address  in  full  

Subject  of  Enquiry  


Date  1926. 


(To  be  accompanied  by  a  remittance  value  5s.) 


N.B.    FOR    PARTICULARS    REGARDING    THE    USE    OF    THIS    COUPON    SEE    PRECEDING  PAGE. 

March,  1926.— No.  ccxcv  LXVIII 


The  Connoisseur 


EDITH  LEE 

Chinese  Porcelain 

Works  of  Art 

28,  CHARLOTTE  STREET 

RATHBONE  PLACE,  W.l 


Early  figure  of  Kuan-Yin  in  marble,  of  unusual 
type  and  rich  brown  colour. 
Height,  16|  inches. 


LACQUER  WORK 

By  G.  Koizumi,  with  a  Foreword  by  Edward  F.  Strange. 
FOR    COLLECTORS    AND  STUDENTS. 

Many  classical  examples  of  lacquer  work  are  illustrated  and  explained, 
and  useful  hints  for  identifying  antique  from  modern  lacquer  are  given. 
Artistic  binding  with  34  full-page  Collotype  Plates 
Price  15/-  nett,  of  Booksellers  or 

SIR  ISAAC  PITMAN  &  SONS,  LTD., 
Parker  St.,  Kingsway,  London,  W.C.  2. 


Have  you  seen  the  HMiC|UC  FUMitUR  at 
J.  FRANKS  &  Co., 

The  Galleries,  High  Street,  St.  Neots,  Hunts, 

Where  people  are  invited  to  walk  round, 
in  and  out,  with  no  obligation  to  purchase. 

OLD  CHINA,  GLASS,  SHEFFIELD  PLATE,  PRINTS,  etc 


C.    &    D.  O'DONOGHUE, 

DEALERS  IN  OLD  ENGLISH  AND  OLD 
FRENCH  FURNITURE.  OLD  ENGLISH 
AND  ORIENTAL  PORCELAIN. 

176,  UNION  ST.  &  12,  VICTORIA  PARADE 

Telephone  :  767  TORQUAY 


ITALIAN   ANTIQUES  i 

LARGEST  COLLECTION  IN  LONDON  » 

A  large  selection  of  Italian  Antiques  just  arrived.  ; 

E.  SUCCIO,  9,  Fitzroy  Street   -      -   LONDON,  W.l  ■ 

Telephone:  Museum  607  1  ■ 

FOR  SALE.— An  historical  old  Oak 
Staircase,  with  spiral  halusters,  etc. 

W.     H.  MAWSON 
13  15,  Lake  Road,  Keswick,  15,  Victoria  Street,  Windermere, 

Cumberland.  Westmorland. 


OLD  OAK  IN  LAKELAND 


V.  N.  REYNOLDS 

ANTIQUES 

INTERIOR  DECORATION 


Old  English  Supper  Set.  blue  and  white,  with  shell  handles, 
in  perfect  condition;  with  old  Mahogany  Tray  tor  same. 

38,   NEW    CAVENDISH    ST.,   W.  1 

Telephone:    MAYFAIR  1122. 


ESTABLISHED  1870 


GERRARD  3813 


G.  GARBE  &  SONS,  Ltd. 

Solicit  enquiries  respecting  the 
preservation  and  restoration  of 
WORKS  OF  ART  of  every 

Oriental  description.  Occidental 

11,  D'Arblay  Street,  Soho,  W.  1 

I     14     MOff  DEALER  IN 

j.  n.  muuu  ANTIQUITIES 

Specialist  in  Antique  Jewellery 
Silver  .   China  .   Glass  .  and 
Works  of  Art 

3,  Park  Street,  BRISTOL 
D.  T.  SAINSBURY 

ANTIQUES 

1,  WEST  TERRACE,  QUEEN'S  RD.,  BOURNEMOUTH 

ESTABLISHED  21  YEARS  TELEPHONE  1595 

FOR  SALE.  Old-Established  Antique 
Business.  Good  position.  Eight  minutes 
from  Piccadilly  Circus.  Rent  £175  per 
annum  inclusive.  Stock  by  agreement.  About 
£500. 

Box  2337,  c/o  The  Connoiseur,  1,  Duke  Street, 
St.  James's,  S.W.  1. 


REFERENCE  NO. 


For  Office  use  only 


FREE  HERALDIC  COUPON 


FOR    HERALDIC  QUERIES 


MARCH, 
1926 


Name  (state  whether  Mr.,  Mrs.,  Miss,  etc.) 

Address  in  fit// 

Date 

N.B.    FOR    PARTICULARS    REGARDING    THE    USE    OF    THIS    COUPON    SEE    PAGE    LXV.,   FEBRUARY  No. 


1  XIX 


The  Connoisseur 


ue  set  of  Candelabra  Sticks.  George  III.,  1791. 
The  branches  cane  period  Dutch  Silver. 


Telegrams  :       GLASSTIQUE   (PlCCY)  LONDON." 
Telephone:    Regent  1811. 

G.  GLASS 

Old  English  Silver 
Sheffield  Plate 
Antique  Jewels,  etc. 

TRADE  ENQUIRIES 
SPECIALLY  INVITED 

35,  KING  STREET 

ST.  JAMES'S,  LONDON 


(Late  of  Deansgate,  Manchester). 


S.W.I 


CHINESE 
ANTIQUES 

AND 

OLD  ORIENTAL  PORCELAIN 

FOR  DECORATION 

^Crade  &  Overseas  Enquiries  Invilej 


Fine   Nankin  Vase  and  Cover,   I  ft- 
10  in.  high,  decorated  in  panels  with 
deep  blue  (Kang-hsi). 


FRANK  E.  PITHER, 

38,  Mortimer  Street, 

Musjum  4689.        LONDON,  W.l 


Fine  „/lrt  ^Photography 

A.  C.  COOPER 

10,  Rose  &  Crown  Yard,  King  Street,  St.  James's, 

S.W.  I  (Opposite  Christie's). 

Pictures,  Miniatures,  Sculpture,  Furniture, 
Glass,  Silver,  China,  Interiors,  etc. 

Photographer  for  over  30  years  to 
Art  Dealers  and  Private  Collectors. 

Special  Terms  given  to  members  of  the  British 
Antique   Dealers'  Association. 
Telephone:   Gerrard  289I. 


INSTEAD  of  buying  glass  that  "  will  do,"  buy 
glass  that  will  not  only  give  good  service,  but 
will  add  dignity  and  beauty  to  the  table.  We 
are  specialists  in  old  glass.  When  we  pick  up  some- 
thing unusually  fine,  we  reproduce  it  for  your  benefit. 
Our  prices  for  these  exclusive  replicas  are  often  less 
than  others  ask  for  "common  or  garden"  pieces. 
Above  we  illustrate  the  ( 'hatworth  half-pint  goblet, 
faithfully  copied  from  a  very  old  English  goblet. 
Guaranteed  English  glass,  hand  made 

6  for  30I-.    Clarets,  6  for  2216.    Ports,  6  for  19/6. 
Liqueurs,  h  for  ~/6.    Can  also  he  supplied  in  English 
amber  coloured  glass,  half -pint  goblets,  6  for  45/-. 

LARGEST  STOCK  OF  FINE  GLASS  IN  TOWN 
CATALOGUE  FREE  ON  REQUEST 

D  R  O  O  D 

SOCIETY  LIMITED 
116,  Brompton  Road,  London,  S.W3. 


MARTIN  BAXTER 


Antiques 

Speciality  : 

OLD  ENGLISH 

AND 
IRISH  GLASS 


Early  English  Sweetmeat  Glasses. 


la,  Piccadilly  Arcade,  London,  S.W.I 


(First 
oor) 


Established   1  839 


partners:    T.  Blacow  <v  m.  0.  Blacom 


1926.—  No.  ccxcv 


JACKSON   &  SON 


Old  English  Furniture 

and  )^lt8celUneous  Hntiques 

Nearest  main  line  station  with  service  of  fast 
trains  OXEN  HOI.  IMF  II.  M  S.  10  miles).  Trade 
or  private  buyers  met  there  on  receipt  of  tiotice 

of  intended  visit,  and  conveyed  to  Sedbergh. 

Main  Street,  Sedbergh 
(L  M  S)  Yorkshire 

■Phone  :  No.  16,  Sedbergh 
Tel.  :  "Jackson,   Antiques.  Sedbergh" 
Set  of  Lattice  Back  Chairs,  two  arm  and  six  single. 

LXX 


The  Connoisseur 


ACKERMANN  GALLERIES 

157A  NEW  BOND  STREET,  W.  1 


Established  1783 


1> 


V  L 


OLD 
SPORTING 
PAINTINGS 
AND 
PRINTS 


OLD 
MARINE 
PAINTINGS 
AND 
PRINTS 


ETCHINGS 


MEZZOTINTS 
IN 

COLOUR 


ONE  OF  A  SET  OF  FOUR 


Painted  by  D.  Wolstenholme. 


ANTIQUE 
PEWTER  / 

A  New  List  and    Fi"e  £"9''s/'  I 

Photographs        ,    cZt  Flagon.  \ 

shortly.              [  with  \ 

maker's  marti. 

1  1                    circa  1670. 

H.  &  A.  KIMBELL 

Members  of  the  British 

\|  1 

'tm,    &  JH 

Antique  Dealers'  Association. 

182,  Aldersgate  Street 

LONDON,  E.C.1 

IF    YOU    WANT    TO  REALISE 

the  highest  possible  prices  for  your  STAMPS  sell  in  Bond 
Street.  All  good  Philatelic  property  is  welcome  at  the 
weekly  Auction  Sales  conducted  by  Mr.  H.  R.  H aimer. 

PARTICULARLY  WANTED 
ARE  OLD  ISSUES  (before 
1880)  ON  or  OFF  COVER 


H.    R.  HARMER 

PHILATELIC  AUCTIONEER   &  EXPERT 
Old  Bond  Street  Galleries  (Dept.  K  2) 

6,  7  &  8,  OLD  BOND  ST.,  LONDON,  W.  1 

Telegrams  :  "  Phistamsel- Piccy,  London."        'Phone :  Gerrard  1 623 


Established  about  1780 


ALSTONS  $  HALLAM 


~-    69  CORNHILL 

Central  2534 


Royal  Exi  h. 


William  and 
Mary  toy 
Bleeding  Ui.wl. 
Date.  1692. 
I  liamru-r,  1?  in. 


For  ANTIQUE  SILVER 


The  Connoisseur 


Bureau  Bookcase  of  Burr  Walnut,  the 
upper  part  fitted  with  drawers  and  pigeon- 
holes. Circa  1710.  Mirrored  doors.  Very 
rare  and  fine  specimen.  7  ft.  6  in.  high, 
3  ft.  2  in.  wide. 


Wanted  to  ^Purchase 

Fine  Arms  and  Armour. 
Oriental  China. 
English  Pottery. 

lish  rurniture. 
Needlework. 
Flower  Pictures. 
Shipping  Pictures. 
Architectural  Pictures. 


CYRIL  ANDRADE 

T)almeny  Qalleries 

8,  Duke  Street  ~  ~  St.  James's, 
LONDON,  S.W.  1 

TELEPHONE  :    1980  REGENT. 


A.  W.  LITTLE  and  T.  G.  SMITH 

20,  CASTLE  GREEN,  BRISTOL 

Oak  Cromwell  Gate  Table,  ball-turned  legs 
Large  Cromwell  Gate  Table,  double  ^ates 
Mahogany  Dining  Table,  half-circle  ends,  pad  feet 
Chippendale  Armchair,  pierced  and  carved  back 
Chippendale  Oblong  Tea  Table,  slender  proportions 
Late  Sheraton  Mahogany  Kneehole  Dressing  Table 
How-front  Chest  Drawers,  oak  lined 

Small  Sheraton  Chest  Drawers,  low,  square  front,  oak  lined 
Sheraton  Oval  Tea  Tray 
Bergere  Mahogany  Chair,  Sheraton  period 
Large  Sheraton  Library  Table,  with  drawer,  on  taper  legs 
Sheraton  Tea  Chest,  on  taper  legs,  original  fittings 
Small  Mahogany  Gaming  Table,  Sheraton 
Large  Papier  Mache  Tea  Tray,  flower  decoration 
Pair  Late  Sheraton  Arm  Chairs.  . 

Large  Panelled  Hanging  Cupboard,  Oueen  Anne  period 
Hare  Brass  Trivet,  Charles  II,  period  .. 

Mahogany  Chest  Drawers,  ogee  feet,  canted  &  fluted  corners 
Large  Carved  Gilt  Frame.. 

Large  Gallery  Picture,  in  oils,  Descent  from  Crass,  with  frame 
Jacobean  Carved  and  Panelled  Hanging  Cupboard 
Mahogany  Cheek  Chair     ..  ..   


£ 

s. 

d. 

8 

1  0 

0 

1  7 

1  0 

0 

25 

0 

0 

15 

0 

0 

4 

1  0 

0 

9 

1  0 

0 

1  0 

0 

0 

8 

1  0 

0 

6 

1  0 

0 

1  0 

0 

0 

1  5 

0 

0 

1  2 

0 

0 

1  2 

1  0 

0 

3 

0 

0 

1  2 

1  0 

0 

3  0 

0 

0 

1  0 

0 

0 

1  4 

1  0 

0 

7 

1  0 

0 

2  5 

0 

(I 

40 

0 

0 

7 

1 II 

0 

tern 


H.  KENYON 

(Member  of  the  British  Antique 
^Dealers'  Association) 

THE  OLD  LECHE 
HOUSE, 

21,  Watergate  Row, 

CHESTER. 

Old  English  Furniture, 
Pottery,   Pewter,  etc. 

Telephone  No.  1059. 


PHOTOGRAPHIC 
REPRODUCTIONS 
OF  PICTURES 

China.  Furniture 
and  Bric-a-brac  of 
all  kinds  for  the 
trade  or  collector 

Cabinet  Size,  with  2  Prints.  5,  6 
only.     Same   day   if  required. 

Special  quotations  for  collections. 
Auctioneer  for  l;ire  Insurant  e, 
etc. 

WALLACE  HEAT0N,  LTD. 

Photographic  Experts, 

119,  NEW  BOND  STREET 
London.  W.C. 

Telephone:  Mayfair  -.-066  &  2067 


March,  1926. — No.  ccxev. 


FENTON  &  SONS, 

11,  New  Oxford  Street, 
LONDON 

(Established  1880>, 

have  a  large  collection  of 
OLD  ENGLISH   &  FOREIGN 

Arms  ^Armour 

Antique   China,  Furniture, 
Metal-work,    Carved  Oak, 
Curiosities  and  Antiquities 
of  all  kinds 

11,  New  Oxford  Street  (I'tL^mZl?.-) 

LXXII 


m  VE  ITCH  Mm 


Fine  Old  €nglisb  Siluer 


L  —  Fine  Pierced  Basket  on  masked  feet,  length  2. — Fine  George  II.  Salver,  with  pierced  leaf,  vine  and  mask  3.  —Fine  Circular  Lattice-work  Basket,  with 
14  in.,  date  1752.    Maker,  S.  Herbert  &  Co.        border,  20  in.,  diameter,  date  1750.    Maker,  Wm.  Cripps.      figure  handle,  diameter  12  in.    Date c ire a  1740. 


7  CARLTON  STREET,  LOWER  REGENT  STREET,  LONDON  S.W.I 

AND   AT  INVERNESS 

Telegrams  :  "Veitchius.  Piccy,  London."  Cables:  •■  Veitchius.  London."  telephone:  Gerrard  8174. 

"Sheffield  Plate:   its  History,  Manufacture  and  Art,"  Imperial  8vo,  Illustrated.  —  H.  N.  Veitch,  1908. 


FOLKARD «S  SON 

ESTABLISHED  1814 

355,  OXFORD  STREET 

(near  Bond  Street).  W. 

Antiques,  Old  China,  Cut  Glass.  Silk 
needlework,  Old  Siluer,  Sheffield 
Plate,  Paintings  on  Glass,  etc. 


COLLECTORS,  COUNTRY  DEALERS,  AND  TRADE  SUPPLIED. 


Established  over  Half  a  Century. 

tiigh-class   

Picture  Frame  Makers 

Carvers,  Gilders,  Picture 
Liners  and  Restorers, 
Picture  Dealers,  etc 

Frames  made  to 
Customers'  own 
designs. 


Telephone  : 
Ken.  674 


Showrooms  &  Offices  : 

241,  King's  Road, 
Chelsea,  London,  S.W.3 

(Opposite  Carlyle  Squ 
Telegram!  :  "  Framable,  Fulroad,  London." 
Works  <S  Studio    245a,  King's  Rd.     Warehouse:  11,  Church  St. 


William  and  Mary  Gesso  Mirror,  in 
original  condition. 


Telephone  :    3650  Kensington. 

MRS.  HOPE 

39,  Thurloe  Place, 
South  Kensington, 
S.W. 

Genuine 
Antique 
Furniture 

Works  of  Art 


Complete  Furnishing  and 
Period  Decorations,  etc.. 
undertaken. 


Fine  antique  Oak 
Buffet,  original 
condition,  beautiful 
colour  and  patina. 

History  can 

be  given. 

Also  two  Tudor 
Tables  and  six  Stools 

Set  of  six  antique 
Chairs.  £45. 

Fine  Sheraton 
Secretaire,  w  ith 
glazed  doors,  £45- 
Large  collection  of 
Genuine  Furniture. 

Trade  supplied. 


CHAS.  ANGELL,  34,  Milsom  St.,  Bath 


l.XXIII 


The  Connoisseur 


By  Appointment 
Antiquary  to  H.M.  The  Queer 


ALBERT 
AMOR 

Has  the  Largest  and  Finest  Selection  in  the  World  01 
OLD    ENGLISH  PORCELAIN. 
Choice    Examples  of-  Antique  Furniture. 

Photographs  and  Particulars  sent  on  request. 


Omnia  Vinclt  Amor. 


A  set  of  six  magnificent  and  genuine  old  Chippendale  mahogany  Chairs,  beautifully  carved 
in  the  Chinese  taste,  and  in  original  condition. 


Whole  Collections  or  Single  Specimens  Purchased.  Valuations  for  Probate.  Collections  Valued,  Arranged  and  Catalogued. 


31  &  32,  ST.  JAMES'S  STREET,  LONDON,  S.W.I 

March,  1426.   -No.  ccxev.  LXXIV 


March,  1926. 


Early  American  Silver 
Illustrated  by  the  Clearwater 
Collection 

By  C.  L.  Avery  (Metropolitan  Museum  of 
Art,  New  York) 


"  He  makes  with  his  own  Hands  all  kinds  of 
large  and  small  Plate  Work,  in  the  genteelest  Taste  and 
newest  Fashion,  and  of  the  purest  Silver."  Is  Daniel 
Henchman,  who  advertised  thus  in  the  Boston  Evening 
Post  in  1773,  a  fair  spokesman  for  American  silver- 
smiths of  the  Colonial  period  ?  Can  one  find  in  their 
handiwork  those  qualities  of  which  he  boasts  ?  Or  was 
early  American  silver,  as  some  think,  merely  a  crude 
imitation  of  European  plate,  without  charm  or  distinction 
of  its  own  ? 

"  Genteelest  Taste  " — that  is  a  polite  pleonasm  of 
the  Georgian  age,  stiff  with  brocade,  bewigged,  self- 
conscious,  gesturing.  The  more  quiet-spoken  New 
Englander  in  the  rugged  days  of  William  and  Mary 
would  have  been  content  with  simpler  phrasing  in  which 
to  describe  the  satisfying  sturdiness  of  his  silver.  And 
what  a  find  it  would  be  to  come  upon  an  enthusiastic 
description,  by  Jacobus  Van  der  Spiegel  or  Garrett 
Onclebagh,  of  New  York,  of  some  beaker  or  tankard 


fashioned  under  his  hand  and  gaily  adorned  with  the 
three  buxom  ladies — Faith,  Hope,  and  Charity — or  little 
birds  and  cherub  heads  and  swirling  leafy  scrolls  !  I  feel 
sure  he  would  emphasise  the  strong,  clean  sweep  of  line, 
and,  too,  the  fine  capaciousness  which  was  a  first  essential. 
Therein  lies  the  secret  of  the  effectiveness  of  earlv 
American  silver,  as  of  early  United  States  architecture 
and  handicrafts  in  general.  Inspired  though  the  American 
designs  largely  were  by  contemporary  work  in  Kurope, 
the  American  silversmith  by  selection  and  modification 
succeeded  in  making  them  his  own.  The  realities  of  life 
were  so  much  to  the  fore  in  the  new  country  that  he  had 
always  to  keep  before  him  the  essential  use  to  which  an 
object  was  to  be  put,  and  adapted  his  design  to  this  end, 
every  line,  every  contour  vigorous,  direct,  purposeful. 
He  had  no  weak  curves  which  he  must  hide  by  adding 
ornament,  no  harsh  and  glaring  surface  which  must  be 
broken  to  be  endured.  Instead,  he  could  afford  to  let 
his  simple  ornament  emphasise  the  contours,  or,  if  he 
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BY   JACOB   BOELKN,    OK   NEW  YORK 


The  Connoisseur 


chose,  could  leave  his  shapely  piece  quite  unadorned. 
The  warm,  mellow  colour  of  his  hand-wrought  silver,  the 
slight   unevenness   of  the   hammered   surface,  had  an 


NO.    II.  BEAKER,    MADE   BY   JACOB    BOELEN,    AND  PRESENTED 

TO  THE  FIRST  REFORMED  DUTCH  CHURCH  OF  KINGSTON,  NEW 
YORK,    IN  1683 

appeal  comparable  to  the  charm  of  old  ivory  or  bronze 
patinated  by  the  frequent  touch  of  appreciative  fingers. 
And  so,  while  "  genteel  "  is  not  the  apt  word  for  the 
earliest  silverwork,  assuredly  its  makers  were  possessed 
of  great  good  taste,  coupled  with  the  skill  wherewith  to 
express  it. 

When  the  fastest  ships  required  weeks  instead  of  days 
in  which  to  make  the  voyage  from  England  to  America, 

the  newest  fashions  "  could  not  be  imported  with 
modern  facility.  Vet  the  Colonists  looked  ever  to  their 
homelands  for  inspiration,  and  adapted  with  all  possible 


speed  the  latest  modes.  In  the  more  remote  districts 
old  styles  lingered  long.  In  conservative  New  York 
the  Dutch  traditions  left  their  continuous  impress.  In 
Colonial  silver  as  a  whole,  however,  and  in 
that  of  Boston  especially,  there  is  a  definite 
progression  of  styles  concurrent  with  that 
abroad.  These  European  fashions  were  not 
*  copied  line  for  line,  partly  for  the  reason 
that,  in  the  early  Colonial  period  at  least, 
the  foreign  models  imported  were  com- 
paratively few,  and  the  native  silversmiths 
were  forced  to  rely  upon  their  own  fancy 
and  inventiveness  ;  partly  because  there 
was  an  ever-increasing  commingling  of 
nationalities,  and  consequently  also  of  styles, 
and  partly  because  the  Colonial  craftsmen 
were  possessed  of  sufficient  taste,  individu- 
ality, and  skill  to  create  something  a  little 
different  from  their  models,  something  reallv 
their  own. 

And  of  the  purest  Silver."    That  this 
assertion  was  generally  justified  is  shown 
by  the  fact  that  though  a  quantity  of  silver 
was  made  in  America  prior  to  1800,  it  was 
not  deemed  necessary  to  have  government 
or  guild  supervision.    The  sole  guarantee 
that  a  piece  was  honestly  made  and  of 
suitable  fineness  was  the  stamp  of  its  maker. 
Of   such    recognised    integrity   were  these 
craftsmen    that    further    proof    was  not 
demanded.    In   early   Colonial   times  onlv 
the  initials  of  the  maker  were  used,  often 
combined  with  his  chosen  device,  after  the 
manner    of    contemporary    English  silver- 
smiths' marks.    Thus  (No.  iv.)  we  see  the 
crown,  I  C,  and  cony  within  a  shield,  which 
stamped    the    masterful    work    of    one  of 
Boston's  earliest  and  ablest  artists,  John 
Cony  (1055-1722).    As  the  population  in- 
creased, and  workers  became  more  numerous, 
the  necessity  for  fuller  identification  led  to 
the  use  of    the    surname,    a    custom    which  became 
established  in  the  first  half  of  the  eighteenth  century 
(No.  v.).      In  the  latter  part  of  this  century,  and  in 
the  early  nineteenth,  the  name  of  the  town  was  some- 
times added.     The  first  state  law  requiring  a  qualitv 
stamp  was  that  of  Maryland  in  1814,  which  for  some 
years  set  an  assayer's  mark  on  Baltimore  silver. 

All  this  by  way  of  preamble.  Finding  ourselves  in 
front  of  an  array  of  Early  American  silver,  how  shall 
we  group  it,  by  what  features  shall  we  recognise  it  ? 
There  are,  first  of  all,  four  great  geographical  divisions 
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^New  England,  New  York,  Philadelphia,  and,  later, 
Baltimore  and  vicinity.  In  the  second  place,  there  are 
chronological  groups,  following  the  changes  in  European 
styles,  which  may  be  classified  as  Late  Stuart 
and  William  and  .Mary,  Queen  Anne  and 
Early  Georgian,  Rococo,  and  Classic  revival. 
In  no  one  collection  could  we  find  better 
illustration  of  these  various  groups  than  in 
that  gathered  by  Judge  A.  T.  Clearwater, 
of  Kingston,  New  York,  and  now  on  loan 
at  The  Metropolitan  Museum  of  Art,  New 
York  City.  Happily,  Judge  Clearwater  was 
early  in  the  field,  and  has  secured  a  number 
of  very  fine  examples.  His  collection  now 
numbers  over  two  hundred  and  fifty  pieces 
of  hollow-ware,  besides  many  spoons,  sugar- 
tongs,  and  other  flat-ware. 

From  among  these  have  been  chosen  a 
porringer,  a  beaker,  and  a  tankard  (Nos.  L, 
ii.,  and  iii.)  to  illustrate  not  only  the  work 
of  one  of  the  foremost  of  early  New  York 
silversmiths,  Jacob  Boelen  (circa  1654-1729), 
but  also  to  indicate  the  distinctive  forms 
and  decorative  features  which  appeared  in 
New  York  plate  between  1675  and  1725 
under  the  accomplished  fingers  of  Peter  Van 
1  )yck,  Jacobus  Van  der  Spiegel,  Benjamin 
Wynkoop,  Garrett  Onclebagh,  Bartholomew 
Schaats,  Everardus  Bogardus,  and  their 
confreres.  Of  Dutch  or  Huguenot  extrac- 
tion, these  men  worked  chiefly  in  the 
Dutch  tradition.  Nothing  is  more  typical, 
alike  in  Holland  and  New  York  at  this 
period,  than  the  tall,  shapely  beaker  with 
its  sturdy  foot  mouldings,  its  flaring  lip, 
and  engraved  designs  of  strapwork,  floral 
scrolls,  birds,  and  symbolic  figures  of  Faith, 
Hope,  and  Charity.  It  was  in  great  favour 
both  as  a  secular  drinking  cup  and  as  the 
only  form  of  communion  cup  used  in  the 
Dutch  Reformed  Church.  The  one  illus- 
trated was  presented  in  1683  to  the  church 
in  Kingston,  New  York,  and  another,  almost  identical, 
made  by  Benjamin  Wynkoop,  was  given  to  the  same 
church  in  1711.  Judge  Clearwater  is  fortunate  in 
possessing  this  handsome  pair,  as  beakers  of  this  type 
arc  very  rare.  The  writer  knows  of  only  ten  other 
examples,  almost  all  of  them  still  owned  by  the  churches 
to  which  they  were  originally  given. 

Other  relatively  rare  objects  nowadays  an-  the  early 
New  York  bowls  and  bowl-shaped  cups,  some  of  them, 
like  No.  i.,  quite  simple ;  others,  like  the  impressive 
example  by  W  ynkoop,  now  belonging  to  the  New  York 


Historical  Society,  of  generous  size  and  elaborate 
design.  In  the  latter  the  panels  are  bossed  out  in  bold 
flower  patterns,  reminiscent  of  similar  bowls  in  Holland. 
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NO.    III.  TYPICAL   NEW   YORK   TANKARD  BY  BOELEN 

IN  THE  LID  IS  A  COIN  OF  KING  WILLIAM  III.  BY  TRADITION 
THIS  TANKARD  BELONGED  TO  PETRI'S,  SON  OF  EVERARDUS 
BOGARDUS   AND   ANNEKE  JANS.  BY   COURTESY   OF  THE 

METROPOLITAN   MUSEUM   OF  ART,    NEW  YORK 


The  handles  are  of  various  outlines,  the  simplest  shown 
in  the  Clearwater  cup  ;  others  made  of  twisted  wire,  a 
popular  bit  of  ornament  in  Holland  ami  Germany;  —till 


NOS.   IV.  AND  Y.      MARKS  OF  JOHN  CONY  AND  JACOB  HI  RD 
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The  Connoisseur 


So.    VI.    (TOP).  SHELLEY   ARMS   ENGRAVED   ON   NO.  HI. 

NO.    VII.    (BOTTOM).  TEAPOT   BY   JOHN   CONY,  BEARING 

THE   M  ASCARENK  ARMS 

others,    far    more    pretentious,    east    in    the   shape  of 
caryatids. 

Though  its  form  apparently  was  not  of  Dutch  origin 


— rather,  it  would  seem,  of  English  extraction — 
no  object  in  silver  found  greater  favour  in  early 
New    York  than  did  the  tankard.  Flat-topped, 
stout,  capacious,  it  suited  well  the  taste  of 
mynheer.      On   its  broad  drum  he  might  have 
his  coat  of  arms  engraved  with  the  full,  flowing 
scrolls  and  swags  of  fruit  that  Peter  Van  Dyck 
and*  his   fellow  craftsmen   so   loved  to  trace 
(Nos.  iii.  and  vi.).      In  its  lid  or  at  the  tip  of 
its  handle  he  might'display  some  coin  or  medal, 
following  a  custom  of  his  homeland.  The 
Clearwater  tankard  illustrated  has  a  coin  of 
Will  iam  III.,  dated  i6y0,  inserted  in  its  lid.  Even 
more  common  is  an  engraved  decoration  of 
scrolls,  cherub  heads,  a  n  d    birds,  enclosing  the 
owner's  monogram  or  cypher.     Fascinating,  too, 
are  the  various  masks  and  other  ornaments 
affixed  at  the  end  of  the  handle.     The  "  cork- 
screw "  thumb-piece  shown  in  the  illustration  is 
practically  a  New  York  hall-mark,  so  common  is 
it  in    the   state,  so   almost   unknown  elsewhere. 
The  applied  band  of  foliation  above  the  moulded 
base  is  frequently  found  on  the  tankards,  and, 
more  rarely,  on  the  beakers  made  in  New  York, 
following  Dutch  precedent.    How  the  old  Dutch 
silversmiths  working  here  must  have  loved  to 
compose  these  designs,  following  half-remembered 
patterns  seen  long  ago  in  Holland,  adapting  a  bit 
of   engraved  ornament  brought  to  New  Nether- 
land,    or  artfullv  building  up  their  own  designs 
within  the  confines  of  a  tankard  lid  or  handle  tip. 

Other  typical  New  York  pieces  include  teapots 
of  a  form  similar  to  that  shown  in  No.  vii.,  but 
with  certain  variations  in  its  proportions  that  are 
peculiar  to  New  York;  baptismal  basins; 
straight-sided  mugs,  girdled  by  spiral  wire  or 
bands  of  moulding;  wine  tumblers  ;  and 
porringers.  As  a  group,  these  pieces  are  simple, 
substantial,  and  vigorous  in  outline.  While  they 
often  receive  a  fair  amount  of  decoration — 
engraved,  embossed,  or  cast  and  applied — this  is 
usually  relatively  fine  in  scale  and  distinctly  sub- 
ordinate to  the  form.  These  characteristic  forms 
and  decorative  details,  most  of  them  of  Dutch 
derivation,  persist  well  on  into  the  second  half  of 
the  eighteenth  century,  and  stamp  many  a  piece  as  of 
Xew  York  origin  as  definitely  as  do  the  initials  of  its 
maker.  (To  be  continued.) 
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Blue-and-white  porcelain,  that  is  to  say, 
porcelain  painted  in  blue  under  a  clear  glaze,  has  been 
continuously  manufactured  in  China  from  at  least  the 
fourteenth  century  a  d.  until  the  present  day.  From 
the  collector's  point  of  view  it  is  customary  to  narrow 
the  connotation  of  the  term  to  the  production  of  one 
reign  only,  that  of  the  Emperor  K'ang  Hsi,  who  ruled 
from  1662  to  1722,  and  under  whose  sway  the  imperial 
factory  of  Ching-te-chen  reached  its  high-water  mark, 
alike  in  the  spheres  of  blue  and  white,  enamel  painting, 
and  monochrome  glazes.  It  is  true  that  Ming  dynasty 
blue-and-white  is  often  of  great  beauty  and  archaeological 
interest,  and  that  the  later  eighteenth  century  produced 
tiny  objects  in  soapstone  porcelain  of  unsurpassable 
quality.  But  the  refinement  of  perfection  seen  in  good 
K'ang  Hsi  blue-and-white  is  invariable,  and  may  be 
studied  alike  in  the  shape  of  the  piece,  the  paste,  the 
glaze,  the  blue,  the  drawing,  and,  most  of  all,  in  that 
arcanum  of  the  connoisseur,  the  finish  of  the  foot. 

During  the  seventeenth  and  eighteenth  centuries, 
blue-and-white  was  imported  to  Europe  in  considerable 
quantity  through  the  activities  of  the  various  East  India 
Companies.  The  types  for  the  most  part  exported  from 
China  were  quite  different  from  those  cherished  by  the 
Chinese,  as  will  be  seen  by  studying  the  patterns  imitated 
in  European  porcelain  and  pottery  of  the  eighteenth 
century,  or  by  a  visit  to  such  a  collection  as  that  in  the 
Johanneum  at  Dresden,  almost  the  whole  of  which  has 
been  in  Saxony  for  over  two  hundred  years.  It  was 
not  until  the  middle  of  the  nineteenth  century  that 
Europe  began  to  have  an  opportunity  of  appreciating 
the  true  Chinese  taste  in  porcelain.  Whistler  and 
Dante  (iabriel  Kossetti  were  two  of  the  first  in  Kngland 
to  realise  the  decorative  possibilities  of  blue-and-white, 
and  Out  of  the  enormous  influx  of  objects  from  the  East 
that  was  the  result  of  its  sudden  popularity,  there  were 
formed  the  Salting  and  Franks  collections,  which  are 
to-day  the  property  of  the  British  nation,  and  can  be 


Chinese  Blue=and=White 
Porcelain  in  the  Collection  of 
Sir  Edward  Marshall  Hall, 
K.C.  By  William  King 

(Victoria  and  Albert  Museum,  London) 

studied,  the  one  at  South  Kensington,  the  other  at  the 
British  Museum. 

But  representative  as  those  two  collections  are,  they 
do  not  exhaust  the  entire  gamut  of  K'ang  Hsi  production, 
and  among  the  objects  brought  together  by  Sir  Edward 
Marshall  Hall,  K.C,  are  many  of  unique  beauty  and 
interest.  In  the  second  illustration  (Xo.  ii.)  is  found 
a  striking  proof  of  how  much  china  can  gain  by  being 


No.    1.      COVER LD   JAR.    K'ANG  1IS[ 


EIGIBU#lL1N&iAS*U 


No.  II. — PART  OF  SIR  EDWARD  MARSHALL  HALL'S  COLLECTION  OF  CHINESE  BLUE- 
AND-WHITE  PORCELAIN,  CONTAINED  IN  AN  ENGLISH  SATINWOOD  CABINET 
LATE^EIGHTEENTH  CENTURY  HEIGHT,  7  FT.  4  IN. 
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NO.    III.  BOTTLES   WITH   LOTUS   AND   CHRYSANTHEMUM  PATTERN 


K  ANG  HSI 


HEIGHTS, 


■divorced  from  the  hideous  showcases  in  which  it  is 
commonly  exhibited  in  museums.  Here  is  an  English 
satinwood  cabinet  of  the  Sheraton  type  associated  with 
the  late  eighteenth  century,  the  shelves  of  which  are 
filled  with  blue-and-white  porcelain,  with  the  happiest 
effect  to  both  materials,  although  the  upper  half  of  the 
cabinet  was  doubtless  intended  originally  to  house  books. 
A  close  observer  will  recognise  on  its  shelves  many  of 
the  pieces  separately  illustrated  in  the  course  of  this 
article. 

Thus  the  series  of  eleven  bottles  (No.  iii.),  exemplifying 
the  same  decoration  of  lotus  and  chrysanthemum,  is  of 
the  greatest  interest  as  a  record  ;  none  of  these  bottles 
is  marked,  and  they  may  all  well  have  been  decorated 
by  the  same  painter.  There  is,  however,  so  little  inform- 
ation as  to  individual  Chinese  artists,  and  so  much  dark 
suspicion  as  to  their  powers  of  copying  each  other's  work, 
that  it  is  dangerous  to  assert  categorically  that  any  two 
pieces  were  painted  by  the  same  man,  even  where  in  the 
case  of  two  examples  of  European  painting  one  would 
have  no  hesitation.  Particularly  noticeable  in  these 
bottles  is  the  exquisite  perfection  of  form,  a  thing  difficult 
to  analyse,  although  unsatisfactory  shape  is  one  of  the 
first  attributes  that  betray  a  modern  falsification  to  the 
eye  of  the  connoisseur. 

The  twelve  miniature  vases  (No.  iv.)  differ  in  shape, 
and  resemble  each  other  only  in  their  decoration,  which 
consists  of  the  graceful  figures  of  girls,  often  separated 
by  flowering  plants,  that  are  known  to  the  Dutch  as 
lange  Hjsen,  an  expression  ungallantly  vernacularised  as 

long  Elizas."  The  shapes  art-  all  in  the  Chinese  taste, 
and  are  invariably  satisfactory  ;  remarkable  ingenuity 
■of  potting  is  shown  in  two,  which  have  handles  in  the 


form  of  elephants'  heads  with  pendant  rings,  these 
details  being  left  in  the  unglazed  or  biscuit  state.  The 
majority  of  these  pieces  are  marked  under  the  base  in 
blue  with  the  Chinese  character  for  "  jade,"  signifying 
that  they  are  as  beautiful  as  that  treasured  substance  ; 
others  have  the  mark  of  an  artemisia  leaf,  which  is  one 
of  the  precious  objects  of  Buddhistic  legend. 

The  next  group  (No.  v.)  consists  of  five  cups  and 
saucers  and  four  plates  ;  most  are  decorated  with  hunting 
scenes,  although  the  central  cup  and  saucer  exhibits 
the  theme  already  noticed  of  the  so-called  "  long  Elizas." 
It  should  be  noted  that  the  form  of  the  cups  -without 
handles — is  that  of  the  regular  Chinese  tea-cup  ;  handles 
for  this  purpose  appear  to  have  been  a  later  European 
invention.  The  four  plates  are  all  painted  with  the 
same  design,  which  is  currently  and  rather  meaninglcssly 
known  as  the  Love  Chase  ;  it  represents  a  man  and  a 
woman  on  horseback,  with  a  dog  in  attendance,  engaged 
in  hunting  a  hare.  The  majority  of  these  pieces  bear 
the  date-marks  of  emperors  of  the  Ming  dynasty 
(136S-1643);  this  custom  implies  no  intent  to  deceive, 
but  commemorates  the  fact  that  during  K'ang  Hsi's 
reign  the  blue-and-white  of  certain  .Ming  emperors  was 
especially  admired.  It  is  thus  merely  a  form  of  com- 
mendation, like  the  "  jade  mark  "  mentioned  above, 
and  signifies  no  more  than  "  This  piece  is  so  beautiful 
that  it  might  almost  be  Ming."  The  custom  has  by 
now  become  traditional,  and  quite  modern  examples 
are  frequently  found  with  the  K'ang  Hsi  mark.  Their 
exceptionally  unpleasant  quality  precludes  the  possi- 
bility of  the  mark  having  here  also  a  purely  symbolic 
significance.  file  K'ang  Hsi  mark  is.  in  fact,  a  dis- 
tinct   danger-signal   011    blue-and-white;     it    is  certainly 
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THE  TAVKRN  DOOR 

LiETITIA   DESERTED  UY   HER  SEDUCER   IS  THROWN    ON   THE  TOWN 
BY  J.  R.  SMITH.     AFTER  GEORGE   MORI. AND 
In  Sir  Edward  Marshall  Hall's  Collection 
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NO.   VI.  WINE-POTS,   CANDLESTICKS,   AND   A  BOTTLE 


K  ANG  HSI 


HEIGHTS,    4   IN.    TO   g\  IN. 


found  on  genuine  pieces,  but  they  are  comparatively 
few. 

The  wine-pots  and  other  pieces  (Xo.  vi.)  exemplify 
various  shapes  and  various  kinds  of  decoration,  the 
latter  being  chiefly  of  the  "  long  Eliza  "  and  floral  types. 
The  wine-pots  on  the  top  row  all  have  the  "  jade  mark." 
Of  the  other  pieces,  the  wine-pots  at  the  extremities  of 
the  bottom  row  are  especially  interesting  for  their  phtrnix- 
head  spouts  and  absence  of  handles  ;  the  next  two  are 
candlesticks,  whose  form — borrowed  from  European 
silver — bears  witness  to  the  interchange  of  cultures 
between  East  and  West  at  this  time  ;  while  the  curiously- 
shaped  bottle  in  the  middle  is  decorated  with  bats.  The 
character  fu,  in  Chinese,  expresses  alike  "  bat  "  and 
"  happiness  "  ;  therefore  by  a  system  of  punning  allusion 
common  throughout  Chinese  art,  the  bat  is  used  as  a 
symbol  of  happiness,  its  appearance  on  this  bottle  being 
equivalent  to  a  prayer  that  felicity  may  attend  its 
owner. 

The  covered  jar  illustrated  separately  (Xo.  i.)  is  painted 
with  a  design  of  a  lady  with  a  group  of  boys,  playing  on 
a  terrace  ;  the  wicker  diaper  borders  are  repeated  on 
the  cover,  which,  in  this  case  (o  si  sic  omnes  !),  is  the 
original  lid.  Vnder  the  base  is  a  large  double  circle  in 
blue,  a  common  mark  during  this  reign,  ami  one  to  which 
there  need  not  be  attached  any  special  significance. 

The  four  remaining  illustrations  (Nos.  vii.  to  x.) 
represent  snuff-bottles  and  other  miniature  pieces,  in 
which  it  will  readily  be  seen  that  this  collection  is 
singularly  rich.  They  comprise  between  them  tun 
hundred  and  eighty  different  objects,  whi<  h  form  a 
microcosm   of   the  shapes  and    types  of  decoration  "I 


Chinese  blue-and-white  vases,  whose  interest  to  students 
is  only  second  to  the  aesthetic  charm  that  they  have  for 
all  lovers  of  Oriental  Kleinkunst.  Looking  through 
them,  countless  examples  are  found  of  the  floral  designs 
so  dear  to  the  Chinese,  whether  treated  naturalistically 
or  in  the  highly  conventionalised  style  in  which  they 
lose  their  character  as  flowers  and  take  on  the  appearance 
of  brocade  patterns  symmetrically  repeating  themselves. 
The  most  famous  of  all  floral  designs  is  represented  in 
one  example,  the  so-called  "  hawthorn  pattern  "  of  the 
ginger-jars,  which  really  depicts  branches  of  plum- 
blossom.  Apart  from  flowers,  we  find  many  delineations 
of  the  "  long  Elizas  "  or  graceful  ladies,  and  several  of 
boys  at  play.  Then  there  are  emblems  of  Buddhist 
import,  imperial  dragons,  landscapes  such  as  the  one 
which  some  anonymous  Staffordshire  or  Shropshire 
potter  later  turned  into  the  so-called  "  willow  pattern," 
and  numerous  scenes  from  mythology  anil  romance,  the 
subjects  of  which  are  often  difficult  of  interpretation  by 
Occidental  minds.  Some  of  these  snuff -bottles  and  other 
toys  arc  made  of  the  soapstone  porcelain  already  men- 
tioned ;  apart  from  chemical  composition  this  substance 
differs  from  ordinary  Chinese  porcelain  in  being  crackled 
and  opaque  '  it  is  often  erroneously  known  as  Chinese 
"  soft  paste,"  and  it  forms  one  of  the  happiest  mediums 
for  such  tinv  and  delicate  objects  ol  decoration.  Unlike 
ordinary  Chinese  blue-and-white,  tin-  manufacture  of 
soft  paste  "  appears  to  have  continued  without  abate- 
ment of  style  or  quality  right  through  the  eighteenth 
century  ;  by  far  the  great  majority,  however,  of  the 
pieces  in  these  cabinets  were  unquestionably  made  in 
the  peerless  reign  of  K'ane  llsi. 
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In  France,  between  the  vogue  of  the 
silhouette  in  the  late  eighteenth  century  and  the 
advent  of  the  daguerreotype  and  photography, 
there  became  popular  a  new  type  of  portraiture 
called  the  Physionotrace.  The  name  very  ob- 
viously is  made  from  the  two  words,  physionomie 
—  face,  and  tracer — to  trace.  These  portraits 
were  cheap,  in  the  sensi  that  they  cosl  bul  little 
in  comparison  to  painted  and  miniature  likenesses, 
but  artistically  they  were  not  banal.  Many  were 
finely  engraved  and  often  coloured  by  hand,  and 
are  most  appealing  in  their  simplicity  and  trueness 
to  life. 

The  inventor  of  the  apparatus  for  making  them 
was  Gilles  Louis  Chretien,  born  at  Versailles  in 
1754.  He  was  adept  in  more  arts  than  one,  for 
he  was  a  musician  of  note  with  an  especial  talent 
for  the  violoncello.  He  bore  the  title  of  Musician 
to  the  King  (Louis  XVI.),  and  was  also  the  first 
'cellist  of  the  Opera.  He  was  likewise  a  skilled 
engraver.    After   1786,   when   he   invented  the 


No.    I.  "MR.    COWPER   OK   AMERICA,    1 8O9  " 

BY    CHRETIEN,    AFTER   FOUQUET,    PARIS,    1 792 
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apparatus  for  making  physionotraces,  this  new 
invention  became  so  successful  that  it  absorbed 
all  his  time.  He  moved  to  Paris,  the  better  to 
keep  engagements,  and  we  learn  that  he  exhibited 
in  the  Salon  of  1793  no  less  than  one  hundred 
portraits,  while  in  that  of  the  fourth  year  of  the 
Consulate  (1796)  he  had  twelve  frames,  each 
containing  fifty  portraits,  of  which  many  have 
become  most  valuable  historical  records. 

Whether  his  eyesight  gave  out,  or  his  success 
waned,  it  appears  that  in  1807  he  was  again  a 
musician,  this  time  to  His  Majesty  the  Emperor 
(Napoleon  I.),  and  the  composer  of  an  opera  and 
working  on  a  treatise  called  Music  considered  as 
a  Xatural  Science,  for  which  he  himself  was  en- 
graving the  plates  when  he  died  in  181 1.  His 
music  is  forgotten,  but  his  little  portraits  will 
always  keep  his  name  alive. 

Chretien  left  no  exact  description  of  his  appara- 
tus, but  a  sketch  of  it  was  found  a  few  years  ago 
among  his  assistant's — Ouenedey's — papers, which 
is  reproduced  here  (No.  iii.)  through  the  kindness 
of  Mr.  George  Mas,  of  Paris,  who  also  supplied  some 
of  the  illustrations  for  this  article.  The  original 
drawing  of  the  machine  is  now  in  the  Bibliotheque 
Nationale  in  Paris.  It  is  on  record  that  in  1811 
there  was  a  model  of  the  machine  in  the  Con- 
servatory of  Arts  and  Crafts,  but  it  has  long  since 
disappeared,  and  there  is  no  other  of  the  time, 
which  seems  strange,  for  it  is  known  that  machines 
for  the  production  of  these  outline  portraits  by 
amateurs  were  made  and  sold  by  Gonard,  who 
was  a  competitor  of  Chretien  and  his  successors. 

The  apparatus  was  cumbersome,  being  5  ft. 
4  in.  high,  but  taking  the  portrait  was  not  a 
very  tiresome  process  for  the  sitter.  When  the 
crossbar  and  sight,  shown  at  the  edge  of  the 
drawing,  were  adjusted,  an  exact  life-size  profile 
oi  the  subject  could  be  traced  in  a  few  minutes. 
This  profile  was  then  reduced  to  a  small  size  by 
the  aid  of  a  reducing  lens,  and  completed  and 
filled  in  by  an  expert  miniaturist,  and  then 
engraved  by  Chretien  himself  on  a  steel  or  copper 
plate.  The  sitter  could  order  the  engravings 
printed  in  black,  blue  or  carmine,  or  beautifully 
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painted  bv  hand  in  water-colours,  so  that  the)' 
resembled  miniatures.  All  the  plates  for  the 
engraving  of  these  portraits  have  not  disappeared, 
and  unfortunately  some  few  are  still  in  use. 
Prints  from  them,  struck  off  on  old  paper,  are 
frequent,  and  many  are  bought  at  good  prices  by 
the  unwary.  The  ones  engraved  in  black  are 
fairly  deceptive,  but  those  that  are  coloured  are 
easily  distinguished  ;  both  colours  and  painting 
are  so  greatly  inferior  to  the  eighteenth-century 
originals. 

To  illustrate  the  variety  of  Chretien's  work,  a 
copy  of  one  of  his  bills  to  a  M.  de  Leutre  on 
May  2nd,  1792,  is  given  below.  It  is  for  50  proofs 
in  black,  50  in  carmine,  a  life-size  drawing  in 
colour,  a  life-size  drawing  in  crayon,  and  an 
oval  frame,  all  for  82  livres.  From  the  number 
of  prints  ordered,  some  readers  may  wonder 
whether  M.  de  Leutre  was  a  public  character, 
very  vain,  or  very  much  pleased  with  the  inven- 
tion. They  must  remember,  however,  that  before 
the  invention  of  photography,  and  quite  apart 
from  physionotraces,  a  satisfactory  portrait  was 
often  engraved  for  the  sitter.  A  sufficient 
number  of  impressions  were  then  printed  to  last 
the  latter  possibly  his  lifetime,  or,  in  the  case  of 
a  notable  public  character,  for  several  years. 

The  original  bill  is  in  the  collection  of  Mr.  Henry 
Andre. 

"  Ticket  to  engage  a  sitting  and  reserve  a  time 

on  the  at   o'clock. 

Received  6  livres  on  account,  so  that  the  artist 
may  avoid  being  engaged  by  triflers,  who  will 
make  him  lose  his  time.  Prices  of  the  different 
kinds  of  portraits  furnished  by  Chretien,  inventor 
of  the  Physionotrace,  and  Fouquet,  miniature 
painter,  in  the  Cloisters  Saint-Honore  above  the 
passage  of  the  rue  Croix  des  petits-Champs,  on 
the  second  floor,  in  Paris." 

de  Leutre 
bill 

36  livres*    the  engraved  plate  36 

6  livres  the  hundred  proofs,  if  one 
desires  more  than  12,  which  are 

included  with  the  plate  50  3 

50    carmine  5 

3  livres,  each  if  coloured  6  18 

1  louis**,  a  coloured  drawing,  life  size 

12  livres,  a  crayon  drawing,  life  size  12 

2  louis,  a  three  quarter  Pastel  drawing 
36  livres,  a  bust  portrait  on  ivory 

5  louis,  a  miniature  portrait 

oval  frame  <S 

82 

received  by  Chretien 
received  from  the  hand  oj  Monsieur  de  Leutre 
less  40  soli***  far  the  yd  oj  May  ij<>2  at  Paris 

the  packing 

paid  ta  M.  de  Leutre  the  2nd  of  Mav  ij<)2. 

*A  livre  was  worth  about  a  shilling. 
**A  louis  was  24  livres. 
***A  soil  was  a  sou. 


NO.    II.  NAPOLEON   AS   FIRST  CONSUL 

BY   AND   AFTER  CHRETIEN 

Italicised  items  were  pencilled  in,  as  deLeutre's 
order  and  receipt. 

Chretien's  first  collaborator  was  Edme  Ouenedey, 
a  painter  of  miniatures,  who,  after  mastering  the 
new  process,  left  Chretien  and  set  up  in  business 
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NOS.    IV.    AND   V.  G.    L.    CHRETIEN,    INVENTOR   OF   THE   PHYSIONOTRACE,    BY   AND   AFTER   HIMSELF,    PARIS,  I792 

AND   MME.    L.    A.    P.    CHRETIEN,    BY   AND   AFTER   HER   HUSBAND,    1 793 


tor  himself  in  1789.  This  defection  angered 
Chretien,  and  a  bitter  exchange  of  notes  between 
the  inventor  and  his  erstwhile  employee  was 
printed  in  the  Journal  de  Paris  of  that  year. 
Despite  this  feud,  most  of  Ouenedey 's  portraits 
are  signed  : — "  Drawn  by  Ouenedey  with  the 
physionotrace  invented  by  Chretien,"  as  if  this 
were  a  patented  article.  Chretien  himself  in- 
variably signed  his  work,  "  Drawn  and  engraved 
by  Chretien,  inventor  of  the  physionotrace." 
After  losing  Ouenedey,  Chretien  took  as  assistants 


Fouquet,  and  later  Founder,  whose  names  appear 
on  many  of  the  later  portraits. 

One  of  the  well-known  portraits  of  Napoleon, 
taken  when  he  was  First  Consul,  was  made  by 
Chretien  about  1800  (Xo.  ii.).  During  the 
Revolution  he  had  portrayed  Robespierre,  Murat, 
Mirabeau,  Madame  Roland,  Bailly,  and  others  ; 
but  in  proportion  to  the  number  of  his  subjects, 
but  few  of  his  portraits  remain.  In  the  collection 
in  the  Bibliotheque  Xationale  in  Paris  are  forty- 
two  named  and  nineteen  unknown  examples. 


« 
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NOS.    VI.    AND    VII.  GOrVERNEUR  MORRIS, 

CHRETIEN,    AFTER   FOUQUET    (PARIS),    I  79 1 


BY    CHRETIEN,    AFTER    QUENEDEY,    ANTE    I  789  ;     AND   A   LADY,  BY 
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NOS.  VIII.  AND   IX.  A   LADY,   BY   CHRETIEN,  AFTER 

(BOTH   DONE  AT  PARIS) 

In  New  York  the  author  found  his  portrait  of 
Goiiverneur  Morris  (No.  vi.),  that  well-known 
American,  after  whom  and  his  family,  Morris 
Heights,  Morrisania,  and  other  localities  near  New 
York  were  named.  In  1780  he  was  appointed  a 
member  of  the  Continental  Congress,  and  while 
living  in  Philadelphia  to  attend  it,  he  was  thrown 
from  his  carriage  and  so  severely  injured  that 
one  leg  had  to  be  amputated.  In  1791,  he  went 
to  London  on  private  business,  and  while  there 
received  notice  of  his  appointment  as  United 
States  Minister  to  France,  where  he  went  without 
returning  home. 

In  Paris,  one  day  during  the  Revolution,  his 
carriage  was  followed  by  a  threatening  mob,  with 
cries  of  "  Aristocrat."  "Aristocrat!  Yes,  one  who 


FOURNIER  ;   AND   A   MAN,  BY   CHRETIEN,  AFTER  FOUQUET 

lost  his  limb  in  the  cause  of  American  Liberty," 
Morris  replied,  quickly  thrusting  his  wooden  leg 
out  of  the  carriage  window,  which  so  pleased  the 
mob  that  they  allowed  him  to  proceed  unharmed. 

The  other  American  portrait  indefinitely  labelled 
Mr.  Cowpcr  of  America,  1809  (No.  i.),  has  not  been 
identified  by  the  author;  while  No.  vii.,  the 
attractive  lady  with  the  charming  smile,  is  an 
unnamed  French  lady  from  the  collection  of  Mr. 
Paul  Flobert,  of  Paris,  to  whom  the  author  is 
indebted  for  much  help  and  information. 

Of  the  four  delightful  portraits  following 
(Nos.  viii.,  ix.,  x.  and  xi.)  by  Chretien  and  his 
assistants,  Fouquet  and  Founder,  the  first  i> 
coloured.  They  are  all  good  examples,  and  show 
the  careful  drawing,  delicacy,  finish  and  attention 
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Odme  01  r.NKiM-.Y.  peuitre 


XOS.    XII.   AND    XIII.  QUENEDEY,    DRAWN   BY   HIMSELF,    ENGRAVED   BY   SOLIMAN   LIEUTAUD  \  AND 

MLLE.    BOLLINGBROK  (SIC) 


to  detail  which  made  the  work  of  these  artists 
so  popular. 

Edme  Quenedey,  born  in  1756,  was  the  most 
prolific  rival  of  Chretien,  and  worked  for  a  much 
longer  period,  as  he  only  died  in  1830.  His  work 
is  most  easily  studied,  as  his  family  preserved  his 
note-books,  in  which  he  had  kept  a  very  exact 
list  of  his  sitters,  and,  in  many  cases,  a  copy  of 
the  portrait.  Many  of  these  are  now  collected  in 
twenty-eight  albums  of  named  portraits  and  seven 
albums  of  unknown,  totalling  upward  of  twelve 
thousand  portraits,  and  may  be  studied  at  the 
Bibliotheque  Nation- 
ale  in  Paris.  Ex- 
amples of  them  are 
also  treasured  in 
many  private  collec- 
tions. These  little 
pictures,  particularly 
of  the  women,  form 
a  valuable  record  of 
style  in  dress,  hats, 
hairdressing,  and 
even  jewellery,  <>f 
which  good  patterns 
of  ear-rings,  neck- 
laces and  brooches 
are  clearly  shown. 


One  notes  on  Ouenedey  s  portrait  (So.  xii.)  that 
he  is  called  a  painter,  and  he  did  some  fine  work 
as  a  miniaturist.  But  he  is  best  known  by  his 
engraved  portraits,  and  following  are  shown  some 
examples  of  the  variety,  even  in  this  kind  of  work. 
Below  the  portrait  is  a  facsimile  of  one  of  his 
appointment  tickets,  which  states  the  sitting  will 
be  forfeited  if  one  is  not  on  time,  showing  that 
time  was  valuable,  even  in  those  comparatively 
leisurely  days. 

Besides   the  portraits   of   the  Revolutionary 


period,    the  Consulate 


-/// 
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NO.    XIV.  QUENEDEY'S   APPOINTMENT  CARD 


the  Empire,  and  the 
Restoration,  there 
are  many  foreign 
portraits,  as  during 
some  years  of  the 
Revolution  he  left 
Paris  and  worked  in 
Ghent,  Brussels,  and 
Hamburg.  Celebri- 
ties noticed  at  ran- 
dom in  the  albums 
are  Voltaire,  Lafay- 
ette, Elisa  Bonaparte, 
Louis  XVIII.,  Leo- 
pold I.,  King  of 
Belgium,  Dom  Pedro, 
Emperor  of  Brazil, 
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France  and  .  Imerica 


NOS.    X\'.   AND   XVI.  JEAN   JACQUES   ROUSSEAU   AND   CHARLES   GRAVIER,   COMTE   DE  VERGENNES 

BOTH   ENGRAVED   BY   QUENEDE V 


Kosciuszko  ;  also  Russian  officers,  a  Mexican 
gentleman,  many  British,  Hollanders,  Germans, 
and  a  few  from  the  United  States.  A  number 
of  portraits  of  musicians  are  found,  of  a  larger 
size — Bach,  Mozart,  Berton,  Gretry,  Sacchini, 
Spontini,  and  others. 

In  the  author's  collection  is  the  portrait  of 
Jean  Jacques  Rousseau,  with  the  name  printed  on 
the  card  (No.  xv.),  as  was  done  to  well-known 
subjects  of  whom  the  artist  hoped  to  sell  copies. 


Also  the  portrait  (No.  xvi.)  of  Charles  Gravier, 
Comte  de  X 'crgenncs.  Minister  of  State  in  France, 
and  later  Minister  of  Foreign  Affairs,  with  whom 
Benjamin  Franklin  must  have  been  in  close 
diplomatic  contact.  In  1771S  he  signed  the  in  atj 
recognising  the  independence  of  the  United  States, 
and  in  1783  he  negotiated  the  Treaty  of  Paris, 
which  closed  the  Revolutionary  War  between 
Fngland  and  the  Colonies,  whose  deputies  to 
Paris  were  John  Jay  and  John  Adams. 


N<is    XV  I  I  XVIII.      M.ME.    DE   STAEI.  ;    AND    WW.    ARTIST'S    MOTHER    (PARIS,  [Si 
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NOS.    XIX     AND    XX.  TWO    UNKNOWN  LADIES 

On  the  same  page  is  reproduced  a  portrait 
(Xo.  xvii.)  of  Madame  de  Stael,  the  esteemed 
letter-writer,  who,  if  the  dates  of  her  birth  and 
that  of  the  portrait  are  correctly  recorded,  must 
have  been  very  flatteringly  portrayed. 

The  portrait  of  Ouenedey's  mother  is  most 
carefully  drawn,  with  every  detail  of  her  cap  and 
gown  beautifully  brought  out  (Xo.  xviii.).  In 
contrast  to  this  is  a  sample  of  the  simplest  form 


Xos  XXI.  AND  XXII.  —  MR.  SEARL,  OF  BOSTON  (l.Sio), 
AND  ENGRAVED  BY  QUENEDEY 


ENGRAVED  BY  QUENEDEY 

of  physionotrace,  where  the  outline  of  charming 
little  Mile.  Bollingbrok  (sic),  of  England,  is  tilled 
in  in  black  (Xo.  xiii.). 

( To  be  continued?) 

IXote  on  the  Illustrations  : — In  the  titles  of  the  illus- 
trations the  words  "  Done  at  Paris,"  or  their  equivalent, 
are  inserted  in  such  cases  only  as  the  fact  is  specified  on 
the  originals.  Little  doubt  need  be  felt,  however,  but 
what  practicallv  all,  if  not  all,  the  portraits  here  shown 
were  executed  in  the  French  capital 


AND    MR.  SEIXAS,  OF   NEW    YORK  BOTH    DONE   IN  '  PARIS, 
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Relics  of  Queen  Marie  Antoine 
By  the  late  Constance,  Lady  R 

Owing  to  the  fact  of  a  former  Sir  Henry  Russell 
having  married  a  French  lady  whose  relations  were 
connected  with  the  court  of  Louis  XYI  ,  there  are  at 
Swallowfield  several  relics  of  this  unfortunate  queen. 

Amongst  them  are  the  following,  which  came  from 
"  le  Petit  Trianon  "  :  a  Boulle  commode  (No.  iii.)  with 
ormolu  mounting,  female  masks  at  the  corners  and  in 
the  centre,  and  hoof  feet.  The  inlay  of  the  tortoiseshell 
is  entirely  of  brass,  and  the  top  of  very  elaborate  design, 
comprising  figures,  birds,  and  allegorical  subjects. 

On  the  top  of  this  commode  (shown  in  the  illustration) 
is  one  of  a  fine  pair  of  jasper  vases,  also  from  le  Petit 
Trianon.  They  are  igj  inches  high,  and  mounted  in 
ormolu.  The  sides  are  decorated  with  garlands  of 
vines,  and  the  handles  are  in  the  form  of  goats'  heads. 

To  match  are  a  pair  of  Boulle  console  tables,  from 
the  same  source.  One  of  them  is  reproduced  in  No.  ii. 
They  have  cross  stretchers,  connected  by  a  circular 
slab,  and  the  four  legs  are  supported  on  Sphinxes.  On 
one  of  these  tables  there  is  a  magnificent  large  Boulle 


te 

ssell  of  Swallowfield 

inkstand  of  beautiful  design.  It  has  four  square  recep- 
tacles at  each  corner,  the  lids  of  which  represent,  in 
ormolu,  different  fruits.  The  centre  is  occupied  by  six 
little  bronze  fauns,  playing  musical  instruments,  and 
carrying  a  large  garland  of  vines,  which  swings  back- 
wards and  forwards.  The  inkstand  is  supported  on  four 
ormolu  scroll  feet,  surmounted  by  rams'  heads,  and  the 
sides  and  ends  of  the  stand  have  ormolu  masks  on  the 
Boulle  work. 

It  is  said  to  be  of  the  time  of  Louis  XV.,  and  it  is  well 
known  that  there  were  very  many  fine  objets  d'ail  in  le 
Petit  Trianon  when  it  was  made  over  to  Marie  Antoinette. 

Of  this  queen  we  have  one  very  personal  relic  in  the 
shape  of  a  lovely  Porcelainc  dc  la  Reine  compotier  (No.  i.), 
with  cover  and  very  deep  saucer,  which  was  made 
expressly  for  her  laiteric  in  1786  under  the  direction  of 
Andre  Marie  Lebceuf,  of  rue  Thiroux,  Paris.  In  this 
laiterie  at  le  Petit  Trianon  there  were  fifteen  marble 
tables,  on  which  were  seventy-eight  pieces  of  decorated 
porcelain,  which  cost  6,372  livres,  all  made  by  Lebceuf, 
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SOME   OF   THE   FURNITURE  FROM 
LE   PETIT  TRIANON 


No.  II.  ONE  OF  A  PAIR  OF  BOCLLE  CONSOLE  TABLES  FROM  LE  PETIT 
TRIANON 

ON  IT  IS  SEEN  A  BOULLE  INKSTAND  WHICH  PROBABLY  CAME  FROM 
THE  SAME  PLACE 


154 


Nr..  III.    BOUEI.E  (OMMODE,  AND  ONE  OE  A  PAIR  OF  ORMOLU-MOUNTED 

JASPER  VASES 

FROM  LE  PETIT  TRIANON 
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who  destroyed  the  moulds.  Thus  this  compotier  is  said 
to  be  unique  ;  I  have  seen  the  list,  and  certainly  only  one 
is  mentioned,  and  Mr.  Chaffers  described  it  as  such.  It  is 
white  and  gold,  exquisitely  painted,  the  cup  with  nymphs 
bathing,  and  the  saucer  with  Cupid  presenting  a  crown  to 
Jove,  who  is  seated  on  his  eagle  Both  cup  and  saucer 
have  a  gilt  border,  with  roses  and  forget-me-nots.  The 
cover  has  the  combined  cvpher  of  Marie 
Antoinette  and  Louis  XVI..  and  cup  and 
saucer  are  marked  with  a  gilt  monogram. 

Inside  the  cup  1  have  placed  a  small 
portion  of  the  crimson  dress  which  we  have, 
and  which  was  worn  by  Marie  Antoinette's 
daughter.  This  relic  was  given  to  the 
French  Lady  Russell  by  her  aunt,  who  was 
for  some  time  in  charge  of  the  little  Dauphin. 
It  was  through  this  connection  that 
Naundorff,  one  of  the  numerous  soi-disant 

Dauphins,"  wrote  several  letters  to  the 
aforesaid  Lady  Russell  at  Swallow-field, 
asking  her  to  back  his  claim,  and  especially 
to  advocate  his  cause  with  the  Duke  of 
Wellington,  a  neighbour  and  friend.  We 
have  these  letters,  signed  "  the  Duke  of 
Normandy,"  complaining  that  the  iron 
Duke  would  not  even  answer  him. 

Besides  these  Russell  links  with  Marie 
Antoinette,  we  have  another  in  the  beautiful 
miniature  of  George,  6th  Duke  of  Argyll 
(my  grandmother's  brother).  We  believe 
that  it  was  painted  in  Paris  during  the  time- 
when  he  was  basking  in  the  smiles  of  the 
fascinating  queen.  He  certainly  revelled 
in  some  of  the  sylvan  delights  at  le  Petit 
Trianon,  and  he  was  also  at  the  entertain- 
ments in  Paris  given  by  Genevieve  de  Gram- 
mont,  Comtesse  d'Ossun,  in  1791,  where 
Marie  Antoinette  took  a  childish  delight  in 
dancing  the  Ecossaises  with  him  and  his 
fellow-countryman,  Lord  Strathavon. 

The  6th  Duke  of  Argyll,  or  rather,  I 
would  say,  Lord  Lome,  as  he  was  at  this 
date,  was  a  very  good-looking  man,  as 
indeed  he  had  every  right  to  be,  as  he  was 
the  son  of  the  beautiful  Elizabeth  Gunning.  The  minia- 
ture represents  him  with  his  own  hair,  slightly  waved 
and  powdered,  and  he  wears  a  brown  coat  with  small 
turned-back  lapels  of  buff  and  brown,  and  a  white  iabot. 
The  accompanying  illustration  (No.  iv.)  is  taken  from 
a  lovely  drawing,  part  pastel  and  part  water-colour,  by 
Hugh  D.  Hamilton,  K.H.A.,  which  was  probably  copied 
and  enlarged  from  the  miniature,  of  which  it  is  a  facsimile 
in  every  detail.  We  have  also  a  signed  Cosway  miniature 
of  Lord  Lome,  painted  in  1792.  Lord  Lome  was  born 
in  1768,  succeeded  to  the  Dukedom  of  Argyll  in  1806, 
and  died  without  issue  in  1839,  when  he  was  succeeded 
by  his  younger  brother,  ancestor  of  the  present  Duke  of 
Argyll. 

[Editorial  Note. — Shortly  before  her  decease. 
Constance,  Lady  Russell  of  Swallow-field,  sent  to  Tin-; 
Connoisseur  two  or  three  contributions,  of  which  this 


interesting  article  is  one.  An  author  of  somewhat 
infrequent  appearance,  though  of  considerable  merit  in 
her  sphere,  Lady  Russell  was  never  happier  than  when 
describing  the  treasures  at  Swallowfield  Park,  Reading. 
England,  the  histories  of  which  she  recorded  with  both 
sympathy  and  discrimination. 

The  eldest  daughter  of  the  kite  Lord    \rthur  Lennox, 
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IV   GEORGE   WILLIAM   CAMPBELL,   6TH    DUKE   OF  ARGYLL 

HUGH    DOUGLAS   HAMILTON,  R.H.A. 

7th  son  of  the  4th  Duke  of  Richmond  and  Lennox, 
Lady  Russell  married  the  late  Sir  George  Russell  of 
Swallowfield  in  1867.  His  father,  the  2nd  baronet, 
married  twice,  the  second  wife  (mother  of  Sir  George) 
being  the  French  lady  mentioned  in  the  course  of  this 
article.  She  was  a  member  of  the  noblesse,  being  Marie 
Clotilde,  daughter  of  Benoit  Mottet  de  la  Fontaine, 
sometime  of  Pondicherry,  Baron  fieffe  de  St.  Corneille, 
Seigneur  de  la  Fontaine,  in  Picardy.  The  marriage  took 
place  in  181G,  and  Marie  Clotilde,  Lady  Russell,  died 
in  1872.  It  should  be  borne  in  mind  that  Earl  Russell, 
a  scion  of  the  Dukes  of  Bedford  and  Lord  Russell  of 
Killowen,  did  not  come  of  Swallowfield  stock. 

The  portrait  of  the  6th  Duke  of  Argyll,  by  Hugh 
Douglas  Hamilton,  is  recorded  in  Strickland's  Dictionary 
of  Irish  Artists,  Vol.  i.,  p.  434,  where  it  is  described  as 
being  in  crayons.' 
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A  Lost  Francia  Picture  in  the  Dresden  Gallery 
By  Edith  Emily  Coulson  James 


The  discovery  of  a  fine  example  of 
Francesco  Francia 's  secular  and  classical  work 
must  lead  to  a  fundamental  revision  of  the 
generally  accepted  view  of  his  position  as  an  artist. 
He  has  been  regarded  almost  entirely  as  a  painter 
of  church  pictures.  In  these  pictures  he  shows 
himself  as  specially  sensitive  to  religious  feeling 
and  capable  of  expressing  that  devout  feeling  with 
simplicity  and  appealing  power.  His  famous 
frescoes  of  a  classical  subject  perished  in  the  des- 
truction of  the  Bentivoglio  Palace  at  Bologna. 
A  very  few  of  the  portraits  that  he  painted  are 
known,  but  are  hardly  accounted  in  the  critic's 
estimate  of  his  work.  And  yet  his  portraits  are 
many,  and  a  fine  example  of  his  treatment  of  a 
classical  subject  may  still  be  seen  in  the  well- 
known  gallery  of  the  Zwinger  in  Dresden.  It  is 
hidden  under  the  name  of  Garofalo  and  is  not  at 
present  hanging  in  the  Gallery,  but  it  is  recorded 
in  the  catalogue  and  is  numbered  132.  Having 
traced  that  the  picture  I  was  seeking  was  there, 
I  have  been  able  to  see  and  examine  it,  with  the 
kind  permission  of  the  authorities  of  the  Gallery. 

The  picture  (No.  i.)  has  a  very  interesting 
history.  It  was  painted  by  Francia  in  1512,  to 
commemorate  Prince  Andrea  Doria's  victory  over 
the  Turkish  Corsairs,  that  is  in  the  year  of  Doria's 
first  important  victory.  Andrea  Doria  seems  to 
have  had  a  fancy  for  being  represented  as  Neptune. 
There  are  several  portrait  medals,  as  well  as  other 
pictures,  portraying  him  in  that  character. 

The  picture  now  at  Dresden  was  at  one  time 
in  the  Castello  at  Ferrara.  It  is  one  of  the  pictures 
that  Cesare  d'Este  succeeded  in  getting  transferred 
i"  Modena  after  being  turned  out  of  his  ancestral 
home  at  Ferrara  by  Pope  Clement  VIII.  Mura- 
tori  records  and  describes  it  in  a  manuscript 
account  of  the  pictures  in  the  Fste  collection  at 
Modena,  which  is  preserved  in  the  Biblioteca 
Estense  at  Modena  (c.  XVIII.,  p.  17  of  this  docu- 
ment).   After  describing  the  picture,  he  says  :  — 

li  is  said  to  be  by  Francia,  who  certainly  never 
produced  a  more  beautiful  work  than  this."  The 
picture  was  one  of  the  hundred  fine  pictures  that 
Augustus   III.,  Elector  of  Saxony  and    King  of 


Poland,  purchased  from  Duke  Francesco  III.  of 
Modena,  in  1745-47.  Some  ten  years  after  the 
arrival  of  these  pictures  in  Dresde  n,  an  album  was 
published  in  two  large  volumes,  Receuil  d'Estampes 
d'dpres  les  plus  celebres  tableaux  de  la  galerie  Royale 
de  Dresde.  It  contains  engraved  reproductions  of 
one  hundred  of  these  best  pictures,  and  among 
them  are  many  of  those  that  came  from  Modena. 
Vol.  ii.,  I  m  prime  a  Dresde,  1757,  contains  the 
Neptune  Doria  picture  (illustration  No.  iii.  in  this 
article),  engraved  by  Jacques  Folkema  (No.  xvii.). 
The  text  gives  the  same  account  of  the  picture 
that  I  have  quoted  above.  It  speaks  of  Francia 
as  an  artist,  pen  connu,  mats  qui  a  illustre 
le  premier  la  savanle  Ecole  de  Boulogne.  The 
picture  is  described  as  Snjet  cmblcmatiqtte  sur  le 
Prince  Doria.  The  lady  beside  him  is  described 
as  le  religion,  qui  Vinvite  a  se  vouer  a  el/e,  and  in 
this  character  she  holds  a  long,  slender  cross  in 
her  right  hand.  The  engraving  shows  a  halo 
round  her  head  ;  but,  to  correspond  to  Doria's 
emblematic  character  as  Neptune,  Francia  has 
also  given  the  lady  some  of  the  attributes  of 
Minerva.  At  her  feet  are  her  helmet  and  breast- 
plate with  the  Gorgon's  head.  Her  right  foot 
rests  on  the  helmet,  while  the  shield  lies  just 
behind  her.  This  double  character  of  the  two 
figures  is  a  quaint  conceit,  but  I  think  it  is  a 
quite  possible  and  comprehensible  device  of  the 
artist  at  the  time  Francia  painted  the  picture. 
The  cross  is  clearly  described  both  in  Muratori's 
document  and  in  the  Dresden  Album  account  ; 
and  in  the  official  catalogues  of  the  Dresden 
Gallery,  up  to  and  including  the  catalogue  of  the 
year  1837,  the  cross  of  reed  is  carefully  described 
as  in  the  right*  hand  of  the  weiblichen  Gestalt. 
Now  in  the  recent  official  catalogues  of  the  Dresden 
Gallery  there  is  no  mention  of  Doria,  no  mention 
of  Francia;  the  picture  is  simply  attributed  to 
Garofalo,  with  the  title  Athene  und  Poseidon. 
The  catalogues  between  [826  and  1837,  though 
giving  the  picture  to  Garofalo,  mention  that  it 


*  It  will  be  remembered,  of  course,  that  the  engraving 
reverses  the  picture-  a  quite  frequent  occurrence  in  the  art. 


157 


No.  r.— THK  S(  )  (  AI.I.I  J)  "  M-:i»TL'\E  AND  MINERVA,"  ASCRIBED  TO  GAROFALO 
IN    THE    DRESDEN    GALLERY  HERE    IDENTIFIED  AS  AN  EMBLEMATICAL 
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A   Lost  Francia  Picture 


had  been  attributed  to  Francia.  Photographs  of 
the  picture  are  marked  Garofalo :  Neptune  und 
Minerva.  The  photographs  now  show  no  cross, 
and  the  halo  round  the  head  of  the  Lady  Religion, 
shown  in  the  engraving,  has  disappeared.  The 
cross  of  reed  has  become  a  preposterously  long 
arrow,  its  pointed  head  resting  on  the  ground,  and 
its  feathered  wings  high  above  the  lady's  head. 
The  change  thus  revealed  necessitated  examina- 
tion of  the  picture  itself,  and  examining  the 
picture  it  is  quite  easy  to  see  clear  traces  of  the 
cross-piece  above  the  head  of  Religion  that  made 
a  cross  with  the  long  shaft  of  reed,  and  also  the 
quite  distinct  line  of  the  halo  round  the  head. 
Researches  in  the  archives  of  the  Library  of  the 
Gallery  have  enabled  me  to  ascertain  exactly  when 
the  change  was  made. 

It  seems  that  by  the  early  years  of  the  nine- 
teenth century  the  pictures  of  the  splendid  Dresden 
collection  had  fallen  into  a  deplorable  condition. 
Among  those  who  cared  for  art  many  expressed 
concern  at  the  risk  of  losing  so  great  treasures 
from  neglect.  In  1826  an  attempt  was  made 
to  do  something,  and  on  the  recommendation  of 
von  Ouandt,  an  Italian  who  had  done  skilled 
work  in  the  cleaning  and  restoration  of  pictures 
in  his  own  country  was  invited  to  Dresden,  but 
there  was  friction  between  the  authorities,  and 
very   soon   Signor   Palmaroli   was   sent  away. 

From  time  to  time  during  the  next  ten  years  the 
protests  continued,  and  it  was  pointed  out  that 
the  custodians  of  the  Gallery  were  trustees,  not 
to  the  State  of  Saxony  alone,  but  to  the  whole 
world,  for  the  preservation  of  the  splendid  treasures 
of  art  in  their  care.  At  last,  in  1837,  a  commission 
was  appointed  to  deal  with  the  problem.  A 
young  artist  named  Schirmer  was  employed  to 
clean  and  restore  the  pictures.  It  does  not  seem 
that  he  ever  achieved  any  great  reputation. 
Among  the  hundreds  of  pictures  entrusted  to  his 
manipulation  was  the  picture  which  since  1833 
had  been  catalogued  under  the  name  of  Garofalo, 
the  Doria  Xeplmie  of  i'runcia.  But  the  historical 
meaning  had  been  lost,  for  the  catalogues  no 
longer  mentioned  Andrea  Doria.  It  was  simply 
called  . In  allegorical  picture,  and  explained  as 
Neptune  with  "  Religion  "  standing  beside  him. 
In  this  the  problem  arose,  what  meaning  had  the 
cross  and  the  halo  for  Religion  in  connection  with 
Neptune  ?  It  seems  that  the  young  artist 
restorer  thought  to  solve  this  difficulty  by  painting 
out  both  cross  and  halo.  The  cross  oj  reed  is  never 
mentioned  in  any  catalogue  of  later  date,  and 
superficially  they  are  no  longer  in  the  picture. 
But ,  as  already  mentioned,  on  carefully  examining 
the  picture  one  can  quite  clearly  see  the  hue  oi  the 
halo  round  the  head  of  "  Religion,"  and  just  above 


it  the  short  cross-piece  of  the  cross,  that  slender 
cross  that  Francia  so  often  placed  in  the  hands  of 
his  saints.  The  suggestion  has  been  made  by  von 
Ouandt  and  Dr.  Wilhelm  Schafer  that  in  doing 
this  Schirmer  was  restoring  the  picture  as  origi- 
nally painted,  and  removing  an  over-painting  by 
which  the  picture  had  been  altered  ;  but  the 
reasons  suggested  for  such  a  former  alteration  will 
not  bear  critical  examination.  The  double  sym- 
bolism and  personification  are  comprehensible  for 
the  picture  as  painted  with  its  clear  purport  to 
commemorate  Doria 's  victory,  while  there  is  no 
later  date  at  which  there  would  have  been  any 
sense  in  introducing  the  religious  element  to  meet 
the  wishes  of  the  hypothetical  Cardinal  ;  *  and 
Doria  himself  being  unblushingly  represented  as 
"  Neptune,"  could  not  be  profaned  by  the  com- 
panionship of  another  heathen  deity.  In  both 
cases  these  attempted  explanations  are  made 
some  twenty  years  after  the  event,  and  are  a  feeble 
effort  to  escape  from  the  difficulty  created.  Von 
Ouandt  and  Dr.  W.  Schafer  were  compiling  guides 
to  the  Gallery  with  more  discursive  accounts  of  the 
chief  pictures  than  the  official  catalogues.  The 
information  they  found  in  the  older  records  was 
difficult  to  reconcile  with  the  present  state  of 
the  picture,  so  they  had  recourse  to  invention  : 
they  did  not  claim  that  they  had  evidence  for 
their  suggestions.  When  von  Ouandt  wrote  about 
the  picture  at  the  time  the  change  was  made, 
his  words  are: — "Garofalo's  master-piece  Venus 
victrix  und  Neptune,  formerly  held  to  be  an 
allegory  ;  when  the  retouching  was  removed,  the 
figure  of  '  Religion  '  changes  into  a  '  Venus  '." 

The  classical  knowledge  of  the  period  appears 
to  have  been  somewhat  vague  !  "  Leber  den 
Zustand  der  Koniglichen  Gemalde-gallerie  zu 
Dresden."  Fur  wahre  Freunde  der  Kunst  nebst 
Belegen  underlautern  den  Anmerkungen  von  J.  G. 
von  Ouandt  (page  54)  ;  this  was  published  in 
1842,  but  the  date  of  the  introduction  is  1837. 

Von  Ouandt  frankly  admits  that  nothing  was 
gained  by  the  change  in  making  clear  the  meaning 
of  the  picture,  and  adds  : — "  Let  the  connoisseurs 
break  their  heads  over  the  meaning  (and  author- 
ship) of  the  picture  ;  we  tor  our  part  admire  the 


*  Translation  : — "  We  will  not  deny  that  .  .  .  (Neptune 
a  portrait       .    .   Doria)    .    .    .   and  the  woman's  figure 
perhaps  represents  the  republic  of  Genoa,  which  through 
him  had  attained  to  freedom,  independence  and  pe.ee. 
,m  achievement  which  gave  him  the  honourable  name  ol 
'  Father  and  deliverer  oi  Ins  country.'    A  later  trans 
formation  oJ  the  woman's  figure  may  have  bee  n  made, 
perhaps  at  the  suggestion  ill  a  clerical  gentleman  (probablj 
11I   Cardinal   Doria),   because   the    feminine,  allegorical 
person  chosen  by  the  artist  appeared   too  profane  in 
meaning."    ("Die  Konigliche  Gemalde-Gallerie  zu  Dres 
den.     Erleuchtung   eingehender   Studieu,  etc. 
Dr.  Wilhelm  Schafer,  1859.") 


II. 1 


The  Connoisseur 


tender  youthful  form  ...  It  matters  little 
to  us  what  is  the  meaning  of  the  picture,  for 
beauty,  where  and  however  revealed,  is  in  itself 
important." 

The   knowledge   of   this   picture   survived  in 
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Bologna  as  late  as  1837,  when  Gaetano  Giordani 
records  it  among  the  portraits  painted  by  Francia, 
describing  it  as  "  celebrated  beyond  all  others, 
that  of  Prince  Andrea  Doria,  represented  as  an 
allegorical  figure. "  Cav.  Giuseppe  Piazzi  men- 
tions it  in  his  recent  monograph,  Le  opere  di 
Francesco  Raibolini.  All  other  authorities  seem 
to  have  overlooked  it. 

I  do  not  find  mention  of  the  picture  in  Italian 
or  English  editions  of  the  Vite  of  Vasari.  But  in 
the  German  translation  of  Vasari  published  by 
Ludwig  Schorn,  at  Stuttgart,  and  Tubingen  in 
1.S37,  on  ]).  348  of  Part  II.,  that  is  in  the  Life  of 
Francesco  Francia,  this  note  occurs  : — "  One  of 
the  most  important  is  the  picture  of  Andrea 
Doria,  which  came  to  the  Dresden  Gallery  from 
Modena."  Then  follows  a  description  of  the  picture. 
This  is  a  note  on  the  passage  speaking  of  the 
"  numberless  "  portraits   that  Francia  painted. 


Thus  tar  the  history  and  external  evidence. 
We  have  now  to  consider  the  internal  evidence  of 
the  picture  as  the  work  of  Francesco  Francia.  I 
would  compare  it  with  (No.  ii.)  the  Pietd  in  the 
Pinacoteca  at  Bologna  to  prove  that  the  anatomy 
of  the  human  body  as  shown  in  the 
Neptune  "  is  the  anatomy  as  Francia 
9a.w  and  painted  it  in  his  pictures.  The 
modelling  of  the  hands  and  feet  are  also 
his.  Others  of  his  pictures—  as,  for  in- 
stance, The  Baptism  of  Christ  (Dresden)— 
will  support  this  claim.  In  the  same  way 
the  figure  of  "  Religion  "  may  be  compared 
with  the  Lucretia  of  the  Northbrook  col- 
lection. The  moulding  of  the  neck  and 
breast  is  similar  in  each.  The  stray  curls 
on  either  side  of  the  face  falling  on  the 
neck  are  similar,  and  there  is  a  similar 
treatment  of  the  folds  of  drapery.  These 
similarities  may  be  further  traced  by 
the  comparison  with  others  of  Francia 's 
pictures.  The  background  has  its 
points  of  resemblance  with  many  others 
painted  by  Francia.  No  two  are  exactly 
alike  ;  there  is  infinite  variety,  but  under 
the  variations  in  detail  the  characteristics 
persist. 

All  the  authorities  who  mention  this 
picture,  whether  attributing  it  to  Francia 
or  Garofalo,  speak  of  it  as  a  great  master- 
piece. It  is  still  a  very  fine  picture,  though 
it  has  suffered  somewhat  at  the  hands  of 
the  restorer.    At  some  time  it  seems  that 
it  was  transferred  from  panel  to  canvas. 
This  cannot  have  been  at  the  time  of  the 
1837  restoration,  unless  the  earlier  cata- 
logues that  record  it  as  on  canvas  are 
inexact.   Von  Ouandt  distinctly  mentions 
the  Venus  victrix  unci  Neptune  of  Garofalo  as  one  of 
the  very  important  pictures  restored  by  Schirmer 
[ibid.  p.  54),  but  it  is  not  quite  clear  whether 
it  was  one  of  the  two  pictures  attributed  to  that 
artist  that  he  states  were  by  him  transferred  from 
wood  to  canvas. 

I  hope  the  authorities  will  soon  find  a  place  for 
the  Neptune  in  the  hanging  rooms  of  the  Gallery, 
where  all  who  appreciate  the  work  of  Francia  may 
judge  its  merits  for  themselves.  I  feel  confident 
that  careful  examination,  with  knowledge  of  the 
facts  of  its  history,  will  restore  the  picture  to 
Francesco  Raibolini,  of  Bologna. 

In  concluding,  I  should  like  to  record  my 
thanks  to  the  Director,  Herr  H.  Posse,  for  kind 
permission  to  examine  the  picture  and  to  research 
in  the  archives  ;  and  to  the  other  authorities  of 
the  Dresden  Gallery  and  Library  for  facilitating 
mv  work. 


I(>2 


/7 


No.  111.  "PRINCE  AX  OKI"  A  DOR  I A  (AS  •  XKPTl'XK  ')  AND  'RELIGION'"  (REVERSED) 
ENGRAVING  (MARCELLUS  BACCIARELLI,  DEL.;  JACOB  FOLKEMA,  SCULPSIT),  SHOW- 
ING THE  PICTURE  BEFORE  lJTHE  MODERN  ALTERATIONS  PRINT  ROOM, 
BRITISH  MUSEUM 


The  Bapchild  W all-Painting.} 


NOTES 


The  Bapchild  Wall -Painting 

A  beautiful  example  of  early  English  art- 
art  at  its  zenith  before  the  devastating  set-back 
of  the  Black  Death—  has  been  recently  uncovered 
in  the  church  of  St.  Lawrence,  Bapchild,  Kent, 
England,  ft  has  literally  been  uncovered,  for 
during  process  of  cleaning  the  walls  of  the  church, 
traces  of  colour  were  perceived  beneath  the 
whitewash  on  the  east  wall  of  the  north  chancel 
aisle.  Patience  and  skill  removed  this,  and  a 
beautiful  wall  painting,  a  Crucifixion,  was  brought 
to  light.  A  sketch  of  this  re-discovered  work 
appears  at  the  top  of  this  page. 

The  north  aisle  of  the  tiny  church  has  been 
twice  lengthened,  to  form  a  chapel  in  which 
this  painting  was  the  reredos  above  the  altar— 
as  again  it  is  now.  The  composition,  the  quality 
of  the  work,  and  the  known  dates  of  the  church, 
fix  its  painting  about  ijoo,  or  even  slightly 
earlier.  It  is  a  date  when  one  would  expect  to 
find  good  painted  work,  especially  in  this  district. 
For  Henry  III.,  England's  greatest  kingly  art 
patron,  save,  possibly,  Charles  I.,  had  compara- 
tively recently  been  rearing  and  decorating  that 
great  monument  of  his  age,  W  estminster  Abbey, 
and  the  impetus  and  example  of  this  would  be 
far  felt.  Moreover,  the  village  of  Bapchild  is  on 
Watling  Street,  the  great  artery  road  to  the 
principal  ports  for  Continental  embarkation,  and 
to  Canterbury,  where  was  the  martyr's  shrine 
which  drew  pilgrims  from  far  and  near. 

Xow  details  are  known  of  early  and  mediaeval 
wall  and  panel  painting  further  than  can  be 
gathered  from  the  more  or  less  faded  or  mutilated 
fragments  which  alone  have  come  down  to  us. 


There  exist,  for  instance,  Rolls  of  Expenses 
covering  the  dates  1 292-1 294  of  the  Westminster 
work,  and  from  these  can  be  learned  not  only 
particulars  of  materials,  with  their  prices,  but 
actually  the  names  of  the  artists  and  the  wages 
they  received.  Thus  it  is  known  that  Master 
Walter  (Walter  of  Durham)  was  mainly  responsible 
for  the  work  in  the  Painted  Chamber,  West- 
minster, during  the  years  1267-1294,  and  that 
in  1301  he  painted  and  decorated  the  Coronation 
Chair  (traces  of  colour  remain)  ;  and  also  that 
he  was  assisted  by  Richard  Essex  and  John  of 
Sonninghull  with  other  men  of  less  status, 
including  Walter's  own  son,  Thomas.  It  is 
interesting  to  recall  that  the  remuneration  of 
the  three  principal  artists  was  one  shilling  a  day, 
while  that  of  the  lesser  men  was  from  fivepence 
to  sixpence. 

One  may  perhaps  be  forgiven  for  suggesting 
that  one  or  more  of  this  group  of  artists  made 
pilgrimage  to  Canterbury  ;  stayed,  naturally,  at 
Bapchild  (always  a  church  of  note,  as  twice  in 
pre-Conquest  days  a  church  council  was  held 
there)  on  the  way  ;  worshipped  in  the  church  ; 
and  enriched  it  with  this  Crucifixion.  The  actual 
outline  of  the  work,  with  a  few  exceptions,  remains 
as  painted,  so  it  is  possible  accurately  to  gauge 
the  composition  ;  but  the  interior  lines,  with 
facial  features,  are  either  missing  or  are  so  faint 
as  to  be  hardly  discernible,  even  in  the  b  ssl 
light  possible.  Unfortunately,  view  is  further 
obscured  than  by  the  mere  limitations  of  the 
building,  for  an  over-large  organ  practically  fills 
the  chapel  in  which  is  the  reredos.    Christ  upon 
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the  Cross  centres  the  composition  with,  on  either 
side,  His  sorrowing  Blessed  Mother  and  St.  John 
the  Divine,  flanked  in  their  turn  by  stately  angels. 
The  work  is  carried  out  entirely  in  three  colours, 
the  red  being  still  plainly  discernible.— E.  M. 
Smith. 

A  Danish  "  Justitia  " 

About  three  years  ago,  there  were  sold  by 
auction  in  Copenhagen  the  goods  of  a  deceased 
gentleman  and  perspicacious  collector,  who  had 
made  many  "  finds  "  when  collecting  was  not  so 
widely  practised  as  now.  Though  many 
antiquities  fetched  high  prices  at  the  sale,  a 
carved  oak  figure  of  Justitia  (about  60  cm.  high) 
passed  almost  unnoticed.  I  bought  Justitia  for 
a  small  sum. 

As  can  be  seen  from  the  illustrations,  the 
figure  is  excellently  cut.  At  its  feet  are  a  dolphin 
and  a  dog,  the  latter  in  rather  defective  condition. 
From  the  bold  carving  and  lively  arrangement 
of  the  figure,  it  seems  probable  that  it  was  made 
at  the  end  of  the  seventeenth  century  {circa 
1700).  Most  probably  it  was  placed  in  some 
Court  as  the  symbol  of  justice.  Old  paintings 
of  that  time  very  often  show  similar  figures, 
placed  in  a  prominent  position,  below  which  is 
the  sword  of  justice  together  with  the  sealed 
official  document,  which  authorises  the  place  as 


GROUP  SHOWING  HOW  Til E  "  JUSTITIA"  FIGURE  WOULD 
II  AVE  BEEN  ARRANGED  IN  AN  OLD  DANISH  COURT  OF  J  USTICE 


a  Court  and  gives  the  names  of  the  president, 
the  judges,  and  the  witnesses.    In  the  National 


"JUSTITIA,"   CARVED   IN   OAK  DANISH,    CIRCA  I  JOO 

Gallery  of  Copenhagen  is  a  painting  of  Eggert 
van  Heemskerck,  representing  a  Court,  where 
an  examination  is  held  over  a  criminal,  who  is 
kneeling  chained  before  the  Court,  while  the 
executioner  is  heating  his  irons  in  a  fire-bucket. 
In  this  Court  is  placed  a  Justitia  exactly  like 
the  one  here  illustrated,  while  the  sword  of 
justice  and  the  sealed  document  are  hanging  on 
the  wall  below  the  figure.  In  the  course  of  my 
travels  abroad,  I  have  not  vet  seen,  in  the 
collections  visited,  a  figure  like  this.  I  therefore 
presume  that  these  Justitia  figures,  of  which 
probably  many  once  existed,  now  are  rare.  The 
reason  for  this  may  be,  that  while  the  respect 
for  the  Court  in  the  population  was  great,  the 
affection  for  the  Court  was  in  an  inverse  ratio 
to  the  respect.  Consequently,  when  the  Court- 
rooms were  given  up,  nobodv  endeavoured  to 
save  the  insignia.  ( )n  the  contrary,  the  population 
has  preferred  to  do  away  with  every  reminiscence 
of  the  sad  events  which  took  place  in  the  Courts 
in  former  days,  and  thus  the  various  Justitia 
figures  have  been  destroyed.-  "  CoKPt  s  Jt'Kls  " 
(Copenhagen). 
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A  Parody  of  "  Edwin  Drood  "  (  Recalled  by  the 
Assistant  Editor) 

Collecting  Dickensiana  is  one  of  those  harmless 
lusts  that  beset  bibliophiles,  causing  them  to 
crowd  their  shelves  with  all  manner  of  publications 
more  or  less  associated  with  the  life,  work,  or 
memory  of  Charles  Dickens.  Many  items  of 
Dickensiana  are  too  well-known,  at  least  by 
repute,  to  require  description,  but  one  section 
has,  I  think,  received  less  than  its  full  share  of 
attention.  I  beg  to  remind  my  readers  of  years 
gone  by  and  the  old-fashioned  comic  papers. 

To  my  knowledge,  no  bookseller's  catalogue 
lias  listed  that  defunct  periodical  Judy  under 
Dickensiana,  yet  it  embodies  many  points  of 
interest.  Hablot  K.  Browne  worked  for  it 
constantly  in  the  days  after  his  infirmity  had 
robbed  him  of  the  full  power  of  his  hands,  a 
collection  of  his  drawings  from  the  periodical 
being  issued  in  1874,  under  the  title  of  A  Shilling's- 
worth  of  Phiz  !  But  all  this  is  by  the  way.  What 
I  wish  specially  to  recall  is  that  in  Judy's  issue 
of  April  13th,  1870,  there  appeared  a  parody  of 
the  first  number  of  Edwin  Drood. 

Having  regard  to  the  grim  circumstances 
attending  its  publication,  one  does  not  associate 
The  Mystery  of  Edwin  Drood  with  parodies, 
though  some  of  its  so-called  sequels  scarcely 
merit  a  better  name.  But  the  blow  had  not 
fallen  when  the  comic  paper  "  guyed  "  the  first 
five  chapters  of  the  book  in  a  whole  page  skit 
entitled,  The  Mysterious  Mystery  of  Rude  Dedwin. 
I  imagine  from  the  style  that  the  editor,  Charles  H. 
Ross,  was  responsible  for  this,  while  the  brace 
of  woodcuts,  a  long  way  after  (Sir)  Luke  Fildes, 
reveal  the  hand  of  "  Marie  Duval  "  (in  private 
life  Mrs.  Charles  H.  Ross).  In  a  vein  of 
boisterous  humour,  the  writer  explains  that 
"  The  other  day  a  great  author  called  upon  Judy, 
to  read  the  proof-sheets  of  a  forthcoming  work, 
and  to  ask  her  opinion  on  its  merits."  Forthwith 
one  is  plunged  into  the  first  chapter,  which  is 
absurdly  like  its  great  prototype. 

"  The  clock  tower  with  its  eye  out  !  But  how 
can  the  clock  tower  be  upside  down  !  The 
well-known  clock  at  Bestminster  standing  on  its 
head  with  its  feet  in  hot  water  ?  But  then  you 
know  what  the  bear  said.  Why  did  he  want 
the  soap  ?  Therein  lies  the  mystery.  Won't 
fifty  billion  dancing  dervishes  do  as  well  ;  if  not, 
let's  go  in  for  white  elephants.  .  .  .  Aha  !  it 
isn't  a  clock  after  all,  but  an  old  woman  in  a 
frilled  night-cap  ;  .  .  .  The  man  who  has 
these  fantastic  imaginings  arises  from  the  bed, 
and  knocks  his  head  against  the  wall  to  settle 
his  senses." 

In  another  place  we  encounter  Durdles,  here 


styled  "Murdles."  "  Murdles  is  a  sexton.  .  .  . 
When  he  taps  the  cathedral  floor,  he  can  tell 
directly  whether  there  is  a  vault  underneath. 
If  there  is,  he  breaks  it  open,  and  stirs  up  the 
ashes  of  the  illustrious  departed  with  his  pickaxe. 
The  cathedral  authorities  are  much  pleased  at 
his  so  doing." 

What's  the  Mystery,"  enquired  the  parodist 
at  the  conclusion.  "  The  Mystery  is — How  it 
sells,"  the  great  author  is  alleged  to  have 
whispered. 

This  was  severe  ;  but  when  Dickens  died  less 
than  two  months  afterwards,  Mr.  Ross  did  his 
best  to  make  amends.  Inspired,  doubtless,  by 
Fildes'  famous  Graphic  illustration,  but  differing 
from  it  in  many  particulars,  a  double-page 
cartoon  by  W.  Bowcher,  of  The  Empty  Chair, 
duly  appeared  in  the  issue  of  June  22nd,  1870. 
One  of  its  features  was  an  aureole  of  Dickens 
characters,  which  were  certainly  more  interesting 
than  the  appropriate  verses  accompanying  the 
production. — F.  Gordon  Roe. 


HERALDIC  DEPARTMENT. 
Conducted  by  Mrs.  Hautenville  Cope. 
(For  coupon,  see  advertisement  pages.) 

(H.  185)  Arms  carved  on  Oak  Cornice 
(Leatherhead,  England).— I  think  these  are  the 
arms  of  Blague,  also  spelt  "  Blagge  "  ;  but  I 
cannot  trace  the  impaled  coat  at  the  moment. 

(H.  187)  Crest  on  Spode  "  Felspar  "  Dinner 
Service  (New  York  City). — Many  families  bore 
a  similar  crest,  but  I  am  not  quite  sure,  from 
your  sketch,  to  which  this  crest  belongs.  The 
suspended  badge,  however,  may  indicate  a 
Baronet  of  Nova  Scotia.  Could  you  send  a 
larger  drawing,  as,  if  this  is  so,  it  would  narrow 
the  field  of  search  ? 

(H.  188)  Seals  (Balboa,  Calif.).— The  arms 
you  mentioned  were  probably  either  granted  or 
confirmed  when  the  baronetcy  was  conferred, 
1782.  The  seal,  however,  apparently  did  not 
belong  to  a  baronet  ;  and  seemingly  on  it  the 
arms  are  reversed.  I  cannot  identify  the  quartered 
arms  at  present.  If  information  can  be  obtained 
about  your  other  query,  it  will  be  communicated 
to  you. 

(H.  190)  Arms  on  Sheffield  Plate  Dish 
(Reigate,  England). — These  are  for  Boyd  of 
Kilmarnock,  and  are  similar  to  those  borne  by 
William  Boyd,  Earl  of  Kilmarnock,  who  was 
beheaded  1746  for  his  part  in  the  '45.  He  is 
now  represented  by  the  Earl  of  Erroll. 

[Other  replies  arc  unavoidably  held  aver  until  next 
month.'] 
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[The  Editor  invites  the  assistance  of  readers  of  The  Connoisseur  xvlio  may  be  able  to 
impart  the  information  required  by  Correspondents.] 


Unidentified  Portrait  (No.  583). 
Sir, — Can  any  of  your  readers  give  me  any 
information  with  regard  to  the  oil  painting  repre- 
sented in  the  accompanying  photograph  ?  So  far 
as  can  be  ascertained  from  its  present  owner,  it 
was  brought  to  this  country  at  the  time  of  the 
French  Revolution  by  a  lady  of  the  family  of 
Delacourt,  who  had  been  connected  with  the 
Court  of  Louis  XVI.  She  seems  to  have  resided 
at  Steeple  Bumpstead,  in  Essex,  on  her  arrival 
in  England,  and  subsequently  to  have  married 
an  Englishman  belonging  to  Cambridge.  Tin- 
picture  has  been  carefully  preserved  by  her 
descendants,  and  is  in  excellent 
condition.  It  has  been  attri- 
buted to  the  school  of  Mignard  in 
France  (about  1650-1670).  The 
accessories  of  the  picture  and  the 
Italian  inscription,  "  Non  lassar  la 
magnanima  tua  inpresa,"  may  afford 
some  clue  towards  its  identification. 
—A.  M.  Proctor. 

"  Church  Gresley  "  (Jan.,  1926). 
Sir, — With  reference  to  Col.  E.  A. 
Bulwer's  letter,  I  have  seen  a 
specimen  of  Church  Gresley  china 
in  Osborne  House,  Isle  of  Wight  ;  it 
was  a  plate  marked  "  G,"  and 
described  as  "  Church  Gresley." 
Perhaps  it  would  be  possible  to 
arrange  with  the  Curator  for  a 
closer  examination  of  the  piece,  if 
one  cannot  be  found  nearer  London. 
—Francis  E.  Burrell. 


In  IDENTIFIED  PORTRAIT  (No.  584). 

Sir, — Can  you  help  me  to  find 
who  painted  this  portrait  ?  It  is  in 
oils  ;  size,  4  ft.  _'  in.  by  3  it.  3  in. 
I  have  been  told  it  is  by  Thomas 
Hudson,  the  master  of  Sir  Joshua 
Reynolds.  The  portrait  came  from 
King's  Lynn,  Norfolk,  England,  and 
is  supposed  to  be  of  a  member  of  the 
Allen  family.  A  Mrs.  Stephen  Allen 


married,  secondly,  Dr.  Burney,  father  of  Madame 
d'Arblay,  and  this  Mrs.  Allen  is  mentioned  more 
than  once  in  Fanny  Burney 's  Diaries  ;  she  also 
alludes  to  "  the  Uncles  Allen."  of  Lynn.  Mv 
father  was  a  Stephen  Henry  Allen,  grandson  of 
the  Rev.  Stephen  Allen,  Vicar  of  King's  Lynn  for 
fifty  years  ;  this  Vicar  was  the  second  Mrs. 
Burney 's  son  by  her  first  husband,  a  Mr.  Stephen 
Allen. 

I  am  anxious  to  know  something  about  the 
portrait.  It  was  hanging,  at  any  rate,  in  1897  or 
1898,  in  what  was  called  "  Allen  House,"  in  King's 
Lynn,  opposite  St.  Nicholas'  Church,  and  was 
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(584)  UNIDENTIFIED  PORTRAIT 

bought  by  a  Mr.  George  Page,  banker,  of  King's 
Lvnn,  from  whom  I  purchased  it  a  few  years 
since.  He  has  since  died,  and  "  Allen  House  " 
was  pulled  down  a  few  years  ago  ;  it  was,  however, 
occupied  by  some  of  the  Horace  Walpole  family 
after  the  Aliens,  so,  of  course,  it  is  possible  my 
portrait  may  be  of  one  of  this  family  ;  but  Mr. 
Page,  the  banker,  said  he  was  certain  it  was  an 
"  Allen."  One  of  his  reasons  for  purchasing  was 
that  the  Aliens  were  formerly  people  of  repute  in 
Lynn  ;  one  of  them  was  made  a  Freeman  of  the 
City.  A  William  Allen  was  Recorder  of  Lynn 
in  1723,  also  a  Treasurer  of  the  County  of  Norfolk  ; 
and  a  Thomas  Allen  was  a  Free  Burgess  of  Lynn, 
1710 ;  Mayor,  1727;  died  1752. 

On  the  letter,  which  is  shown  in  the  portrait, 
appear  two  postmarks  ;  one  of  these  consists  of 
the  initials  TS,  with  an  upright  line  between 
them  ;  all,  of  course,  in  a  circle.  The  second 
mark  is  "  quarterly,"  the  letters  in  the  third  and 
fourth  quarters  being  X  and  D  —  (Mrs.)  Mabel  M. 
Hammans. 

I'nidentified  Portrait  (No.  569,  Dec,  1925). 

Sir, — From  a  seventeenth-century  crayon  sketch 
in  my  possession,  this  is  unquestionably  a  young 
portrait  of  Robert  Boyle,  the  philosopher,  about  the 


time  he  left  Oxford  to  reside  in  London,  I  should 
say.  My  crayon  may  well  be  a  study  for  that 
portrait.  Both  portraits  bear  a  strong  family 
likeness  to  Marston's  portrait  of  Robert's  brother, 
Lewis,  who  became  Lord  Boyle  of  Kinalmeakie. 
Is  your  portrait  by  Marston  ?  It  seems  very  good. 
— E.  Rich. 

Unidentified  Portrait  (No.  5K5). 
Sir, — I  wish  to  secure  your  readers'  help  in 
naming  the  personality  of  this  Kit-Cat  portrait 
and  its  painter. — W.  P.  Haycraft. 

Unidentified  Portrait  (No.  586). 
Sir, — We  have  an  oil  painting  unnamed,  size 
4  ft.  by  3  ft.,  which  has  been  in  my  husband's 
family  for  many  years.  We  believe  it  was 
damaged  in  a  fire  years  ago,  and  the  left  elbow 
and  drapery  have  been  restored  ;  the  colours  are 
very  rich  in  blues  and  browns,  and  the  flesh  tints 
are  beautiful.  There  is  no  name  visible,  probably 
owing  to  the  damage.  I  shall  be  very  glad  if  any 
of  your  readers  can  give  me  any  information  as 
to  the  identity  of  both  artist  and  subject. — L.L.C. 

Unidentified  Painting  (No.  563,  Nov.,  1925). 
Sir,— I  believe  this  to  be  by  G.  Benedetto 
Castiglione  (1616-70)  ;    the  colour  would  be  of 
assistance  in  judging  it.— C.  Crippa  (Oggebbio). 
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Unidentified  Painting  (No.  574, 
January,  1926). 
SIR,— This  represents  the  same  subject  as 
the  55.  Marcellus  and  Marcellinus,  by  Paolo 
Veronese,  in  the  Church  of  San  Sebastiano, 
Venice.—  C.  Crippa  (Oggebbio). 

"  Jeanne  d'Akc  "  (No.  587). 
Illustrated  is  a  painting  belonging  to  Mrs. 
Everett  Morss,  of  Boston,  Mass.,  called  Jeanne 
A' Arc,  but  bearing  no  signature  ;  it  was  in- 
herited from  a  relative  in  Canada.  It  has  been 
considered  to  be  a  "  school  "  picture  of  the 
seventeenth  or  early  eighteenth  century.  Per- 
haps some  reader,  however,  can  throw  further 
light  on  the  matter. 

Unidentified  Marine  Engraving 
(No.  575.  January,  1926). 
Sir, — This  represents  a  light  between  the 
Quebec  (32  guns,  Captain  George  Farmer) 
and  the  Surveillante  (40  guns,  M.  Couedic), 
which  took  place  off  Ushant  on  October  6th, 
1779.  After  fighting  for  hours,  the  French 
vessel  hoisted  the  white  liag.  Unfortunately, 
a  burning  sail  set  fire  to  the  Quebec,  which 
blew  up.  Captain  Farmer  went  down  with  his 
ship.  As  a  posthumous  honour  for  his  gallantrv, 
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li is  son  was  created  a  baronet.  The  picture 
from  which  the  engraving  was  taken  is  by 
Richard  Paton,  1780.  The  print  itself  is  by 
Fit  tier  and  Leysmiere,  published  in  1780  by 
John  Pleydell,  of  Cheapside. 

The  small  vessels  in  the  picture  are  the 
Rambler  (cutter),  British,  and  the  Expedition 
(cutter),  French,  both  of  which  took  some 
small  part  in  the  action.  Captain  George 
Farmer  was  the  officer  who,  on  his  return  home 
after  the  first  battle  of  the  Falkland  Islands 
(1770),  commissioned  H.M.S.  Seahorse, 
aboard  of  which  was  young  Nelson,  a  cadet. 
Farmer,  appreciating  his  qualities,  rated  him 
as  midshipman. —  G.  F.  Farmer  (Major- 
<  General). 

[We  learn  from  Mr.  Lilliecrap,  owner  of  the 
print,  that  the  subject  lias  also  been  identified 
by  Mr.  Macpherson,  whose  collection  of  naval 
and  marine  engravings  is  so  well  known  to 
connoisseurs.—  Ed.] 

Unidentified  Portraii  (No.  570,  Jan..  1926). 

Sir,-   1  do  not   think  that   this  represents 
Disraeli.    It  looks  much  more  as  it  Abraham 
Lincoln  was  the  subject,  though  even  then  the 
likeness  would  not  be  very  accurate.  R. 
Eph. 
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Pictures  and  Drawings 

At  the  great  French  International  Exhibition  of  1867, 
Holman  Hunt's  Afterglow  in  Egypt  was  given  a  place  of 
honour  in  the  Knghsh  gallery,  being  set,  draped  with 
crimson  velvet,  on  an  easel  fronting  the  principal  entrance. 
When  this  picture  (arched  top,  72  x  33 1-  in.)  came  up 
at  Christie's  on  January  29th  it  realised  £681  10s.,  a 
sum  considerably  less  than  it  would  have  brought  in  the 
palmy  days  of  pre-Raphaelite  popularity,  but  high  enough 
to  testify  to  the  renewed  interest  shown  in  this  style  of 
work.  An  earlier  example  of  the  same  painter  was 
Rienzi  vowing  to  obtain  Justice  for  the  Death  of  his  Younger 
Brother  (32J  ■  46  in  ),  which  fetched  the  relatively  low- 
price  of  £162  15s.  This  picture  is  interesting  because 
Dante  Gabriel  Rossetti  sat  for  the  figure  of  the  Roman 
tribune,  and  we  have  F.  G.  Stephens'  testimony  that  in 
1850  the  likeness  was  admirable.  At  the  same  sale,  two 
pictures  by  P.  Joanovitch,  The  Cockfight,  30  •  5 7 A  in., 
and  A  War  Dance,  Serbia,  33J  52  in.,  brought  in 
£262  10s.  and  £246  15s.  respectively;  The  Sheepfold,  by 
A.  Braith,  36  •  63  in.,  bringing  £246  15s.  also.  A 
I- re  licit  Lugger  running  into  Calais,  by  F.  W.  Cooke, 
40!  05.I  in.,  ran  to  £241  10s.  Three  animal  pictures 
by  E.  Verboeckhoven,  Ewes  and  Lambs  on  the  Cliffs,  on 
panel,  27  ■  39  in.  ;  A  Dog  with  Ewes  and  Lambs  on  the 
Banks  of  a  Loch,  27]  •  38  in.  ;  and  Ewes,  Lambs  and 
Poultry  in  a  Landscape,  28J  23  in.,  averaged  £190  10s. 
each.  Cottle  and  Sheep  in  a  Pasture,  by  E.  Verboeck- 
hoven and  A.  J.  Daiwaille,  73  114  in.,  realised  £210. 
£189  was  received  for  A  Scene  on  the  Mime  :  Waiting 
for  the  Terry,  by  Birket  Foster,  83  47  in.,  and  the  same 
sum  for  The  Rainbow,  by  J.  T.  Linnell,  44  63  in.,  and 
for  The  Play  Scene  from  "  Hamlet,"  by  Keelev  Halswelle. 
Farm  Horses,  by  W.  Verschuir,  20!  41  in.,  fetched 
£168,  as  did  also  Under  the  Pine  Trees,  Caste!  Fusano, 
Romagno,  by  F.  Lee  Bridell,  <><>  4 7 A  in.  The  latter 
artist's  Temple  0/  Venus,  60  90  in.,  changed  hands  at 
£110  3s.  £157  10s.  was  paid  for  Sighing  his  Smil  into 
his  Lady's  Face,  by  P.  H.  Calderon,  20^  4-  in.  ;  the 
same  sum  for  The  Contrast  :  The  Beginning  of  November, 
1872,  by  T.  B.  Cooper,  47!      71  \  in.  ;    and  M47  for 
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F.  R.  Lee's  The  Chequered  Shade,  with  sheep,  by  T.  S. 
Cooper,  75  ■  65  in.  Sognefjord,  Norway,  by  A.  Normann, 
40  •  02  in.,  produced  £113  10s.  ;  Lc  Domestique  Indiscret, 
by  F.  Brunery,  1 5 J  x  12A  in.,  on  panel,  £110  5s.  ;  Fruit 
and  Flowers  on  a  Marble  Slab,  by  J.  van  Os,  27  x  20J  in.,. 
£105;  and  Al  Duena.  by  John  Philip,  24X18  in.,  and 
The  Cider  Makers,  by  J.  C.  Hook,  41  •  66  in.,  £99  15s. 
each  The  best  prices  received  for  drawings  at  this  sale 
included  £273  for  The  Pirates'  Isle,  by  David  Cox,  30  x  42 
in.  ;  £  157  ios.  for  Harvest-Time ,  by  Copley  Fielding, 
9 1  ■  13  in.  ;  and  £105  for  Heidelberg,  by  W.  Callow,. 
26A  X  40  in. 

Several  of  the  drawings  in  the  collection  of  Mr.  W.  H. 
Behrens  which  came  under  the  hammer  at  Christie's  on 
January  22nd  were  reproduced  in  The  Connoisseur  for 
August,  1024.  The  most  noteworthy  prices  realised  at 
the  sale  were  £357  for  P.  de  Wint's  High  Street,  Etonr 
16  x  22  in.  ;  £"no  5s.  for  the  same  artist's  St.  Donal's 
Castle,  Glamorganshire ,  II  X  17*  in.  ;  and  £Tl5  ios.  for 
A  River  Scene,  with  a  hay  barge,  by  J.  S.  Cotman,  9  x  13. 
in  Drawings  from  other  collections  included  The  Water- 
ing Place,  bv  E.  M.  Wimperis,  14  <  20 \  in.,  which  fetched 
£189,  and  In  Glengarry,  near  Tomdoun,  Diverness-shire,. 
by  T.  M.  Richardson,  13I  25]  in.,  which  made  £92  8s. 
The  highest  price  paid  for  an  oil  picture  was  £546  for 
The  King's  Silversmith,  by  A.  A.  Lesrel,  panel,  35  x  50J 
in.  T.  Luny's  H.M.S.  "St.  Vincent,"  120  gnus,  in 
Portsmouth  Harbour,  fell  for  £84.  £160  was  paid  at 
Hurcomb's  on  January  13th  for  Newmarket  Heath,  with 
racehorses  and  riders,  60  •'  33  in.  Villar  &  Co.,  Taunton, 
secured  £iS2  for  The  Chelsea  Pensioner,  ascribed  to- 
Morland,  which  belonged  to  the  late  Mr.  Samuel  Dobree, 
of  The  Priory,  Wellington,  Somerset. 

Engravings,  Etchings,  etc. 

Puttick  &  Simpson  held  an  auction  of  Baxter  and! 
Le  Blond  colour-prints  on  January  14th,  at  which  the 
prices  included  £80  for  a  set  of  Le  Blond  ovals,  on  stamped 
mounts  ;  £18  for  a  Baxter  Flora,  stamped  mount,  cut 
to  oval;    and  /i 3   ios.  for  a  similar  subject,  red  seal 
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mount,  oval,  with  gold  border.  At  the  same  house  on 
January  20th,  a  Retour  du  Marche,  by  Auvray,  after 
J.  B.  Huet,  printed  in  colours,  fetched  £47  5s.  ;  and  a 
Stage  Conch,  by  G.  Hunt,  after  S.  J.  E.  Jones,  and  Mail 
Coach  in  a  Fog,  bv  G.  Hunt,  after  J.  Pollard,  aquatints 
in  colours,  £42.  The  Americana  at  this  sale  included 
several  aquatints  in  colours,  notably  Le  Combat  Naval, 
Gloire  Americaine,  by  Coqueret,  after  Garncray,  framed, 
which  produced  £32  lis.  ;  The  Boarding  and  Capture  oj 
American  Frigate  "  Chesapeake  "  off  Boston  by  H.M. 
Frigate  "  Shannon,"  by  Jeakes,  after  G.  Webster,  £23  2s.  ; 
and  IFM .  Frigate  "  The  Shannon  "  carrying  the 
American  Frigate  "  Chesapeake,"  by  Jeakes,  after  I  . 
Whitcombe,  framed,  £21.  A  lithograph,  in  colours. 
Clipper  Ship  "  Dreadnought  "  off  Sandy  Hook,  February 
23rd,  1854,  by  N.  Currier,  after  C.  Parsons,  fetched 
£T2  12s. 

Sporting  prints  were  much  in  evidence  at  Christie's  on 
January  25th.  Amongst  those  in  colours  were  a  set  of 
four,  Going  Out,  Coursing,  Finding,  and  The  Death,  after 
Richard  Jones,  by  Charles  Turner,  which  changed  hands 
at  £152  15s.  The  Alpine  Traveller,  after  J.  Xorthcote, 
by  James  Ward,  brought  in  £65  2s.,  and  Sophia  Western, 
after  J.  Hoppner,  by  J.  R.  Smith,  £54  12s.  In  colours, 
and  framed,  were  a  set  of  four  Coursing  Subjects,  after 
D.  Wolstenholme,  by  T.  Sutherland,  for  which  £80  5s. 
was  paid  ;  and  another  set  of  four,  Colonel  Jolliffe's 
Hounds,  Surrey,  after  D.  Wolstenholme,  bv  J.  Dean, 
which  fell  for  £78  15s.  Mezzotint  prices  included  £05  2s. 
for  Domestic  Happiness  (The  Lambton  Family),  after 
J.  Hoppner,  by  J.  Young,  and  £54  12s.  for  Captain  George 
Duff,  after  Sir  H.  Raeburn,  by  G.  Dawe.  A  mezzotint 
of  Ladv  Harrington ,  after  Sir  J.  Reynolds,  by  Valentine 
Green,  first  state,  realised  £99  15s. 

Furniture,  China,  and  Objets  d'Art 

Jacobite  portrait  glasses  have  been  figuring  at  sales 
with  some  frequency  during  the  last  few  months.  ( )ne 
similar  to  that  in  the  Hamilton  Clements  collection,  th.it 
is  to  say,  with  an  air  twist  stem,  an  engraved  portrait 
of  Prince  Charles  Edward  on  the  bowl,  a  six-petalled 
rose  and  bud,  a  thistle  and  bud,  etc.,  6  in.  high,  appeared 
at  Sotheby's  on  December  17th,  and  made  £72  for  its 
owner,  Lady  Sinclair,  of  Steventon.  At  the  same  house, 
on  the  following  day,  a  set  of  two  arm  and  ten  single 
Hepplewhite  mahogany  dining  chairs  realised  £122  ;  a 
silk  Kashan  carpet,  10  ft.  10  in.  x  7  ft  o  in.,  £110; 
and  a  Hepplewhite  mahogany  dining  table,  10  ft.  5  in. 
extended,  3  ft.  9  in.  wide,  £50. 

Puttick  &  Simpson  secured  £131  5s.  for  two  oak  beds, 
one  bearing  date  1613,  from  Parnham  Hall,  en  January 
22nd,  and  at  Christie's,  on  the  previous  day,  £120  15s. 
was  paid  for  a  Chippendale  mahogany  bedstead.  Other 
prices  at  the  Christie's  sale  were  £430  10s.  for  a  pair  of 
Louis  XVI.  commodes,  50  in.  wide,  stamped  Dubois, 
and  £157  10s.  for  a  Louis  XV.  commode,  54  in.  wide,  and 
also  stamped  Dubois.  A  panel  of  Soho  tapestry,  28  j  24 
in.,  in  a  Chippendale  mahogany  frame,  brought  in  £147  ; 
a  pair  of  Queen  Anne  walnut  chairs,  £120  15s.  ;  a  pair 
of  W  illiam  and  .Mary  walnut  chairs,  /  1  13  los.  ;  and  .1 
pair  of  Old  English  candelabra,  22  111.  high,  circa  1700, 
£110  5s.  £257  5s.  was  the  sum  realised  for  an  Adam 
mahogany  sideboard,  8  ft.  wide,  and  lor  a  Louis  XVI. 


clock,  by  Lepine,  25  in.  wide,  £110  5s.  Three  white 
marble  mantelpieces,  the  property  of  Sir  John  Penne- 
father,  fetched  £iio  5s.,  £04  10s.,  and  ''73  10s.  On 
January  20th,  Christie's  sale  of  Eastern  rugs,  carpets, 
etc.,  produced,  amongst  other  lots,  two  Persian  carpets, 
one  19  ft.  0  in.  x  15  ft.  9  in.,  the  other  20  ft.  x  1 3  ft.  9  in., 
the  prices  obtained  being  £210  and  £168  respectively. 
On  January  28th,  £210  was  paid  for  a  lot  consisting  of 
two  pairs  of  velvet  curtains,  a  third  pair,  nearly  similar, 
two  cornices  5  ft.  3  in.  wide,  and  two  7  ft.  wide,  and  two 
narrow  friezes.  Other  prices  at  this  sale  included  £204  1 5s. 
lor  a  pair  of  Chippendale  card  tables,  34  in.  wide;  £136 
for  a  Louis  XV.  writing-table;  and  £115  10s.  for  six 
mahogany  chairs  and  one  armchair.  Some  furniture  lots 
at  Hurcomb's  on  January  15th  were  a  set  of  four  Chippen- 
dale mahogany  chairs,  which  fell  for  /160,  and  a  set  of 
twelve  antique  French  walnut  chairs,  £50.  On  February 
3rd,  a  French  commode,  4  ft.  10  in.,  made  £51  8s.  at 
Robinson,  Fisher  it  Harding's. 

Silver,  Medals,  Coins,  etc. 

At  Hurcomb's,  London,  mi  December  4th,  the  highesl 
price  paid  for  silver  was  140s.  per  oz.,  which  was  realised 
by  Georgian  pitcher  creams.  Other  prices  on  this  day 
were  106s.  per  oz.  for  a  Queen  Anne  sugar  dredger  (8  oz. 
10  dwt.),  82s.  6d.  per  oz.  for  a  George  I  .  1723.  paten 
(10  oz.  10  dwt.),  and  80s.  per  oz.  for  a  George  II  bullet 
teapot  (16  oz.)  (allow  10  dwt  ).  On  December  11th, 
315s.  per  oz.  was  paid  lor  a  Queen  Anne  kitchen  pepper  ; 
198s.  per  oz.  was  paid  for  a  Charles  II.,  1003,  wine  cup  ; 
and  88s.  per  oz.  for  a  George  II.  sugar-bowl.  Prices  on 
December  31st  included  to2S.  per  oz.  for  a  James  II  , 
1688,  plain  flagon  (64  oz.)  ;  and  £81  "  all  at,"  for  two 
Georgian  two-light  candelabra  (weight  of  the  branches, 
93  oz.)  ;  while  £55  "  all  at,"  was  paid  for  four  antique 
square  base  candlesticks.  On  January  8th,  a  Georgian 
pitcher  cream  sold  at  160s.  per  oz.,  and  a  Queen  Anne 
trencher  salts  at  100s.  per  oz.  Other  per  oz.  prices  were 
80s.  for  two  George  I.,  1720,  plain  tea-caddies  (10  oz. 
17  dwt.),  and  35s.  6d.  for  a  George  II.  plain  waiter  (71  oz. 
8  dwt  ).  145s.  per  oz.  was  received  on  January  15th 
for  a  George  L,  1724,  plain  bullet  teapot  (12  oz.  5  dwt  ) 
(allow  10  dwt.)  ;  and  on  the  same  day  two  Sheffield 
plated  salvers  made  £37  10s.  On  January  22nd,  123s. 
per  oz,  was  paid  for  a  George  II.,  1730,  plain  bowl  and 
cover  (9  oz.  3  dwt.).  A  pair  of  George  II.,  1730,  double- 
lipped  sauceboats  (23  oz.)  made  87s.  6d.  per  oz.  ;  four 
Irish  plain  salts  (11  oz.  10  dwt  ),  70s.  ;  lour  Georgian 
second  course  dishes  (82  oz  ),  20s.  6d.  ;  and  a  plain 
Georgian  salver  (112  oz.  10  dwt  ),  23s  Three  sets  of 
Georgian  candlesticks,  one  set  of  six,  and  the  other  two 
of  four  each,  fetched  (S3,  £70,  and  £70  respectively, 
■'  all  at." 

At  (  hristic's,  on  December  3rd,  400s.  per  oz.  was  paid 
lor  a  plain  dredger  by  William  Fleming,  1718  (2  oz.  6  dwt  I 
230s.  per  oz.  for  a  plain  pitc  her-shaped  cream-jug,  1725 
(2  oz.  13  dwt.)  ;  210s.  per  oz.  for  four  Queen  Anne  plain 
octagonal  trencher  salt-cellars  ;  and  200s.  per  <>z.  for  a 
pair  of  George  I.  snuffers  and  stand,  by  John  Cory,  1715 

(10  oz.  o  dwt.)      Other  per  <>/.    pines  were  loos,  for  .111 

Elizabethan  chalice,  in.,  1377  (7  oz.  11  dwt);  170s. 
lor  a  plain  pitcher  shaped  cream-jug,  1741  (2  oz.  9  dwt  )  ; 

135s.   for  a   pair  of  Queen  Anne  taper  sticks,  by  Lewis 
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Mettayer,  1709  (6  oz.  1  dwt.)  :  140s.  for  a  pair  of  Queen 
Anne  plain  hexagonal  tea-caddies  on  hexagonal  feet,  by 
J.  Frensham,  1709  (8  oz.  15  dwt.)  ;  130s.  for  a  pair  of 
plain  octagonal  trencher  salt-cellars,  1724  (3  oz.  19  dwt.)  ; 
105s.  for  eight  three-pronged  dessert  forks,  1735  (9  oz. 

4  dwt  )  ;  the  same  price  per  oz.  for  a  plain  teapot  of 
compressed   spherical  shape,   Newcastle,    1731    (12  oz. 

5  dwt.)  ;  and  105s.  for  a  lot  consisting  of  a  small  plain 
bowl,  1714,  a  plain  caster,  1752,  two  rat-tailed  teaspoons, 
four  salt-shovels,  and  a  pair  of  sugar  nippers.  "  All  at  " 
prices  included  £180  for  a  Queen  Anne  chocolate-pot,  by 
Peter  Pemberton,  Chester,  1703  ;  £73  10s.  for  a  Common- 
wealth porringer,  3J  in.  diam.,  165s,  maker's  mark, 
GS,  with  a  shepherd's  crook  ;  and  £63  for  an  Elizabethan 
1 1562)  tiger-ware  jug,  8  in.  high,  maker's  mark,  a  stag's 
head.  On  December  8th,  260s.  per  oz.  was  paid  for  a 
Charles  II.  beaker,  i\  in.  high,  by  Thomas  Mangy,  York, 
1678  (2  oz.  3  dwt.)  ;  230s.  per  oz.  for  four  Queen  Anne 
silver-gilt  trencher  salt-cellars,    1702   and    1703   (7  oz. 

6  dwt.)  ;  160s.  per  oz.  for  a  Jersey  two-handled  cup,  with 
beaded  handle,  early  iSth  century  (6  or.  11  dwt.)  ;  and 
135s.  per  oz.  for  a  William  III.  porringer,  3}  in.  diam  , 
1698  (3  oz.  3  dwt.).  The  very  high  price  of  540s.  per  oz. 
was  paid  on  January  20th  for  a  pair  of  William  III. 
miniature  tankards,  covers  decorated  with  the  applied 
initials  A.V.,  by  Matthew  West,  1698  (5  oz.  18  dwt.)  ; 
and  other  per  oz.  prices  were  200s.  for  a  dredger,  1721 
(2  oz.  i  dwt.)  ;  125s.  for  a  plain  circular  sugar  basin  and 
cover,  1729  (7  oz.  5  dwt.)  ;  100s.  for  a  pair  of  circular 
trencher  salt-cellars,  1701  and  1702  (6  oz.  13  dwt.)  ;  90s. 
for  an  Irish  helmet-shaped  cream-jug,  Dublin,  circa  1750 
(6  oz.  1  dwt.)  ;  and  80s.  for  a  plain  caster,  4!  in.  high, 
1730  (2  oz.  3  dwt  ).  The  highest  per  oz.  price  at  the 
January  27th  sale  was  180s.  for  a  Charles  II.  beaker,  the 
lip  engraved  with  the  initials  E.A.,  and  the  date  1680, 
4  in.  high,  1679,  maker's  mark,  a  water-fowl  (4  oz.  8  dwt.). 
For  a  small  jug  and  cover  (8  oz.  18  dwt.)  140s.  per  oz. 
was  obtained  ;  for  a  James  II.  porringer,  1685,  maker's 
mark,  AG,  with  fleur-de-lys  below  (4  oz.  8  dwt  ),  110s. 
per  oz.  ;  for  a  George  I.  plain  octagonal  caster,  5}  in. 
high,  1720,  ioos.  ;  for  a  William  III.  plain  two-handled 
porringer,  4^,  in.  high,  1698  (10  oz.  5  dwt.),  80s.  ;  and  for 
a  plain  circular  bowl,  3!  in.  diam.,  1634  (3  oz.  9  dwt.), 
70s.  "  All  at  "  prices  on  this  day  included  £126  for 
a  Henry  VIII  mazer-bowl,  5 J  in.  high,  7  A  in.  diam., 
circa  1540. 

At  Dowell's,  Edinburgh,  on  December  4th,  a  Queen 
Anne  kettle  on  stand,  and  lamp,  the  kettle  and  lamp 
having  London  date-letter  for  1  7 1 1 .  and  the  stand  date- 
letter  for  1698,  the  maker's  mark  in  each  case,  C.H. 
(gross  weight,  95  oz.),  fetched  105s.  per  oz.  On  January 
23rd,  66s.  per  oz.  was  obtained  for  a  boat-shaped  mustard- 
pot,  London,  1796  (4  oz.  5  dwt.),  and  38s.  per  oz.  for  an 
oblong  snuffer  tray,  London,  1741  (7  oz.  15  dwt  ). 

At  the  "  Crossways  "  sale,  referred  to  in  last  month's 
issue,  by  Stephenson  &  Alexander,  of  Cardiff,  an  early 
Victorian  decorated  table  service,  with  beaded  and 
engraved  borders  (655  oz.),  realised  £155.  At  Wooland, 
Son  &  Manico's,  Plymouth,  a  Charles  II.  tankard  and  cover 
brought  in  £160.  At  Glendining's,  on  November  19th, 
the  Petition  Crown,  by  Simon,  1663,  fetched  £305  ;  an 
Army  of  India  medal  with  bars,  Laswarree,  Battle  of 
Deig,  Capture  of  Deig,  Seetabuldee,  and  Nagpore,  to 


Asst. -Surgeon  Wm.  Mansell,  3rd  Cavalry,  fetched  £280  ; 
and  a  lot  consisting  of  a  silk  standard  of  the  1st  King's 
Royal  Dragoon  Guards,  embroidered  on  both  sides  with 
the  monogram  G.R.  III.,  and  K.SD.G.,  Waterloo,  added 
in  gold  letters  ;  and  the  Waterloo  medal  of  John  Brown. 
Quartermaster  of  the  Regiment,  with  silver  clasp,  realised 
£34.  At  a  sale  of  a  collection  of  Roman  gold  coins 
formed  by  Senor  Don  I.  Soler,  of  Madrid,  at  Glendining's 
on  November  24th,  the  highest  prices  included  a  Julia 
Titi  and  Titus,  struck  by  Domitian,  £81  ;  a  Severus, 
Domna,  Caracalla  and  Geta,  £38  ;  a  Septimius  Severus 
and  Julia  Domna,  £25  ;  and  for  another  of  the  same  dies, 
but  much  larger  bust  of  Domna,  the  same  amount. 
A  Faustina  Senior  realised  £22,  as  did  also  a  Galba.  At 
a  sale  of  the  Aes  Grave  collection  of  Roman  coins  formed 
by  the  late  Louis  Sambon  and  Jules  Sambon,  a  Heavy- 
weight Wheel  series,  Tressis,  head  of  Roma  to  right  in 
Phrygian  helmet,  behind  -~  ,  rev.  wheel  and  mark  of 
value  (wt.  12,860  grs.),  realised  £195  ;  a  series  with  the 
cornucopia1  rev.  inscription,  etc.  (3,180  grs.),  £110;  and 
Aes  Signatum,  a  bronze  bar  of  Tarquinii,  crescents  at 
either  end  on  both  sides  (12,000  grs.),  £69.  On  Decem- 
ber 17th,  a  James  I.  Rose  Regal,  maker's  mark,  coronet, 
1607-9,  obv.  Iacobus  D.G.  Mag.  Brit,  etc.,  changed  hands 
at  £12  1  os.  ;  and  a  William  Wyon's  pattern  Five  Pounds, 
1839,  obv.  head  of  Queen  Victoria,  at  £11. 

Books,  Manuscripts,  etc. 

Many  interesting  lots  came  under  the  hammer  at 
Sotheby's  during  November  and  December.  Prices  did 
not  run  very  high  at  the  sale  of  printed  books  on  the 
first  three  days  of  November.  £47  was  paid  for  a  first 
edition  of  The  Analysis  of  the  Hunting  Field,  by  R.  S. 
Surtees,  illustrated  by  H.  Aiken,  1S46.  At  the  sale  of 
November  16th  and  17th,  a  15th-century  Sienese  initial 
B,  313  X  315  mm.,  fetched  £365  ;  a  companion  initial  N, 
290  x  305  mm.,  £200  ;  a  miniature.  Crucifixion,  by 
Apollonius  de  Bonfratellis,  £320  ;  a  companion,  Descent 
from  the  Cross,  £"265.  These  were  all  from  Lord  North- 
wick's  collection.  £290  was  realised  by  the  Colonel  Marks 
Wilks  collection  of  autograph  letters,  documents,  manu- 
scripts, etc.,  by  and  relating  to  Napoleon  I.  An  auto- 
graph poem,  To  the  Unco'  Guid,  by  Burns,  eight  lines, 
fetched  £335  ;  while  others  fetched  prices  ranging  from 
£105  for  portion  of  On  Scaring  some  Waterfowl  in  Loch 
Turit,  to  £275  for  the  signed  autograph  poem  (twenty 
lines),  St.  James's  Square,  Saturday  Evening  ;  and  eight 
letters  from  Burns  fetched  prices  varying  between  £64 
for  one  from  Mrs.  McLehose,  signature  cut  off,  to  £265  for 
one  to  Dr.  John  Moore,  enclosing  a  ballad  of  twenty-two 
lines  on  Queen  Mary.  A  collection  of  twenty-one  letters 
from  Elizabeth  Barrett  (later  Mrs.  Browning)  to  Miss 
Mitford,  bound,  and  with  a  portrait  in  water-colour  of 
MisS  Mitford,  by  A.  B.  Burt,  fetched  £240.  Eight  first 
editions  of  different  sporting  novels,  by  R.  S.  Surtees, 
with  illustrations  by  "  Phiz,"  Leech,  etc.,  brought  in  £260. 
Four  English  miniatures,  early  14th  century,  from  a  book 
of  Canon  Law,  written  in  Italy  and  decorated  in  England, 
from  Lord  Northwick's  collection,  fetched  £145,  £150, 
£165,  and  £170  respectively  ;  and  a  pair  of  Pope  Clement 
VII  miniatures,  Italian,  circa  1523,  from  the  same 
collection,  fetched  £130  and  £160.  Two  rare  tracts, 
Henry  Bullinger's  A  most  necessary  and  frutefull  Dialogue 
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between  y  seditious  Libcrtin  or  rebel  Anabaptist  &■  the 
true  obedient  christid  1551,  and  Richard  Brasier's  A  godly 
will  and  confession  of  the  Christian  faythe,  circa  1550, 
both  the  property  of  Miss  Florence  Ford,  fetched  £"132  ', 
and  a  series  of  unpublished  autograph  letters  by  and 
referring  to  Dr.  Johnson,  £90.  At  the  sale,  beginning 
November  23rd,  of  coins,  medals  and  tokens,  "  other 
properties  "  included  a  British  Museum  Catalogue  of 
Greek  Coins,  in  three  vols.,  with  plates  and  bound  111 
cloth,  which  fetched  £50.  At  the  sale  of  portion  of 
Lord  Cromwell's  library,  beginning  on  the  same  day, 
the  Poem  on  the  late  Massacre  in  \'irginia,  by  Christopher 
Brooke,  1622,  brought  in  £2.700  ;  and  a  series  of  twenty 
Year  Books,  Edward  IV.,  3-22  (1463-83),  fifteen  printed 
by  Pynson  and  five  by  Redman,  circa  1520-30,  £,640. 
Shakespeare's  Troublesome  Raigne  of  John,  King  of 
England,  first  edition  of  both  parts,  1591,  fetched  £^1,850. 
A  copy  of  the  second  impression  of  the  second  folio 
edition  of  Shakespeare's  Comedies,  Histories  and  Tragedies 
(1632)  fetched  £500  ;  and  another  copy,  wanting  title, 
last  two  leaves  defective,  etc.,  £235  ;  while  the  copy  of 
the  1639  edition  of  Henry  IV.,  Part  I.,  fetched  £205. 
A  Paradise  Lost  (1667),  apparently  the  only  known  copy 
in  which  the  argument  is  found  accompanying  the  first 
title,  brought  in  £270.  A  series  of  tracts,  some  dating 
from  various  years  between  1626  and  1689,  and  about  350 
others,  in  fourteen  vols.,  fetched  £T95  ;  a  Sulpitius 
Verulanus  Grammatice  Sulpitiana  (1505),  £128;  and  a 
first  edition  (1620)  of  Bacon's  Instauratio  Magna,  the 
same  amount.  On  November  30th  and  following  days, 
the  sale  of  the  late  Lord  Crawford's  collection  of  Revolu- 
tionary and  Napoleonic  documents  was  concluded.  £99 
was  paid  for  the  four  little  scraps  of  paper  with  the 
bulletins  from  Dr.  Arnott  to  Major  Gorrequer  during  the 
Emperor's  last  minutes  written  on  them.  Two  series  of 
letters  from  Larrey,  the  Surgeon-in-Chief  to  the  Army, 
written  during  the  campaign  of  1808-9  and  1806-7  to 
his  wife,  fetched  £80  and  £59  respectively  On  Dec 
7th  and  following  days,  the  sale  of  printed  books,  etc., 
included  a  first  edition  of  Shakespeare's  The  Two  Noble 
Kinsmen,  bound  with  seven  other  plays  by  Beaumont 
or  Fletcher,  or  both,  including  a  first  edition  of  The  Elder 
Brother  (1637),  which  fetched  £400.  At  the  sale  on 
December  14th  and  15th,  £'150  was  paid  for  a  unique 
copy  of  Samuel  Rowland's  A  Theater  of  Delightful  Recrea- 
tion (1605).  Other  good  prices  on  this  day  were  £"580 
for  a  firstedition  (1603)  of  Henry  Crosse's  Yerlues  Common- 
wealth, which,  like  the  Rowlands  book,  came  from  Colonel 
Troyte-Bullock's  collection  ;  £460  for  a  Gulielmus 
Durandus  Rationale  (Fust  and  Schoeffer,  Mainz,  145')). 
usually  regarded  as  the  third  book  printed  with  a  date  ; 
and  £385  for  a  collection  of  books,  drawings  letters,  etc., 
relating  to  railway  construction,  and  called  the  Railway 
Centenary  Collection  ;  £250  for  a  14th-century  Italian 
Horce    B.Y.M.;    £165    for    an    autograph    letter  from 


Thackeray  to  Charles  Kingsley  referring  to  Edmund 
Yates's  attack  upon  Thackeray  in  Town  Talk  ;  £140  for 
a  15th-century  manuscript,  Psalterium  cum  Canticis  et 
Hymnis  :  and  £134  for  a  Kelmscott  Press  (1890)  Chaucer. 

At  Puttick  &  Simpson's,  on  November  25th,  an  auto- 
graph letter  from  Burns  to  Dr.  Mandell,  of  Dumfries, 
fetched  £60.  The  same  house  offered,  amongst  other 
items  on  January  6th,  a  copy  in  the  original  grey  wrappers 
of  Several  Conferences  between  some  of  the  principal  People 
amongst  the  Quakers  in  Pennsylvania  and  the  Deputies 
from  the  Six  Indian  Nations  in  Alliance  with  Britain  to 
reclaim  their  Brethren  the  Delaware  Indians  from  their 
Defection,  d>c.  (Newcastle-upon-Tyne,  1756).  The  cata- 
logue stated  that  no  copy  had  been  offered  for  sale  in 
America  during  the  last  thirty  years.    £21  secured  it. 

Dowells  (Edinburgh)  obtained  £26  for  a  Scotland 
Delineated  in  a  Series  of  Views,  by  Turner,  Allan,  Stanfield, 
etc.,  with  letterpress  by  J.  Parker  Lawson,  London,  1854, 
on  December  22nd  ;  and  on  January  15th,  amongst 
some  lots  at  Hurcomb's  were  fourteen  autograph  letters 
from  George  Stephenson,  of  railway  fame,  which  fetched 
£37  1 6s.  ;  and  a  Pick-wick  Papers  (20  parts  in  19)  in 
original  green  wrappers  (1836),  which  changed  hands 
at  £36  15s. 

Stamps 

Puttick  &  Simpson  offered  a  large  selection  of  postage 
stamps  on  January  12th  and  13th.  A  Great  Britain, 
!855,  wmk.  large  crown,  perf.  16,  2d.  blue,  unused  block 
of  four,  made  £44  ;  two  French,  1849-50,  1  franc,  orange- 
brown,  fetched  £26  and  £18,  and  another  1  franc,  orange 
vermilion,  /  52.  At  the  sale  of  the  Herbert  W.  Chambers 
collection  of  British  Empire  stamps,  commencing  on 
January  26th,  £20  was  paid  for  a  New  Brunswick,  1851, 
is.  dull  mauve  specimen. 

At  Harmer,  Rooke  cV  Sons,  London,  on  January  14th 
and  following  days,  £96  was  bid  for  a  Cayman  Islands. 
1917,  war  tax,  i.ld.  on  2^d.  deep  blue.  Type  16,  S.G.55, 
mint  pane  of  60  ;  £48  for  a  collection  in  Moen's  album, 
1864  edition,  including  rare  German,  Italian,  Swiss,  and 
British  Colonial  specimens,  and  £40  each  for  a  collection 
of  1,281  Portuguese  Colonials,  and  for  a  single  Mauritius, 
1848,  id.  vermilion  ;  £36  for  a  similar  id.  red  on  yellowish, 
and  £24  for  a  2d.  blue  of  the  same  place  and  year.  A 
Nova  Scotia,  1851,  is.  specimen,  cold  violet,  realised  £31  ; 
a  Naples,  i860,  Savoy  Cross,  It.  blue,  £"30  ;  a  Saxony, 
1850,  3  pf.  brownish-red,  £25  ;  a  Ceylon,  1857,  is.  violet. 
£22  10s.  ;  and  a  Spanish,  1S53,  2  rls.  vermilion,  £22  ; 
£22  being  also  the  sum  received  for  a  Cape  of  Good  Hope 
collei  tion  of  168  specimens,  including  some  of  the  years 
1855-58. 

FILMING  CHRISTIE'S 

For  a  description  of  the  recent  filming  of  Christie's, 
readers  are  referred  to  "  Current  Art  Notes." 
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"  Iconography  of  Andreas  Vesalius,"  by  M.  H. 
Spielmann,  F.S.A.  (John  Bale,  Sons  &  Danielsson, 
Ltd.    30s.  net) 

Modern  surgery  may  be  said  to  date  from  the  publi- 
cation, in  1343.  of  the  De  Corporis  Humani  Fabrica,  by 
Andreas  Vesalius.  By  it  he  initiated  the  systematic 
Study  "I  anatomy,  and  so  helped  to  elevate  surgery  from 
a  species  of  empiric  guesswork  into  an  exact  science. 
The  quatercentary  of  Yesalius's  birth,  in  Brussels, 
occurred  in  December,  1914.  Preparations  had  been 
made  appropriately  to  celebrate  the  anniversary,  but  the 
intervention  of  the  war  effectually  prevented  any  of  the 
proposed  ceremonies  from  taking  place.  In  connection 
with  them,  however,  Mr.  M.  H.  Spielmann  had  been 
entrusted  with  the  task  of  preparing  an  elaborate  icono- 
graphy of  the  great  anatomist,  and  it  is  this  work — none 
the  worse  for  its  belated  publication — that  has  now 
been  issued.  The  writer  has  approached  his  subject 
with  the  same  judicial  spirit  and  untiring  energy  of 
research  that  he  displayed  in  connection  with  his  monu- 
mental investigations  of  Shakespeare's  portraits.  The 
results  of  the  latter  were  wholly  of  a  negative  character, 
for  Mr.  Spielmann  conclusively  showed  that  only  two  of 
the  poet's  portraits — the  Droeshout  print  and  the  Strat- 
ford-on-Avon  bust — had  any  valid  claims  to  be  likenesses 
taken  from  life.  With  Vesalius  he  has  been  more  for- 
tunate. It  is  true  that  he  shows  that  out  of  the  twenty- 
•eight  oil  [Huntings,  which  have  hitherto  been  called 
likenesses  of  Vesalius,  only  nine  have  any  claim  to  this 
designation,  and  that  all  of  these  are  derived  directly  or 
indirectly  from  the  woodcut  drawn  by  Jan  Stephen  van 
Calcar  for  the  first  edition  of  the  Fabrica.  But  Mr. 
Spielmann  has  also  made  a  fresh  discovery,  viz.,  that  a 
fine  picture  by  Tintoretto,  in  the  State  Museum,  Vienna, 
which  has  hitherto  figured  in  the  catalogue  as  Portrait 
nt  a  Man  I'nknmvn,  may  well  be  considered  an  original 
likeness  of  Vesalius.  This  portrait  had  not  been  earlier 
identified  as  that  of  the  anatomist,  because  it  bore  what 
apparently  was  a  monogram,  together  with  an  inscription 
recording  that  the  sitter  was  aged  thirty-five  in  1553, 
whereas  Vesalius  was  then  thirty-nine.  Mr.  Spielmann 
is  now  able  to  point  out  that  the  so-called  monogram  is 
in  reality  a  clumsily  repainted  representation  of  a  serpent 
coiled  round  a  tree-trunk,  the  symbol  of  .Ksculapius, 
the  God  of  Healing,  which  would  be  peculiarly  appropriate 
tu  a  doctor,  while-  the  Roman  letters  denoting  the  age 
have  also  been  incorrectly  repainted.  The  portrait  itself 
corresponds  more  closely  with  the  likeness  of  Vesalius 
conveyed  in  tin-  Calcar  woodcut  than  any  of  the  pictures 


directly  inspired  by  the  latter.  Of  these,  eight  in  number, 
five  may  be  regarded  as  honest  memorial  pictures,  and 
three  as  fabrications.  Mr.  Spielmann  goes  minutely  into 
the  merits  of  each  work,  and  generally  succeeds  in  bringing 
forward  an  unanswerable  case  in  support  of  his  pro- 
nouncements. Besides  dealing  with  the  oil  portraits  of 
the  anatomist,  the  writer  examines  at  length  all  the 
drawings  purporting  to  be  contemporary  likenesses  of 
him.  the  various  engravings  representing  him,  and  the 
memorial  sculpture,  medals  and  pictures  executed  in  his 
honour.  All  important  works  are  both  illustrated  and 
fully  described.  It  is  impossible  not  to  congratulate 
Mr.  Spielmann  on  the  exhaustiveness  of  his  investigations. 
His  Iconography  of  Andreas  I'csalius  is  as  complete  as 
it  ran  be  made  at  the-  present  time.  That  cither  portraits 
of  the  great  surgeon  may  be  brought  to  light  is  not 
unlikely,  for  Mr.  Spielmann's  work  is  likely  to  inspire 
further  discoveries.  He  has  placed  in  the  hands  of 
future  investigators  not  only  the  materials  which  will 
enable  them  to  recognise  unidentified  portraits  of  Vesalius, 
but  also  to  detect  the  fabrications  of  modern  fakers,  of 
whom  several  appear  to  be  already  at  work, 

"  Twenty  Years  of  My  Life,  1867  to  1887,"  by  Louise 
Jopling  (Mrs.  Jopling  Rowe).  (John  Lane,  The 
Bodley  Head,  Ltd.    16s.  net) 

The  twenty  years  covered  by  the  reminiscences  of 
Mrs.  Jopling — to  give  her  the  name  by  which  she  is  best 
known  to  fame — range  from  1867  to  1887.  These  were 
halcyon  days  for  British  artists.  The  sales  of  the  Gillott 
and  other  large  collections  proved  that  Luge  profits 
might  be  realised  bv  investments  in  modern  paintings, 
and  the  demand  for  them  became  so  great  that  really 
capable  artists  could  sell  practically  everything  they 
produced.  This  was  fortunate  for  Mrs.  Jopling  ;  a 
marriage  at  the  age  of  seventeen  had  resulted  in  a  family 
ot  two  children,  which  the  conduct  of  her  first  husband 
and  his  subsequent  death  left  entirely  to  her  to  support. 
She  speedily  attained  a  popular  success  as  a  portrait- 
painter,  and  fraternised  with  both  the  leaders  of  the 
Academy  and  Orosvenor  Gallery  circles.  She  was  a 
friend  of  Millais,  Whistler,  Oscar  Wilde,  and  most  of 
the  distinguished  members  of  the  art  world  of  the  period, 
and  has  numerous  interesting  reminiscences  and  anecdotes 
to  tell  concerning  them.  Mrs.  Jopling's  book  well  reflects 
the  tranquil  and  easy-going  atmosphere  of  the  times 
when  there  were  few  "  isms  "  to  trouble  the-  soul  of  the 
artist.  Every  page  of  it  forms  interesting  and  amusing 
reading,  without  being  marred  by  a  spice  of  ill-nature. 
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"  How  to  distinguish  the  Saints  in  Art,"  by  Major 
Arthur  de  Bles.  (Art  Culture  Publications,  Inc., 
New  York) 

Pictorial  Christian  symbolism  is  so  wide  in  its  appli- 
cation, and  so  recondite  in  its  significance,  that  despite 
the  extensive  literature  already  existing  on  the  subject, 
there  is  always  room  for  a  useful  addition  to  be  made. 
How  to  distinguish  the  Saints  in  Art,  by  Major  de  Bles, 
certainly  merits  this  description.  Without  being  too 
elaborate,  it  covers  the  theme,  so  far  as  pictorial  art  is 
concerned,  in  considerable  detail,  and  unlike  the  majority 
■of  works  of  its  kind,  is  profusely  illustrated  with  repro- 
ductions from  pictures  by  the  old  masters.  The  book 
may  be  styled  a  well-arranged  compromise  between  a 
treatise  and  a  dictionary  ;  for  though  it  contains  informa- 
tive chapters  on  the  rise  of  Christian  art,  the  origin  of 
its  symbolism,  and  the  specific  symbolism  pertaining  to 
the  Virgin  Mary,  the  angels  and  other  heavenly  powers, 
and  various  of  the  more  famous  and  typical  saints,  it 
also  embodies  a  number  of  useful  lists  in  tabular  form 
setting  forth  the  different  emblems  used  and  the  patron 
saints  of  the  leading  countries,  cities,  and  vocations. 
The  historical  narratives  and  legends  connected  with  the 
martyrs,  teachers,  and  anchorites  of  the  early  Church  are 
also  given  at  some  length,  and  the  meaning  of  the  sym- 
bolism pertaining  to  these  personages  clearly  explained. 
These  are  important  points,  for  the  ordinary  layman  is 
apt  to  regard  generic  symbols  as  specially  pertaining  to 
individual  saints,  like  Mark  Twain's  identification,  in  his 
Innocents  Abroad,  of  all  works  representing  a  monk 
sitting  on  a  rock,  with  a  human  skull  beside  him,  as 
pictures  of  St.  Jerome  ;  whereas  a  skull  is  a  common 
•emblem  of  all  hermit  saints,  who  form  a  numerous 
company.  Turning  to  some  of  the  details  of  the  work 
which  might  bear  correction  or  amplification,  Major  de 
Bles  is  a  little  misleading  when  he  suggests  that  "  the 
principal  episodes  which  are  to  be  found  in  art,"  regarding 
the  Saviour  and  the  Virgin  Mary,  "  explain  themselves 
•quite  distinctly  to  whomsoever  is  acquainted  with  the 
Scriptures,"  a  substantial  proportion  of  the  episodes 
illustrated  being  derived  not  from  the  Bible,  but  from 
the  books  of  the  Apocryphal  New  Testament,  which  is 
excluded  from  the  canon  of  all  Christian  Churches.  The 
list  of  patron  saints  also  might  be  extended.  These 
points,  however,  are  of  minor  importance  and  hardly 
■detract  from  the  utility  of  the  book,  which  forms  a 
valuable  addition  to  reference  works  on  art. 

Bulletin  of  the  Metropolitan  Museum  of  Art,  New 
York,  January,  1926.  Vol.  XXI.,  No.  1.  (Sold  at 
the  Museum.  20c.) 

Many  interesting  articles  appear  in  the  January  issue 
-of  the  ever-useful  Bulletin  of  the  Metropolitan  Museum  oj 
Art.  Mr.  H.  B.  Wehle  gives  a  well-balanced  and  dis- 
criminating account  of  the  Memorial  Exhibition  of  the 
work  of  John  Sargent,  which  the  Museum  authorities 
arranged,  the  text  being  accompanied  by  three  illus- 
trations of  notable  examples  of  the  great  artist's  work 
Mr.  Albert  M.  Lythgoe  describes  the  line  seated  statue  of 
Sesostris  1.,  recently  presented  to  the  Egyptian  collei  turn 
by  Mr.  Julius  S.  Mac  he  ;  while  Mr.  Charles  O.  Cornelius 
writes  upon  an  important  example  of  early  eighteenth 

century    colonial    painted    panelling    showing  Dutch 


influence,  which  has  been  removed  to  the  American  wing 
of  the  Museum  from  Belle  Mead,  New  Jersey.  In  the 
course  of  his  article,  Mr.  Cornelius  refers  to  the  Dutch 
influence  perceptible  in  the  early  American  silver  in  the 
Clearwater  collection,  attention  to  which  is  called  else- 
where in  this  issue.  Two  sculptures  by  Carpeaux  are 
sympathetically  discussed  by  Mr.  Preston  Remington, 
and  a  very  rare  example  of  a  child's  costume  of  late 
sixteenth-century  Spanish  manufacture  by  Eleanor  B. 
Saxe.  The  special  exhibition  of  laces  and  embroideries 
affords  a  subject  for  Frances  Morris,  and  woodcuts  bv 
Daumier  for  Margaret  H.  Daniels  ;  while  there  is  the 
usual  array  of  shorter  notices  by  experienced  writers  on 
their  respective  subjects.  In  all  there  are  seventeen 
illustrations  to  this  issue  of  the  Bulletin. 

"  The  English  Inn  Past  and  Present  :  A  Review 
of  its  History  and  Social  Life,"  by  A.  E.  Richardson, 
F.S.A.,  and  H.  Donaldson  Eberlein,  B.A.  (B.  T. 
Batsford,  Ltd.    21s.  net) 

Briefly  to  sum  up  the  character  of  this  interesting 
volume,  it  may  be  said  that  the  information  which  it 
contains  is  adequate  and  the  collection  of  illustrations  of 
signal  importance.  The  frontispiece  is  a  reproduction  in 
colour  of  Market  Day  outside  the  old  Red  Lion  Inn,  Green- 
wich, from  an  original  drawing  by  Rowlandson,  hitherto 
unpublished,  and  representing  the  lively,  bustling  life  and 
ancient  gabled  houses  of  his  time.  Besides  numerous 
other  illustrations  and  photographs  from  old  drawings, 
there  are  numbers  of  reproductions  of  billheads  and  trade- 
cards,  besides  appropriate  selections  from  mediaeval 
MSS.  The  text  carries  the  reader  pleasantly  through  the 
conditions  and  customs  prevailing  in  inns  during  the 
fifteenth  and  sixteenth  centuries  and  the  succeeding 
periods,  visualising  the  scenes  which  took  place  therein 
— often  picturesque  and  homely,  and  always  interesting. 
Various  strange  customs  of  unknown  antiquity  are 
described  and  collected,  with  dialogues  from  contem- 
porary books  and  letters  extending  over  the  coaching  age. 
A  restful  and  informative  book  for  a  quiet  evening,  and 
an  excellent  addition  to  the  literature  on  English  inns. 
One  has  perused  books  on  this  subject  which  have  perhaps 
been  treated  more  methodically,  but  rarely  any  which 
have  surpassed  it  for  general  interest,  in  a  necessarily 
condensed  fashion  as  regards  information.  The  book 
deals  not  only  with  such  famous  hostelries  as  the  "  Angel 
at  Grantham  ;  the  "  Feathers."  Ludlow  ;  the  "  New  Inn, " 
Gloucester  ;  the  "  George,"  at  Glastonbury,  Stamford, 
and  Norton  St.  Philip  respectively,  or  the  "  Fulstaft  "  at 
Canterbury  ;  but  a  host  of  smaller  houses,  many  of  which 
are  still  in  business,  while  others  are  hostelries  now  no 
longer.  The  comforts  and  discomforts  of  the  old  style 
inn,  both  in  pre-coaching  days  and  during  what  is  termed 
the  "  coaching  era,"  are  well  treated  and  the  local  colour- 
ing sustained.  A  few  conscientious  disagreements  might 
perhaps  be  made.  The  following  is  an  instance.  It  is 
mentioned  in  Chapter  II  that  "  little  remains  of  Saxon 
domestic  architecture,"  although  many  well  informed 
antiquaries  would  be  more  than  glad  to  know  of  .i  single 
specimen  of  Saxon  domestic  architecture  existing  in 
England,  especially  in  the  form  of  an  inn.  I  In  the  other 
hand,  ecclesiastical  buildings  of  pre-Conquest  date  can 
still  be  found,  more  or  less  complete,  or  in  mutilated 


i/7 


The  Connoisseur 


state.  Such  slight  slips,  however,  hardly  detract  from 
the  general  interest  of  a  fascinating  volume. 

"  Fine  Prints  of  the  Year,"  edited  by  Malcolm  C. 
Salaman.  (Halton  &  Truscott  Smith,  Ltd.,  London  ; 
and  Minton,  Balch  &  Company,  New  York.  30s. 
net) 

This,  the  third  volume  of  the  contemporary  record  of 
English  and  American  original  engraving,  appears 
distinctly  more  attractive  than  either  of  its  predecessors. 
Mr.  Salaman  has  either  more  carefully  cultivated  variety 
in  his  choice  of  subjects,  or  what  perhaps  is  more  probable, 
etchers  and  engravers  generally  are  showing  more  indi- 
viduality in  their  outlook.  There  is  a  general  heightening 
of  their  standard  of  work,  and  the  creations  of  the  better- 
known  artists  are  hardly  to  be  distinguished  by  their 
quality  from  those  of  some  of  their  younger  con  temporaric  s. 
As  in  previous  years,  most  of  the  original  work  is  executed 
in  orthodox  etching.  Mr.  Salaman,  however,  in  his 
interesting  introduction,  calls  attention  to  a  new  procefs 
of  relief  etching  developed  by  Mr.  William  Giles,  from 
Blake's  method  used  in  illustrating  his  poems.  This  new 
experiment  seems  likely  to  give  rise  to  an  effective 
method  of  book  illustration.  Among  the  seventy-five 
lull-page  plates,  American  etchers  are  well  represented, 
attractive  plates  being  reproduced  by  Messrs.  J.  Taylor 
Arms,  Frank  W.  Benson,  Sears  Gallagher,  Louis  C. 
Rosenberg,  Otto  J.  Schneider,  Lee  Sturgess,  and  others. 
Nor  is  the  British  genius  less  well  typified,  ranging,  as  it 
does,  from  plates  by  such  a  well-known  veteran  as  Mr. 
Robert  W.  Allan  to  some  by  that  capable  young  exponent, 
Mr.  Paul  Drurv.  Between  these  poles  are  examples  by 
Mr.  J.  H.  Amshewitz,  who  now  appears  for  the  first  time 
as  an  etcher,  Messrs.  J.  M.  Aiken,  E.  Blampied,  F.  Brang- 
wyn,  G.  L.  Brockhurst,  F.  L.  Griggs,  Martin  Hardie, 
E.  S.  Lumsden,  J.  McBey,  \V.  W'alcot,  SirD.  Y.  Cameron, 
and  others  of  almost  equal  interest. 

"  The  Law  and  Practice  of  Hall-Marking  Gold  and 
Silver  Wares,"  by  J.  Paul  de  Castro.  (Crosby, 
Lockwood  &  Son.    £2  2s.  net) 

The  British  laws  regulating  the  manufacture  and  mark- 
ing of  gold  and  silver  plate  have  been  so  numerous  and 
complicated  that  all  who  are  interested  in  the  subject 
may  well  feel  grateful  to  Mr.  de  Castro  for  the  careful, 
lucid,  and  authoritative  digest  he  has  made  of  them. 
Primarily,  his  book  will  appeal  to  dealers  in  the  precious 
commodity,  but  every  serious  collector  who  desires  to 
master  the  systems  of  hall-marks  which  have  been  en- 
forced in  the  British  Isles  for  the  last  six  centuries  will 
be  well  advised  to  study  it.  The  book  contains  a  con- 
siderable amount  of  pertinent  information  not  fully  set 
forth  in  any  orthodox  work  on  gold  or  silver  plate,  and 
is  valuable  for  not  only  giving  the  dates  when  the 
various  types  of  plate  marks  came  into  use,  but  also  the 
exact  wording  of  the  laws  regulating  their  employment, 
and  also  instances  of  the  non-compliance  with  these  laws 
by  various  goldsmiths.  In  one  instance  at  least  Mr.  de 
Castro  is  able  to  correct  such  authoritative  writers  on  the 
subject  as  Jackson  and  Cripps.  Both  these  writers  stated 
that  the  Plate  Offenders  Act,  passed  in  1738,  exempted 
certain  wares,  such  as  various  kinds  of  jewellery,  from  the 
necessity  of  either  being  made  from   22-carat  gold  or 


from  being  marked.  Mr.  de  Castro  points  out  that  the 
exemption  only  extends  to  the  marking.  A  point  too 
often  more  or  less  ignored  by  writers  on  plate,  which 
Mr.  de  Castro  touches  upon  in  considerable  detail,  is  the 
marking  of  foreign  plate  in  the  British  Isles.  Complete 
series  of  these  marks  and  of  London  date-letters  are 
illustrated,  as  well  as  the  hall-marks  of  the  London  and 
provincia^assay  offices  ;  while  there  arc  numerous  blocks 
of  pieces  containing  old  and,  in  some  cases,  forged  marks. 
The  second  section  of  the  book  contains  a  more  or  less 
verbatim  digest  of  the  statutes  affecting  gold  and  silver 
plate,  with  numerous  explanatory  notes  and  reports  of 
some  of  the  more  interesting  law  cases  relating  to  infringe- 
ments of  these  statutes. 

"William  Hogarth,"  by  Herbert  B.  Grimsditch. 
"  Antoine  Watteau,"  by  Sacheverell  Sitwell.  (Mas- 
ters of  Painting  Series,  "  The  Studio."  5s.  each 
net) 

Hogarth's  pictures  are  well  represented  in  the  twelve 
full-page  colour-plates  reproduced  from  them  in  the 
present  volume.  The  examples  selected  are  chiefly  well- 
known  favourites  in  public  galleries,  and  though  the 
reproductions  are  a  little  dark  in  tone,  they  give  a  good 
idea  of  the  quality  and  colour  of  the  originals.  Mr. 
Grimsditch,  who  wTites  the  accompanying  essay,  shows 
less  knowledge  of  the  life  and  times  of  Hogarth  than  of 
modern  criticism  concerning  his  art.  The  writer's  views 
on  this  theme  are  generally  both  sound  and  well  expressed, 
though  he  is  not  too  happy  in  his  efforts  to  show  that 
Hogarth  was  not  a  caricaturist.  Many  of  the  artist's 
prints  were  frank  caricatures,  and  a  picture  like  Calais 
Gate  can  hardly  be  excluded  from  the  same  category,  but 
this  by  no  means  detracts  from  its  merits  as  a  painting. 
The  facts  given  concerning  Hogarth's  career  are  meagre 
and  not  altogether  correct.  He  did  not  found  an  academy 
at  Peter's  Court,  St.  Martin's  Lane,  for  the  academy  had 
for  some  years  previouslv  been  established  at  Greyhound 
Court,  Arundel  Street,  and  was  merely  moved  to  secure 
more  extensive  accommodation.  The  institution  owed 
its  original  foundation  to  Kneller  in  1711.  Hogarth 
never  opposed  the  foundation  of  the  Royal  Academy,  as 
the  project  was  not  even  mooted  until  some  years  after 
his  death. 

Mr.  Sacheverell  Sitwell's  volume  on  Watteau  is  written 
with  the  elegance  and  apt  phraseology  that  one  has  come 
to  associate  with  this  author's  work.  Though  necessarily 
limited  in  quantity,  the  quality  of  his  essay  entitles  it  to 
careful  consideration.  To  use  Mr.  Sitwell's  own  words, 
his  criticism  is  an  attempt  to  "  cut  out  Watteau  from 
the  sticky  and  glucose  matrix  into  which  he  has  been 
embedded  by  his  followers,"  many  of  whose  quite  inferior 
works  have  been  allowed  to  pass  under  the  master's 
name.  Within  the  brief  compass  of  some  seven  pages 
Mr.  Sitwell  compresses  a  vivid  and  arresting  account  of 
Watteau,  part  history,  part  estimation,  and  despite  a 
certain  tendency  to  superficially  brilliant  aphorism,  a 
serious  contribution  to  the  literature  on  the  subject.  One 
point  on  which  a  reader  may  feel  inclined  to  dispute  with 
Mr.  Sitwell  is  his  implied  censure  of  the  National  Gallery 
for  accepting  the  now  familiar  pastel  by  Perronneau, 
which  he  suggests  as  evidence  that  "  our  legalised  taste 
is  a  long  way  behind  even  the   French  Impressionist 
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school  of  the  sixties."  After  all,  the  National  Gallery 
is  not  to  be  bound  by  individual  points  of  view,  and  if 
it  sees  fit  to  include  a  well-known  artist  by  what  is  at 
least  a  competent  example  of  his  work,  it  is  merely 
fulfilling  its  proper  function  as  a  representative  collection. 

"  Fire  Losses  and  Assurance  of  Adequate  Com- 
pensation," by  an  Assessor.  (Hampton  &  Sons, 
20,  St.  James's  Square,  London,  S.W.I) 

This  little  brochure  touches  on  a  matter  which  is  of 
vital  importance  to  every  art  collector,  and,  indeed,  to 
every  householder  who  possesses  goods  and  chattels  of 
value.  As  the  writer  points  out,  it  is  a  very  simple 
matter  to  insure  the  contents  of  a  house  against  fire, 
burglary,  and  various  other  evils  that  may  befall  them. 
The  difficulty  ensues  when  the  fire  or  burglary  has  occurred 
and  the  householder  finds  it  necessary  to  prove  the  extent 
of  his  loss  to  the  assessor  of  the  insurance  company. 
Then  he  finds  that  the  amount  for  which  he  is  insured  is 
only  the  limit  of  the  company's  liability.  To  collect  all 
or  any  of  it  he  must  give  a  description  of  every  item  for 
which  he  claims,  prove  its  value,  and  show  that  it  was 
fully  covered  by  the  insurance.  This  is  an  almost  hopeless 
task  unless  the  householder  possesses  an  inventory,  for 
few  people  can  recapitulate  from  memory  the  contents 
of  a  single  room  in  their  residences,  let  alone  the  entire 
contents  of  the  latter  and  their  actual  values.  The 
consequence  is  that  the  householder  without  an  inventory 
is  quite  unable  to  enumerate  the  full  details  of  his  losses, 
and  has  to  be  content  with  a  wholly  inadequate  com- 
pensation for  them.  A  striking  advantage  in  having  an 
inventory  made  by  a  skilled  firm  of  valuers  is  that  it 
enables  a  householder  to  gauge  the  correct  market  price 
of  his  possessions.  This  is  an  important  point,  for  often 
rare  treasures  have  been  discovered  hidden  awa\  m 
obscure  corners  of  country  houses  entirely  overlooked  by 
their  owners,  while  other  articles  on  which  they  set  a 
high  appraisement  have  proved  comparatively  worthless. 
It  is  within  the  critic's  knowledge  that  a  collection  of 
pictures,  on  which  the  owner  had  been  keeping  up  for 
many  years  an  insurance  of  £40,000,  was  found  by  an 
expert  to  be  worth  under  £5,000.  In  the  event  of  a  fire, 
the  owner  would  not  have  benefited  by  his  over-insurance, 
for  in  no  case  would  he  have  more  than  the  actual  extent 
of  his  loss.  Other  interesting  points  might  be  cited .  The 
leaflet  may  be  obtained  free  from  the  publishers,  and  as 
it  contains  much  useful  information  relating  to  insurance 
readers  interested  in  the  subject  would  be  well  advised 
to  secure  a  copy. 

A  London  Bookseller's  Catalogue 

Many  interesting  items  arc  listed  in  the  first  catalogue 
to  be  issued  by  Messrs.  Myers  &  Co.  (late  of  High  Holborn) 
since  their  recent  removal  to  102,  New  Bond  Street,  W.i. 
Americana  include,  in  addition  to  many  other  desirable 
items,  a  hitherto  unpublished  holograph  letter  from 
Joseph  Whidbey,  the  bather  of  Whidbey  Island,  to 
Viscount  Melville,  giving  .111  important  account  of  the 
State  of  Washington  in  1793;  and  some  contemporary 
manuscript  copies  of  official  documents  relating  to  the 
Canadian  expedition  of  1700.  Dickensians  will  remark 
tin-  presence  of  a  fine  copy  of  the  second  edition  (1N42)  of 
American   Xotes,   with  author's  inscription   to  Clarkson 


Stanfield.  In  other  departments  are  a  copy,  annotated 
by  the  author,  of  Izaak  Walton's  Lives  of  Dr.  John  Donne, 
Sir  Henry  Wotton,  Mr.  Richard  Hooker,  Mr.  George 
Herbert  (fourth  edition,  1675)  ;  a  first  edition  of  the  Water 
Poet's  (John  Taylor's)  Pennyles  Pilgrimage  (1618),  and 
the  same  author's  Swarmc  of  Sectaries  (1041)  ;  and  a 
number  of  Spenser's  works,  including  a  first  edition  of 
Colin  Clovts  Come  Home  Againe  (1595).  Of  special  interest 
for  its  dual  association  is  the  annotated  copy  of  Sir  Philip 
Sidney's  A  rcadia  (sixth — so-called  fourth — edition,  1613), 
which  belonged  to  Robert  Burton,  author  of  the  Anatomy 
of  Melancholy.  Shakespeare,  Pynson,  the  Nuremberg 
Chronicle ,  Padeloup  bindings,  are  among  the  other 
features  of  this  catalogue,  together  with  numerous  other 
items  of  at  least  equal  rarity  and  interest,  such  as  a  portion 
of  a  hitherto  unknown  edition  by  Wynkyn  de  Worde  of 
Exposilio  Hymnorum  secundum  vsum  Sarum  (1527). 
These  precious  pages  have  been  preserved  through  their 
usage  as  the  fly-leaves  of  an  old  law  book.  Only  an 
inspection  of  the  actual  catalogue  can  give  an  adequate 
idea  of  the  numerous  noteworthy  volumes,  whether  MSS  , 
incunabula,  or  what  not,  that  are  described  and  illustrated. 
In  concluding,  however,  mention  should  be  made  of 
Rodney's  log-book,  with  its  detailed  accounts  of  the 
Battle  of  Cape  St.  Vincent,  and  operations  against  General 
Washington. 

"  Queen  Alexandra,  The  Well-Beloved,"  by  Eliza- 
beth Villiers.    (Stanley  Paul.    5s.  net) 

As  soon  as  the  sad  news  of  Queen  Alexandra's  death 
was  announced,  one  awaited  the  appearance  of  the  in- 
evitable volume  which  follows  a  public  loss  of  this  descrip- 
tion. Not  infrequently  such  publications  are  scrappy, 
and  bear  obvious  marks  of  haste  towards  the  concluding 
pages,  but  Miss  Villiers'  vivid  and  charming  life  of  the 
Queen-Mother  cannot  be  classed  in  this  category.  The 
author  gives  practically  all  that  an  average  reader  requires 
to  know  concerning  her  subject,  and  illustrated  as  it  is 
with  eight  full-page  portraits  of  Queen  Alexandra  at 
different  periods  of  her  life,  the  book  can  hardly  fail  to 
win  the  approbation  of  a  wide  circle  of  readers. 

"  Ariel  :  a  Shelley  Romance,"  by  Andre  Maurois, 
translated  by  Ella  d'Arcy,  and  illustrated  by 
Jacquier.    (John  Lane,  The  Bodley  Head.    10s.  6d.) 

M.  Maurois'  delightful  book  will  be  more  popular  than 
ever  now  that  it  has  been  translated  into  English.  Miss 
d'Arcy  has  a  good  sense  of  style,  and  she  has  managed 
to  retain  much  of  the  spirit  of  the  original.  Here  is  all 
the  ironic  gaiety  with  which  M  Maurois  regards  the 
incidents  of  Shelley's  life,  and  yet  one  wonders  again  at 
the  remarkable  sympathy  the  author  has  for  all  the 
moods  of  his  subject.  M.  Jacquier  is  perhaps  the  ideal 
illustrator  for  such  a  book,  and  such  things  as  The  English 
Devil  and  his  Menagerie  Welcomed  by  La  Guiccioli 
undoubtedly  add  to  its  charm. 

"  By  the  Waters  of  Carthage,"  by  Norma  Lorimer. 
(Stanley  Paul.    12s.  6d.) 

In  spite  of  a  certain  unnecessary  sentimentality  and 
a  somewhat  facetious  humour,  Mrs  Lorimer's  book 
should  have  a  real  success.  Certainly  one  can  promise 
admirers  of  By  the  Waters  of  Sicily  and  By  lite  Waters 
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of  Egypt  that  they  will  enjoy  this  latest  volume,  the 
Doris  of  By  the  Waters  of  Sicily,  now  married  to  the 
writer  of  the  letters  in  that  book,  writes  these  letters  to 
her  husband  from  Tunis  and  Carthage  describing  the  life 
of  one,  the  deadness  of  the  other,  writing  with  facility  and 
interest  of  both,  and  incidentally  telling  of  the  unhappv 
marriage  of  an  English  girl  to  a  Moor  of  Tunis,  and  her 
happy  divorce  from  him.  It  is  difficult  not  to  feel 
romantic  about  the  real  Tunis  of  the  Arabs,  but  French 
Tunis  is  not  without  its  interest,  and,  heretical  as  it  sounds, 
one  is  as  tempted  by  it  as  by  the  other.  But  that  is  partlv 
because  Mrs.  Lorimer  makes  one  feel  that  dead  Carthage 
is  more  impressive  than  either,  and  to  that  city  French 
not  Arab  Tunis  is  the  heir.  The  book  is  well  illustrated 
with  a  coloured  frontispiece  and  thirty-two  photographs. 

"  Die  gotische  Baukunst  in  Frankreich  und  Deutsch- 
land,"  Teil  I.,  von  Ernst  Gall.  (Klinkhardt  and 
Biermann.  Leipzig) 

Herr  Gall's  book  is,  as  one  would  expect,  scholarlv, 
and,  also  as  one  would  expect,  admirably  turned  out. 
This  first  volume  covers  Die  Vorstufen  in  Xordfrankreich 
von  der  Mitte  des  Elften  bis  gegen  Ende  des  zwolften  fakr- 
hunderts,  and  the  book  as  a  whole  forms  an  impressive 
survey  of  the  great  achievement  in  ecclesiastical  archi- 
tecture of  Northern  France  in  the  earlv  mediaeval  period. 
Herr  Gall's  last  chapter  is  on  "  Abt  Suger  tiber  den 
Xeubau  der  Abteikirche  in  St.  Denis."  His  examination 
of  the  whole  subject  deserves  more  exhaustive  criticism 
than  it  can  receive  here.  The  photographs  are  numerous 
and  good,  and  the  plans  and  sectional  drawings  useful. 
A  book  altogether  that  cannot  fail  to  interest  serious 
students. 

"  William  Blake,"  by  Ernest  H.  Short.  "  British 
Artists  "  Series.    (Philip  Allan  &  Co.    5s.  net) 

To  the  reader  who  desires  a  short  monograph  on  Blake, 
aptly  summing  up  the  essential  facts  of  his  career  and 
work,  and  throwing  light  on  the  origin  and  meaning 
of  his  mystical  doctrines,  Mr.  Short's  interesting  and 
well-written  life  of  the  artist  should  be  highly  welcome. 
It  is  at  once  concise  and  authoritative,  and  while  doing 
justice  to  the  merits  of  Blake's  productions,  never  des- 
cends to  unmeaning  eulogy.  It  contains  half  a  dozen 
well-selected  illustrations,  a  good  list  of  the  works  of  the 
artist  to  be  seen  in  public  galleries,  and  a  fair  bibliography. 
Should  a  second  edition  of  the  handy  little  volume  be 
issued,  correction  might  be  made  of  the  trifling  slips 
which  confer  a  knighthood  on  George  Richmond,  and 
make  Mortimer  a  pupil  of  Sir  Joshua  Reynolds. 

"  Victoria  and  Albert  Museum  :  Review  of  the 
Principal  Acquisitions  during  the  year  1922." 
Illustrated.  Victoria  and  Albert  Museum,  London. 
6s.  6d.  net,  post  free) 

Collectors  will  like  to  have  this  excellent  volume 
for  purposes  of  reference.  The  descriptive  accounts  of 
the  KI22  acquisitions  to  the  Museum  written  by  officers 
of  the  various  departments  are  admirably  clear  and 
concise,  and  the  illustrations,  which  number  seventy-eight, 
are  of  such  dimensions  as  to  give  in  each  case  a  good  idea 
of  the  object  represented.  The  acquisitions  ranged  from 
a  life-size  eighteenth-century  French  Venus  and  Adonis, 


in  wood  (correctly  dated  in  the  letterpress,  but  given  on 
the  plate  as  sixteenth  century),  presented  by  Mr.  J.  K. 
Saunders,  to  the  little  sixteenth-century  Flemish  brass 
candlestick,  illustrated  in  The  Connoisseur  of  November, 
1922,  page  168  (No.  i  ).  Possibly  the  most  important 
acquisitions  were  a  bronze  Cupid,  probablv  by  Donatello, 
and  a  set  of  the  Apostles  in  English  alabaster  of  the 
fifteenth  century,  both  presented  by  the  National  Arts- 
Collections  Fund,  but  there  was  scarcely  a  single  depart- 
ment that  did  not  receive  some  addition  of  value  during 
the  year.  The  Annual  Reports  on  the  Museum  and  on 
the  Bethnal  Green  Museum  for  1922  are  appended. 

Victoria  and  Albert  Museum  Handbooks  :  "  A 
Picture  Book  of  Miniatures,"  "  A  Picture  Book  of 
English  Chairs,"  "A  Picture  Book  of  English 
Porcelain  Figures,"  and  "  A  Picture  Book  of  English 
Alabaster  Carvings."  (Victoria  and  Albert  Mu- 
seum, South  Kensington,  London.  6d.  each,  or  7d. 
post  free) 

A  new  departure  is  initiated  by  the  authorities  of  the 
Victoria  and  Albert  Museum,  London,  by  the  issue  of  a 
series  of  "  Picture  Books,"  each  containing  twenty  or 
thirty  plates  illustrating  fine  examples  of  English  work 
shown  in  one  of  the  departments  of  the  institution.  So 
far  the  series  consists  of  four  books  respectively  devoted 
to  Miniatures,  Chairs,  Porcelain  Figures,  and  Alabaster 
Carvings.  The  first  named  constitutes  a  serviceable  and 
handy  little  reference  book,  for  no  less  than  twenty-eight 
artists  either  born  or  working  in  England  are  represented 
in  the  thirty-one  miniatures  illustrated.  In  the  booklet 
on  Chairs,  which  covers  the  period  from  the  first  half  of 
the  sixteenth  century  to  the  beginning  of  the  eighteenth 
century,  effort  has  been  made  to  represent  the  more  rare 
and  ornate  types,  and  the  work  on  Porcelain  follows 
somewhat  the  same  lines,  a  score  of  the  finer  groups  and 
single  figures  emanating  from  the  Bow,  Chelsea,  Derby, 
Longton  Hall,  Plymouth  and  Bristol  factories  having  been 
illustrated  With  regard  to  alabaster  carvings,  the  num- 
ber of  specimens  available  has  been  much  more  limited, 
but,  nevertheless,  the  museum  collection  eked  out  with 
fine  pieces,  now  on  loan  there,  from  the  collections  of 
Lieut. -Colonel  Croft  Lyons  and  Dr.  W.  L.  Hildburgh, 
has  afforded  scope  for  a  highly  interesting  representation 
of  this  mediaeval  form  of  English  Gothic  sculpture,  the 
more  valuable  because  of  its  rarity  in  the  country  of  its 
origin.  The  Reformation  caused  nearly  all  the  examples 
in  England  to  be  either  destroved  or  exported,  and  most 
of  the  pieces  that  still  exist  are  to  be  found  on  the 
Continent. 

"  Hansel  and  Gretel,  and  Other  Stories,"  by  Grimm . 
Illustrated  by  Kay  Nielsen.  Edition  limited  to  500 
copies.    (Hodder  &  Stoughton.    £3  3s.) 

Accomplished  artist  as  Mr.  Kay  Nielsen  is,  it  can 
scarcely  be  maintained  that  he  has  here  produced  illus- 
trations of  such  beauty  as  to  make  this  book  a  more 
precious  memory  to  children  than  other  less  sumptuously 
produced  editions  of  Grimm's  Tales.  And  the  book  has 
the  added  disadvantages  of  being  large  and  heavy.  But 
it  is  well  bound  and  admirably  printed.  Subject  to  the 
qualification  already  made,  there  is  no  questioning  Mr. 
Nielsen's  talent,  and  his  illustrations,  particularly  those 
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in  colour,  are  very  well  reproduced.  The  twenty-two 
stories  include  "  Rapunzel,"  "  Snowdrop,"  the  cruel  story 
of  lonely  Rumpelstiltskin,  "  The  Goose  Girl,"  and  others 
we  all  remember,  as  well  as  "  Jorinde  and  Joringel," 
"  The  Juniper  Tree,"  and  other  pretty  fantasies  that, 
though  we  should  not,  we  tend  to  forget. 

"  Portraits  in  the  London  Zoo,"  by  Silvia  Baker. 
(G.  P.  Putnam's  Sons.    15s.  net) 

Perhaps  the  easiest  way  of  imparting  an  impression 
of  Miss  Silvia  Baker's  Portraits  is  to  say  that  she  sees 
animals  in  much  the  same  way  as  Mr.  E.  H.  Shepard, 
with  whose  fluency  of  line  and  lightness  of  touch  she  has 
something  in  common.  She  is  generally  at  her  best  in 
delineating  animals  of  the  cat  tribe,  the  litheness  of  which 
is  well  suggested  by  her  pen.  Slightly  but  effectively 
tinted  in  very  simple  schemes  of  colour.  Miss  Baker's 
sketches  should  serve  to  recall  to  adult  visitors  many  a 
pleasant  trip  to  the  London  Zoo,  each  section  of  the  book 
being  accompanied  by  brief  descriptive  notes. 

"  Daphnis  and  Chloe."  The  Translation  of  George 
Thornley.  Decorated  by  John  Austen.  (Geoffrey 
Bles,  London.    25s.  net) 

This  edition  of  Thornley's  version  of  the  exquisite 
story,  reprinted  "  verbatim  et  literatim  "  from  the  edition 
of  1657,  should  commend  itself  to  manv  readers.  It  is 
clearly  printed,  well  bound,  and  not  so  heavv  as  to  be 
inconvenient.  The  illustrations,  if  thev  do  not  match 
the  flawless  refinement  of  Thornley's  prose,  show  that 
Mr.  John  Austen  had,  nevertheless,  some  appreciation 
of  the  delicate  effect  required.  In  that  facing  page  86, 
for  instance,  there  is  something  more  than  mere  imitation 
of  a  Greek  vase  effect ;  there  is  feeling  for  decorative  and 
appropriate  colour  and  fineness  of  line.  But  the  honours 
are  still  to  Thornlev. 

"  Hours  in  the  National  Gallery,"  by  Stewart  Dick. 
(Gerald  Duckworth  &  Co.,  London.    3s.  6d.  net) 

Mr.  Dick's  little  volume  is  not  so  much  a  guide  to  the 
London  National  Gallery  as  a  series  of  papers  on  some 
of  the  principal  groups  of  pictures  contained  therein. 
These  have  been  so  selected  and  treated  as  to  give  the 
reader  an  insight  into  the  development  and  history  of 
the  art  of  painting  from  the  beginnings  of  Byzantine  art 
until  the  rise  of  the  Barbizon  school  in  the  nineteenth 
century.  Mr.  Dick  is  always  lively  and  lucid  in  his  style, 
and  interesting  and  informative  in  his  matter,  so  that 
his  book  should  prove  a  very  pleasant  highway  to  the 
layman  desirous  of  attaining  a  general  knowledge  of  the 
history  of  art  and  an  intelligent  appreciation  of  some 
of  the  chief  treasures  of  the  National  Gallery. 

"  Margaret  Morris  Dancing,"  a  book  of  forty 
pictures  by  Fred  Daniels,  with  an  Introduction 
Outline  of  her  method  by  Margaret  Morris .  (Kegan 
Paul,  Trench,  Trubner  &  Co.    10s.  6d.) 

The  forty  pictures  by  Mr.  Daniels  111  tins  book  are 
reproduced  from  photographs  taken  by  him  of  Miss 
Morris  and  her  students  dancing  out  ol  doors  in  W  ale-.. 
France,  and  elsewhere.    They  are  excellent  photographs 

technically,  and  no  doubt   they  illustrate  Miss  Morris's 

special  methods  admirably.    Mostly,  however,  they  fail 


to  convey  any  sense  of  the  aesthetic  impulse  that  one 
must  presume  originated  the  gestures  and  movements 
represented.  Miss  Morris  insists  at  first  on  the  physical 
aspect  of  dancing,  but  it  seems  clear  that  her  main  pre- 
occupation is  not  the  mere  getting  of  her  pupils  "  into 
condition."  but  the  whole  question  of  dancing  in  relation 
to  decorative  and  theatrical  art.  With  her  general 
conclusions  one  has  no  special  quarrel.  But  why,  in 
view  of  some  of  the  positions  in  which  she  has  allowed 
her  students  to  be  photographed,  she  should  speak  of 
such  things  as  the  pointing  of  the  toes  in  the  Italian 
ballet  convention  as  having  "  no  particular  meaning," 
is  a  little  mysterious.  Her  plea  for  a  thorough  all-round 
training  for  theatrical  performers,  which  would  be  a 
point  of  departure  for  the  genius  and  a  low-water  mark 
for  everybody  else,  is  more  than  necessary  in  the  present 
state  of  the  regular  theatre. 

"  Sailing  Ships  at  a  Glance,"  by  Edward  W.  Hobbs, 
A.I.N.A.,  Vickers  Gold  Medallist.  (The  Archi- 
tectural Press,  London.    6s.  net) 

Mr.  Edward  W.  Hobbs'  book  should  find  a  con- 
siderable public.  It  discusses  shortly  and  capably  the 
different  phases  of  the  development  of  the  sailing  ship 
from  the  dawn  of  history  to  our  own  day,  and  the  150 
illustrations  and  drawings,  specially  prepared  by  the 
author,  cover  all  the  ground  from  the  early  coracle  to 
the  rotor  ship,  in  which  revolving  cylinders  take  the 
place  of  sails.  Many  of  them  will  stir  the  imagination, 
and  though  their  purpose  as  illustration  is  in  no  case  lost 
sight  of,  some  of  them  show  more  than  a  mere  suspicion 
of  artistic  sensibility — for  instance,  Interior  \'icws  of 
Elizabethan  Ships,  circa  1580  (Figs.  85-88),  and  Stern 
View  of  a  French  Warship,  circa  1638  (Fig.  90).  In  short, 
a  book  that  all  lovers  of  sailing  ships  will  like  to  possess, 
and  which  most  boys  would  enjoy.  There  is  an  introduc- 
tion by  Mr.  L.  G.  Carr  Laughton,  of  the  British  Admiralty. 

"  Prelude  to  Architecture,"  by  William  Godfrey 
Newton.  (The  Architectural  Press,  London.  3s.  6d. 
net) 

Aftfr  Delacroix  discovered  Constable  he  discovered 
Shakespeare  and  Byron,  and  gradually  he  came  to 
picture  England  as  a  country  in  which  all  things  were 
arranged  with  genius  and  romantic  beauty-  He  came 
to  London,  however,  and  was  so  shocked  by  the  scarcity 
of  architecture  that  his  dream  was  shattered  tor  ever. 
It  is  not  possible  yet  to  say  that  all  that  has  been  changed, 
though  the  consciousness  of  architectural  deficiency  has 
become  greater.  .Mr.  William  Godfrey  Newton's  little 
book  is  but  another  straw  showing  that  the  wind  blows 
favourably  for  the  architectural  future  of  London.  It 
is  a  very  small  straw,  a  piece  of  journalism — "  My  eyes, 
too,  have  seen  a  vision  of  new  things,  oi  buildings  lean 
and  clean  and  purposeful,  a  sheer  wall,  a  glimmer  of 
steel  and  glass,  a  bravery  of  singing  colour  set  about  the 
doorway."  Romantic  nonsense,  but  written  out  ol 
weariness  Of  what  he  calls  "insipid  honesty"  in  archi- 
tecture, and  written  for  the  lay  intelligence,  and  indicating 
therefore  a  widespread  desire  for  more  romantic  archi- 
tectural effects  than  those  achieved  in  England  during 
the   century   and    a    half    thai    followed    the  Industrial 
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William  Shayer  is  an  artist  who  may  be  said  to  bridge 
the  pictorial  history  of  rural  life  in  England  from  the  time 
of  Morland  to  within  living  memory,  and  his  pictures, 
apart  from  their  artistic  merit,  are  interesting  as  a  faithful 
record  of  an  epoch  that  is  now  a  thing  of  the  past.  Har- 
vest Time,  the  example  of  his  work  now  reproduced  by 
kind  permission  of  the  Corporation  of  London  from  the 
collection  in  the  Guildhall  Gallery,  shows  a  group  of 
rustic  figures  in  the  characteristic  costume  of  the  first 
half  of  last  century.  It  is  a  pleasing  and  typical  picture 
by  one  whose  best  work  has  always  been  esteemed  and 
will  probably  command  increased  interest  as  the  period 
it  illustrates  grows  more  remote.  Measuring  14  in.  by 
12  in.,  Harvest  Time  forms  part  of  the  collection  be- 
queathed to  the  Guildhall  by  William  Dunnett,  who,  after 
retiring  from  business  in  London,  went  abroad,  became 
a  collector,  and  died  near  Florence  in  rss.s. 

In  The  Tavern  Door  and  The  Fair  Penitent  are  shown  the 
nadir  of  Laetitia's  career,  and  her  subsequent  forgiveness 
by  her  parents.  The  nature  of  the  scenes  is  sufficiently 
indicated  by  the  underlines  on  the  plates  themselves, 
which,  like  the  remainder  of  the  series  which  has  lately 
appeared  in  The  Connoisseur,  are  reproduced  from  Sir 
Edward  Marshall  Hall's  fine  set,  printed  in  colours. 

To  the  National  Portrait  Gallery,  London,  belongs  the 
interesting  painting  of  -S'!>  Philip  Sidney,  which  is  one  of 
the  important  donations  lately  made  to  that  institution 
by  Viscount  Dillon,  Chairman  of  the  Trustees,  in  memory 
of  the  late  Viscountess  Dillon.  It  has  been  suggested 
that  this  portrait,  the  artist  of  whom  is  unknown,  was 
executed  at  the  time  of  the  gallant  Sidney's  second  visit 
to  Vienna  in  1577,  when  he  was  accompanied  by  Sir 
Henry  Lee,  Lord  Dillon's  ancestor  in  the  female  line  of 
descent.  Painted  on  canvas,  the  portrait  measures  45  in. 
by  32  in.  Portraits  of  Sidney  are  numerous — an  article  on 
some  of  them  appeared  in  The  Connoisseur,  April,  1921 
— examples  similar  to  the  Ditchley  example,  here  illus- 
trated, being  at  Penshurst,  Longleat,  and  Woburn.  the 
Penshurst  version  {ibid.)  being  dated  1577.  The  Ditchley 
example  is  one  of  those  that  has  not  been  engraved. 

Another  noteworthy  picture  which  has  recently  been 
acquired  (by  purchase)  for  the  National  Portrait  Gallery 
is  Jacob  Huysmans'  famous  Duke  of  Lauderdale,  in  which 
Lely's  rival  has  made  effective  play  with  the  red  robe  of 
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his  sitter.  Measuring  49^  in.  by  38  in.,  the  picture  came 
from  the  Ereadalbane  collection,  and  was  at  one  time  in 
Holyrood  Palace. 

Charles  Brocky,  who  painted  the  Girl  at  a  Conduit, 
reproduced  in  this  number,  was,  like  Turner,  the  son  of 
a  hairdresser.  He  was  born  at  Temesvar,  in  Hungary, 
in  1807.  His  father  was  attached  to  a  company  of 
strolling  players,  and  young  Brocky  frequently  took 
children's  parts  on  the  stage.  He  was  placed  in  a  barber's 
shop,  where  he  used  to  draw  designs  for  lace  collars.  His 
artistic  talent  having  aroused  attention,  an  aunt  took  him 
to  Vienna  and  obtained  lessons  for  him  at  a  drawing 
school  ;  but  her  health  and  means  failed,  and  Brocky 
became  destitute.  For  six  months  he  slept  in  an  open 
shed  in  the  garden  of  an  hotel.  Eventually  he  succeeded 
in  obtaining  work  as  a  copyist  of  miniatures,  and  then  as 
a  portrait-painter  and  draughtsman  and  as  a  teacher  of 
drawing.  In  1834,  he  exhibited  at  the  Vienna  Academy. 
Three  years  later,  after  a  visit  to  Italy,  he  proceeded  to 
Paris,  where  he  copied  at  the  Louvre.  Dr.  Munro,  of 
Novar,  the  well-known  amateur  and  art  patron,  made 
Brocky's  acquaintance  at  Paris  and  persuaded  him  to 
visit  England.  Brocky  lived  with  Munro  for  two  years. 
He  was  employed  by  Colnaghi,  and  Queen  Victoria  sat 
to  him  for  her  portrait.  Brocky's  chalk  heads  became 
popular,  and  he  made  a  considerable  income  by  them. 
Unfortunately,  he  gave  up  chalk  drawing  for  ambitious 
pictures  of  nude  subjects  in  oil,  and  his  failure  to  sell  these 
appears  to  have  preyed  upon  his  mind.  He  died  of 
congestion  of  the  liver  in  1855,  leaving  a  few  thousand 
pounds  to  a  young  lady  of  Vienna  to  whom  he  was 
attached.  Brocky,  who,  by  the  way,  always  wore  ear- 
rings, had  many  minor  talents — he  could  cook,  fence,  cut 
landscapes  in  paper,  act,  dance,  and  dress  hair.  His 
work  is  almost  forgotten,  but  his  drawings  appear  occa- 
sionally in  the  saleroom,  and  there  are  a  few  of  them  in 
the  British  Museum  and  the  Victoria  and  Albert  Museum. 
The  size  of  the  original  water-colour  from  which  our  plate 
is  reproduced  is  I  -!  J  in.  by  <)J  111. 

H.R.M.S.  for  Mr.  C.  Reginald  Grundy 

Mr.  C.  Reginald  Grundy,  Editor  of  The  Connoisseur, 
has  been  elected  an  Honorary  Member  of  the  Royal 
Society  of  Miniature  Painters. 
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Sargent  Memorial  Exhibition  at  Burlington  House 

No  finer  tribute  could  have  been  paid  to  the  memory 
of  the  late  John  S.  Sargent  than  the  memorial  exhibition 
in  the  galleries  of  the  Royal  Academy.  London.  It 
includes  over  six  hundred  items,  portraits,  landscapes, 
•drawings,  mural  decorations,  and  sculpture,  dating  from 
1870,  when  the  artist  was  fourteen  years  old,  to  the 
crayon  sketch  of  Princess  Mary,  upon  which  he  was 
■engaged  shortly  before  his  death.  Here  are  portraits 
painted  in  Paris  under  the  influence  of  Carolus-Duran. 
with  reminiscences  of  the  Prado  ;  early  London  work  ; 
the  masterpieces  of  his  prime,  when  every  celebrity  of  the 
London  world  received  further  distinction  by  "  sitting  " 
in  his  studio.  Here,  too,  are  the  fruits  of  his  semi- 
retirement,  when  he  painted  for  the  simple  love  of  his  art, 
producing  canvas  after  canvas  of  consummate  excellence. 
The  effect  of  these  ten  crowded  rooms  is  almost  over- 
whelming, for  Sargent,  during  the  last  forty  years,  has 
recorded  the  social  history  of  a  section  of  the  English 
community  in  much  the  same  manner  as  his  predecessors. 
Van  Dvck,  Reynolds,  Gainsborough.  Romney,  and 
Lawrence.  Any  attempt  to  decide  exactly  where  he  will 
take  up  his  position  amongst  these  immortals  is  dangerous. 
Let  it  be  suggested  that  he  is  above  Romney,  for  Romney 
was  sometimes  prettv,  and  Sargent  very  rarely  so  ;  more 
on  a  level  with  Reynolds  when  he  touches  the  Revnolds 
convention  ;  almost  neck  and  neck  with  Gainsborough,  and 
at  his  best  not  quite  a  Van  Dvck.  Xo  man  trained  in  the 
somewhat  hard  school  of  the  French  portrait-painters  of 
the  'seventies  of  the  last  century  could  rival  the  feathery 
touch  of  the  unequal  Gainsborough,  who  could  paint  like 
an  angel,  or,  when  he  was  bored,  paint  like  poor  Poll. 
Sargent,  with  some  of  his  great  ladies — the  Duchess  of 
Portland,  for  example — almost  approached  the  cavalier 
grace  of  Sir  Anthonv,  but  no  artist  has  ever  recaptured 


the  golden  magnificence  of  the  Genoese  period.  Sargent 
was  fascinated  by  Velasquez,  and  there  is  documentary 
evidence  on  the  walls  that  he  had  closely  studied  Gova 
and  El  Greco.  Trained  in  France,  he  had  not  escaped  the 
ponderous  richness  of  Rigaud  and  Largillicre.  The  Lady 
Faudel-Phillips  (Xo.  350)  belongs  to  a  French  salon  of  the 
early  eighteenth  century.  Then,  to  intrigue  the  visitor, 
there  is  the  Mrs.  Arthur  Ricketts  (Xo.  61),  a  rococo 
exercise  in  crimson  which  recalls  Lawrence,  but  really 
comes  from  Venice,  and  Venice  in  its  decadence.  But. 
if  Sargent  strayed  along  many  artistic  bypaths,  he  seldom 
lost  his  own  marked  individualitv.  and  he  certain !v 
never  faltered  in  an  unerring  control  of  hand  and  eve. 
His  brush  has  an  almost  machine-like  precision.  His  eye 
registers  tone  with  the  accuracy  of  a  scientific  instrument 
His  draughtsmanship  is  infallible.  Even  when  one  feels 
that  he  is  uninterested  in  his  model,  one  does  not  notice 
careless  workmanship  and  evident  fatigue.  He  was 
seldom  perfunctory  when  he  painted  the  lesser  fry,  but 
when  he  had  to  deal  with  strong  character  and  personality 
such  as  F.  C.  Penrose  (Xo.  45),  Lord  Watson  (Xo.  3 5 1 » i . 
Lord  d'Abernon  (Xo.  394),  Sir  Charles  Tennant  (Xo.  400), 
the  Earl  of  Wcmyss  and  March  (Xo.  314),  Coventry 
Patmore  (Xo.  58),  Miss  Octavia  Hill  (Xo.  27) — a  portrait 
cruel  in  its  verisimilitude — he  produced  masterpieces 
which  reveal  the  souls  of  his  sitters.  He  painted  beauties, 
but  his  beauties  are  reserved,  restrained.  They  do  not 
flaunt  their  charms  unabashed  before  the  world  with  the 
melting  impudence  of  a  Lely  portrait.  Thev  belong  to 
a  society  which  has  been  taught  to  suppress  anv  visible 
display  of  its  emotions — Sargent  himself  was  never  an 
emotional  painter — a  race  which  has  taken  as  long  to 
attain  perfection  as  the  lawn  of  an  <  )xford  college.  Beauti- 
ful in  subject  and  beautiful  in  craftsmanship  are  the 
groups  of  The  Misses  Hunter  ;  Lady  Elcho,  Mrs.  Tennant. 


"OX   HIS   HOLIDAYS"  BY   JOHN   S.   SARGENT,   R.A.  AT   THE   ROYAL  ACADEMY  MEMORIAL  EXHUMl 

BY  COURTESY   OF  THE   LADY  LEVER   ART  GALLERY,    PORT  SUNLIGHT,  ENGLAND 
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and  Mrs.  Adeane  ;  The  Ladies  Alexandra.  Mary,  and 
Then  A,  In  ■■•>:  Sargent  is  essentially  the  painter  oi  Eng- 
lish societj  at  the  close  of  the  Victorian  era  an  exclusive 
society  of  high  culture,  much  physical  attractiveness,  and 
more  brains  than  it  has  usually  received  credit  for. 
Every  community  has  the  portrait-painter  it  deserves, 
and  the  Late  Victorians  were  fortunate.  Sargent  was  a 
great  artist,  and  this  engrossing  exhibition  intensifies  our 
feeling  of  loss. — H.S. 

Some  Other  Aspects  of  the  Sargent  Exhibition  at 
Burlington  House 

While  portraits  painted  in  oils  naturally  constitute 
the  most  important  feature  of  the  Sargent  exhibition  at 
Burlington  House.  London,  the  other  facets  of  this  truly 
versatile  genius'  personality  are  not  neglected.    He  is 
shown  as  a  sculptor,  in  that  superbly  decorative  bronze 
crucifix,    The   Redemption  ;    as  a  decorator,  black-and- 
white    artist,    aquarellist,    and    painter   of    figure  and 
architectural  subjects.    Of  all  these  the  section  devoted 
to  water-colour  is  perhaps  the  least  representative  of 
Sargent  at  his  best,  though  Mrs.  Charles  Hunter's  Land- 
scape near  Florence  (1907).  .Mr.   Henry  Pegram's  Study 
of  a  Lady  Reading,  and  Sir  Philip  Sassoon's  Tivo  Girls 
in    White    Dresses  -the    two    last    embodving  beautiful 
studies  of  drapery — are  alone  worth  a  visit.    Apart  from 
portraits,  there  are  few  figure  subjects  in  oils,  yet  these 
include    sin  h    important    canvases    as    Carnation,  Lily, 
Lily,    Rose,   from   the  Tate  Gallery,   Gassed,   from  the 
Imperial  War  Museum,  and  On  his  Holidays,  from  the 
Lady  Lever  Art  Gallery,  besides  such  smaller  but  beauti- 
fully composed  and  handled  works  as  The  Pink  Dress 
(Mrs.  Ormond),  and  Cashmere,  a  procession  of  shawl-clad 
women  (Mr.  K    H.  Benson).     If  in  some  of  his  portraits 
Sargent  reveals  a  certain  consciousness,  bordering  upon 
artificiality  of  effect,  these  at  least  convey  that  impression 
of  the  accidental  which  has  been  extolled  as  one  of  the 
highest  qualities  that  Art  can  bestow.     By  way  of  a  link 
between  figure  painting  and  architectural  subjects  there 
is  in  the  exhibition  An  Interior  in   I'enicc  (1899),  which 
belongs  to  the  Royal  Academy,  having  been  substituted 
for  the  original  diploma  work  deposited  by  Sargent  when 
he  was  elected  an  Academician.    Of  themes  either  purely 
architectural  or  possessing  a  landscape  interest — landscape 
as  such  is  also  represented — there  is  a  good  array.  It 
would  be  difficult  to  surpass,  in  their  spheres,  either  that 
atmospheric  impression  of  The  Labbia   Palace,  Venice, 
with  the  sun   low  behind  the  buildings,  or  that  vivid 
contrast  of  sunlight  and  shadows  glimpsed  from  under 
The   Rialto,    both   of  which   paintings   belong  to  Mrs. 
Ormond.    At  the  same  time  there  is  rare  beautv  in 
Sir  Philip  Sassoon's  Arras,  wonderfully  fresh  and  clean 
in  colour  ;    and  remarkable  illusion  of  reality  in  Miss 
Sargent's  Church   Steps,   Rome,   with  a  balustrade  that 
seems  to  come  right  out  of  the  picture  ;  while  Hon.  Evan 
Charteris'  San  Vigilio,  Viscount  Rothermere's  Entrance 
to  S.  Maria  delta  Salute,  and  Sir  Philip  Sassoon's  Church 
o\  the  Gesuiti,  I'enicc,  are  among  the  other  forcible  scenes 
to  which  the  memory  reverts  with  pleasure.     And  here, 
for  convenience,  may  be  mentioned  Mr.  Hugo  Pitman's 
The  Old  Chair,  with  a  glass  vase  of  flowers  placed  on  its 
seat,  a  piece  of  tender  colour  and  sympathetic  realisation 
which  would  make  a  disconcerting  neighbour  for  a  certain 


much  vaunted  study  by  Vincent  Van  Gogh.  So  far  as 
decorative  painting  is  concerned,  the  display  is  somewhat 
sparse,  though  by  no  means  without  value  or  interest, 
but  of  portrait  heads  in  charcoal  there  is  no  lack.  Suffice- 
it  to  name,  however,  but  one  example,  The  Hon.  Clare 
Stuart- Worthy  (Lady  Stuart  of  Wortley),  which  embodies 
all  the  graceful  dignity  characteristic  of  Sargent's  finest 
work  in  tlu^  metier. 

Sir  Joseph  Duveen  and  British  Art 

Sir  Joseph  Duveen's  correspondence  with  Mr.  Stanley 
Baldwin  concerning  the  neglect  of  contemporary  British 
art  deserves  the  sympathy  of  every  art  lover.  Sir  Joseph 
points  out  that  while  in  the  United  States  and  France 
native  artists  receive  the  support  of  their  respective- 
governments,  municipalities,  public  and  commercial 
bodies,  and  countless  private  individuals,  comparatively 
little  help  is  given  to  the  British  artist  in  his  own  country, 
with  the  result  that  many  works  of  merit  languish  in 
their  creators'  studios.  The  difficulty  of  the  situation 
in  England  is  that  whereas  the  Government  and  munici- 
palities do  all  in  their  power  to  create  artists  by  the 
establishment  of  heavily  subsidised  schools  of  art,  they 
do  practically  nothing  towards  aiding  the  large  number 
of  persons  who  have  completed  their  training.  Private 
buyers  there  are,  of  course  ;  but  unfortunately  many  of 
these  have  been  bewildered  into  slackening  their  efforts 
owing  to  the  indiscriminate  praise  of  "  advanced  "  work 
with  which  they  rightly  feel  no  sympathy. 

Nor  is  it  merely  a  case  of  paintings  or  sculpture  which 

have  been  throw  1  their  authors'  bands  Probably 

many  a  fine  conception  is  wasted,  never  to  see  the  light, 
because  the  artists  who  might  have  realised  them  have 
become  discouraged  from  taking  on  any  but  definitely 
commissioned  work.  Tending  towards  a  general  atrophy 
of  creative  endeavour,  such  a  state  of  affairs  is  neither 
natural  nor  healthy,  whether  British  or  any  other  art 
is  implicated,  and  it  is  much  to  be  hoped  that  Sir  Joseph 
Duveen's  spirited  protest  will  go  far  towards  eliciting  a 
remedy. 

Crome's  "  Willow  Tree  "  Gomes  Home 

One  is  so  accustomed  to  hearing  that  the  best  "  old 
masters  "  are  bound  for  America,  that  it  is  somewhat 
surprising  to  learn  that  John  Crome's  Willow  Tree, 
which  is  considered  one  of  his  chief  works,  has  actually 
been  purchased  there  by  a  Norwich  citizen,  and  brought 
bac  k  to  England.  The  picture  has  been  on  loan  at 
Mr  Percy  Moore  Turner's  gallery  in  Grafton  Street, 
London,  and  has  now  been  sent  for  exhibition  at  flu- 
Norwich  Castle  Museum.  It  measures  50  in.  by  41  in., 
and  has  a  long  pedigree.  It  was  painted  about  1818, 
and  in  1S21  was  lent  to  a  Crome  memorial  exhibition 
by  the  Rev.  Wilson,  of  Kirby  Cane  At  his  sale  it 
fetched  only  £8  :  by  1858  its  price  had  reached  £100. 
and  a  few  years  ago  its  last  owner,  Mr.  C.  K.  G.  Billings, 
oi  Santa  Barbara.  California,  gave  S.55,500  for  it.  Mr. 
|ames  Hardy,  the  present  owner,  is  said  to  have  acquired 
it  for  a  slightly  smaller  sum. 

The  First  Edition  Club  Exhibition 

Lovers  of  fine  book  bindings,  or  indeed  anyone  with 
a  developed  artistic  sense,  cannot  but  have  been  deeply 
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interested  and  impressed  by  the  remarkable  exhibition 
which,  thanks  to  the  kindness  of  Sir  Philip  Sassoon.  was 
held  on  February  3rd  and  4th  at  his  house  in  Park  Lane. 
London.  No  such  assemblage  as  this  of  the  wonderful 
skill  of  the  bookbinders  of  the  past  has  been  brought 
together  since  the  Burlington  Fine  Arts  Club  held  its 
memorable  show  in  1891.  Those  are  far-off  days,  but 
notwithstanding  changes  in  taste  and  variations  in  manners 
,iik1  (  ustoms,  the  binder's  art  is  still  dear  to  many  who 
manifest  it,  not  only  by  their  patronage  of  contemporary 
craftsmen,  but  also  by  the  collection  of  examples  of  that 
amazing  succession  of  such  men  ranging  from  the  fifteenth 
to  the  early  nineteenth  century.  It  is  the  work  of  this 
long  period  which  was  assembled,  through  the  energy 
and  acumen  of  Mr.  A  J.  A.  Symons  (the  Secretary  of 
the  club)  and  the  liberality  of  many  collectors,  including 
such  well-known  ones  as  Sir  Edward  Sullivan,  Sir  George 
Holford,  Mr.  G.  D.  Hobson,  M.Y.O.,  Dr.  Hugh  Morrison- 
Davies,  Mr.  Ashley  Dodd,  Colonel  Moss,  and  Messrs. 
A.  Ehrman,  Elkin  Adler,  St.  John  Hornby,  and  Yates 
Thomson.  It  is  obviouslv  impossible  to  do  more  than 
hint  at  the  variety  and  beauty  of  the  bookbindings 
exhibited.  One  case  was  filled  with  examples  of  the 
early  work  in  stamped  leather,  produced  by  binders  at 
Oxford  and  Cambridge  at  the  end  of  the  fifteenth  and 
the  beginning  of  the  sixteenth  century  ;  another  with 
the  stamped  pigskin  (on  which  the  dates  were  so  often 
religiouslv  indicated)  of  continental  work  of  a  similar 
period.  Of  the  Cambridge  examples  tin.'  names  of  two 
craftsmen  survive,  those  of  Garrett  Godfrey  (1535)  and 
Nicholas  Spierinck  (1514),  examples  of  whose  work  were 
here  shown.  Elsewhere  were  to  be  seen  books  gorgeous 
with  the  crowns  and  cvphers  of  such  monarchs  as 
Charles  II.  and  Louis  XIV.,  and  next  to  a  folio  executed 
for  the  former  by  that  famous  binder,  Samuel  Mearne, 
lay  a  tiny  vellum-covered  volume,  on  whose  sides  were 
the  interlaced  initials  of  Marguerite  de  Lorraine.  Books 
bound  for  great  collectors  like  Grolier  and  De  Thou, 
Longueil,  Maioli,  and  Colbert,  whose  taste  was  simple 
and  restrained,  were  close  to  others  whose  sides  were 
many-hued  like  the  rainbow  sprinkled  with  drops  of 
molten  gold.  Here  was  some  of  the  work  of  Derome  and 
of  Padeloup,  and  our  own  great  craftsman,  Roger  Payne  ; 
and  a  folio  bible,  lent  bv  Sir  Edward  Sullivan,  was  the 
sole  remainder  of  one  hundred  and  fifty  gorgeously- 
covered  official  books  which  perished  by  fire  in  Ireland. 
What  a  holocaust  ! — E.  Beresford  Chancellor. 

Modern  British  Arts  and  Crafts 

Concurrently  with  the  Sargent  Exhibition,  the  Arts 
and  Crafts  Exhibition  Society  has  held  its  thirteenth 
exhibition  at  Burlington  House,  London.  This  useful 
body  was  founded  in  1888.  Its  objects  are  "  to  encourage 
the  practise  of  handicrafts,  to  foster  English  traditional 
arts,  to  show  that  art  properly  means  all  handiwork  done 
with  interest  and  care  for  quality  and  embodying  some 
measure  of  design."  It  "  seeks  to  maintain  the  reputa- 
tion and  even  the  knowledge  of  handicraft  111  an  age  of 
machine  makings."  Both  from  the  point  of  view  oi 
talent  and  numbers  the  Society  is  a  strong  one  The 
post  of  President,  which  has  been  held  in  the  past  by 
Walter  Crane  and  William  M  1  >rris,  is  now  occupied  I >\ 
Professor  YY.  R.  Lethaby  ;  the  roll  of  members  active, 


lav,  and  honorarv — comprises  the  nanu  s  ol  100  ladies  and 
148  gentlemen.  The  exhibition  included  all  the  usual 
branches  of  decorative  art.  Excellent  illuminated  manu- 
scripts were  contributed  bv  Miss  Ida  Henstock,  Miss 
Madelyn  Walker,  Mrs.  Louise  Powell,  and  Mr.  Graily 
Hewitt  ;  bookbindings  by  Miss  Marv  E.  Robinson,  Mr. 
Douglas  Cockerell,  and  Mr.  E.  W.  Marsh  ;  typographical 
exhibits  by  Mr.  C.  H.  St.  J.  Hornby  ;  furniture  by  Mr  P. 
Waals,  Mr.  S.  Gordon  Russell,  Mr.  Whishaw,  and  Mr  I 
Shilton  ;  seals  by  Mr.  Cecil  Thomas,  who  is  probably  the 
most  competent  British  exponent  of  this  craft  :  and 
medals  by  Mr.  Gilbert  Bayes.  Much  of  the  pottery  was 
dull  and  heavy  in  effect,  but  Mr.  Thackeray  Turner 
exhibited  a  striking  11-inch  china  bowl,  executed  by 
Messrs.  Josiah  Wedgwood  iV  Sons,  Ltd.  Among  the 
sculpture,  the  wooden  statuettes  of  horses  by  Mr  W,  (. 
Simmonds,  and  a  charming  little  lead  figure  of  a  nude 
girl,  called  Dreams,  by  Miss  Christine  Gregory,  deserve 
mention.  The  larger  pieces  of  metalwork  included  a 
nickel  nef  by  Mr.  Paul  Hardv.  and  a  pastoral  staff  in 
silver  and  ebonv  by  Mr.  Henry  Wilson.  The  stained 
glass  was  mostly  pseudo-mediawal  in  stvle.  Are  we  never 
to  break  away  from  the  cramping  bonds  of  tradition  in 
this  branch  of  art  ?  Mr.  Leonard  Walker  was,  however, 
characteristically  represented . 

Christie's  Filmed 

Christie's  was  temporarily  converted  into  a  motion- 
picture  studio  on  January  14th,  when  leading  furniture 
dealers  and  some  other  will-known  people  assembled  to 
take  part  in  the  making  of  a  portion  of  a  film  story  in 
connection  with  the  Daily  Mail  Ideal  Home  Exhibition. 
The  film  in  point  deals  with  the  life  of  Sheraton,  and  by 
way  of  conclusion  it  shows  some  Sheraton  furniture  being 
auctioned  in  the  King  Street  Rooms.  Captain  Agnew 
was  in  the  rostrum,  and  a  "  sale  "  of  three  lots  was 
arranged,  the  "purchasers"  being  Mr.  M.  Harris.  Mr. 
Frank  Partridge,  and  Mr.  Francis  Mallet  1  With  arc- 
lights  blazing  and  the  camera  fairly  going  there  was  .1 
false  start,  or  test,  which  caused  much  amusement 
bidding  proceeded  more  quickly  than  the  usual  dignified 
Christie  manner,  and  certain  well-known  habitues  played 
up  well  in  their  critical  inspection  of  the  pieces  displayed. 
Many  notable  figures  in  the  antique  furniture  trade 
participated  in  addition  to  those  mentioned  above.'while 
the  Editor  of  The  Connoisseur  and  some  leading  furni- 
ture experts  were  among  the  bystanders  who  came  to 
represent  the  leavening  of  casual  onlookers  and  experts 
who  are  to  be  found  at  any  important  auction.  <  )n  the 
whole,  the  event  was  in  the  nature  of  a  "  day  off  "  for  the 
antique  dealers,  and,  judging  by  the  witty  comments 
which  were  bandied  to  and  fro,  most  of  them  enjoyed  it 
thoroughly.  Quite  apart  from  its  application  to  tin- 
story  of  Sheraton,  this  portion  ol  the  film  should  possess 
a  distinct  value  to  posterity  as  a  record  ol  how  .1  furniture 
sale  is  conducted  under  present  conditions,  and  "I  the 
features  of  those  dealers  without  whose  presence  no  event 
of  the  kind  can  be  considered  complete. 

Some  Scottish  Artists    and  Others 

Though  obviously  not  limited  to  the  work  oi  Scottish 

artists,  the  water-colours  shown  ;it  Messrs.  Robert 
I  Mmthorne  cV  Son's  "  Rem  bra  ml  t  <  iallery  "  (  5,  Vigo  Street . 
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London,  W.i),  certainly  possessed  a  dominant  North 
British  atmosphere,  even  though  their  scenes  ranged  from 
the  Guidecca  to  Long  Island.  Mr.  James  McBey's 
Winter  Quarters,  Heybridge  ;  The  Dutch  Yacht  ;  and 
Sunset — Maldon,  would  have  added  distinction  to  any 
exhibition  of  modern  water-colours.  Compared  to  it,  his 
West  Met  sea  was  rather  hard  and  colourless,  but  his 
Dieppe  Castle  was  a  drawing  which,  while  observing  the 
limitations  of  the  medium,  was  powerful  in  a  way  that 
one  rarely  expects  outside  oil-painting.  Sir  D.  Y. 
Cameron  sent  a  few  characteristic  works,  of  which  On  the 
'lay  had  perhaps  most  charm.  His  colour  in  Lome  was 
somewhat  arbitrary,  but  in  Balquhiddcr  he  showed  feeling 
for  more  delicate  tonal  values.  Mr.  John  M.  Aiken's 
Scotch  Firs,  Benachie,  was  perhaps  his  best  exhibit, 
revealing  feeling  for  atmosphere  and  movement.  Mr. 
Russell  Flint  contributed  his  fine  Maniggrat  (referred  to 
last  month),  and  a  more  consciouslv  attractive  sea-shore 
scene,  The  Tennis  Beach.  Mr.  Martin  Hardie's  quota 
included  a  Caledonian  Canal,  a  pleasing  Morning  on  the 
Guidecca,  and  several  others.  Mr.  Norman  Wilkinson 
showed  a  Sun  Glitter,  which,  for  a  work  with  such  a  title, 
seemed  oddly  lacking  in  light  ;  but  Mid-Atlantic  and 
Racing — Long  Island  Sound,  were  well  observed.  Mr.  E. 
Blampied's  Jersey  T-armers  was  easily  his  finest  contri- 
bution ;  while  Mr.  \V.  T.  M.  Hawksworth  had  several 
exhibits,  of  which  Beverley  exhibited  feeling  for  light  and 
some  unpretentious  charm. 

"  Lady  Leitrim  and  Child,"  mezzotinted  by  Ellen 
Jowett,  and  printed  in  colours  from  the  picture  by 
Sir  Thomas  Lawrence,  P.R.A.  (Frost  &  Reed,  Ltd., 
10,  Clare  Street,  Bristol,  England  ;  and  Albany 
Court  Yard,  Piccadilly,  London.  Issue  confined  to 
a  limited  number  of  artist's  proofs  at  £12  12s.) 

English  eighteenth-century  artists  were  peculiarly 
felicitous  in  their  pictorial  representations  of  maternity. 
Reynolds  left  behind  him  a  number  of  fascinating  works 
depicting  mothers  with  their  children,  yet  it  was  Sir 
Thomas  Lawrence,  in  the  nineteenth  century,  who  really 
popularised  the  theme  with  the  British  public.  The 
prints  after  Sir  Joshua's  portraits  which  commanded  the 
largest  sales  were  those  of  naval  and  military  heroes, 
statesmen,  writers,  and  other  celebrities.  It  was  not  until 
after  the  Battle  of  Waterloo  that  the  vogue  for  engravings 
of  women  and  children  set  in,  and  books  of  beauty  and 
other  similar  publications  became  recognised  adornments 
of  every  drawing-room  table.  Probably  because  Law- 
rence's portrait  of  Lady  Leitrim  and  Child  was  painted 
before  this  period — it  is  ascribed  to  1810  or  thereabouts — 
no  contemporary  print  of  it  was  made.  The  omission  is 
less  to  be  regretted,  as  it  left  to  modern  engravers  one  of 
the  most  beautiful  of  Lawrence's  pictures  on  which  to 
exercise  their  skill,  untrammelled  by  the  tradition  set  up 
by  a  contemporary  plate  supervised  by  the  artist.  Miss 
Jowett  has  successfully  availed  herself  of  this  freedom. 
The  tradition  for  Lawrence  engravings  was  largely 
initiated  by  Cousins,  who,  working  almost  wholly  on  steel 
plates,  was  compelled  by  the  limitations  of  his  material 
to  go  in  for  brilliant  but  forced  contrasts  of  light  and 
shade.  Miss  Jowett,  in  the  pure  mezzotint  on  copper  that 
she  employs,  enjoys  a  more  sympathetic  medium,  the 
more  especially  that  her  plate  is  printed  in  colours  ;  and 


with  this  combination  she  is  able  to  translate  the  picture 
with  great  fidelity  to  the  original.  Tone,  colour  and 
quality  are  finely  suggested,  and  the  feminine  charm  that 
distinguishes  Lawrence's  portraits  of  the  gentler  sex  is 
transferred  from  the  canvas  to  her  plate.  The  engraving 
which  constitutes  one  of  the  most  fascinating  plates  yet 
published  after  Lawrence,  is  to  be  issued  only  in  the  form 
of  artist's  proofs  in  colour,  which  are  strictly  limited. 
Lady  Leitrim,  nee  Mary  Bermingham,  the  principal  figure 
in  the  picture,  was  wife  of  Nathaniel  Clements,  2nd  Earl 
of  Leitrim  ;  while  the  little  girl  may  be  identified  as  her 
third  and  youngest  daughter,  Caroline,  who  married,  in 
1833,  John  Ynyr  Burges,  of  Parkanaur,  Co.  Tyrone,  and 
Thorpe  Hall,  Co.  Essex. 

Two  Interesting  Exhibitions 

Two  contemporary  artists,  the  one  already  well  known, 
the  other  with  his  spurs  yet  to  win,  were  seen  at  148, 
New  Bond  Street,  London,  in  a  concourse  of  paintings 
which  provided  a  welcome  oasis  in  the  usual  arid  waste 
of  "  one  man  "  exhibitions.  The  former  of  the  twain — 
Mr.  L.  D.  Luard — has  proved  his  ability  to  depict  horses 
in  activity  on  several  occasions,  and  this  array  of  pictures 
and  drawings  showed  that  his  power  is  as  evident  as  ever. 
Though  sometimes  he  tends  to  such  breadth  of  handling 
as  almost  to  verge  upon  crudity,  Mr.  Luard  knows 
what  he  wants  to  do  and  does  it  extremely  well.  And 
it  is  worth  doing.  His  best  pictures  were,  as  usual,  of 
draught-horses  at  work,  and  their  powerful  movement 
was  again  and  again  expressed  with  fine  effect,  most 
notablv  perhaps  in  Chestnuts,  Starting,  and  Strain.  In 
the  bird's-eye  view  of  A  French  Stone  Cart,  which  was  in 
the  nature  of  a  tour  de  force,  the  drawing,  apart  from  the 
actual  movement  of  the  horses,  was  not  effective  ;  and 
his  colour  was  only  occasionally  notable.  But  in  the 
Chestnuts  already  referred  to,  and  in  several  others,  there 
was  good  atmospheric  effect,  and  in  The  Cloud,  Chain  oj 
Horses,  and  Early  Morning,  there  was  some  charm  of  mood . 
There  were  some  very  small  studies  that  had  charm,  too, 
the  best  perhaps  being  The  Tombereau  and  Ploughing. 

Mr.  Claude  Muncaster  is  a  young  artist  of  talent. 
W  hile  his  drawings  suggest  sometimes  the  influence  of 
Piranesi,  sometimes  that  of  the  eighteenth  -  century 
English  topographical  draughtsmen,  sometimes  even  that 
of  Constable,  he  has  personality,  and  should  be  heard 
more  of.  In  his  North  Bridge  Station,  Halifax,  he  achieved 
an  effect  that  was  imposing,  and  oddly  Roman  :  and 
again  in  Waterloo  Bridges — Old  and  Keiv,  there  was  power 
and  beauty.  His  Landscape  near  Rye  and  Landscape- 
near  W inehelsea  had  something  of  that  freshness  of  effect 
that  characterises  English  water-colour  landscape  at  its 
best.  Yet  Mr.  Muncaster 's  colour  is  sober.  He  depends 
more  on  delicate  gradations  of  tone  than  on  pure  colour, 
thereby  gaining  a  suggestion  of  unpretentiousness  that, 
being  sincere,  adds  greatly  to  the  value  of  his  work. 

An  Award  at  Monza 

The  Diploma  of  the  Second  International  Exhibition 
of  Decorative  Arts  held  in  the  Royal  Palace  in  Monza 
(Milan)  has  been  awarded  to  the  English  printer,  Walter 
Bradley,  for  the  excellence  of  his  exhibits.  The  exhibition 
was  most  successful,  fourteen  nations  being  represented, 
and  the  exhibits  were  of  a  very  high  order. 
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Paintings  by  Charles  Cundall 

Despite  a  war  disability  which  would  have  daunted  a 
less  courageous  man,  Mr.  Charles  Cundall  has  already 
proved  himself  an  artist  of  no  mean  calibre,  and  much 
interest  was  aroused  by  his  recent  "  one-man  "  display  at 
144-6,  New  Bond  Street,  London,  W.i.  Mr.  Cundall 
works  well  within  the  tradition  of  the  lesser  old  masters, 
more  especially  those  of  the  Dutch  and  English  schools. 
He  has  good  feeling  for  composition,  erring  perhaps  on 
the  side  of  discretion,  for  where  all  is  so  very  definitely 
in  its  place,  the  effect  is  bound  to  be  a  little  tame.  Hut 
Mr.  Cundall  is  an  experimenter.  His  touch  at  times 
seems  rather  mid-Victorianly  heavy — Yannes  (No.  27)  is 
an  instance — but  it  can  be  almost  impressionistically 
light,  too,  as  in  Vannes  from  the  Marshes,  and  the  two 
Marshfield  pictures  (Nos.  3  and  5).  As  to  drawing,  he  is 
happier  in  his  architectural  and  figure  subjects  than  in 
his  treatment  of  animals,  the  donkey  in  Rat's  Castle, 
Burton  Common,  and  the  horses  in  A  Wiltshire  Glade 
being  somewhat  crude.  His  most  successful  efforts  are 
perhaps  Cannon  Street  Station,  Lc  Pont  des  Arts,  and 
Belvedere,  Bath,  in  the  last  of  which  he  has  very  cleverly 
imposed  an  eighteenth-century  air  on  the  figures  and 
accessories  to  bring  them  into  harmony  with  the  Georgian 
houses  in  the  background. 

The  New  Society  of  Artists 

The  New  Society  of  Artists  performs  a  useful  function 
affording  opportunity  to  various  less  well-known  painters 
to  study  their  own  work  on  the  walls  of  a  picture  gallery. 
It  is  to  be  regretted,  however,  that  many  of  the  exhibitors 
do  not  appreciate  the  opportunity,  and  the  consequence 
is  that  some  of  those  who  displayed  indifferent  but 
promising  work  during  the  last  few  years  still  remain 
where  they  were,  and  the  sixth  annual  exhibition  held  at 
Suffolk  Street  Gallerv,  London,  included  little  that  was 
noteworthy  from  painters  not  already  familiar.  Mr. 
Charles  Harvey's  The  Cloud  had  some  freshness,  and  Mr. 
Stanley  Grimm  did  experiment  a  little,  with  more  success 
in  "  Farivay,"  Devon,  than  in  Autumn.  Miss  Agnes  Kyle 
achieved  moderate  success  in  Looking  towards  Westminster , 
from  the  portico  of  the  National  Gallery,  as  did  Mr,  <  reo 
Avling  in  his  Sketch  of  Olympia  Dance  Hall.  Eleanor,  by 
Mr.  Peter  Leslie,  was  ill  arranged,  the  figure  being  rather 

squat,"  but  it  evinced  some  feeling  for  colour.  The 
influence  of  Mr.  Aiming  Bell  was  perceptible  in  Mr.  Harry 
R.  Mileham's  religious  pictures,  and  Mr.  S.  M.  Dowie's 
The  Green  Boy  apparently  showed  that  the  exhibitor  had 
studied  Millais  to  some  effect.  Evelyn,  Lady  Downshire, 
revealed  genuine  plastic  feeling,  but  had  not  made  the 
most  of  colour  or  atmospheric  quality  in  her  contributions. 
The  Macaw,  by  Mr.  W.  Howard  Kobinson,  was,  on  the 
other  hand,  somewhat  overpowering  in  its  vivid  colour. 
There  were  characteristic  exhibits  by,  amongst  other 
better-known  painters,  the  Hon.  John  Collier  and  Mr. 
Rowland  Wheelwright. 

The  London  Group 

The  London  Group  Exhibition  included  no  picture  ol 
outstanding  interest.  There  were  exhibits  by  peril, ips 
half-a-dozen  painters  whose  work,  though  ol  minor  im- 
portance, showed  disinterested  artistic  purpose.  And 
there  was  a  wilderness  of  canvases  which  could  scarcely 
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be  surpassed  in  their  amateurishness  at  the  most  provincial 
of  provincial  exhibitions.  Naturally,  the  Battistini  of 
Mr  W.  Richard  Sickert  stood  out  in  such  circumstances. 
Rather  Orpenish  in  humour,  it  had  some  accomplishment 
and  some  grace  in  the  treatment.  Four  pictures  by  the 
late  Robert  Be  van  were  lent  by  their  several  owners. 
There  were  characteristic  exhibits  by  Mr.  Paul  Nash  and 
Mr.  Matthew  Smith,  by  Mr.  Roger  Fry  and  Miss  Therese 
Lessore.  Mr.  Bernard  Meninsky's  Farm  in  Hampshire 
was  unpretentiously  pleasing,  but  he  could  scarc  ely  be 
congratulated  on  his  Oriana.  Mr.  Ethelbert  White  seems 
still  to  remain  in  a  state  of  transition  between  the  idioms 
of,  say,  Mr.  Philip  Connard  and  M.  de  Vlaminck.  Mr. 
E.  M.  O'R.  Dickey's  work  has  deteriorated.  It  was 
always  superficial,  but  it  is  now  heavily  superficial. 
There  was  some  sound  academic  (newer  academic)  work 
by  Mr.  A.  Allinson  (in  oils)  and  by  Mr.  Elliott  Seabrooke 
(drawings),  and  the  latter's  Winter  had  freshness  of  colour 
and  sober  dignity  of  design  ;  but  amongst  the  drawings 
Mr.  Frank  Dobson's  work  claimed  first  attention.  This 
artist  has  a  good  sense  of  form,  and  his  line  is  sometimes 
richly  lyrical  in  quality  ;  he  wastes  no  time  on  being 
provocative.  The  seven  sculpture  exhibits  included  a 
head,  Enver,  by  Mr.  Jacob  Epstein,  which  had  more  purely 
sculptural  quality  than  is  usual  in  this  artist's  work.  If 
Mr.  Epstein  could  reach  the  standard  he  attained  here 
more  frequently,  his  work  would  provoke  less  controversy, 
though  no  doubt  it  would  also  be  less  widely  discussed. 

Obituaries 

Three  artists  passed  away  on  January  16th,  when  the 
deaths  took  place  of  Mr.  G.  Hillyard  Swinstead,  R.I., 
Mr.  John  Sowden,  and  Mr.  Alfred  Grey,  R.H.A.  Fourth 
son  of  Charles  Swinstead,  landscape  painter,  by  his  wife, 
nee  Jane  Hillvard,  of  Ipswich,  Mr.  G.  H.  Swinstead  was 
born  in  i860,  and  was  for  five  years  of  his  boyhood  a 
chorister  in  Queen  Victoria's  private  chapel,  Windsor. 
In  1 88 1,  he  entered  the  Royal  Academy  Schools,  and  next 
year  exhibited  for  the  first  time  at  Burlington  House, 
where  his  By  Appointment  was  placed.  Since  then  he  was 
almost  regularly  represented  there,  while  he  also  contri- 
buted to  other  leading  displays,  including  those  of  the 
Royal  Institute  of  Painters  in  Water-Colours,  of  which 
he  became  a  member  in  1908.  Although  for  many  years 
his  principal  work  consisted  of  portraits  and  subject 
pictures,  Mr.  Swinstead  also  devoted  much  time  to  coast 
scenery,  and  latterly  he  exhibited  little  else.  An  enthusi- 
astic amateur  of  both  cricket  and  golf — he  was  a  member 
of  the  M.C.C.,  and  had  played  in  Edwin  Abbey's  private 
XL — Mr.  Swinstead  belonged  to  the  Painter  Stainers' 
Company,  and  was  author  of  a  volume  on  My  Old-World 
Garden,  and  how  1  made  it  in  a  London  Suburb. 

Mr.  John  Sowden,  the  Bradiord  (England)  artist,  who 
died  on  January  16th,  was  born  November  10th,  1838. 
First  apprenticed  to  George  Knowles,  a  Bradford  archi- 
tect, he  eventually  became  art  master  at  the  .Mechanics' 
Institute,  a  position  which  he  attained  at  eighteen,  and 
held  for  forty  years.  So  far  as  painting  is  concerned, 
Mr.  Sowden  studied  under  William  Hunt,  and  made  his 
debut  at  the  Royal  Academy  in  1863  with  May  Blossom 
and  Nest,  A  painter  of  flower-pieces,  Mr.  Sowden  was 
also  well  known  locally  as  a  portrait  painter,  and  111  ioji 
he  presented  to  the  Hradlord  (  orpor.it ion  a  collection  ot 
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about  350  water-colours  of  "  Bradford  Worthies,''  which 
is  now  m  Boiling  Hall.  At  the  same  time  the  artist  gave 
his  memoirs  to  the  Corporation,  which  embody  much 
interesting  local  lore. 

Mr.  Alfred  Crc\',  R.H.A.,  the  Irish  landscape  painter, 
passed  away  at  Dublin  in  his  eighty-first  year,  also  on 
January  10th.  Oldest  but  one  of  the  present  members  of 
the  Royal  Hibernian  Academy,  he  belonged  to  a  family 
prominently  associated  with  that  body,  for  his  father  was 
Charles  Grey,  R.H.A.,  a  native  of  Greenock,  who  had 
settled  in  Ireland  when  a  young  man.  Of  his  sons, 
Kdwin  Landseer  Grey,  James  Grey,  and  the  subject  of 
this  note  all  belonged  to  the  same  institution,  while 
Gregor  Grey  and  Charles  Malcolm  Grey  were  also  artists, 
the  last-named  being  a  wood-engraver  for  various  well- 
known  periodicals.  Other  galleries  to  which  Mr.  Alfred 
Grey  contributed  included  the  Royal  Academy.  London, 
where  he  was  first  represented  in  1873  (Cattle  :  Howth, 
co.  Dublin).  At  CJueen  Victoria's  request,  he  painted  a 
number  of  her  favourite  views  in  the  neighbourhood  of 
Mar  Lodge. 

Mr.  Harry  Humphrey  Moore,  who  is  reported  to  have 
died  towards  the  end  of  Januarv,  was  born  in  New  York 
City,  but  passed  many  years  on  the  European  continent. 
Mr.  Moore  had  exhibited  at  the  Royal  Academy  in  1891 
and  1896  (L'e'quilibriste  Japonais  and  Santon  fanatii/uc) . 
He  was  then  living  in  Paris,  which  was  his  headquarters 
for  nearly  fifty  vears.  Mr.  Moore  affords  an  interesting 
instance  of  a  deaf-mute  artist. 

Mr.  Paul  Cassirer,  the  Berlin  art  dealer,  who  is  reported 
to  have  died  in  the  early  days  of  January  as  the  result 
of  shooting  himself,  was  an  early  protagonist  of  Van  Gogh 
and  others  of  the  more  advanced  painters  of  his  time. 

Notes  from  Italy 

Among  the  spring  exhibitions,  one  of  considerable 
interest  at  Turin  will  be  the  "  Mostra  Internazionale  di 
Edilizia,"  which  will  deal  with  architecture,  the  house, 
and  its  lighting  and  electrical  fittings.  This  exhibition 
will  be  accompanied  with  a  series  of  congressi,  dealing  with 
the  home.  At  Rome  the  exhibition  of  "  Amatori  e  Cultori 
di  Belle  Arti  "  will  be  opened  before  long  ;  at  Venice  the 
Fifteenth  Exhibition  of  Art  of  the  City  of  Venice  is  in 
preparation,  and  I  hear  that  the  British  Section  is  likely 
to  put  in  a  good  appearance  this  year.  The  manifesto  or 
poster  of  this  last  (Venice)  exhibition  is  always  a  work  of 
beauty,  and  has  this  time  been  entrusted  to  Bruno  del 
Giudice,  who  has  taken  as  his  dominant  motive  the  famous 
Palace  of  the  Doges,  with  the  crimson  banners,  with  their 
golden  lion  of  S.  Mark. 

While  speaking  of  Venice,  '  may  mention  that  the 
'  Botteghe  d'Arte  di  Venezia  " — an  institution  designed 
to  bring  before  the  public  the  artistic  work  of  Venice  has 
now  a  new  and  very  efficient  Director  in  Sig.  Riccardo 
Mobili,  who,  though  of  an  old  Tuscan  family,  has  been 
now  for  many  vears  settled  111  the  citv  of  the  lagoons. 
The  "  Botteghe  "  (workshops)  were  founded  after  the  war 
l>v  the  Hon.  Domenico  Piccoli,  whose  wife,  an  Knglish 
ladv,  took  a  keen  interest  111  its  success.  The  idea  was 
to  put  something  better  before  the  public  than  the  class 
of  goods  offered  by  the  negozianli  di  Piazza,  and  the 
institution  was  able  to  secure  very  suitable  premises  on 
the  ground  floor  of  the  Royal  Palace;    the  workshops. 


founded  thus  in  i<»ji,  have  steadily  progressed,  and  have 
a  future  before  them  under  their  new  Director. 

An  interesting  competition  promoted  by  the  State  is 
announced  for  a  monument  to  Virgil  in  his  native  citv  of 
Mantua.  As  a  matter  of  fact,  there  was  an  antique  statue 
to  the  poet  in  Mantua  through  the  Middle  Ages,  till  it 
was  destroyed  by  Carlo  Malatesta,  then  Regent  for  the 
young  Gonzaga  Prince,  apparently  because  he  considered 
the  attention  paid  to  it  by  the  Mantuans — who  used  to 
dance  and  hold  jousts  around  and  crown  it  with  flowers 
— savoured  of  idolatry.  Later,  Isabella  d'Este,  Princess 
of  Mantua,  wished  to  erect  a  statue  to  Virgil,  and  the 
design  for  this  by  Andrea  Mantegna  actually  exists  in  the 
Louvre  collection.  It  is  so  fine  that  it  could  scarcely  be 
bettered,  and  is,  in  any  case,  worth  consulting  for  its 
treatment.  After  the  King  Street  exhibition  of  last 
summer,  modern  Italian  art  is  again  coming  before  our 
public  in  the  Brighton  Gallery,  whose  energetic  director 
visited  Italy  last  year,  and  obtained  the  approval  of  the 
President  of  the  Council,  On.  Musolini,  for  his  project. 
I  understand  that  master  of  Italian  art,  Mancini,  will  be 
represented,  as  well  as  Aristide  Sartorio,  who  has  recently 
returned  from  South  America.  The  recent  exhibitions  at 
the  Pesaro  Gallery  of  Milan  include  the  French  painter, 
Gaston  Balande,  the  Russian  Grigorieff,  and  a  Mantuan 
etcher,  Antonio  Carbonati,  who  studied  in  the  Venice 
Academy  under  Prof.  Tito,  and  at  Rome  under  Sartorio. 
His  etchings  are  vivacious  and  brilliant,  though  the 
drawing  seems  to  me  sometimes  open  to  criticism. — S.B. 

Brussels  Art  Notes 

During  the  last  few  weeks  artistic  life  has  been  par- 
ticularly feverish  ;  among  so  many  exhibitions,  large 
sales,  and  various  other  events  it  is  impossible  to  mention 
more  than  the  most  striking.  The  result  of  the  Concours 
de  Rome  for  painting  has  been  a  triumph  for  the  teaching 
of  the  painter,  Isidore  Opsomer,  of  the  Academy  of 
Antwerp  MM.  J.  Creytens  and  De  Meyer,  who  were 
placed  first  and  second,  are  his  pupils.  Remember  these 
names,  which  will,  perhaps,  in  some  twenty  years  be  in 
the  front  rank  of  the  Belgian  school  of  that  time,  unless, 
among  the  defeated  competitors  or  the  young  men  who 
refrained  from  taking  part  in  the  contest,  there  emerge 
some  other  more  gifted  individuals,  who  are  not  yet 
recognised  or  whom  the  judges  could  not  comprehend. 
An  exhibition  held  by  the  painter,  Gustave  Van  de 
Woestyne,  at  the  Salle  du  Centaur  has  been  much  ad- 
mired. M.  Van  de  Woestyne,  a  fine  draughtsman,  an 
accomplished  technician,  a  moving  and  sympathetic 
interpreter,  is  now  progressing  towards  impressionism. 
His  admirers  are  uneasy  about  his  new  departure,  in  view 
of  the  pronounced  alteration  it  has  caused  in  his  style. 
It  seems  that  one  can  and  should  give  him  confidence. 
Worthy  of  a  primitive  master,  his  former  works,  his 
portraits,  are  guarantees  that  if  he  is  straying  he  will  not 
linger  behind  for  long,  and  that  it  is  not  because  of 
ignorance  or  111  order  to  conceal  inability  that  he  is 
modifying  his  method.  The  exhibition  of  the  whole  of 
tin-  group  of  Laethem  St.  Martin  has  since  mustered  round 
the  works  of  the  same  Van  de  Woestyne  the  exhibits  of 
Georges  Mimic.  Valerius  de  Saedeleer,  Prater,  and  of  the 
more-discussed  Servaes,  Constant  Permeke,  Gustave  de 
Smet,  and  Fritz  Van  den  Berghe.    There  have  been  lively 
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divergencies  in  the  criticisms,  some  praising  without 
reserve,  placing  these  artists  on  the  highest  level  of  the 
modern  school,  while  others  were  disconcerted  by  the 
arbitrary  drawing,  the  sombre  severity  of  the  colouring 
and  the  contempt  for  technical  excellence.  One  wonders 
whether  these  survivals  of  the  deceased  cubism  will  endure 
longer  than  their  transitory  forerunners.  In  the  same 
gallerv  there  was  later  assembled  a  retrospective  exhi- 
bition of  the  works  of  Camille  Van  Camp,  who  died 
thirty-five  years  ago.  The  contrast  was  striking  ;  Van 
Camp,  a  painter  of  portraits,  of  historical  scenes,  of 
fanciful  subjects,  who  disdained  neither  landscape,  nor 
still-life,  nor  marine,  was  scarcely  known  by  the  young 
generation.  His  art,  lovely,  tasteful,  distinguished  and 
fascinating,  is  very  happily  reviving  his  fame.  The 
Museum  of  Antwerp  desired  that  he  should  be  represented 
in  their  galleries,  and  several  well-known  collectors  sought 
after  his  paintings. 

On  December  28th  and  29th,  the  commemoration  of 
the  centenarv  of  the  death  at  Brussels  of  the  French 
painter,  J.  L.  David,  was  celebrated  simultaneously  at 
the  Louvre  and  at  the  Museum  at  Brussels.  At  the 
latter  an  assemblage  of  works  by  David  and  his  French 
and  Belgian  pupils,  in  a  setting  of  furniture  and  ornaments 
of  the  period,  obtained  a  great  success.  By  the  side  of 
the  paintings  of  David,  whose  influence  on  the  Belgian 
school  of  the  nineteenth  century  was  considerable,  some 
of  the  finest  works  of  Ingres,  Navez,  and  Hennequin  were 
deservedly  admired. — P.L. 

German  and  Austrian  War  Posters 

The  German  and  Austrian  war  posters  which  have 
been  on  view  at  the  Imperial  War  Museum,  London,  were 
of  some  interest  as  throwing  light  on  the  relative  merits 
of  popular  art — was  it  not  Burne-Jones  who  said  that 
advertisement  hoardings  are  the  real  picture  galleries  of 
the  poor  ? — in  Western  and  Central  Europe.  Poster  art 
in  London  has  noticeably  improved  in  recent  years,  but 
it  has  to  be  remembered  that  war  posters  in  England  were 
scarcely  comparable  to  those  used  for  commercial  ad- 
vertisement even  then.  Otherwise,  English  poster  artists 
visiting  South  Kensington  must  have  felt  justifiably 
superior.  For,  from  the  artistic  point  of  view,  the  German 
collection  made  but  a  poor  show.  One  or  two  of  the 
South  German  exhibits  were  not  without  merit,  perhaps 
the  best  being  the  Bavarian  recruiting  poster  by  Sepp- 
Frank  (Xo.  82).  The  Hungarian  contributions  were 
livelier  both  in  colour  and  design,  the  Serbian  Soldier 
riding  on  a  Donkey,  by  Antal  Weiss  (No.  215),  being  quite 
a  heartening  affair,  relatively.  So,  in  a  different  way, 
was  Forge  the  German  Sword,  by  Szeztokat  (Xo.  43).  It 
was  disappointing  to  find  so  much  uninteresting  work 
from  Austrian  artists.  Karl  Lubesny's  war  loan  poster 
(Xo.  191)  was  small  but  effective,  and  rather  pretty  in 
colour.  Strasser's  advertisement  for  a  concert  in  aid  of 
the  dependents  of  artillerymen  (No.  250)  also  had  some 
merit,  but  that  anything  so  crudely  incompetent  as 
Xo.  2.51  should  have  been  used  to  advertise  a  Viennese 
art  exhibition,  even  in  war  tune,  was  a  surprise.  The 
Prussian  contributions,  more  especially  those  depicting 
the  features  of  Field-Marshal  (now  President)  von  I  linden- 
burg,  Erdt's  Ein  Tag  Bei  (No,  69),  for  instance,  were 
unquestionably  good  posters  in  that  they  were  striking. 


The  most  unobservant  could  not  miss  them,  but  they 
must  have  tended  to  make  pacifists  of  everybody  in 
war-time  Germany  who  was  at  all  sensitive  to  pictorial 
art.  The  same  artist's  English  Tanks  at  Canibrai  (No.  07), 
if  not  quite  as  effective,  was  considerably  less  aggressive. 
There  were  also  some  mildly  amusing  satirical  maps  ol 
Europe,  some  crude  Bulgarian  cartoons,  and  some  from 
Turkey  which  were  of  no  consequence. 

Memorial  Exhibition  of  Works  by  the  late  Robert 
Bevan 

Held  at  the  Goupil  Gallery  (5,  Regent  Street,  London), 
this  exhibition  gave  a  good  representation  of  the  work  of 
a  painter  who  was  better  known  and  appreciated  by  his 
artist  brethren  than  by  the  general  public.  Robert  Bevan 
was  born  in  1865.  He  studied  in  Paris  at  a  time  when 
the  traditions  which  had  dominated  the  art  of  the  mid- 
nineteenth  century  were  being  submerged  under  the 
onrush  of  scientific  impressionism,  and  Bevan  sym- 
pathised with  the  innovators.  In  his  earlier  pictures  he 
is  chiefly  concerned  with  the  representation  of  light  and 
atmosphere.  Such  paintings  as  a  Breton  Yard  (1894),  and 
Ploughing  on  the  Downs  (1906),  both  exemplify  this  quest, 
though  the  later  work  shows  a  development  in  the  adop- 
tion of  a  restrained  form  of  pointillisme,  the  spots  of  pure 
colour  introduced  being  used  not  as  an  arbitrary  form  of 
decoration,  but  legitimately  to  attain  the  scintillating 
luminositv  of  the  vivid  sunlight.  Since  the  war.  Mr. 
Bevan  altered  his  style,  painting  in  nearlv  flat  tones  of 
colour  composed  and  accented  by  strong  and  clear-cut 
outlines.  In  these  essays  he  attained  a  strong  sense  of 
decorative  art,  and  though  he  modified  nature,  it  was 
always  in  the  direction  of  simplification,  so  that  the 
essentials  were  recorded.  Mr.  Bevan,  indeed,  always 
showed  keen  observation  of  nature  and  life.  His  horses 
and  other  animals,  even  when  set  down  111  decorative 
convention,  retain  not  only  their  racial  characteristics, 
but  even  their  individual  peculiarities,  so  that  his  pictures 
of  London  cab  yards  and  horse  repositories  form  an 
interesting  record  not  untouched  with  humour  of  tin- 
types of  man  and  beast  to  be  found  in  them.  So,  too, 
with  his  renderings  of  London  streets  and  the  countryside. 
They  inevitably  give  a  true  idea  of  the  places  they  depict, 
even  though  they  are  realised  in  highly  simplified  forms. 
Throughout  his  life,  Mr.  Bevan  was  never  content  to  rest 
upon  past  achievements,  but  developed  his  ideas  slowly 
and  consistently,  and  always  strove  to  attain  to  higher 
things. 

At  the  Leicester  Galleries 

Forsaking  for  the  nonce  popular  subject  pictures  for 
flower-painting,  Mr.  Herbert  Carmichael  held  a  display 
of  his  work  in  tins  metier  at  the  Leicester  Galleries 
(Leicester  Square,  London).  Probably  the  best  exhibit 
was  Japanese  Lilies  in  Jar  (No.  28),  111  which  the  colour 
had  more  delicacy  than  some  ol  its  neighbours,  while  tin- 
rectangular  pattern  oi  the  mat  on  which  the  jar  rested 
was  utilised  to  simple  but  good  ettei  t  111  the  design.     <  Ithcr 

exhibits  worthy  of  notice  wer«  Iris  in  Japanese  Vase  (No. 
22),  Stocks  111  Powder-blue  Chinese  Jar  (No.  16),  and 
Cinerarias  111  Pewter  Bowl  (No.  13). 

Les  Peintres-Graveurs  Independants  held  their  in  si 
English  exhibition  at  the  same  rooms.    M.  J.  Frelant's 
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drypoiiit,  Le  Soir  du  vendredi  saint,  was  impressive  and 
even  moving  ;  while  M.Luc  Albert  Morcau's  lithography, 
more  especially  Le  Jongleur,  showed  graceful  draughts- 
manship and  good  feeling  for  tone  values.  Though  M  de 
Ylaminek's  lithograph,  Verville,  was  somewhat  hard  m 
quality,  the  harsh  contrast  of  black-and-white  in  his 
aquatint,  Va/iuondois,  was  legitimate  and  effective.  M. 
Marchand's  Lc  Pont  and  lie  St.  Louis,  both  lithographs, 
revealed  sympathy  for  light  effects.  M.  Chagall  contri- 
buted a  forceful  lithograph  in  La  Figure,  and  some  less 
successful  etchings.  Though  the  exhibition  comprised 
no  work  that  could  be  classified  as  abstract,  it  included 
some  things  that  were  distinctly  "  modern  "  in  aspiration, 
and  which,  in  certain  cases,  came  near  to  being  good  jokes. 

Old  Coloured  Prints 

<)i  i  >  colour-prints  are  the  order  oi  the  day  at  Walker's 
(Galleries  (118,  New  Bond  Street,  London),  in  an  exhibition 
which  closes  on  March  4th.  Arranged  topographically, 
one  section  including  nothing  but  prints  of  London, 
another  Kent,  another  Scotland,  and  so  on,  with  sporting, 
naval,  and  military  sections  at  the  end,  the  exhibition  is 
bound  to  have  a  wide  appeal.  The  sporting  section  has 
probably  proved  the  most  popular.  Here  are  F  C. 
Turner's  Young  English  Fox  Hunter,  a  set  of  four  ;  Mor- 
land's  Mad  Bull,  and  several  Rowlandsons,  including  the 
delightful  Accident  and  Selling  a  Horse.  The  London 
group  includes  several  plates  of  Findlay's  London  Fashions, 
unimaginative,  but  in  their  hard,  bright  way  interesting, 
some  dozen  London  studies  by  T.  Mai  ton,  of  which 
Uxbridge  House  perhaps  has  the  greatest  charm  of  colour, 
and  several  by  T.  S.  Boys,  which  are  very  delicately 
printed.  In  the  Devonshire  section,  J.  M.  W.  Turner's 
Teignmouth  is  noticeable,  and  in  the  Kent  section  is  a  fine 
View  of  the  Town  and  Port  of  Dover,  by  W.  Bextell  and 
J.  C.  Stadler.  Suffolk  is  represented  by  a  solitary  print 
of  Ipswich,  but  though  by  an  unknown  artist,  it  has 
considerable  merit.  The  naval  section  comprises  several 
straightforward  studies  of  the  magnificent  ships  of  old 
times  ;  and  the  Military  and  Miscellaneous,  many  pleasing 
plates,  notably  one  of  a  Brigade  of  Horse  Artillery  and 
one  of  the  1st  Regiment  of  Life  Guards,  by  an  unknown 
artist.  There  are  also  some  well-printed  Alpine  views  by 
such  men  as  Wolf  and  Descourtis,  Wetzel  and  Kalin,  Lory, 
etc.,  and  a  prettily-coloured  Vue  de  Constantinople,  by 
Garneray  and  Himeby. 

Fourteenth-Century  Marbles  for  Cleveland,  U.S.A. 

Two  marble  figures  from  a  typical  Italian  wall  tomb  of 
the  fourteenth  century  have  recently  been  secured  for  the 
Cleveland  Museum  of  Art,  U.S.A.  They  are  evidently  of 
Pisan  inspiration,  and  even  if  the  name  of  the  sculptor 
cannot  be  actually  given,  the  figures  themselves  are 
obvious  proofs  that  they  are  the  product  of  one  of  the 
famous  sculptors  who  made  of  Pisa  a  leading  artistic 
centre  of  that  period.  Monuments  of  the  type  from  which 
these  figures  came  were  built  into  tin-  walls  of  clum  h  or 
campo  santo.  On  a  sarcophagus,  supported  on  an  archi- 
tectural base,  rested  a  recumbent  effigy  of  the  departed 


personage  whose  memory  it  preserved,  and  from  a  crown- 
ing canopy  hung  draperies  whose  folds,  held  back  by  the 
hands  of  angels,  revealed  the  sarcophagus  and  figure. 
The  Cleveland  angels  are  about  three-quarters  life-size, 
and  possess  a  delightful  grace,  dignity,  and  rhythmic  line. 
They  come  to  the  Museum  as  a  gift  to  the  John  Huntington 
collection,  as  did  a  large  polychrome  wooden  figure  of 
The  Virgin  and  Child,  which  was  secured  about  a  year  ago. 
This,  too,  is  representative  of  the  Pisan  School,  but  earlier, 
preserving  the  tradition  of  Giovanni  Pisano,  sculptor  of 
the  great  pulpits  of  Pisa  and  Siena.  Tombs  such  as  these 
angels  adorned  are  none  too  common  to-day,  and  sculpture 
from  them  comes  but  rarely  into  American  collections. 
In  Pisa  some  still  exist,  but  very  many  were  destroyed 
during  the  past  few  centuries,  when  the  art  of  the  past 
was  in  disrepute.  Naples  alone  possesses  a  series  of  these 
monuments  in  her  great  churches,  for  the  most  part 
fashioned  by  Pisan  sculptors.  While,  as  stated,  this  pair 
cannot  be  attributed  to  any  definite  master,  they  bear 
unmistakable  evidence  of  Pisan  influence,  and  are  worthy 
to  be  ranked  with  the  finest  products  of  that  school. 

Obituaries  (February) 

We  regret  to  record  the  death  of  Dr.  W.  Evans  Hoyle, 
late  Director  of  the  National  Museum  of  Wales,  which 
occurred  on  February  7th,  at  the  age  of  seventy. 
William  Evans  Hoyle,  M. A.,  P. Sc.,  F.Z.S.,  M.R.C.S.,  was 
born  in  Manchester,  and  first  aspired  to  follow  his  father's 
example  by  becoming  an  engineer.  Subsequently, 
however,  he  qualified  for  the  medical  profession,  but 
eventually  devoted  himself  to  the  study  of  natural 
science.  In  this  field,  he  found  his  true  metier,  and  his 
investigations  of  marine  zoology  attracted  considerable 
attention.  From  1889  to  IQ09,  Dr.  Hoyle  was  Director 
of  the  Manchester  Museum,  being  appointed  in  the 
latter  year  first  Director  of  the  National  Museum  of 
Wales,  in  the  arrangement  and  management  of  which 
his  wide  experience  found  ample  scope  This  position 
he  retained  until  1924,  when,  ill-health  compelling  his 
retirement,  he  was  succeeded  by  Dr.  Mortimer  Wheeler. 
Formerly  President  of  both  the  Museums  Association 
and  the  Conchological  Society.  Dr.  Hoyle  served  also 
in  a  similar  capacity  for  Section  "  D  "  of  the  British 
Association  in  1907.  He  was  a  Corresponding  Member 
of  the  Academy  of  Sciences,  Philadelphia. 

Mr.  Charles  John  Stokoe.  an  Essex  artist,  who  died 
on  February  3rd,  was  second  son  of  the  late  Colonel 
Richard  Stokoe,  of  Chelmsford,  and  studied  landscape 
painting  under  Mr.  Friswell  at  East  Bergholt.  In  1907, 
Mr.  Stokoe's  Pollard  Willows  was  placed  at  the  Royal 
Academy,  and  in  1914,  his  Sunshine  and  Shadow,  while 
he  also  contributed  to  the  London  Salon  in  1910  and 
1911.  In  course  of  correspondence  a  few  years  ago,  the 
present  writer  received  some  information  concerning 
Mr.  Stokoe's  ancestry,  from  which  it  appears  that  he 
belonged  tc  a  branch  of  the  Stokoes  of  Corbridge.  He 
stated  that  his  grandfather's  uncle  was  Surgeon  John 
Stokoe,  R.N.,  whose  devotion  to  Napoleon  at  St.  Helena 
earned  such  deep  official  displeasure.  The  said  grand- 
father, Dr.  Richard  Stokoe,  left  Hexham  for  a  London 
suburb,  and  perpetuated  the  Bonapartist  tradition  by 
attending  Napoleon  III.  at  Chislehurst. 

From  Cornhill  to  South  Kensington 

owing  to  the  removal  of  Birch's  famous  catering  firm 
from  Cornhill  to  Broad  Street,  its  shop  front— said  to 
be  the  oldest  in  London — has  come  down,  and,  generously 
presented  to  the-  nation  by  Lord  Kenyon,  has  been 
accepted  lor  the  Victoria  and  Albert  Museum 
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Having  enquiries  for  finest 
Chinese  Works  of  Art 
SPINK  &  SON  LIMITED 

are  in  a  position  to  pay 
the  highest  possible  cash 
prices  for  -  Old  Chinese 
carvings  in  Jade  - — 
Lacquer  and  miscellaneous 
Harastones  —  Old  Chinese 
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A  Queen  Anne  Walnut  Bureau  Cabinet,  in  pristine  condition,  7  ft.  8  in.  high, 
.?  ft.  3  in.  wide,  with  the  original  bevelled  mirror  door  fronts. 
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COINS   AND  MEDALS 

OF    ALL     PERIODS    ON    VIEW    AND     FOR  SALE 

INSPECTION  INVITED. 


Silver  Box,  temp.  Charles  I.,  with  busts  of  the  King  and  Queen  ;  the  box  contains  the  complete  set  of  36  counters 
of  the  Sovereigns  of  England  and  others  (Mary  Queen  of  Scots,  the  Earl  of  Darnley,  etc.),  type  as  illustrated. 

Price  Lists  of  Coins  and  Medals  appear  in  every  issue  of  the 
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Published  bi-monthly  and  sent  post  free  to  Subscribers  at  5/-  per  annum. 

34th  Year  of  Publication. 
A  new  volume  commenced   with   the  January-February  issue,  1926. 
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NOTICE 

It  will  be  remembered  by  old  collectors  that  we 
were  the  first  to  bring  before  the  public  in  this 
journal  the  merits  and  beauty  of  Old  English 
Drinking  Glasses  many  years  before  the  war, 
and  it  may  have  been  observed  that  we  retired 
from  this  market  during  the  period  of  inflation. 
Since  prices  have  grounded  we  have  again  given 
this  branch  of  collecting  our  attention,  and  are 
able  to  offer  exceptional  values  based  upon  our 
purchases  at  the  lower  level  of  prices  now 
prevailing. 

INDEX   TO   1LU  STRATIONS— 


Balusters— 1,  3,  8,  14,  18,  22,  26,  28. 
Coins,  Glass — 25. 
Jacobites — 4,  5,  6. 
Cordials— 2,  10,  12,  13. 


Enamelled — 11. 
Incised  Spiral — 9. 
Coloured  Spiral — 16. 
Mixed  Spiral — 7. 


OLD  ENGLISH  POTTERY,  PORCELAIN,  GLASS, 
BATTERSEA  ENAMEL,  CURIOS  AND  OBJECTS 

LAW,  FOULSHAM  &  COLE 

7,  South   Molton  Street, 
London,  W.I 

(Two  minute*'  walk  from  Hoiul  Street  Tube  Station) 

ASK   TO    SEE   THE    BARGAIN  TABLE 


The  Connoisseur 


By  appointment. 


THE  HOUSE  FOR  FINE  ANTIQUES 


GILUREIGATE 


FURNISHERS  AND    DECORATORS  TO    H.M.   THE  KING 

OXFORD  STREET,  and  7,  SOHO  SQUARE,  LONDON,  VV.l 

Carriage  fraid  to  any  Station  in  Great  Britain. 


Free  delivery  in  London  and  suburbs 


April,  1926 


Collectors  and  Dealers  should  ca 
SPECIAL  NOTICE.— The  charge  is  4d.  per  word, 
minimum  5  -,  which  must  be  prepaid  and  sent  not 
later  than  the  12th  of  the  month  to  appear  in  the 
month  following.  Special  terms  for  illustrated  announce- 
ments can  be  obtained  from  the  Advertisement  Manager, 
1,  DuUe  Street,  St.  James's,  London,  S.W.  1,  to  whom  all 
letters  should  be  addressed. 


of  Works  of  Art  and  Curios 
of  every  kind  in  the  possession 
of  private  individuals,  now  for 
sale  or  wanted. 

refully  read  these  Advertisements. 

Advertisers  can  have  their  addresses  inserted,  for 
which  the  rate  of  4d.  per  word  will  be  charged. 
Replies  addressed  to  this  office  should  be  clearly 
marked  with  the  Register  Number  (great  care  being 
taken  that  the  correct  number  is  given)  on  the  left-hand 
top  corner.  They  are  forwarded  immediately  on  receipt. 
No  responsibility  is  taken  by  the  Proprietor  of  The 
Connoisseur  with  regard  to  any  sales  effected. 


FOR  SALE. 

Lady  collector  has  for  disposal  few  surplus  pieces  of 
choice  antique  silver,  mostly  Georgian,  all  sound 
genuine  examples  in  good  condition,  including  very 
beautiful  tea  caddy;  tea  service,  three  pieces;  pierced 
egg-shaped  sugar  basket  ;  pair  finely  piorced  salt 
cellars,  scarce,  George  I.,  1720  ;  plain  two-handled 
cup  ;  teapot  with  stand  ;  unusually  fine  pair  of  solid 
candlesticks,  11  inches  tall,  weight  47  ounces,  George 
II.  period  ;  two  bedroom  candlesticks  ;  several 
cream  ewers  ;  bottle  labels  ;  and  few  other  interesting 
items,  particulars  on  application.     (No.  R1084.) 

Eyton's  "  Antiquities  of  Salop,"  uncut,  complete,  1850. 
Four  Bartolozzi  Engravings.  Signed  Etching, 
Birket  Foster,  and  others.    Six  Apostle  Teaspoons, 

George  I.     (No.  R1086.) 

Empire  Secretaire,  3  ft.  9  in.,  finely  inlaid.  Ex  Earl  of 
Crawford's  collection.  Spence,  45,  Earl's  Court  Road, 
W.8.    'Phone  :    Western  926. 

Genuine  15th-century  Sussex  Iron  Fireback.  Price 
one  hundred  guineas.  "  Private  Owner,"  7,  Upland 
Road,   Eastbourne,  Sussex. 


ERRATA 

Owing  to  an  unfortunate  printers'  mistake, 
the  description  given  in  Mr.  Glass's  March 
advertisement,  page  LXX.,  read:  "The 
branches  cane  period,"  instead  of  "The 
branches  same  period." 

STAMPS  We  '1°'ti  a  most  complete  stock  of  Stamps  of  all  countries, 
v  from  common  kinds  to  ramie*.    Want  lists  a  speciality. 
80-paee  Catalogue  free.     BRIDGER  &  KAY.  Ltd,  170.  Strand,  London.  W.C.2 

ANTIQUES  FOR  SALE 

Fine  set  of  Chippendale  Chairs,  Bowfront  Sheraton 
Sideboard,  rare  Sheraton  Secretaire  Bookcase,  Carved 
Gothic  Oak  Chest,  Genuine  Queen  Anne  Lacquer 
Table,  Queen  Anne  Chairs  and  Tables,  Fine  Fitted 
Queen  Anne  Bureau,  Rare  Carved  Oak  Cabinet,  Old 
Irish  Crystal  Chandelier,  Welsh  Oak  Dresser,  Chippen- 
dale Settee,  etc. 

Mrs.  F.  A.  TIGHE 

31,  SIDNEY  ROAD,  STOCKWELL  ROAD, 
BRIXTON,  S.W.  9 

(Five  minutes  from  the  Stockwell  Tube) 

April,  1926.— No.  ccxevi. 


For  sale,  undivided,  one  Lion  Dish,  signed  Ralph  Toft, 
with  three  other  dishes,  lattice  pattern,  unsigned, 
perfect  condition.  Commission  for  introduction, 
10  per  cent,  on  purchase  price.  Buxton,  Newsagent, 
Kimberley,  Notts. 

Offers  wanted  for  early  18th-century  panelled  oak 
Wardrobe,  4  in.  wide,  6  ft.  3  in.  high.  Seen  bv 
appointment,  Manchester  district.     (No.  R1090.) 

A  glass  picture  in  blue,  "  King  Charles."  Excellent 
preservation.  Particulars  Hare,  Somerville,  Haines 
Hill,  Taunton. 

TANG  HORSE. 
Probably  the  finest 
model  known. 
Height,  17  in. 

Also  a  collection  of 
Kang-he  and  eight- 
eenth-century self 
colours,  peach 
bloom,  apple  green, 
lavender,  blue  and 
Lung  Yao  sang  de 
bceuf. 

Write, 
Box  No.  1094,  c/o. 
The  Connoisseur, 
1,  DuUe  Street, 

St.  James's, 
London,  S.W.  I. 

CONTINUED  ON  PAGE  LXVI/L 


ANCESTORS  in  SILHOUETTE 

ORIGINAL  FOR  SALE.      5,600  named 
and  dated,  taken  in    England,  Scotland, 
and  Ireland,  by  AUGUSTE  EDOUART, 
1826-1839. 

Write  and  ask  if  your  Grandparents  are 
amongst  them.    Catalogue,  1/3  post  free. 

Write  "  Silhouette  "  Box.  c/o  THE  CONNOISSEUR. 

i.  Duke  Street.  St.  James's.  S.W.  i;  or  385.  Madison  Avenue.  Ne 


hi 


AMERICAN  PORTRAITS 

Facsimiles  of  Augiste  Edolakt's 
3,700  named  and  dated,  taken  1839-1849 
in  United  States.  Every  Town  Refer- 
ence Library  and  Historical  Institution 
should  own  this  aid  to  pictorial  research' 

Single  Figures      -      £1  10  0 

Complete  Series      £800     0  0 

Catalogues  of  British  or  American 
1 /J  each .  post  free. 

Write  '-Silhouette"  Box,  c/o  Thk 
Connoisselr.    1,    DuUe    Street,  St. 

James's.  London,  S.W.I  ;  or 

/•<,,t.  pressor  of  Belies uttra     385,  Madison  Ave. ,  New  *  ork. 

•it  Harvard,  1811. 


The  Connoisseur 


Cbippenbale  Borber  Salver,  (Seorge  II.,  1733     XTca  Set,  (Seorge  III.,  isu 


©lt>  <3eorgtan  Stiver 

3n  possession  of  tbc  (Bolosmitbs  anb 
Silversmiths  Company,  who  will  seno 
pbotograpbs  ano  particulars  of  specimen 
pieces  in  tbeir  collection  of  ©lo  JEnglisb 
Silver  upon  request. 


Caster,  (Beorge  I.,  1715 
IPair  Salts,  ©eorge  III.,  1761 


The  Goldsmiths  &  Silversmiths  Company 

k>iM  *>/?iM  a  wwpomtei  The  GoldsmitAs  JZKtawe  l!f  Est-  17SJ 

(grperfg  in  <Dfi>  J3>tft)cr 
112,  Regent  Street,  London,  W.  1  ADDRESS 

(Corner  of  Glasshouse  Street) 


ONLY 
ADDRESS 


111 


THE  CONNOISSEUR 

(Founded  1901). 

Editor-in-Chief :   C.  REGINALD  GRUNDY.  Assistant  Editor:   F.  GORDON  ROE. 

American  Editor :   WILLIAM  FARQUHAR  PAYSON. 
American  Advisory  Board: 
Chairman :   Charles  Over  Cornelius,  Metropolitan  Museum  of  Art ;    H.  B.  Culver,  Secretary- 
ship Model  Society ;  E.  J.  R.  Isaacs  ;  Harold  P.  Perkins  ;  Meyric  R.  Rogers,  Professor  of  Art, 
Smith  College  ;  H.  P.  Wehle,  Metropolitan  Museum  of  Art. 

Published  Monthly 

In  Great  Britain  by  W.  Claude  Johnson  (Proprietor)  at  1,  Duke  Street,  St.  James's,  London,  S.W.I. 

Telephone:    Gerrard  79ao  and  8106.  Cables  and  Telegrams:   "  Novedad.  Piccy,  London." 

Annual  Subscription,  Great  Britain  and  abroad  (except  U.S. A  ),  29/-. 
In    the   United   States   of   America   solely   by   The   Connoisseur    Publications   of    America  Ltd. 
(James  I.  Clarke,  Business  Manager),  Eighteen  East  Fifty  Third  Street,  New  York. 

Annual  Subscription,  ST. 50.  Cables:   "  Paysoclark,  New  York.'' 


CONTENTS. 

Vol.  LXXIV.  April,  1926.  No.  CCXCVI. 

(Twenty-fifth   Year  of  Publication.) 

PAGE 

CONGRATULATIONS  TO  "THE  CONNOISSEUR"    --------  195 
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YAMANAKA  &  CO.  L™ 

127,  New  Bond  Street  -  -  LONDON,  W.l 


CHINESE  PAINTING  ON  SILK 

Two  children  at  play,  Ming  period. 
Height,  56|-in.;  width,  21  in. 


OSAKA,  KYOTO,  PEKIN 

NEW    YORK       -  -  -       680,  Fifth  Avenue 

BOSTON       ....       456,   Boylston  Street 
WASHINGTON    -  -  •       1207,  Connecticut  Ave. 
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©16  Englteb  furniture 

in  its  original  condition  has,  for  many  years  past,  been  the 
leading  feature  of  the  collections  which  are  always  on  view  in 

Damptons  Galleries  for  Hntiques, 

PALL  MALL  EAST,  LONDON,  S.W.  i 


Showing  No.  8385,  with  upper  part  closed. 


-A,nUqu.es  bought. 

For  interesting  examples 
of  A  ntique  Furniture 
Hampton  iff  Sons  are 
always  pleased  to  pay  the 
full  current  ~)>alue.  When 
possible,  a  photograph  of 
e^ery  piece  to  be  disposed 
of  should  be  sent  with 
the  particulars. 


Hamptons  deliver  to  house 
by  their  own  Motor  Vans  or 
pay  carriage  to  any  railway 
station  in  Great  Britain. 

HAMPTON  &  SONS  Ld. 
Pall  Mall  East,  S.W.  i 

Telephone:    GERRARD  30 
Telenrams:  "  HAMITIC  LONDON" 


Hamptons'  Antique  No.  O.  8385.  A  fine  Walnut 
Escritoire  of  the  Queen  Anne  period.  It  is  fitted  in 
the  upper  part  with  several  cleverly  contrived  secret 
drawers,  and  the  colour  tone  of  the  Walnut  is  con- 
spicuously pleasing.  3  ft.  6  in.  wide  ;  1  ft.  7  in.  deep  ; 
5  tc.  4  in.  high. 


AMPTONS 


Antique  Furniture 


TJic  Conuoissetir 


CONTENTS — continued  from  Page  IV. 

PAGE 

ALTERED  IN  THE  NINETEENTH  CENTURY  ?      A  PROBLEM  AT  THE  NATIONAL 
GALLERY.    By  Joseph  Destree  (Conservateur  Honoraire  des  Musees  Royaux 

du  Cinquantenaire,  Brussels).    (With  two  illustrations)  -  -  -       -  209 

ANCIENT  CHURCH  CHESTS  AND  CHAIRS  ROUND  GREATER  LONDON  :  ORSETT  AND 

RAIN  HAM.    Bv  Fred  Roe,  R.I.    (With  seven  illustrations)      -       -       -       -       -  211 

THE  HOROLOGIUM  ACHAZ.    By  Harrold  E.  Gillingham,  F.R.N. S.,  Etc.     (With  three 

illustrations)      -        --        --  220 

HERALDIC  PAINTED  GLASS  OF  KNIGHTS  OF  THE  ORDER  OF  ST.  JOHN  OF  JERUSALEM. 

By  F.  Sydney  Eden.    (With  two  illustrations)  --------  225 

NOTES.    (With  four  illustrations)  ------------  228 

NOTES  AND  OUERIES.    (With  three  illustrations)      --------  232 

IN  THE  SALEROOM  .........  2^ 

THE  CONNOISSEUR  BOOKSHELF.    (With  one  illustration)        ------  240 

CURRENT  ART  NOTES.    (With  one  illustration)         --------  248 

PLATES. 

OUTSKIRTS  OF  THE  WOOD.    By  Corot.    From  the  Picture  in  Guildhall  Gallery,  by 

permission  of  the  Corporation  of  London.  (In  colour)  -  -  -  -  Frontispiece 
LANDSCAPE  WITH  CATTLE.    By  George  Robertson.    In  the  Victoria  and  Albert 

Museum,  London  -  ___.-____-  page  203 

GROUP  OF  MINIATURES.    By  John  Smart.    In  Mr.  H.  Burton  Jones'  Collection. 

(In  colour)  --------------     ti  213 

SIR  HENRY  LEE,  K.G.    By  Sir  Antonio  Mor,  1568.    In  the  National  Portrait  Gallery, 

London  (j  223 

ANOTHER  GROUP  OF  MINIATURES.    By  John  Smart.    In  Mr.  H.  Burton  Jones' 

Collection.    (In  colour)     -  ---------  233 

COTTAGE  IN  A  CORNFIELD.    By  John  Constable,  R.A.    In  the  Victoria  and  Albert 

Museum,  London  _________    t.  245 


Old  Makers 


Owners  of  important  Old 
Masters  and  Works  of  Art 
desirous  of  selling  privately 
should  communicate  with 

Mr.  Arthur  Ruck, 

who  is  in  direct  touch  with  the 

chief  American,  Colonial, 
and  European  purchasers. 


Examples  must  be  of  the  highest  quality 

GALLERIES: 
4,  Berkeley  Street,  London,  W.  1 


Established  Paris,  1848 


THE  F.  KLEINBERGER 
GALLERIES  INC. 


PARIS 
9,  rue  de  PEchelle 


NEW  YORK 
725  Fifth  Avenue 


Primitives  of  the  Italian  and 
Flemish  Schools 

AND 

Dutch  Paintings 
of  the  XVIIth  Century 


April,  19-6. — No.  ccxcvi. 


T^EALERS  in  Antiques  and  Works  of  Art  who 
have  not  already  arranged  their  advertising 
programme  for  1926  should  do  so  at  once. 
A  full  series  should  be  reserved  in  The 
Connoisseur,  the  Magazine  with  the  World-wide 
Circulation. 

T.  Livingstone  Baily,  Advertisement  Manager, 

1,  Duke  Street,  St.  James's,  S.W.  1. 
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STONER  €)  EVANS 


Telegrams  : 
talofa,  plccy.  london." 


Members  of  the  British  antique  Dealers'  Association* 


FINE  ART  GALLERIES 


TELEPHONE  : 
665S  GERRARO 


Old  English  Porcelain  and  Pottery 
Furniture  and  Pictures 


AN   OLD-WORLD   ROOM  AT 


3,  King  Street,  St.  James's  Sq.,  LONDON,  S.W.I 


DESIGNED  AND   EXECUTED   BY   STONER  &  EVANS 


vu 
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SHIPPING  AND  FORWARDING  AGENTS 
EXPORT  CASE   MAKERS   AND  PACKERS 


c  specialise  in  the  careful 
collecting  ano  assembling 
in  our  own  TKRarebouses, 
in  Xonoon,  of  Hnttque 
jfurniture,  Cbina,  (Slass, 
ano  art  treasures,  wbicb  are  care* 
fulls  intcrpacfeeo  in  large  Dan  Cases 
ano  sMppeo  to  the  Xllnitec-  States, 
Colonies,  ant)  all  parts 
of  tbe  MorlO. 
Ube  important  worft  of 
preparing  Consular 
invoices  ano  HffioavHts 
of  Hntiquitv.  is  all 
loofceo  after  bv?  us. 
©ur  service  is  unique, 
anb  witb  our  aOoitional 
Idare bouse  ano  in* 
creasefc  Staff  we  can 
maintain  tbe  fastest 
Service. 


The  above  is  our 
additional  Warehouse 
in  London. 


Our  Export  Case  Making  Warehouse. 

LONDON : 

Offices:— 

6-10,  Cecil  Court,  St.  Martin's  Lane, 

Telephone:    Gerrard  3043. 
Cablegrams  &  Telegrams  :  "  Kantsmaral,  Londcn 
Case  Making  «5r»  Packing  Warehouses: — 
6,7  &  8*  Whitcher  Place   Rochester  Road, 
Camden  Town,  N.lV.i. 


SPECIAL 
ANNOUNCEMENT 

Cameron -  Smith  & 
Marriott,  Ltd.,  wish 
to  announce  that  they 
have  just  added  to 
their  London  premises 
another  large  ware- 
house, with  more  than 
double  the  cubic  capa- 
city of  their  existing 
warehouses. 
They  have  done  this  in  order  to  increase 
their  Case  Making  and  Packing  Depart- 
ments, and  thus  ensure  being  able  to  keep 
pace  with  the  flow  of  business  during  the 
rush  months,  thereby  preventing  disap- 
pointing any  of  their  clients  owing  to 
goods  being  delayed. 

NEW  YORK: 


Our  Warehouses,  with 
private  lock-up  cubicles. 


W.C.  2 


/  Cameron -Smith  &  Marriott,  Ltd.  I 
I  Hudson  Forwarding  and  Shipping  Co.,  Inc.  / 

17/19,  State  Street,  New  York  City. 

Telephone:  Cables: 
Bowling  Green  /OJJQ-/OUO.        " Jacberg,  New  York." 
Also  represented  in  Boston,  Philadelphia, 
and   principal  cities  of  the  world 


April,  1926. — No.  ccxevi. 


VIII 


The  Connoisseur 


Showcase  of  fine  examples  of famttle-verte  Chinese  Porcelain — Khang-hsi  period,  etc. 


Telegrams:  "  Frapartri,  Piccy,  London."  Telephone:  Gerrard  7557 

FRANK  PARTRIDGE 

LONDON  :  26,  King  Street,  St.  James's,  S.W.1 
NEW  YORK:  No.  6,  West  Fifty-Sixth  Street 

The  very  best  prices  given  for  the  finest  samples  of  Genuine 
Antique   English  and   French   Furniture,   Oriental  Porcelain, 
Tapestries,  and  Works  of  Art. 

Antiquax  —  Antique  Wax  —  A  Furniture  Polish  of  the  highest  quality  obtainable. 
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M.  HARRIS 


AND  SONS 


OVER  100  ROOMS 


ABRIDGED    ILLUSTRATED  CATALOGUE 
7s.  post  free 


One  of  a  pair 
of  fine  old 
Chippendale 
Marqueterie 
COMMODES. 


ANTIQUE  FURNITURE 


Al  ri\   1  )26. — No.  ccxcvi. 
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44  to  52,  New  Oxford  Street 

LONDON,  W.C.1 


AND  WORKS  OF  ART 
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Hanover  Square 
Sale  Rooms 

FOR 

JVorks  of  zArt,  jfeyoels^  Old  Snglish  Plate, 

ETC. 


Knight,  Frank  &  Rutley 

20,  Hanover  Square,  W.i. 

April,  1926.— No.  ccxcvi. 
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ARTHUR  EDWARDS 

Telegrams  &  Cables :  EDWATOBCH,  LONDON  -T-L.      C^tY*  Hv\1«H    ftll1*in*a  ESTABLISHED  NEARLY 

Telephone :  MAYFAIR  3627  KslJK   OirailUrU    VJaiUTlCb,  HALF  A  CENTURY 

57  to  61,  Wigmore  St.,   Cavendish  Sq.,  London,  W.  1 


One  of  a  pair  of  fine  old  Sheraton 
inlaid  mah'  gany  Knife  Boxes  of 
beautiful  quality. 
Height.  1  ft.  3  in.;  width,  9  in. 


A  fine  old  seventeenth-century  brass-nailed  leather 
Bridal  Coffer  of  rich  colour,  initialled  A.  1.,  and 

dated  1686,  on  original  oak  stand. 
Length,  3  ft.  6  in. ;  depth,  1  ft.  10  in. ;  height,  1  ft.  9  in. 


One  of  a  pair  of  fine  old  Sheraton 
inlaid  mahogany  Knife  Boxes  of 
beautiful  quality. 
Height.  1  ft.  5  in.  ;  width.  9  in. 


I 

wammamm 
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1 
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A  small  old  Chippendale  Mahogany 
Corner  Ca1  inet. 
7  ft.  10  in.  high;  2  ft.  9  in.  wide. 


A  rare  old  Heppleu  hite  mahogany  two-tier  Book- 
stand with  drawer,  of  fine  colour  and  condition 
Width.  2  ft.  4  in.  ;  depth.  1  ft.  ;  height  4  ft.  I  in. 
A  very  delicate  small  old  Adam  oval  carved  gilt 
mirror  with  panelled  border 
1  teixht,  3  ft.  H  in.  ;  width.  1  ft.  10  in. 


A  fine,  large  old  Chippendale  mahogany 
Bureau  Bookcase,  of  rich  colour  and  figure. 

in  perfect  condition. 
Width,  4  ft.;  depth,  1  ft.  11  in.;  height.  7  ft.  II  in. 


WANTED  TO  PURCHASE. — FINE  EXAMPLES  OF  GENUINE  OLD 
EXPERT  VALUATIONS  FOR  FIRE  INSURANCE,  PROBATE  &  FAMILY  DIVISION. 
Carriage  Paid  to  any  Station  in  Great  Britain. 


CARVED  CHIPPENDALE  FURNITURE 

All  Goods  Delivered  Free  in  London  and  Subuths 
TWENTY  ROOMS  OF  OLD  FURNITURE  ALL  ON  ONE  FLOOR. 
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LAMBETH  DELFT-The  Art  of  Collecting  it-By  L.G. 


Candlestick,  in  plain  white  tin  glazea  em 
Period,  diaries  I.    Lambeth  Delft. 
Height  S\  in. 


The  examples  illustrated  this  month  are  for  the  pottery 
collector  who  has  traversed  the  long  trial  of  promiscuous 
acquisition,  joy,  ecstasy,  experiment,  doubt,  disappointment 
and  elimination,  and  has  ripened  to  maturity.  In  this 
condit  ion  of  mind  alone  can  he  he  expected  to  understand 
and  appreciate  the  archaic  qualities  of  such  objects  of  art. 

Through  no  other 
channel  than  that 
of  stern  experience 
could  he  be  expect- 
ed to  cast  aside  all 
the  unnecessary 
appendages  to  true 
form,  and  the  spoil- 
ing disharmonies  of 
effeminate  A  decora- 
tion. 

There  is  virtue  in 
simplicity.  It  is  an 
old  axiom  and  ap- 
plies to  all  the  arts 
and  sciences  equally 
with  the  art  of 
collecting.  The 
greater  the  orator 
the  more  direct  is 
his  appeal,  and 
really  great  artists 
will  be  found  to 
have  used  acade- 
mics merely  as  a 
stepping-stone  to 
true  Impressionism. 
They  use  the  simple 
expression  of  the 
child  supported  by 
the  wisdom  gained 
in  experience. 
Through  the  years, 
the  boat  becomes  in  danger  of  sinking  from  an  overload  of 
dogma,  treatise,  methods  and  nostrums  galore,  which 
have  one  by  one  to  be  jettisoned  in  order  that  the  craft 
may  be  steered  into  tranquil  waters.  It  must  be  clearly 
understood  that  this  accomplished  state  of  mind  cannot  be 
acquired  by-  any  other  means.  Take  the  analogy  of  Art 
for  instance,  and  regard  the  appalling  monstrosities  thrust 
upon  society  in  the  name  of  Impressionism.  They  are 
inane,  ugly,  and  inarticulate,  for  the  simple  reason  that 
their  authors  have  tried  to  get  in  at  the  back  door,  and 
become  masters  before  they  have  served  their  apprentice- 
ship. 

Now,  if  ever  there  was  an  art  in  which  the  student 
should  start  at  the  lowest  rung  of  the  ladder,  it  is  that  of 
the  collection  of  antiquities.  It  is  as  full  as.  if  not  fuller  than, 
any  other  art  of  pitfalls  and  dangers  to  the  unwary,  or 
in  other  words,  those  who  would  run  before  they  know  how 
to  walk  in  safety.  We  have  gone  to  some  length  and  trouble 
to  explain  this  point  in  the  hope  that  it  may  be  of  assistance 
to  the  new  collectors,  who  are  appearing  upon  the  markets 
of  the  world  almost  daily,  and  it  may  seem  a  paradox  that 
whilst  illustrating  these  specimens  "of  old  Lambeth  Delft 
Pottery  which  we  state  are  for  the  collector  of  mature  experi- 
ence, our  object  is  to  counsel  new  collectors  in  England,  our 
Colonies,  and  indeed  all  over  the  world,  that  it  is  always 
wise  to  have  an  ideal  which,  though  at  the  time  unattainable, 
may  act  as  a  guide  to  the  right  lines  of  progress. 

In  the  collection  of  old  pottery,  good  form  should  first 
lie  cultivated,  and  next  to  that  a  simple  and  suitable  style 
of  decoration.  In  Figure  1  we  have  a  delightful  example 
of  the  craftsmanship  of  the  old  Lambeth  Delft  potteries 
in  the  reign  of  Charles  I.  The  absence  of  painted  decora- 
tion upon  the  white  enamel  does  not  detract  from  its  effect ; 
indeed,  it  enhances  the  beauty  and  simplicity  of  its  form. 
In  the  base  and  flange,  the  only  departure  "from  a  plain 
surface  is  the  nodes  made  by  the  potter's  thumb  from 
underneath,  and  they  are  altogether  satisfactory  and 
sufficient.    Here  is  a  guide  to  the  quality  of  the  earliest 


English  Delfl,  and  though  a  rare  piece  like  that  illustrated 
may  be  beyond  the  pockets  of  more  than  a  few  collectors, 
even  if  available,  examples  of  the  same  character  of  work- 
manship, consisting  of  small  drug  pots,  unguent  pots,  posset 
pots,  etc.,  are  to  be  obtained  at  quite  a  reasonable  figure. 

Figure  2  shows  a  later  specimen  of  the  period  of  Charles 
II..  where  an  effort  has  been  made  to  decorate.  The 
decoration,  however,  is  so  restrained  as  to  be  quite  suitable 
to  the  form.  It.  is  a  jug  evidently  made  on  the  occasion  of 
a  marriage,  the  letters  "  R.E."  being  the  Christian  names 
of  husband  and  wife,  and  the"C"  above  representing 
the  surname,  with  the  date  underneath.  This  inscription 
in  blue  and  white,  within  a  heart,  gives  strong  colour  to 
this  theory.  The  rest  of  the  jug  is  covered  with  powdered 
aubergine,  and  it  is  an  important  and  charming  specimen  of 
this  period  of  English  pottery.  It  may  interest  our  readers 
to  be  told  an  amusing  story  regarding  its  acquisition,  by 
a,  gentleman  whose  collection  it  graced  before  being 
purchased  by  us.  It  belonged  to  an  old  soldier  in  Aldershot, 
and  time  after  time  our  client  had  endeavoured  ineft'ectually 
to  purchase  it  from  him,  even  though  he  increased  his  offers 
to  an  amount  far  more  than  he  thought  the  jug  worth. 
One  day,  however,  the  old  soldier  told  him  why  he  would 
not  part  with  it.  He  said  :  "I  myself,  my  father  before 
me,  and  my  grandfather  before  him  have  all  been  in  the 
Royal  Engineers,  and  I  will  not  part  with  this  jug." 
However,  with  great  difficulty  our  client  persuaded  the 
old  soldier  that  "  R.E."  had  nothing  whatever  to  do  with 
the  Royal  Engineers,  and  after  that  all  was  plain  sailing. 

Delft,  or  tin  glazed  pottery,  was  first  made  at  Lambeth 
about  1040,  and  the  manufacture,  which  was  distributed 
amongst  various  potteries  on  the  banks  of  the  Thames,  even 
as  far  away  as  Deptford  (but  all  called  Lambeth  for 
convenience  of  nomenclature),  was  continued  until  about 
1740.  The  original  idea  was  to  break  away  from  the  old 
brown  and  green  lead  glazed  productions  and  endeavour 
to  imitate  colourably  the  Chinese  porcelain  which  at  that 
time  was  being  imported  into  the  country.  Later  on 
Chinese  decorations  were  added  in  blue  and  white  and 
colours,  and  also  the  styde  of  decoration  used  upon  Italian 
Majolica.  It  is  fairly  certain  that  the  early  Lambeth 
potters  were  Dutchmen.  Indeed,  the  Dutch  had  started 
this  type  of  industry  some  years  previously-,  and  we  suppose 
brought  the  secret  to  this  country.  About  these  later 
types  we  shall  have  something  to  say  in  another  issue,  but 
there  is  no  doubt  that  the  early  specimens  of  these  factories, 
even  though  they  may  be  tiny  pomade  pots,  are  well  worth 
picking  up  whilst  they  can  lie  got  cheaply.    Most  of  them 

have  been  dug  up  in 
and  about  London,  and 
are  fairly  plentiful  at 
the  moment.  From  this 
bottom  rung  of  the 
ladder  it  will  be  a  fasci- 
nating pursuit  to  mount 
step  by  step  to  the  rare 
and  more  valuable 
(artistically  as  well  as 
intrinsically)  objects, 
produced  by  men  who 
were  master  potters, 
and  possessed  an  almost 
uncanny  flair  for  good 
form. 

We  invite  all  who 
may  be  interested  in 
this  bra  neh  of  collecting 
to  visit  our  galleries 
and  inspect  a  varied 
collection  of  Lambeth, 
Bristol,  Liverpool  and 
other  English  Delft 
pottery,  which  is  at 
their  disposal,  together 
with  any  further  infor- 
mation they  may  re- 
quire on  the  subject. 


FIG.  2 

jfug,  inscribed  ifithin  a  heart  ' 
blue  and  •white  upon  a  pou 
ground.     Period  Charles  11. 

Height  9  in. 


■  R.K.C.  167 3 r  in 
tiered  aubergine 
Lambeth  Del Yl. 


CASA  ROSSA  (PRIVATE)  GALLERY 

79  &  80,   Glebe   Place       ::      CHELSEA,  S.W. 

Hours:    10  to  6  (Closed  Saturdays)  Telephone  No.  3775  Kensington 

Connoisseurs  liave  found  it  unsafe  to  leave  this  Gallery  out  of  their  itinerary,  as,  apart  from  English 
Pottery,  some  of  the  finest  of  the  world's  works  of  art  find  a  temporary  resting-place  within  its  walls. 

Owing  to  the  increase  in  the  numher  of  American  clients,  and  for  the  convenience  of  Overseas  collectors  who  have  no  agents  in  London,  we  have  made 
arrangements  with  a  reputable  firm  of  forwarding  agents,  who  will  carry  out  the  necessary  formalities  involved  in  the  dispatch,  insurance,  customs  declarations, 

etc.     We  ourselves  pack  and  deliver  to  these  agents,  free  of  charge. 
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ANTIQUES 


Collectors  interested  in  Early  Needle- 
work   would    do    well    to    visit  our 
Antique    Section,   where    many  rare 
pieces  are  on  view  and  for  sale. 


OLD  MAHOGANY  WASHSTAND 
with  pull-up  Mirror 


OLD  CUT-GLASS  ELECTRIC  PENDANT, 
2  ft.  9  in.  x  1  ft.  6  in.  wide. 


016  (Slass, 
(Tl)ina,  au6 
TFurititurfc 


MAHOGANY  SCREEN  TABLE, 
with  old  Sampler  under  glass. 


OLD    MAHOGANY    SPINET.  5  ft.  (i  in.   •   2  f..  wide  x  i  ft.  10  in.  high. 

DEBENHAM  &  FREEBODY 

{Debenhoms  Ltd.) 

72,  Welbeck  Street,  LONDON,  W.  1 
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VERY  FINE  PAIR  OF  CHIPPENDALE  CARVED  AND  GILT  MIRRORS. 
7  ft.  high.  2  1t.  9  in.  wide. 

77, 79  &  81,  Church  Street,  KENSINGTON,  W.8 

(lO    minutes    by    Taxi    from    Piccadilly  Circus) 


telephone:  park  5421 
To  avoid  confusion,  note  my  name  and  correct  address 
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DRUCE  &  CQ 

BAKER  STREET  •  PORTMAN  SQUARE  •  Wl 

ANTIQUES    AND  REPRODUCTIONS 


A  ROOM  RECENTLY  PANELLED  AND  DECORATED  BY  DRUCE  &  Co.  Ltd. 
Designs  and  estimates  prepared  for  all  schemes  of  decoration  required. 


FURNISHERS  AND  DECORATORS 
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Messrs.  Sotheby  &  Co. 

established  1744 
34  &  35,  New  Bond  Street,  London,  W.  1 
FORTHCOMING   SALES   BY   AUCTION     Each  Sale  commencing  at  one  o'clock  precisely; 


M 


Sale  May  4th  and  5th. — A  page  from  a  fine 
French  Manuscript    Fifteenth  Century. 


April  13th- 14th. 

VALUABLE 
OLD  EN- 
GRAVINGS, 
from  the  collec- 
tion of  the  first 
LordDelamere, 
1787-1855,  the 
property  of  a 
Gentleman. 

Illustrated  Cata- 
logues (5  plates), 
2/6. 


April  15th- 16th. 

CHINESE 
&  JAPANESE 
WORKS  OF 
ART,  includ- 
ing the  remain- 
ing portion  of 
the  collection 
of  the  late  Dr. 
CROFTS. 


End    of  April. 

Old  &  Modern 
PICTURES, 
O  L  D  EN- 
GRAVINGS, 
MODERN 
ETCHINGS. 


Sale  May  4th  and  5th. 
Spanish  Manuscript. 


-A  page  from  a  fine 
Fifteenth  Century. 


Sale  May  6th. — George  Romney.    Portrait  of 
Anne,  Marchioness  Townsend. 


IVL 


May  3rd-4th.— INCUNABULA  from 
the  Library  of  GILBERT  R.  RED- 
GRAVE, Esq.,  comprising  a  long  series 
of  works  by  Erbard  Ratdolt,  of  Venice. 
Illustrated  Catalogues,  I/-. 

May  4th.— The  important  collection  of 
WATER  -  COLOUR  DRAWINGS, 
chiefly  of  New  South  Wales  and  New 
Zealand,  by  Augustus  Earle,  F.R.G.S., 
the  property  of  H.  W.  SMYTH,  Esq., 
C.M.G.,  F.R.G.S. 

Illustrated  Catalogues  {2 plates)  may  be  had. 

May  4th-5th  (immediately  after  the  sale  of 
the  Library  of  G.  R.  Redgrave,  Esq.) — 
The  very  important  ILLUMINATED 
MANUSCRIPTS  and  HOR.E  collec- 
ted during  the  early  part  of  the  Nine- 
teenth Century  by  HENRI  AUGUSTE 
BR(  ILEMANN,  and  now  sold  by  order 
of  the  present  owner,  his  great-grand- 
daughter and  heiress,  Madame 
ETIENNE  MALLET. 

Illustrated  Catalogues  (36  plates),  10/6. 

May  6th. — Valuable  Eighteenth-Century 
FRENCH  FURNITURE,  COLOUR- 
PRINTS  and  DRAWINGS  ;  also 
important  ENGLISH  PORTRAITS 
IN  OILS,  the  property  of  WALTER 
S.  M.  BURNS,  Esq.,  who  is  giving  up 
his  residence,  50,  Grosvenor  Street,  W. 
Illustrated  Catalogues  (S  plates),  3/6. 


Sale  May  6th. —  Vandyck.    Portrait  of  James, 
first  Duke  of  Hamilton. 


y  6th  (immediately  after  the  sale  of  the  Burns  Collections)— Valuable  ENGLISH  PORTRAITS,  comprising  the  property  of 
the  late  ROSALIND,  COUNTESS  OK  CARLISLE.  Illustrated  Catalogues  (6  plates),  3/- 


S  ALES 
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ON    VIEW    AT    LEAST    TWO    DAYS  PRIOR. 


CATALOGUES    MAY    BE  HAD. 
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VICARS  BROTHERS 

beg  to  draw  the  attention  of  lovers  of 
Sporting  Pictures  to  this  fine  painting 
by  HENRY  ALKEN. 


THE    NORWICH  COACH. 

Size  25  in.  by  30  in. 


Sporting  Pictures  by 

D.  WO LSTEN HOLME,  J.  N.  SARTORIUS. 
J.  F.  HERRING, 

etc.,  also  on  view. 

12,  Old  Bond  Street     -     -     London,  W.  i 
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Fine  Pictures  by  Old  Masters 

DRESDEN  PORCELAIN,  OBJECTS  OF  ART  &  TAPESTRY 

COLLECTED   BY  THE  LATE 

H.  L.  BISCHOFFSHEIM,  ESQ. 

'Removed  from  'Bute  House,  South  Audley  Street,  London   ( which  has  recently  been  disposed  of) 


MISS    KITTY  FISHER 

By  Sir  J.  Reynolds,  P.R.A. 


W  HICH  WILL  BE  SOLD  BY  AUCTION,  BY  ORDER  OF  THE  TRUSTEES,  BY 

Messrs.  CHRISTIE,  MANSON  &  WOODS 

AT  THEIR  GREAT  ROOMS,  8,  KING  STREET,  ST.  JAMES'S  SQUARE,  S.W.i 
On  THURSDAY,  May  6th  and  FRIDAY,  May  yth,  1926 

CATALOGUES  MAY  BE  HAD  TELEPHONE  GEKRARD  5056 

April,  1926. — No.  ccxcvi.  XX 


FINE  OLD 

PANELLED  ROOMS 

TWENTY  OLD  ROOMS,  COMPLETELY 
PANELLED  IN  OAK  OR  PINE,  ALWAYS 
IN  STOCK,  FURNISHED  IN  PERIOD  STYLE 

'Personal  inspection  is  invited. 
'Photographs  and  descriptions  will 
be  sent  on  receipt  of  detailed  inquiry. 

ROBERSONS 

213  to  229,  Knightsbridge 

LONDON  S.W.7 


BY  APPOINTMENT 


TO    H.M.    THE  QUEEN 


One  fine  Ming  Beaker 
with   floral  decoration  in 
enamel  colours.  Wan-Li 
mark.    Height,  30  i  inches. 


JOHN  SPARKS 

LONDON:    37,  Duke  Street,  Manchester  Square,  W.  1 
CHINA:   103,  Chao  Tung  Road,  SHANGHAI 


CHINESE    WORKS    OF  ART 

PRIVATE    COLLECTIONS     AND     SINGLE      SPECIMENS  PURCHASED 

April.  1926.— Xo.  ccxcvi. 
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M.  Knoedler  ®  Co. 


Pictures  by  Old  and 
Modern  Masters 


Verbnifigen.      A  Vase  of  F-lowcrs.      '28  X  36 


New  York  :  LONDON:  Paris  : 

14,  East  57th  Street  jg   qjj  gQnc|  g|.  17,  Place  Vendome 

Telephone :  2514  Gerrard  W.  1  Telegrams :"  Knoedler,  Piccy.  London " 
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A  LINK  WITH  PRE-UNION  AMERICA. 

Found  in  a  Castle  in  Scotland. 


AMONG  the  valuable  contents  of  Eglinton  Castle,  Ayrshire, 
f\  in  Scotland,  recently  sold  by  auction,  were  the  three  old 
f~\  ivory  powder-horns,  profusely  engraved  with  plans  of 
great  American  historical  interest,  which  are  illustrated 
on  this  page.  The  two  chief  ones  are  inscribed  "  Han  of  the 
City  and  Harbour  of  New  York  Anno  1760,"  and  "  Map  of  the 
County  of  Albany  done  by  a  scale  Bight  Mile  to  a  Inch  1700," 
and  all  three 
bear  the  Royal 
Arms  and  the 
arms  of  the  Earls 
of  Eglinton. 
They  were 
evidently 
engraved  by 
Archibald 
Montgomerie, 
afterwards  llth 
Earl  of  Eglin- 
ton, whilst 
serving  with  the 
British  Army  in 
America.  This 
Archibald 
M  ontgomerie, 
at  the  beginning 
of  the  Seven 
Years'  War, 
raised  a  fine 
regiment  of  13 
companies  of 
Highlanders 
which  became 
known  as  the 
77th  Eoot.  He 
was  appointed 
Lieut.  -  General 
in  1757  and  took 
his  regiment  to 
America,  where 
it  took  part  in 
much  fighting 
against  the 
Indians  ;  chief 
amongst  his 
successes  being 
his  campaign 
against  the 
Cherokee  s, 
whom  he 
defeated  in  a 
pitched  battle  at 
Etchocy  in  1 760 
and  again  finally 
at  War-Woman's 
Creek  in  1761. 

The  engraving  on  these  horns  shows  the  country  on  the 
banks  of  the  Hudson  and  Mohawk  rivers,  marking  the  relative 
position  of  all  the  forts,  and  such  principal  places  of  that  day 
as  Albany,  Schenectady,  Oswego,  and  Amaboy,  and  Lakes 
Ontario  and  Oneida  ;  also  many  of  the  smaller  towns  and 
most  of  the  creeks  tributary  to  the  Mohawk  and  Hudson  Rivers. 
A  feature  of  interest  is  the  quaint  spelling  of  these  names,  no 
doubt  done  phonetically,  as  "Schnachdy"  for  Schenectady,  and 
"  Ston  Rabby  "  for  a  small  town  now  called  Stone  Arabia. 


So  vast  is  the  matter  engraved  on  these  horns  that  they 
provide  hours  of  interesting  study,  and  it  would  be  impossible 
to  enumerate  more  than  a  small  number  of  these  points,  but 
one  item  which  adds  more  than  any  other  to  their  interest  is  a 
point  on  the  North  bank  of  the  Mohawk  marked  "  Sr  Wni 
lohnson's. "%  Sir  William  Johnson  is  one  of  the  most  outstanding 
names  in  the  history  of  America  of  the  18th  century.   He  went  to 

America  in  1 73H 
and  established 
himself  on  a 
tract  of  land  24 
miles  west  of 
S  c  h  e  nec  t  ady, 
where  he  traded 
withthelndians, 
with  whom  he 
gained  a  reputa- 
tion for  integrity 
and  fair  dealing. 
The  Mohawk 
tribe  chose  him 
as  their  Sachem, 
naming  him 
I  Variaghejaghe, 
and  in  1744  he- 
was  appointed 
Colonel  of  the 
Six  Nations. 
He  did  much  to 
reconcile  the 
In  d  i  a  n  s  and 
the  Colonists 
in  1753,  the 
crowning  point 
of  his  work  in 
that  direction 
being  the  Treaty 
of  Eort  Stanwi\ 
in  1768.  He 
led  the  Indians 
under  Amherst 
in  1760  in  the 
advance  on 
Montreal  and 
the  conquest  of 
Canada,  and  for 
this  service  he 
received  a  grant 
of  the  "  Kings- 
land  "  on  the 
North  bank  of 
the  Mohawk, 
where,  in  1764. 
he  built  himself 
th  e  modest 
wooden  mansion 

which  still  stands  in  the  village  of  Johnson,  three  miles  from 
Eort  Johnson.  In  his  latter  years  he  lived  with  Mary  Brandt, 
sister  of  Joseph  Brandt,  the  famous  "Tayadaneega." 

The  horns  are  in  a  wonderful  state  of  preservation,  the 
engraving  being  very  distinct,  and  they  bear  little  sketches  of 
houses  which  even  in  those  far-off  days  are  strangely  reminiscent 
of  the  modern  sky-scrapers  of  the  type  of  the  Woolworth  and 
Singer  Buildings.  They  are  certainly  unique  in  interest,  and 
undoubtedly  should  find  a  home  in  one  of  the  public  Museums 
of  England  or  America. 


THE   ABOVE   ARE   IN   THE   POSSESSION  OF 

ELLIS   &  SMITH 

Specialists  in  the  highest  class  of  rare  English  18th-Century  Prints  and  Drawings 

Their  latest  brochure,  profusely  illustrated  and  entitled:   "EARLY   ENGLISH   PRIN1S— Their  Decorative  Value," 

may  be  had  on  application,  price  5/-. 

16b,  Grafton  Street,  Bond    Street,  LONDON,  W.l 
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EDWARDS  Cs  SONS 

TELEPHONE:   GERRARD  4581  (OF  REGENT  STREET)  LTD. 

157,  159  and  161,  REGENT  STREET,  LONDON,  W.  1 


FINEST   COLLECTION  OF 

QUEEN  ANNE  WALNUT 

IN  THE  UNITED  KINGDOM 


A  MAGNIFICENT  QUEEN  ANNE  HANGING  WARDROBE  IN  RICHLY 
FIGURED    WALNUT.       HEIGHT,    6  FT.       WIDTH,   4-  FT.       DEPTH,    1  FT  6!  IN. 
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J.  W.  NEEDHAMS 


(Member  of  the  "British  Antique  Dealers'  Association) 


WONDERFUL  STAFFORDSHIRE  PART  DINNER  SERVICE.  Impressed  mark,  Neale  &  Co.  Made  at  Church  Works,  Hanley, 
Staffs.,  England,  about  1778.  Printed  with  the  fifteen  most  prominent  men  of  America  of  this  period,  by  Sadler  &  Green,  of 
Liverpool,  England  :  Benjamin  Franklin,  Esek.  Hopkins,  George  Washington,  Renjamin  Lincoln,  John  Adams,  Major-General 
John  Sullivan,  Thos.  Jefferson,  John  Jay,  John  Paul  Jones,  Major-General  Henry  Knox,  Colonel  William  Washington,  Lafayette, 
Commodore  Joshua  Barney,  Edward  Preble,  Stephen  Decateur.  This  service  is  comprised  of  four  15-in.  round  Dishes,  four 
18  in.  by  14  in.  oval  Dishes,  two  15  in.  by  111  in.  oval  Dishes,  two  16  in.  by  13'.  in.  oval  Dishes,  fourteen  9-in.  Soup  Plates, 
sixteen  9^ -in.  Dinner  Plates,  and  eight  8-in.  Dessert  Plates. 

THIS   SERVICE    SHOULD   CERTAINLY    BE    ACQUIRED    BY   THE   AMERICAN  NATION. 


ALL  LOVERS  OF  ANTIQUES  SHOULD  NOT  FAIL  TO  SEE  ONE  OF 
THE  FINEST  SELECTIONS  OF  GENUINE  ANTIQUES  IN  THE  NORTH 


ST.  ANN'S  GALLERIES, 
2,  ST.  ANN'S  SQUARE, 

AND     DEANSGATE  ARCADE, 


Telephone  :   2330  Central. 


Established  33  Yea 


MANCHESTER 


April,  1926. — No.  ccxcvi. 
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A  fine  set  of  six  single  and  two  elbow  chairs,  old 
English  mahogany,  with  pierced  splat  backs  on 
square    tapered    legs    and    stretchers.      In  original 
condition.    Circa  1775. 


TROLLOPE  &  SONS 


( Branch  of  Trollope  C>'  Colls,  Ltd.) 

WEST  HALKIN  STREET  GALLERIES 
BELGRAVE  SQUARE  •  LONDON  •  S-W-l 

aArtists     in     'Decoration     since     oA  .T> .  1778 

ANTIQUES       *       COLOUR       <  DECORATION 


FURNISHING 


X  X  \  :  I 
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J.  CAMERON,  6,  Bixteth  Street,  LIVERPOOL 


TEL.  NO.  4488  BANK 


Unusual  Oak  Gate-leg  Table. 
Top  1}  in.  thick.   Size,  5  ft.  6  in 
by  4  ft.  3  in.   Exceptionally  mas- 
sive legs.  Original. 
Three  fine  ship  models. 


Exceptionally  fine 

collection  of 
Sailing  Ship  Models, 
Paintings,  Prints, 
etc., 
American  and 
English, 


Set  of  six  Mahogany  Chairs,  original,  with  carved  arms 
and  backs 

Yew-tree  Wig  Stand.        Georgian  Tankard.  84  oz. 


Rare  and  unusual  Mahogany  Garde-dn-vin. 
Height  2  ft.  10  in.,  width  2  ft  4  in.  Top  fitted  compart- 
ments  underneath   cupboards   and   drawer.  Very 
handsome  and  original  piece.     Pair  of  Knife  Boxes. 

April,  1926.— No.  ccxcvi. 


Concave-fronted  Mahogany  Table.  Three  of  a  set  of 
four  small  cabriole -leg  Stools,  original  needlework 
covers.  Five  Jugs  Centre  one  Lowestoft,  with  ship  on 
front  and  Sailors'  departure  and  return  on  sides 
Four  Resist  Jugs. 


Mahogany  Serpentine  Chest. 
Width  3  ft..  with  pull-out  slide. 
40-piece  Worcester  Tea  Service. 
Miniature  Mahogany  Cabinet. 


GOODS 
SUITABLE  FOR 
AMERICA  AND 
THE  COLONIES. 

inquiries  Solicited. 


Walnut  Table,   carved  splay  feet. 

Wainnt  Toilet  Mirror. 

Pair  very  early  Glass  Candlesticks. 
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LI  B6RTY  &  CQ 


ANTIQUE 
EMBROID6RIES 

FROM  THE 

GREEK  ISLANDS 


EUROPEAN 
ARMS& ARMOUR 


old  English 

continental 
furniture 


RARE  ORIENTAL 
CARPETS &RUGS 


ANCIENT 

CHinese  porcelain 

AND 

WORKS  OF  ART 


LIBCRTY&CO 


'ltd  <fs&sr% 


REGENT  STR€€T 

I  AN  nHN  1  PAN€L  0F  FINe  CR€€K  ,5LAND  eMBR0ID£RY(NAX05) 
LUI 1  UUll.  W.  I.     SHADES  OF  RED  ON  LINEN  IZ^CeMTURYsizeyW  8 
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Auction  Rooms 
Gliickselig 

Wien  IV. 
Muhlgasse  28  30 


□  □ 
□ 


Important  Sale 
of 

Medieval  Sculptures 
Bronze    •  Wood 

Alabaster  (Nottingham) 
Pictures  *  Furniture 
Majolica,  etc. 

from  about  the  1  3  th  to 
the  1 6  th  cen tur ies. 


May  4th  &  5  th 


ILLUSTRATED  CATALOGUE 
10s.  6d. 


Upper  Italy,  about  1300. 

April,  1926. — No.  ccxcvi. 


Ordinary   Catalogue  free  on 
application. 
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A  SET  OF  14  WALNUT  WILLIAM  AND  MARY  CHAIRS 
similar  to  those  at  Hampton  Court  Palace. 

A  VERY  FINE  CHARLES  II.  WALNUT  SIDE  TABLE, 
oyster-shell  top.  untouched  condition.  3  ft.  1  in.  wide. 


AND 


16  EAST'GOth  sti\eet?new  yoi^k 
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GERHARD  &  HEY  L™ 

'Packers,  Shipping  jl'gents,  etc. 

Great  St.  Thomas  Apostle 

(Off  Cannon  Street) 

LONDON,  E.c.4 


Cables : 


GERHARDEY  1 


TELEPHONE:    CENTRAL  3706 

(10  LINES) 


Packing  Warehouse 


Jlho  LIVERPOOL,  MANCHESTER, 
HULL,  SOUTHAMPTON,  GLASGOW, 
BRADFORD,  etc. 

n 

Buyers  of  goods — Antiques 
and   Modern — will  find  it 
advantageous  to  accumulate 
purchases  in  our  warehouse 
to  be  held  separately  for 
eventual  packing  and  shipping, 
n 

Specialists  in  Packing  and  Shipping 

ANTIQUES 
FURNITURE     and    WORKS  of  ART 

n 

CASE  PACKING 



SPECIAL  CASES  FOR 
QUANTITY  SHIPMENTS 

0      Consular  Invoices  compiled,  and  all 
other  shipping  documents 
attended  to 

n 


Quantity  Cases 


NEW  YORK  :   Draeger  Shipping  Co.  Inc.,  8-10,  Bridge  Street 
BOSTON  and  PHILADELPHIA,  etc. 


GERHARD  &  HEY  Ltd. 


LONDON,  etc. 


April,  1926. — No.  ccxcvi. 
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DELOMOSNE  &  SON 

MEMBERS  OF  THE  BRITISH  ANTIQUE  DEALERS'  ASSOCIATION 

4  Campden  Hill  Road,  KENSINGTON  HIGH  STREET,  W.8 


TELEPHONE:   PARK  1804 


M 


mi*  W& 


Extremely  fine  pair  of  Old  Irish  Candelabra, 
26  in. -high. 


Genuine  Antiques  only 

FURNITURE  CHINA 
NEEDLEWORK:  PICTURES 


Pairs  of  Early  Irish  Candlesticks 


WE-are  desirous  of  purchasing  Candelabra, 
Candlesticks  and  Chandeliers  of  types  and 
quality  illustrated,  and  are  prepared  to  pay 
highest  prices  for  suitable  specimens. 


Specialists  in  Old  Gnglisb  and   Irish  61ass. 
3  large  collection  of  Cable  6lass,  rare  Drinking 
Glasses,  MillcfioK  papcrwetgbts,  etc. 


Finely  decorated  miniature  pieces  of  Porcelain,  including  three  sprinklers, 
in  perfect  condition,  two  marked  Spode. 


One  of  a  set  of  six  Chippendale  Mahuga  ny 
Chairs  in  original  condition. 
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M 


ESSRS.  FROST  &  REED  beg  to  announce  a  new  Original 
Etching   by    Herbert    Dicksee,    R.E.,    whose  animal 
subjects  are  so  justly  famous.      A  most  appealing  subject 

to  all  lovers  of  dogs. 


FOOTSTEPS 

AN  ORIGINAL  ETCHING  BY  HERBERT  DICKSEE,  R.E. 

SIZE  OF  WORK,  21  i  IN.  BY  14  IN. 

SIGNED  ARTIST'S  PROOFS  ON  VELLUM  (Limited  Edition),  £6  6s.  nett. 

An  illustrated  Brochure  giving  particulars  of  all  the  works 
by  Herbert   Dicksee,  R.E.,  will  be  forwarded  on  application 

Your  order  for  this  popular  subject  can  now  be  received 

CDnQT  PI7i7n    ITD.     10>  Clare  Street,  BRISTOL, 

1   IXVyO  1     Off    f\ Hi  Hi  U    Li  „      and  26c,  King  Street, 

IFiue  ^\rt  llublisbers     ESTeLorED     St.  James',  LONDON,  S.W.I 

AND  ALL  LEADING  PRINTSELLERS. 


ESTABLISHED 
1  808 
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By  Royal  appointment 


Tel.  No.  19 


W.  Williamson  y  sons 


Tambour  Top  Mahogany  Writing  Table,   18th  Century 


William  Williamson 


Martin  Williamson 


GUILDFORD 

SURREY 

Established  end  of  1 8th  Century 
by  Great'Grandfather  of  present 
  partners   

li)  *  (L:itqlts|}*  Jfurniture 


GALLERIES 


Open  all  day  Saturday 


Half-day  Wednesday 


Deliver  free  to  London 


Messrs.  PUTTICK  &  SIMPSON 

will  hold  the  following  SALES  by  AUCTION 
during  APRIL  at  their  REYNOLDS  GALLERIES 

47,   LEICESTER   SQUARE,  LONDON,  W.C.2 


Old  Italian  Violins  and  other  Musical  Instruments 
Postage  Stamps 

Choice  Baxter  and  Le  Blond  Colour-Prints 

Books  and  Manuscripts,  including  the   Library  of  the  late  Joseph  Jackson, 

Esq.,  of  41,  Lea/.es  Terrace,  Newcastle-on-Tyne 
The  Whole  of  the  Valuable  Engraved  Plates,  Copyrights,  and  the  remaining 
Stock  of  Artists'  Proofs  and  other  impressions  of  the   Important  Works, 
including  the  Celebrated  Scries  by  W.  Dendy  Sadler,  Rosa  Bonheur, 
and  Sir  L.  Alma  Tadema,  published  by  Messrs.  L.  H.  Lefevre  &  Son,  of 


la,  King  Street,  St.  James's,  S.W.I 
of  one  of  the  Partners) 


(to  be  sold  owing  to  the 


Old  English  Silver  and  Jewellery 
Old  English  Furniture,  Porcelain  and  Works  of  Art 
Postage  Stamps 

Old  Italian  Violins  and  other  Musical  Instruments  .  . 
Old  English  Furniture,  Chinese  Porcelain  and  Textiles 
Baxter  and  Le  Blond  Colour-Prints 
Old  English  Furniture,  Porcelain  and  Pottery,  and  Old  Irish  Glass 

Telephones:  Gerrard  3716  and  3717. 

April,  1926. — N'o.  ccxcvi. 


tirement 


April  1st 

April  7th  &  8th 

April  8th 

April  9th 


April  12th  and 

following  days 
April  15th 

April  16th 

April  20th  &  21st 

April  22nd 

April  23rd 

April  29th 

April  29th 

Established  1794. 
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CHESTER 


Noted  for  its  Cathedral,  Walls,  and  Unique  Rows 


ANCIENT   ROMAN  WALLS  OF  THE  CITY  OF  CHESTER 


**3  NortKgatt 


m 


Varying  from  12  to  40  feel  in  height.    Built  A.D.  CI. 
A  Public  Promenaile  of  nearly  Two  Miltt  round  the  City. 
A.D.  "3,  Mariui.  King  oj'  ths  Britons,  Extended  the  Walls. 
A.D.  COT.  The-  Bntont  Defeated  under  the  Walls. 
A.D.  'JOT,  The  Wallt  Rebuilt  by  the  Daughttr  of  Alfred  the  Great. 
A.D.  1224,  An  Antessment  for  Repairing  the  Wails- 
A.D.  13ri9,  Henry  of  Lancaster  Muttered  his  Troops  under  the. 
Walls. 

The  Parliamentary  Forces  made  a  Preach  in  the  Walls. 
These  WalU  have  two  Towers  and  four  Gatesf\-iL 
Water  Tower  :  An  addition  v;ai  built  to  it  131'i 

Phazniz  Tower  :  Charles  the  First  Stood  on  it  and  saw  his  Army 

Defeated  1C45. 
Ecutgate  .  Reb.nlt  17C0.    NortkgaU  :  Rebuilt  1S08. 
Watergate:  Rebuilt  1778.    Bndgegate  :  Rebuilt  1T82. 


m 


(Benutne  ^Antiques  of  ever?  6£scrtptiort 

supplied       tfye  underiioted  dealers 


G.   H.  CRAWFORD 

49.  Bridge  Street  Row 

Warehouse:   Feathers  lane 

MARK  O'BOYLE 

27,  Watergate  Row 

G.   H.   FENNAH   &  CO. 

TEL.    6  18 

God  s  Providence  House 
Stanley  Palace 
Uncle  Tom's  Cabin 

D.  SHERRATT  &  CO.,  LTD. 

ESTABLISHED  I860 

61,  Bridge  Street  Row 

H.  KENYON 

The  Old  Leche  House 
21,  Watergate  Row 

F.   G.  SEWELL 

City  Walls 

ROBERT  LANGLEY 

32  &  68.  Watergate  Street 

ALBERT  WILMAN 

St.  Michaels  Row 
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Che  "treasure  Rouse"  Tor  Antiques 


FREDERICK  TREASURE,  KAY  STREET,  PRESTON 


Telephone:  414  Preston. 


(Member  of  the  British  Antique  Dealers'  Association.) 


telegrams:  "antiques,  Preston." 


JUST  PUBLISHED 

ILLUSTRATED  CATALOGUE  No.  VI.  of 

Original  engravings,  etchings, 
Woodcuts,  etc-, 

Comprising  most  beautiful  works  by  the 

OLD  MASTERS  OF  THE  15th  AND  16th  CENTURIES, 

by 

SCHONGAUER,   DURER,   REMBRANDT,  LEYDEN, 
and  a  small  collection  of  very  rare  Ornamental  Prints. 

COLOURED  WOODCUTS  by  the  ANONYMOUS  MASTERS 

of  the  15th  century. 

ORIGINAL  DRAWINGS  by  the  OLD  ITALIAN  MASTERS. 

ENGRAVED  PORTRAITS  OF  PERSONAGES 
OF  THE  16th  to  18th  CENTURIES. 

English  and  French  Decorative  Engravings  of  the  18th  Century. 

Modern  Etchings  by  FORAIN,  WHISTLER,  ZORN,  etc. 
The  Catalogue,  describing  about  600  numbers,  richly  illustrated  will  be  sent  free  on  application  by 

H.  GILHOFER  &  H.  RANSCHBURG  Ltd. 


33    Hald  enstrasse,  Lucerne, 


Telegraphic  Address 

GILHAG,  LUCERNE 

April,  1926.— No.  ccxevi 


SWITZERLAND 
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PARTRIDGE  &  DIGHTON 


A  Walnut  Pedestal  Writing  Table,  with  original  handles  and 
escutcheons,  the  latter  engraved  with  the  number  of  the  drawers. 


TELEPHONES  : 

REGENT 
4349  and  4350 


FOR  SALE  : 

A  very  fine  copy  of 
Ravensky's  Cata- 
logue of  Rembrandt 
Etchings,  with 
folios  of  Phototype 
illustrations. 
Particulars  on 
■  application. 


l3 

SAVILE 
ROW 

LONDON.w.l 


KINK  CARVKI)   JAPANKSK    IVORY  SHRINK. 
Completed  thirty  years  ago  after  thirteen  years'  work.    Height,  4  ft.  10  in. 
In  Messrs.  Eastwood  &  Holt's  Sale  on  May  4th  and  5th,  L92G. 


SALE j- BY  PUBLIC  AUCTION ■ 

OF 

ANTIQUE  CHINESE  PORCELAIN 
and  JAPANESE  CURIOS 

AT  THE 

LONDON   COMMERCIAL    SALE  ROOMS, 
MINCING  LANE,  E.C.  3 

ON 

TUESDAY  &  WEDNESDAY,  MAY  4th  &  5th,  1926 

Commencing  at  1  p.m.  precisely  each  day. 

Consignments  of  ANTIQUE  CHINESE  PORCELAIN, 
POTTERY,  etc.,  containing  specimens  of  the  HAN, 
TANG,  SUNG,  MING,  also  RANG  SHI,  RIEN  LUNG, 
.md  TAO  KWANG  periods;  BLUE  and  WHITE, 
FAMILLE  -  ROSE,  FAMILLE  -  YERTE,  BLANC-DE- 
CHINE,  etc.  ;  GINGER  JARS,  REARERS,  BOWLS, 
VASES,  FIGURES,  etc.;  JADE  FLOWERS  and 
TREES,  FIGURES,  INDIAN  BRASS  WARE, 
ANTIQUE  CHINESE  RUGS,  etc.  A  VERY  FINE 
IVORY  JAPANESE  SHRINE  (see  illustration). 

New  shipments  of  JAPANESE  WARE,  consisting  of 
FIXE  IVORIES  and  V  A  LETS  CARVINGS,  BRONZES, 
LACQUER  SCREENS,  SATSUMA  ELECTRIC  LAMP- 
STANDS  and  SILK  SHADES,  etc. 

The  goods  will  be  on  show  at  the  PORT  (  >F  L(  >XDOX 
\l  I  I  H  IKITY'S  WAREHOUSE,  New  Street,  Bishops- 
gate,  E.C.  2,  on  and  after  THURSDAY,  April  29th, 
daily,  from  8  a.m.  to  5  p.m.  (Saturday,  8  a.m.  to  12 
noon). 

Catalogues  may  be  obtained  from  the   Brokers  : 

Messrs.  EASTWOI  )D  &  IK  (LT, 
DUNSTER  HOUSE,  MINCING  LANE,  E.C.  3 
Telephone  Nos.  Royal  3640/j 
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RICE  ®  ™ 
CHRISTY  LI 


Antique  Furniture 
and  Tapestries 


93,  Wigmore  Street 
London,  W.  1 


Sheraton  Break- Front  Bookcase 


TO  BE  SOLD  BY  AUCTION 

at  C.  G.  Boerner's  Auction  Rooms 

LEIPZIG,  MAY  5th  and  6th 

The  Collection  of  choice 

016  ^Engravings 
TEtdjings  and  ^oo6cuts 

formed  hy  the  late 

Dr.  C.  GAA  of  Mannheim 

including  a  wonderful  series  of  Original 
Engravings  and  Etchings  by 

DURER    and  REMBRANDT 

and  very  fine  works  bv  Altdorfer,  Baldung,  Bega,  the  Beham, 
Burgkmair,  Cranach,  Goltzius,  Hirschvogel.  Master  J.  B., 
Lautensack,      Meckenem,      Ostade,     Pencz,  Schongauer, 
Zasinger,   Zwott,  and  many  others. 


The  richly  illustrated  catalogue,  with  a  preface  by  Geheimrat 

Lehrs,  of  Dresden  m.iy  be  had  from 
C.  G,  Boerner,  26  Universitatsstrasse  26,  Leipzig,  Germans. 


A  very  r 
April,  1926. 


are  Engraving  by  the  Master  b.g. 

—No.  ccxevi. 


Price  5  Reichsmark 
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ESTABLISHED  1724 


BERT  &  CO. 


ESTABLISHED  1724 


Antique 
Silver 

Old 

Sheffield 
Plate 

Fine 
Jewels 

New  and 
Second- 
hand 


Old  Sheffield  Plated  Tea  Tray.  £45.  Old  Sheffield  Plated  Tea  Set   £25.  All  in  excellent  condition 


3,   VIGO  STREET 


LONDON,   W.  1 


ONE    OF    THE    SIGHTS    OF  SCOTLAND 

THE   OLD   CURIOSITY   SHOP,    UNION    STREET,  INVERNESS 

Messrs.  A.  FRASER  &  CO. 


HAVE  ALWAYS  ON  VIEW 
A    LARGE  COLLECTION  OF 


Fine  examples  of 
old  Chippendale, 
William  and  Mary, 
Queen  Anne,  etc., 
Furniture. 

Fine  old  Silver 
and  Sheffield 
Plate. 

Old  Porcelain  and 
Pottery. 

Old  and  Modern 
Crystal. 

Persian  Carpets, 
Rugs  and  Runners. 

Oil  Paintings 
and  Engravings. 


Rare  Jacobite 
Relics. 

Including  the 
famous  Culloden 
Bedstead,  on  which 
Prince  Charles 
Edward  slept 
prior  to  the  Battle. 

The  Sash  of  the 
Young  Pretender. 

Portrait  of  Prince 
Charles  Edward, 
on  horseback, 
by  Ziesenis, 
and  other 
interesting  p'eces 
relating  to  the 
Jacobite  rising. 


ITALIAN   CABINET,  inkiid  with  tortoiseshell  and  ivory;    litted  with   numerous  drawers;    centre  part  Ktted  with  hinaed  door: 
on  elaborately  carved  stand;   :»  ft.  it  in.  by  (i  ft.  (i  in.    (Note— There  is  another  Cabinet  similar,  but  with  a  different  arrangement 
in  centre  part  behind  the  hinged  door.)       Two  inlaid  Savonarola  Armchairs.       ALL    l-'OH  SALE. 

All  visitors  lo  the  Highlands  should  not  fail  to  inspect  one  of  the  finest  collections  of  Antique  and  Modern  Furniture  to  be  seen  in  the  Country. 
All  goods  purchased  for  the  Colonies.  America,  etc.,  packed  free  of  charge,  by  an  expert  staff. 
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IRISH  CHIPPENDALE 

CHIMNEYPIECE, 
carved  wood,  with  original 
gilding. 


r>  ft.  9  in.  high,  5  ft.  (i  in.  wide. 
Opening — 4  ft.  high,  5  ft.  4  in.  wide. 


INTERIOR 
DECORATION 


KEEBLE<i9i4)  CD 

10,  CARLISLE  STREET 
SOHO 

LONDON,  W.  1 


I  Jilember  of  the  British  Jjntique  Dealers  jltsociation) 


HARRY    RIXSON   *  ~2)*aUr  in  TfW  mntiques 

Ye  Olde  Retreate, 
DUNSTABLE,  Beds. 


Queen  Anne  Wardrobe.  4  ft.  8  in.  wide. 
April,  1926—  No.  ccxevi. 


Pair  of  Hare  Queen  Anne  Chairs. 


Pare  Kcd  Lac  Cabinet,  on  its  original 
stand. 


XI.  II 


The  Connoisseur 


BRUFORDS' 


INCORPORATING  J.    ELLETT   LAKE   4   SON.  EXETER 


Antique  Silver. 
Fine  Old  Furniture. 
Works  of  Art. 


Stuart  Cabinet.    Yew  tree  and  ebony  on  oak.  17th  century. 
4  ft.  4  in.  high.  3  ft.  10*  in.  wide. 


241,  High  St.,  EXETER 


—  And  at  Eastbourne 


AMERICAN  and  COLONIAL  COLLECTORS  and  DEALERS 
will  be  amply  repaid  by  a  visit  to  the  Ancient  City  of 

NOTTINGHAM 

Genuine  Antiques  can  be  purchased  at  Reasonable  Prices  from  the  following  dealers  : 


NOTTINGHAM   CASTLE.         From  an  old  print. 
Where  Charles  I.  raised  his  standard.  1642. 


Within  a 
Haddon  Hall. 
Welbeck  Abbey,  The 

Dukeries. 
Hardwick  Hall. 


few    miles    drive    of : 

Newstead  Abbey,  the  Home 

of  Byron. 
Chatsworth  House. 
Southwell  Cathedral,  etc.,  etc. 


w. 

A.  LEWITT, 

27,  Park  Street,  and 

1 ,  Castle  Place. 

Tel.  24. 

W. 

PEASE, 

1  3,  PARK  STREET. 

Tel.  2468. 

A. 

LEE, 

17,  PARK 

STREET. 

Showrooms  : 

29.  RUTLAND 

STREET. 

Tel.  4955. 

Mill 
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FKRIVKTVK   67  Grosvenor  Street,  W.l 

-M_        M     A  ML  ^L.  X  ▼  JL  ^  *      -M_       M    Jt  Telephone  Mayfair  4355 


OLD 

CHINESE 

PORCELAIN 

AND 

WORKS  OF 
ART 


A  figure  in  creamy  white 
porcelain  of  Kwan  Yin, 
Queen  of  Heaven, 
standing  on  a  dolphin- 
like  monster  in  waves. 
She  holds  in  her  band 
the  Jui  sceptre  and  has 
the  jewelled  forehead 
and  large-lobed  ears, 
attributes  of  sanctity. 
C  hinese.    17th  century. 
Height  <H  in. 


BLUETT  &  SONS 

48,  Davies  Street,  Brook  Street,  W.  1 


(  lose  to  Claridge's  Hotel. 

April,  1926.— No.  ccxevi. 


Telephone  :  MAYFAIR  4018. 


Cheapest 
Antiques 
In  London 


Also  many 

other  fine 

Walnut 

Pieces, 

including 

.Miniature 

Walnut 

Bureau, 

China 

Cabinet, 

Linen  Chest 

on  Stand, 

Etc. 


VERY 

FINE 

SMALL 

QUEEN 

ANNE 

WALNUT 

TALLBOY 


V.  P.  RICHARDS  &  Co. 

48,  ALFRED  PLACE,  S.W. 


Telephone  !  Kensington  0754. 
Commissions  executed. 


(Outside  South  Kensington  Station). 

Trade  supplied. 
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PATRONISED  BY  HER  MAJESTY  THE   QUEEN   AND   OTHER  MEMBERS   OF  THE   ROYAL  FAMILY. 

Messrs.  A.  FLEMING  (SOUTHSEA)  LTD. 

Collectors  of  Antiques  and  Works  of  Art,  Valuers  for  Probate,  &c. 


THE  CASKET, 

47,  4-7a>  49,  5',  53,  55  &  S7>  Castle  Rd-> 
Southsea,  PORTSMOUTH 

Telegraphic  Address  :  Telephone  4727. 

Casket,  Portsmouth." 


Important  recent  addition  to  the  "  Casket  "  Ship 
Model  Collection. 

Beautifully  rigged   Model,   in  bone,  of  the  famous  French 
3-decker,  CAigle,  84  guns.     In  absolutely  perfect  condition. 
Length,  3  ft.  by  2  ft.  6  in.  high. 


ON  VIEW: — Visitors  to  Southsea  are  cordially  invited  to 
call  and  see  the  famous  "CASKET  COLLECTION  "  of  old 
Ship  Models  in  bone  and  wood,  Nelson  relics,  Paintings. 
Prints,  and  Wool-worked  I'ictures  of  the  glorious  Old  Wooden 
Walls  of  England,  and  numerous  items  of  historic  maritime 
interest. 

WANTED:— To  augment  the  "CASKET  COLLECTION." 
High  prices  given  for  fine  quality  old  Ship  Models  in  bone 
and  wood,  old  Oil  Paintings,  Prints,  Water-Colours,  or  Wool- 
worked  Pictures  of  the  old  three-deckers,  frigates  and  clipper 
of  the  past,  or  any  items  of  maritime  interest  that  speak  to 
us  of  the  fine  old  ships  of  the  past  and  the  brave  seamen 
that  sailed  them.  Old  jugs,  bowls,  plates,  or  any  items  with 
ships  on  them  are  of  interest  to  us.     Communicate  at  once. 


HOTSPUR  LTD. 

Specialists  in  Hntiques 

16,  BUCKINGHAM  PALACE  ROAD,  S.W.I 


Having  extended  our  Decorating  and  Upholstery  Departments, 
we  would  be  pleased  to  submit  our  latest  designs  in  Brocades, 
Damasks,  Printed  Linens,  etc.,  and  are  prepared  to  offer 
complete  schemes  and  estimates  for  decorative  treatment  in 
"Period"  styles.  'imioni:  ,  victoki.v  saoi 


'J4  in.  ( >kl  Sheffield  twO'handle  Tray,  shell  anil  gadroon 
border,  plain  centre.    Fine  quality,  £35. 

Plain  ob'ong  Georgian  Silver  Tea  Service.     London  Hall 
Mark.  ISIKi.    Makers,  A.  VP  G.  liurrows.     Entered  at  the 
Goldsmiths"  Hall.  1802.  £65. 

S.  J.  DEVEREUX 

Old  Sheffield  Plate.         Antique  Silver. 

4,  St.  Alban  s  Place,  Pall  Mali.,  S.W.I 


I'/ic  Connoisseur 


Walter  Difford 

^Antiques  art6 
Works  of  TA.rt 


A  HEPPLEWH1TE  RED  &  GOLD  LAC  TABLE 

On  the  table  is  a  pair  of  Nidervillier  vases, 
probably  modelled  by  Lemire.  In  the  centre 
is  a  Hochst  Bowl,  probably  modelled  by 
J.  B.  Melchior,  and  mounted  in  silver  gilt. 
Above  the  vases  and  bowl  is  a  very  early  Stuart 
petit-point  needlework  picture. 

27,  FREDERICK  STREET 
EDINBURGH 

April,  1926.— Xo.  ccxcvi. 


"STARTING  A  HARE." 

CECIL  DAVIS 

for  RARE  GLASS  of  all  kinds 

Cut  Table  Glass,  Candelabra,  18th-Century  Drinking 
Glasses,  Millefiori  Glass  Paperweights,  Glass  Pictures,  etc. 

Detailed  Monthly  List,  post  free.  3d. 
HIC.H  PRICES  PAID  FOR  FINE  SPECIMENS 

8,  ST.  MARY  ABBOTT'S  TERRACE,  KENSINGTON, 

(Vel.  Park  4085)  W.  1  4 


"PARTRIDGE  SHOOTING." 

Pair  of  early  (ilass  Pictures,  dated  1770,  in  original  bla< 
wood  frames  with  gilt  slips.    Fine  condition. 
Other  Sporting  Subjects  in  stock  at  moderate  prices. 


THE 

(Mi 

GREEN  FROG 

jor  and  Mrs.  A.  Y.  Whishaw) 

Old 

English 
Furniture 

Old 

Japanese 
Prints 

/^R.  Chinese 
S^^p  Porcelain 

HASLEMERE,!  Surrey 

TEL.    324    HASLEMERE.                      HALF-DAY  WEDNESDAY 

TRADE  SUPPLIED 
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Wm.  ogden 


EXPERT  AND  DEALER 

IN 

FINE  JEWELS 


A  GROUP  OF  SPECIMEN  DIAMONDS  RECENTLY 
PURCHASED  BY  WILLIAM  OGDEN. 


OWING  to  an  ever  -  increasing 
demand  for  fine  stones,  par- 
ticularly from  America,  William 
Ogden  offers  to  purchase  for  cash,  at 
advantageous  prices,  fine  diamonds 
and  emeralds. 


PEARL    NECKLETS     FROM     £  1 OO 
TO    £20,000   ALWAYS    IN  STOCK. 


4,  King  St.,  St.  James's,  S.W.I 


The  Bachstitz  Gallery 

11  SURINAMESTRAAT 
THE  HAGUE  -  HOLLAND 

Represented  by  Bachstitz  Inc., 
New  York,  Madison  Avenue,  4*ith  Street. 


A  Wooden  Statue  of  St.  Barbara,  Burgundianf  about  1500. 
Height  without  plinth,  102  cm.;  including  plinth,  IB7  cm. 


Old  Masters,  Classical,  Oriental  Works 
of  Art,  Objets  d'Art,  Tapestries. 

On  request :  Scientific  Bulletins,  Nos.  IX/X  published. 

At  present  we  are  looking  for  a  CanalettO  :  View  on  Dresden, 
■  >f  first  quality  anil  in  perfect  condition.     Offers  to  be  sent  with 
dimensions,  photographs,  and  prices. 
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J.  CORKILL, 


460,  NEW  CHESTER  ROAD, 
ROCK     FERRY,  BIRKENHEAD. 


A  very  fine  (i-orfjian  Period  Sideboard  in  mahogany,  with  bow-fronted  pedestals,  7  ft.  -5  in.  lontf. 

Pair  of  circular  mahogany  Knife  Urns,  fitted. 
A  particularly  fine   Georgian   Silver  Centrepiece,   with  cut-glass  dishes,   on   a  Sheffield 

plate  mirror  stand. 
Mahogany  Garduvin,  on  turned  legs. 


Telephone:  Rock  Ferry  198.' 
Telegrams:     "Antiques,  Birkenhead. 


Established 
1866 


10  minutes  from  Liverpool. 
20  minutes  from  Chester. 
Four  hours  by  direct  train 
from  London  (Euston). 


ONE  OF  THE  LARGEST  AND 
MOST  INTERESTING  STOCKS 
OF  GENUINE  ANTIQUES  IN 
THE  COUNTRY 

Furniture.  Pottery, 
Porcelain,    Glass,  Silver, 

Sheffield  Plate, 
Needlework,     Long  -  case 
and  Bracket  Clocks. 

A  large  stock,  of  Furniture,  Glass, 
China,  Pewter,  etc.,  suitable  for 
the  American  market. 


All   Details  of   Packing  and  Shipping   Personally  Attended  to. 


VALUATIONS  FOR  INSURANCE, 
PROBATE,  TRANSFER,  Etc. 

FIRE  LOSSES 

and  Assurance  of 

ADEQUATE 
COMPENSATION 

By  an  Assessor. 

An  interesting  and  revealing 
publication  on  the  subject. 

l'UST     V  K  K  V.     OX     APPLICATION  TO 

HAMPTON  &  SONS 


AUCTIONEERS     AND  VALUERS 


20,  St.  James'  Square,  London,  S.W.I 


Telephone:    Regent  7500 


AND  AT  WIMBLEDON 
AND  HAMPSTEAD. 


gjl  appointment  to 
His  Majesty  King  t.torge  I'. 


TRADE  MARK 


Factory  founded  J77 
tty  Queen  Juliatie  Ma 


ROYAL  COPENHAGEN  PORCELAIN 


Woman  from  Greenland        By  C.  M.  Hansen, 

2,  Old   Bond   Street,  LONDON,  W.  1 


April,  1926.— No.  ccxcvi. 
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H.  BLAIRMAN  &  SONS 


Established 
1884 


.Antiques      Works  of  .Art 


26b,  KING  STREET 

ST.  JAMES'S,  LONDON,  S.W.I 

Jlnd  at  LLANDUDNO  AND  HARROGATE 


EXHIBITION  OF  FINE  CARVED  JADE,  ROCK 
CRYSTAL,  AND  OTHER  HARDSTONES,  IVORIES, 
MINIATURES,  COL  >  AND  ENAMEL  SNUFF 
BOXES,  ENGLISH  CHINA,  FURNITURE,  SILVER 


Unique  Equestrian  Statue  in  Ivory  of 

THE  DUKE  OF  WELLINGTON 
Fine  Colour  and  Patina.    Height,  31  i  in.    Length,  29  in. 


ARTHUR  CHURCHILL 


An  early  Goblet  of  unusual  size,  13J  in. 


10,  DOVER  STREET,  LONDON,  W.l 


(First  Floor) 

D 


Telephone:    REGENT  5431 


Examples  by  Old  Dutch  Masters 

Gainsborough;    Reynolds;    Hoppncr;    Hogarth;  Geo. 
Morland  ;  John  Constable;  John  Crome;  J.  F.  Millet, 
Barbizon    School ;    T.  S.  Cooper,   R.A. ;    N.    Berchem  : 
Ribcra;   Peter  Neeffs. 


Size  30  in.   x  25  in. 

Mrs.  LOUISE  C.  HOYLE 

(A.  T.  LEEMING) 

81,  Bridge  St.,  Deansgate,  MANCHESTER 

PICTURES  BY  OLD  AND  MODERN  MASTERS 
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Gilt  Cup  and  Cover,  15  in.    60  ozs.  Cup  and  Cover,  19  in.    126  ozs.  Cake  Basket.  15  in.    56  ozs.  15  ilwts. 

London.  1771.  London,  1787.  London.  1731. 

Maker's  Mark,  D.W.  Makers,  Daniel  Smith,  Hubert  Sharp.  Maker,  Paul  Crespin. 


THE 

British  Antique  Dealers'  dissociation 

1 6a,  ST.  JAMES'S  STREET,  LONDON,  S.W.I 

President:   FRANK  PARTRIDGE 
Vice-Presidents:  COLIN  AGNEW,  M.  HARRIS,  FRANCIS  MALLETT 
Past  Presidents:  J.  ROCHELLE  THOMAS,  C.  A  LAW, 
PHILIP  A.  S  PHILLIPS,  FREDERICK  J.  PARSONS,  HARRY  SIMMONS 
Hon.  Treasurer:  FREDERICK  TREASURE 

THE 

ANNUAL  MEETING 

WILL  BE  HELD  ON  MAY  26th,  AT  5.30 
IN  THE  EVENING  AT 

WILLIS  ROOMS, 

King  Street,    St.  James's 
by  kind  permission  of  Messrs.  Robinson,  Fisher  &  Harding 
AND  THE 

ANNUAL  BANQUET 

ON  MAY  27th,  AT  7  O'CLOCK, 
AT   I  HE 

KING  EDWARD  ROOMS 

Hotel  Victoria,  Northumberland  Avenue 

The  Council  hope  that  Members  will  note  these  dates  and 
make  it  convenient  to  attend  both  the  Meeting  and  Banquet 

T.  LIVINGSTONE  BA1LY,  Hon.  Secretory 
Tel.  :    Gerhard  4943 

April,  I92ti — No.  ccxcvi. 


ROBT.  DUNTHORNE 
&  SON,  LTD. 

Old  and  Modern 
Etchings  and  Engravings 
Water-Colours  and 
Oil  Paintings 

The  REMBRANDT  GALLERY 
5,  Vigo  Street,  -  London,  W.  1 


The  Connoisseur 


GENUINE 
OLD 
FURNITURE 
OF  FINE 
QUALITY 


Two  Queen  Anne 
Walnut  Bachelors'  Chests 


JAMES  CONNELL  &  SONS 

LTD. 

1,  ALBEMARLE  STREET,  LONDON,  W.  (fiSS) 


Telephone  :  Regent  3656. 


CORNER  OF  PICCADILLY 


And  75,  Vincent  Street,  Glasgow 


WILLIS'S  ROOMS 

KING  STREET 
ST.  JAMES'S,  S.W.I 

Telephone    4725  Gerhard 


Robinson,  Fisher  &  Harding 

Jluctioneers 

PICTURES  PLATE 
ENGRAVINGS  JEWELLERY 
ANTIQUE    AND  MODERN 

FURNITURE 

PORCELAIN 


Jldvicc  given  in  Town  or  Country. 


SALES     AT     PRIVATE  HOUSES 


VALUATIONS 


MAGGS  BROTHERS 

34  &  35,  CONDUIT  STREET, 
NEW  BOND  STREET, 
LONDON,  ENGLAND 

AND 

130,  Boulevard  Haussmann,  Paris,  VHP 


Carry  one  of  the  Largest  and  Choicest 
Stocks  in  England  of  Fine  and  Rare 

BOOKS  -  -  PRINTS 
AND  AUTOGRAPHS 

Illustrated  Catalogues  in  each 
department  regularly  issued. 

CJI  These  Catalogues  appeal  especially  to 
the  Connoisseur,  Collector  and  Antiquary. 
IJ  Customers'  "Desiderata"  searched  for 
and  reported  free  of  charge.  €J  Items  of 
rarity  and  interest  always  gladly  purchased. 
€J  Shipments  to  America  every  week. 
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The  Century  House  Antique  Galleries 


Telegrams  : 
KRAGTUDA 


Telephone  : 
KENSINGTON  864 


london "       100,  KNIGHTSBRIDGE,  LONDON,  S.W.  1 

Speciality  .-—Chinese    ^/Jrmorial    Porcelain    and   Old   English  Furniture 


JUST  PUBLISHED 


Armorial  Jporcelain  of  U)£ 


BY 


SIR  ALGERNON  TUDOR-CRAIG,  K.B.E.,  F.S.A. 

LIMITED  EDITION,  PROFUSELY  ILLUSTRATED 
63  -  NETT 


Catalogues  of  Armorial  Seals  and  Porcelain 
(alphabetically  arranged)  post  free 


ARMS  OF  PROBY 
Yung-tching  Dinner  Service,  circa  1 730 


The  "Caledonian,"  of  178  guns,  carved  bridge,  bow  and  stern,  1780,  on 
original  base. 

Also  two  smaller,  one  same  period.    Similar  models  required. 

NOW  IN  STOCK,    six  Queen  Anne  Chairs,  claw  and  ball.    Six  two- 
arm  old  Sussex  (  hairs.    Twenty  wheel  backs. 

Antiquarian  Guild  cm. 

3  &  4,  Carlton  St.,  Piccadilly  Circus,  S.W.I 

Telephone  :    Gerrard  5764 

Silver,  J^we's,  Porcelain  China,  Furniture,  purchased  for  Cash. 
Pictures  cleaned  and  restored.  ADVICE  GRATIS 

Write  for  particulars  of  our  Curio  Club.  Special 
discount  riven  to  members  only. 

April,  19'J(i.  —  No.  ccxevi. 


Collectors'  Curio  Corner 

(/IDtss  iSoulofar)  Uelcpbone  :  <3errar&  2102. 

15,  H>ot>er  Street,  HMecaMUv?,  Tim.  I 


louis  XV-  Kingwooo  Commode,  top  marble  slab, 
pair  Blue  3obn  Canblesticfts,  beautiful  colour  ano  perfect. 

an  interesting  collection  of  pcrioD  jfurniturc  and 
flBlnlature  jfurniturc,  lacquer  Crave,  Ol&  ©lass, 
exquisite  examples  of  Old  Colour  ipastc  jewellers, 
fine  OlD  Bmber  IRechlaces  an&  ipen&ants,  carves 
3aox  an&  iRarc  anb  Quaint  Earrings. 

Hll  But?  free  into  Xfl.S.B. 
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FINE    PERIOD  FURNITURE 

OLD  ENGLISH  NEEDLEWORK 
AND    TAPESTRY  PANELS 

EARLY    STAINED  CLASS 

EUROPEAN.  FAIENCE  AND 
ORIENTALJ,  PORCELAINS 

ALWAYS  SOMETHING  FRESH 
IN  STOCK. 


R.  LAUDER, 

1,   SCOTT  STREET, 

GLASGOW 

Telephone  -  -   647  Douglas 


GENUINE  ANTIQUE  EARLY  PERIOD 
FURNITURE  SPECIALIST 


A  Cromwell  period  two-seater  oak  Monks'  Bench,  in  m 
good  original  condition  and  colour. 


TELEPHONE  I 
CHANCERY  7223 


R.  SHENKER 

70,  Red  Lion  St.,  Holborn,  London,  W.C.I 


Chelsea  for  Antiques 


LEADER'S  GALLERY 


226,  King's  Road 


CHELSEA 


(Opposite  the  Town  Hall). 


Antique  Furniture 
Pidures 
Old  Porcelain  &  Pottery 
Old  Glass 

Open  on  Saturdays  until  7  o'clock. 
Closed  on   Thursdays  at    1  o'clock. 

Telephone  :     KENSINGTON  7007 

The  OLD  CHELSEA  GALLERY 


277,  King's  Road 


CHELSEA 


Proprietor  : 
Mr.  EDWARD  LEADER. 
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JOSIAH  WEDGWOOD  &  SONS  ™- 

"COLUMBIA"  PATTERN,  W.  595 
In  bright  colourings  on  CHINA  for  TEA  and  BREAKFAST  SERVICES 


ASK  YOUR   DEALER   FOR   PRICES  AND  PARTICULARS 


016    Ca^lisl)  Silver 


Chinese  Chippendale  pattern  Inkst.md.  6*  in.  hy  3j  in.  " 
George  III.    1766.    Makers.  John  I..mgford  and  John  Sebille 


A  representative  stock  of  Antique  Silver  of  all 
periods   is   always   on   view   in  our  Galleries. 
Well-selected  pieces  in  good  condition. 


THE  SUSSEX  GOLDSMITHS' 
AND  SILVERSMITHS'  Co.  Ltd. 

13,  Pavilion  Buildings,  Castle  Square 

BRIGHTON 


ORIGINAL  ENGRAVINGS,  ETCHINGS,  WOODCDTS,  etc. 

BY  OLD  AND  MODERN  MASTERS.— Rembrandt,  Durer, 
Cranach,  Mantegna,  Meckenem,  Ostade,  VanDyck.Nanteuil, 
Drevet,  Edelinck,  Bone,  Cameron,  Corot,  Daumier,  Degas, 
Delacroix,  S.  Haden,  Legros,  MeBey,  Manet,  Meryon, 
Renoir,  Rodin,  Whistler,  Zorn. 


<b'0J\ft 


-Young  Man  in  a  Velvet  Cap  with  Books  beside  him. 

GUTEKUNST  &  KLIPSTEIN 

BERNE,  SWITZERLAND,  Hotelgasse  8 

A'eu>  Illustrated  Catalogue,  ,Vo.  XXI. — Old  and  Modern  Masters. 
Supplement  t„  Not.  XVll.-X  VI 1 1 .     1'riee  3  francs. 
MOW  READY 
Telegraphic  Address:  Artus,  Berne. 


April,  1926.— No.  ccxevi. 
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Sale  of  "  Stragglers" 

in  Fine  Old  Glass 

19*25  laggards  are  to  be  harried  out  this  month.  Sharp  radical  action  has  been 
taken,  such  as  these  handsome  pieces  scarcely  deserve.  The  whole  of  our  stock 
of  Old  Glass  is  substantially  reduced  ;  many  prices  are  cut  in  half. 

We  have  many  friends  who  visit  us  regularly.  Sometimes  they  buy.  Sometimes 
they  pass  a  pleasant  half-hour  and  do  not  buy.  In  either  case  they  are  equally 
welcome.  We  don't  like  our  visitors  to  say,  "Oh,  I  saw  that  beautiful  piece 
last  time  I  was  here."  We  prefer  to  keep  stocks  moving.  People  are  then  sure 
to  find  plenty  of  interesting  new  arrivals  each  time  they  call.  That  is  the  reason 
for  the  reduced  prices. 


117  (illustrated  above).  A  very  large  (ioblet  in  old 
F^nglish  glass,  with  pressed  panels.  Holds  about  two 
pints.  A  graceful  and  unusual  flower  holder  for  20  -. 
512  (not  illustrated).  Decanters  in  old  English  glass, 
diamond  cut,  with  step  cutting  below  the  lip. 

The  pair  for  £5. 

5*13  (not  illustrated).  A  pair  of  old  Scotch  cut-glass 
Decanters,  with  nipped  sides  ;  quite  perfect. 

The  pair  for  £3. 


15S.  Here  is  a  typical  bargain.  Bow'  158,  illustrated 
above,  formed  part  of  a  set  advertised  in  The  Con- 
noisseur- last  May.  It  is  a  magnificent  piece  of  old 
English  glass,  cut  in  faceted  shields  with  dome  tops, 
divided  by  cut  vertical  lines.      Oval,  length,  10i  in. 

Reduced  from  £8  to  £4. 
Round  Bowl  to  match,  reduced  from  £8  to  £4- 
Oblong  Bowl,  reduced  from  £10  to  £5. 

501  (not  illustrated).  A  Circular  Bowl  in  old  Waterford 
glass,  cut  in  festoons.    Diameter,  S  in. 

Reduced  from  £20  to  £10 

502  (not  illustrated).  A  set  of  four  Circular  Bowls  in 
old  Bristol  glass,  with  cut  stripes  and  shaped  borders. 
Smallest  bowl  6  in.  diameter ;  largest  bowl  i>  in. 
diameter-    The  set  of  four  bowls  for  70/-. 

503  (not  illustrated).  A  Sugar  Bowl  in  fine  old  English 
cut  glass  ;   quite  perfect.   Reduced  from  50/-  to  30  -. 

504  (not  illustrated).  Oval  Butter  Dish,  with  cover  and 
tray,  in  old  Waterford  glass,  cut  in  festoons. 

Reduced  from  £8  to  £5. 

505  (not  illustrated).  An  imposing  Bowl  in  old  English 
cut  glass,  on  massive  square  base.  Cut  in  Hat  panels, 
with  small  diamond-shaped  panels  below  the  rim. 
Diameter,      in.  ;  height,  10  in.  Sale  price  £5. 


'_'  (illustrated  above).  Vase  and  Cover  in  old  English  glass,  pineapple  cutting, 
square  foot.    Height  9h  in.  Sale  price,  30/-. 

95  (illustrated  above).  Attractive  Jug  in  old  English  glass,  fine  diamond  cutting, 
with  two  cut  steps  below  the  lip.  Sale  price,  40  -. 

507  (illustrated  above).  Vase  and  Cover  in  old  Bohemian  ruby-coloured  glass, 
engraved  with  deer  in  landscape.  Height  in.  Sale  price,  40/-. 
115  (not  illustrated).  A  very  large  plain  Tumbler  in  old  English  ruby-coloured 
glass.    Holds  about  three  pints.    Would  make  an  excellent  flower  holder. 

Sale  price,  20/-. 

508  (not  illustrated).,  A  shallow  Bowl  in  very  early  Bristol  glass,  pale  green  in 
colour,  and  full  of  air  bubbles.  Diam.  10  in.  A  most  unusual  and  attractive 
piei  e  f"i  -  20/-. 


138 


46 


48  (illustrated   above).    A   fine  set  of  old   English  Rummers,  half-pint  capacity. 

Reduced  from  £6  to  £4  for  ten  glasses.  Quite  perfect  and  a  rare  bargain. 
138  (illustrated  above).  Old  Bristol  Sweetmeat  Stands,  with  shaped  borders. 
Height,  (3  in. ;  diameter,  n|  in.  Very  graceful  and  remarkable  value  at  20/-  each. 
500  (not  illustrated).  A  pair  of  small  square  Bowls  in  old  Bristol  glass,  that  would 
very  well  match  the  previous  item.    Diameter.  6  in.  A  pair  for  25  . 

Any  piece  sent  on  approval  on  receipt  of  cash  or  usual  references.  Carriage  paid  in 
the  United  Kingdom,  Money  cheerfully  refunded  for  any  article  not  approved. 
Carriage  abroad  is  extra.  Will  U.S.A.  dealers  kindly  refrain  from  asking  questions, 
as  the  goods  will  be  sold  elsewhere  whilst  letters  are  passing.  We  supply  dealers  all 
over  the  world,  and  our  object  is  to  get  repeat  orders.  Therefore  you  can  rely  upon 
complete  satisfaction. 

DROOD  SOCIETY  LTD 

{Facing  Harrods) 

116,    BROMPTON    ROAD,    LONDON,    S.W.  3 


Rare  type  Queen  Anne  Chair  in  Walnut. 
Fine  Mahogany  Card  Table.    Queen  Anne  period. 


TRITTQN 

Fine  (English  Furniture 

FARMHOUSE  OAK. 

CHINESE  PORCELAIN 

(Embroideries  Hard  Stones 

OBJETS  DART 

41,  DUKE  STREET,  LONDON,  W. 

(Side  of  Selfridge's)  telephone    may^aih  1357 

IV 
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MOORCROFT 

(REGISTERED  TRADE  MARK)  * 

DATTPDV 

EACH  PIECE  SIGNED  , 

CMoorcroft  Ware  arrests  attention 

by  its  beauty  of  design  and  delicacy 

of  finish. — Daily  Telegraph. 

W.  MOORCROFT  Ltd. 

:     POTTERS    :  BURSLEM 

To  be  obtained  from  the  pr 

ncipal  dealers  in  all  parts  of  the  World. 

"THE  OLD  STAFFORDSHIRE"  CHINTZ 

40   wide.     Printed  on  buff,  coral  and  pale  green  grounds 


W.    H.  HAYNES 

The  "CHINTZ"  Shop 

25  &  26,  SPRING  STREET,  PADDINGTON,  W.2 

Telephone    Paddington  5180  (2  lines) 

April,  1H26. — No.  ccxevi. 


Fine  Specimen  Pieces  of  Paul  Lamerie  Silver. 

4 


Silver-silt  Cup  and  Cover,  12i  in.  hi|jh.    Dale,  17:i2.    Silver-t'ilt  Square 
Salver,  l.ij  in.  square.    Dale,  17:W.    Silver-wilt  Kosewater  Ewer  and  Dish. 
Ewer,  15  in.  hitih.    Date,  17:«i.    Dibit,  25  in.  diam.    Date,  17.i7. 

A  large  Stock  of  rare  and  interesting  Antique  Silver,  Old  Sheffield 
Plate,  and  Early  English  Clocks.  Your  enquiries  will  be  esteemeJ. 

MARTIN  &  CO.,  Ltd.  Lea^r&ChTn¥sond 

PROMENADE,  CHELTENHAM. 

ESTABLISHED    1806  'PHONE:  82  1 

LV1 
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REGINALD  DAVIS 


Telegrams:   "  Davisvalua,  Piccy,  London  " 


10/ CHARLES  STREET, 
ST.    JAMESS   SQUARE,  S.W. 

Pho  <e  :  4812  Gerrart 


A   VIKW   OF   THE  GALLERIES. 
A  selected  stock  of  Antique  English,  Scotch,  Irish  and  Continental  Silver.    Fine  Old  Sheffield  Plate.    Inspection  cordially  invited. 


A  rare  specimen  of  a  16th-century  Oak  Rent  Table, 

in  fine  original  condition. 
Pair  of  16th-century  Brass  Candlesticks,  HH  in  In^h. 
16th-century  Iron  Jewel  Casket. 

At  Shenker's  Antique  Galleries, 

118,  Brompton  Road,  Kensington,  S.W.3 

(Opposite  Harrods). 
Telephone:  SLOANE  2963.  TRADE  SUPPLIED 


DAVIS  &  SONS,  Ltd 

209,  TOTTENHAM  COURT  ROAD, 
LONDON,  W.l 


Established  nearly  a  century. 


Telephone  :   Museum  2046. 


A  FINE 

Collection 
of  antiques 
always  IN 
Stock 


Fine  Queen  Anno 
Walnut.  Bureau 
Bookcase,  in 
original  condition. 
3  ft.  3  i n.  wide. 
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Tankard  "Peg." 
Edinburgh.    Queen  Anne,  1709. 

Teaput.    George  III.,  1794. 

Salver. 
George  III.,  1786. 


Candlestick. 
William  &  Mary,  1693. 


Jug. 
urge  HI.,  1810 


Candlestick. 
William  &  Mary,  1693 


Tea-Set.    Edinburgh.    Teapot,  1780;  Sugar,  1758;  Cream,  1793. 


Sugar  Basket. 
George  III.,  177-1 


Inkstand. 
Edinburgh,  : 


Sugar  Basket. 
George  III.,  1780. 


Queen  Anne,  1704. 

eapot.    Newcastle,  1790. 

Salver. 
George  III.,  1779 


WILSON  & 
SHARP  I™ 

Dealers  in 

Antique  Silver 

and 
Old  Sheffield 
Plate 

139,  Princes  St. 
EDINBURGH 


Telegrams  : 

"Rubies,  Edinburgh.' 
Telephone  : 

1850  Central. 


S.  W.  WOLSEY 

(Member  of  the  British  Antique  Dealers' Association) 

71/72,  Buckingham  G.ite,  S.W.1 

TELEPHONE:    VICTORIA  5594 

GENUINE  ANTIQUE  FURNITURE  and  DECORATION 

Early?  iperiofc  Specialist 


Rare  small  Oak  Octagonal  Folding  Table,  Tudor  period,  early  16th  century 
3  ft  wide.   Gothic  Church  Collection  Box,  with  original  forged  iron  mounts. 
15th  century.   Pair  bell  metal  Altar  Pricket  Candlesticks,  15th  century. 

The   largest  Collection  of    Genuine  Antique    Oak    Furniture  in 
London*  and  at  the  Lowest  Prices. 

April,  1926. — No.  ccxcvi. 


WILLIAM  AND  MARY  PRINTED  LINEN 

On  baize  ground.  50  in.  wide. 
Two  colourings,  Blue  and  Orange. 


DECORATION,    FURNISHINGS    AND  ANTIQUES 

MELLIER  LIMITED 

31,   GEORGE  STREET 
HANOVER    SQUARE,    W.  1 

TELEPHONES:    MAYFAIR  5008-5009. 

i.vin 
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EARLY  OAK 
REFECTORY  TABLE, 
in  good  condition. 
Size,  4  ft.  4  in.  by  2  fi.  7*  i 
by  2  ft.  5i  in.  high. 


MORRIS 

AND  COMPANY  ART  WORKERS  LTD 

Founded  by  WILLIAM  MORRIS  the  Poet  1861 

17  GEORGE  STREET.  HANOVER  SQ.Wl 
WORKS  :  MERTON  ABBEY 


FURNISHING, 
DECORATING, 
AND  SPRING 
RENOVATIONS 

carried  out  by 
skilled  men. 

ESTIMATES  FREE 


An  interesting  collection  of  genuine 
Old  English  Furniture  now  on  view. 


An    OLD    ENGLISH    BRACKET    CLOCK    in    richly  feathered 
mahogany  case.    Original  condition  throughout.    Perfect  time- 
keeper.   The  back  plate  richly  engraved.    Silver  dial. 
Maker:    Charles  Bayles,  London,  circa  1760. 

LORIES  LTD. 

106,  Wigmore  Street,  W.l 

(Members  of  the  British  Antique  Dealers'  Association. ) 
AMERICAN  AND  CANADIAN  TRADE   BUYERS  CORDIALLY  RECEIVED  AND  THEIR 

ENQUIRIES  INVITED.  .. .  „_  .„ 

Mayfaih  4345. 


A.  TRENGOVE 

(Member  of  the  British  Antique  Dealers'  Association) 

Antique  Dealer  to  ihc  trade 

NO  REPRODUCTIONS  Telephone  :  Croydon  2155 


mm  Ifwmtifk 


Qui 

An  old  Petit-point  TaMe  Top.  Queen  Anne  period. 
2  ft.  10  in.  wide.    Brilliant  condition.  Untouched. 

81,  HIGH  STREET,  CROYDON, 

SURREY. 

I. IX 


The  Connoisseur 


VICTOR  CRICHTON 

Jlntique  Silver  and  Old  Sheffield  Plate 


CANDLESTICKS,  Date  1693,  London.    Height,  61  in.   Weight,  62  oz.  10  dwt.    Make,  g    Price,  £300 

19,  Kensington  High  Street  weJSt^  London,  W.8 


J.  G.  MAY  &  SON 

(ESTABLISHED  1888) 

GENUINE  ANTIQUES  ONLY 

EXPORT     BUSINESS     A  SPECIALITY 


At  The  Old  Irish  Glass  Galleries 

23,  EARL'S  COURT  SQUARE,  LONDON,  S.W.  5 

(Mrs.  GRAYDON  STANNUS,  F.R.S.A.) 

Will  always  be  found  a  unique  collection  of  exquisite  pieces. 


I'air  Silver  Tea  Caddies  and  a  Silver  Su^ar  Bowl,  George  II.,  175S. 
Maker:  Samuel  Taylor.    Also  Silver-mounted  Hox  fur  same. 

61, Temple  Row,  BIRMINGHAM 

(Corner  Needless  Alley)  Telephone:   Central  584  3 

April,  1926.— No.  ccxevi. 


A  magnificent  Waterford  Chandelier,  in  beautiful  condition, 
3  ft.  long. 


The  Connoisseur 


EST.  1860. 


TEL.  604. 


1- 


T.  ORDISH 

(Member  of  the  British  Antique 
Dealers'  Association) 

CHINA  STREET 

LANCASTER 


One  of  the  largest 
stocks  of  genuine 
Antiques  in  the 
North. 


ONE   OF   A    FINE    PAIR   OF   WALNUT   COMMODES  (ITALIAN, 


Members  of  the  British  Antique  Dealers*  Association. 

ALFRED  WRIGHT  &  SONS 


Sheraton  Serpentine  Chest,  with  slide. 
Old  Knglish  Mirror,  with  sconces  and  carved  top  rail. 

Exceptionally  large  collection  of  Antique  Furniture, 
China,  Sheffield  Plate,  etc.,  always  in  stock. 

Cne  Antique  Galleries  south  street, 

mar  WAR  MEMORIAI  EASTBOURNE,  Sussex 

TRADE  SUPPLIED     (Open  till  6.30  Saturdays)      PHONE:  1356 


Telephone:    Kensington  4099 


A.  TIMMS  ,cHELS|rsswe3 

Five  minutes  South  Kensington  Station.        One  minute  Chelsea  Town  Hall. 
FINE  COLLECTION  OF  GENUINE  ANTIQUES  ALWAYS  IN  STOCK. 
Best  Prices  given  for  Genuine  Antiques. 


mall  William  and  Mary  Oystcrwood  Chest  o 
ystcrwood       front.     Height,  51  in.;  width 
part,  24  ill. ;   depth  <>f  top  p.irt,  20  in. 


stand,  sides  and  top  being  >" 
if  stand,  27  in.  j  width  of  top 
depth  i>f  stand,  in. 
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W.  DAVIS  &  SONS 

nearly'^ years    27,  NORTH  STREET,  BRIGHTON 


PHONE  27 
BRIGHTON 


COLLECTION   OLD   SHEFFIELD  PLATE 

Pair  oi  tliree-litiht  Candelabra.  Two-handled  Tea  Tray,  with  deep  chased  border.  Dinner  Service,  with  deep  chased  borders, 
comprising  : — two  soup  tureens  and  covers,  four  sauce  tureens  and  covers,  two  square  entree  dishes,  with  warmers,  two  oblons  entree  dishes  and 
covers.   Six  Decanter  Stands.   One  Venison  Dish  and  cover.   Six  Stands,  with  cut  glasses.   Pair  of  Wine  Coolers.   All  to  match.   Total,  38  pieces. 

AMERICANS  visiting  London  should  not  fail  to  go  to  BRIGHTON  to  inspect  these  galleries,  where  they 
will  see  one  of  the  finest  collections  of  genuine  old  Sheffield  Plate  in  the  country  and  at  moderate  prices. 
Every  piece  guaranteed.  DEALERS  IN  ANTIQUE  SILVER,  FURNITURE,  CHINA,  &c. 


H.  R.  HANCOCK 


Many  years 
manager  and 
successor  to 
DICKINSON'S, 
late  of  Wtgmore 
Street  and 
104,  Sew  Bond 
Street. 


Telegrams  : 
Kangshi,  Piccy, 
London." 

Telephone  : 
Recent  1160. 


Specialist  in 

Old 

Chinese 
Porcelain 

A  Fine 
Collection 


An    old    Chinese    Blanc-de-Chine    Beaker  of 
exceptional   quality,    17!  in.    high.      Kang  -  He 
period,  1661-1722. 


on 


Dieu) 


37,   BURY  STREET,   ST.  JAMES'S 
LONDON,  S.W.  1 


W.  F.  GREENWOOD 

AND   SONS,  LTD. 


24,  Sto  negate, 
YORK 


Rare  Adam  pedestal 
with  urn,  in  original 

condition. 
Total  height  5  ft.  6  in. 


1  O,  Royal  Parade, 
HARROGATE 


April,  1926. — Xo.  ccxevi. 


LXII 


The  Connoisseur 


Ow 


en 


^van-Thomas 

TELEPHONE:  CABLES: 
Gerrard  2317  "  Ovantiqua."  London 


DEALER  IN 
ANTIQUES 


20,  "Dover  Street 


W.I 


A  rare  Tudor  Oak  Credence  Table. 
Height,  2  ft.  9J  in.  :  Width.  2  ft.  101  in.  : 
Depth.  1  ft.  4  in. 


ANTIQUE  SHEFFIELD  PLATE. 


One  of  a  Set  of  Four  First  Quality 
Old  Sheffield    Plate   Entree  Dishes. 


A   large  collection   of   Old    Sheffield    Plate    always   in  stock. 


ANTIQUE-SILVER.         SECOND-HAND  SILVER. 

DOBSON  &  SONS 

5,  NEW  BOND  STREET,  W.l 


"  Daintily,  Wcsdo,  l  .ondo 


Established 

1760. 


CYRIL  DEAKIN 

OLD  CHINESE  PORCELAIN 

A  Nil 

OLD  ENGLISH  FURNITURE 


A  fine  pair  of  old  Chinese  Famille  Hose  Vases  and  Covers. 
27  in.  hijjh,    Kien  Lung  period. 

26,  BEAUCHAMP  PLACE 
LONDON,  S.W.  3 


(Off  Brompton  Road.) 


'Phone  KcnsinKlon  7267. 

LX11! 


The  Connoisseur 


It  is  possible  to  furnish  your  home  in 
tine  old  furniture  at  less  cost  than  new. 


Mr.  and  Mrs.  Barrett, 
Directors  of  the 
Old-World  Galleries, 
Ltd.,  will  be  pleased 
to  give  their  advice 
and  assistance  free  in 
the  choice  of  antique 
pieces. 

FLATS  or  BUNG- 
ALOWS furnished 
complete  from 
£100;  HOUSES 
from  £150 


A  large  variety  of  Period 
Gate-leg  Dining  Tables. 

MsO  a  --election  of  William  and  Mary 
J  t- ended  oak  Gate  Tables 

From  £  5  15s. 

Our  New  Publication, 
price  3d.  (post  paid), 
contains  : 

(1)    Useful  Household 

Hints,  by  H  Stanley 

l!arrett,  Architect 
('2'    Suggestions    as  to 

Furnishing,  Colour, 

etc.,  of  various  rooms, 

by  Mrs.  Barrett. 

Furniture     as  an 

Investment. 

(4)  Hints    on  buying 
antiques  and  on  fakes. 

(5)  List    of   dates  and 
periods. 

(6)  t  oniplete  catalogue, 
with   prices,   arranged   A  collection  of  Coffers,  includin 
alphabetically  Prices  from  85, 


Set  of  six  and  two  arm 
Queen  Anne  Hogarth 
style  Chairs,  similar  to 
photo  342,  but  with 
rounded  seats    ■•  £68 

Refectory  Tables  of  many  types, 
including  Early  Tudor  type 
rtplicas     ■■       ..     From  £11 


amples 


1 


he  Old-World  Galleries 

449.    OXFORD   STREET,     bONDON,  W.I.  LTi 


exactly  opposite  Seifndges) 
Branch  : 

THE  ELIZABETHAN  HOUSE, 
THE  BRIDGE, 
HENLEY-ON-THAMES. 


COUPON. 

1  enclose  3d.  for  New  Catalogue. 


Name 


■.Address     

:  English,  Colonial,  or  Foreign 

Stamps  actepted. 
|   Connoisseur    April,    i  ' 


Itephensons 

Furniture  Cream 

"Makes  polishing  a  pleasure"  I 


Atmospheric  action  makes  furniture  dull. 
Polishing  with  Stephenson's  Furniture  Cream 
restores  its  full  beauty.  Stephenson's  does  not 
fingermark,  it  is  the  best  polish,  yet  costs  no  more. 


In  Gla9s  Bottles  : 
4'/ad..  Od  .  16  &  3 


Sole  Manufacturers:    Stephenson  Brothers,  Ltd..  Bradford. 

 i  '""  "    '  '       ■  I    m 


RANSOM  ES 

LAWN  MOWERS 


"  The  Best  in 
the  World." 


Illustration  of  "  MARQUIS."- The  most  perfect 
cutting  and  easiest  running  Roller  Mower 
obtainable.  Fitted  with  self-aliening  ball 

bearings   in   dust-proof  housings  throughout. 

B  **Si    Also  MOTOR,  Si*** 

I  12-in.  size  \  HORSE,  PONY, 
■  :     AND  DONKEY 

£12:12s.|  ^t'^erv  I  £14 :  5s.  f 


REQUIREMENT  [¥> 


Illustrated  Catalogue  No.  144  free  on  application  to 

RANSOMES,  SIMS  &  JEFFERIES,  Ltd. 

ORWELL  WORKS,  IPSWICH 


April,  1926.— Xo.  ccxcvi. 
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Capital  old  oak  candy-twist  Gate-leg  Table.     Seat  twelve  persons. 
Size,  6  ft.  by  5  ft.  £25 


MORRIS  &  SON 

(Members  of  the  British  Antique  Dealers'  Association!1 

Wellington  Road,  RHYL 

Telephone  Rhyi  34i  Flintshire 


SPECIAL 
ATTENTION 
TO 
EXPORT 
TRADE 


Rare  and  valuable  ti  ft.  Jacobean  Oak  Dresser,  hiyh  risen  panels  and 
moulds,  half-turn  ornaments,  carved  trusses,  and  dog-tooth  frieze.  £50 


Hare  li-ft.  Queen  Anne  Oak  Tallboy,  Corinthian 
columns,  carved  knees,  claw  and  ball  feet.  £30 


ANTHONY  BROOKE  Ltd. 

20,  Brompton  Road,  S.W.  1 

(near  <UattcrsaU's) 

^English  furniture     ^orks  of^Art 


Fine  Flemish  Tapestry  (sixteenth  century). 
Queen  Anne  Knee-hole  Bureau,  in  original  condition. 


HODGES  LIMITED 

249,  Brompton  Road 

NEAR  SOUTH  KENSINGTON  MUSEUM,  LONDON,  S.W.  3 
Telephone  :  Sloane  2241-2.       Telegrams  :  "applied,  London 


An  Early  English  Draw-out  Refectory  Table,  from  Church 
Farm,  Acle,  Norfolk,  where  it  had  been  since  made  in 
the  seventeenth  century. 

2  ft.  I  I  in.  by  4  ft.  10  in.  closed  ;  2  ft.  II  in.  by  9  ft.  extended. 

This  is  an  example  of  the  fine  Stock  of  Antique 
Furniture  and  Oak  and  Pine  Panelling  now  on 
exhibition  at  these  Galleries.   Also  Period  Fabrics. 

(  ollectors   and  all   interested  arc  cordially  invited. 

I. ,\v 
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144.    Reproduction  of  a  fine  Old  English  Bowl  in  Kinross 
Crystal.    Pineapple  cutting,  with  cut  vertical  stripes  round  the 
rim.     Diameter,  9$  in.     Height,  S  in.     P.ase.  4i  in.  square. 
Retail  price,  55/-. 

THE  woman  who  knows  most  about  glass  will 
be  quickest  to  appreciate  the  quality  and  charm 
of  Kinross  Crystal.  It  is  obtainable  from  most 
high -class  glass  dealers.  Please  write  for  address  of 
nearest  agent.  Dealers  who  specialise  in  fine  repro- 
ductions should  communicate  with  us.  We  supply 
the  trade  only,  and  we  have  many  exclusive  pieces. 
If  you  have  any  really  fine  old  glass  that  you  would 
like  copied,  we  are  at  your  service. 

Andrew  Kinross 

29,  Padua  Road,  Anerley,  S.E.20 


MAHOGANY  SIDEBOARD. 
Second-hand  Serpentine  Front  Sideboard  of 
exceptionally  graceful  design.    Fitted  with  two 
side  cupboards  and  two  drawers,  and  finished  a 

rich  antique  colour. 
4  ft.  wide,  22  in.  deep,  3  ft.  high.       16  Gns. 

PETER  JONES,  L 

SLOANE   SQUARE,  S.W.5 


TD. 


EDWARD  NIELD 

{Member  of  the  Antique  Dealers'  Association) 

Antiques 

Speoaliiy : 

EARLY  ENGLISH  FURNITURE 
POTTERY  GLASS.  ETC. 

Large  stock  of  Genuine  Antiques  of  all  periods. 
TRADE  SUPPLIED  TERMS  NETT 

223,   CORPORATION  ST. 

(Adioimng  Star  Cinema). 

PRESTON. 

Business   Phone  244  Private  Address  'Phone  76^ 


EARLY  TOASTERS 


A  varied  and  interesting 
stock  of 

ANTIQUES 

only 


H.  STUART  PAGE 

129,  Bridge  Street 
WARRINGTON 


April.  1926.— No.  ccxevi. 
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W.  E.  HURCOMB,  Calder  House,  Piccadilly,  LONDON,  W.  1 


The  TEAPOT  illustrated  sold  at  the  Piccadilly  Auction  Rooms  for  ,£12  oz.,  or  £220.  The  photo  and  description  was  seen  by  a  lady  who  had  one  like 
it.  On  February  23rd  it  was  handed  in  by  the  owner,  24th  in  catalogue,  25th  on  view,  2(ith  broke  all  previous  records  and  sold  for  :i(lfts  oz  or  £''44 
to  one  who  buys  for  America  in  particular.  A  gentleman  in  the  country  saw  the  photo  and  advertisement  of  the  foxhead  silver  stirrup  cup  (1)  about  which' 
I  wrote:  '  Does  it  not  seem  incredible  that  the  publication  of  the  photo  of  the  fox-head  drinking  cup  should  have  unearthed  another  aiid  although  a 
hole  was  bitten  through  the  muzzle,  and  one  of  the  ears  half  torn  oflf,  yet  it  realised  nearly  £10  10s.  oz,,  or  £34  for  3i  oz.  for  the  decoy  "'  The  capture  ('') 
arrived  by  post  on  Tuesday,  catalogued  Wednesday,  on  view  Thursday,  sold  Friday,  February  26th  ;   creating  another  record  by  selling  at  £18  oz  or 

£63  for  3j  oz.,  about  twice  as  much  as  the  previous  one  fetched. 


The  smallest  jug,   Georgian  period,   realised  £22  5s.  per  oz.,  or  ^128. 
Medium  size,  Georgian  period,  ;69  5s.  per  oz.,  or  ,£212,    The  largest,  Queen 
Anne,  £&  15s.  per  oz.,  or  ,£245- 


The  George  II.  teapot,  sugar  basin  and  cream  jug, 
and  sold  for  j£24S. 


W.  E.  HURCOMB,  Calder  House  (entrance  :  1,  Dover  Street),  Piccadilly,  London,  W.  1. 


weighed  31  ozs., 


'  Phone  :  Resent  475. 


OXFORD  BOOKS 

CATALOGUE  OF  PORTRAITS  IN  THE  POS^ 
SESSION  OF  THE  UNIVERSITY  COLLEGES, 
CITY  AND  COUNTY  OF  OXFORD.  Vols.  IL 
and  III.  Edited  by  Mrs.  Lane  Poole,  F.S. A.  35/-  net. 

There  is  also  a  limited  number  of  complete  sets,  with  photogravure 
frontispieces,  to  be  sold  at  £3  3s.  net  for  the  three  volumes,  and  a  still 
more  limited  number  to  which  is  added  a  portfolio  containing  illustra- 
tions from  the  original  Oxford  Exhibition  Catalogues,  at  £5  5s.  net. 

ROMAN  ARCHITECTURE.  Bv  G.  T.  Rivoira. 
Translated  by  G.  McN.  Rushforth.    £5  5s.  net. 

"  No  such  complete  survey  of  Roman  construction  has  yet  been 
made.  .  .  .  It  is  admirably  illustrated  with  excellent  photographs 
and  drawings    .    .    .    " — Manchester  Guardian. 

EAST  CHRISTIAN  ART.    Ey  O.  M.  Dalton. 
£5  5s.  net. 

"  .  .  .  It  would  be  difficult  to  find  more  comprehensive  state- 
ments of  the  innumerable  issues  involved,  or  more  lucid  expositions 
of  the  course  run  by  East  Christian  Art  from  its  organized  beginnings 
to  the  close  of  the  Eastern  Empire    .    .    .    .'  — Connoisseur. 

DRAWING.    By  W.  A.  S.  Benson.    6/6  net. 

Published  posthumously,  this  book  is  a  statement 
of  the  philosophy  of  life  and  art,  as  it  was  lormulated 
by  a  friend  and  colleague  of  William  Morris. 

CHARLTON  LECTURES  ON  ART.    8/6  net. 

A  volume  composed  of  lectures  by  the  Hon.  Walter 
J.  James,  Mr.  George  Clausen,  and  Mr.  William 
Norton  Howe. 

RELATION  IN  ART.  By  Vernon  Blake.  18/- n  t. 

This  book  has  been  haiLd  as  one  of  the  most 
important  contributions  to  aesthetics  mad  •  during 
recent  years.  It  is  by  a  working  artist  who  is  also 
a  scientist  and  a  thinker. 

OXFORD   UNIVERSITY  PRESS 


An  Antique  Seventeenth-Century  Oak  (  hest  .if  Drawers. 
Width,  .'(  ft.  2  in.    Height,  3  ft. 
Part  of  an  Antique  Pewter  Communion  Service,  comprising:  '2  Flagons 
2  Cups,  1  liaptisnuil  Howl,  1  large  Bread  Plate,  1  large  Collection  Plate. 

WYLIE  &  LOCHHEAD  LTP 

Furniture  Decorations  Antiques 
Carpets         Curtains  Bedding 

SCHI  VIES  ■»  ESTIMATI  S  SUBMITTED 

45.  BUCHANAN  STREET,  GLASGOW 
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William  Walcot's 

New  Etchings 


Mr.  Walcot's  latest  etching, 
INTERIOR  OF  ST.  PETER'S,  ROME 
(size  30  in.  by  24  in.),  which  is  limited  to  an 
edition  of  fifty  signed  and  numbered  proofs 
at  Twenty  Guineas  each,  is  now  on  sale  at 
these  Galleries. 


BEAUX  ARTS 
GALLERY 

Bruton  Place,  Bruton  Street 

W.I 
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Collection  of  Greek,  Syrian,  and  other  pottery. 
Mediaeval  brass  Offertory  Plate  (Adam  and  Eve 
and  the  tree  of  knowledge).  Blue  and  grey  china 
Jug  and  Mug  with  pewter  lids,  initials  F.G.W.,  1760. 
Seen  London.     (No.  R1095.) 

Van  der  Neer.  Two  small  Panels,  moonlight 
scenes.  Viewed  Manchester  by  appointment. 
Reasonable  offer  accepted.    (No.  R1096.) 

Wedgwood  circular  Plaque,  painted  with  Amphitrite, 
with  attendants,  tritons,  etc.,  in  the  sea.  Signed 
E.  Lessore;  22  in.  diameter.    £18.    (No.  R1097.) 

Grandfather  Clock,  black  oak,  metal  dial,  good  working 
order.  Can  be  seen  any  time  at  13,  Denbigh  Road, 
Ealing.    Price  £15. 

Unique  collection  of  1 ,240  Intaglios  or  engraved  seals 
(Tassie's  Gems),  over  a  century  old,  with  fine  wax  im- 
pressions of  about  800.  Accept  £25,  or  near  offer. 
Mayall,  3,  Hereford  Drive,  Sedgley  Park,  Manchester. 

Vourteen  Georgian  odd  Tablespoons,  two  Ladles,  etc. 
Reasonable  offer  accepted.  S.  Taylor,  110,  Evelyn 
Road,  Bournemouth. 

Snuff-box  of  wood,  taken  from  Shakespeare's  original 
crab-tree,  Stratford-on-Avon,  1816.  What  offers  ? 
Mrs.  Oddie,  Cintra  Studio,  Uckfield,  Sussex. 

Wedgwood  Tea  and  Coffee  Service  (artist  Lessore)  ; 
pair  Sheffield  plate  Entree  Dishes.  Letters, 
Gladstone,  Shrewsbury. 

Fine  Mason  Dinner  Service,  133  pieces.  Very  decora- 
tive.   Price  £35.  (No.-RH03.) 


Hepplewhite  Chairs.  Six  single,  two  arm.  Nicely- 
carved  with  "  husks  and  ribbon."  Photo  sent 
(No.  R1105.) 

Meyer  (H.L.).  Coloured  illustrations  British  Birds 
and  their  Eggs,  7  volumes,  coloured  plates,  polished 
call,  1842-50,    New,  ^8.    (No.  R1106.) 

Studio  Magazine,  first  59  volumes,  publishers'  hound 
cloth.  Nos.  1  to  59,  1893-1913.  As  new,  /10  10s 
(No.  R1107.) 

Cartoons  by  Spy,  Ape,  Jehu  Junior,  complete  set 
Vanity  Fair  Albums  in  colours,  from  1869-1897, 
inclusive,  in  perfect  order.  What  offers  ?  (No' 
R1108.) 

XVIth-Century    Crucifix,  genuine,  beautifully  carved 
ivory,  believed  to  have  belonged  to  Sir  Thomas 
More  ;    now  owned  by  descendants,  for  sale  100- 
guineas.  "Antique,"  c/o  Scripps,  South  Molton  Street 
W.l. 

Nice  collection  of  Genuine  Old  English  Pot-lids  ; 

also   Necklace,  double  row  uncut   garnets.  For 

private  disposal.     (No.  R1110.) 
First  50  numbers  of  "  The  Connoisseur,"  £2  12s.  ; 

also  1924  and  1925  "  Connoisseurs,"  half  price. 

Blenkinsop,  Hawes,  Yorks. 
Very  rare  valuable  Oil  Painting,  by  old  Flemish 

Master,  Jan  Dankers,  painted  1648.    Rich  colours, 

48  X  24    in.,    antique    frame.    Suit    Collector  or 

Gallery.     (No.  R1112.) 

CONTINUED  ON  PAGE  LXXL 


R.  Kidson  Swales 

Hntiqucs  and  Decorations 

A  choice  collection  of  Furniture,  China, 
Oil   Paintings,  Drawings,  Mezzotint,  Line 
and  Stipple  Engravings,  Coloured  Prints, 
etc  ,  on  view  at 

THE  GALLERIES  1,  C00KRIDGE  ST., 

LEEDS 


Fine    Mahogany  Sideboard,  crnssbanded  with 
slight  string  inlay.    Width,  9  ft.;    height,  3  ft. 
71  in.  ;  depth.  'I  ft.  \\  in. 


April,  1926.— 
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Established  1892  Telephone  :  Cerrard  7621 

J.  LEGER  8c  SON 

13,  DUKE  STREET 

ST.  JAMES'S,  LONDON,  S.W.  1 

Oil  T^ainhngs  016 

of  the  BngUsb,  jfrcneb,  HJutcb, 
German,  ano  Italian  Scbobls 

INSPECTION    CORDIALLY  INVITED 


BIRCH   &  GAYDON 

LIMITED 

153,   FENCHURCH  STREET 

LONDON,  E.C.3 

Established  1795 

ANTIQUE  SILVER. 


Small  Teapot         -         -         -  Date  1822 

(with  figure)    -  1 737 

Serpenline  Tankard  (Cromwell)  ,,  1659 

Bleeding  Bowl,  William  111.    -  ,,  1698 

12  Plates,  240  oz.  -        -        -  ,,180) 


Georgian  Knives,  per  dozen,  £12 


H.  VAN  ROERT 

EATON  GALLERY,  167,  EBURY  STREET 

LONDON,  S.fF.  r, 

cordially  invites  his  numerous  clients  and  visitors  from 
overseas  to  visit  his  unique  and  charming  collection  of 

fine  old  Lustre  Ware,  comprising  Tea  Services, 
Pitchers,  Bowls,  and  various  other  articles  in 
yellow,  silver,  mauve,  pink,  and  blue  resist  lustre. 

No  London  visit  is  complete  without  having  spent  a 
while  in  this  rare  collection  of  Art  Treasures,  which  are 
too  numerous  to  mention. 

Thanking  all  visitors  for  last  year's  rail,  which  they  will 
find  still  more  interesting  this  summer,  having  acquired 
several  private  collections. 

N.B.  — Please  note  address,  tivc  minutes'  walk 
from  Victoria  Station.    "Top  ot  Ebury  Street." 
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Genuine  Antiques 


ISHOP 

 of   

IDEFORD       Furniture,  China,  Glass 


ANTIQUES    IN    NORTH  U IVI  B  R I A 

ROBERT  BONE, 

372    &  374,    PARK    VIEW     :    :     WHITLEY  BAY 

Tourists  passing  through  Newcastle  should  come  to  the  Coast. 

We  are  ,:.    u  ■       of  purchasing 
to  any  amount  collections,  or 
important  lots,  of  all  kinds  of  stamps,  old  and  modern.    Submit,  stating 
price  required,  and  an  immediate  reply  and  settlement  will  be  given. 
BRIDQER    A    KAY,   Ltd.,  170,  Strand,   London,  W.C.2 


STAMPS  PURCHASED. 


COAGULINE 


Transparent  Cement  makes  difficult 
repairs  easy.  Unites  glass,  china, 
ivory,  bone,  wood,  leather,  ehony,  and 
most  other  materials  permanently,  strongly,  and  neatly.  Sixty  years' 
repute.    Chemists,  6d.  and  1.'-. 

TAnhrtiio*.      A.  COCHRAN  &  Co. 

HVIlllk|U^  Established  1834 

A  UNIQUE  COLLECTION  OF  1.  Newton  Terrace.   m(;rnu,  ro 

FINE  PERIOD   FURNITURE  Sauchiehall  Street,  ULAOUU  W,  L.O 

OIL  PAINTINGS  by  Edwin  Ellis,  Buxton.  Knight,  and  others. 
WATER-COLOURS  by  Artists  of  repute. 
Old  Silver,  China,  Glass,  Ivories,  Sheffield  Plate,  etc. 
L  A.  &  H.  A.  DALBY,  7,  Town  Hall  Square,  BRADFORD,  Yorks. 

~j\rtUnuo<  ARNOLD  ETHERIDGE 

V  1 1  \  tl>J  W  (Llte  Fr»nk  Davis  Ltd.) 

WORKS   OF   ART      Pictures  Framed,  Cleaned  and  Restored 

15,  STEELHOUSE  LANE,  BIRMINGHAM 

G.  W.  FORD  &  SONS,  1 1  &  13,  Appleton  Gate,  NEWARK 

Fine  examples  of  ANTIQUE  FURNITURE.  SILVER, 
and  OLD  SHEFFIELD  PLATE  always  on  view. 
Established  1884  Jllso  at  290.  GIossop  Road.  Sheffield 


H.   R.   FOX  A  L  L 

Underhill  Street 

BRIDGNORTH 


OLD  SALOPEAN 
ANTIQUE  -  - 
FURNITURE,  &c. 


Antiques 


THE  ANTIQUARY 

(Proprietor— Archibald  Orah&m) 


High  Street,  OXFORD 


eirloom  antique  (Ballcn?  (m.k.  grant) 

100,  QUEEN'S  ROAD,  W.  2  (i  minute  from  Whiteley's) 
EVERY  ARTICLE  MARKED  IN  PLAIN  FIGURES 

Cheapest  in  district  for  Genuine  Antiques      Tel.   Park  2 1 4 2 


PhP  AIR>  Valuable  Porcelain,  Enamel  and 
IVLjI  r\ll\l«J»  Pottery  repaired  and  restored. 
Miss  SYLVIA  GYE,  27.  Holland  Rd  .  KENSINGTON,  W.  14 

Telephone     Park  5755 


CECIL  A.  HALLIDAY 

44,  Broad  St.,  OXFORD 


OLD  ENGLISH 
I  FURNITURE, 

etc. 

TELEPHONE  1151 


Sets  of  Elm  Chippendale  Chairs  for  sale,  cheap. 

trade  Supplied.    '"Phone  135. 

H.  HOPKIN,   19   &   20,  Westgate.  GRANTHAM 

A.    E.   JAMESON    &  CO. 
Dealers  in  all  kinds  or  Antiques 

257,  GIossop  Road,  SHEFFIELD 

April.  1926. — No.  ccucvi. 


.ANTIQUES  ?^lE^ 

M.  JARVIS,  37,  Church  Street,  SHEFFIELD 


ework.  China 
Jewellery 
Glass 


■  AW 

■  EY" 

Bancw 


OLD  COTTAGE  FURNITURE 
OLD    ENGLISH  PEWTER 


AW 

EYTON 

AM  2007 

48,  BtANDFORD  STREET,  BAKER  STREET. 


E.  A.  LINDOW,  Knightsbridge  Galleries      Licensed  Valuer 

(Member  of  the  British  Antique  Dealers'  Association)  KnightsbrUlec  Tube  Station 

Tel.:  3792  Kensinjton     31a,  Brompton  Road,  London,  S.W.  1 

And  47c,  Sandgate  Road,  Folkestone. 
Engravings,  Old  English  Pottery,  English  and  Irish  Glass  and  Porcelain1 

W.  J.  McCOY  &  SONS,  LTD. 

BELFAST 

DEALERS     IN     ANTIQUES,    OLD    PRINTS,  etc 

Genuine  Examples  always  on  hand. 

DTDAIDIMP  ANTIQUE  and  COMPLICATED 
IxLlAIIXlllU  —  CLOCKS  A  SPECIALITY.  — 

C.E.NEW,  „ca°kcekr.  27,  Great  Pulteney  St.,  LONDON,  W.l 

C  A  W  A  /■>  CT  A  l-sT  OLD  AFRICAN  AND  SOUTH  SEA 
OAVAut   MKI     CARVINGS.    ARMS  A.  ARMOUR 

OLDMAN,  77,  BRIXTON  HILL,  LONDON,  S.W  2 


T.  ORDISH 

Telephone  No.  604 


LANCASTER 

China  Street  and  Castle  hill 


Large  and  varied  stock  of  ANTIQUES  of  ail  kinds 


E.  OWENS,  5,  Exchange  St.  East,  LIVERPOOL 

Old  Chinese  and  English  Porcelain 
Old  Dutch  and  English  Pottery 

Wanted  to  Purchase— Mediaeval  Rings 


PARKER'S  ^fcJtteJM  .„  ALTR1NGHAM 


Member  of  the  Bri 


Jewels.  Pearls.  Watches.  Clocks,  etc. 

sh  Antique  Dealers'  Association 


Established  I7&0 


ANTIQUE  FURNITURE 


THOS     F.  PHIPPS 

(Si/Ocas  tor  to  Go  ft! )  fltub.  35  y«n. 


Licensed    Valuer,    179,    EARL'S    COURT    ROAD,    S.W.  & 

Telephone—  Western  179.  (Opposite  Earl's  Court  station. 1 


R 


ANDOLPH 


Several  good  pieces  of  QUEEN  ANNE  WALKtTT. 
Including  two  Armchairs  with  Cabriole  Legs  and 
(ARTHUR)    Tel.  102  Spoon  Bacta. 

6,  15,  16,  Bridge  St.,  HITCHIN,  Herts. 


Ruskin  Pottery 


is  produced  and  can 
be  obtained  from  the- 


Originator,  W.  HOWSON  TAYLOR,  Smethwick, 

near  Birmingham.  England) 

CHANDELIERS— OLD  GLASS. — Mr.  F.  W.  Standish. 
Antique  Dealer,  47,  East  Street,  Baker  Street,  W.l,  lias  a 
g  1  stock  of  Chandeliers,  also  parts  and  fittings,  for  dis- 
posal, and  invites  dealers  and  collectors  to  view  his  stock. 
Good  prices  given  for  parts  and  fittings. 

Mrs.  SNEYD  TAYLOR,  62,  George  Street,  Baker  Street,  W.  t 

OLD  FURNITURE,  CHINA,  CRYSTAL,  etc. 

Two  Authentic  Relics  of  Charles  Dickens. 
Interesting  Documents  referring  to  Nathaniel  Hawthorne. 

Genuine  Unrestored  Trade  supplied 
Old  English  Furniture,  etc. 

J.  C.  TYE,  Week  Street,  MAIDSTONE 
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Virginia  Cigarettes 

THESE   Cigarettes    are    made     by    the     must  modern 
machinery  in  a  Model  Factory  under  ideal  conditions. 
The  quality  of  the  Virginia  Tobacco  in  them  cannot  be  beaten. 

IN  PACKETS 

10  for  8°-      20  for  1/4 

WITH  OR  WITHOUT  CORK  TIPS 
Also  in  ilb.  Card  Boxes  at  5/- 
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This  very  fine  old  lead  Sundial 
figure  of  Father  Time,  £150. 
This   is   a    unique   piece  in 
perfect  condition. 


Apply  - 

Lawrences  Stores  Ltd 

jlntique  Galleries 
BRACKNELL,  Berks. 
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FOR   SALE  continued. 

Fine  Oak  Staircase  in  old  house.  Broad  Street,  (  Ixford. 
Offers  wanted.    (No.  K  1114.) 

.Jacob  van  Ruysdael  :  "Storm  Scene,  with  figures 
anil  cattle."    Offers  invited.     Photo.   (No.  R1115.) 

Pretty  Colour-Print:  "Bacchante,"  by  P.randard. 
What  offers?     (No.  R1116.) 

WANTED. 

Dealers  and  Collectors  having  anything  old  referring  to 
Freemasonry-  arc  united  to  communicate  with 
private  collector  willing  to  pay  high  prices  lor  same 
Earthenware,  China,  Medals,  Hooks,  Prints,  and  in 
fact  anything  before  1820  bearing  Masonic  emblems 


continued  from  page  I, XVIII. 
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be 
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Also  old  news 
(No.  R1091.) 

Portrait  Mezzotints.     Duchess  of  Cumberland,  b\ 

Bryer,  whole-length,  standing  124  in    by   1">  in 
Lord  Fordc  CIrey,  by  Browne,  three-quarter  length 
standing,  12  j  in.  by  9|  in.;  William  III.,  cm  horse 
back  w  ith  negro  page   (?)  .1 .  Smith ,  I .'!.'.  in  ,  by  10  in 
George    of    Denmark,    by    Simon,  threc-quartei 
length,  ships  in   background,    12!   in.   by  !)£  in. 
Duchess  of  York,  by  Valentine  Green,  W.  L.  standing, 
24  in.  by  15  in.    Private  collector.    (No  R1092) 

To  purchase,  eighteenth-century  English  Snuff- 
boxes with  japanned  metal  body  and  enamelled 
lid.    (No.  Iloi  ) 

White  Medallion  Portraits,  signed  lassie  r'  or  "T" 
or  '■  Wedgwood."    (No.  R  I  1 13.) 
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Books  for  the  Collector 

Foyles  hold  an  immense  stock  of  books  (second-hand  and  new) 
on  every  conceivable  subject,  including  the  collecting  of  Prints, 
China,  and  Pottery  ;  also  on  all  other  subjects  of  interest  to 
tiie  Connoisseur. 

Twenty  -  one  departmental  catalogues  issued.  Send  list  of 
requirements,  or  niL-ntion  interests,  and  suitable  catalogues  will 
be  sent  post  free.  Books  purchased — a  single  volume  to  a 
library. 

FOYLES,  121,  Charing  Cross  Road,  London,  W.C.2 


Philatel 

Auctio 

and 

Licensed 
Valuers. 


IMP  AUCTIONS:  Every 
day  and  Saturday,  2  p.m. 

Collectors  should  write  fur  .mr  Am  tion 


tu 


fr. 


The  majority  ..f  the  finest 
have    recently   come  on  the 
market    have    been  offered 
in  our  City  Sale  Rooms. 
Cash  Advanced  on  impor- 


&    CO.,  LTD. 
FLEET    STREET.  E.C.4 


NOTICE  OF  REMOVAL 

C.  L.  PICKARD  (12,  Guildford  Street) 
removed  to  larger  premises — PORTLAND 
GATE.  PORTLAND  CRESCENT, 


LEEDS. 


Within  10  minutes  of  all  Stations. 


CHARLES  BASKER  &  SON 
75  &  76,  WESTGATE    -    -  GRANTHAM 

Dealers  in  the  ilntique 

SILVER  AND  JEWELLERY  A  SPECIALITY 

J.  WORDINGHAM 

Antiques  and  Worhs  of  Art 

FURNITURE,    OLD    CHINA,    GLASS,  PICTURES 

Guaranteed  Specimens  only. 

"Hope  House,"  Crown  Road,  NORWICH 

{ADJOINING   G  P  O  ) 

OLD  OAK  PANELLING 

Fine  stock  that  can  be  adapted  and  fitted  to  meet 
requirements  of  architect's  or  own  designs. 
Also  Beams,  Flooring,  Doors,  Fireplaces,  Windows,  etc. 
If  possible  please  make  appointment. 

\A/M  I  HMP  ALMA  WHARF,  ALMA  ROAD 
VVIVI.     L.UINU,  VICTORIA   PARK,  E.2 


WILLIAM  WILLIAMS 

Oriental  Hnttqucs 

Fine  collection  of  ulJ  Netsuke,  Inro,  Tsuba, 
and  a  variety  of  Chinese  Antiques. 

189,  Railway  Approach,  SHEPHERDS  BUSH,  W.  12 

TELEPHONE:      RIVERSIDE  39. 
 f  

The  Qreat  Western  Jlrl  Qalleries 

12,  BISHOPS  ROAD,  PADDINGTON 

E.  SAMUEL,  Proprietor.  Tel.:  PAD.  3459 

Original  Paintings  and  Drawings 

Including  Drawings  by  Peter  De  Wint. 


"  Isleworth,"  1  3J  in.  by  9*  in. 

"A  Tavern  Interior."    By  Bellange,  1837 

Portrait  Study  of  Lady.    By  Ingres 


£35 
£25 
£45 


PARCELS  OF  DRAWINGS  SENT  ON  APPROVAL 

CHINESE  PORCELAIN 

Mr.  EDWIN  A.  JOHNSON,  the  well-known  Dealer  of 
49,  MUSEUM  STREET,  W.C.I,  is  offering  his  large  stock 

of  Oriental  China  at  prices  which  must  be  a  good  invest- 
ment.   He  will  be  glad  if  all  interested  will  pay  him  a  visit. 
phone:  MUSEUM  5142 


Under  Royal  Patronage 

ZH  Gallcrp  of 
..  Antiquities .. 
11,  Quarry  St. 
..  Guildford  . 

Telephone :  92  Guildford 


ANTIQUES 

GENUINE       AND  REASONABLE 


NOW     IN  STOCK: 

A  GOOD  SELECTION  of  WELSH 
FARM     HOUSE  FURNITURE 


FOURTEEN  SHOWROOMS 


ITALIAN  ANTIQUES 

LARGEST  COLLECTION  IN  LONDON 

A  large  selection  of  Italian  Antiques  just  arrived. 

E.  SUCCIO,  9,  Fitzroy  Street   -      -    LONDON,  W.  1 
Telephone:  Museum  607  1 


DEALER  IN 

ANTIQUITIES 


J.  H.  MOGG 

Specialist  in  Antique  Jewellery 
Silver  .   China  .   Glass  .  and 
Works  of  Art 

3,  Park  Street,  BRISTOL 


Reference  no. 


For  Office  use  only 


ENQUIRY  COUPON 


Name  (state  whether  Mr.,  Mrs.,  or  Miss) 

A  ddress  in  full  

Subject  of  Enquiry ....   


Date 


J  926. 


(To  be  accompanied  by  a  remittance  value  5s.) 


N.B.-FOR    PARTICULARS    REGARDING    THE    USE    OF    THIS    COUPON    SEE    PAGE    LXVII,    MARCH  NUMBER. 

April,  1926.— No.  ccxevi.  LXXII 


The  Connoisseur 


ESTABLISHED     1870  GERRARD  3813 

G.  GARBE  &  SONS,  Ltd. 

Solicit  enquiries  respecting  the 
preservation  and  restoration  of 
WORKS  OF  ART  of  every 

Oriental  description.  Occidental 

11,  D'Arblay  Street,  Soho,  W.  1 


VU  T<  Hi  E  A 


Old  Gnglisb  furniture. 

CHANGE   OF  ADDRESS. 
MR.  RALPH  BEARD  lias  pleasure  in  notifying  His  many 
clients  that  lie  has  removed  to  the  following  address  : 

8,  LOWER  GROSVENOR  PLACE,  S.W.I 

(Behind  Buckingham  Palace). 

A  SOUVENIR  OF  FREDERIC  CHOPIN 

A  Cash-Box  of  museum  value,  inlaid 
with  ivory  and  silver,  to  be  sold,  with 
documents  of  authenticity. 

INFORMATION    li Y    LETTER    FRO  M 

Rechtsanwalt  Pogorzelski,  Maryacka  30,  Radom,  Poland 


ANTIQUES  weapons 

[..£^91.1  PISTOLS,  etc. 

Capt.  E.  F.  BOULTBEE,  38,  Walcot  Street,  BATH 


OIL   PAINTINGS   FOR  SALE 

Gainsborough  £3,000 

Holbein  £2,500 

Hogarth                      .  .  £500 

Kneller           ..            ..            ..            ..  £250 

Box  2440,  c/o  THE  CONNOISSEUR,   I,  Duke  Street, 
St.  James's,  S.W.I. 


ANTIQUE 
FURNITURE 

W.  H.  WHITE 

4,  8,  &  9,  College  Court 
GLOUCESTER 

A.  J.  HARDY  MOFFAT 

!)H-100.  Woodlands  Road 

GLASGOW,  C.3 

A   Burns  Relic 

A  Tappit  Hen  presented  by  the  poet 
to   Arch.    Skirvinjs,    who  painted 
the  best  portrait  of  Burns  extant. 

D.  T.  SAINSBURY 

ANTIQUES 

1,  WEST  TERRACE,  QUEEN'S  RD.,  BOURNEMOUTH 


ESTABLISHED  21  YEARS 


TELEPHONE  1595 


CONNOISSEUR  REGISTER 


Collectors  desirous  of  exchanging  with 
other  collectors,  or  disposing  of  part  or 
the  whole  of  their  collection,  should  use 
the  Register  columns.  (See  page  iij 
Rate,    ad.  per  word  ;    minimum  5/- 


EDITH  LEE 

Chinese  Porcelain 

Works  of  Art 

28,  CHARLOTTE  STREET 

RATHBONE  PLACE,  W.l 

Kinuta  Lung  Chuan  Jar  an. 1  Cover  with  Mang 
ami  dow-  dec.uatipn  in  liifth  relief. 
.Snny  dynasty,    'total  height,  15  inches. 


E.  F0UNTAINE-BR0DIE 

(Member  of  the  British  Antique  Dealers'  Association) 

jperio6  ^Antiques 

DECORATION  INNOVATIONS, 
AND  COMPLETE  FURNISHING  OF 
THE   HOME   IN  OLD-WORLD  AND 
—  MODERN  STYLES  — 

286  &  288,   RENFREW  STREET       /"»  ¥  AC/^AW 
-  CHARING  CROSS   -  ULrtdllUW 


C.    &    D.  O'DONOGHUE, 

DEALERS  IN  OLD  ENGLISH  AND  OLD 
FRENCH  FURNITURE.  OLD  ENGLISH 
AND  ORIENTAL  PORCELAIN. 

176,  UNION  ST.  &  12,  VICTORIA  PARADE 

Telephone  :  767  TORQUAY 


35 


•ART  ^ 


Have  you  seen  the  fllltjqUC  FUrilitUR  at 

J.  FRANKS  &  Co., 

The  Galleries,  High  Street,  St.  Neots,  Hunts, 

Where  people  are  invited  to  walk  round, 
in  and  out,  with  no  obligation  to  purchase. 

OLD  CHINA,  GLASS,  SHEFFIELD  PLATE.  PRINTS,  etc 


LACQUER  WORK 

By  G.  Koizumi,  with  a  Foreword  by  Edward  F.  Strange. 
FOR    COLLECTORS    AND  STUDENTS. 

Many  classical  examples  of  lacquer  work  are  illustrated  and  explained, 
and  useful  hints  for  identifying  antique  from  modern  lacquer  are  given. 
Artistic  binding  u-itli  M  full-page  Collotype  Plates 
Price  15/-  nett,  of  Booksellers  or 

SIR  ISAAC  PITMAN  &  SONS,  LTD., 
Parker  St.,  Kingsway,  London,  W.C.  2. 


AUCTION    SALES  OF 

RARE   OLD    POTTERY,   PRINTS,  ETC. 

held  periodically  in  Manchester,  which  arc  attended 
by  a  larfie  and  wealthy  clientele. 

IMMEDIATE  ADVANCES  IM2NDINO  SALE  IF  DESIRED. 

GEORGE    M.    GARFITT,    F  A. I..    Auctioneer    and  Valuer, 
65,  Union  Street,  OLDHAM. 

Telephone  1657  &   1995.  Also  at  Manchester  and  London 


OLD  OAK  IN  LAKELAND 

W.     H  . 

13   15,  Lake  Road,  Keswick. 
Cumberland. 


FOR  SALE  —An  historical  old  Oak 
Staircase,  with  spiral  balusters,  etc 

M  A  W  S  O  N 

1  5.  Victoria  Street,  Windermere. 
Westmorland. 

I. Will 


The  Connoisseur 


AMBER 


Old  Russian  Amber.      What  a  mag- 
nificent rope.      Rich,  handsome  and 
becoming.      A    necklace    that  will 
fascinate  any  woman.     Large  beads 
of  rare  old  Russian  amber,  hand  cut 
and  irregular  in  shape.     The  colour 
is  a  rich  clear  brown.  The  length  is 
4.5  in.    The  price  is  £4,  and  we  doubt 
whether  you  would  match  it  elsewhere 
under  il  10.    We  are  enthusiastic,  but 
the  beads  justify  our  enthusiasm,  and 
the  price  makes  them  doubly  attrac- 
tive.   Sent  on  approval  on  receipt  of 
the  usual  London  references,  or  cash 
with  order  and  money  back  at  once 
if  you  say  so     Colonial  Dealers,  this 
rope  is  worth  wiring  for. 


DROOD 

"^^^    SOCIETY  LTD, 


(Facing  Harrods). 


116,  Brompton  Road, 

LONDON,  S.W.  3 


OLD    FARMHOUSE  DRESSER. 

Dated  1722.    H.  L.  D.  L. 
Seen  W.  KELSEY,  116,  Seymour  Place,  W.  1, 


ANTIQUE  PEWTER 


A  New  List 
and 

Photographs 
shortly. 


Old  EnglisS 
Gallon  Naval 
Mess  Jug 
•Circa  1800. 


H.  &  A.  KIMBELL 

(Members  of  the  British  Antique  Dealers'  Association) 

182,  ALDERSGATE  ST..  LONDON,  E.C.I 


NOTICE  OF  REMOVAL 

MYERS  &  CO. 

(of  59,  High  Holborn) 
beg  to  notify  their  customers  and 
others  that  they  have  taken  larger 
and  more  convenient  premises  at 

102,  New  Bond  Street,  W.l 


Telephone  : 
GROSVENOR  3012. 


Telegram*  and  Cables : 
MYERSLD3ER.  WESDO.  LONDON.' 


LIBRARIES  PURCHASED    -    VALUATIONS  FOR  ALL  PURPOSES 


Telephone  :    3650  Kensington. 

MRS.  HOPE 

39,  Thurloe  Place, 
South  Kensington, 
S.W. 


Early  Se\enteenth-Century  carved 
Walnut    Chair,    figures  and  lions' 
heads,  old  Turkey  needlework  seat. 
From  Raby  Castle. 


Genuine 
Antique 
Furniture 

Works  of  Art 


Complete  Furnishing  and 
Period  Decorations,  etc.. 
undertaken. 


PEWTER 

British,  Colonial,  and  American  buyers  please  note  :  This  is  the 

CHEAPEST     HOUSE     IN  BRITAIN 

FOR  ANTIQUE  PEWTER 
Flagons,  Tankards,    Dishes,  Plates,   Bowls,  Jugs, 

Candlesticks,  etc.,  etc- 
Old  Pewter  Valued  20  years'  experience 


FREE  OF  CHARGE 


at  your  service 


RICHARD  NEATE 

(Member  of  the  British  Antique  Dealers'  Association) 

92,  Albany  St.,  Regent's  Park,  N.W.I 


Telephone:  Museui 
Cable  address     iVia  Wests* 


3883. 
I  UNION) 


Bus" 3,  69. 
PEWTER,  LONDON  " 


REFERENCE  NO. 


For  Office  use  only 


FREE  HERALDIC  COUPON 

FOR    HERALDIC  QUERIES 


APRIL, 

1926 


Name  (slate  whether  Mr.,  Mrs.,  Miss,  etc.) 

Address  in  full 

Date   


N.B.    FOR    PARTICULARS    REGARDING    THE    USE    OF    THIS    COUPON    SEE    PAGE    LXV.    FEBRUARY  NUMBER. 

April,  1926.— No.  ccxevi.  LXXIV 


The  Connoisseur 


One  of  a  pair  purple 
glaze   Vases.  .Ming. 
7  in.  high. 


OLD  CHINESE  POTTERY 
AND  PORCELAIN 


H.  R.  N.  Norton 

259,  High  Holborn 

First  Floor        Near  Kingsway 

LONDON,   W.C.  1 

Telephone:      Holborn  1073. 


©16  English 
pewter 

I  have  a  number  of  beautiful  specimens 
of  Old  English  Pewter  for  disposal, 
part  of  my  life-long  collection. 

May  be  seen  by  appointment  only,  or  photos 
will  be  forwarded  to  those  genuinely  interested. 

"THE  OLD  OAK  HOUSE," 

Telephone:   Gerrard  8160. 

50,  ABBEY  ROAD,  ST.  JOHNS  WOOD,  LONDON,  N.W.8 

V 


©Ad  (Snmd  modem, 
ie  every  comicenvaibte 
shape  and  form, 
can  be  seem  at 

SAbC  fTGTQS 
9.  New  Bond  St. 

P  I  C  CADILLY 
LONDON.  W. 


Established  about  17&0 


ALSTONS  $  HALLAM 


Telephone  No 
Central  2534 


69  CORNHILL 


Royal  Exchange 


Charles  II.  Toy  Tumbler  Cud.    Dale.  1681. 
Height,  1  inch.    Diameter,  \\  inch. 

For  ANTIQUE  SILVER 


You  can  Furnish  with  ANTIQUES 

at  a  moderate  cost  with  genuine  old 

DEVONSHIRE  FURNITURE 

Dressers,  Bureaus,   Wheel-Back  Chairs,  Sofa  Tables,  a 
particularly  fine  Two-tier  Corner  Cupboard,  etc.,  etc. 

IT  WILL  PAY  DEALERS  TO  SEE  OUR  STOCK 

SELLICKSo/ EXETER 

30,  Spring  Street,  PADDINGTON,  LONDON,  W.  2, 

and  87,  Sidwell  Street,  EXETER. 

N.B. — Weekly  Motor  Service  with   skilled   packers,  London  to 
Devonshire,  Devonshire  to  London. 


Phone :  Padd  452. 


Estimates  for  Removals  Free 


If  Touring  in  the  West,  do  not  miss 
paying  a  visit  to 

Lea's  Antique  Shop 

Wonderful  Collection,  all  being  offered 
at  greatly  reduced  prices  for  cash. 
Exceptional  opportunity. 

All  goods  delivered  free,  or  stored  till  required. 


LEA  &  CO. 

The   Old  Northgate,  GLOUCESTER 


DATED  LAMBETH  DRUG  JARS.  Amateur  Collector  pays  high  prices  for  good  dated  specimens,  and  would  also  be 
glad  to  hear  of  any  not  necessarily  for  sale,  for  cataloguing  purposes. 

Write  Box  2338,  c/o  The  Connoisseur,  I,  Duke  Street,  St.  James's,  S.W.I. 


The  Connoisseur 


lir  George  II.  Sauce  Boats.  1752.  58  ozs.  10  dwts  Maker.  Eliza  Godfrey, 
l  emon  Strainer.  Irish,  circa  1770.  Cream  Pail,  George  III..  17(19. 

Maker,  Fras.  Spilsbury.  Junr. 


Telegrams        GLASSTIQUE   (Piccy)  LONDON." 
Telephone:    REGENT  1811. 

G.  GLASS 

Old  English  Silver 
Sheffield  Plate 
Antique  Jewels,  etc. 

TRADE  ENQUIRIES 
SPECIALLY  INVITED 

35,  KING  STREET 

ST.  JAMES'S,  LONDON 


(Late  of  Dcansgate,  Manchester). 


S.W.I 


An  old  Sheraton  Work  Table 
in  mahogany. 


ANITA 

CALDWELL 

Old  English  China 
Dessert  Services,  Old 
English  Eurnilure 
Old  Glass 

46,  BROMPTON  ROAD 

LONDON,  S.W.3 

Telephone:    KENSINGTON  2336 


FOLKARD  «S  SON 

ESTABLISHED  1814 

355,  OXFORD  STREET 

(near  Bond  Street),  W. 

Antiques,  Old  China,  Cut  Glass,  Silk 
needlework,  Old  Silver,  Sheffield 
Plate,  Paintings  on  Glass,  etc. 


COLLECTORS,  COUNTRY  DEALERS.  AND  TRADE  SUPPLIED. 


COLUMBIA,  40,  Beauchamp  Place,  Brompton  Rd.,  S.W.3 


(J.    B.  CAMPBELL* 


Globes  on  fine  Chippendale  stands  ;  date 
1800.     Height,  2  Ft.  Ill  in. 


KENSINGTON  4850 

Antiques 

Furniture 

China,  Class 

Wedding 
Presents 

Brocades 

Decorations 


J.  R.  COOKSON 

(KENDAL) 

One  of  the  best  selected  Stocks  of  * 

GENUINE  ANTIQUES  | 

in  the  Provinces.  ■ 


MOTORISTS  passing  through  the  old-fashioned  town  of 
KENDAL  (in  Westmorland^  when  journeying  to  or  from 
Scotland  and  the  Lake  District,  should  call.     'PHONE  140 


Established    1  839 


Partners:    T.   Blacow  a   M.   D.  Blacow 

JACKSON  &  SON 

(Member!  of  the  firitish  Antique  Dealers' 
Association  and  I- ute  Art  Trade  Guild) 

Old  English  Furniture 

and  l^iscellatieous  Hnriques 

W.irrst  main  line  station  with  service  of  fast 
trains  OXRXHOI.MK  (I.  M  S.  10  miles}.  Trade 
nr  private  buyers  met  there  on  receipt  of  hOticC 
of  intended  visit  and  conveyed  to  Sedbergh. 

Main  Street,  Sedbergh 
(l  m  s)  Yorkshire 

'Phone  :  No-  16,  Sedbergh 

Tel.:  "Jackson.  Antiques.  Sedbergh'* 

Mahogany  Bureau  and  Bookcase,  2  ft.  6  in. 
wide,  in  original  unrestored  condition. 


The  Connoisseur 


ACKERMANN  GALLERIES 

157,  NEW  BOND  STREET,  W.  1 

^ESTABLISHED  1783) 


The  Old  Galleries  at   lOI,  Strand,  in   1 809 


The  Newly  Extended  Galleries. 

in  which  a  collection  of  Etchings,  Water-Colours,  and  Oil  Paintings 
by  W.  WALCOT,  R.bl,  will  be  on  view  until  April  10th. 


I.X.WII 


The  Connoisseur 


One  of  a  sit  of  eight  Hepplewhite  Chairs 
(2  arms.  6  single),  illustrated  in  Percy  Mac- 
quoid's  "History  of  English  Furniture. 


Wanted  to  Purchase 

Fine  Arms  and  Armour. 
Oriental  China. 
English  Pottery. 
Englisn  Furniture. 
Needlework. 

Flower  Pictures. 
Shi  pping  Pictures. 

Architectural  Pictures. 


CYRIL  ANDRADE 

'Dalmeny  Qalleries 

8,  Duke  Street  ~  ~  St.  James's, 
LONDON,  S.W.  1 

TELEPHONE:   1980  REGENT. 


MARTIN  BAXTER 

Antiques 


Speciality  : 
OLD  ENGLISH 

AND 
IRISH  GLASS 


Early  English  Wine  Glasses  with  Trailed  Collars 

la,  Piccadilly  Arcade,  London,  S.W.I  £3 


PHOTOGRAPHIC 
REPRODUCTIONS 
OF  PICTURES 

China.  Furniture 
and  Brie  a-brac  of 
all  kinds  for  the 
trade  or  collector 

Cabinet  Size,  with  2  Prints.  5/6 
only.     Same   day   if  required. 


WALLACE  HEATON,  LTD. 

Photographic  Experts, 

119,  NEW  BOND  STREET 
London,  W.C. 

Telephone:  May  fair  2066  &  2067 


Tne  iuxhuuehess  Marie  Christina. 

By  permission  of  F.  Darnel  i-r  Son. 


CHINESE 
ANTIQUES 

AND 

OLD  ORIENTAL  PORCELAIN 

FOR  DECORATION 

Oracle  &  Overseas  Enquiries  Invited 


A  rare  and  early  Vase  of  Lung  Chu  an 
Celadon,  with  beaker  neclc.    II  in.  high 
Sung  (Eleventh  Century). 


FRANK  E.  PITHER, 

38,  Mortimer  Street, 

Mus.-um  4689.        LONDON,  W.  1 


FENTON  &  SONS, 

11,  New  Oxford  Street, 
LONDON 

(Established  1880'. 

have  a  large  collection  of 
OLD  ENGLISH   &  FOREIGN 

flrms^  Armour 

Antique   China,  Furniture, 
Metal-work,    Carved  Oak, 
Curiosities  and  Antiquities 
of  all  kinds. 

11,  New  Oxford  Street  &WiSSSS,^) 


April.  l»'Jt>. — No.  ccxevi. 


The  Connoisseur 


m  VE ITCH 


Fine  Old  €nglisl)  Siloer 


Fine  oblong  Silver  Tea-Set,  with  shell  border  Maker, 
Pair  Silver  Dishes  with  dome  covers  and  shaped  L'adroun  borders 


Wm.  Elliot. 
Date,  London,  1S0S- 


7  CARLTON  STREET,  LOWER  REGENT  STREET,  LONDON  S.W.I 

AND   AT  INVERNESS 

TELEGRAMS:   "VEITCHIUS.    PlCCV,   LONDON."  CABLES:   "VEITCHIUS.    LONDON."  TELEPHONE       GERRARD  8174. 

•'Sheffield  Plate:   its  History,  Manufacture  and  Art,"  Imperial  8vo,  Illustrated.  —  H.  N.  Veitch.  1908. 


James  Rimell  &>  Son 

^Antiquarian  Hoo^  and  Trintsellers 

53,  Shaftesbury  Avenue,  W.  I  t  a\t  r^i^\KT 
&  39,  Duke  Street, St.  Jame  S  SiSW  l    i^KJ.\  LJVJ  \ 

A  large  : election  of  Books  on  Art,  Painting, 
Decoration,  Furniture,  History,  Memoirs  and 

various  subjects  always  in  stock- 
Our  large  Print-Room  is  open  for  inspection. 

CATALOGUES    POST    FREE    ON  APPLICATION 

BOOKS  &  ENGRAVINGS  BOUGHT  OR  VALUED 


CHIPPENDALE 
TALLBOY 

in  splendid  preservation. 
Height,  7  ft.  ;  width,  3  ft.  8  in. 

In  the  possession  of  a 
private  collector  who 
wishes  to  dispose  of  it. 

Price    150  Guineas 

or  offer. 

Write  Box  2339,  c/o  The 
Connoisseur-  1,  Duke  Street, 
S:.  James's,  S.W.  1 . 


OVER  £12,000  WAS  REALIZED 

in  a  recent  Bond  Street  Sale  of  an 
Unused  Continental  Collection. 

There  is  no  better  time  to  sell  than  the  present,  when 
new  price  records  are  frequently  being  established. 

Intending  Sellers  should  write  or  call  for  FREE 
ADVICE  and  VALUATIONS. 

II.    R.  HARMER 

PHILATELIC  AUCTIONEER   &  EXPERT 
Old  Bond  Street  Galleries  (Dept.  K  2) 

6,  7  &  8,  OLD  BOND  ST.,  LONDON,  W.  1 

Telegrams:  "  Phistamsel-Piccy.  London."       'Phone:  Oerrard  1K23 
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By  Appointment 
Antiquary  to  H.M.  The  Queen 


ALBERT 
AMOR 

Has  the  Largest  and  Finest  Selection  in  the  World  of 
OLD    ENGLISH  PORCELAIN. 
Choice   Examples  of   Antique  Furniture. 

Photographs  and  Particulars  sent  on  request. 


Omnia  Vincit  Amor. 


A  genuine  Sheraton  Sideboard  of  beautifully  figured  mahogany,  the  upper  part  fitted  with  a  brass  curtain 
rail  and  with  two  cupboards  enclosed  by  sliding  tambour  panels.  The  lower  part  is  fitted  with  a 
cellarette  and  a  cupboard  on  either  side,  two  drawers  in  the  centre  and  a  cupboard  below  also  enclosed  by 
a  sliding  tambour  panel.     Supported  upon  six  circular  tapering  legs,    (i  ft.  7  in.  wide.     In  beautiful  condition. 


Whole  Collections  or  Single  Specimens  Purchased.  Valuations  for  Probate.  Collections  Valued.  Arranged  and  Catalogued. 


31  &  32,  ST.  JAMES'S  STREET,  LONDON,  S.W.I 

April,  1926.— Xo.  ccxevi.  l.XXX 


April,  1926. 


Among  the  letters  of  congratulation  which  have  been  received  in  connection  with  the  establishment  of  the  new 
American  edition  of  The  Connoisseur  are  the  two  following,  which  have  been  kindly  sent  by  their  Excellencies  the 
Right  Honourable  Sir  Esme  Howard,  P.C.,  G.C.M.G.,  etc.,  British  Ambassador  to  America,  and  the  Honourable  Alanson 
B.  Houghton,  American  Ambassador  to  Great  Britain,  which  we  are  privileged  to  publish.  We  take  this  opportunity  of 
thanking  both  their  Excellencies  and  the  numerous  other  correspondents  for  their  appreciative  letters : — 


Copy  of  letter  from  the  Honourable  Alanson 

B.  Houghton,  American  Ambassador  to  Great 
Britain. 

Embassy  oe  the 

United  States  of  America, 
London,  March  4th,  1926. 

Sir, 

I  have  received  the  copy  of  the  first 
international  issue  of  The  Connoisseur,  which 
you  so  kindly  sent  me,  and  I  offer  you  my 
congratulations  on  so  attractive  a  publication. 

I  am  sure  it  will  serve  a  useful  purpose 
and  deserve  the  support  it  will  undoubtedly 
receive. 

Yours  sincerely, 
(Signed)     A.  B.  Houghton. 

C.  Reginald  Grundy,  Esquire, 

Editor,  The  CONNOISSEUR. 

Vol.  LXXIV. — Xo.  296. — m 


Copy  of  letter  from  the  Right  Honourable 
Sir  Esme  Howard,  P.C.,  G.C.M.G.,  etc.,  British 
Ambassador  to  America. 

British  Embassy, 

Washington,  DC, 
February  13th,  1926. 

Dear  Sir, 

I  have  read  with  much  interest  the  first  issue 
of  The  Connoisseur  in  America,  and  feel  that 
it  is  indeed  a  valuable  addition  to  the  art 
publications  of  this  country.  Its  artistic  and 
literary  excellence  will,  however,  not  prove  to 
be  its  only  merit.  By  interesting  Americans 
more  in  the  arts  and  crafts  of  England,  and 
by  attracting  the  attention  of  England  and 
Europe  to  the  arts  and  crafts  of  America,  it 
will  be,  I  feel  sure,  extremely  useful  in  helping 
to  bring  together  the  Old  World  and  the  New 
Yours  truly, 

(Signed)    Esme  Howard. 
The  Editor  of  The  Connoisseur. 


John  Smart,  Miniature  Painter 

By  Basil  S.  Long,  M.A.  (Victoria  and  Albert  Museum,  London) 

awards  I  am  indebted  to  the  Secretary  of  the 
Society. 

Smart  is  said  to  have  been  a  pupil  of  Daniel 
Dodd — a  painter  of  subject  pictures  and  crayon 
portraits  who  exhibited  1761-80,  and  was  a  mem- 
ber of  the  Society  of  Artists — and  to  have  studied 
at   Shipley's   Academy   in   St.    Martin's  Lane. 
William    Shipley    (1 714-1803),    whose  portrait 
Smart  drew,  as  has  been  seen,  was  the  founder  of 
the  Society  of  Arts,  to  which  Cosway  gave,  in  1785, 
an  oil  portrait  of  him  by  himself  (Cosway) .  Smart 
was  a  friend  of  Coswa}',  and  seems  at  one  time  to 
have  frequented  his  studio.    It  is  stated  by  Dr. 
Williamson  that  the  Cosway  papers  at  Lodi  show 
that  Smart  was   a  pupil  of 
Cosway,  who  refers  to  him  in 
his  letters  as  "Honest  John," 
"  Faithful  John,"  and  "  Good 
little  John."  On  general  grounds 
one  would  have  thought  it  un- 
likely that  Smart  would  study 
under  Cosway,  as  the  two  artists 
were  much  of  an  age,  and,  as 
we  have  seen,  Smart  beat  Cos- 
way  in  the  1758  awards  of  the 
Society  of  Arts.    Could  there 
have  been  confusion  between  the 
two  Smarts,  father  and  son  ? 
Smart  might  well  have  got  his 
friend  Cosway  to  give  lessons  to 
his  son,  which  would  explain 
the  reference  to  "  little  John." 
l  Besides,  as  stated  by  Dr.  Wil- 

I  liamson,  in  his  History  of  Por- 

I  trait  Miniatures,  the  letters  were 

written  by  Cosway  to  his  wife, 
I  whom  he  married  in  1781.  On 

'  the  face  of  it,  it  does  not  seem 

probable  that  Smart  would  have 
been  a  pupil  of  Cosway  at  the 
age  of  forty  or  later.  The 
question  can  perhaps  be  eluci- 
dated some  day  by  the  publica- 
tion of  the  relevant  letters  in 
extenso. 

Smart  began  exhibiting  at  the 


' '  The  noblest  and  most  dignified  minia- 
tures of  the  eighteenth  century  were  undoubtedly 
those  painted  by  John  Smart  " — so  says  the 
veteran  authority,  Dr.  G.  C.  Williamson,  in  the 
eloquent  chapter  which  he  devotes  to  the  artist 
in  his  Miniature  Collector. 

According  to  the  Dictionary  of  National 
Biography,  Smart  was  born  near  Norwich  on 
May  1st,  1741.  The  original  record  of  his  birth 
near  the  ancient  East  Anglian  capital  has 
not  been  found,  and  it  may  be  doubted 
whether  the  date  is  correct,  because,  according  to 
Dossie's  Memoirs  of  Agriculture,  Vol.  iii.,  page  393, 
the  Society  of  Arts  (to  give  it  its  abbreviated 
title)  awarded  Smart,  in  1755, 
lor  an  Academy  figure  in  pencil, 
the  second  share  of  the  reward 
offered  to  competitors  who  had 
not  attained  the  age  of  twelve 
years.  Even  if  the  drawings 
were  sent  in  in  1754,  Smart,  if 
born  in  1741,  would  have  been 
well  above  the  age  limit.  Dr. 
Williamson  {op.  cit.)  says  Smart 
was  born  on  May  1st,  1740,  a 
date  which  disagrees  still  more 
forcibly  with  Dossie's  record. 

The  Society  of  Arts  awarded 
Smart  three  more  prizes  (see 
Dossie, op.  cit., pp.  396,  399, 416) : 
in  1756,  the  first  share  for  a 
chalk  drawing  of  a  human  figure 
starting  from  a  rising  serpent  ; 
in  1757,  the  first  share  for  a 
portrait  in  chalks  of  Mr.  William 
Shipley  :  and  in  1758,  the  first 
share  for  a  Dancing  Faun.  On 
this  last  occasion  the  second, 
third  and  fourth  shares  were 
allocated  respectively  to  Rich- 
ard Cosway,  John  Alexander 
Gresse  (1741-94),  and  William 
Pars  (1742-82),  all  of  whom 
were  destined  to  become  well- 
known  artists.  For  the  in- 
formation as  to  the  above 


ofile  portrait  oj  fohn 
ivory 


No.  I. —  Top  :  /', 
Smart,  painted  on 

No.  II. — Bottom :  Portrait  of  a  Mall,  by 
John  Smart,  1 766 

Both  in  Mr.  II.  Burton  /ones'  Collection 
1 96 


John  Smart,   Miniature  Painter 


Incorporated  Society  of  Artists  in  1762,  but  he 
was  practising  as  a  miniaturist  before  this.  By 
the  courtesy  of  Mr.  V.  B.  Crowther-Beynon,  M.A., 
F.S.A.,  I  am  able  to  reproduce  two  of  his  early 
miniatures  (Nos.  iii.  and  iv.).  The  portrait  of 
Mrs.  Yates,  1./.,  inches  high,  is  signed  and  dated 
1761.  It  represents  a  lady  with  black  hair  and 
brown  eyes,  wearing  a  pink  dress.  The  face  has 
a  yellowish  tinge,  and  is  shaded  with  long,  bluish- 
grey  strokes.  On  the  cheek  is  a  faint  suggestion 
of  the  brick-red  tint  which  is  one  of  the  charac- 
teristics of  Smart's  miniatures,  and  the  lines  or 


Man  (No.  ii.),  with  the  same  date.  At  the  sale 
at  Sotheby's  on  May  14th,  1925,  Lot  197  was 
a  miniature  of  A  Lady,  by  Smart,  in  the  lid  of  a 
snuff-box  ;  it  was  dated  1765,  and  had  a  "  sky  " 
background,  which  is  unusual  in  Smart's  minia- 
tures ;  the  dress  was  opaque,  and  there  were  lines 
under  the  eyes.  In  these  early  miniatures  of  the 
1760's  the  modelling  of  the  face  is  achieved 
largely  by  variation  of  tints  smoothly  laid 
on  ;  later  on,  Smart's  modelling  becomes  more 
elaborate  and  more  expressive  of  character. 
The  collection  of  Mr.  Burton  Jones,  from  which. 


NOS.    III.   AND   IV.  REV.    DR.    YATES   (I762)    AND  MRS.    YATES  (I761) 

BELONGING  TO   MR.   V.    B.   CROWTHER-BEYNON,   M.A.,  F.S.A. 


shading  under  the  eyes,  which  he  gave  to  all  his 
sitters,  are  already  noticeable.  The  background 
is  brownish.  The  other  portrait,  l|  inches  high, 
depicts  the  Rev.  Dr.  Yates,  who  was  for  twenty 
years  rector  of  Solihull,  and  died  on  January  19th, 
1789.  It  is  signed  and  dated  1762,  the  initials  of 
the  signature  being  very  clear.  The  doctor  is 
wearing  a  grey  wig  and  a  dark  coat  and  vest  ;  the 
background  is  brown.  The  face  is  painted  in  a 
similar  manner  to  that  of  Mrs.  Yates,  but  there  is 
rather  more  of  the  brick-red  tint ;  a  little  hesi- 
tancy can  perhaps  be  traced  in  the  drawing  of  the 
nose.  The  coat  is  painted  with  the  beautiful 
opaque  smoothness  which  is  characteristic  of 
many  of  Smart's  costumes  :  probably  no  English 
miniaturist  was  his  equal  in  this  particular. 

Among  other  early  miniatures  by  Smart  an-  two 
at  Welbeck  Abbey,  dated  1764,  which  represent 
the  4th  Earl  of  Chesterfield  and  his  Son  ;  a  Portrait 
of  a  Gentleman,  in  the  Victoria  and  Albert  Museum 
(No.  P.87 — 1922),  dated  1765  ;  another  Portrait  of 
a  Gentleman,  also  at  South  Kensington  (No.  P. 96 — ■ 
1910),  dated  1767  ;  a  Portrait  of  a  Lady,  dated 
1767,  at  present  on  exhibition  at  South  Kensington 
in  the  Ashcroft  Loan  ;  the  Portrait  of  a  Lady, 
with  blue  ribbons  (The  Hon.  Eliza  Booth)  on 
plate  (p.  213),  dated  1766;  and  the  Portrait  of  a 


by  the  owner's  kind  permission,  the  bulk  of  the 
illustrations  to  this  article  are  taken,  is  chiefly 
confined  to  examples  of  Smart's  middle  and  Indian 
periods  All  those  belonging  to  him  which  are 
reproduced,  except  that  in  the  centre  of  plate, 
p.  213,  are  signed  and  dated,  the  dates  being  as 
follows : — 1766  (id.,  bottom,  centre)  ;  1771  (p.  233, 
bottom,  left)  ;  1774  (No.  viii.)  ;  1776  (p.  213, 
bottom,  right)  ;  1779  0^->  toP)  >  17^o  (id.,  bottom, 
left);  1782  (p.  233,  bottom,  right)  ;  1784  (id.,  top, 
right)  ;  1786  (id.,  left;  signature  retouched)  ;  1786 
(p.  213,  top,  left)  ;  1789  (id.,  right)  ;  and  1793  (p. 
233,  centre).  The  Portrait  of  a  Lady  (No.  viii.) 
bears  a  very  unusual  signature,  with  the  surname 
in  full,  viz.,  J.  Smart  |  pin.xt.  |  1774.  Londin. 

Smart's  earliest  known  address  was  Dean  Street, 
Soho  (17(14).  In  17(15  he  was  living  in  Berners 
Street,  Oxford  Street  ;  in  1773-80  his  address  is 
given  in  the  catalogues  of  the  Society  of  Artists 
as  68,  Berners  Street,  and  in  1783  as  88,  Berners 
Street.  In  1773  and  J783  he  was  a  Director  of 
the  said  Society,  and  in  1778  a  Vice-President. 
He  was  probably  the  J.  Smart,  of  39,  Davies 
Street,  Berkeley  Square,  who  exhibited  two 
portraits  at  the  Royal  Academy  in  1784. 

Smart  married  early,  for  he  was  already  a 
grandfather  in  1793.    His  wife's  name,  according 
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to  Dr.  W  illiamson,  was  Edith  Vere.    The  frame  of 
the  silhouette  portrait  (probably  not,  as  has  been 
suggested,  In'  J.  Miers)  here  reproduced  (Xo.  i.)  is 
engraved  at  the  back :-  Edith   from  her  husband 
John  Sinar/e  ,  Russell  Place  '  Fitzroy  Square. 

Smart  had.  by  his  first  marriage,  at  least  two 
children,  a  son  and  a  daughter.  They  both  appear 
to  have  accompanied  him  to  India  when  he  went 
there  in  1785  (Dr.  Williamson,  of),  cit.,  and  Ozias 
Humphrv,  p.  133).  Miss  Mary  Boydell,  writing 
to  Ozias  Humphry's  brother  on  April  3rd,  178b, 
says:  Farington  has  received  a  letter  from 
Humphry  from  Calcutta,  dated  the  1st  November, 
which  states  that  Smart  and  his  daughter  are 
already  at  Madras,  and  are  intending  to  remain 
there  eight  or  ten  months.  Miss  Boydell's  letter 
is  in  the  Royal  Academy  Library.  India  was 
about  this  time  more  or  less  a  happy  hunting- 
ground  for  many  portrait-painters  and  miniaturists 
such  as  Zoffany,  Tilly  Kettle,  Alefounder,  J.  T. 
Seton,  T.  Hickev,  A.  W.  Devis,  and  C.  Shirreff. 
Many  of  the  English  residents  in  India  became 
very  wealthy,  as  were,  of  course,  the  native 
princes.  Consequently,  a  successful  portrait- 
painter  was  able  to  earn  large  sums  by  his  pro- 
fession. Dr.  Williamson  says  that  Smart  belonged 
to  a  strict  sect  called  the  Glassites  or  Sande- 
manians,  and  quotes  a  letter  written  by  a  lady 
who  met  the  Smarts  in  India,  according  to  which 
both  father  and  son  led  a  very  strict,  simple  and 
economical  life  there.  They  began  work  at 
Madras,  and  an  old  undated  newspaper  cutting 
at  South  Kensington,  belonging  probably  to  1788, 
says  that  "  Mr.  SMART  is  in  such  deserved 
estimation  in  the  East  Indies,  that  no  other 
miniature  painter  can  meet  encouragement  ; — he 
1--  still  at  Madras  :  but  his  presence  at  Calcutta 
and  Lucknow  is  so  earnestly  courted,  that  none 
of  the  Chiefs  will  submit  to  be  painted  by  any 
other  artist." 

Of  Smart's  peregrinations  in  India  no  exact 
record  has  been  found.  The  inscriptions  on  two 
pencil  portraits  of  Indian  princes  at  the  British 
Museum,  by  Smart,  show  that  he  was  at  Madras 
in  1794.  He  painted  a  great  number  of  miniatures 
in  India,  and  they  can  usually  be  distinguished 
not  only  by  the  dates,  which  run  from  1786  to 
1795,  but  by  the  "  I  "  which  he  placed  beneath 
the  date.  Three  of  the  miniatures  reproduced, 
viz.,  centre  on  plate,  p.  233,  and  top  left  and 
right  on  plate,  p.  213,  bear  this  "  I,"  with  the 
respective  dates,  1793,  1786  and  i78q.  George 
Chinnery,  another  of  the  miniature-painters  who 
worked  in  India,  followed  his  example  by  adding 

E.I.  "  (East  Indies)  to  the  signature  on  the 
miniatures  which  he  painted  there. 

Smart,  like  Tilly  Kettle,  made  a  great  deal  of 


money  in  India,  though  it  was  not  always  easy 
to  obtain  payment  from  the  Indian  potentates. 
Ozias  Humphry's  life  was  embittered,  as  is 
shown  by  Dr.  Williamson,  by  his  vain  attempts 
to  obtain  his  due  from  the  Nabob  Vizier  of 
Oude(  and  as  late  as  181  r  Smart's  claims  on  the 
estate  of  the  deceased  Nabob  of  Arcot,  who 
owed  him  money,  were  being  investigated  by  a 
commission,  as  is  proved  by  his  will. 

Smart  returned  from  India  in  1795  or  1790.  In 
the  latter  year,  and  in  1797,  the  Royal  Academy 
catalogues  give  his  address  as  20,  Grafton  Street, 
Fitzroy  Square,  London  ;  from  1799  he  resided 
at  2,  Russell  Phce,  Fitzroy  Square. 

Farington,  in  his  Diary,  as  the  Morning  Post 
kindly  allows  me  to  state,  records  that  on  May 
nth,  1806,  he  met  Smart,  who  had  been  walking 
to  Hampstead.  Smart  showed  him  a  miniature 
of  Master  Betty,  the  "  Infant  Roscius,"  which  he 
had  just  painted,  and  was,  "  as  usual,  very  much 
delighted  with  his  own  performance."  Farington 
met  him  again  on  August  5th,  1809.  Smart  had 
had  an  internal  disorder,  but  was  otherwise  in 
satisf actorj'  health  ;  his  eyesight  was  as  good  as 
ever.  On  February  nth,  1810,  Nollekens  told 
Farington  that  Smart  had  settled  £100  a  year 
on  his  daughter.  She  had  left  him  so  that  he 
could  live  with  his  young  second  wife,  "  who 
seems  to  be  a  well-disposed  woman  and  has 
brought  him  to  habits  of  regularity  in  attending 
divine  service." 

Smart  made  his  will  on  April  28th,  181 1,  and 
died  on  May  1st  following  at  his  residence  in 
Russell  Place,  after  an  illness  of  only  nine  days. 
The  obituary  notice  in  the  Gentleman's  Magazine 
states  that  he  was  in  his  seventieth  year,  and 
alludes  to  his  "  most  philanthropic  and  hospitable 
principles." 

Smart's  executors  were  Dr.  William  Ruddiman, 
of  Bryanston  Street,  London,  and  Joseph  Nolle- 
kens, the  sculptor.  The  exact  amount  of  Smart's 
estate  is  not  mentioned,  but  he  evidently  had 
considerable  investments  in  the  funds  and  annui- 
ties and  the  East  India  Company,  while  various 
sums  besides  the  amount  due  from  the  late  Nabob 
of  Arcot  were  owing  to  him  in  Madras  and 
London. 

His  son,  John  Smart,  had  died  at  Madras  in 
June,  1809  {see  the  Gentleman' s  Magazine,  June. 
1810,  p.  593),  and  Smart's  grandson,  John  Dighton, 
probably  the  son  of  John  Smart,  junior,  as  shown 
by  Dr.  Williamson,  had  died  in  London  in  March, 
1810.  By  his  second  wife,  however,  Smart  had  a 
voung  son,  John  James  Smart,  who  inherited  his 
estate  in  1853  on  the  death  of  Smart's  widow, 
Mary,  who  had  married  one  John  Sidney  Caley. 
Smart  provided  for  the  education  and  training  of 
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this  son.  He  also  left  /Go  per  annum  to  his  own 
sister,  Mrs.  Deborah  Wright,  a  widow,  of  William 
Street,  Blackfriars,  and  some  money  to  his  daugh- 
ter, Anna  Maria  Woolf,  wife  of  Robert  Woolf,  of 


miniature  portrait  of  A  Lady,  painted  by  Smart 
in  India. 

An  oil  portrait  of  Sir  Jamsetjee  Jejeebhoy,  belong- 
ing to  the  Oriental  Club,  has  been  described  as  a 
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Leigh  House,  near  Bradford,  Wilts.,  and  her 
daughter,  Sophia  Woolf.  He  bequeathed  £30  and 
10  guineas  for  a  ring  to  his  servant. 

Smart's  work  covers  a  period  of  some  fifty  years. 
He  was  a  prolific  artist,  and  a  large  number  of  his 
miniatures  still  exist.  They  frequently  appear  in 
the  salerooms  and  dealers'  shops,  and  many  have 
found  their  way  abroad  ;  but  the  majority  are 
probably  still  in  the  hands  of  the  descendants  of 
the  persons  whom  they 
portray. 

Smart's  miniatures  are 
almost  always  signed  with 
his  initials  and  dated.  His 
work  falls  into  three  main 
categories  —miniatures  on 
ivory,  which  constitute  the 
vast  majority  ;  miniatures 
on  paper,  which  are  fairly 
n  umerous  ;  and  pencil 
drawings,  such  as  those  at 
the  British  Museum. 
Miniatures  by  Smart  can 
be  seen  at  the  Victoria 
and  Albert  Museum,  in 
Rooms  87  (five,  including 
two  on  paper),  105  (one), 
and  131  (six),  besides  those 
in  the  Ashcroft  Loan 
(Room  87).  At  the 
Wallace  Collection  is  a 
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work  of  John  Smart,  but  the  Club's  records,  as  I 
am  courteously  informed  by  the  Secretarv,  show 
that  it  is  by  the  John  Smart  who  died  at  Madras 
in  1809,  i.e.  John  Smart,  junior. 

The  chief  characteristics  of  Smart's  miniatures 
are  Ins  minute  and  exact  draughtsmanship  and 
his  expression  of  character  by  an  honest  and 
faithful,  though  subtle,  representation  of  his 
sitters,  without  flattery  or  other  embellishment 
than  is  afforded  by  good 
arrangement  and  the  at- 
tractiveness of  coiffure 
and  costume  at  the  period 
when  he  worked.  His 
po r  tr a i  t  s  thus  give  a 
greater  i  m  pression  of 
reality  than  those  of,  saw 
<  !osway  or  Plimer.  Smart 
usually  used  a  peculiar 
brick-red  for  the  com- 
plexion, lie  almost  in- 
variably gave  his  sitters 
lines  or  reddish  shading 
under  the  eyes,  and  ii  he 
saw  "crows'  feet,"  lie 
|>a  i  n  I  ed  them,  too  ;  i  n 
these  particulars  his  son 
I  0 1 1  0  w  e  d  his  example. 
Smart's  costumes  are  ex- 
quisitely painted  ;  parts 
of  them  are  often  m 
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opaque  pigment,  and  the  colours  are 
frequently  very  beautiful.  The  back- 
grounds are  generally  plain—  grey  or 
brown,  for  instance.  The  miniatures 
are  usually  of  small  size,  but  some  of 
those  which  he  produced  in  India  are 
larger,  say,  2  J  inches  in  height.  Most 
of  his  miniatures  are  from  life,  but  he 
sometimes  copied  oil  portraits,  for  in- 
stance, a  portrait  of  (.'live  in  1778.  His 
best  period  was  perhaps  from  about 
1770  to  1790.  After  his  return  from 
India  he  probably  produced  at  a  slower 
rate  than  before. 

The  artist  whose  work  most  resem- 
bled Smart's  was  his  son,  John  Smart, 
junior.  Those  of  his  miniatures  which 
I  have  seen  were  weaker  and  larger 
than  most  of  his  father's,  although 
showing  considerable  technical  affinity 
to  them.  The  son  signed  with  name 
or  initials,  and  added  the  word 
"junior"  or  an  abbreviation  of  it 
(cf.  Nos.  vii.  and  ix.).  No.  ix.  (on 
paper,  oval,  5!  inches  by  5  inches)  was 
exhibited  at  Brussels,  1912.  The  sub- 
ject, afterwards  Rear-Admiral  Robert 
Williams  (1765-1827),  went  out  to  North 
in  1780  in  the  London,  Flagship  of  Rear- 


No.  JX.  CAPTAIN  (LATER  ADMIKAI.)  KOISERT  WI1 
BY   JOHN  SMART,  JUN.,    1 80 1        IN   MR.  H.  BURTON 


NO.   VIII.  PORTRAIT  OF  A   LADY  BY  JOHN  SMART,   WITH  UNUSUAL 

SIGNATURE,  "J.  SMART  PINXT    I  774  LONDIN  "         IN  MR.  H.  BURTON  JONES' 

COLLECTION 

America  Thomas  Graves  (subsequently  Lord  Graves),  and 
Admiral  was  present  at  the  action  off  the  Chesapeake  in 
1781.  In  the  following  year,  being  then 
with  the  Royal  Oak,  he  participated  in 
the  second  action  off  the  Chesapeake, 
and  was  also  in  the  battle  near 
Dominica. 

At  least  two  contemporary  miniaturists, 
Jonathan  Spilsbury  (exhibiting  1776-1807) 
and  James  Scouler  (exhibiting  1 769-1787), 
had  the  same  initials  as  Smart.  I  am  not 
acquainted  with  the  former's  work; 
Scouler  signed  with  his  name.  Some  of 
Scouler's  work  bears  a  superficial  resem- 
blance to  some  of  Smart's,  but  is  not 
likely  to  be  mistaken  for  it.  Certain 
miniatures  signed  with  the  initials  S.A., 
probably  by  Sarah  Addington,  who,  from 
the  date  when  she  first  exhibited,  and 
those  on  the  miniatures,  appears  to  have 
flourished  about  1778-1800,  seem  to  show- 
that  the  artist  was  influenced  by  Smart's 
work  and  endeavoured  to  imitate  it.  A 
loan  exhibition  of  miniatures  and  pencil 
drawings  by  Smart  was  held  by  the  Royal 
Amateur  Art  Society  at  Moncorvo  House, 
Ennismore  Gardens,  London,  on  March 

JONES'  COLLECTION         5*"  to  8th,  I9O4. 
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More  About  the  Clearwater  Collection  of  Early  American  Silver 
By  C.  L.  Avery  (Metropolitan  Museum  of  Art,  New  YorK) 


As  New  York  silver  reflects  Dutch 
patterns,  New  England  silver  makes  one  review 
the  changing  fashions  of  English  plate.  Here  one 
finds  pieces  rarely  if  ever  seen  in  New  York  — 
caudle  cups  and  standing  cups  with  embossed 
designs,  acanthus  surbases  or  spiral  gadrooning, 
following  late  Stuart  and  William  and  Mary 
fashions.  Many  of  these  early  New  England  cups 
came  from  the  hands  of  Hull  and  Sanderson, 
Jeremiah  Dummer,  and  John  Cony.  Probably  to 
the  latter  we  owe  much  of  the  more  pretentious 
plate,  such  as  the  large  comfit  boxes  and  the  ink- 
well supported  by  three  recumbent  lions  (formerly 
in  the  Munn  collection,  now  in  the  Metropolitan 
Museum  of  Art,  New  York).  The  earliest  silver- 
smiths of  whose  work  there  are  examples  are  John 


made  Mintmaster,  and  with  his  partner,  Sanderson, 
continued  for  thirty  years  to  coin  money  for  local 
circulation,  among  the  earliest  made  in  what  is 
now  the  United  States.  Of  these  famous  pine-tree 
shillings  and  sixpences,  Judge  Clearwater,  whose 
excellent  collection  has  been  loaned  to  the  Metro- 
politan Museum,  possesses  four  examples  (No.  L). 
The  melting-pot  has  ever  been  a  nemesis  pursuing 
coins  that  have  outworn  their  usefulness  and 
plate  that  has  gone  out  of  fashion  Depending 
upon  the  needs  of  the  moment,  the  silver  may 
reappear  as  hollow-ware  or  as  currency.  Con- 
sidering how  often  this  transition  has  occurred,  it 
is  doubly  interesting  to  have  these  old  Massa- 
chusetts coins  in  a  collection  of  American  silver. 
Of  these  early  Massachusetts  pieces  reflecting 


NO.    I.  PINE-TREE  SHILLING  MINTED   BY  HULL  AND  SANDERSON 

AN   EARLY  CURRENCY   IN   WHAT   ARE   NOW  THE   UNITED  STATES 

Hull  and  Robert  Sanderson.  When  Massachu-  late  Stuart  and  William  and  .Mary  styles,  a  more 
setts,  distressed  by  the  confusion  of  a  miscellaneous  distinguished  example  could  hardlv  be  found  than 
currency,  undertook  to  coin  her  own,  Hull  was       the  chocolate-pot  by  Edward  Winslow  ( iotxi  175.5) 
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No.   11.  CHOCOLATE   POT    (HEIGHT,   9 J  IN.) 

BY  EDWARD   WINSLOW,    MASS.  EARLY  EIGHTEENTH 

CENTURY  FORMERLY   OWNED   BY  THE  HUTCHINSON 

FAMILY  OF  BOSTON 

(No.  ii.).  Its  form  is  not  very  far  removed  from 
the  earliest  conical  teapots  made  in  London  about 
1670  ;  graceful  curves  have  now  taken  the  place 
of  uncompromising  straight  lines.  A  most  pleas- 
ing combination  of  plain  and  broken  surfaces  is 


NO.    III.  TYPICAL  NEW   ENGLAND  TANKARD 

(HEIGHT,   8|   IN.)  FIRST  HALF  OF 

EIGHTEENTH  CENTURY       MAKER,  JOHN  BURT 
THE   FINIAL   IS  CHARACTERISTIC 

secured  by  the  use  of  bands  of  fluting.  Bits  of 
cut-card  ornament  and  the  coat  of  arms  of  Thomas 
Hutchinson,  great-grandson  of  Mistress  Ann 
Hutchinson,  of  Boston,  complete  its  adornment. 
Inspired  by  English  plate  of  the  late  seventeenth 


No.  IV. 


BRAZIER  (HEIGHT, 


BY   JOHN  BURT 
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century,  this  choco!ate-pot  was  probably  shaped 
by  Winslow  in  the  early  eighteenth  century. 

Like  Charles  II.  and  William  and  Mary  tankards, 
the  earliest  Boston  examples  are  flat-topped.  A 


other  pieces  of  Colonial  silver,  the  latter  links  up 
with  historical  events  in  America  and  elsewhere. 
It  bears  the  Mascarene  arms  and  belonged  origin- 
ally to  Jean  Paul  Mascarene,  a  Huguenot  refugee, 


NOS.  Y.   AND   VI.  TEAPOTS   BY   AN   UNKNOWN  MAKER  AND   SAMUEL  EDWARDS 

EIGHTEENTH   CENTURY  (HEIGHTS,   5J   AND  5^  IN.) 


little  later  the  lid  is  slightly  domed,  and  then,  as 
it  rises  higher  and  higher,  it  acquires  an  ornamental 
finial.  Meantime  the  body  is  girdled  by  a  mould- 
ing. No.  iii.  shows  a  tankard  at  this  stage  of  the 
development.  In  later  eighteenth-century  pieces 
the  body  is  generally  more  tapering  and  shapely, 
its  domed  lid  higher,  and  its  finial  a  more  elaborate 
affair.  Most  interesting  are  the  devices  used  to 
finish  the  end  of  the  handle.  Cherub  heads  are 
the  most  popular,  but  other  masks,  shields,  and 
occasional  coins  also  find  favour. 

This  tankard  and  the  Cony  teapot  illustrated 
in  the  March  issue  (No.  vii.)  carry  us  on  to  the 
styles  of  Queen  Anne  and  Ceorge  I.     Like  many 


who  found  his  way  first  to  Holland,  then  to 
England,  and  later  to  Boston. 

American  silver  remained  throughout  the 
eighteenth  century  relatively  simple,  but  during 
the  period  of  rococo  styles  it  lent  itself  to  curved 
and  scrolled  outlines.  The  decoration,  however, 
though  of  its  period,  never  approached  the 
elaboration  and  richness  of  effect  nor  yet  the 
extravagance  and  heaviness  which  marked  the 
period  in  England.  The  two  teapots  shown  in 
Nos.  v.  and  vi.  are  fair  samples  of  these  styles  in 
New  England.  The  classic  influences  which 
followed  show  themselves  in  the  urn-shaped 
sugar-bowl  and  creamei    made  by   Paul  Revere,, 
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with  their  delicate,  bright-cut  festoons  (No.  ix.). 
Wry    characteristic    of    these    late  eighteenth- 


to  include  any  example  of  Philadelphia  silver,  but 
it  is  not  because  the  silversmiths  there  were  not 


No.  VII. — top:  coffee  pot 
No.  VIII.- — bottom:  teapot 
(see  next  illustration) 


BY   PYGAN  ADAMS  EIGHTEENTH  CENTURY  (HEIGHT,   <j|  IN.) 

BY   PAUL   REVERE  EIGHTEENTH   CENTURY  (HEIGHT,   i>\  IN.) 


century  styles  is  the  accompanying  teapot  (No.viii.), 
made  of  sheet  silver  and  similarly  ornamented. 

Thus  in  New  England  silver  have  been  traced 
very  briefly  the  progression  of  American  styles. 
.Much  the  same  series  might  be  illustrated  in 
Philadelphia  plate,  though  the  very  earliest  types 
would  be  lacking.    My  illustrations  do  not  happen 


as  able  and  as  active  as  their  northern  brothers. 
Splendid  work  was  done  by  the  Syngs,  the 
Richardsons,  Peter  and  John  David,  William 
Vilant,  and  many  another,  and  a  whole  article 
might  well  be  devoted  to  a  description  of  their 
work.  For  a  considerable  period  before  and  after 
the  American  Revolution,  the  city  was  the  largest 
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NO.   IX.  SUGAR   BOWL  AND  CREAMER 

(HEIGHT  OF  SUGAR   BOWL,  IN.) 


BY  PAUL  REVERE 


EIGHTEENTH  CENTURY 


(SEE  ALSO  NO.  VIII. 


in  the  country,  and  the  centre  of  wealth,  culture, 
and  political  activity,  so  that  its  craftsmen  had 
a  tremendous  incentive,  to  which  they  eagerly 
responded. 

Of  the  porringers  which  must  have  played  so 
important  a  part  in  the  domestic  economy  of 
Colonial  homes,  a  great  number  still  exist  ;  Judge 
•Clearwater  owns  thirty-live.  As  in  the  case  of 
the  early  tankards,  some  of  the  earliest  porringers 
were  very  small,  others  quite  large,  so  that  size 
•does  not  in  itself  indicate  age.  The  late  seven- 
teenth and  early  eighteenth-century  examples  have 
handles  of  simple  design,  usually  geometric  (Nos. 


x.  and  xi.).  These  gave  place  to  what  we  gener- 
ally describe  as  "  keyhole  "  handles,  because  of 
a  slight  similarity  between  their  central  piercing 
and  a  keyhole.  No.  xiii.  is  probably  a  somewhat 
later  development  than  No.  xii.  The  average 
diameter  of  the  bowl  without  the  handle  i^  about 
5  inches  or  5J  inches,  much  larger  than  those  of 
similar  shape  used  in  England  a^  barber-surgeons' 
bowls.  Though  like  the  latter  in  general  form, 
the  American  porringers  seem  more  closely  akin 
to  the  broth  bowls  and  ecuelles  used  on  the 
Continent,  for  they  appear  to  have  served  as 
dishes  for  broth,  cereals,  or  fruit  and  cream. 
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No.  X. — left:  early  American  porringer 

MAKER,    P.    B.  1)1  AM.,    _|  jj  IX. 

From  the  records  of  their  public  and  private 
activities  and  accomplishments,  we  know  that  the 
Colonial  silversmiths,  as  a  class,  were  men  of  good 
social  and  political  standing,  of  intelligence  and 
spirit.  Not  only  did  they  make  silver  with 
admirable  skill,  but  they  stamped  it  with  their 


No.  XI. — right:  detail  of  American 

PORRINGER  HANDLE 

own  individuality  and  made  it  worthy  to  take  its. 
place  beside  the  plate  wrought  by  their  fellow- 
craftsmen  in  other  countries. 

[For  the  first  account  of  Judge  Clearwater's, 
fine  collection  of  silver,  readers  are  referred  to- 
our  last  issue.-—  Ed.1 


XOS.   XII.   AND   XIII.  DETAIL  OF   AMERICAN    PORRINGER  HANDLES 
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Altered  in  the  Nineteenth  Century  ?  A  Problem  at  the 

National  Gallery,  London  By  Joseph  Destree  (Conservateur 
Honoraire  des  Musees  Royaux  du  Cinquantenaire,  Bruxelles) 


Among  the  best-known  works  of  the 
Flemish  Primitives  is  a  certain  Madonna  and 
Child  in  the  National  Gallery,  London,  an  illus- 
tration of  which  (No.  i.)  appears  on  the  following 
page.  This  painting  has  been  attributed  to  the 
Maitre  de  Merode — often  wrongly  designated  the 
Maitre  de  Flemalle — who  is  identified  by  well- 
informed  criticism  with  Robert  Campin,  the 
master  of  Roger  van  der  Weyden  (Dclle  Pasture) 
and  of  Jacques  Daret.  In  my  opinion,  this 
picture  was  altered  in  the  nineteenth  century,  and 
to  explain  this  view,  I  must  first  recall  the  essential 
characteristics  of  the  panel. 

The  Blessed  Virgin  is  represented  seated,  the 
right  breast  uncovered,  holding  on  her  knees  the 
Divine  Child,  who  is  smiling.  A  reed  fire-screen 
protects  them  from  the  fire  on  the  hearth,  and 
with  its  circular  shape,  cleverly  arranged,  seems 
to  form  a  nimbus  about  the  head  of  the  Virgin. 
On  the  left  one  sees  through  the  open  window  a 
sunlit  street  of  a  mediaeval  town,  while  on  the 
right  there  is  a  pedestal  of  wood  decorated  with 
Gothic  architectural  designs  [arcatures)  and  two 
figures  in  relief,  with  a  great  chalice  of  silver-gilt 
standing  on  it. 

I  have  known  this  work  for  several  years, 
having  seen  it  on  many  occasions  in  the  Somzce 
collection  at  Brussels. 

There  is  no  case  in  the  Middle  Ages  of  the 
presence  of  a  chalice  in  Marian  iconography. 
Besides,  the  eight-lobed  cup,  for  the  shape  of 
which  there  is  little  reason,  would  have  incom- 
moded the  celebrant.  If  the  Gothic  pedestal  is 
examined,  it  will  be  clear  that  it  lacks  character 
and  stvle.     In  my  estimation,  one  could  not  place 


it  beside  any  article  of  furniture  of  indisputable 
authenticity  without  feeling  the  greatest  doubt 
about  it. 

With  my  critical  sense  roused  by  these  observa- 
tions, I  came  to  believe  that  this  part  of  the 
picture  on  the  right  must  have  been  retouched 
in  the  nineteenth  century  by  a  facile  artist  working 
with  some  cleverness  at  the  time  when  Roman- 
ticism, with  real  fervour,  was  making  attempts  at 
Gothic  restoration.  This  was  my  position  in  the 
matter  when  chance  brought  to  my  notice  a  copy, 
or  rather  a  version,  of  the  picture  by  the  Maitre 
de  Merode.  It  was  an  attractive  panel  painting 
of  the  end  of  the  fifteenth  century  belonging  to 
Madame  Reboux,  of  Roubaix  (Xo.  ii.).  There 
are  not,  as  a  matter  of  fact,  any  great  differences 
between  the  two  compositions.  The  attitudes  of 
Mary  and  of  the  Infant  Jesus  are  identical.  The 
arrangement  alone  is  modified.  Here  the  window- 
opening  on  the  town  has  been  closed,  and  tin' 
heraldic  medallions  on  it  mav  be  noted.  But  on 
the  right  of  the  panel,  instead  of  the  Gothic- 
pedestal  and  the  unconvincing  chalice,  one  sees 
a  little  armoire  half  open,  on  which  stands  a  sort 
i  if  !  m  iwl  made  of  brass 

The  piece  of  furniture  and  the  modest  object 
resting  on  it  arc  both  conceived  in  a  realistic  spirit 
and  leave  no  doubt  in  the  mind  that  we  have  here 
the  original  composition.  I  siiil  1  elieve  thai  the 
National  Gallery  picture  must  have  been  in  part 
re-painted  about  the  middle  of  the  nineteenth 
century  at  the  instigation  of  some  amateur  anxious 
to  accentuate  its  religious  character,  though  the 
facts  can  only  be  established  beyond  argument  by 
submitting  the  panel  to  an  adequate  material  test. 
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Ancient  Church  Chests  and  Chairs  round  Greater  London,  with  some  References  to  their 
Surroundings:  Orsett  (Essex)  and  Rainham  (Kent)  By  Fred  Roe,  R.I.  (Author  of 

"Ancient  Coffers  and  Cupboards,"  "Old  Oak  Furniture,"  "A  History  of  Oak  Furniture,"  etc.) 


I  find  that  up  to  the  present  no  specimen 
of  a  linen-panelled  chest  has  been  included  among 
these  chronicles  of  researches  round  the  English 
capital.  Wending  southward  over  Essex  I  dis- 
covered one  of  the  most  complete  of  its  class  in 
the  parish  church  of  the  pretty  village  of 
Orsett,  some  four  miles  from  Grays.  I 
use  the  term  "  discovered,"  for  writers  on 
such  antiquities  seem  hitherto  unaccount- 
ably to  have  overlooked  this  beautiful 
piece.  It  is  stated  authoritatively  in  one- 
work  that  there  are  only  two  examples  of 
linen-panelled  church  chests  existing  in  the 
county  of  Essex,  citing  those  at  Haverhill 
and  Thaxted,  and  ignoring  Orsett  alto- 
gether. Well,  here  (No.  ii.)  is  a  typical 
example  of  the  reign  of  Henry  VIII.,  in  the 
finest  state  of  preservation.  Its  height  from 
the  floor  is  striking,  suggesting  that  the 
piece  may  at  one  time  have  been  used  as 
a  credence  in  the  North  Chapel.  The  linen- 
fold  decoration  employed  is  not  of  the  most 
elaborate  kind,  but  in  each  panel  tin- 
border  of  the  napkin  is  embellished  with 
two  incised  crosses  and  four  trefoils,  just 
enough  enrichment  to  be  precious  (No.  i.). 
The  stile  mouldings,  the  shape  of  the 
brackets  supporting  the  front,  the  ogee 
arches  at  eacli  end,  and  the  fashion  of  the 


lock  are  thoroughly  in  keeping  with  the  changes 
which  were  taking  place  during  the  Early 
Renaissance.  The  top  surface  of  the  lid  is  edged 
around  with  an  applied  moulding  so  as  to  form 
a  single  panel.    In  former  times  Bishop  Bonner 


at- 


NO.  [. — LINEN-FOLD  PANEL  ON  Till-:  EARLY  SIXTEENTH - 
CENTURY  CHEST   IN  ORSETT  CHURCH,  ESSEX 


Z  I  I 


NO.   II.  —  LINEN-PANELLED   CHEST  OF  OAK 

ENGLISH,   EARLY  SIXTEENTH  CENTURY 

IN  ORSETT  CHURCH,  ESSEX  (SEE  NO.  I.) 


NO.    III.  COFFER,  OAK 

ENGLISH,  FOURTEENTH  CENTURY  (END  VIEW) 
IN   RAINHAM   CHURCH,   KENT  (SEE   NO.  VI.) 


NO.    IV.  DETAIL   OF   LOC K PLATE   (HEIGHT,   5   IN.)  NO.   V   DIAGRAMS   ILLUSTRATING  THE  DERIVATION 

ON  THE   CHEST   SHOWN  IN   NO    II.  OF  A   FAMILIAR    JACOBEAN    MOTIVE    (BOTTOM)  FROM 

A    MEDIEVAL    DESIGN    (TOP)    AS    EXEMPLIFIED  ON 

THE   RAINHAM  COFFER 
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had  a  palace  situate  at  the  west  end  of  Orsett 
village,  the  earthworks  and  desiccated  moat  of 
which  can  still  be  seen.  The  linen-panelled  chest 
described  is  unquestionably  a  contemporary  of 
Bonner,  and  is  in  all  probability  of  ecclesiastical 
origin,  but  whether  it  was  presented  to  the  church 
by  that  prelate,  whether  it  is  a  waif  from  the 
vanished  palace  (of  which  a  timber  gatehouse  yet 
remains,  under  the  name  of  Hall's  Farm),  or 
whether  it  was  acquired  in  later  years,  cannot 
now  be  traced.  If  located  in  its  present  abode  when 
the  confiscation  of  the  church  goods  took  place 
at  the  commencement  of  the  reign  of  Edward  VI., 
this  chest  may  have  been  used  for  the  safe- 
guarding of  certain  plate  which  is  mentioned,  as 
being  disposed  of,  in  an  extant  inventory. 

"  Orsett.  John  Broughton,  William  Chyrrye, 
Church  wardens  doo  saye  That  they  abowte  three 
yeris  laste  paste  for  the  reparacions  of  the  said 
churche  dyd  sell  of  the  churche  plate  there  one 
brooken  chalyce  I J  brooken  Candlestycks,  a 
brooken  senser,  &  a  shippe  for  incense  for  the 
somme  of  XIX1',  XIIJS  III  J,  &  for  the  Somme 
employed  upon  the  reparacions  aforesaid." 

It  is  pleasant  to  add  that,  while  so  many  ancient 
church  chests  linger  neglected  and  abandoned  to 
base  uses,  even  in  their  natural  homes,  the  linen- 
panelled  chest  at  Orsett,  equally  with  other 
antiquities,  is  an  object  of  loving  care  with  the 
present  rector,  the  Rev.  J.  W.  Eisdell,  R.D.,  and, 
well  kept  and  polished,  occupies  an  honoured 
position  in  the  sanctuary. 

There  are  other  church  chests  at  Orsett,  one  a 
decaying  elm  coffer  (No.  vii.),  dating  probably 
from  the  early  years  of  the  seventeenth  century, 
and  exhibiting  traces  of  grooved  mouldings  on 
its  edges.  An  illusory  theory  is  attached  to  this 
abraded  relic,  to  the  effect  that  its  one-piece  lid, 
on  which  no  trace  of  craftsmanship  is  visible,  is 
the  covering  of  an  older  dug-out  of  the  thirteenth 
century.  I  have  come  across  innumerable  instances 
of  lids  which  have  been  made  to  fit  boxes  of  all 
ages,  but  this  is  the  first  conjecture  I  have  ever 
encountered  which  presumes  that  a  coffer  of 
bygone  times  was  made  to  fit  a  lid.    The  legend 


needs  a  good  deal  of  confirmatory  evidence.  Both 
the  coffer  with  the  debatable  lid  and  a  Georgian 
strong  box  which  stands  next  it  have  been 
forcibly  broken  into  at  some  time  or  another. 
The  county  of  Essex,  and  the  parishes  situated 
near  the  estuary  of  the  Thames  in  particular, 
appear  to  have  been  singularly  liable  to  such 
depredations  in  the  past.  East  Ham  church, 
some  13 -J  miles  to  the  west  of  Orsett,  was  a  great 
sufferer.  Of  this  the  following  extract  from  the 
Inventories  of  the  Church  Goods  furnishes  a  typical 
instance  of  the  promiscuous  sacrilege  which  was 
all  too  common  in  the  early  days  of  the  Reformed 
Church. 

"  An°  R.  R.  Edwardi  VJth  sexto. 

"  This  year  the  nyeght  before  the  conu'syon  of 
St.  Paule,  two  of  the  church  windowes  wars 
broken  by  thefes,  the  tuesday  at  nyeght  fol- 
owying  they  or  other  came  agayn  &  brake  open 
the  vicares  cophyr  &  robbed  yt,  they  also  carved 
a  way  the  pore  mennes  chest  into  the  felde  and 
brake  &  robbed  yt." 

It  appears  that  the  chest  had  previously  been 
broken  into  and  robbed  several  times.  The 
result  of  the  last-mentioned  destructive  violation 
was  that  "  the  pore  mennes  chest  again  must  be 
made." 

History  repeats  itself.  Even  while  I  write  these 
lines  comes  the  announcement  that  the  beautiful 
little  Norman  church  at  East  Ham  has  again  been 
raided,  a  chest  under  the  altar  being  opened  and 
its  contents  strewn  about  the  chancel.  In  this 
up-to-date  incident  it  may  be  mentioned  that  the 
chest  was  of  Georgian  date,  and  the  sacrilege  was 
carried  out  with  the  aid  of  a  stolen  motor  car. 

Disdaining  the  magic  carpet  of  ancient  fables, 
or  the  aeroplane  of  our  own  da)',  we  now  pass 
across  the  Essex  border,  and,  traversing  the  estuary 
of  the  Thames,  arrive  in  the  county  of  hops  and 
orchards. 

If  no  traceried  box  of  the  fourteenth  century, 
other  than  the  Broxbournc  example  (see  Tllli 
Connoisseur,  March,  1925),  existed  in  England 
at  the  present  day,  that  alone  would  suffice  to 
stamp  tin'  period  as  being  a  remarkable  one  for 
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the  cofferer's  art.  The  same  may  be  said  for  a 
specimen  of  this  century,  remaining  in  situ  in  the 
parish  church  of  Rainham,  in  Kent  (Nos.  iii. 
and  vi.).  Rainham  lies  high  on  the  uplands  over- 
looking the  marshes  bordering  the  breezy  estuary 
of  the  Medway,  and  directly  on  the  Roman 
Watling  Street,  where,  to  this  day,  its  course 
runs  almost  unswervingly  from  Chatham  to 
Canterbury.  Hereabouts  in  bygone  days  nourished 
the  knightly  family  of  Tufton,  sometime  Earls 
of  Thanet.  Their  name  is  generally  supposed  to 
have  been  derived  from  that  of  Toketon,  the  more 
ancient  family  of  which  were  feudal  lords  of  the 
manor  in  very  early  times,  and  one  of  whom,  Sir 
Lewis  Toketon,  had  a  command  in  the  second 
division  of  that  compact  English  army  which, 
fighting  one  against  six,  achieved  in  1346  the 
epoch  -  making  victory  of  Crecy.  Connection 
between  the  lineages,  though  by  no  means  assured, 
is  probable.  At  all  events,  about  this  time  the 
name  Toketon  ceases  to  be  recorded  and  that  of 
Tufton  takes  its  place.  The  first  representative 
of  the  Tufton  family  of  whom  detailed  statements 
can  be  obtained  is  Nicholas,  "  of  Northyam,"  and 
the  great  oaken  coffer  which  stands  in  the  Tufton 
Chapel  in  Rainham  church  must  be  some  170  years 
anterior  to  the  demise  of  the  said  Nicholas.  The 
style  of  the  piece  is  strikingly  like  that  of  the 
coffers  at  Faversham  and  St.  John's  Hospital, 
Canterbury  (see  The  Connoisseur,  June,  1918), 
leaving  no  doubt  that  all  three  proceeded  from  the 
same  Kentish  workshop.  The  Rainham  example, 
however,  exhibits  a  peculiarity  which  is  absent 
from  the  other  two,  inasmuch  as  its  shape  is  not 
actually  rectangular,  but,  in  architectural  parlance, 
"  batters  in,"  its  summit,  at  the  sides,  measuring 
about  two  inches  less  than  at  the  base,  irrespective 
of  the  thickness  of  its  skirting  board.  In  this 
respect  it  somewhat  resembles  an  ancient  sea 
chest.  The  traceried  arcade  which  adorns  its 
facade  is  of  that  fourteenth-century  type  of  which 
Kent  affords  so  many  instances  in  its  buildings 
that  it  has  become  customary  to  speak  of  it  as 
Kentish  Gothic.  Though  the  carved  decoration 
is  unsuitably  carried  across  the  grain  of  planks 


placed  lengthwise,  the  buttresses  which  separate 
the  bays  are  applied  pieces  of  wood,  intimating 
the  approaching  development  to  framed  chests. 
The  half-century  or  so  which  must  have  elapsed 
between  the  fashioning  of  the  Broxbourne  and 
Rainham  coffers  will  readily  account  for  the 
progress  to  maturity  observable  in  the  latter. 
The  Broxbourne  specimen  is  carved  solely  on  a 
flat  surface,  which  in  the  Rainham  example  is 
heightened  with  applique  work.  An  early  type 
of  rose  completely  fills  the  tympana  of  the 
applied  surmounting  arches,  as  in  the  Faversham 
coffer  ;  and,  similarly  also,  traces  of  adornment 
with  red  ochre  can  be  discerned  on  both  pieces. 

There  are  some  arts  of  the  Middle  Ages  upon 
which  we  can  hardly  lament  the  effect  of  time's 
modifying  hand.  Contemplate  the  quiet  beauty 
of  this  mediaeval  relic  in  the  Tufton  Chapel,  and 
the  greyed  surface  of  the  heart  of  oak  from  which 
it  is  fashioned,  and  compare,  in  imagination,  with 
the  gaudy  appearance  it  must  have  presented  in 
its  prime,  blazing  like  a  Red  Indian  in  war  paint 
— a  perfect  tipsy-cake  of  crude  pigments.  Not 
the  surface  of  the  knighthy  coffer  at  York,  with  its 
gold  and  'scarlet  toned  down  by  centuries  of 
varnish  and  wax,  but  white,  vermilion,  and  opaque 
blue  in  unadulterated  and  unreposeful  vaunting. 
The  piece  nearest  to  its  original  state  I  have  ever 
known  was  the  coffer  of  St.  George,  formerly  in 
Ypres  Cathedral  (where  is  it  now  ?),  and,  though 
no  true  antiquary  would  go  so  far  as  to  attempt 
any  softening  process  to  so  untouched  a  relic,  it 
must  be  confessed  that  the  effect  was  unripe  and 
harsh.  With  the  exception  of  certain  but  un- 
avoidable repairs,  I  think  the  appearance  of  the 
Rainham  coffer  is  more  majestic  than  it  could 
have  been  say  six  hundred  years  ago.  I,  for  one, 
would  much  rather  see  it  without  its  untuned 
paint. 

What  the  precise  age  of  the  Rainham  coffer  is 
it  is  not  easy  to  say.  Much  the  same  skeleton 
method  of  construction  (without  trimmings)  was 
used  in  the  thirteenth  century,  the  stiles  and  front 
being  flush,  and  the  former  of  great  width, 
measuring  some  ten  inches.    The  sides  arc  clamped 
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with  a  cross  grille  of  protecting  beams,  and, 
though  the  pin-hinge  is  absent,  the  side  flanges  to 
the  lid  fit  down  into  slots  as  in  very  early  examples. 
As  regards  traceried  decoration  we  know  that  in 
certain  features,  such  as  continuation  of  the 
mullions,  Kentish  Gothic  was  ahead  of  many  other 
counties.  Yet  the  tracery  on  the  Rainham  coffer 
is  more  advanced  than  that  in  the  windows  of 
the  Great  Hall  at  Penshurst,  which  was  built 
in  1341.  There  may  be  some  few  small  details 
which  are  reminiscent  of  an  earlier  date  than  this, 
yet  others  only  serve  to  contradict.  We  must 
depend  upon  the  last-mentioned  evidence,  for  it 
should  never  be  lost  sight  of  that  where  the  style 
is  merely  traditional  it  is  often  exceedingly  difficult 
to  arrive  at  the  actual  date  of  an  object — 
occasionally  almost  impossible.  Knowing  the 
"  follow  on  "  of  wood  after  stonework,  I  should 
be  distinctly  averse  to  place  the  Rainham  piece  as 
early  as  1330,  which  date  a  solitary  chronicler  in 
the  Archeologia  Cantiana  has  assigned  to  it.  This 
writer  imagines  the  coffer  being  in  use  "  since 
the  day  when  Edward  III.  was  a  young  man 
but  lately  seated  on  the  throne  .  .  .  before 
the  Black  Prince  won  his  spurs  at  Crecy."  Reading 
between  the  lines,  I  have  a  shrewd  suspicion  that 
here  has  been  one  over-anxious  for  circumstantial 
evidence  to  connect  the  Toketons  and  the  Tuftons, 
and  this  will  explain  why  I  have  reverted  so  much 
to  the  early  pedigree.  But  the  coffer  can  scarcely 
be  so  old  as  this.  Weighing  the  pros  and  cons, 
I  believe  it  most  probable  that  it  must  have 
been  a  fairly  recent  production  at  the  time  when 
Kentish  fury  was  brought  to  a  head  by  Wat 
Tyler's  insurrection  and  the  poll-tax  gatherer's 
brains  were  strewn  in  Dartford's  kennel  as  a 
result  of  too  lewdly  exercising  his  office. 

Around  the  base  of  the  coffer  is  a  skirting 
board  some  nine  inches  in  depth,  ornamented  with 
a  carved  diaper  pattern  formed  by  the  intersection 
of  circles.  It  is  easy  to  comprehend  on  analysing 
this  pattern  how  the  Jacobean  design,  which 
embodied  the  conventional  oak  leaf,  was  evolved 
(No.  v.).  The  original  lockplate  has  disappeared, 
its  place  being  taken  by  a  piece  of  sheet  iron. 


In  late  Georgian  days  two  additional  locks  were 
evidently  added,  but  the  elimination  of  these  has 
not  been  carried  out  in  so  brutal  a  manner  as  in 
the  case  of  the  Broxbourne  coffer.  Remains  of 
very  old  iron  strengthening  bands,  which  mav, 
perhaps,  be  contemporary,  still  remain  at  the 
sides.  Four  knuckle  hinges  attach  the  lid  to  the 
back  of  the  coffer,  and  two  iron  straps,  which  are 
probably  of  later  date,  cross  the  lid.  The  lid 
itself  is  incised  with  two  groups  of  outline,  formed 
by  segments  of  circles,  precisely  as  in  the  Faver- 
sham  example.  The  oak  of  which  the  box  is 
constructed  is  over  an  inch  and  a  half  thick.  It 
should  be  noticed  that  the  two  side  skirting 
boards  and  a  few  of  the  buttresses  are  restorations, 
well  and  intelligently  carried  out. 

This  splendid  achievement  of  the  cofferer's 
craft  appears  to  have  been  passed  almost  un- 
noticed by  writers  on  English  mediaeval  antiquities. 
The  Rev.  A.  J.  Freeman  (a  former  vicar  of  this 
parish),  whose  reference  in  the  Archeologia 
Cantiana,  in  1887,  has  been  quoted,  is  an  almost 
solitary  exception.  Sir  Stephen  Glynne,  in  his 
work,  The  Churches  of  Kent,  merely  mentions  that 
there  is  "a  handsomely  carved  chest  of  the 
fourteenth  century  "  in  Rainham  church.  Up  to 
the  present  time  hardly  any  books  on  ancient 
furniture  have  bestowed  even  so  much  as  a  passing 
comment  on  it.  This  is  the  more  astonishing 
when  the  consistent  growth  of  astute  interest  in 
such  rarities  is  considered.  Nowadays,  the  steady 
stream  of  motors  along  the  main  approaches  to 
Canterbury  must  excel  any  traffic  experienced 
during  the  coaching  age,  and  the  habit  of  intelligent 
appreciation  of  antiquities  is  more  widely  spread. 
But  the  Watling  Street  highway  is  an  agreeable 
surface  on  which  to  "  let  them  out,"  and  whole 
days  may  be  passed  in  Rainham  church  without 
more  than  a  single  visitor  entering  to  inspect  the 
treasures  it  enshrines.  Which  gives  opportunity 
for  reflection ! 

As  regards  the  environment  of  the  said  coffer, 
there  is  much  that  is  quaint,  beautiful,  and  of 
distinctive  interest  to  the  antiquary.  The  coffer 
itself  stands  against  an  elegant  parclose  screen  of 
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NO.   VII.  COFFER  OF  ELM  WOOD,   ENGLISH  PROBABLY   LATE  SIXTEENTH  CENTURY  OR  EARLY 

SEVENTEENTH  CENTURY  IN  ORSETT  CHURCH,  ESSEX 


the  Perpendicular  period,  the  spandrils  of  which 
are  carved  with  mediaeval  heads  strangely  habited, 
harps,  dragons,  and  fishes.  On  the  north  side  of 
the  chapel  stand  marble  effigies  of  the  Tuftons, 
Earls  of  Thanet — cold  and  silent  in  every  sense 
of  the  word.  The  figures  are  habited  in  wigs  and 
tights  of  the  later  seventeenth  century  ;  in  one 
case  (Nicholas  Tufton,  who  succeeded  as  3rd  earl, 
and  owner  of  many  other  titles)  the  symmetry  of 
his  lordship's  legs  is  marred  by  vertical  markings, 
which  present  a  curious  resemblance  to  the  modern 
puttee.  These  effigies,  reckoned  by  years,  are 
but  recent  presentments  in  comparison  to  the 
coffer,  which  must  have  been  in  the  church 
certainly  nearly  four  hundred  years  before  the 
figures  were  set  up.  Underneath  the  floor  of  the 
chapel  the  departed  Lords  of  Thanet  still  in 
wasted  state  await  the  Resurrection  and  the  Life. 
Outside  the  building  those  curious  enough  to  do 


so  may  catch  through  a  barred  opening  in  the 
eastern  wall  of  the  vault  a  glimpse  of  their  sar- 
cophagi, more  decayed  and  less  beautiful  than  the 
mediaeval  receptacle  above.  For  these  deceased 
noblemen  seemed  to  require  a  breath  of  the  sweet 
Kentish  air  lo  solace  them  in  their  last  long  sleep. 

The  interior  of  Rainham  church  in  its  not  over- 
restored  beauty  is  very  fascinating.  A  wealth  of 
king-posts,  monuments,  and  remains  of  mural 
painting  render  its  rural  quietness  delightful. 
Last,  but  not  least,  must  be  noted  the  quaint  little 
wicket  gate  to  the  North  Door,  a  feature 
reminiscent  of  the  great  English  collegiate  cities. 
This  wicket,  it  should  be  added,  is  of  exceptional 
smallness,  with  a  high  step  up  of  some  17  inches. 

[Previous  articles  in  this  series  appeared  in 
The  Connoisseur,  February,  March,  Mas.  July. 
September,  1925,  and  January,  1926.] 
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The  Horologium  Achaz 

By  Harrold  E.  Gillingham,  F.R.N. S.,  F.A.N. S.,  Etc. 


"  Behold,  I  will  bring  again  the  shadow  of  the 
degrees,  which  is  gone  down  in  the  sun-dial  of 
Ahaz,  ten  degrees  backward.  So  the  sun  returned 
ten  degrees,  by  which  degrees  it  was  gone  down." 

Relating  as  they  do  to  Ahaz,  nth 
King  of  Judah,  these  words  from  the  Book  of 
Isaiah,  xxxviii.  8,  give  what  is  probably  one  of 
the  oldest  records  of  a  sun-dial  in  the  world's 
history.  There  is,  of  course,  no  known  specimen 
extant  of  this  Biblical  timepiece,  but  in  the 
museum  of  the  American  Philosophical  Society  at 


NO.    I.  HOROLOGIUM   ACHAZ  BY  CHRISTOPHER  SCHIS 

AUGSBURG,    I578  BY  COURTESY  OF  THE  I 

AMERICAN    PHILOSOPHICAL  SOCIETY,  PHILADELPHIA 


Philadelphia  there  is  a  Horologium  Achaz  (No.  i.) 
which  was  made  by  Christopher  Schissler,  of 
Augsburg,  in  1578.  This  is  said  to  be  the  only 
piece  of  its  kind  known  in  the  world,  according 
to  the  historian,  Julius  F.  Sachse,  from  whose 
description  the  writer  has  obtained  much  informa- 
tion. 

The  instrument  appears  to  have  been  made  of 
bronze  or  brass,  and  while  some  parts  are  missing, 
sufficient  remain  to  show  valuable  working  parts 
of  the  dial.  Mr.  Sachse  repaired  this,  in  1895,  by 
substituting  the  tripod  support  holding 
the  two  bowls  together  for  a  possible 
figure  which  must  have  originally  been 
there.  The  gnomon  (the  piece  which 
casts  the  shadow)  was  missing,  likewise 
something  held  by  the  little  bronze  man 
on  the  rim,  and  the  compass  needle  is 
gone  from  the  compass  in  the  centre  of 
the  base.  The  lower  section  measures 
5|  inches  in  diameter,  and  bears  on 
the  two  circles  mythological  figures  and 
sea  monsters,  beautifully  chased  and 
wrought.  The  bottom  of  this  piece, 
which  is  concave,  is  delicately  engraved 
and  divided  into  five  sections  (No.  ii.). 
The  centre  section  is  inscribed  :  Notat 
concha  isthac  hemiciclea  capitis  38  Esaia 
miracvlvm  :  nam  hanc  si  aqva  labrvm 
vsqa  impleveris  vmbra  solis  10  into  :  zo. 
gradibvs  retrorsvm  fertvr  :  signvm  ac 
gradvm  solis  :  qvin  etiam  horam  diet 
vvlgarem  qvamcvnq  vna  cvm  planetarvm 
qvas  vacant  horis  denvncians.  (Trans- 
lated :  "  This  semi-circular  shell  explains 
the  miracle  of  the  38th  chapter  of  Isaiah. 
For  if  you  fill  a  basin  altogether  with 
water,  the  shadow  of  the  sun  is  borne 
backward  by  ten  degrees.    Moreover,  it 
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indicates  any  common  hour  of  the  day  whatever, 
together  with  that  of  the  planets  which  they  call 
hours.") 

Each  side  section  is  engraved  Horologii  Achaz 


Note  also  the  turban  worn  by  the  man  on  the 
rim.  On  the  Schissler  Quadrant  in  the  Bodleian 
Librar)''  there  are  several  figures  wearing  turbans. 
Dr.  R.  T.  Gunther,  in  Early  Science  in  Oxford 


NO.  II.  BASE  OF  THE  HOROLOGIUM  ACHAZ,  ENGRAVED  WITH  SCENES  REPRESENTING  HEZEKIAH 

SUFFERING   FROM   BOILS  A  SUN-DIAL  APPEARS  ON  THE  WALL  IN  THE  UPPER  PANEL 


hydrographica  declinatio  ad  elevat :  Poli  44-45-46, 
Gradv  :  and  47-48-49,  respectively. 

On  the  remaining  sections  are  depicted  scenes 
from  the  twenty-hrst  verse  of  the  same  chapter 
of  Isaiah — ■"  For  Isaiah  had  said,  Let  them  take 
a  lump  of  figs,  and  lay  it  for  a  plaister  upon  the 
boil,  and  he  shall  recover."  See  also  the  Second 
Book  of  Kings,  chapter  xx.,  seventh  to  eleventh 
verses,  to  which  the  words  of  the  prophet  Isaiah 
no  doubt  refer.    Note  the  sun-dial  on  the  wall. 

The  upper  and  larger  portion  (No.  iii.)  of  this 
dial  is  10  inches  in  diameter  and  if  inches  deep, 
with  an  inch  wide  flat  rim,  which  is  movable,  and 
has  engraved  thereon  the  signs  of  the  zodiac. 
Within  the  bowl  the  hours  and  planets  are  marked. 


(1923),  speaking  of  this  quadrant,  which  Schissler 
made  in  1579,  says,  "  The  time  was  not  far 
distant  when  the  only  good  geometers  and  astro- 
nomers in  Germany  were  Arabs,  or  those  who  had 
been  taught  by  them."  Hence  the  Oriental  garb 
of  this  figure.  Dr.  Gunther  also  says  (II.,  p.  121)  : 
"  Astronomers  have  credited  Ahmed  Ibn  Abdalla, 
called  Habash,  with  having  made  the  first  attempt 
to  obtain  time  from  observations  of  the  sun's 
altitude  in  A.D.  829." 

In  the  hands  of  the  old  mystics  this  instrument 
was  used  for  several  purposes,  such  as  calculating 
nativities,  and  the  positions  of  the  several  planets. 
It  gave  the  time  of  day  by  the  sun's  shadows  of 
the  gnomon,  and  the  night  time  by  moonlight, 


On  the  rim  is  a  brass  figure  of  a  man,  3!  inches      as  well  as  the  rising  and  setting  of  the  sun.  In 


high,  probably  intended  for  an  astrologer.  His 
left  hand  is  extended,  as  if  to  hold  the  gnomon 
for  casting  the  necessary  shadow,  though,  sad  to 
relate,  this  gnomon  is  missing. 

On  the  reverse  of  the  bowl's  rim  is  engraved  : 
Christophorvs  Schissler,  Geometricvs  ac  Astro- 
nomicvs  Artifcx  Avgvslac  Vindelicorvm,  Facicbat 
Anno  157S. 


addition  to  these  and  other  uses,  the  old  astrologers 
could  fill  the  basin  with  water,  and  the  time  would 
be  advanced  or  retarded  as  many  degrees  as 
equalled  the  angle  of  refraction,  thus  illustrating 
the  miracle  of  Isaiah. 

The  maker  of  this  interesting  and  curious 
instrument,  Christopher  Schissler  (1552  -1606)  was 
a  small  brass  worker  of  Augsburg,  and  was  led 
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into  geometry,  mechanics,  and  astronomy.  He 
made  scientific  instruments  for  the  Emperor 
Rudolph  II.,  as  well  as  compasses,  wall  and  pocket 
sun-dials,  quadrants  and  armillarv  spheres.  Six 


of  forty  Rosicrucians  agreed  to  leave  Germany 
and  migrate  to  Pennsylvania,  where  religious 
freedom  was  permitted.  All  of  them  were  learned 
men,  several  were  religious  preachers,  some  were 


No.  III.- — INTERIOR  OF  BOWL  OF  THE  HOROLOGIUM  ACIIAZ 


of  his  pocket  sun-dials  are  in  English  collections, 
and  a  brass  quadrant,  made  by  him,  is  now  in 
the  Bodleian  Library  at  Oxford.  Schissler  was 
descended  from  the  ancient  German  race,  the 
Vindelici,  whose  principal  city  was  Augusta, 
hence  "  Avgvstae  Vindelicorvm  " — or  Augsburg. 

This  Horologium  Achaz  is  said  to  have  belonged 
to  Johann  Jacob  Zimmermann,  Magister  of  the 
"  Rosicrucians,"  and  who  died  as  he  was  about 
to  sail  for  Pennsylvania  ;  his  personal  effects, 
being  on  the  vessel,  came  to  America  without 
him.  Johann  Kelpius  was  elected  the  Magister 
in  his  place,  and  brought  the  dial  to  German- 
town. 

The  Rosicrucians — a  Theosophical  Brotherhood 
— are  said  to  have  been  founded  in  the  fifteenth 
century  by  une  Christian  Rosencruz,  who  is 
reputed  to  have  possessed  the  wisdom  of  the  East. 
The  society  was  Christian  in  character,  and 
Protestant  in  type  ;  one  of  its  aims  was  the  free 
healing  of  the  sick.  It  is  said  that  they  possessed 
many  secret  gifts  of  knowledge,  one  of  which  was 
the  making  of  gold.  During  the  persecutions  of 
the  latter  part  of  the  seventeenth  century  a  party 


astronomers  ;  while  others  were  philosophers  and 
alchemists.  They  arrived  in  Philadelphia,  June  24th, 
1694,  and  walked  to  the  "  German-Town,"  near 
which  they  settled  on  the  banks  of  the  Wissa- 
hickon  Creek,  and  became  known  as  the  "  Hermits 
of  the  Wissahickon."  Here  they  built  a  log  house 
forty  feet  square,  for  the  use  of  the  brethren 
members.  On  the  roof  they  had  an  observatory 
for  astronomical  observations,  and  where  it  is 
assumed  they  used  this  Dial  of  Ahaz,  herein 
described. 

Johann  Kelpius  (1673-1708),  of  Transylvania, 
had  received  a  scientific  and  religious  education 
at  the  University  of  Altdorf,  in  Bavaria.  Chris- 
topher Witt,  or  DeWitt  (1675-1765),  came  to 
America  from  Wiltshire,  England,  in  1704.  and 
joined  the  Theosophical  Brethren  of  the  Wissa- 
hickon.  He  adopted  their  beliefs  and  practices, 
was  interested  in  horoscopes  and  was  called  a 
diviner  and  conjurer.  He  became  a  great  friend 
of  Benjamin  Franklin,  giving,  before  his  death 
in  1765,  to  the  American  Philosophical  Society 
some  of  his  apparatus  and  instruments,  among 
which  tradition  tells  us  was  this  Sun-dial  of  Ahaz. 
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Heraldic  Painted  Glass  of  Knij 
Jerusalem  By  F.  Sydney 

Of  all  the  rarities  of  an  heraldic  character 
which  may,  by  chance,  come  the  way  of  the  collec- 
tor of  ancient  painted  glass,  perhaps  the  rarest  and 
the  most  to  be  desired  is  an  ancient  shield  of  a 
knight  of  the  Order  of  the  Hospital  of  St.  John  of 
Jerusalem — that  body  of  warrior  monks  which  for 
so  many  centuries  was  the  bulwark  of  Christendom 
against  the  Turks  and  the  protector  from  the 
pirates  of  the  African  coast  of  merchants  trading 
between  Europe  and  the  East  by  way  of  the  Medi- 
terranean sea.  Very  few  such  panels  are  to  be 
found  in  the  British  Isles,  though,  considering  that 
there  were  some  fifty  houses  of  the  Hospitallers  in 
England  alone  at  the  time  of  the  dissolution  of  the 
religious  houses,  one  might  have  expected  that  a 
fair  amount  of  the  vast  quantity  of  heraldic  painted 
glass  which  must  have  been  in  the  windows  of  their 
churches  and  houses  would  have  survived.  I  know 
only  of  four  ancient  heraldic  panels  now  in  England 
of  knights  of  St.  John — the  two  illustrated  here, 
from  my  drawings  of  them  in  the  Victoria  and 
Albert  Museum,  a  fragmentary  shield  in  Islington 
Church,  London,  and  one  in  Exeter  Cathedral. 

The  panel  with  the  arms  of  a  Silesian  knight  of 
St.  John  (No.  i)  is  of  very  special  interest,  not  only 
on  account  of  the  rank  of  the  knight  himself,  but 
by  reason  of  the  good  craftsmanship  displayed  in 
the  design  and  its  application  to  glass  painting. 
From  the  inscription  at  foot  of  the  panel,  and  from 
the  ancient  records  of  the  Order,  one  learns  that 
the  knight  commemorated  by  this  panel  was  John 
von  Hattfeld,  Master  of  the  House  of  St.  John  at 
Thischen  (now  Tischen)  and  Grand  Prior  of  Ger- 
many. A  glance  at  the  map  will  show  that  the 
knights  stationed  at  Tischen  must  have  been  con- 
stantly engaged  in  holding  back  the  Turks  in  their 


hts  of  the  Order  of  St.  John  of 
Eden 

persevering  attempts  to  spread  their  sovereignty 
westwards  :  for  the  Hospitallers  were  ever  the 
bulwarks  of  the  Empire  and  the  Christian  Church. 
While,  therefore,  we  need  not  be  surprised  that 
John  von  Hattfeld's  reputation  as  a  great  com- 
mander has  so  long  survived  the  man  himself  and 
any  authentic  account  of  his  doings,  we  may  be 
sure  that  the  mastership  of  so  important  a  post  as 
Tischen  would  always  be  held  by  one  of  the  fore- 
most of  the  many  military  geniuses  to  be  found 
among  the  knights.    The  charming  picture  in 


NO.  I.  ARMS  OF  JOHN   VON   HATTFELD,   MASTER  OF 

THE  HOUSE  OF  ST.  JOHN  AT  TISCHEN,  AND  GRAND 
PRIOR   OF  GERMANY  GERMAN,    1 6         CENTURY  . 
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grisaille  at  top  of  the  panel  is  remarkable  for  the 
clearness  of  the  drawing  and  the  grouping  of  the 
parts.  Every  figure  represented  is  engaged  in 
definite  work  and  their  objectives  can  be  followed. 
One  may  suppose  that  the  sailing  ship  manned  by 
the  knights  of  St.  John,  with  arms  at  the  stern  as 
on  the  shield,  is  one  of  the  patrol  boats  maintained 
by  the  Order  in  the  Mediterranean  to  combat  the 
pirates  always  on  the  alert  to  intercept  the  mer- 
chant galleys  of  Venice  and  Genoa.  The  piratical 
long-boats  have  attacked  the  patrol  and  the  fight  is 
in  full  swing  :  the  whole  thing  is  a  vivid  present- 
ment of  a  common  occurrence  in  the  Mediterranean 
from  the  thirteenth  century,  when  the  knights  of 
St.  John  retired  from  the  Holy  Land  to  the  Isle  of 
Cyprus,  to  the  eighteenth  century,  when  piracy  in 
the  inland  sea  had,  more  or  less,  ceased. 

One  or  two  points  in  this  panel  call  for  notice 
from  the  glass  painter's  point  of  view.  First,  the 
clean  and  workmanlike  fashion  in  which  the 
abrading  work  has  been  done — the  removal  of  the 
ruby  glass  flash,  or  veneer,  from  its  white  glass 
foundation,  so  as  to  represent  white  objects  on  red. 

In  the  sixteenth  century  this  was  a  delicate 
operation,  for  acid  as  a  dissolving  agent  had  not 
been  thought  of  for  the  purposes  of  the  glass 
painter,  so  that  it  was  necessary  to  abrade  the  ruby 
from  the  white  glass  with  a  hand  tool,  an  extremely 
difficult  process  if  slipping  of  the  tool  and  conse- 
quent scratches  on  the  glass  were  to  be  avoided. 
It  is  no  uncommon  thing  to  observe  in  ancient 
abraded  work  many  deep  scratches  on  the  finished 
work  caused  by  inexperience  in  the  use  of  the 
abrading  tool ;  here  there  is  no  such  evidence  of 
want  of  skill. 

The  beautiful  work  which  forms  the  background 
to  the  crests  also  calls  for  notice — the  peacock 
feather  diaper  in  grisaille  heightened  with  yellow 
stain  on  a  light-blue  ground,  just  blue  enough  to 
convey  the  idea  of  definite  colour,  but  not  so  deep 
in  tone  as  to  turn  the  yellow  stain  to  green.  This 
use  of  light-blue  glass  and  yellow  stain  was  common 
in  the  sixteenth  century  for  landscape  backgrounds, 
but  it  is  less  often  found  in  heraldic  work. 

The  arms  on  the  shield  are  those  of  the  Order — 
gules,  a  silver  cross  quartering,  bendy  of  six  gules 
and  silver. 

One  would  suppose  the  quartered  coat  to  be  that 
of  the  knight  mentioned  in  the  inscription,  although 


it  is  curious  to  note,  by  the  way,  that  very  similar 
arms— -bendy  of  eight  gold  and  gules — were  borne  by 
Fabricius  de  Carretto,  Grand  Master  of  the  Order 
from  1513  to  1521. 

Another  interesting  point  is  that  the  arrange- 
ment of  the  arms  in  this  shield  is  quarterly,  in 
accordance  with  the  rule  that  the  right  to  quarter 
the  arms  of  the  Order  is  confined  to  the  Grand 
Master  and  the  Grand  Prior  of  Germany,  other 
knights  bearing  the  arms  of  the  order  in  chief. 

The  other  shield  here  illustrated  (No.  2)  is  in  St. 
John's  Church,  Clerkenwell,  in  the  east  window  of 
the  south  aisle,  and  is,  probably,  one  of  a  long 
series,  formerly  in  the  Priory  Church,  Clerkenwell, 
of  the  arms  of  Grand  Priors  of  England,  painted  by 
order  of  Prior  Docwra  when  he  carried  out  his 
extensive  rebuilding  and  restoring  work  at  Clerken- 
well Priory  in  the  closing  years  of  the  fifteenth 
century  and  the  beginning  of  the  following  century. 

Robert  Botyll,  the  knight  commemorated  by  this 
shield,  was  Prior  of  St.  John's,  Clerkenwell,  a 
position  which  carried  with  it  the  title  of  Grand 
Prior  of  England,  from  1439  to  1469.  It  will  be 
noticed  that  the  cross  of  St.  John  is  in  chief  in  this 
shield,  not  quartered  or  impaled  with  the  family 
arms  of  the  Grand  Prior.  This  is  in  accordance 
with  the  rule  of  the  Order,  as  has  been  seen. 

The  Clerkenwell  panel  is  all  pot-metal  glass  and 
is  certainly  native  English  work.  The  arms  are 
gules,  a  chevron  gold  between  three  combs  silver 
(Botyll),  on  a  chief  gules,  a  white  cross  (for  the  Order 
of  St.  John). 

Robert  Botyll  was  nominated  Grand  Prior  of 
England  on  November  29th,  1440,  the  year  follow- 
ing that  in  which,  according  to  the  inscription 
round  the  shield,  he  was  elected.  The  explanation 
may  be  that  he  was  elected  Prior  of  St.  John's, 
Clerkenwell,  in  1439,  and  nominated  Grand  Prior 
of  England  in  1440.  This,  of  course,  is  on  the 
assumption  that  the  Priors  of  Clerkenwell  required 
some  official  recognition — nomination,  for  example 
— by  a  full  Chapter  of  the  English  Province  to 
complete  their  title  to  the  dignity  of  Grand  Prior. 
At  the  same  time,  it  is  generally  said  that  the 
Priors  of  Clerkenwell  were  always  Grand  Priors 
of  England.  Again,  perhaps  the  inscription  is 
slightly  erroneous  ;   inscriptions  often  are. 

Before  his  election  to  the  Priorshipof  Clerkenwell 
Robert  Botyll  had  been  Preceptor  of  three  other 
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houses  of  the  Order  in  England — Melchbourne  in 
Bedfordshire,  Anstey  in  Wiltshire,  and  Trebigyn  in 
Cornwall.  The  presence  in  Exeter  Cathedral  of  a 
shield  of  Botyll's  arms  ma}'  perhaps  be  accounted 
for  by  his  Preceptorship  at  Trebigyn. 

In  this  Exeter  shield,  Botyll  impales  the  arms  of 
the  Order  with  his  own  instead  of  following  the 
usual  practice  of  placing  them  in  chief,  a  variation 
which  suggests  some  laxity  in  the  matter  of  mar- 
shalling arms  of  knights  with  those  of  the  Order. 

The  last  example  of  heraldry  in  glass  of  the 
knights  of  St.  John  to  which  I  shall  refer  is  a  very 
fragmentary  panel,  now  fixed  in  a  screen  in  the 
chancel  of  the  eighteenth-century  parish  church  at 
Islington,  which  came  from  the  old  church  on  its 
demolition  in  1751,  and  has  been  hidden  away  until 
recently.  The  panel  itself  is  lozenge-shaped  :  in  the 
centre  is  a  mutilated  shield,  made  of  pot-metal  glass 
of  late  fifteenth-century  date,  bearing  the  arms  of 
Botyll,  as  at  St.  John's  Church,  Clerkenwell,  except 
that  the  chief  of  the  Order  of  St.  John  is  missing. 


The  rest  of  the  panel  is  made  up  of  fragments  of 
old  glass,  including  a  crest — a  lion's  head  erased — 
with  the  motto  :  "  fidelitate  et  sagacitate  " 
on  a  scroll  above  it  (seventeenth  century).  Half 
of  the  chevron  in  the  shield,  too,  is  lost  and  its 
place  supplied  by  part  of  a  sea-monster's  head 
painted  on  a  piece  of  light-blue  glass — probably  a 
fragment  from  a  lost  picture  of  Jonah  and  the 
whale.  The  proximity  of  Islington  to  St.  John's 
Priory  accounts,  no  doubt,  for  the  presence  in  old 
Islington  Church  of  the  arms  of  its  powerful 
neighbour,  the  Lord  Prior  of  Clerkenwell. 

I  am  indebted  to  Mr.  Wilfred  Drake  for  per- 
mission to  copy  the  Thischen  panel ;  to  Mr.  Martin 
Hardie,  R.I.,  R.E.,  of  the  Department  of  Engrav- 
ings of  the  Victoria  and  Albert  Museum,  for  the 
photographs  of  the  drawings  which  illustrate  this 
article;  and  to  Mr.  H.  W.  Fincham,  F.S.A.,  for 
much  helpful  information  concerning  the  knights 
of  St.  John  whose  arms  in  painted  glass  are  the 
subject  of  this  article. 


no.  ii. —  arms  of  robert  botyll,  grand  prior  of  england,  and  prior  of 
st.  John's,  clerkenwell  English,  late  fifteenth  or  early  sixteenth 
century  in  st.  john's  church,  clerkenwell,  london 


A  Delft  Map  of  North  America 

The  Victoria  and  Albert  Museum,  London,  has 
lately  had  the  good  fortune  to  acquire  an  object 
which  is  of  considerable  interest  to  students  both 
of  ceramics  and  cartograplty.  It  is  a  square  panel 
of  Dutch  enamelled  earthenware,  dating  from  the 
last  years  of  the  seventeenth  century,  which  was 
lately  bequeathed  under  the  terms  of  the  Will  of 
the  late  Sir  Isidore  Spielmann.  Like  a  good  deal 
of  Dutch  delft,  it  expresses  the  instinct  for  the  sea, 
and  consequently  the  interest  in  maps  which  was 
both  a  cause  and  a  symptom  of  the  great  maritime 
period  in  the  history  of  the  Netherlands.  The 
map  which  is  painted  upon  it  is  entitled  :  "  Noor- 
der  America  Door  N.  Sanson  d'Abdeville  {sic), 
Geographe  du  Roy  "  :  and  this  inscription,  to- 
gether with  the  signature  :  "  A  :  deriiter  Sculp," 
and  certain  other  internal  evidence,  makes  it 
possible  to  date  it  with  some  precision,  and  to 
assign  it  a  definite  place  in  the  history  of  map- 
making. 

The  Dutch  maps  and  French  maps  of  the  seven- 
teenth century  represent  the  end  of  a  process  which 
begins  in  the  Middle  Ages  in  the  Mediterranean. 
The  maps  of  this  period  are  nearly  always  formal 
and  often  grotesque,  but  most  of  them  are  the 
crude  approximations  of  practical  navigators,  who 
attempt  an  abstract  record  of  their  own  voyages 
and  apply  to  them  their  inchoate  notions  of  mathe- 
matical geography.  The  portolani  of  the  Venetians 
are  of  this  type.  This  phase  was  superseded  by  the 
revival  of  theoretical  cartography  at  the  Renais- 
sance, when  Ptolemaic  geography  reasserted  itself 
and  at  the  same  time  was  modified,  first  by  the 
advances  in  scientific  knowledge  made  by  the  great 
mathematicians  and  astronomers  of  the  sixteenth 
century — Leonardo,  Tycho  Brahe,  Kepler,  and 
Galileo  ;  and  secondly,  by  the  discoveries  of  Da 
Gama,  Magellan,  Columbus,  and  the  other  great 
navigators.  Two  peoples  were  most  successful  in 
shaping  the  new  discoveries,  both  theoretical  and 
empirical,  into  a  convenient  and  scientific  system 
of  maps.  A  Dutchman,  Mercator  (1512-1594), 
with  whose  "  projection  "  every  schoolboy  is 
familiar,  was  the  great  pioneer  of  the  science,  and 
he  was  succeeded  by  a  school  of  which  the  most 
famous  representatives  were  Ortelius  (1527-1592), 
Lucas  Janszon  Waghenaer  (who  published  his 
Spiegel  der  Zeevaart  in  1585),  William  Janszon, 
William  Janszon  Blaecn,  the  friend  of  Tycho 
Brahe  (1571-1638).    This  eminence  of  Holland  in 


map-making  is  thus  roughly  contemporaneous  with 
the  great  period  of  Dutch  sea-power,  and  towards 
the  end  of  the  seventeenth  century  dwindles  with 
it  ;  the  works  of  men  like  Visscher  and  De  Wit 
in  the  'eighties  and  'nineties  being  industrious 
compilations,  rather  than  the  fruits  of  original 
research. 

It  was  France  who  caught  the  mantle  as  it 
slipped  from  Dutch  shoulders,  and  Sanson  who 
made  her  ready  to  do  so.  Nicolas  Sanson  was 
born  at  Abbeville  in  1600,  and  was  educated  by 
the  Jesuits  there.  At  the  age  of  eighteen  he  con- 
structed a  map  of  Gaul,  which  attracted  the 
attention  of  Richelieu,  who  took  him  to  Paris  and 
secured  for  him  the  post  of  tutor  to  Louis  XIII. 
He  continued  for  a  while  to  teach  the  King  geo- 
graphy, and  later  became  the  Geographer  Royal 
under  him  and  Louis  XIV.  Sanson's  first  map, 
that  of  Gaul,  was  issued  in  1627,  and  he  continued 
to  publish  maps  of  both  the  ancient  and  the  modern 
world  at  frequent  intervals  until  his  death  in  1667. 
The  effect  of  his  work  was  definitely  to  establish 
France  as  the  peer  of  Holland  in  cartography,  and 
Sanson's  maps  became  the  recognised  authorities 
in  the  half-century  which  followed  his  death,  and 
founded  a  French  school,  best  represented  by 
Delisle  (1675-1726),  and  d'Anville  (1697-1782), 
which  continued  to  flourish  until  the  middle  of  the 
eighteenth  century,  when  France  began  to  lose 
grip  of  the  sea. 

The  "  Noorder  America  "  of  the  present  panel 
is  a  grandson  of  Sanson's  map  of  America.  Of  this 
there  were  two  important  dated  editions.  The 
earlier,  Amerique  Septcnbrionule,  Par  N.  Sanson 
Geographe  Ordie  du  Roy  Revene  et  changee  en 
plusieurs  endroits  snivant  les  memoirs  les  plus 
recents,  was  published  in  16C9,  two  years  after 
Nicolas  Sanson's  death  under  the  revision  of  his 
son  Guillaume,  who  succeeded  to  his  father's  posi- 
tion as  Geographer  Royal.  A  much  more  elaborate 
edition,  divisee  en  ses  Principales  Parties  ou  sont 
distingues  les  tins  des  autres.  Les  Etats  suivant 
qu'ils  appariiennent  presentemet  an  Francois, 
Castillans,  Anglois,  Sucdois,  Danois,  Hollandois 
Tirees  des  Relations  de  totttes  Nations,  appeared  in 
1695.  So  many  of  the  amplifications  of  this  later 
map,  such  as  names  and  internal  divisions,  appear 
on  the  present  panel,  that  it  seems  certain  that  it, 
and  not  its  predecessor,  was  the  archetype.  The 
two  chief  peculiarities  of  Sanson  are  preserved, 
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namely  the  curious  insularity  of  California  which 
had  been  connected  with  the  mainland  by  Mer- 
cator  a  century  earlier,  and  "  Terre  de  Iesso  "  in 
which  Japan,  on  the  principle  of  "  orane  ignotum 
pro  magnifico  "  has  grown  into  a  huge  continent 
covering  the  whole  of  the  northern  part  of  the 
Pacific. 

The  signature  "  A  :  deniter, "  which  seems  to  be 
in  a  different  hand  from  the  rest  of  the  script, 
points  to  an  intermediate  Dutch  engraving  after 
Sanson,  which  was  in  its  turn  copied  by  the  painter 
of  the  panel.  In  comparison  with  Sanson's  map  of 
1695,  there  are  a  good  many  defects  and  discrep- 
ancies, but  the  present  map  being  twice  removed 
from  truth  it  is  difficult  to  sav  at  which  stage  thev 


crept  in.  It  does  not  take  in  nearly  so  large  an 
area  to  the  north-west  and  east  as  Sanson  :  the 
projection  is  very  badly  drawn,  most  of  the  meri- 
dians being  straight  :  no  attempt  is  made  to  follow 
the  arrangement  of  the  lettering,  and  a  good  deal 
of  names  and  details  is  omitted.  The  compass 
rosette,  on  the  other  hand,  is  an  addition. 

The  name  "  A.  deriiter  "  is  unknown  as  an 
engraver  of  maps,  and  as  long  as  the  date  of  the 
intermediate  engraving  remains  in  obscurity, 
greater  precision  is  scarcely  possible.  It  is  clear, 
however,  that  both  the  panel  and  the  engraving 
belong  to  the  turn  of  the  seventeenth  and  eigh- 
teenth centuries,  w  hen  French  maps  were  already 
superseding  those  of  the  Netherlands,  and  Dutch 
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engravers  were  content  with  copies,  servile  in  con- 
ception and  inaccurate  in  execution,  of  French 
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originals. — W.  A.  Thorpe,  Victoria  and  Albert 
Museum,  London. 


Cornet  Michelson's  Cap 

In  the  accompanying  illustration  is  shown  a 
helmet  (officially  called  a  cap),  as  worn  by  an 
officer  of  the  17th  Lancers  (now  the  17th  Duke 
of  Cambridge's  Own  Lancers)  in  the  reign  of 
George  IV.  It  has  a  trencher  top  10  inches 
square,  covered  with  white  Kerseymere,  the  front 
angle  being  in  direct  line  with  the  centre  of  the 
peak.  The  fluted  sides  are  4^  inches  deep.  The 
upper  part  of  the  skull,  which  is  of  black  patent 
leather,  is  encircled  with  a  silver  lace  band  2  inches 
deep  with  a  }-inch  blue  silk  line  between, 
terminating  under  a  large  silver  plate  of  alternate 
bright  and  frosted  rays,  on  which  is  mounted 
the  King's  Arms  in  frosted  gilt,  with  skull,  cross- 
bones  and  scroll,  inscribed  "  Or  Glory  "  below, 
in  silver.  The  front  peak,  which  is  also  of 
black  patent  leather,  is  bound  with  a  |-inch  band 
of  silver  wire,  with  two  narrow  ones  of  £-inch 


above  and  below.  A  constantly  turned-up 
back  peak  is  similarly  bound  ;  other  fitments 
include  silver  lion's  head  side 
ornaments,  with  silver  chin  chain, 
while  gold  cords  run  up  all  four 
corners  traversing  over  the  crown. 
On  the  left  side  is  a  large  gold 
bullion  rosette,  with  embroidered 
"  GR  "  on  a  white  ground  centre, 
from  which  is  fixed  a  dull  gilt  leaf 
pattern  socket  supporting  black 
cock's  feathers  rising  6  inches  and 
falling  20  inches.  The  total  height 
of  the  cap  in  front  from  the  centre 
of  the  peak  to  the  top  (feathers 
excepted)  is  \\\  inches  and  8  inches 
at  the  back,  the  breadth  of  the 
trencher  top  being  13!  inches.  With 
the  cap  was  worn  gold  lines  8  feet 
10  inches  long,  with  gold  braid 
flounders  and  bullion  tassels  (for 
the  purpose  of  illustration  hooked 
up  to  the  right  side  of  the  cap), 
but  ordinarily  looped  to  a  button 
on  the  breast  of  the  wearer. 

The  Regiment,  originally  the 
18th  Light  Dragoons  (becoming  the 
17th  Light  Dragoons  in  1763),  was 
raised  by  Col.  John  Hale  in  memory 
of  Wolfe  in  1759.  There  is  an 
engraving  of  George,  Lord  Bingham 
(Earl  of  Lucanl,  as  Lt.-Col.  of  the 
regiment  in  1832,  showing  this 
style  of  head-dress.  In  Parry's 
Story  of  the  lyth  Lancers,  a  detailed 


list  of  prices 

of 

a 

Lancer  officer's  uniform 

in 

1829  is  given 

as 

follows 

Dress. 

Undress. 

Jacket          ■  ••£^9 

1 1 

0 

Shell  Jacket  ... 

£8 

3 

6 

Overalls  with 

Overalls,  Cloth 

lace... 

5 

8 

6 

Stripes 

12 

0 

Spurs  ... 

0 

10 

0 

Sword  Knot  and 

Cap  and  feathers 

18 

9 

3 

Scabbard   . . . 

3 

15 

6 

Oinllc 

3 

3 

0 

Waistbelt  and 

Sabre  and  Knot 

1  2 

6 

0 

Sabretasche 

3 

13 

6 

Waistbelt  and 

Great  Coat    . . . 

9 

4 

0 

Sabretasche 

1  - 

12 

0 

Cap   

3 

7 

0 

Pouch  and  Belt 

1  1 

9 

0 

Forage  tap  ... 

10 

3 

Dress  overalls 

1 

1  1 

6 

Cloak  ... 

7 

1 

7 

Horse  appoini 

ments  for  1 

horse 

37 

8 

0 

Tc 

1 . .  1 

£165  15  7 

The  cap  illustrated  was  worn  by  Cornet 
Michelson  in  1828-29.- -Geo.  W.  Snook. 

Heraldic  Department. 
We  regret  that,  for  unavoidable  reasons,  Mrs. 
Hautenville  Cope  has  been  unable  to  answer 
readers'  enquiries  in  this  issue.    She  hopes  to 
reply  to  them  next  month. 
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STUART  BEAD-WORK  CASKET 


IN   MR.    H.   ERNEST   HYDE  S  COLLECTION 


A  Stuart  Bead -work  Casket 

Made  in  the  same  year  that  witnessed  the 
Great  Fire  of  London,  the  casket  here  illustrated 
is  an  interesting  example  of  Stuart  Beadwork. 


Belonging  to  Mr.  H.  Ernest  Hyde,  the  casket, 
when  opened,  reveals  the  date  1666,  surmounting 
the  initials  M.B.,  doubtless  those  of  the  original 
owner. 


[The  Editor  invites  the  assistance  of  readers  of  The  Connoisseur  who  may  be  able  to 
impart  the  information  required  by  Correspondents.] 


Silver  Plaque  (No.  588). 

Sir, — We  should  be  pleased  if  your  readers 
could  give  us  any  idea  of  the  subject  of  this  silver 
plaque.  There  has  been  a  disc  at  the  back 
punched  with  the  words:  "A.  V.  Vianen.  F."— 
Fred  Rhodes. 

There  have  been  various  Dutch  painters  and 
craftsmen  of  this  name,  the  best  known  being 
Paulus  Willemsz  van  Vianen,  who  in  addition  to 
being  a  portrait  painter  and  line  engraver,  prac  • 
tised  as  a  medallist  and  metal-worker,  and  was 
appointed  goldsmith  to  the  Emperor  Rudolph  II. 
He  is  said  to  have  died  at  Prague  in  1613  or  1614.] 

Unidentified  Mezzotint  (No.  580, 
February,  1926). 
This  represents  Mrs.  Edward  Strutt,  afterwards 
Lady  Belper,  and  her  eldest  son.    It  was  engraved 
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by  James  Faed,  after  the  portrait  by  Sir  Francis 
Grant,  P.R.A.  (then  F.  Grant,  A.R.A.),  and  was 
published  by  Paul  and  Dominic  Colnaghi,  June 
24th,  1850.  Mrs.  Strutt,  nee  Emily,  daughter  of 
Dr.  William  Otter,  Bishop  of  Peterborough,  married 
in  1837  Rt-  Hon.  Edward  Strutt,  afterwards  1st 
Baron  Belper.  Her  eldest  son  William  died 
young,  and  the  title  descended  through  his  next 
brother  Henry.  Replies  are  acknowledged  from 
"  B.B.,"  Mr.  E.  O.  Griffiths,  and  others. 

Unidentified  Painting  (No.  589). 
Sir, — -A  friend  of  mine  has  an  oil  painting,  and 
wishes  to  know  the  subject,  etc.  The  painting  is 
in  oil,  and  has  been  in  the  possession  of  the  Keay 
family,  originally  of  Christleton,  Cheshire,  for  at 
least  three  generations.  The  tradition  in  the 
family  is  that  it  has  some  connection  with  Prince 
Charlie.  That  can  hardly  be  the 
case,  as,  according  to  an  expert,  the 
painting  is  on  a  panel  of  British  oak 
of  the  late  seventeenth  century, 
strengthened  on  the  back  with  for- 
eign oak  of  the  eighteenth  century. 
The  painting  is  badly  in  need  of  clean- 
ing, but  even  as  it  is  the  face  is  very 
arresting,  and  quite  evidently  the 
work  of  a  capable  artist.  —(Rev.) 
James  Hamilton. 

Unidentified  Portrait  (No.  590). 

Sir, — I  have  an  old  oil  painting, 
21  in.  by  25  in.,  reputed  to  be  by  Sir 
Godfrey  Kneller.  It  has  been  re- 
lined.  On  the  back  of  the  stretcher 
is  written  :  "  Bought  by  Inspector 
Jeffries  of  Brandeston  Hall  ;  regis- 
tered Sir  Godfrey  Kneller,  from 
Somerleyton  Old  Hall."  I  want  to 
know  the  names  of  sitter  and  artist. 
— R.  R.  Roberts  (Victoria,  B.C.). 

Robert  and  Ralph  Dodd. 
Sir, — The  article  in  The  Connois- 
seur of  February  and  October  of  last 
year,  by  Mr.  G.  W.  Younger,  on  the 
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artists  of  the  name'of  Dodd,  have  interested  me,  as 
some  seventy  years  ago  we  used  to  hear  much  of  an 
artist,  William  Dodds,  a  painter  of  portraits  in  oils. 
In  old  times  the  spelling  of  surnames  was  vague, 
and  the  "  s  "  at  the  end  of  Dodds  in  W.  Dodds' 
name  may  not  be  of  importance.  William  Dodds 
came  from  Sunderland,  the  eldest  of  a  family  of 
seven  or  eight  children,  while  our  old  friend  was  the 
voungest.  She  was  born  in  1810  ;  I  do  not  know 
William's  date.  The  father  of  this  family  was 
captain  of  a  merchant  ship.  He  aided  a  French 
nobleman  to  escape  to  France,  and,  failing  money, 
the  Frenchman  paid  him  with  a  ring,  which  he 
promised  to  come  and  redeem,  but  did  not  do  so, 
and  now  I  have  the  ring.  William  married  the 
eldest  sister  of  General  Havelock,  Ellen  Havelock, 
who  was  born  in  1792.  He  showed  once  or  twice 
at  the  Royal  Academy.  He  was  a  great  friend  of 
George  Chambers,  the  early  water-colour  painter, 
and  his  son,  George  Chambers,  was  a  godson  to  our 
old  friend.  I  have  a  little  old  portrait  of  W. Dodds' 
grandmother,  which  he  did  when  quite  a  boy.  I 
know  these  details  from  our  old  friend  and  nurse, 
E.  A.  Dodds,  who  came  to  my  father  to  look  after 
his  children  about  1833,  and  remained  with  us  all 
for  sixty-two  years. — Mary  A.  Stebbing. 

[I  did  not  refer  to  W.  Dodds  in  my  article,  as  his 
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date  was  rather  too  late  for  my  purpose.  I 
knew  that  he  exhibited  portraits  at  the  R.A. 
between  1829  and  1840,  but  he  exhibited  also 
at  Suffolk  Street. 

It  is  quite  likely  he  was  a  connection  of 
Robert  and  Ralph  Dodd,  as  the  latter  had 
some  relatives  at  Berwick-on-Tweed,  where  I 
have  found  some  people  of  the  name  of 
"  Dodds,"  as  well  as  in  other  places  in  the 
north.  Ralph  was  connected  with  Newcastle 
also,  which  is  not  far  from  Sunderland.  As  I 
am  pretty  sure  that  Robert  and  Ralph  hailed 
from  the  north,  it  is  not  at  all  improbable  that 
their  name  was  originally  "  Dodds,"  and  they 
dropped  the  "  s  "  after  they  came  south,  the 
latter  being  the  more  usual  thereabouts.  Of 
course  it  may  have  been  their  father  who  left 
the  north,  and  the  sons,  in  that  case,  may 
always  have  been  known  as  "  Dodd."  There 
was  another  Dodd  I  did  not  mention,  viz.. 
P.  G.  (of  London),  who  exhibited  portraits  from 
1825  to  1836,  viz.,  forty-live  at  the  R.A.  and 
sixteen  at  Suffolk  Street.  Here,  again,  was  a 
man  too  late  for  my  period,  and,  moreover,  I 
know  very  little  indeed  about  him. — G.  W. 

YOUNGEK.l 
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Pictures  and  Drawings 

Two  municipal  galleries  figure  in  the  auction  news  of 
the  month.  Sir  W.  Q.  Orchardmen's  he  Mariage  de 
Convenance ,  41 1  X  00J  in.,  which  came  under  the  hammer 
at  the  sale  of  the  Shuttleworth  collection  at  Christie's 
on  February  5th,  and  realised  £%239,  has  become,  it  is 
understood,  the  property  of  the  Glasgow  Corporation, 
and  is  destined  to  hang  at  Kelvingrove.  At  the  same 
sale  a  shore  scene,  Ribbed  and  paled  in  with  rocks  un- 
scaleable  and  roaring  waters,  by  Peter  Graham,  62  x  52  in., 
was  bought,  it  is  stated,  for  the  London  Guildhall  Gallery 
for  £304  10s.  Another  Peter  Graham,  Highland  Cattle 
by  a  stream  :  Stormy  Weather,  28J  x  42J  in.,  fell  for 
£325  10s.  Playmates,  by  Sir  Luke  Fildes,  48  x  32  in., 
was  knocked  down  at  /210,  and  Summer  Eve  by  Haunted 
Stream,  by  B.  W.  Leader,  47J  x  72  in.,  at  /210  also; 
Sunday  Morning,  by  J.  F.  Herring,  Senr.,  39A  X  49J-  in., 
changed  hands  at  £178  10s.  ;  Bray-on-Thames  :  Cattle 
watering,  by  T.  S.  Cooper,  29J  X  41]  in.,  at  ,{131  5s.  ; 
and  the  same  artist's  Ewes  and  Lambs  in  a  Landscape, 
38  x  52  in.,  at  £105.  The  drawings  included  sixteen 
examples  of  the  work  of  Birket  Foster,  which  secured 
prices  ranging  from  £39  18s.  for  a  vignette,  Saumur,  to 
{651  for  A  Surrey  Landscape,  35 i-  X  30J  in.,  other 
notable  prices  being  £147  for  The  Footbridge,  8  x  10J  in., 
and  Minding  Donkevs,  the  same  size,  10s.  Some 

3i  x  5l  m-  Birket  Fosters  were  :  A  Distant  View  of  Canter- 
bury Cathedral ,  which  fetched  £1 36  10s  ;  Lincoln  :  Barges, 
with  a  man  angling,  /120  15s.  ;  and  Salisbury  :  Sheep  at 
a  Stream,  £105.  There  were  some  fifty  drawings  by 
Archibald  Thorburn  which,  producing  sums  ranging  from 
£11  lis.  for  Turkey  and  Capercailzie,  a  pair,  black  and 
white,  9A  X  i6|  in.,  to  £183  15s.  for  A  Covey  of  Partridges 
in  the  Snow,  22J  x  31J  in.,  averaged  about  £60  each. 
Of  seven  drawings  by  J  Nash,  which  averaged  over  £55 
apiece,  the  highest  priced  was  Sizergh,  Westmoreland  : 
Inlaid  Chamber,  x  17^  in.,  which  made  £99  i.ts.,  the 
next  highest  being  Crewe  Hall,  Cheshire  :  The  1 1  till, 
1 3 i  X  20  in.,  {81  i.Ss.  By  Peter  de  Wint,  Partridge 
Shooting,  i2|  x  28J  in.  ;  Lincoln  Cathedral  :  Cattle  111 
the  foreground,  20*  x  25  in.,  and  Grouse  Shooting,  13  x  2S.I 
in.,  realised  ^283  10s.,  £273,  and  /'210  respectively.  £T8<j 
was  paid  for  A  Summer  Evening  :  Lake  Como  from  above 
Sa)i  Giovanni,  bv  T.  M.  Richardson,  30  x  49^  in.  ;  the 
same  sum  for  Alfreton  Mill,  by  R.  Thorne-Waite,  26  x  40 
in.  ;  and  £128  for  the  latter  artist's  Tea-tune  :  Haymakers 
near  the  Coast,  i<>  x  40  in.  Christie's  sale  on  February 
Kth  included  no  items  of  special  interest,  the  best  prices 


obtained  being  £115  10s.  lor  A  Coach  and  Chaise  on  a 
Road,  by  J.  C.  Ibbetson,  on  panel,  17J  x  23J-  in.,  and 
£99  15s.  for  The  Hawking  Party,  by  Ph.  Wouverman. 
29J  X  435  in.  A  pastel  by  Boucher,  Head  of  a  Lady, 
15  x  1 2 A  in.,  made  £35  14s.,  and  a  gouache  drawing  by 
H.  Robert,  The  Steps  to  a  Palace,  13  X  18}-  in.,  /28  7s. 
Prices  were  better  on  February  12th,  when  the  three- 
figure  mark  was  passed  in  numerous  instances,  and 
J.  B.  Huet's  Blind  Man's  Buff,  1 5 i  x  12A  in.,  went  well 
over  four  figures,  bringing  in  £1,522  to  the  vendor. 
Miss  Johnson,  by  Romney,  30  x  24J  in.,  fetched  £"525, 
and  fames,  1st  Earl  of  Charlemont ,  by  Hogarth,  23A  X  igi 
hi-.  /309  £^378  was  received  for  Music  and  Painting, 
a  pair,  by  Daniel  Gardner,  oval,  27}  x  35A  in.,  and  the 
same  sum  for  The  Madonna  and  Child,  with  Saints,  by 
Lippo  Memmi,  arched  top,  on  panel,  54  x  46^  in.  ;  while 
The  Nativity,  by  Piero  di  Cosimo,  on  panel,  circular, 
49A  in.  diam.,  produced  /33C.  Two  Venetian  scenes  by 
A.  Canaletto,  The  Entrance  to  the  Grand  Canal  and  The 
Doge's  Palace,  36  X  59  in.,  fell  for  £262  10s.  ^252 
secured  A  Parrot,  Dog,  and  Dead  Hare,  with  fruit,  in  a 
landscape,  by  J.  Fyt,  38J  x  51  in.,  and  the  same  amount 
was  paid  for  a  set  of  four  fox-hunting  pictures,  Breaking 
Covert  ;  The  Check  ;  Full  Cry  ;  and  The  Death,  by  J.  N. 
Sartorius,  13J  X  17  in.  St.  Agnes,  by  Memling,  panel, 
14  x  8 J  in.,  fetched  £225  15s.  Sir  James  Forbes,  by 
Raeburn,  29J  x  24J  in.,  changed  hands  at  /199  10s.,  and 
a  pair  by  J.  Ferneley,  Full  Cry  and  The  Death,  23^  x  30J 
in.,  at  the  same  price.  The  Martyrdom  of  St.  Sebastian, 
by  Perugino,  on  panel,  9  x  12  in.,  realised  £189;  The 
Betrothal,  by  Aert  de  Gelder,  41  i  X  5ii  in.,  £157  ros., 
and  a  triptych,  by  Andrea  de  Alovigi,  with  the  Coronation 
of  the  Virgin  in  the  centre,  The  Adoration  of  the  Shepherds 
and  The  Crucifixion  on  the  wings,  The  Almighty  in  a 
trefoil  panel  above,  and  Christ,  with  Angels  on  the  predella, 
on  panel,  centre-piece,  23J  X  9J  in.,  £157  10s.  also. 
From  the  school  of  Stephan  Lochner  came  The  Madonna 
a/  the  Ruse  Bower,  on  panel,  31  X  24!  in.,  which  produced 
/  1 4 1  15s.,  a  sum  which  was  also  realised  by  a  Portrait 
of  a  Gentleman,  by  Lucas  van  Leyden,  on  panel,  13.I  X  10 
in.,  and  by  four  Illustrations  to  "  Histoire  des  Modes  et 
des  Costumes,"  by  Moreau,  1 1  A  x  >»  in.  A  St.  Michael, 
catalogued  as  Raphael,  54!  X  34J  in.,  fell  for  £147,  as 
did  also  'The  Decollation  of  St.  Dymphna  by  her  Father  the 
King,  by  Michael  Wolgemut,  on  panel,  28 J  x  21.I  in.  ; 
Matthew  Smith,  by  G.  Stuart,  oval,  28A  x  23J  in.,  fetched 
£136  ;    Three  Children,  with  a  lamb  in  a  landscape,  by 
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Aelbert  Cuyp,  on  panel,  x  38!  in.,  £131  5s.  ;  and 
a  Bellini,  57.  Veronica's  Handkercliief,  on  panel,  21  X  41 
in.,  the  same  amount  ;  while  The  Rev.  John  Home,  by 
Raeburn,  gh  X  7  A-  in.,  reached  /115  10s.  The  drawings 
at  this  sale  included  Fox-H unting,  a  set  of  six,  by  H.  Aiken, 
11 J  X  l8i  in.,  which  changed  hands  at  £162  15s.  ;  Mrs. 
Frances  Petre,  by  J.  Downman,  oval,  8  x  6A  in.,  at 
/120  15s.  ;  and  a  couple  of  items  by  Hans  Holbein  the 
Elder,  St.  Peter  and  St.  Paul,  9A  X  7  A  in.,  which  fetched 
£75  ;  and  a  pair,  one  S/.  Catharine  and  St.  Barbara, 
the  other  St.  Margaret  and  St.  Dorothy,  which  brought 
£"54  12s.  On  February  19th  some  interest  centred  in  a 
picture  by  Paul  Gauguin,  Te  Fare  Maorie  :  Gauguin's 
Hut  in  Tahiti,  painted  on  native  woven  canvas,  27J  x 
35I  in.  The  highest  bid  was  £798.  On  the  same  day, 
a  drawing  by  P.  de  YVint,  A  \'iew  of  Lynn  from  Castle 
Rising  Common,  21  x  30A  in.,  changed  hands  at  £^556  10s., 
and  the  same  artist's  The  Road  over  the  Common,  21  x  30A 
in.,  £"273.  Other  drawings  were  Neuwied  and  Weissen- 
thurm,  by  J.  M.  W.  Turner,  7  A  x  12  in.,  which  fetched 
£315  ;  At  the  Simplon,  by  John  S.  Sargent,  14  X  19J  in., 
£262  10s.  ;  the  same  artist's  Head  of  Mrs.  Horace  Webber, 
23A-  x  i8|  in.,  £"157  10s.  ;  and  Birket  Foster's  Cottage 
Life,  Clovelly,  7A  X  10  in.,  £"147.  Amongst  oil  pictures, 
Ferme  a  Villerville,  by  G.  F.  Daubigny,  on  panel,  15  X  20 
in.,  made  £304  10s.  ;  The  Flock,  by  Ch.  Jacque,  on  panel, 
18  x  25.A  in.,  £283  10s.  ;  and  Head  oj  Eugene  Jullcrat, 
by  John  S.  Sargent,  15]  X  12J  in.,  £189.  On  February 
26th,  Mrs.  Samuel  Dobree,  by  Romney,  29A-  x  24A  in., 
was  knocked  down  for  £"483,  and  the  same  artist's 
/.  Chaplin  Hankey,  49  X  39  in.,  for  £367  10s.  A  Lady 
at  her  Toilet,  by  J.  M.  Molenaer,  39  X  49  in.,  produced 
£430  10s.  ;  Johannes  de  Ruyter  when  a  boy,  by  Johannes 
van  Ravesteyn,  46  x  31  in.,  £"273  ;  The  Virgin  and 
Child,  by  Ouentin  iUatsys,  on  panel,  31A  X  24A  in., 
£[262  10s.  ;  a  pair  of  Views  of  Verona,  by  J.  Marieschi, 
142-  X  17J-  in.,  £"241  10s.  ;  a  Portrait  of  a  Cavalier,  by 
Govaert  Flinck,  30A  x  24A  in.,  signed  and  dated  1634, 
£"162  15s.  ;  and  Mrs.  Hays,  by  Reynolds,  29A  x  24  111. 
£-126. 

£850  was  bid  at  Sotheby's  on  January  28th  for  a  set 
of  four  sporting  subjects  in  oils:  Unkennelling  the  Hounds  ; 
Going  to  the  Meet  ;  Drawing  Cover  ;  and  The  Kill,  by 
J.  F.  Herring,  22 J  x  27A  in. 

On  February  nth,  at  Robinson,  Fisher  &  Harding's, 
a  View  in  an  Italian  Town,  by  B.  Bellotto,  made  /i  73  5s.  ; 
and  The  Village  School,  by  A.  Le  Nain,  signed,  £89  5s. 

Dowell's,  of  Edinburgh,  held  an  interesting  sale  of 
modern  pictures  and  water-colours  on  the  20th.  The 
bidding  went  to  £388  10s.  twice,  for  Sir  D.  Y.  Cameron's 
Old  Ravenna,  29A  X  19.V  in.,  and  for  Charles  Jacque's 
Landscape,  with  Shepherdess  and  Sheep,  31'.  X  25  in. 
The  latter's  Farmyard,  14  X  17.'  in.,  brought  in  £210. 
Courtship,  by  B.  J.  Iilommers,  water-colour,  27  x  19A  in., 
fetched  £231  ;  and  other  water-colours  were  Molding  the 
Toy  Barrow,  by  Alb.  Xeuhuv*.  13  x  15  in.,  anil  The  Beat 
Gatherers,  by  Sam  Bough,  22  x  35 1  in.,  which  fetched 
/194  5s.  and  £94  10s.  respectively.  Other  oil  picture 
prices  were  £220  10s.  for  Little  Bait  Diggers,  by  Hugh 
Cameron,  15  x  20  in.;  £178  10s.  for  A  'Team  of  Horses 
On  the  Shore,  by  J.  Scherrewitz,  31  X  40  in.,  and  £131  5s. 
for  Unloading  the  Boat,  by  the  same  artist,  39  x  31  in.  ; 
and  the  same  sum  for  his  Landscape  near  Haarlem,  31  x  39 


in.  £178  10s.  secured  The  Road  from  the  Shore,  by  Ph. 
Sadee,  27  x  30  in.  ;  £162  15s.,  Shrimpers,  by  Robert 
McGregor,  25',  x  32A  in.  Two  pictures  by  J.  Bcnlliurc, 
The  Cardinal's  Library,  14  X  21  in.,  and  The  Armourers, 
14  X  20A  in.,  realised  £152  5s.  and  £136  10s.  respectively  ; 
A  Servian  at  Home,  by  P.  Jovanovitch,  29  x  19  in.,  £126  ; 
and  In  the  Orchard,  by  Evert  Pieters,  35  x  46A.  in., 
£110  5s. 

Alfred  Savill  iS:  Sons,  London,  obtained  £168  for  a  pair 
of  anonymous  half-length  portraits  of  Sir  Robert  and 
Lady  Sutton,  at  the  sale  of  the  effects  of  Canon  Sutton, 
at  Earl's  Colne,  Essex,  on  February  3rd,  4th,  and  5th. 

(For  miniatures,  see  under  "  Furniture,  China,  Objets 
d'Art,  etc.") 

Engravings,  etc. 

The  property  of  the  late  Sir  Bache  Cunard  included 
some  pictures  and  engravings  which  came  under  the 
hammer  at  Sotheby's  on  January  28th.  The  pictures 
included  the  set  of  four  sporting  subjects  by  J.  F.  Herring, 
referred  to  under  "  Pictures  and  Drawings."  The 
engravings  included  Outside  of  a  Country  Alehouse,  by 
W.  Ward,  after  J.  Ward,  printed  in  colours,  which  realised 
(145  ;  Fox-Hunting,  by  E.  Bell,  after  G.  Morland,  the  set 
of  four,  £50  ;  Fox-Hunting,  by  J.  Peltro  and  J.  Xeagle, 
after  J.  N.  Sartorius,  the  set  of  four,  proofs,  {37  ;  and 
Col.  Joliffe's  Hounds,  by  P.  Wolstenholme,  three  of  the 
set  of  four,  printed  in  colours,  £26.  On  February  3rd 
and  4th,  at  the  same  house,  prices  included  £31  for 
Les  Cousines,  by  Anders  L.  Zorn  ;  £26  for  The  Surrender 
of  Jerusalem,  published  state,  by  James  McBey,  and  the 
same  sum  for  Thames  Police,  third  state,  by  Whistler. 
Other  Whistler  items  were  Old  Hungerford  Bridge,  third 
state,  £25  ;  and  Thames  Warehouses,  second  state,  £21  ; 
while  other  Zorn  prices  were  £25  for  Ida  ;  £23  for  Venus 
de  La  Villctte  ;  £22  each  for  August  St.  Gaudens,  No.  1, 
and  Djos  Mats,  second  state  ;  /20  for  a  third  state  of  the 
same  subject  ;  a.nd  /'21  for  Mending  (Raccommodage). 
Nina,  by  Sydney  E.  Wilson,  after  ].  B.  Greuze,  mezzotint, 
artist's  proof,  printed  in  colours,  made  £21  ;  and  L'Avocat 
Invective',  by  J.  L.  Forain,  lithograph  on  Japanese  paper, 
£20. 

Puttick  &  Simpson's  offered  a  large  number  of  en- 
gravings and  modern  etchings  on  February  12th.  The 
prices  realised  included  £52  10s.  for  a  volume  of  The 
National  Sports  of  Great  Britain,  by  H.  Aiken,  aquatints 
in  colours;  £30  9s.  for  Mapper  shall  Chapel,  by  F.  L. 
Griggs,  early  proof,  signed  ;  and  £"28  7s.  for  the  same 
artist's  Priory  Farm,  signed  proof.  A  signed  proof  of 
Breaking  up  of  the  Agamemnon ,  by  Sir  F.  Seymour  Haden, 
made  £27  6s. 

At  Christie's,  on  February  r 5th,  an  auction  of  engravings, 
etchings,  etc.,  included  'Lite  Mast,  by  Whistler,  which 
was  bid  up  to  £,157  10s.  Hell's  Hole,  an  etching  by 
1>.  V.  Cameron,  fetched  £136  10s.  A  Celebrate'/  Fox 
Hunt,  a  set  of  lour,  alter  J.  Pollard,  by  Havel]  Son, 
in  colours  and  framed,  made  £168;  and  Wild  Duck 
Shooting,  Partridge  Shooting,  Grouse  Shooting,  and  Phea- 
sant Shooting,  after  II.  Aiken,  by  Charles  Hunt,  a  set  of 
four,  also  in  colours  and  framed.  130  10s.  Another  set 
ol  lour,  alter  Aiken,  by  T.  Sutherland,  Unkennelling. 
Breaking  Cover,  lull  Cry,  and  I  he  Death,  in  colours,  in 
the  folio,  made  £99  15s. 
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Furniture,  China,  Objets  d'Art,  etc. 

Puttick  &  SrMPSON  held  an  auction  of  violins,  violas 
and  violoncellos  on  January  2ist.  Prices  included  £"46 
for  a  violin  by  J.  B.  Vuillaume,  Paris  ;  £"36  for  a  violon- 
cello by  Benjamin  Banks,  with  bow,  in  case  ;  £"31  for  a 
violin  by  Gand  &  Bernardel,  Paris,  1880,  No.  850,  in 
case  ;  and  £"30  for  a  violin  by  P.  &  H.  Silvestre,  1837, 
in  case.  The  same  firm  (Puttick  &  Simpson)  offered 
some  interesting  lots  on  February  5th,  a  Queen  Anne 
inlaid  bureau  bookcase  of  yew  tree  and  Huero  woods,  30 
in.  wide,  making  £63  ;  a  pair  of  white  marble  busts  of 
Louis  XVI.  and  Marie  Antoinette,  on  square  pedestals, 
322  in.  and  36  in.  high,  £"63  also  ;  and  an  old  German 
clock,  with  numerous  dials,  in  gilt-metal  case,  12  in.  high, 

At  Sotheby's,  :m  January  29th,  a  panel  of  Aubusson 
tapestry,  9  ft.  x  7  ft.  6  in.,  fetched  £54  ;  a  Ralph  Wood 
Toby  jug,  9}  in.,  £"33  ;  and  a  Whieldon  Toby  jug,  of  in., 
£"26.  On  February  5th,  a  pair  of  Georgian  vase-shaped 
knife-boxes,  in  luldle-back  mahogany  inlaid  with  vertical 
lines  of  satinwood,  26  k  in.,  brought  in  £40  ;  a  pair  of 
iamille-verte  plates,  14}  in.,  the  same  price  ;  a  famille- 
rose  garniture,  of  three  pear-shaped  vases  and  covers, 

11  in.,  and  two  beakers,  g£  in.,  £"42  ;  and  two  onion- 
shaped  bottles,  12*  in.  and  13  in.,  decorated  with  vases 
and  pots  of  hawthorn  and  embroidery  Vandykes,  K'ang- 
hsi,  £25. 

Christie's  sale  of  porcelain  on  February  2nd  included 
a  pair  of  Worcester  hexagonal  vases  and  covers,  16J  in. 
high,  from  the  collection  of  the  late  Mr.  Walter  Chamber- 
lain, which  changed  hands  at  £451  10s.,  and  miscellaneous 
properties  included  a  pair  of  Chinese  famille-verte  bottles, 

12  in.  high,  Kang  He,  which  fetched  ^325  10s.  Three 
oviform  Worcester  vases  and  covers,  10  in.  and  6$  in. 
high,  part  of  the  Walter  Chamberlain  property,  realised 
4  137  1  os.  ;  and  another  Worcester  lot  consisting  of  an 
octagonal  coffee-pot  and  cover,  a  bowl  and  cover  to 
match,  another  howl,  and  two  cups  and  saucers,  made 
/no  5s.  A  pair  of  Chelsea  bottles,  g\  in.  high,  made 
£152  5s.,  and  a  Chelsea  two-handled  cup,  £"65  2s.  £"63 
secured  a  Worcester  dessert  service  by  Chamberlain,  and 
£56  14s.  each  a  Kien  Lung  famille-rose  bowl,  and  a 
Worcester  mug,  dated  1772,  4 1  in.  high.  A  Chelsea  deep 
plate,  blue  anchor  mark,  fetched  /50  8s.  On  February 
3rd,  a  Louis  XVI.  oblong  gold  snuff-box  produced 
/162  15s.  The  objects  of  vertu  from  the  Alfred  Shuttle- 
worth  collection  included  an  English  oblong  gold  snuff- 
box, London  hall-mark,  1720,  which  made  £"131  5s.  ;  and 
an  oval  gold  snuff-box,  once  owned  by  the  Duke  of 
Sussex,  £"65  2s.  Miniatures  on  this  date  included  Queen 
Caroline  of  Naples,  by  Fuger,  in  circular  ormolu  frame, 
which  reached  £"99  15s.  ;  and  an  old  English  miniature 
of  Mrs.  Biggs,  /50  8s.  The  latter  sum  also  purchased  a 
portrait  of  Major-General  Peter  .Inker,  Governor  of 
L>anish  Tranquebar,  Fast  Indies,  signed  A. P.  1787,  in 
gold  locket,  enamelled  black  and  set  with  pearls,  sapphires 
and  diamonds.  Christie's  offered  man)'  more  Shuttle- 
worth  properties  on  February  4th.  Two  mahogany  chairs 
of  Chippendale  design,  with  carved  backs  and  legs,  the 
seat  covered  with  a  panel  of  old  English  needlework, 
realised  £"420;  a  marquetry  cabinet,  40  in.  wide, 
£367  10s. ;  a  circular  mahogany  table,  of  Chippendale 
design,  24  in.  diam.,  ,£"325  10s.  ;  and  a  pair  of  mahogany 


chairs,  of  Hepplewhite  design,  £"315.  /241  10s.  was  bid 
for  six  mahogany  chairs,  of  Chippendale  design  ;  £"210 
for  a  walnut  armchair,  of  Queen  Anne  design  ;  £183  15s. 
for  a  Chippendale  mahogany  armchair  ;  £"178  10s.  for 
a  settee,  of  Chippendale  design,  42  in.  wide.  A  second 
walnut  armchair,  of  Queen  Anne  design,  fell  for  /162  15s., 
and  £105  each  secured  a  walnut  bureau,  23  in.  wide,  and 
a  Chippendale  mahogany  armchair,  with  a  stool  en  suite, 
28  in.  wide.  On  February  nth,  a  pair  of  old  English 
mahogany  commodes,  4  ft.  wide,  brought  in  £"168  ;  a 
Chippendale  mahogany  commode,  39  in.  wide,  £"120  15s.  ; 
and  twelve  Hepplewhite  mahogany  chairs  and  four 
armchairs,  £"no  5s. 

On  February  1 8th,  Christie's  secured  /173  5s.  for  a 
panel  of  Persian  brocade,  14  ft.  6  in.  x  2  ft.,  another, 
12  ft.  x  2  ft.,  and  four  smaller  panels  ;  and  on  the  same 
day,  £"40  19s.  for  a  seventeenth-century  panel  of  needle- 
work, 22  x  21  in.  On  the  25th,  a  Chelsea  figure  of  a 
nymph,  11  in.  high,  fetched  ,{199  10s.  ;  and  a  Chelsea 
group  of  Two  Boys  with  a  Fish,  9  in.  high,  £"194  5s. 

Some  stir  was  caused  at  Robinson,  Fisher  &  Harding's 
on  February  10th,  when  a  pair  of  Chinese  hexagonal 
fainille  jaur.e  vases  and  covers  were  bid  up  to  £"1,522  10s. 

At  a  sale  held  at  Norwich  on  February  5th,  by  Salter, 
Simpson  &  Sons,  £"1,025  purchased  a  set  of  six  single  and 
two  elbow  Queen  Anne  chairs,  with  ornately-carved 
splats,  carved  cabriole  legs,  and  claw-and-ball  feet  ;  and 
/160  a  long-case  clock  by  Peter  Garon,  London,  in 
walnut  and  marquetry  case. 

At  the  Sutton  sale  at  Earls  Colne,  Alfred  Savill  &  Sons 
secured  £"255  for  two  Indian  needlework  bedspreads  and 
a  table  cover  ;  and  £100  for  a  red  and  gold  lacquer 
Queen  Anne  china  cabinet. 

Silver,  etc. 

The  outstanding  sale  of  the  month  for  collectors  of 
silver  was  that  of  the  Charles  James  Toovey  collection 
at  Christie's  on  February  9th.  No  records  were  made, 
but,  nevertheless,  prices  ran  high,  amongst  the  sums 
realised  "  all  at  "  being  £"483,  which  was  paid  for  an 
Elizabethan  mazer  bowl  of  maple-wood,  mounted  with 
silver  lip,  straps  and  foot,  etc.,  7  in.  diam.,  4!  in.  high, 
1585,  maker's  mark,  a  cattrap.  Other  "  all  at  "  prices 
were  £"136  10s.,  brought  in  by  an  Elizabethan  tiger-ware 
jug,  92  in.  high,  by  William  Cockridge,  1569,  and  £"105 
by  an  Apostle  spoon  of  1530,  maker's  mark,  spiked  letter 
"  S."  The  highest  "  per  oz."  price  paid  was  500s.  for 
a  goblet  with  sloping  sides,  4  J  in.  high,  1657,  maker's 
mark,  WR  monogram  with  two  pellets  in  a  heart  (4  oz. 
6  dwt.).  A  beaker,  6  in.  high,  1610,  maker's  mark,  H.B. 
in  shaped  shield,  made  410s.  per  oz.  (8  oz.  3  dwt.)  ;  a 
Charles  I.  plain  goblet,  with  Y-shaped  bowl,  pricked  I.K., 
1683,  7  in.  high,  1639,  maker's  mark,  WS,  with  mullet 
below,  340s.  (10  oz.  15  dwt.)  ;  a  beaker,  3  in.  high,  1652, 
maker's  mark,  HS  with  two  pellets  and  a  mullet,  in  a 
heart,  300s.  (3  oz.  18  dwt.)  ;  and  a  silver-gilt  sweetmeat 
dish,  yl  in.  wide,  by  W.  Maunday,  1634,  240s.  (3  oz.  6  dwt.). 
The  same  price  per  oz.  was  paid  for  four  plain  octagonal 
salt-cellars,  by  Pierre  Platel,  1718  (13  oz.  10  dwt.).  Other 
"  per  oz."  prices  included  260s.  for  a  beaker,  3  in.  high, 
1687,  maker's  mark,  TC  with  dolphin  above  and  mullet 
below  (3  oz.  9  dwt.)  ;  230s.  each,  a  cupping  bowl,  4J  in. 
diam.,  1685,  maker's  mark,  EB  monogram  (6  oz.  9  dwt.)  ; 
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a  beaker,  3}  in.  high,  1672,  maker's  mark  RD,  with  a 
mullet  and  two  pellets  below  (4  oz.  1  dwt.)  ;  and  a  sweet- 
meat dish,  6J  in.  wide,  1629,  maker's  mark,  IP  monogram 
(3  oz.  9  dwt  ).    A  paten,  engraved  with  a  bird  crest  and 
plume  mantling,  and  the  top  inscribed  "  The  Gift  of 
William  Wymondesold  Esq.  to  the  Parish  of  Putney, 
1653,"  6  in.  diam.,  by  A.  Moore,  1653,  made  220s.  per  oz. 
(7  oz.  7  dwt.)  ;   a  spherical  box  and  cover,  by  William 
Fawdery,  1720,  200s.  (9  oz.).    Some  lots  sold  at  190s. 
per  oz.  were  a  cap  with  plain  lip,  3]  in.  high,  by  James 
Sympsone.  Edinburgh,  1694  (6  oz.  18  dwt.)  ;    a  chalice 
dating  from  1571,  7J  in.  high,  maker's  mark,  a  stag's 
head  (7  oz.  19  dwt.)  ;  and  a  beaker,  pricked  B.T.I.,  1681, 
4}  in.  high,  1675,  maker's  mark,  EC  (5  oz.  15  dwt  ).  A 
beaker  or  chalice  cup,  of  1571,  by  Lawrence  Stratford, 
of  Dorchester,  and  with  another  mark  beneath  the  foot, 
which  appears  to  be  of  later  date,  3}-  in.  high,  realised 
180s.  per  oz.  (3  oz.  17  dwt.)  ;  as  did  also  a  chalice,  5^  in. 
high,  1571,  maker's  mark,  a  stag's  head  (4  oz.  19  dwt.)  ; 
and  a  plain  tazza,  5^  in.  diam.,  by  Sampson  Bennett, 
Exeter,  1732  (4  oz.  10  dwt.)  ;   160s.  per  oz.  was  paid  for 
a  silver-gilt  flagon,  12  in.  high,  1674,  maker's  mark,  M, 
with  a  fleur-de-lys  and  two  pellets  below,  in  shaped 
shield  (66  oz.  1  dwt.)  ;  and  also  for  a  porringer,  pricked 
N.S.I.H.,  16S8,  3;J-  in.  diam.,  1686,  maker's  mark  HC  with 
crown  above  and  fleur-de-lys  below  (2  oz.  19  dwt.)  ; 
while  a  rate  of  150s.  was  reached  in  the  case  of  a  porringer, 
3:J-  in.  diam.,  1682,  maker's  mark,  WG  with  four  pellets 
(3  oz.  3  dwt.)  ;    and  a  cup,  3 \  in.  high,  1695,  maker's 
mark,  RG,  with  three  mullets  in  shaped  shield  (7  oz. 
17  dwt.).    140s.  was  reached  in  several  instances,  notably 
a  Queen  Anne  plain  tazza,  5 -J  in.  diam.,  by  Anthony 
Xelme,  1705  (7  oz.  7  dwt.).    A  dish,  10  in.  diam.,  1687, 
maker's  mark,  BC  with  two  fleurs-de-lys  in  a  lozenge, 
made  135s.  per  oz.  (12  oz.  6  dwt.)  ;  a  cream-jug,  formed 
as  a  cow  with  a  fly  on  her  back,  1759,  130s.  (4  oz.  11  dwt.)  ; 
a  set  of  three  casters,  S  in.  and  6  in.  high,  by  John  Chartier, 
1  719,  125s.  (26  oz.  2  dwt.)  ;  a  plain  octagonal  tea-caddy, 
by  John  Farnell,  1715  (6  oz.  19  dwt.),  selling  at  the  same 
rate.    A  pair  of  plain  octagonal  tea-caddies,  by  Glover 
Johnson,  1717,  fetched  120s.  per  oz.  (10  oz.)  ;    a  plain 
circular  sugar-basin  and  cover,  by  William  Justus,  1747, 
115s.  (9  oz.  10  dwt.)  ;    a  porringer,  3}  in.  diam.,  1687, 
maker's  mark,  WM  with  Prince  of  Wales's  plumes  and 
three  pellets,   110s.    (4  oz.    17  dwt.);    a  tumbler-cup, 
3 \  in.  diam.,  York,  1671  (4  oz.  6  dwt.),  the  same  rate,  as 
also  two  plain  muffineers,  4  in.  high,   172S  and  1737 
(4  oz.  11  dwt.).    A  plain  feeding-cup  and  cover  by  J. 
Ward,  1697,  made  105s.  (7  oz.  12  dwt.)  ;   and  a  circular 
salver,    io:J-  in.   diam.,   by  Paul  Eamerie,    1735,  100s. 
(33  oz.  6  dwt.).        On  February  24th,  different  properties 
at  Christie's  included  a  cream-boat  by  Paul  Lamcrie, 
1734,  which  reached  290s.  per  oz.  (5  oz.  10  dwt.)  ;  a  plain 
octagonal  caster,  by  Glover  Johnson,  Junr  ,  1725  (2  oz. 
10  dwt.),  and  a  pair  of  Oueen  Anne  snuffers  and  stand, 
by  A.  Blackford,  1704  (10  oz.  6  dwt.)  made  240s.  per  oz. 
each  ;  a  plain  cream-jug  on  round  foot,  1735,  made  190s. 
(3  oz.  15  dwt.)  ;  and  a  plain  cream-jug  on  three  moulded 
feet,  1742,  110s.  (5  oz.  17  dwt.). 

Puttick  iV  Simpson's  sale  on  February  25th  included 
two  lots  which  realised  105s.  per  <>z  ,  namely,  a  plain 
cylindrical  wine  taster,  by  John  Backe,  1705  (2  oz.  13 
dwt.),   and    a    plain    porringer,    maker's    mark,  P.R., 


surmounted  by  a  coronet,  1683  (5  oz.  15  dwt  ).  Earlier 
in  the  month  a  Scottish  communion  service  of  pewter, 
inscribed  "Associate  Congregation,  Falkirk,  1787," 
comprising  two  flagons,  with  covers,  two  chalices,  two 
large  dishes  and  a  baptismal  bowl,  was  sold  here  for 
£44  2s. 

On  January  29th,  prices  at  Hurcomb's  included  150s. 
per  oz.  for  a  1678  plain  tankard  (32  oz.  10  dwt.),  and 
"all  at"  prices  included  £116  for  a  pair  of  Georgian 
three-light  candelabra  (weight  of  branches  53  oz.).  At 
the  same  house,  on  February  5th,  Georgian  pepper-pots 
sold  for  400s.  per  oz.,  and  other  "  per  oz."  prices  were 
1 40s.  for  Georgian  cream  jugs,  and  110s.  for  Georgian 
trencher  salts.  A  week  later  the  most  interesting  lot  was 
a  George  IF  gilt  inkstand,  with  two  inkwells  and  a  bell, 
which  made  75s.  per  oz.  (35  oz.  10  dwt.)  ;  and  on  the 
19th  a  set  of  circular  trencher  salts,  1709,  made  245s. 
per  oz.  (7  oz  ).  Other  "  per  oz."  prices  on  the  19th  were 
175s.,  realised  in  the  case  of  a  plain  water-jug,  1708 
(29  oz.,  allow  1  oz.)  ;  166s.  for  a  William  III.  basting 
spoon  (6  oz.)  ;  145s.  for  a  plain  caster,  1708  (12  oz. 
15  dwt.)  ;  125s.  for  a  paten,  1718  (7  oz.  5  dwt.)  ;  91s. 
for  a  set  of  three  octagonal  casters,  1717  (24  oz.  5  dwt.)  ; 
and  75s.  for  a  cup  with  a  cover,  1690  (20  oz.  10  dwt.)  ; 
while  a  set  of  four  square  base  candlesticks,  1695,  fetched 
60s.  per  oz.  (62  oz.  10  dwt  ). 

Alfred  Savill  &  Sons  secured  105s.  per  oz.  for  a  silver 
pepper  caster,  London,  172S  (1  oz.  10  dwt.),  at  the  Sutton 
sale,  and  84s.  per  oz.  for  a  waiter,  London,  1730  (5  oz.)  ; 
while  £100  "  all  at  "  was  realised  by  a  pair  of  candelabra, 
Sheffield,  1815-17,  in  case. 

Good  prices  were  reached  at  Woolland,  Son  &  Manico's 
sale  of  silver-plate,  etc.,  the  property  of  ihe  late  John 
Pearse  Chalker,  and  articles  removed  from  Lloyd's  Bank, 
Plymouth,  held  at  Plymouth  on  February  18th.  A 
Charles  I.  two-handled  shallow  bowl,  41  in.  diam.,  made 
300s.  per  oz.  (4  oz.).  A  cupping-bowl,  4I  in.  diam.,  1699, 
produced  360s.  per  oz.  (4  oz.)  ;  another  cupping-bowl, 
4J  in.  diam.,  1695,  maker's  mark,  A.R.  in  shield,  300s. 
per  oz.  (4  oz.  10  dwt.)  ;  and  a  beaker,  313  in.  high,  1683, 
maker's  mark,  TE  with  crown  in  shaped  shield,  290s. 
(4  oz.  10  dwt.).  Other  "  per  oz."  prices  were  1S5S.  for 
a  porringer.  3},*,  in.  diam.,  1666,  maker's  mark,  R.D,  with 
pellet  in  shaped  shield  (6  oz.  5  dwt  ),  and  180s.  for  a  cow 
milk-jug,  by  John  Schuppe,  1763  (4  oz.). 

Postage  Stamps 

An  interesting  sale  was  that  of  the  large  general  col- 
lection formed  by  the  late  J.  S.  Jackson,  at  Puttick  and 
Simpson's  on  February  23rd  and  24th.  The  highest  bid 
made  was  £245,  but  that  was  lor  a  remnant  of  the  col- 
lection, consisting  of  many  thousand  specimens.  For  a 
single  Switzerland,  1849,  Vaud,  4  c.  black  and  red,  £So 
was  bid;  and  for  another  Swiss  specimen,  Geneva, 
October,  1843,  5  4  5  c.  black  on  yellow-green,  /.|2.  A 
U.S.A.,  1867,  3  c.  rose,  strip  of  four,  with  six  others, 
made  £48  ;  am!  a  single  Spain,  1851,  2  reales,  red,  {.45  ; 
another  Spanish  specimen,  [852,  2  reales,  pale  rid, 
reaching  £23.  A  Tuscany,  [85]  52.  wink,  crown,  60  c, 
brick-red  on  azure,  brought  111  £24  ;  and  a  Uruguay, 
October,  1856,  60  c.  deep  blue,  ',21.  A  block  of  69  Chili, 
1861  -62,  1  c.  chrome-yellow  specimens,  made  £31  ;  and 
a  collection  in  l.allier's  album  of  542  specimens,  £145. 
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'  The  Old  English  Landscape  Painters  (in  Oil)," 
by  Colonel  Maurice  Harold  Grant.  (Published  by 
the  Author,  18,  Victoria  Grove,  London,  W.8. 
£12  12s.  net) 

Richard  Wilson  is  described  in  many  popular  books 
on  art  as  father  of  "  English  landscape  painting."  Colonel 
Grant  protests  against  this  description,  and  points  out 
that  Wilson,  though  one  of  the  most  distinguished 
exponents  in  this  metier,  was  by  no  means  the  earliest 
British  painter  who  practised  in  it.  In  Colonel  Grant's 
own  monumental  book  on  The  Old  Englisli  Landscape 
Painters,  Wilson  appears  after  about  a  hundred  other 
men,  not  all,  or  even  the  majority  of  them,  of  British 
birth,  but  all  entitled  to  chronological  precedence  as 
recording  English  landscapes  before  his  time.  Although 
the  author  limits  himself  to  artists  born  before  the  opening 
of  the  nineteenth  century,  he  is  able  to  add  to  the  pre- 
Wilson  biographies  those  of  another  four  hundred  artists, 
all  of  sufficient  interest  for  record,  but  many  of  whom  are 
omitted  or  are  included  with  the  barest  of  mentions  in 
ordinary  biographical  dictionaries.  To  have  unearthed 
the  careers  of  these  almost  unknown  men  and  set  them 
down  in  chronological  sequence  is  a  labour  of  the  greatest 
value  to  collector  and  dealer.  We  have  plenty  of  bio- 
graphies of  the  greater  artists,  but  their  lesser  contem- 
poraries are  too  often  ignored,  yet  from  the  work  of  the 
latter  can  be  best  gauged  the  outlook,  feeling  and  fashion- 
able technique  of  the  times  in  which  they  lived.  Too 
often  we  accord  to  men  like  Wilson,  Gainsborough  and 
Turner  the  credit  for  the  initiation  of  various  practices 
which  were  more  or  less  current  coin  among  their  con- 
temporaries, and  which,  though  transfigured  by  the 
master's  genius,  may  have  owed  their  origin  to  the  inven- 
tion of  some  obscure  practitioner.  This  point  has  been 
well  taken  by  Colonel  Grant  ;  he  presents  the  star  artists 
not  as  so  many  solitary  luminaries  shining  in  comparative 
darkness,  but  as  integral  components  of  an  elaborate 
system  in  which  greater  and  lesser  lights  are  acting  and 
reacting  on  one  another.  In  this  way,  Colonel  Grant 
has  given  the  most  comprehensive  view  of  the  early 
British  oil  painters  of  landscape  that  has  yet  been  written. 
His  biographies  of  well-known  men  are  presented  from 
an  original  standpoint,  and  include  many  points  in 
critical  research  which  have  been  generally  overlooked. 
.More  especially  are  they  useful  in  giving  data  to  enable 
the  reader  to  discriminate  between  the  work  of  various 
masters  and  that  of  their  pupils  and  lesser  contemporaries 
who  painted  in  a  similar  style.    Many  of  Colonel  Grant's 


criticisms  on  the  greater  artists  are  likely  to  provoke 
protest,  but  whether  they  are  accepted  or  not,  it  can  at 
least  be  urged  in  their  favour  that  they  are  generally 
both  logical  and  well  considered.  But  it  is  probable 
that  the  book  will  attain  a  place  among  standard  and 
indispensable  works  of  reference  chiefly  by  reason  of  its 
long  series  of  biographies  of  those  lesser-known  artists 
whose  achievements  are  hardly  to  be  found  recorded  in 
any  other  chronicle.  Had  the  Colonel  been  content  with 
a  mere  list  of  names,  supplemented  with  a  few  meagre 
biographical  details,  he  might  greatly  have  extended  his 
list,  but  he  includes  practically  no  artists  unless  he  has 
seen  their  work  and  is  able  to  illustrate  it.  Something 
over  five  hundred  large-sized  plates  are  contained  in  the 
two  volumes,  and  these  constitute  a  record  of  British 
landscape  art  of  the  greatest  value.  It  is  to  be 
regretted  that  the  ownership  of  the  original  pictures  is 
very  seldom  recorded,  for  though  the  majority  of  them 
are  in  private  possession  and  may  presently  change 
hands,  a  substantial  number  of  the  works  are  located 
in  public  galleries. 

Another  point  to  be  regretted  is  that  the  writer  does  not 
always  give  the  sources  for  his  statements,  an  oversight 
which  may  somewhat  detract  from  their  authority,  but, 
nevertheless,  a  careful  scrutiny  of  a  number  of  typical 
biographies  has  failed  to  reveal  any  errors  of  importance 
or  any  material  facts  omitted.  An  addition  or  two 
might  have  been  made  to  the  meagre  record  of  that 
little-known  artist,  T.  Chubbard,  by  a  glance  at  Mayor's 
Early  Exhibitions  in  Liverpool.  But  the  facts  that 
Chubbard's  Christian  name  was  Thomas,  that  he  was  one 
of  the  principal  members  of  the  art  society  which  held 
exhibitions  at  Liverpool  in  1782  and  1787,  and  exhibited 
seventeen  works  at  the  former  and  seven  at  the  latter, 
would  hardly  affect  our  present-day  estimation  of  his 
art.  Similarly,  the  details  of  John  Laporte's  career 
might  have  been  slightly  amplified  by  reference  to  the 
recent  monograph  on  the  artist  written  by  Mr.  Basil  S. 
Long.  Neither  of  these  omissions,  however,  are  of 
import,  and  attention  has  been  called  to  them  only  to 
show  that  Colonel  Grant's  work  has  been  subjected  to 
a  close  scrutiny  without  the  reviewer  being  able  to 
discover  any  material  faults  in  it.  Few  books  of  similar 
-ii.pr  could  emerge  from  such  .m  ordeal  so  successfully, 
and  the  writer  must  be  heartily  congratulated  on  having 
produced  one  of  the  most  important  and  reliable  contri- 
butions to  the  history  of  British  art  which  has  been  made 
during  recent  years. 
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MILL  AT  NINE  ELMS  BY  SAMUEL  OWEN,  1768-1857  (K>J   ■  7:,'  IN.) 

FROM  "A  CHRONOLOGIC  AL  HISTORY  ()E  THH  OLD  ENGLISH  LANDSCAPE  PAINTERS  (IN  OIL)" 
BY  COLONEL  M.  H.  GRANT 
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"George  Whale,  1846-1925,"  edited  by  Edward 
Clodd,  Clement  Shorter,  and  Winifred  Stephen 
Whale.    (Jonathan  Cape.    9s.  net) 

It  is  impossible  to  read  the  memorial  volume  to  the 
late  George  Whale  without  keenly  regretting  that  his 
literary  remains,  contained  in  it,  were  not  more  numerous. 
Here  are  collected  something  under  a  dozen  essays,  lec- 
tures, and  speeches,  each  one  informed  with  ripe  learning 
and  expressed  with  fascinating  ease  and  grace.  Obviously 
they  are  the  work  of  a  man  who  had  read  well  and  widely, 
who  could  think  for  himself  and  had  the  gift  of  embodying 
his  ideas  and  knowledge  in  words  happily  chosen  to  convey 
exactly  what  their  author  meant,  and  to  convey  it  in  a 
manner  that  makes  them  delightful  reading.  But  Mr. 
Whale  pursued  literature  merely  as  a  relaxation.  He  was 
always  a  busy  man.  Even  when  in  his  sixty-fourth  year 
he  relinquished  practice  as  a  solicitor,  he  was  plunged 
almost  immediately  into  local  activities  at  Woolwich  in 
connection  with  the  War,  and  besides  his  municipal  and 
political  interests,  he  was  the  founder,  or  at  least  a  pro- 
minent member,  of  various  literary  clubs  and  learned 
societies.  Besides  which,  the  large  library  of  some 
60,000  volumes  which  he  collected  must,  from  its  size, 
have  been  more  an  incentive  to  the  accumulation  of 
knowledge  than  its  dispersion.  So,  instead  of  long  series 
of  works,  Mr.  Whale  has  left  behind  him  only  this  slender 
volume.  It  is  prefaced  with  appreciations  and  bio- 
graphical notices  of  the  writer  from  the  pens  of  a  dis- 
tinguished company — Augustine  Birrell,  Edward  Clodd, 
E.  S.  P.  Haynes,  George  Haven  Putnam,  Clement  Shorter, 

H.  G.  Wells,  and  the  author's  wife,  Mrs.  Winifred  Stephens 
Whale — the  last  being  the  most  informative  and  intimate 
of  the  series.  These  all  make  good  reading,  and  form 
eloquent  testimonies  to  the  learning,  public  spirit,  and 
genial  kindness  of  their  late  friend.  His  own  contribu- 
tions to  the  book,  however,  are  the  more  fascinating. 
There  is  a  delightful  essay  on  "  The  Salon  in  England  "  ; 
two  charming  and  informative  papers  on  Dr.  Johnson 
— a  special  study  with  Mr.  Whale,  for  he  was  one  of  the 
founders  of  the  Johnson  Club,  and  in  another  paper  he 
recounts  its  forty  years  of  history.  One  of  his  latest 
themes  for  investigation  was  the  history  of  travel,  and 
some  of  the  fruit  of  this  is  represented  in  a  couple  of  essays 
on  the  "  Discovery  of  Britain  "  and  the  "  Material  and 
Mythical  Hindrances  to  Travel  and  Geographical  Dis- 
covery." Besides  these,  there  are  short  monographs  on 
Theism,  Immortality,  and  kindred  subjects,  and  the 
eloquent  speech  which  Mr.  Whale  delivered  just  previous 
to  his  sudden  death.  They  form  a  worthy  memento  of 
a  man  of  great  literary  talent,  which  would  have  been 
far  more  widely  appreciated  had  he  not  chosen  to  express 
himself  by  the  spoken  rather  than  the  written  word. 

"  Gaston  Lachaise,"  by  A.  E.  Gallatin.  (E.  P. 
Dutton  &  Co.  §10) 

Gaston  Lachaise  is  a  still  young  French  sculptor, 
who  went  to  America  over  twenty  years  ago,  and  finding, 
in  his  own  words,  its  soil  "  the  most  fertile  for  the  con- 
tinuity of  art,''  has  stayed  there  ever  since.  His  work, 
judged  by  the  sixteen  fine  photographs  given  here,  would 
seem  to  owe  a  little  to  Maillol,  a  little  to  Mestrovic,  a 
great  deal  to  archaic  Greece.  It  is  "  formal,"  though 
not  at  all  abstract.    The  marble  Head  of  a  Woman  (Plate 

I.  ),  for  instance,  is  finely  felt,  and  the  Dancing  Children 


(Plate  X.)  is  a  pleasantly  baroque  study  in  wood  ;  while 
the  bronze  statuette  of  a  full-length  draped  female  figure 
clearly  owes  much  to  many  Venuses  preparing  for  the 
bath.  The  plates  make  one  less  enthusiastic  about  his 
peacocks  than  one  gathers  from  Mr.  Gallatin  one  ought 
to  be,  but  the  bronze  Dolphins  (Plate  XV.)  would  seem 
to  be  a  singularly  charming  work,  and  there  is  massive 
dignity  in  the  Figure  intended  for  Telegraph  and  Telephone 
Building  (Plate  VIII.)  ;  not  all  of  Mr.  Lachaise's  work 
attains  this  ideal.  As  has  already  been  indicated,  the 
illustrations  in  the  volume  are  excellently  printed  ; 
while  the  general  mounting  of  the  book  is  well  up  to 
Messrs.  E.  P.  Dutton's  standard. 

"  The  Practical  Book  of  Tapestries,"  by  George 
Leland  Hunter.  (J.  B.  Lippincott  Co.  §10  ;  42s. 
net) 

Mr.  Leland  Hunter's  latest  contribution  to  the 
literature  on  Tapestries  deals  with  practically  every 
variety  of  the  craft  in  England  and  Europe,  while  an 
introductory  chapter  on  Primitive  Tapestries  gives  a 
brief  survey  of  Egyptian,  Classical,  Peruvian,  and  other 
early  survivals.  In  some  degree  the  book  has  an  inde- 
pendent utility  as  indicating  the  present  distribution  of 
fine  Gothic  and  other  tapestries  in  the  United  States, 
since  Mr.  Hunter  has  confined  his  attentions  to  examples 
that  he  has  actually  seen,  and  not  a  few  of  these  are  now 
in  great  American  collections.  Not  all,  however,  for 
famous  examples  in  the  Spanish  royal  collection  are 
among  those  still  remaining  in  the  Old  World  on  which 
the  author  dilates.  Although  principally  concerned  with 
the  antique,  Mr.  Hunter  does  not  forget  the  modern, 
and  his  stricture  that  many  "  modern  tapestries  look 
weak  and  are  weak  "  will  be  supported  by  many  who 
would  otherwise  approve  them.  Methods  of  manufacture- 
are  given  a  chapter  to  themselves,  and  like  other  portions 
of  the  book  are  usefully  illustrated.  There  is  a  lavish 
collection  of  plates  in  colour  and  half-tone,  and  in  view 
of  the  great  difficult}'  of  illustrating  tapestries,  of  which 
the  size  demands  a  heavy  reduction  to  accommodate 
book  space,  it  must  be  admitted  that  these  have,  on  the 
whole,  succeeded.  Somewhat  uneven  in  execution  are 
the  colour  plates,  though  in  such  a  case  as  the  head  of 
Priam  from  Mr.  Clarence  H.  Mackay's  fine  Gothic  panel 
of  Hector  and  Andromache,  little  is  left  to  desire. 

"  Historic  Costume  ;  A  Resume  of  the  Charac- 
teristic Types  of  Costume  from  the  Most  Remote 
Times  to  the  Present  Day,"  by  Katherine  Morris 
Lester,  Director  of  Art  Instruction,  Public  Schools, 
Peoria,  Illinois.  (Manual  Arts  Press,  Peoria. 
$2.50  :  B.  T.  Batsford,  Ltd.,  London.  12s.  6d. 
net) 

Though  less  comprehensive  in  scope  than  its  title 
suggests,  this  well-produced  little  volume  is  likely  to  be 
consulted  for  the  information  it  embodies  concerning 
American  dress.  This  is  traced  in  some  detail  from  the 
old  Colonial  days  right  down  to  a  year  or  two  ago,  and 
due  representation  is  given  to  fashions  which  every  adult 
reader  and  many  a  younger  one  can  easily  recall.  This 
attention  to  modern  costume  is  by  no  means  without  its 
present  usefulness,  and  in  time  to  come  may  serve  as  a 
valuable  index  to  researches.  Other  sections  in  the  book 
deal — taking  them  in  reverse  order — with  French  dress 
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to  the  period  of  the  Empire,  Roman,  Greek,  early  Asiatic 
(Persian,  etc.),  and  ancient  Egyptian  ;  though  an  English 
section  is  to  seek,  and  the  American  remains  the  most 
generally  satisfactory.  In  addition  to  a  frontispiece  in 
colour  reproduced  from  Godey's  Lady's  Book,  1865,  there 
are  many  black-and-white  illustrations  by  Ida  M.  McAfee, 
but  the  latter,  in  some  cases  at  any  rate,  fail  to  give  an 
exact  idea  of  the  attire  they  purport  to  represent.  Cer- 
tain slips  also  call  for  correction,  such  as  the  assignment 
of  the  Exodus  to  the  eighteenth  instead  of  the  nineteenth 
dynasty  (p.  31),  the  confusion  of  Aurelius  with  Aurelian 
(p.  68),  and  the  suggestion  conveyed  on  page  96  that 
armorial  bearings  were  necessarily  indicative  of  noble 
rank  in  the  fourteenth  century. 

"  American  Museum  Bulletins  " 

Much  important  matter  figures  in  the  Metropolitan 
Museum  of  Art's  February  Bulletin  (20c).  In  view  of 
certain  distorted  accounts  which  have  appeared  concerning 
the  Frank  A.  Munsey  Bequest,  it  is  useful  to  have  an 
authoritative  pronouncement  on  the  subject  from  Mr. 
Robert  W.  de  Forest,  President  of  the  Museum.  Modern 
decorative  arts  are  interestingly  discussed  by  Mr.  Joseph 
Breck  ;  while  the  fine  fifth  dynasty  seated  statue  of 
the  scribe,  Rahotep,  presented  by  Mr.  Edward  Harkness, 
is  efficiently  dealt  with  by  Mr.  Ambrose  Fanning.  Armour 
collectors  should  specially  note  Dr.  Bashford  Dean's 
article  on  some  important  acquisicions  from  the  well- 
known  Keasbey  collection.  Mr.  Breck  again  appears  with 
an  account  of  a  Renaissance  armoire  in  the  style  of 
Sambin,  probably  made  as  a  wedding  gift  for  Diane  de 
France  ;  and  Mr.  Bryson  Burroughs  writes  on  an  interest- 
ing portrait  of  a  man  with  grotesque  features  from  the 
brush  of  Adriaen  Brouwer.  There  are  several  additional 
contributions  worthy  of  study,  and  the  usual  list  of  recent 
accessions  and  other  handy  information. 

The  Pennsylvania  Museum  at  Philadelphia  has  acquired 
for  its  Oriental  Department  an  interesting  Chin  Kang, 
or  altar  guardian,  in  bronze,  which  is  attributed  to  the 
later  period  of  the  Six  Dynasties.  These  guardians, 
which  are  identified  with  Vajrafani,  wielder  of  the  thunder- 
bolt, who  attends  the  Buddha  and  keeps  all  evil  spirits 
at  a  safe  distance,  are  discussed  in  a  scholarly  unsigned 
article  in  the  Museum  Bulletin  for  January,  which  also 
includes  three  good  photographs  of  the  new  acquisition. 
Then  there  are  notes  on  a  pair  of  bronze  birds  attributed 
to  the  early  Sung  period,  and  on  a  Georgian  house  interior 
from  Philadelphia,  and  on  some  Pennsylvania  chests  of 
various  dates  between  1787  and  1825,  which  have  recently 
been  acquired.  The  usual  lists  of  lectures,  accessions, 
loans,  etc.,  are  appended. 

Cleveland  (Ohio)  Museum  has  had  the  great  good  fortune 
to  become,  through  the  munificence  of  .Mr.  J.  II  Wade, 
the  possessor  of  the  well-known  Stroganoff  Ivory,  which 
represents  the  Madonna  enthroned  with  the  Divine 
Child  and  attendant  angels,  and  dates  from  eleventh- 
century  Byzantium.  It  is  described  111  the  February 
Bulletin  in  a  short  article  by  Mr.  William  M.  Milliken, 
Curator  of  Decorative  Arts  in  the  Museum,  and  there  are 
two  good  photographs  of  which  the  "  detail,''  slightly 
under  actual  size,  gives  a  very  fair  idea  oi  the  impressive- 
ness  of  the  work.  Other  acquisitions  include  sonic 
Lithographs  by  the  late  George  Bellows,  which,  if  one 


may  judge  from  photographs,  are  of  genuine  artistic 
value  ;  a  collection  of  East  Indian  textiles  ;  and  a  picture 
by  Maurice  Prendergast,  of  whose  works  a  memorial 
exhibition  has  recently  been  held  in  the  Museum.  There 
are  also  articles  or  notes  on  "  Portraits  of  George  Washing- 
ton," and  on  "  The  Third  Exhibition  of  Water-Colours 
and  Pastels,"  and  small  reproductions  of  pictures  by 
Jerome  Myers,  Edward  Hopper,  Rockwell  Kent,  and 
Randall  Davey,  lent  or  given  to  the  Museum  recently.  A 
series  of  "  Talks  Introductory  to  Foreign  Travel,"  being 
given  by  Professor  Charles  B.  Martin,  includes  discussions 
of  London  and  the  English  Cathedrals,  as  well  as  of 
Continental  art  centres.  One  cannot  but  be  impressed 
by  the  enthusiasm  that  seems  to  animate  the  adminis- 
tration here  as  in  many  other  American  museums. 

Bulletin  of  the  Bachstitz  Gallery 

This  is  becoming  an  age  of  "  art  bulletins."  In  addi- 
tion to  a  steady  flow  of  reports  of  a  magazine  character 
from  various  museums,  many  productions  in  somewhat 
similar  guise  are  coming  in  from  leading  firms  of  dealers. 
In  general  aspect  the  Bulletin  of  the  Bachstitz  Gallery 
(The  Hague,  Holland)  is  suggestive  of  and  perhaps 
modelled  on  some  of,  the  American  museum  bulletins. 
In  it  are  described  ami  illustrated  a  number  of  interesting 
pictures  ranging  from  an  early  Florentine  painting  from 
a  predella  by  a  follower  of  Bernardo  Daddi  to  one  of 
Raeburn's  "  Patterson  "  portraits.  Fra  Angelico,  the 
Master  of  the  Badia  a  Isola  Maesta,  Filippino  Lippi,  and 
Stephen  van  Calcar,  and  A.  Van  de  Velde,  are  also  repre- 
sented, as  are  a  number  of  interesting  objets  d'art.  The 
literary  contents  are  contributed  by  such  writers  as  Mr. 
Richard  Offner,  Dr.  Tancred  Borenius,  Dr.  Gronau,  and 
Mr.  Max  Friedlander,  and  as  many  of  the  items  illustrated 
are  now  in  important  collections,  the  Bulletin  is  of  value 
to  those  interested  in  the  migration  of  art  treasures. 

"  Illustrations  of  the  Sargent  Exhibition,  Royal 
Academy,  1926."  Published  by  authority  of  the 
Royal  Academy.  (Walter  Judd,  Ltd.,  London. 
5s.  net) 

Whii  e  the  two  great  English-speaking  races  may 
indulge  in  friendly  rivalrv  for  the  "  possession  "  of  John 
Singer  Sargent,  they  are  at  one  in  their  whole-hearted 
admiration  of  his  genius.  In  view  of  the  profound 
interest  displayed  in  the  Memorial  Exhibition  of  his 
works  at  the  Royal  Academy,  London,  some  pictorial 
record  of  the  event  was  clearly  called  for,  and  Messrs. 
Walter  [udd,  Ltd  .  have  admirably  fulfilled  the  wide- 
spread demand.  In  their  collection  of  over  140  illustra- 
tions, practically  every  important  feature  of  the  display 
is  represented  in  a  series  of  well-produced  half-tone  blocks, 
many  of  which  are  of  full-page  dimensions.  To  both 
connoisseurs  and  those  casually  interested  in  art  this 
volume  should  prove  invaluable  as  a  record  of  the  most 
notable  winter  exhibition  at  Burlington  House  in  recent 
times. 

"  Huisraad  en  Hinnenlmis  in  Nederland  in  vrocgere 
eeuwen,"  door  K.  Sluyterman.  (Martinus  Nijhoff, 
The  Hague.    20  florins) 

In  view  of  the  difficulty  which  inexperienced  collectors 
find  in  discriminating  between  the  furniture  of.  say,  the 
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Netherlandish  Renaissance  and  that  of  England,  Pro- 
fessor Sluyterman's  book  will  be  useful  to  many  who 
are  but  indirectly  interested  in  Dutch  crafts  as  such. 
It  is,  perhaps,  scarcely  as  well  known  as  it  should  be  that 
quantities  of  antique  furniture  made  in  Holland,  and 
even  Germany,  have  left  the  countries  of  their  origin  and 
are  now  frequently  taken  for  English  work.  Particularly 
is  this  the  case  in  regard  to  seventeenth-century  tables 
and  cabinets,  the  characteristics  of  which  are  suggestive 
of  what  is  loosely  termed  the  "  Elizabethan  "  period. 
As  a  matter  of  fact,  there  are  considerable  divergencies 
between  such  matters  as  the  Dutch  and  English  treatment 
of  bulbed  supports,  to  say  nothing  of  other  details  which 
appeal  to  connoisseurs.  For  one  thing,  the  Dutch 
motive  in  many  instances  more  nearly  approximates  to 
a  vase  shape  than  does  the  English,  and  is  also  found 
at  a  later  period  than  the  true  Elizabethan  bulb.  So, 
too,  with  the  heavily  ornate  cabinets  which  mostly  post- 
date the  more  graceful  English  examples  with  which  they 
are  confused-  Professor  Sluyterman,  however,  does  not 
confine  himself  to  pieces  of  these  kinds.  His  survey 
extends  from  the  fifteenth  to  the  beginning  of  the  nine- 
teenth century,  and  though  it  would  be  too  much  to  say 
that  every  piece  illustrated  is  completely  convincing, 
the  arrav,  as  a  whole,  is  remarkably  interesting  and 
instructive.  Fireplaces,  metalwork,  inside  shutters  and 
various  other  fittings  and  appurtenances  of  the  home 
are  dealt  with,  while  there  is  a  fine  series  of  470  half-tone 
illustrations  and  a  frontispiece  reproduced  in  colour. 
Professor  Sluyterman  is  heartily  to  be  congratulated  on 
this  volume,  which  deserves  a  place  on  the  shelves  of 
every  serious  student  of  old  furniture. — Latham  Burton. 

"  The  Oak  Collector  :  A  Guide  to  the  Collection  of 
Old  Oak  and  Simple  Cottage  Furniture,"  by 
Maclver  Percival.    (Herbert  Jenkins.  Ltd.    7s.  6d. 

net) 

Like  other  volumes  in  "  The  Collectors'  Series,"  to 
which  it  belongs,  this  book  "  is  intended  for  the  lover 
of  old  things  who  has  to  be  careful  what  he  pays  for 
them."  At  the  same  time,  the  scope  of  the  work  is  not 
confined  to  the  cheaper  varieties  of  furniture,  since  one 
or  two  of  the  pieces  illustrated  are  rare  enough  to  be 
unobtainable  by  the  wealthy.  Apart  from  1hese,  the 
Oak  Collector  justifies  its  pretensions  by  dealing  with  a 
variety  of  the  simpler  types  of  furniture  which  the 
average  collector  is  likely  to  encounter.  While  it  cannot 
be  said  that  the  author  has  anything  fresh  to  say  about 
old  oak,  he  writes  easily,  pleasantly,  and  in  a  manner 
calculated  to  lure  amateurs  to  the  pursuit  of  an  always 
fascinating  hobby.  For  although  the  lover  of  "  old  things  " 
(horrible  expression  !)  is  avowedly  catered  for,  it  is 
obviously  to  intending  collectors  that  the  book  is  directed, 
and  it  is  at  least  safe  to  say  that  its  perusal  will  lead 
many  to  a  more  advanced  study  of  the  subject.  Sixty 
half-tone  illustrations  are  included,  and  though  all  the 
subjects  are  not  above  criticism,  the  majority  are  certainly 
characteristic  and  well  chosen. 

"  My  Book  of  Furniture,"  by  Maurice  Adams, 
A.R.I.B.A.    (Maurice  Adams,  Ltd.    2s.  6d.  net) 

As  Mr.  Maurice  Adams  truly  observes,  "  attempts  at 
originality  in  furniture  design  too  often  fail  because  of 


their  novelty.  They  lack  the  necessary  enduring  qualities 
which  can  be  obtained  onlv  as  the  outcome  of  a  natural 
development  or  evolution  from  previous  styles."  Again 
in  attempting  to  create  a  "  King  George  V."  style,  his 
aim  has  been  "  to  strike  a  definite  yet  modern  note  in 
design  which,  while  meeting  exactly  present-day  require- 
ments, iS  yet  so  strong  in  traditional  feeling  as  to  avoid 
what  would  otherwise  be  a  passing  fashion."  How  far 
Mr.  Adams  has  succeeded  in  his  endeavours  may  be  judged 
from  upwards  of  200  well-reproduced  illustrations  in 
half-tone.  Many  of  his  designs  are  so  strongly  tradi- 
tional as  almost  to  follow  the  antique,  but  in  practically 
all  there  is  an  individual  note,  whether  in  proportion, 
outline,  or  arrangement,  that  reflects  the  rather  angular 
taste  of  our  own  time.  Walnut  or  figured  wood  plays 
a  large  part  in  replacing  unnecessary  ornament,  and  the 
figuring  is  always  employed  to  good  effect.  Some  of  the 
remarks  in  Mr.  Adams'  letterpress  should  interest  readers 
who  want  to  know  something  about  the  woods  used  in 
making  modern  furniture.  Owing  to  the  scarcity  of 
seasoned  English  oak,  the  best  variety  for  cabinet  work 
is  now  the  Austrian.  American  oak  is  both  less  costly 
and  more  abundant  than  Austrian,  while  good  Japanese 
oak  costs  about  the  same  as  American. 

A  Booksellers'  Catalogue 

Nineteenth-Century  literature  forms  the  principal 
subject  of  the  latest  catalogue  from  Messrs.  Chas.  J. 
Sawyer,  Ltd.  (12-13,  Grafton  Street,  London,  W.  1). 
Dickens  and  Thackeray,  Stevenson  and  Kipling,  and 
many  other  noted  writers  are  represented  in  a  choice 
array  of  first  editions,  among  which  a  fine  copy  of  Pick- 
wick in  the  parts  with  the  rare  state  of  the  wrapper  to 
Part  II.  ("With  Four  Illustrations  by  Seymour")  may 
be  specially  noted.  There  are  also  interesting  autographs 
by  famous  hands,  including  the  original  MS.  of  Swin- 
burne's Robert  Davenport,  and  some  original  drawings, 
among  which  is  an  early  work  by  Blake,  signed  with 
monogram  W  B,  and  dated  1774,  representing  Moses  with 
the  Tables  of  the  Law. 

"  London's  Lost  Theatre  of  the  Nineteenth  Century," 
by  Erroll  Sherson.  (John  Lane,  The  Bodley  Head. 
18s.  net) 

The  nineteenth  century  is  rapidly  becoming  historic, 
and  nothing  proves  this  so  conclusively  as  the  interest 
that  is  being  taken  not  only  in  its  annals,  but  also  in  its 
social  life,  and  particularly  in  that  phase  of  it  indicated 
by  its  amusements.  The  fact  is  we  are  getting  a  little 
tired  of  the  Ranelaghs  and  Yauxhalls  of  an  earlier  day  ; 
and  we  turn  to  a  later  period,  which  is  mysterious  to  many, 
although  its  memories  are  alive  among  the  older  of  us. 
In  this  book  we  have  a  complete  account  of  those  play- 
houses which  have  disappeared,  but  many  of  whose  names 
are  still  dimly  remembered.  Here  we  range  from  the 
Grecian  Theatre,  sometimes  known  as  the  Olympic 
Saloon,  which  stood  in  the  City  Road,  to  the  private 
theatre  which  was  set  up  at  Campden  House,  Kensington, 
with  much  interesting  information  in  between  concerning 
Astlcy's,  and  the  Olympic  in  Wych  Street,  which  Astley 
ran  ;  the  Oueen's  Theatre,  in  Long  Acre,  with  which  the 
I. aboucheres  were  so  closely  associated  ;  the  old  Globe,  and 
the  Opci,;  (  omique,  which  stood  on  the  site  of  Lyon's 
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Inn,  and  were  entered  by  underground  passages  under 
Holywell  Street,  burrowing  like  moles  where  Aldwych 
now  makes  its  mighty  curve.  These  and  many  others 
are  included  in  Mr.  Sherson's  entertaining  volume, 
together  with  facts  about  the  famous  histrions  who 
disported  themselves  on  their  stages.  The  author  is  so 
happy  in  these  past  delights  that  he  is  apt  here  and  there 
to  repeat  himself  ;  and,  looking  back  on  these  scenes,  he 
is  perhaps  a  little  too  much  the  laudator  temporis  acti. 
We  have  changed  greatly  in  the  style  of  our  pleasures, 
as  we  have  in  the  conduct  of  social  life  ;  but  it  seems  to 
us  that  not  only  are  our  theatres  far  more  luxurious  than 
the  old  ones,  but  that  the  acting  is,  on  the  whole,  far 
better  than  it  was  when  one  or  two  leading  stars  were 
supported  by  supers,  whose  incapability  often  bordered 
on  the  grotesque.  The  book  is  illustrated  by  some 
attractive  pictures  of  theatres  and  players  ;  but  one 
would  have  liked  the  author  to  have  told  us  (in  connection, 
say,  with  the  amateur  performances  at  Campden  House) 
something  of  those  which  took  place  at  Cromwell  House, 
under  the  agis  of  Lady  Freake,  in  which  Charles  Dickens 
took  so  active  a  part,  and  some  rehearsals  of  which  he 
superintended  within  three  weeks  of  his  death.  —  E. 
Beresford  Chancellor. 

Portfolio  of  Twelve  English  Pre-Raphaelite  Draw- 
ings, selected,  with  a  Foreword,  by  Sir  Whitworth 
Wallis,  F.S.A.    (Methuen.    10s.  6d.  net) 

The  Birmingham  Art  Gallery  possesses  the  most 
representative  collection  of  pre-Raphaelite  works  in 
England,  including  not  only  pictures,  but  also  a  large 
and  highly  interesting  series  of  drawings  and  studies.  It 
is  the  latter  that  has  been  drawn  upon  by  Sir  Whitworth 
Wallis  for  his  selection,  which  comprises  a  dozen  large- 
sized  reproductions,  admirably  executed  in  photogravure, 
and  exemplifying  some  of  the  most  famous  painters  of 
the  pre-Raphaelite  movement.  Rossetti  is  seen  at  his 
best  in  a  beautiful  study  for  his  projected,  but  never 
completed,  picture  of  Found,  a  pen-and-ink  version  of 
Florence,  qth  June,  izgi,  and- a  study  for  The  Loving 
Cup.  An  early  Millais  shows  the  finding  of  the  bodies 
of  Romeo  and  Juliet,  while  by  the  same  artist  is  the 
pencil  drawing  of  the  head  of  Miss  Siddal  made  for  the 
picture  of  Ophelia,  now  in  the  Tate  Gallery.  There  are 
some  charming  domestic  drawings  by  Ford  Madox 
Brown,  as  well  as  the  highly  finished  portrait  head  of 
the  artist's  wife  when  she  sat  as  his  model  for  the  Last 
of  England.  Holman  Hunt  is  represented  by  a  spirited 
wash  drawing  of  A  Porter  to  the  Hogarth  Club,  and  there 
are  good  examples  by  Frederick  Sandys  and  that  little- 
known  artist,  Walter  Howell  Deverell.  Having  regard 
to  the  size,  quality,  and  interest  of  the  plates,  the  folio 
is  priced  very  reasonably. 

Bulletin  of  the  Royal  Ontario  Museum  of  Archaeo- 
logy, January,  1926.  (Issued  by  the  University  of 
Toronto) 

The  admirable  little  Bulletin  issued  from  the  Ontario 
Museum  includes  good  photographs  of  recent  acquisitions, 
four  being  of  a  fine  Roman  copy  of  a  Hellenistic  head  of 
Menander,  discussed  111  a  short  sc  holarly  article  by  Mr. 
David  Robinson,  of  the  John  Hopkins  University.  A 


sword  associated  with  John  Hampden  has  also  been  re- 
cently acquired,  and  there  is  a  well-illustrated  article  on 
Statuettes  of  Egyptian  Gods,"  by  Mr.  Samuel  A.  B. 
Mercer.  Another  article  is  on  a  "  I.adik  Prayer  Carpet," 
now  at  Toronto.  And  there  are  the  usual  notes,  obitu- 
aries, etc.,  and  particulars  as  to  the  administration  and 
personnel  of  the  Museum,  and  announcements  of  lectures. 

"  Memoirs  of  a  Lady  of  Quality  :  Being  Lady 
Vane's  Memoirs  reprinted  from  '  Peregrine 
Pickle,'  "  with  thirty-seven  Coloured  Illustrations 
by  Vera  Willoughby.  (Peter  Davies.  (10,  6  and 
4  guineas  net) 

This  ineffable  piece  of  comedy  should  have  a  great 
success  in  its  new  form.  Detached  from  the  rest  of 
Smollett's  story,  it  makes  an  admirable  conte  drolatiquc . 
Written  in  that  beautifully  balanced  prose,  it  shows  as 
well  Smollett's  fine  sense  of  character,  the  cunning  that 
is  behind  the  bland  manners  of  the  kittenish  heroine  being 
realised  with  a  subtlety  that  not  even  Jane  Austen  herself 
could  have  equalled — but  then  Jane  Austen  would  have 
shrunk  from  depicting  such  a  character  as  Lady  Vane. 
Lady  Vane's  swains  are  also  very  clearly,  though  very 
lightly,  differentiated  from  each  other.  The  text  has  been 
set  up  in  the  recently  revived  Baskerville  type,  but  is 
printed  a  little  on  the  close  side.  The  illustrations  are 
amongst  the  best  work  of  Vera  Willoughby.  But  "  wall- 
paper eighteenth  century  "  has  been  somewhat  overdone 
of  late.  It  is  a  style  that  in  most  hands  provides  com- 
pensation for  the  elimination  of  that  refinement  of  line 
and  colour  that  characterises  even  second-class  original 
eighteenth-century  work,  and  characterises  also  much  of 
the  work  of  the  originator  of  the  revival  the  late  Claude 
Lovat  Fraser. 

"  Paradise  in  Piccadilly,"  by  Harry  Furniss.  (John 
Lane,  The  Bodley  Head.    12s.  6d.  net) 

The  late  Mr.  Harry  Furniss  borrowed  a  somewhat 
high-falutin'  title  for  his  story  of  The  Albany,  that 
secluded  set  of  gentlemen's  residences  that  runs  from 
Piccadilly  to  Burlington  Gardens,  but  undoubtedly  his 
story  does  justice  to  a  historic  and  pleasant  place.  Whether 
one  calls  it  "  The  Albany  "  or  merely  "  Albany  "—there 
are  protagonists  for  each  form — the  place  takes  its  name 
from  George  IV. 's  brother,  the  Duke  of  Vork  and  Albany, 
who  once  lived  in  the  fine  Mansion  House,  as  it  is  still 
called,  designed  by  Sir  William  Chambers,  which  to-day 
forms  the  central  pari  of  the  buildings.  This  house  was 
bought  for  thirty-seven  thousand  pounds  by  Alexander 
Copland,  .1  business  man  of  St.  Martin's  l.ane,  in  1S0.', 
and  converted  into  apartments,  substantial  annexes  being 
erected  to  accommodate  more  tenants  011  the  long  garden 
that  extended  behind  it.  Inhabitants  have  included 
some  of  the  most  famous  men  of  the  last  century  and 
a  quarter,  and  in  Mr.  Furniss's  book  the  reader  will 
find  main-  stories  of  Byron  and  Bulwer  Lytton,  Gladstone 
and  Disraeli,  Admiral  Keppel,  Lord  Clanricarde,  and  a 
hundred  others.  And  the  illustrations  include  photo- 
graphs and  drawings  of  most  of  them,  as  well  as  such 
things  as  Beardsley's  im  itation  card  for  the  "  Smoke  " 
that  inaugurated  The  Bodley  Head.  \  book  that  should 
interest  all  lovers  of  the  history  of  London. 
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Corot  remains  perhaps  the  most  popular  French 
landscape  painter.  His  work  has  been  imitated  to  an 
extent  hardly  surpassed  in  the  case  of  any  other  artist, 
but  it  is  noteworthy  that  the  imitators  generally  choose 
to  exercise  their  talents  on  the  silvery-grey  atmospheric 
pieces  by  which  he  is  most  widely  known  and  which 
attain  their  chief  charm  through  tonal  effect.  In  the 
fine  example  of  Corot's  own  work,  lately  acquired  for 
Guildhall  Gallery,  London,  which  we  are  permitted  to 
reproduce  through  the  kindness  of  the  Art  Committee 
and  Sir  Alfred  Temple,  the  Director,  the  artist  is  revealed 
in  another  mood.  The  forms  of  the  trees  are  rendered 
in  considerable  detail  and  with  that  full  appreciation  of 
structure  which  only  a  great  lane  scape  painter  can  attain. 
The  opening  in  the  forest  glade  to  the  left  of  the  picture 
has  given  the  artist  opportunity  for  suggesting  a  fine 
effect  of  spaciousness,  which  is  enhanced  by  the  intro- 
duction of  the  roofs  of  a  little  near-by  hamlet.  There 
is  a  striking  contrast  between  the  gloomy  recesses  of  the 
wood  and  such  cheerful  evidences  of  human  occupation 
— a  point  further  brought  home  by  the  figures  in  the 
foreground  and  middle  distance. 

Until  Viscount  Dillon  gave  the  fine  painting  of  his 
ancestor,  Sir  Henry  Lee,  to  the  National  Portrait  Gallery, 
London,  that  institution  possessed  no  likeness  of  this 
famous  Elizabethan.  Sir  Harry  Lee,  as  he  is  so  often 
designated,  was  born  in  1531,  and  died  in  161 1 .  Educated 
by  his  uncle,  Sir  Thomas  Wyatt,  whose  ill-fated  rebellion 
brought  the  latter  to  the  rack  and  the  block,  Sir  Harry 
entered  Henry  VIII. 's  service  in  1545,  and  was  knighted 
ln  I553-  In  J558  and  1572  he  was  M.P.  for  Buckingham- 
shire, and  from  1559  to  1590  held  the  position  of  personal 
champion  to  Queen  Elizabeth.  He  saw  service  on  more 
than  one  field,  and  was  at  the  siege  of  Edinburgh  in  1573, 
where  he  commanded  a  battery.  In  1580  he  became 
Master  of  the  Armoury  and  .Master  of  the  Leash,  and  it 
is  interesting  to  recall  that  the  former  office  has  also  been 
held  by  Lord  Dillon.  Made  Knight  of  the  Garter  in  1597, 
Sir  Harry  Lee  was  visited  by  Queen  Elizabeth  in  1592, 
and  by  James  I.  and  Anne  of  Austria  in  1603.  His 
magnificent  armour,  now  at  Armourers'  Hall,  London, 
is  one  of  the  most  famous  historic  harnesses  in  the  world. 
The  portrait  here  reproduced  is  painted  on  panel,  24I  by 
20I  in.,  and  is  signed  and  dated  Antonius  Mor  pingebat 
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a°  1568.  Under  the  erroneous  title  of  Sir  Francis  Drake 
it  was  exhibited  at  Manchester,  1857,  and  South  Ken- 
sington, 1866.  To  the  discredit  of  his  memory,  "  Mor  " 
has  often  been  used  as  a  convenient  label  for  old  portraits 
of  dubious  origin,  but  one  merely  needs  to  glance  at  such 
a  work  as  the  Sir  Henrv  Lee  to  appreciate  how  futile 
some  of  these  attributions  are. 

In  the  eighteenth  century,  and  even  more  recently, 
accidents  due  to  riding  on  horseback  must  have  seemed 
almost  as  frequent  as  those  which  nowadays  happen  to 
motorists.  Several  artists  met  their  end  through  falls 
from  horseback,  among  them  being  Sir  Francis  Bourgeois, 
R.A.  ;  Joseph  Farington,  R.A.  (though  his  case  has  been 
contradicted)  ;  W.  Ennis,  an  historical  painter  ;  and 
George  Robertson.  The  last-named,  one  of  whose  water- 
colour  drawings  is  reproduced  in  this  issue,  was  born  in 
London  about  1748,  the  son  of  a  wine  merchant.  He  was 
educated  at  the  school  of  a  Mr.  Rolfe,  in  Red  Lion  Street, 
Clerkenwell.  Having  early  displayed  great  facility  in 
drawing,  and  won  a  premium  at  the  Society  of  Arts  in 
1 761,  he  was  allowed  to  study  art  at  Shipley's  School. 
He  made  the  acquaintance  of  William  Beckford,  under 
whose  patronage  he  went  to  Italy.  Robertson  remained 
for  several  years  at  Rome,  and  elsewhere  in  Italy,  return- 
ing to  England  with  Beckford  about  1770.  Finding  it 
difficult  to  obtain  recognition  in  London,  he  accepted 
Beckford's  offer  to  take  him  to  Jamaica,  but  declined 
his  proposal  that  he  should  settle  there.  His  life  was 
something  of  a  struggle  against  ill-health  and  adverse 
financial  circumstances.  He  supported  himself  and  his 
family  largely  by  teaching,  especially  after  obtaining  a 
post  as  drawing-master  at  a  famous  girl's  school  in 
Queen's  Square,  Bloomsbury.  He  also  executed  drawings 
for  engravers  and  printsellers,  and  exhibited  on  several 
occasions  at  the  Incorporated  Society  of  Artists,  of  which 
he  was  a  Vice-President  in  1780.  About  two  years  before 
his  death,  which  occurred  at  Newington  Butts  on  Sep- 
tember 20th,  17X8,  Robertson  was  injured  by  a  fall  from 
his  horse,  from  which  lie  never  recovered,  and  he  therefore 
did  not  long  enjoy  a  considerable  legacy  which  he  received 
soon  afterwards.  "  As  a  man,"  says  the  Gentleman' s 
Magazine,  "  In-  was  benevolent  and  sincere  ;  warm  to  his 
friends,  but  apt  to  change  them,  and  not  always  for  the 
better.    He  was  eccentric,  and  had  oddities  ;    but  was 
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chearful  (sic)  and  good-natured  when  free  from  pain." 
Robertson  executed  a  certain  number  of  oil  paintings 
and  made  many  drawings  in  black-and-white,  and  some 
in  water-colours.  He  was  much  influenced  by  the  works 
of  Claude,  Salvator  Rosa,  and  Poussin,  and  Mr.  C.  F. 
Bell,  in  an  interesting  disquisition  on  his  drawings  in 
the  fifth  annual  volume  of  the  Walpole  Society,  also 
traces  in  his  work  the  effect  of  his  supposed  acquaintance 
at  Rome  with  that  of  Swiss  artists  ;  while  some  of  his 
landscapes  show  that  Robertson  learned  much  from  he 
Dutch  school.  He  worked  both  in  transparent  and  opaque 
colour  ;  he  was  perhaps  a  precursor  in  the  use  of  water- 
colour  tints  without  preliminary  monochrome  shading, 
and,  as  Mr.  Bell  points  cut,  was  one  of  the  first  of  the 
English  draughtsmen  to  obtain  his  high  lights  by  scratch- 
ing. The  Victoria  and  Albert  Museum,  London,  has  two 
of  Robertson's  water-colour  drawings,  one  of  which  is 
here  illustrated.  More  numerous  examples,  most  of 
which  once  belonged  to  James  Moore,  F.S.A.,  amateur 
draughtsman,  antiquary,  and  pupil  of  Robertson,  can 
be  seen  in  the  British  Museum  and  the  Ashmolean  Museum . 
A  water-colour  portrait  of  Moore,  by  Robertson,  somewhat 
reminiscent  of  Downman's  style,  is  reproduced  in  the 
above-mentioned  volume  of  the  Walpole  Society. 

The  painting  by  John  Constable,  R.A.,  belongs  to  his 
middle  period,  and  is  possibly  a  picture  which  he  exhibited, 
under  the  title  of  A  Cottage,  at  the  Royal  Academy  in 
1 817.  It  was  bought  in  at  the  sale  held  after  the  artist's 
death,  and  remained  in  the  family  till  it  was  bequeathed, 
in  1888,  to  the  Victoria  and  Albert  Museum,  where  it 
hangs  in  the  Constable  Room  (No.  99).  The  Museum 
also  possesses  the  original  sketch  for  the  picture.  The 
Cottage  in  the  Cornfield  is  one  of  Constable's  most  satisfying 
works.  The  spirit  of  the  English  countryside  could 
hardly  be  given  more  truthfully,  and  the  distance,  though 
it  loses  in  the  reproduction,  is  an  exquisite  bit  of  painting. 
The  original  is  quite  small,  measuring  only  24A  in.  by 
20I  in. 

A  Polish  "  National  Portrait  Gallery  " 

Thanks  to  Mr.  Dominik  YVitke-Jezewski,  a  most  inter- 
esting exhibition,  which  would  constitute  a  good  nucleus 
lor  a  Polish  National  Portrait  Gallery,  has  been  held  at 
Warsaw  under  the  a?gis  of  the  Society  for  the  Protection 
of  Polish  Antiquities.  The  display  consisted  of  drawings, 
engravings,  etc.,  representing  the  complete  line  of  Polish 
kings  from  Mieszko  I.,  the  first  Polish  Christian  ruler  of 
the  tenth  century,  to  the  last  unfortunate  monarch, 
Stanislaw  August  Poniatowski,  of  the  eighteenth  centurv 
and  the  partition  period.  For  the  purpose  of  this  exhi- 
bition the  Society  lent  its  palatial  rooms  in  the  famous 
Baryczka  House  in  the  old  City  Square,  in  which  82S  of 
some  3,000  of  the  portraits  belonging  to  M.  Jezewski 
have  been  housed.  As  might  be  expected,  the  exhibits 
differed  greatly  in  design  and  execution,  and  gave  a 
vivid  idea  of  the  growth  and  development  of  Polish 
art  across  eight  centuries,  from  the  primitive  and  fanciful 
efforts  of  monks  and  early  mediaeval  artists,  through  the 
reign  of  Zygmunt  I.,  the  great  Renaissance  King,  down 
to  that  glorious  Baroque  and  Rococo  period  of  the 
eighteenth  century.  Poland  being  a  strongly  Catholic 
country,  the  Latin  influence  pervaded  all  these  works  in 
a  decisive  manner,  and  made  them  a  spiritual  possession 


of  the  Western  European,  principally  Italian,  Dutch,  and 
French,  culture.  Historically,  they  represented  a  priceless 
collection  of  documents  marking  by  kingly  steps  the  birth, 
rise  to  power,  and  fall  of  an  ancient  race.  In  his  in- 
teresting preface  to  a  well-illustrated  catalogue,  the  owner 
stated  that  this  unique  collection  has  taken  him  fifty 
years  to  collect,  either  in  Poland  or,  more  especially, 
abroad,  and  that  he  would  not  have  succeeded  had  he 
not  obtained  access  to  the  famous  collections  of  the 
well-known  Cracow  antiquary,  A.  Friedlein,  and  Count 
Henry  Plater,  of  Vilno.  It  was,  however,  the  former 
who  mainly  assisted  him  in  completing  his  Polish  Kational 
Portrait  Gallery,  while  a  Mr.  H.  Wilder  helped  him  to 
acquire  such  rare  plates  as  that  of  Hondius's  King 
Ladvslas  IV.,  Queen  Cecilie  Renata,  King  Henry  Valois, 
Zygmunt  III.,  the  Saxon  rulers,  Stanislas  Leszczynski , 
and  others.  Until  Zygmunt  I.  of  the  sixteenth  century, 
the  portraits  of  Polish  kings,  he  adds,  are  more  or  less 
a  guesswork  ;  but  from  that  age  and  during  the  reign 
of  Zygmunt  August  and  the  said  Ladyslas  IV.,  the  Polish 
iconographv  flourished  magnificently.  It  declined  during 
King  Korybut's  and  Sobieski's  rule,  but  revived  again 
in  full  splendour  during  the  Saxon  ascendency,  as  well 
as  that  of  the  last  King  of  Poland,  the  unfortunate- 
Stanislas.  It  may  be  added  that  "  Royal  Portrait,"  as 
this  exhibition  was  entitled,  indicated  the  important 
influences  prevailing  in  the  Polish  culture  throughout 
the  ages  of  Poland's  past  political  life  ;  influences  which 
corresponded  very  closely  to  the  various  Western  Euro- 
pean art  epochs,  beginning  with  the  Italian  Renaissance, 
passing  through  the  Dutch  and  French  Baroque  period, 
and  ending  with  the  eighteenth  century  French  art  of 
Watteau,  Boucher,  and  Fragonard. — E.  de  Kleczkowski. 

"  Iron  Bedsteads,  etc.,"  by  Walter  Richard  Sickert, 
A.R.A. 

If  Mr.  Walter  Richard  Sickert's  (A.R.A.)  ccuvre  was 
classified  by  subjects,  cheap  bedsteads  would  appear  well 
up  on  the  list  ;  there  were  several  in  his  last  exhibition 
of  etchings,  and  three  or  four  in  the  drawings  exhibited 
at  the  Savile  Gallery,  Savile  Row,  London,  in  February 
and  March.  As  often  as  not  the  bedsteads  were  accom- 
panied by  females  of  depressed  and  unprepossessing 
appearance.  But  then  the  feminine  types  which  Mr. 
Sickert  most  often  draws  are  seldom  conspicuous  for 
beauty  or  charm.  Nos.  1  and  13,  both  entitled  Ycrnel's, 
in  the  above  exhibition  of  drawings,  for  instance,  repre- 
sented women  with  peculiarly  vulgar  faces.  Those  who 
like  such  themes,  or  can  ignore  altogether  the  subject  of 
a  work  of  art,  might  have  found  much  to  admire  in  Mr. 
Sickert's  draughtsmanship,  although  the  drawings  were 
mostly  very  light  and  sketchy,  and  several  of  them,  being 
squared  with  red  lines,  would  have  been  more  suitable 
for  that  reason  for  the  portfolio  than  for  the  walls  of  a 
living-room.  There  was  a  lack  of  vulgarity  in  the  slight 
drawing  of  a  head  called  Princess  Pauline — Bedford  Music 
Hall. 

Katherine  Cameron  and  Cecil  A.  Hunt  Exhibitions 

Miss  Katherine  Cameron,  R.S.W.,  A.R.E.,  held  a 
small  exhibition  of  water-colour  drawings  at  14S,  New 
Bond  Street,  London,  in  February  and  March.  Her 
subjects  were  flowers,  insects,  animals  and  landscapes. 
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If  she  does  not  succeed  in  saying  much  which  has  not  been 
said  before,  she  at  least  gives  a  sympathetic  rendering 
of  her  themes.  Of  the  flower-pieces,  two  of  the  best 
were  Virgin  Lamps  of  Scent  and  Dew  and  Xiphetos  Rose. 
Among  the  landscapes,  which  both  in  subject  and  treat- 
ment were  strongly  reminiscent  of  the  work  of  her  brother, 
Sir  D.  V.  Cameron,  Isle  of  Rest  and  Loch  Linnhe  may 
be  mentioned. 

At  the  same  gallery  was  simultaneously  held  an 
exhibition  of  landscapes  in  water-colour  by  Mr.  Cecil  A. 
Hunt,  R.W.S.  It  was  a  fine  display  of  his  now  familiar 
technique,  with  its  complicated  manipulation  of  semi- 
opaque  colour  on  the  paper.  He  is  one  of  the  most 
successful  artists  of  the. day  in  depicting  the  grandeur  of 
precipitous  crags  and  great  mountains  ;  he  knows  how 
to  suggest  their  various  surfaces  and  make  the  spectator 
feel  their  height  and  distance.  Among  the  most  striking 
pictures  were  Vesuvius  from  Bosco  Reale  ;  Early  Morning 
near  Castrogiovanni ,  Sicily  ;  and  Early  Snow,  Calabria. 
The  Baths  of  Caracalla,  Rome,  was  a  dignified  rendering 
of  imposing  ruins. 

The  late  F.  Derwent  Wood,  R.A.,  1871-1926 

Probably  few  artists  have  been  more  cosmopolitan  in 
their  lives  than  the  late  Francis  Derwent  Wood,  K.A., 
the  well-known  sculptor,  who  died  in  a  London  nursing 
home  on  February  igth.  Son  of  an  American  father  by 
an  English  mother,  and  husband  of  an  Australian  wife, 
Derwent  Wood  was  born  at  Keswick,  Cumberland,  in 
1871.  His  general  education  took  place  in  Switzerland 
and  Germany,  and  his  artistic  career  commenced  at 
Karlsruhe,  but  he  returned  to  England  in  1889  to  become 
a  National  Scholar  at  South  Kensington  under  Lanteri. 
Then  for  two  years  he  assisted  Legros  at  the  Slade  School, 
and  in  1894-95  was  assistant  to  Sir  (then  Mr.)  Thomas 
Brock,  R.A.  About  the  same  time  Wood  entered  the 
Royal  Academy  Schools,  winning,  in  1895,  a  gold  medal 
and  travelling  studentship,  which  took  him  to  Paris, 
where,  in  1897,  his  work  obtained  an  award  at  the  Salon. 
It  was  in  1895  also  that  he  commenced  exhibiting  at  the 
Royal  Academy  with  a  relief  called  Circe.  Subsequently 
he  was  appointed  modelling  master  at  Glasgow  Art  Schools, 
but  left  and  returned  to  London,  where  he  eventually 
became  Professor  of  Sculpture  at  the  Royal  College  of 
Art.  In  1910  he  was  elected  A.R.A.,  in  191 1  was  created 
Cavaliere  of  the  Order  of  the  Crown  of  Italy,  and  in  1920 
Royal  Academician.  1  luring  the  Great  War  Mr.  Derwent 
Wood  enlisted  in  the  R.A.M.C.  (T.).  This  was  in  [915, 
and  in  the  following  year  he  received  a  commission, 
performing  excellent  service  by  modelling  masks  for  the 
facially  disfigured  ;  he  was,  in  fact,  in  charge  of  the 
department  lor  this  valuable  work.  In  1914,  Derwent 
Wood's  marble  bust  of  Henry  James  was  purchased  under 
the  terms  of  the  Chantrey  Bequest  for  £100,  but  this  is 
merely  one  of  his  noteworthy  sculptures.  Among  the 
most  recent  is  the  much  discussed  Machine  Gun  Corps 
Memorial  at  Hyde  Park  Corner  ;  while  earlier  works  of 
a  public  character  include  many  in  India,  such  as  the 
statue  of  Queen  Victoria  at  Patiala  ;  those  of  King 
Edward  17/.  at  Patiala  and  Rangoon  ;  Lord  Ripon  at 
Madras  and  Calcutta  ;  and  a  large  equestrian  figure  of 
the  Gaekwar  of  Baroda.  Another  important  statue  was 
that  of  Pitt  for  Washington,  in  celebration  of  the  Century 


of  Peace  ;  while  he  also  executed  one  of  Wolfe  for  the 
hero's  birthplace,  Westerham  ;  Lord  Xunburnholme,  for 
Hull  ;  Sir  Titus  Salt,  Saltaire  ;  Spurgeon,  Baptist  Church 
House  ;  emblematic  figures  of  the  Arts,  Glasgow  Art 
Galleries  ;  the  bust  of  Chamberlain,  Guildhall,  London,  and 
many  other  portrait  busts,  decorative  and  figure  sculp- 
ture, including  his  Atalanta,  which,  however  pleasing  in 
itself,  scarcely  seemed  expressive  of  an  athletic  type.  This 
was  doubtless  attributable  to  an  over-close  observation 
of  the  living  model,  for  Derwent  Wood  was  undoubtedly 
one  of  the  most  capable  exponents  of  naturalistic  sculpture 
of  the  time.  His  work,  however,  is  never  purely  imitative, 
and  although  certain  influences,  such  as  that  of  the 
Renaissance,  are  traceable  in  some  of  his  productions,  his 
own  personality  was  too  virile  to  be  subdued  by  academic 
considerations. 

The  late  John  R.  Reid,  R.I.,  1851-1926 

We  much  regret  to  record  the  death,  at  midnight  on 
Wednesday,  February  10th,  of  Mr.  John  R.  Reid,  the 
well-known  British  figure,  landscape  and  marine  painter, 
one  of  the  oldest  and  most  distinguished  members  of  the 
Royal  Institute  of  Painters  in  Water-Colours.  Born  in 
Edinburgh  in  1851,  John  Robertson  Reid  studied  in  that 
city  under  two  eminent  Scottish  artists — G.  P.  Chalmers 
and  William  M'Taggart.  He  first  exhibited  in  London 
in  1876,  and  in  the  following  year  was  represented  for 
the  first  time  at  the  Royal  Academy  with  no  less  than 
three  works  : — Eorbidden  Ground,  A  Country  Butcher's 
Shop,  and  The  Approach  of  Winter.  It  was  in  this  same 
year  (1877)  that  the  Chantrey  Bequest  purchases  were 
first  made,  and  in  1879  John  R.  Reid  was  amorlg  the  five 
artists  whose  work  was  selected,  his  picture,  Toil  and 
Pleasure,  being  acquired  for  a  sum  of  £350.  In  those 
days,  at  any  rate,  representation  in  the  Chantrey  col- 
lection was  usually  considered  as  a  prelude  to  academic 
honours,  though  election  was  never  inevitable  on  such 
grounds,  and  Mr.  Reid  was  one  of  the  band  of  distinguished 
artists  who  were  not  chosen.  With  the  exception  of  a 
few  years,  he  exhibited  at  the  Royal  Academy  for  the 
whole  of  his  career,  while  he  also  contributed  to  other 
leading  displays,  including  those  of  the  Royal  Scottish 
Academy,  and  obtained  a  number  of  gold  medals  on  the 
Continent.  Formerly  a  member  of  the  Royal  Society  of 
British  Artists,  Mr.  Reid  belonged  to  both  the  Royal 
Institute  of  Painters  in  Water-Colours  and  the  Royal 
Institute  of  Oil  Painters,  being  elected  to  the  former  body 
in  1897.  Although  he  executed  a  few  portraits,  the  artist 
was  best  known  for  figure  subjects  like  A  Country  Cricket 
Match,  Sussex  (R.A.,  1878  ;  Tate  Gallery),  marine  and 
fishing  pieces,  and  latterly  for  landscapes,  and  his  work 
was  specially  notable  for  the  strength  and  brilliance  of 
its  colour  and  handling.  Towards  the  close  of  his  life, 
however,  his  colour  abated  in  vividness,  and  some  of  his 
latest  drawings  are  distinctly  suggestive  of  water-colours 
of  the  English  school  of  about  the  first  half  of  last  century. 
Mr.  Reid  is  survived  by  his  sister,  Miss  Flora  M.  Reid, 
herself  a  well-known  artist. 

A  Fine  Collection  of  Woodwork 

A  very  interesting  collection  of  small  pieces  of  antique 
wood-carving  belonging  to  various  periods  and  nationali- 
ties has  been  brought  together  by  Mr.   <  >wen  Grant 
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Evan-Thomas,  and  is  now  on  exhibition  at  his  galleries, 
20,  Dover  Street,  London,  W.I.  Many  of  the  pieces  are 
highly  wrought  examples  of  master-craftsmanship,  some 
of  them  dating  from  several  centuries  back,  such  as  a 
small  French  box  of  the  fourteenth  century,  carved  with 
secular  figures  in  contemporary  costume,  and  an  early 


in  wood,  pipe-cases  and  stoppers,  nut-crackers,  nutmeg 
graters,  and  tobacco  rasps,  mazers  and  "  treen  "  cups, 
but  as  there  are  over  1,000  objects  in  the  exhibition,  it 
is  impossible  to  find  space  to  enumerate  their  types 
individually.  Suffice  to  say  that  the  collection  forms  a 
wonderfully  complete  representation  of  the  small  forms 
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chrysm  spoon  and  bottle,  the  latter  carved  with  an 
elaborate  design  representing  the  Fall  and  Redemption 
of  Man.  There  are  numerous  other  objects  inspired  by 
ecclesiastical  motives,  with  quaint  and  in  some  cases  very 
highly  elaborated  renderings  of  Biblical  subjects,  such  as 
the  Miracle  of  the  Gadarene  Swine  ;  while  a  crozier  head 
is  among  the  many  other  notable  instances  of  elaborate 
workmanship  which  might  be  cited.  Yet,  interesting 
and  beautiful  as  are  these  artistic  objects,  many  people 
will  find  the  bygones  of  English  and  French  rural  and 
domestic  life  even  more  fascinating.  Picturesquely 
suggestive  of  old  styles  of  courtship  is  the  pair  of  love- 
spoons  united  by  a  chain,  all  carved  out  of  a  single  piece 
of  wood,  which  the  old-time  swam  and  Ins  lady-love 
were  supposed  to  use  while  seated  side  by  side  at  their 
meal — each  using  one  of  the  spoons  while  the  (ham 
linked  them  together.  These  love-spoons  were  one  ol 
the  readiest  forms  in  which  a  lover  could  show  his  skill 
in  wood-carving  and  his  affection  tor  his  mistress,  and 
there  are  quite  a  collection  ol  them  decorated  with 
ardent  emblematic  designs.  Other  forms  of  love-gifts 
were  the  stay-busk  and  the  knitting-sheath,  but  as  all 
these  types  have  been  previously  described  in  I  he 
(  onnoissic ur,  11  is  unnei  essary  to  desi  ribe  theii  -  harai 
teristics.     Besides  them,  there  are  shoe  bin  klcs  carved 


of  wood-carving  for  the  last  three  or  four  centuries,  and 
it  is  to  be  hoped  that  it  may  ultimately  find  a  resting- 
place  in  some  public  museum. 

Ridley  Art  Club 

The  Ridley  Art  Club  forms  a  living  monument  to  the 
memory  of  the  late  Matthew  White  Ridley,  a  painter 
and  art  master  whose  name  was  well  known  forty  years 
and  more  ago.  ft  is  one  of  the  more  modest  and  retiring 
art  societies,  as  is  shown  by  the  fact  that  admission  to 
its  exhibitions  is  by  invitation  only  ;  but  it  has  a  member- 
ship roll  of  no,  of  whom  considerably  more  than  hall 
are  ladies.  The  list  includes  several  artists  of  note,  such 
as  Messis.  VV.  Lee  Hankey,  Cecil  A.  Hunt,  E.  Borough 
[ohnson,  [uli  us  Olsson,  Graham  Petrie,  Arthur  Rackham, 
and  Terrick  W  illiams.    The  club  held  its  thirty-seventh 

exhibition  at  the  Spring  Gardens  Galleries,  London.  It 
contained  a  number  of  pictures  and  drawings  which 
deserved  to  find  a  place  in  the  apartments  of  a  discrimi- 
nating collector.  Miss  M.  K.  Gray's  Her  Swan,  repre- 
senting a  woman   holding   her  baby,   was  a   gOOfl  little 

genre  piece,  effective  in  colour  ami  the  representation  ol 
light.  Mr.  1'.  II.  Padwick's  Cornfield,  a.  rather  dark 
landscape  in  Hat  tones,  recalled  by  its  composition  the 
manner  of  the  eighteenth  century.     Atmosphere,  light 
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and  distance  were  well  expressed  in  Miss  A.  C.  Tatham's 
The  Thames  at  Abingdon.  Miss  Barbara  Cayley-Robinson 
harked  back  to  Blake  in  her  mysterious  figure  composition 
called  Chimera.  Mr.  I.ee  Hankey's  Blue  Pot  was  an 
excellent  flower  study,  and  Miss  Elsie  Gledstanes'  Lay 
Figure  was  a  good  painting  of  a  bright  interior.  Other 
oil  paintings  of  merit  were  Mr.  George  Gascoyne's  Study  in 
Sussex,  Mr.  E.  H.  Macandrew's  La  Conquistadora — a 
picture  of  two  girls  ;  Mr.  Alfred  Hayward's  The  Painter' 's 
Daughter  ;  Mr.  Leonard  Richmond's  Pine  Trees,  Canada  ; 
Miss  Edith  Brinton's  Portrait  of  Herbert  Brintan,  Esq.  ; 
and  Mr.  F.  Fleming  Baxter's  Street  Musician.  There 
was  a  good  display  of  water-colour  drawings.  Mi^s 
Isabella  Barnes,  in  her  Rye  Harbour  and  others  showed 
a  nervous,  sensitive  touch  which,  combined  with  good 
drawing,  seemed  full  of  promise.  Mr.  W.  Dacres  Adams' 
Monument  from  Lower  Thames  was  a  typical  example  of 
his  well-drawn  street  scenes,  with  their  effective  contrasts 
of  light  and  shade.  Among  the  other  water-colours  may- 
be mentioned  Mr.  Gerald  Arbuthnot's  Newhaven,  Miss 
Isabel  Watkin's  Wailing  for  the  Tide,  Mr.  T.  L.  Shoo- 
smith's  The  Bridge,  and  Miss  Elsie  Gledstanes'  From  a 
Back  Window.  Mr.  Leonard  Richmond's  Mountains  of 
Banff,  Canadian  Rockies,  was  in  pastel.  Mr.  Charles 
Sykes'  Tinted  Chalk  Drawing  might  have  been  more 
particularly  entitled  Girl  on  a  Sofa  performing  the  Prosaic 
Gesture  of  Blowing  her  A'ose. 

French  Pictures  —  and  Others 

As  the  exhibition  of  pictures  by  "  Great  Masters  of 
the  French  Nineteenth  Century  (Ingres  to  Picasso)  "  is 
dominated  by  the  works  of  an  anarchical  Spaniard,  who 
besides  is  twentieth  century,  not  nineteenth,  and  a  mad 
Dutchman,  it  can  scarcely  be  said  to  be  aptly  titled.  It 
is,  however,  an  interesting  exhibition,  and  if  the  French 
contributions  do  not  give  a  comprehensive  idea  of  French 
nineteenth-century  achievement  apart  from  the  Impres- 
sionists, they  include  several  things  of  great  merit. 
Ingres  is  represented  only  by  a  fine  drawing  for  I'Odalisque 
a  VEsclave,  and  another  drawing,  Madame  Hinard,  which, 
in  its  relative  colourlessness,  reminds  one  that  Ingres 
was  not  merely  a  draughtsman,  that  he  was  able  to  add 
something  important  to  his  portraiture  by  painting  in 
oils.  The  two  Delacroix  exhibits,  for  all  their  mastery 
of  movement,  are  in  the  end  little  more  than  flashy 
operatic  war  scenes.  Of  the  Courbets,  the  Baigneuse 
Endormie  is  splendidly  modelled,  though  over  sober  in 
colour.  La  Plage,  on  the  other  hand,  has  freshness  of 
atmosphere  and  colour.  The  Courbet  portrait,  Madame 
P.,  is  a  powerful  but  ugly  study  showing  the  influence  of 
Ingres,  but  none  of  Ingres'  aristocratic  feeling.  By 
Daumier  there  is  the  Saltimbanques  au  Repos,  well  known 
in  reproduction  and  well  worth  seeing.  There  are  four 
Corot  exhibits — Honfteur,  dating  from  1830,  not  as  fine 
as  much  of  his  early  work,  but  with  at  least  the  negative 
virtue  of  not  being  as  self-consciously  poetic  as  some  of 
his  later  work.  Ville  d'Avray,  le  grand  e'tang,  1850-55, 
the  time  when  Corot  came  to  full  mastery  in  landscape, 
is  a  well-nigh  flawless  gem  of  art  ;  and  almost  more 
astonishing  in  its  subdued  poetry  is  the  large  Venus  au 
bain,  painted  when  he  was  nearly  eighty.  The  two 
Degas  contributions,  Femme  Assise  and  Chevaux  de 
Courses,  remind  one  that  even  more  than  his  master, 
Ingres,  this  great  draughtsman  is  still  under-rated  as  a 


colourist.  Manet  is  represented  by  the  fine  La  Promenade, 
and  the,  for  him,  unusually  confectioned  Mademoiselle 
Lemaire.  But  as  a  piece  of  confectionery,  Renoir's  La 
Pense'e  was  surely  never  beaten,  even  by  Renoir  himself. 
For  all  its  sweetness,  however,  it  is  remarkable  in  that 
though  its  colours  are  little  more  than  "  tinted  steam," 
it  is,  in  its  way,  as  three-dimensional  as  the  most  labori- 
ously built-up  Ingres.  The  other  two  Renoirs,  more 
especially  the  Filette  au  chat,  are  delightful.  Seurat's 
Jeune  Femme  se  poudrant  is  a  powerfully  drawn  and 
designed  picture,  painted  in  the  pointillist  method,  yet 
owing  more  to  the  painter's  inherent  sense  of  harmonious 
colour  than  to  his  method  of  applying  it.  Monet's 

Vetheuil  is  an  enchanting  study  of  sunlight.  There  are 
three  characteristic  Pisarros  and  three  Sisleys,  of  which 

Vaches  au  pdturage  is  notable.  Of  the  few  pictures  by 
present-day  French  painters,  M.  Georges  Braque's  flower 
piece,  Le  Panier  d' Anemones  has  most  distinction. 

Society  of  Women  Artists 

There  were  over  600  items  at  the  exhibition  of  the 
Society  of  Women  Artists,  which  was  held  at  the  Royal 
Institute  Galleries,  London,  during  the  latter  part  of 
February  and  early  March.  By  far  the  greater  number 
were  pictures,  but  there  was  a  fair  proportion  of  etchings 
and  drawings,  sculpture,  pottery,  embroidery,  etc. 
Amongst  the  pictures,  while  there  was  much  that  was 
derivative  from  the  work  of  the  mere  male — thus  the 
influence  of  Sargent  seemed  unmistakable  in  Miss  Doro- 
thea Sharp's  Jack,  Jill  and  Peter,  that  of  Mr.  Augustus 
John  in  Miss  Ella  F.  Griffin's  Miss  Veendam,  and  many 
other  portraits — there  was,  no  doubt,  much  also  that 
was  purely  feminine  and  able  to  stand  on  its  own  ground, 
without  reference  to  any  male  artist  in  particular.  Of 
these,  Mrs.  Betty  Fagan's  large  Calf  Love  stood  out  by 
reason  of  its  sensitive  draughtsmanship  and  the  ease 
with  which  the  light  and  shadow  were  related.  But  why 
did  she  choose  so  hideous  a  lamp,  and  such  a  title  ? 
Miss  Anne  Fearon  Walke's  exhibits  showed  that,  though 
she  has  good  feeling  for  design,  she  is  somewhat  insensitive 
to  atmosphere  effects.  Her  merits  and  demerits  were 
both  specially  noticeable  in  the  untitled  study  of  a  village 
(No.  213).  Mrs.  Granger-Taylor's  contributions  were  all 
without  titles,  but  all,  more  especially  one  which  was 
evidently  intended  for  Trilby,  had  a  certain  gaiety  and 
pleasing  brightness  of  effect.  Miss  A.  K.  Browning  sent, 
amongst  other  things,  Lalbee,  a  forceful  and  effective 
figure  picture,  of  subdued  but  interesting  colour  ;  and 
Mrs.  Dod  Proctor  had  a  well-drawn  but  rather  unplea- 
santly coloured  nude  study.  The  sculpture  exhibits 
included  several  portraits — a  well-modelled  Boy  with 
Hosepipe,  Lead  Fountain  Figure,  by  Miss  Anne  Acheson, 
and  another  Boy,  with  a  Kid,  uncatalogued  (No.  206a). 
Of  the  miniatures  one  was  perhaps  most  pleased  to  see 
Miss  Mabel  Terry  Lewis's  delightful  Ellen  Terry  as  Ophelia, 
1878,  but  there  were  good  exhibits  by  Miss  Ada  M. 
Howell,  Lord  Roderic  Piatt,  and  others  ;  while  the  pottery 
included  pleasing  specimens  of  Miss  Stella  Croft's  handi- 
work. The  standard  was  rather  higher  amongst  the 
etchers  than  in  the  other  sections  of  the  exhibition,  and 
though  there  was  nothing  of  outstanding  interest,  there 
was  accomplishment  and  charm  in  the  contributions  of 
such  exhibitors  as  Miss  Gertrude  Hayes,  Miss  Helga  V. 
Edge,  Miss  Selina  L.  Scott,  and  Miss  Dorothy  F.  Sweet. 
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Recent  Excavations 

Miss  Claire  Gaudet's  series  of  popular  lectures  on 
recent  excavations  are  now  in  course  of  delivery  at  the 
British  Museum  and  Chelsea  Polytechnic.  Particulars 
are  obtainable  from  the  Hon.  Sec,  "  Recent  Excavations," 
1 20,  Chevne  Walk,  Chelsea,  S.W.10. 

The  Society  of  Pewter  Collectors 

At  the  last  meeting,  held  in  London,  of  The  Society  of 
Pewter  Collectors,  Mr.  Lewis  Clapperton  was  elected 
President  for  the  year  in  place  of  Mr.  Herbert  M.  Cooke, 
who  retired.  Dr.  P.  Seymour  Price  became  Vice-Presi- 
dent, rilling  the  vacancy  caused  by  Mr.  Clapperton 's 
promotion.  Mr.  Clapperton  as  Hon.  Treasurer,  and 
Messrs.  Walter  G.  Churcher  and  Howard  H.  Cotterell 
as  Hon.  Secretaries,  were  re-elected  to  their  offices  and 
the  Committee  was  re-elected  en  bloc.  Mr.  A.  F.  de 
Navarro  invited  the  Society  to  hold  the  Summer  Meeting 
once  more  at  his  Worcestershire  residence,  Broadway, 
and  to  inspect  his  many  recent  acquisitions,  an  invitation 
of  which  the  members  very  cordially  availed  themselves. 
The  date  of  this  meeting  will  be  June  14th.  A  discussion 
took  place  on  the  wording  of  Rule  5,  which  had  been 
previously  amended  on  January  14th,  1924,  and  it  was 
ultimately  decided  to  add  the  following,  immediatelv 
after  the  words  election  to  take  place  at  the  half-yearly 
meetings  : — 

"  Any  name  suggested  for  Membership,  together  with 
"  the  names  of  the  proposer  and  seconder,  shall  be 
"  sent  in  to  the  Hon.  Sees,  at  least  four  clear  weeks 
"  before  the  date  of  any  such  half-yearly  Meeting,  and 
"  the  candidate's  name,  with  those  of  the  proposer  and 
"  seconder,  shall  be  inserted  in  the  circular  convening 
"  the  Meeting  at  which  the  suggestion  is  considered." 
On  the  proposal  of  Dr.  Seymour  Price,  seconded  by 
Mr.  Cooke,  it  was  unanimously  decided  to  invite  Mr. 
Herbert  French,  C.B.E.,  M.D.,  F  R  C  P.,  &c,  to  become 
a  subscribing  member  of  the  Society,  an  invitation  which 
Dr.  French  has  since  accepted.     Votes  of  thanks  to  the 
retiring  President,  Mr.  Herbert  M.  Cooke,  for  his  services 
to  the  Society  during  his  year  of  office,  and  to  the  members 
of  the  London  Sketch  Club  for  once  again  allowing  the 
use  of  their  studio  for  the  meeting,  concluded  the  business 
of  the  meeting,  after  which  a  most  enjoyable  time  was 
spent  examining  specimens  and  photographs  brought  by 
members  for  the  purpose. 

Francis  Unwin  Memorial  Exhibition 

To  stand  in  shadow  and  watch  the  play  of  strong 
sunlight  about  beautiful  forms,  and  then  to  become  aware 
of  how  the  effect  is  intensified  by  the  shadow  in  which 
one  stands — every  traveller  in  Italy  or  Spain  lias  felt  the 
charm  of  such  an  experience.  It  is  not  everv  artist, 
however,  who  can  catch  the  effect  without  making  the 
contrasts  too  heavy,  or  the  forms  in  the  light  too  insistent 
One  of  the  artists  who  frequently  could  was  the  late 
Francis  Unwin,  and  at  the  Memorial  Exhibition  of  some 
of  his  work  held  at  the  St.  George's  Gallery  (Hanover 
Square,  London),  there  were  some  verv  delicately  observed 
studies.  In  such  small  drawings  as  San  Felice,  Florence 
and  The  Arno  below  Florence,  the  effect  achieved  was  very 
perfect  in  a  quiet  way.  Finer  still  was  Place  Farm, 
Monies  h'isboroiigli,  in  which  light  and  movement  were 


combined  with  something  approaching  mastery.  In 
Schreckhorn  and  Finistraarhorn  the  artist  had  probably 
over-simplified  the  forms  in  the  interests  of  architectural 
design,  but  the  colour  was  sombrely  rich  and  the  glitter 
of  light  on  snow  and  glacier  superb.  He  had  retained 
the  more  substantial  forms  approximating  to  nature  in 
the  lithographed  The  Wetterhorn,  but  the  colour  was  less 
rich.  The  etchings  included  some  early  studies  of  less 
familiar  corners  of  Venice,  where  topographical  detail  was 
carefully  put  in.  About  1913,  however,  the  treatment 
became  freer,  as  in  Avignon,  and  almost  complete  freedom 
of  handling  was  attained  in  St.  Nicholas  de  Chardonnet, 
Paris,  and  The  Municipio,  Florence,  which  date  from 
only  a  year  later,  as  well  as  in  the  studies  in  this  medium 
produced  during  the  artist's  last  years.  Unwin  died  at 
the  age  of  forty,  last  November,  but  as  his  friend,  Mr. 
Campbell  Dodgson,  said  in  a  sympathetic  and  temperate 
foreword  to  the  catalogue,  "  he  has  left  work  behind 
him  which  will  not  soon  be  forgotten."  Some  of  the 
exhibits  have  been  secured  for  the  Print  Room  at  the 
British  Museum. 

Notes  from  Italy 

A  specially  interesting  feature  in  one  of  the  recent 
exhibitions  at  the  Pesaro  Gallery  of  Milan  has  been  a 
display  of  the  work  of  the  late  Ligurian  painter,  Rubaldo 
Merello  ;  and  an  additional  interest  is  given  by  the  fact 
that  the  account  of  this  artist,  in  the  illustrated  catalogue, 
is  from  the  pen  of  Enrico  Sacchetti,  one  of  the  greatest 
masters  of  caricature  of  our  time.  "  I  knew  Marello," 
says  the  writer  there,  "  when  he  was  already  in  full 
manhood,  and  could  paint  in  his  own  manner.  I  know 
that  he  had  spent  many  years  at  Portfino,  it  San  Frut- 
tuoso,  and  then  at  Santa  Margherita,  that  he  had  never 
got  over  the  loss  of  his  child,  and  that  he  had  manv 
vagaries  (manie)  :  that  of  art,  of  theosophy,  of  persecu- 
tion— and  I  need  hardly  add  that  he  was  a  misanthrope." 
In  spite  of  all  this,  Merello  was  a  man  of  intelligence  and 
good  feeling,  and  a  very  remarkable  and  interesting 
painter.  I  had  myself  the  privilege,  some  three  years 
ago,  of  visiting  his  widow,  still  living  in  Santa  Margherita, 
and  of  going  over  a  number  of  his  paintings  in  her  house  ; 
and  I  was  profoundly  impressed  by  the  creation  of  this 
solitary  worker,  alone  with  his  vision  of  beauty  and 
terror  ;  for  he  lived  and  worked  in  that  little  angle  of 
the  Ligurian  coast,  wanned  by  the  winter  sun,  un- 
surpassed in  its  natural  beauty,  where  Santa  Margherita, 
Portofino  and  San  Fruttuoso  look  out  on  the  sea  ;  above 
all,  San  Fruttuoso,  secluded  in  her  tiny  bav,  was  the 
object  of  this  artist's  devotion,  and  appeared  again  and 
again  in  his  studies,  lien-  I  noticed  a  curious  feature 
111  his  work,  in  the  brilliant  light  and  strong,  dee])  shadows 

the  intense  blues  dominating  the  colour  scheme,  and 
almost  amounting  to  what  Sig.  Sacchetti  calls  an  esas- 
perazione  color istica.  It  almost  suggested  that  .Merello 
did  not  see  certain  colours,  or  preferred  to  ignore  them  ; 
but  within  these  limits  some  of  these  studies  were  of 
wonderful  beauty.  Then  there  were  his  drawings  and 
his  modelled  work,  lor  he  was  a  sculptor  as  well  as 
painter,  and  sought  to  express  himself  on  all  these  sides 
of  art.  "Merello"  it  has  been  said  "believed  that  art 
could  help  to  tell  moral  stones  and  castles  of  philosophy 

.  .  .  .  but  when  he  painted  he  was  a  real  painter." 
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Other  exhibitions  at  the  Pesaro,  to  which  I  may  return 
later,  are  those  of  Carra,  Carlo  Prada,  and  that  brilliant 
Lombard  painter,  Amisani  ;  now  I  shall  turn  to  two  other 
special  points  of  interest.  One  of  these  is  the  strong 
appeal,  on  behalf  of  English  Roman  Catholics,  that  the 
English  College  in  Rome,  the  world-famed  "  Venerabile," 
which  has  existed  first  as  a  hospice,  then  as  a  College, 
since  1363,  may  be  spared  from  the  destruction  by  which 
it  is  threatened  by  the  Government  of  Rome  in  its  recent 
plans  of  rebuilding  parts  of  that  city.  In  begging  for  its 
preservation,  the  Catholic  Union  points  out  that  such 
an  act  would  add  lustre  to  the  Government,  and  to  the 
great  historic  traditions  of  the  College.  No  less  interesting 
and  important  are  the  plans  now  in  hand  for  what  is  called 
"  the  artistic  restoration  of  Florence."  The  programme 
here  includes,  as  planned  by  the  Assessor  Pelagatti,  the 
restoration  and  rearrangement  of  the  famous  cloisters  of 
S.  Maria  Novella,  removing  thence  the  "  Scuola  Allievi 
Sottufficialli  Carabinieri  "  and  other  later  additions,  and 
bringing  back  these  noble  Dominican  cloisters  to  their 
ancient  design.  Another  part  of  the  programme  includes 
the  Palazzo  Vecchio,  whence  it  is  proposed  to  transfer 
the  Ufficio  Dazio  Consumo  to  Piazza  San  Firenze,  and  to 
restore  the  monumental  features  of  the  old  Palace,  thus 
freed — as  has  been  said — from  the  terribile  bestia  buro- 
cratica  to  their  mediaeval  character,  revealing  again  the 
beauty  of  the  old  painted  ceilings.  Any  alterations,  with 
a  city  of  the  unique  historic  interest  of  Florence,  need 
careful  handling  ;  but  here  the  programme — which  goes 
without  the  city  as  far  as  the  great  Franciscan  Convento 
della  Verna — seems  to  be  of  a  character  which  can  merit 
our  sympathy  and  approval. — S.B. 

Brussels  Art  Notes 

All  the  Brussels  galleries  have  simultaneously  sheltered 
collections  of  works  executed  by  foreign  painters.  Almost 
at  the  same  time  there  have  been  six  exhibitions  of 
French  art  of  the  most  modern  style,  and  of  which  two 
at  least  represented  really  valuable  and  important  groups. 
Besides  these,  one  saw  the  works  of  a  Spaniard,  a  North 
American,  a  South  American,  a  Dutchman,  of  Mr.  Harry 
Bloomfield,  who  is  an  English-Parisian  returned  from 
Italy,  of  Russians,  a  Viennese,  and  numerous  others. 
And  they  all  sold  many  paintings,  much  to  the  fury  of 
the  Belgian  artists,  disappointed  onlookers  of  these 
successes.  It  would  not  be  true  to  say,  however,  that 
Brussels  is  becoming  an  international  art  market,  for,  if 
most  of  the  wares  offered  are  foreign,  the  buyers  are 
almost  exclusively  Belgians  !  Collectors  are  even  begin- 
ning to  sell  again  the  pictures  and  sculptures  by  Belgian 
artists  which  they  possess,  in  order  to  devote  their 
attention  to  speculating  in  the  painting  of  some  young 
Frenchmen.  One  sees  men  accumulating  series  of  works 
by  Dufrenois,  Vlaminck,  and  their  rivals  under  the 
pretext  that  they  have  gained  not  a  little  money  elsewhere 
on  their  Utrillos,  and  that  this  is  an  indication  of  the 
future.  Amongst  these  exhibitions  that  of  M.  Albert 
Pinot  should  be  especially  noticed.  He,  moreover,  is 
more  French  than  Belgian,  and  his  portraits  of  young 
women,  Parisian  landscapes  and  flower-pieces  possess  a 
delicate  charm.  M.  Phillippe  Swyncop  has  brought  back 
from  Spain  an  enormous  number  of  brilliantly  executed 
pictures,  the  colours  of  which  are  striking — lively  works, 


a  little  superficial,  which  have  not  quite  the  allure  and  skill 
of  examples  by  Sargent  or  Sorolla  y  Bastida,  but  which 
strain  to  suggest  them.  The  exhibition  of  M.  Georges 
Morren — at  the  Galeries  Giroux — is,  on  the  other  hand, 
a  veritable  revelation.  This  painter,  having  established 
himself  at  St.  Germain  en  Laye,  allowed  himself  to  become 
forgotten  in  Belgium,  where  he  has  not  taken  part  in 
exhibitions  since  1914.  Formerly  much  influenced  by 
Renoir,  M.  Morren  has  emancipated  his  own  talent.  In 
this  exhibition  he  has  summarised  the  work  of  more  than 
ten  years,  and  asserted  himself  with  unforeseen  force  and 
brilliance.  His  name  is  one  of  those  now  in  the  front 
ranks  of  the  Belgian  school. — P.L. 

London  or  New  York  ?    The  Leverhulme  Collection 

Would  the  Leverhulme  collection  have  realised  more 
in  London  than  it  has  done  in  New  York,  where  the  sale 
was  actually  conducted  by  the  Anderson  Galleries  in 
conjunction   with   Messrs.    Knight,   Frank   &   Rutley  ? 
That  is  a  question  which  has  been  often  asked  in  London 
lately,  though  the  answer  seems  fairly  simple.  Given 
equal  conditions,  it  appears  not  unlikely  that  the  aggre- 
gated result  would  have  been  much  about  the  same, 
although  in  detail  there  would  doubtless  have  been  some 
important  variations.    In  other  words,  what  might  have 
been  lost  on  one  piece  would  have  been  made  up  on 
another.    This  opinion  is,  of  course,  speculative,  but  to 
some  extent  it  can  be  verified  by  the  interesting  apprecia- 
tions or  depreciations  of  price  shown  by  some  of  the  more 
outstanding    paintings.    Take,    for    instance,  Millais' 
Caller  Herrin'    (Miss  Buckstone) ,  which  was  bought  for 
the  high  figure  of  £6,100  ($31,000)  by  Governor  Fuller, 
of  Massachusetts.    It  may  be   doubted  whether  the 
picture  would  have  attained  this  price  in  England,  but, 
on  the  other  hand,  it  has  previously  shown  a  tendency 
to  appreciate.    In  1904  it  was  sold  at  Christie's  for  1,600 
guineas,  while  in  191 8  it  fetched  1,800  guineas.    High  as 
it  is,  however,  Governor  Fuller's  $31,000  does  not  con- 
stitute a  Millais  record,  as  the  7,800  guineas  which 
secured  Sir  Isumbras  at  the  Ford  at  the  McCulloch  sale, 
1913,  has  yet  to  be  beaten.    Another  noteworthy  increase 
was  that  of  Shee's  Aunesley  Children,  which  from  680 
guineas  in  1923,  now  found  a  purchaser — also  in  Governor 
Fuller — at  $8,500  (£1,700).    So,  too,  in  the  case  of  Goya's 
Pepe  Illo,  the  Bullfighter,  which  made  520  guineas  in  1908, 
rose  to  2,500  guineas  in  1919,  and  now  fell  for  5,000 
guineas     ($25,000).    Wheatley's    Primroses    had  also 
doubled  since  its  last  appearance  at  auction  by  realising 
$3,200  (£650),  as  against  £315  (1920).    Other  lots  which 
showed  an  increase  included  Gainsborough's  A  Young 
Girl   (ex  coll.   Pinney),  £4,000   (£1,365,   1898)  ;  Cotes' 
(supposed)  Lady  Melbourne,  £550  (£168,  1923)  ;  Orpen's 
The   Old  Cabman,  £650,  for  Chicago   Institute  (/399. 
1924).  One  of  the  Gainsboroughs,  Henry  Frederick,  Duke 
of  Cumberland,  showed  a  narrow  profit  of  £1  on  the  £399 
which  it  fetched  in  1920  ;  while  the  same  artist's  Thomas 
Nuthall  fell  from  £735  (1920)  to  £480 — to  conserve  space, 
English  equivalents  only  are  given  of  the  actual  prices. 
Some  of  the  Reynolds  also  realised  low  figures,  but  the 
suggestion  conveyed  in  some  sections  of  the  Press  that 
America  had  taken  her  "  revenge  "  on  George  III.  and 
Queen  Charlotte  by  buying  their  full-length  portraits 
for  £140  apiece  is  quite  absurd.    As  collectors  are  well 
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aware,  there  are  numbers  of  Reynolds'  portraits  of  the 
Royal  pair  in  existence.  The  same  artist's  Venus  and 
Cupid  (ex  coll.  Lord  Castletown,  of  Upper  Ossory)  went 
for  £1,050,  as  against  £2,520  (1924)  ;  while  David  Cox's 
Peace  and  War,  which  had  made  £3,061  10s.  in  1872,  and 
£997  10s.  in  191 1,  was  knocked  down  for  £500.  Cecil 
Lawson's  Valley  of  the  Doone  made  £1,020  (2,250  guineas, 

1909,  and  1,560  guineas,  1902)  ;  Harpignies'  Moonlight, 
£600  (1,400  guineas,  1919)  ;  J.  Maris'  Cottage  on  tlte 
Dunes,  £390  (1,500  guineas,  1919). 

Among  other  prices  which  may  be  mentioned  in  this 
brief  survey  were  £750  and  £620  for  Reynolds'  Miss 
Sarah  Ann  Falkiner  and  Mary,  Countess  of  Thartet ;  £620, 
Morland,  Slate  Quarry  ;  £1,600,  Hoppner,  Miss  Mary 
Rycroft ;  £850,  Rossetti,  Sea  Spell;  £1,200,  Raeburn, 
Sir  Brooke  Booihby  ;  £740,  Stark,  Landscape  ;  £620, 
Peters,  Portrait  of  a  Girl ;  £560,  Orpen,  Lady  Rock- 
savage  (R.A.,  191 3)  ;  and  £500,  Strang,  Wife  of  a 
Picador  (1917)  ;  and  Troyon's  Summer  Storm,  1874,  £720 
(1,500  guineas,  1919).  These  are  but  a  few  of  the  paint- 
ings which  can  be  named  here,  yet  little  space  remains  to 
record  the  other  sections.  There  was  considerable 
competition  for  a  number  of  items,  and  since  many  were 
purchased  by  Mr.  Frank  Partridge,  it  seemed  evident 
that  several  would  return  to  England  ;  among  these 
was  an  Adam  satinwood  commode  at  £1,040,  the  com- 
panion going  to  another  buyer  for  £900.  £1,550  purchased 
the  Broadwood  piano  made  in  1796  for  Dom  Manuel  de 
Godoy,  and  presented  to  the  Queen  of  Spain,  which  used 
to  stand  in  Viscount  Leverhulme's  drawing-room  at 
"  The  Hill."  A  set  of  eight  and  one  Chippendale  chairs 
fetched  £3,000  ;  an  eighteenth-century  French  commode, 
in  the  style  of  Riesener,  £1,150  ;  six  Aubusson  tapestries, 
£6,800  ;  three  Elizabethan  needlework  panels,  £1,550  ;  an 
eighteenth-century  satinwood  bookcase,  £2,600  ;  and  a 
Sheraton  commode,  £1,010  ;  besides  many  other  note- 
worthy items  which  there  is  no  room  to  record. 

Activity  at  Ackermann's 

In  1783,  Rudolph  Ackermann  opened  a  studio  and 
gallery  at  96,  The  Strand,  London.  Nearly  thirty  years 
later  he  moved  to  No.  101,  but  it  was  when,  a  short  time 
later,  he  moved  to  191,  Regent  Street,  that  his  "  Eclipse 
Gallery  "  became  a  resort  of  the  fashionable  world,  owing 
to  his  interesting  publications  of  prints  giving  accurate 
and  pleasing  pictures  of  sporting  events  of  the  day.  In 

1910,  the  firm  which  carries  on  the  tradition  and  the  name 
of  Ackermann  moved  to  Bond  Street,  and  recently  has 
considerably  enlarged  its  premises,  which  with  six  gal- 
leries, including  a  daylight  gallery,  now  forms  one  of  the 
finest  show  places  for  pictures,  prints,  etc.,  in  Bond 
Street.  Several  interesting  exhibitions  are  being  arranged 
for  the  near  future,  including  a  selection  of  etchings  and 
drawings  by  Mr.  William  Walcot,  which  will  be  on  show 
by  the  time  that  these  lines  appear  in  print.  And  sporting 
pictures  and  prints,  modern  etchings,  and  naval  pictures 
will,  as  heretofore,  be  well  represented. 

Art  Gallery  for  Keighley  ? 

If  Keighley  Art  Club's  proposal  takes  effect,  Kcighlcy 
people  may  look  forward  to  the  time  when  they  will 
possess  their  own  art  gallery.  At  a  recent  meeting  of 
the  club  it  was  unanimously  decided  that  Mr.  Michael 


McEnnerncy,  the  Hon.  Sec,  should  communicate  with 
Keighley  Corporation  suggesting  the  formation  of  a  fund 
for  the  purchase  of  works  of  art  which  would  form  the 
nucleus  of  the  collection,  and  offering  the  assistance  of 
the  Club  in  promoting  the  scheme. 

Antiques  at  Haddington 

Many  interesting  Scottish  relics  were  brought  together 
at  Haddington  Assembly  Rooms,  where  the  Women's 
Rural  Institutes  recently  held  a  loan  exhibition  of  anti- 
quities. Relics  of  the  Royal  Stewarts  and  other  noble 
families  lay  cheek  by  jowl  with  more  martial  things  like 
cannon  balls  fired  in  Scottish  wars,  or,  in  one  case,  a  spike 
of  a  Scottish  Standard  which,  it  is  stated,  was  carried 
at  Flodden  Field.  There  were  probably  many  Gordons 
who  envied  its  owner  the  possession  of  a  broadsword 
inscribed  on  the  hilt  with  the  name  of  "  Gordon  of  Nyr, 
Buckie  "  ;  and  many  devotees  of  Scott  who  noted  the 
plaid  belonging  to  the  "  Wizard  of  the  North,"  which  is 
now  in  Lady  Polwarth's  collection.  And  if  its  pedigree 
is  susceptible  of  proof,  "  Captain  Kidd's  tobacco  box  " 
should  prove  more  than  suggestive  to  writers  of  popular 
fiction. 

"  Rolling  Home,"  Colour  Facsimile  after  the 
original  painting  by  Montague  Dawson.  (Frost 
and  Reed,  Ltd.,  10,  Clare  Street,  Bristol,  England  ; 
and  Albany  Court  Yard,  Piccadilly.  First  state, 
£4  4s.  ;  second  state,  £1  lis.  6d.  net) 

Though  an  historical  painter  may  trifle  with  the  cut 
of  a  coat,  or  a  sculptor  forget  the  relative  proportion  of 
the  human  hand,  there  are  certain  fields  of  art  in  which 
to  err  in  detail  is  to  call  forth  the  unanimous  reproach 
of  a  multitude  of  practical  experts.  One  such  field  is  in 
marine  painting,  which  demands  a  great  deal  more  from 
its  exponents  than  mere  "  artistic  temperament  "  if  it 
is  to  satisfy  those  who  really  know  the  sea.  In  Mr. 
Montague  Dawson's  case,  however,  both  instinct  and 
training  play  important  parts.  He  was  born  at  sea ; 
his  father  was  a  captain  in  the  English  merchant  marine; 
his  mentor  in  art,  the  late  Napier  Hcmy,  R.A.  Con- 
sequently, little  surprise  need  be  felt  if,  after  looking  at 
Mr  Dawson's  latest  picture,  Rolling  Home,  the  spectator 
seems  almost  to  taste  the  salt  on  his  lips.  One  says 
"  picture,"  but  actually  it  is  the  fine  colour-facsimile  of 
it  from  which  these  few  notes  are  taken,  and  which 
upholds  the  high  standard  set  by  Messrs.  Frost  &  Reed, 
Ltd.,  for  their  reproductions.  A  press  of  sun-kissed 
canvas  spread  betwixt  a  fair  blue  sky  and  a  darker  sea, 
ranging  in  colour  from  violet  to  emerald  green  ;  every- 
thing (.lean,  wind-swept,  and  buoyant  ;  such  is  the  first 
impression  created  by  Rolling  Home,  which,  if  the  popu- 
larity of  certain  somewhat  similar  pictures  in  the  past 
is  any  guide,  should  find  a.  wide  circle  of  admirers.  Messrs. 
Frost  iV  Keed  are  issuing  the  plate  in  two  states,  of  which 
the  first  is  signed,  stamped,  and  limited  to  250  impressions. 
Exclusive  of  margins,  the  reproduction  measures  25J  in. 
by  if>?  in. 

Pottery  at  the  British  Industries  Fair 

In  view  of  the  excellent  example  set  by  the  Royal 
Family  in  encouraging  the  British  Industries  Fair,  special 
interest  lias   been  evinced   in   this   year's  display.  An 
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inspection  of  the  exhibition  conclusively  showed  that 
British  goods  need  (ear  no  competition  so  far  as  quality 
is  concerned,  and  that  it  is  as  much  an  advantage  as  a 
duty  for  intending  purchasers  to  support  our  national 
industries.  <  >f  exhibits  calculated  specially  to  interest 
our  readers,  perhaps  the  most  noteworthy  was  that  of  the 
Moorcroft  Pottery  made  by  Messrs.  W.  Moorcroft,  Ltd., 
Burslem.  This  collection  embodied  representative 
examples  of  pieces  which,  in  certain  influential  opinions, 
are  said  to  rival  the  productions  of  the  old  Chinese 
potters.  Perhaps  the  most  beautiful  ware  which  Mr. 
Moorcroft  has  yet  produced  is  that,  specially  made  for 
this  year,  which  he  has  entitled  Dawn  or  Awakening. 
Described  in  general  terms,  the  decoration  consists  of  a 
creamy-white  ground,  on  which  are  landscapes  or  Mowers 
in  blue  with  two  different  decorative  bordenngs  — 
chevrons  or  stars  and  flowers.  Mr.  Moorcroft  endeavours 
to  produce  something  new  every  year,  and  his  enterprise 
should  interest  those  connoisseurs  who  collect  examples 
of  the  periodic  issues  of  modern  potters. 

Other  Obituaries 

Well  known  as  a  collector  of  pictures  and  engravings, 
and  erstwhile  a  familiar  figure  at  Christie's  sales,  Mr. 
H.  P.  Home,  the  well-known  London  solicitor  and 
clubman,  passed  away  in  February. 

Earlier  in  the  same  month  died,  at  Portobello,  the 
Scottish  artist,  Mr.  Alexander  Alexander,  who  afforded 
an  interesting,  though  not  unique,  instance  of  a  man  whc, 
though  born  without  arms,  was  able  to  paint  by  holding 
his  brush  with  his  toes.  He  exhibited  a  number  of  times 
at  the  Roval  Scottish  Academy,  the  first  occasion  being 
in  1901. 

B.A.D.A.  Annual  Meeting  and  Banquet 

The  British  Antique  Dealers'  Association  v/ill  hold  its 
annual  meeting  on  Wednesday,  May  26th,  at  Willis's 
Booms — the  "Almack's  "  of  bygone  days — by  kind  per- 
mission of  Messrs.  Robinson,  Fisher  &  Harding.  It  will 
be  recalled  that  the  first  meeting  of  the  association  took 
place  at  these  rooms  on  May  7th,  [918.  This  year  it  has 
been  decided  to  try  the  innovation  of  holding  the  meeting 
in  the  evening  in  order  to  facilitate  the  presence  of 
members  who  have  been  attending  the  important  sales 
which  usuallv  take  place  about  this  season.  The  meeting 
will  commence  at  5.30  p.m.  precisely,  but  members  are 
invited  to  assemble  first  at  the  offices  of  the  association, 
where  tea  will  be  provided  from  4  p.m. 

The  annual  banquet  will  be  held  on  the  following  day, 
May  27th,  at  the  Hotel  Victoria,  Northumberland  Avenue, 
London.  W.C. 

Those  Thefts  ! 

Four  works  by  Constable  from  the  Royal  Academy 
Diploma  Gallery,  one  by  Birket  Foster  from  Guildhall,  and 
one  by  a  living  artist,  Mi.ss  Fstella  Canziani,  from  a  pro- 
vincial exhibition,  constitute  the  astonishing  bag  of 
picture  thieves  in  England  lately.    Though  three  of  the 


Constables  ami  the  Birket  Foster  have  happily  been 
recovered,  the  mere  fact  of  their  removal  sheds  a  vivid 
light  on  the  understating  of  our  public  museums  and 
galleries  which  has  made  such  thefts  possible.  As  it 
happens,  this  question  of  understaffing  is  one  of  those  that 
have  taken  the  Editor  of  The  Connoisseur,  Mr.  C.  Regin- 
ald Gruncby,  to  the  United  States,  where  he  is  now  investi- 
gating the  methods  of  leading  American  institutions  on 
behalf  of  The  Museums  Association  to  ascertain  what 
improvements  might  be  effected  in  British  methods.  Mr. 
Grundy  is  also  representing  The  Fine  Art  Trade  Guild  on 
the  problem  of  American  copyright  law,  which  was 
recently  discussed  in  The  Connoisseur,  and  is  taking 
the  opportunity  to  familiarise  himself  with  many  of  the 
principal  art  collections  in  the  United  States. 

Our  Threatened  Monuments 

Sir  Henry  Slesser's  bill,  for  the  protection  of  ancient 
buildings  threatened  with  demolition  for  exportation 
abroad,  is  a  well-intentioned  measure,  but  it  is  aimed 
against  the  wrong  people.  What  we  more  urgently  want 
i;  a  measure  which  will  protect  ancient  buildings  from  the 
iconoclasm  of  H.M.  Board  of  Works  and  County  and  Urban 
Councils.  While  the  destruction  wrought  among  historic 
monuments  in  the  interests  of  American  millionaires 
is  practically  nil,  the  depredations  committed  by  our  home 
authorities  are  extensive  and  unceasing.  The  American 
millionaire,  indeed,  may  be  regarded  as  an  unwitting 
saviour  of  many  of  our  national  memorials.  Many  of  the 
latter,  which  had  been  regarded  as  merely  fit  for  house- 
breaking material,  have  been  preserved  owing  to  the 
efforts  of  Americans  to  secure  them  for  their  own  country. 
Perhaps  the  earliest  instance  of  this  is  afforded  by  Shake- 
speare's birthplace.  Nobody  was  particularly  interested 
in  its  preservation  until  Barnum  threatened  to  buy  it. 
His  action  aroused  the  British  public  to  the  knowledge 
that  old  buildings  did  possess  both  sentimental  interest 
and  tangible  value,  and  so  was  the  means  of  preventing 
main-  another  ancient  edifice  from  demolition.  The 
buildings  so  far  secured  by  Americans  have  been  generally 
doomed  for  destruction  before  ever  the  overseas  purchaser 
appeared  on  the  scene,  and  his  action  has  often  resulted 
in  the  preservation  of  the  building  as  a  complete 
entity  instead  of  being  scattered  as  a  mass  of  disjointed 
fragments. 

A  Watts  Memorial 

Others  besides  Guildford  people  may  be  interested  to 
know  that  a  fund  has  been  opened  for  the  erection  of  a 
memorial  to  G.  F.  Watts,  R.A.,  in  North  Street,  Guildford. 
Designed  by  Mr.  T.  R.  Clemence,  the  memorial  will  take 
the  form  of  a  circular  seat  with  an  inscription  to  the  great 
artist's  memory,  flanked  by  bird-baths  and  dog-troughs. 
Mr.  (  lenience's  design  appears  to  be  both  simple  and 
satisfying,  and  it  is  estimated  that  the  entire  cost  of  the 
work  would  be  £500.  Contributions  may  be  sent  to 
Alderman  W.  T.  Patrick,  J.I'.,  Hon.  Treasurer  of  the 
Fund,  Treverward,  Guildford. 
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Having  enquiries  for  finest 
Chinese  Works  of  Art 
SPINK  &  SON  LIMITED 

are  in  a  position  to  pay 
the  highest  possible  cash 
prices  for  -  Old  Chinese 
carvings  in  Jade  ■ — — 
Lacquer  and  miscellaneous 
Harastones  —  Old  Chinese 
Porcelain  —  Pottery- 
Textiles  —  Cloisonne  and 
Canton  Enamel 


By  Appointment 
KINDLY     WRITE  TO 

The  Managing  Director, 

Spink  &  Son  Lt-d 

5  6  •  7  •  KING  STREET  •  ST.  JAMES'S 
LONDON  S.W.i 


All  Communications 
treated  as 

Strictly  Confidential 


Telephone :  Gerrard  8426 

If  necessary  the  Company  will 
send  their  expert  to  any  part  of 
the  United  Kingdom  free  of  Charge 


Dealers  in  Works  of  Art  for  over  150  years 


l.X'XXI 


The  Connoisseur 


An  exceptionally  fine  Chippendale  Mahogany  Elbow  Chair. 


On  view,  with  a  choice  collection  of  Antique  Furniture,  Panelled  Rooms, 
Marble  and  Wood  Mantelpieces,  Works  of  Art,  etc. 

Stt    LITCHFIELD  &  CO.  ED  ffil 

(GOVERNING  DIRECTOR:    WALTER  L.  BROTHERS) 

Dealers  in  Fine  Antiques,  Decorators  &  Furnishers 

3,  BRUTON  STREET,  BOND  STREET,  LONDON,  W.l 
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SILVER  100  YEARS  OLD  AND  OVER 
CAN  BE  SENT  INTO  THE  UNITED 
STATES  FREE  OF  DUTY. 


I  ^ine  Antique  Silver. 


[rTmrTT^^TTyrrT.T.niT-::.: 
PHOTOGRAPHS  WITH  PARTICULARS  OF 
OTHER  PIECES  GLADLY  SENT  BY  POST. 
ENQUIRIES  ESTEEMED 


By  appointment  <*wB.*j*c  toHMThe  Kinc 
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SPINK  &  SON, LP? 

16,17  &  18  PICCADILLY,  LONDON,W.l. 
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5  6&7  KING 
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